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AN AN ..,YSIS OF FABRICS

The importance of fabric analysis is very often not quite
appreciated by a handweaver, since it is quite selkdom that he is called
upon to reproduce a piece of weaving. What he is supposed to do is
rather to create than to repeat other people's work.

But the usefulness of analysis does not end with copying. Just
the contrary, it is nceded most when creating new patterns, or new
weaves. Conscious creating (es opposed to more or less accidental dis-
coveries) means visualising a new fabric, then drawing it down on
graph paper, and finally analysing it exactly in the same manner, as
one analyses a sample.

Since analysis of samples is a little easier than analysis
of ideas, we shall start with the former.

As far as the analysis is concerned the fabrics are either
"two-dimensional’ or ‘three-dimensional®. In the first case the whole
structure of the weave can be represented in two dimensions i.e. on
a flat surface, in the second it cannot, at least not without dis-
tortion. Most of the single layer fabrics belong to the first cate-
gory, when those with two or more layers as well ag pile fabrics,
belong to the seccond.

Single-layer fabrics can be analysed in a very simple way,
once a complete and accurate draw-down of a sample is made. This is
the only opsration which may present certain difficulties and which
requires a lot of attention.

First of all we try to find on the sample just onz repeat
both in warp and weft i,e. in threading and treadling. When in doubt
it is better to taks more than one repeat, although this means nore
worlk later on. The repeat should be marked off with pins on all four
51des. Good, strong light (better not dlffused) is necessary, and

a magnifying glass may help.

Then we copy this repeat on a niece of graph paper, marking
the visible weft - black, and the visible warp - white. Just the
opposite is often done in industrial weaving, but the difference is
immaterial. One space between lines on the paper corresponds always
to one thread, regardless of the actual grist of this thread, and no-
thread can be omitted, even if we know in advance that it is ‘only"
a binder.

If the individual ends of warp and picks of weft can be .
hardly distinguished, as for instance in fabrics which have been
“processed’ (fulling, felting, nanping), the only way to meks the
draw~down is to unravel the sample thread by thread, marking each
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pick of weft after it is somarated from the next one, but beforno
removing it from between the warp ends.

Let*s summose that the draw-down we have obta&ined in this
way looks like <the one on fig,l. Its vertical columns correspond
to the warp ends, and since w2 shall start our analysis with the
threading draft, we shall furn our attention to them first.
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To find the threading draft we have to examin carefully
these vertical columns one by one. Identical columns can be woven
(and threaded) on the sane heddle-frame, For instance columns:

a, e, and k are exactly the same, b°CauSG the warp end in all three
goes under one, over three, under one, over one, and uncer two. Con-
sequently in the threading draft the heddles corresponding to these
warp ends can be placed on the same heddle~frame. It does not matter
in the least on which, but since we do not know as yet how many frames
we are going to use, we shall place then all on frame 1 (fig. 2).

In the same way we shall discover that column b is identical with
£, J, and n. These four heddles shall be attached to the frame 2.
Column ¢ is the same as g, i, and m, and colwan d - the same as

h, and 1. The final result uhoun in fig. 3 is the full threading
draft: a, e, k -~ frame 1; b, f, j, n - frame 2; ¢, g, i, n -
frame 3; d, h, 1 - frame 4.

The second part of a draft is the tie-up, but since it is
interdependent with the treadling draft, we shall get these two at
the same time. Let's male & treadling mark in line with the first
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pick of weft. To get this pick we must sink frames: 1, 2, and 3.
Thus assuming that we work with sinking shed, we mark the three ties
corrssponding to these frames on our tie-~up draft and directly above
the treadling nark (fig. 4). We come next to the second pick (fig. 5)

which is made by sinking frame 2. We make a mark on the treadling
drafti in line with the second pick and to the right of the first
cross, and directly above the corresponding tie. In the saue way

we analyse the remaining 6 picks of weft. Thus we have a full draft:
threading, tie-up, and treadling., If our loom has only 6 ireadles

we shall have to use a different tie~up. For instance:

3 0° Here we shall have to use two treadles at the same tine.
80° treadling: 2+5, 3, 346, 2, 4+6, 1, 1+5, k.

654321
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Often the only, or at least the initial purpose of analysis
is to find out how many frames are needed to weave a particular sanmple.
Then it is umiecessary to go through all the onerations described

above, After the draw-down of one repeat
mmmmypmm

RN mmmgmﬁm is made (fig. ?7) we just count the
m m ar nunber of different vertical columns
) R AL
= of the draft.

In our evample: &, ¢, e, g are iden-
tical, and so are: b, 4, f, then: h, j,
ol EL 1, n, and finally: i, k, m.

i Since we have four groups, we ne2d
abcdefghijielnn four heddle-frames.

In many weaving books, particularly about industrial weaving,
the drafts are not given at all - just the draw-downs of fabrics.
Here the reader rmst perform the analysis nearly at a glance, if he
wants to keep up with the text. 3uch analysis is fortunately quite
easy since the draw-cdowns are already given.

To recapitulate what we have discussed so far, the folloving
stens should be talten when analysing a sanmple:

1. Find one repeat on the sample, and mark it off.

2. Make a full and accurate draw-down of this repeat.

3. Find identical vertical columns (warp ends) and nark the
heddles on the threading draft accordingly.

I, larl: the tie-up neceszary for each line of weft, treadle
by treadle. This last operation gives us the tie-up and the treadling
draft at the same tine.

Sometimes it is advisable to rearrange the threading or the
tie-up dreft, or both. For instance a threading draft may be correctly
analysed, bubt it may have a rather unortodox form (fig. 8).

X x b4 4 be xx xx XX X ¥ XX

XX XXX KX xxyhx "Xxxx x b'd X X b p'e
- ~ P - v L -

X bl bialid XXX XXXXXAXXXXXXX
fim 8 fig. 9

P2 an 4

By changing the nositions of heddle-frames (4 to 2, 3 to &4, 2 to 1,
and 1 to 3) we get a more familiar draft (fig. 9). But this should be
"done before the f£ie~up draft has been drawn, or we shall have an
additional and unnecessary operation of correcting the tie-up.

It nay be further advisable to find a better arrangement for
the treadles in the tie-up. If for instance the analysis gives us

a tie-up: 08808 it should be converted into: 020830 or any other
80 ) ' 006 o

standard form. ihen rearranging the tie~up we have to correcti the

treadling accordingly.

A complete analysis should give not only the drafts, but
all data about the yarn, the count of cloth, and the finishing of the
fabric. General. information on this subject can be found in: “Fabrics"
by Grace G.Denny, “Handbook of Weaves' by G.H.Oelsner, "Foot-Power -
Loom Weaving® by E.F.Worst, and in our ‘'Encyclopedia of PFand-ieaving',

5k ok ok ok E ok %k ok ok ok ok

We shall continue this subject with

articles on Short Analysis, &and on

Analysis of Three-Dimension&l fabrics.
EE R R EE R R EE]
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TECHNICAL PERFECTION

T

This is another controversial subject. What is more it is a
subject which can be looked at from so meny angles, that no particular
approach to it will satisfy everybody.

Mary Atwater in her Shuttle-Craft" warns the reader, that
although small techrnical imperfections give to the handwoven fabrics
their peculiar charm, one should not try to make nistakss on purpose,
there will be enough of them in any case.

Since she wrote this however, the general tendency among
weavers is to get as near to the technical perfection as possible.
“And some of them are making astonishing orogress. e are all familiar
with pieces of handweaving looking as if they were made on & power-
loon, which seens to be a doubtful distinction particularly if the
pattern and colour scheme are not too original, If we concentrate
too much in this direction, hand-weaving may become a pointliess
sport, like building ship models in bottles, or copying old mqutnrs
just for the fua of it. Perhéps this ex@mple with old masters is not
so far-fetched as it sounds. In the curriculum of art schools copying
is one of the subjects, and is considered very beneficial in trainiag,
since it is the best test of the technical skill of the student.
Which does not mean that the student will go through life imitating
0ld mast2rs. The analogy is here: we should have enough weaving skill
to be able to initate the work of a power loom, but we should never
teke advantasze of this ability. Or hardly ever.

The “neatness' of a piece of weaving depends on: accuracy
in threading and treadling, edges, beating, &nd on the absence or
prescence of knots in the fabric, llany exhibitions and con}otltlons
for handweavers require that there be no mistaltes of any kind in
threading and treadling, absolutely straight edges, mathematically
even beating, and no knots of any description. One can agree that
mistakes in the pattern or in the weave ars objectionable unless
fairly unifornly distributed (but then are they ‘mistakes’?). But
a certain irregularity of beating decidedly improves the appearance
of fabrics, particularly in case of tabby and simple twills. Too
straight edges are not an asset. A sligh*ly wavy line (without loops
and notches) is more like what one expecits to find in a handwoven
piece. Knots must be avoided 2t all costs in tweeds for the simple
reason that soconer or later they will produce holes, but they are
quite harmless for instance in table linen, and if properly trimmed
they will show only &s lighter or darker specks. Ve would not go so
far however as to say that they enhance the beauty of the fabric.

When we exaningsamples of real native weaving, whether
Buropean veasants’, or American Indians', we won't find them parti-
cularly “neat®. It is not that these weavers have not got the neces-
sary skill - they just did not bother. The whole idea& of ‘neatness®
belongs to the industrial weaving, and originated with hand-weavers
engaged in mass-production for exacting masters, and still more
exacting, though not necessarily discerning, customers. Since the
very idea of mass-production is diametrally opposed to our own aims,
there is hardly any reason why we should accept the exigencies and
standards of industrial weaving.

EEREEE SRR R R



SPOT WEAVES - 2

SINGLTE - LACE - HUCK - ONE-FACHE « TURNED FLOATS -

What we understand now by single spot-weave is very nearly
the same as previously described Swivel, with the difference that
the floats form the pattern and are never cut. Thsy are vertical on
one side of the fabric, and horizontal on the other. Ther¢ is no dis-
tinction between pattern-weft and binder. The same yarn is often used
both for weft and warp. The weave itself is too well known to
deserve any particular attention, and we shall discuss only its less
known variations.

This particular kind of spot-weaving is called single,
because it requires only one frame for the ground (fore-leaf in old
British terminology) which leaves us three frames for the pattern in
a four-frame harness, or seven in an eighit-frame harness. lthen only
small patterns divided by tabby are woven, the tabhy spaces between
patterns require another frame. Thuc only two-block patterns can be
woven on four frames.

The size of units of a spot-weave depends on the length of
floats required, on the grist of yarn, and on the yarn itself.

Short floats are better for linen, when other yarans can stand
slightly longer floats. Theoretically the shortest float is one of
3, but it hardly shows at all, and looks more like a mistake (scobb,
or blotch) than anything else. On the other hand very long floats
méke the spot weave look like overshot, and it is rather pointless
to initate the latter in spot weave, which requires more frames for
the same number of blocks. Thus for purely practical reasons floats
of five, or seven are used here most often. The unit of weave in
the first case is & (fig.l), in the second - 8 (fig.Z).

X x 0 09
: X x o o j 000
v ox Q0 900 _ -
X X ¥ X ¥ 000 X 4 e 33 6000
XXX XX-XXX10 @;. XX XK XXX x:cxwo
ground| anit { unit ! 4321 groun unit unit unit {54321
Fig, 1 ' Fig. 2 '

The reason for returning to the frame 2 #t the end of each
unit is to tcut’ the floats to the standard size, when one unit
(e.g. 13131312) is used several times in & row, or when different
units (as 131312 and 141412) are woven simultansously. If units are
always used singly, this last part (12) can be dispensed with,
as in fig. 3.

I XX xx X % x §82 tr.: 43434302400 0]
T xxzxxrxXx o Lolphzl3l3,
Fig. 3 Lz21

Here the units of the weave are only 4 in length, but they give
floats of 5, exactly as in fig.l.

What 1s called "lace’’, and what means of course “imitation
lace® (since lace cannot be woven) is not so much a weave, as an
effect due only parily to the weave, but mostly to the yarn used.
The holes in the fabric which produce the lace effect appear not
on the units of weave, but between these units. Hence the condition
of using at least two units in a row both in the threading e&nd
treadling drafts.




%% % 9,0 hat haprnens here is that the floats
s yhxxxhy 2% 6% in weft (5, 7, 11, &nd 13 - fig.h)
' - do not separate the warp ends: e,f,
mmmmmmmnm X . by . :
mmmmmmmmm X gyh,i, &nd k,l,m,n,0 - Jjust the
mmmmmmummm X . N
51 R e T T X contrary, they try to bring them
7 ;mgmm} i Mg flom % together. The floats in warp: f, h,
bl it | N f hid .
9 PP I e X e g 1, and n (on the back of the fabric)
11 gmmm;ﬁ‘n‘m‘ﬂ’z‘m m X g have the same effect on the weft.
AN - SRR . . -
Y 1T nLm Gl omom ¥ If the yarn is elastic it may over-
13 m m oo CI'IT : p: Ly e . .
Py B 1 1 I m «F come this tendency by its owvn ten-
S sion., If it is not, it will form
: ‘ bunches ofloose threads, thus leaving
abedefghi jklanopar

enpty space between the four units,
crossed only by one vertical (j) and one horizontal (9) thread. This
is why every hole in the lace looks like a tiny 4-pane window.

Buckaback on spot threacing.

The draw-dowvn of a spot weave with units of 6 is strilmingly
similar to the huckaback. Thus a variation of huck can be woven on

a spot-weave threading. Whether this
X X X x 0 0 :

xx X X x 80 variation is a real huckaback or not,
< o . 3 '3 .. 3
XA XXXXXXZLXHLITX O 00 renaing open for discussion, but it
mmmmmmmmmmm™mnm_ X looks very rmuch like the real thing.
Mo OomMom oM omoprmomonom X N ) s
ouirtm m mom Cn m m m bid The only difference between this
1M oMM L momom X . .
g oo mrem momom % variation and the original weave is
morm_n amommm 3 -
mmmmumm®mmumummn X -t that we have here an additional line
oommommenmowonnggm X Ean + .
mmmvﬁyﬁt"',{&¢ﬁfl. gl X of tabby (t - figz.5) both in warp and
i 1 i it i i - Bt -
n m m o mr Ldissigaint x weft.
mmmBE@¥MMn@noHn %
mm B, mnom, | R M X False basket weave as well as
t t t .
Fig. 5 turned huckaback can be woven in the
St

same way, but it is only fair to
o particular advantage in weaving huckback or
ot-w ave threading.

(-‘)

8dmit that there i
its derivates on sy
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In certaln cases floats are objectionable when appearing on
both sides of a fabric, &s in handbags without lining etc. In spot
weave (but not in lace) they can be easily eliminzted on one side.

For instance in fig,l the floats in the warp will disappear when
instead of treadling 323234313134 etc, we shall treadle: 432432434
31431 etc. The rule for floats on one side only is to treadle both
tabbies (3 and 4 in fig.l or 3) between shots of pattern. It is ad-
visable to use finer weft on these two tabby shots, or still better
one of -the usual grist, and the other (treadle 3 in the above tie-ups)

much finer.
Turned floats.

As we have mentioned before, the floats are vertical on one
side of the fabric and horizontal on the other. Sometimes it becomes
desirable to have floats in both

e ¥ \‘ directions side by side. For instance
e |l 1} »{{ \‘ an 0" in snot weave looks riore con-
= i l‘ vincing if the side floats are ver-
Fig. 6 tical and lower &nd upper ones -

horizontal (Fig.6 a), instead of all
of them belng in the same direction (fig.6 b). Or they can radiate
from one center (fig.6 ¢) forming a small cross.
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One way of turning the floats is to replace the tie-up by
its omposite (e.g. Fig.7 a and b). By doing this we actuallr reverse
the whole fabric. With weaves which heve different direction »f
floats on both sides {twills, huckabacl: gapot) we reverse the floats
at the sane time. It would not work with weaves which have the sane
direction of floats on both sides (overshot, crackle, sunner-and-
winter). Consequently we need two sections in our tie-up: one for

ertical, and one for horizontal floats.
b 9 % ¢ 80°° The tie-up “a’ (fig.7) gives vertical floats
000 o 00 with a sinking shed, and tie-up ‘b" -~
654321 horizontal ones. Tie-up fic'' combined both.

o Q
a Qg

Fig. 7 Treadles 3 &and b with tabby 6 gives vertical,
) and 1,and 2 with tabby 5 - hori-
v x X ¥ 4 *x S §8goo zon?al floats.
Xrxx¥Xxxxxxxx o 0o To weaveany of the small pat-
o . 354321 terns shown in fig.6 we can use
RN T drafi and tie-up on fiz.8. The
¥ X exampla shown is the #0' nen-
x = tioned before (fig.6 a). If the
§ x - cross (fig.6 ¢) is preferred,
Lox the treadling will be: 55464551
% 515646465, Or we can have an #I%:
BN e 5 i b515150464o515156,, and finally
LN 2 NES A M MR W W an “H9 (more or less): 5636356525
256363656,

Then ano tion arises: can we have both kinds of floats
in one row? The a s not so obvious, but we can try. Since both
floats use @ different tabby, we could combine them to supplement each

other as f&r as the ground is con-
X X g o0

x x XX 4 X . 99, ° cerned, and keep the tabby treadles
Xxx x x’x ¥ x x¥x" o oo for spacing the patitern blocks.
m_1 mwm 1 m1m nqm mom oMo X For instance (fig.9) we can alternate
I ;mg ,X an "X, and an "0", one in vertical,
n ‘hn% S the other in horizontal floats.
) o nom. X The two s2ts of floats are not quite
S A U s NI o i &1 W mom X \ .
rn m : 71 QY nrmm_ X centered, and theres seeiis to be no
M om_zm Jin mn o ox - Mg .
R ; i gL EOIm me . x way to get around this difficuliy.
r mﬁ % ™y X [mﬂugmﬁmﬁ xh x» A partial remedy is to use longer
mmmomom et nTn x floats in bhoth directions (units of
. 8), then the difference won't be
Fig. 9 X

s0 nanifest, althouzh it will be
still there.

Since it is possible to have the two kinds of floats in the
nlain snot weave, the saite principle applies to the lace, the only
difference being, that the units of weave rnust be repeated at least
twice both in threading and treadling. The general effect, provided
that long floats (of 7) and fine, glossy yarn are used, is not unlike
danask. As an example worth trying here is a suitable draft:

XXX XXX o 00
XXX _ XXX XXX _ XXX 60 0

X XX b b4 X pis X_X_X 000
XX XX XTLXXXKXXXIELXZIX XXX X 2% xx xxx 00 %0
654321

tr.: 65655523232365232323541414156514141523232365232323656565.
or: 656565232323652323236564141415641414156523232365232323656565.

ke ok K K % K K kK
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SCOTTISH PATTERN TWILLS

(adaptation from “Lined Vorki by John Murphy, 1333)

Whenever there is question of pattern twills, called variously
ifancy twills®, Ydiamond twills™, or ‘ilined work”, we turn instinc-
tively to Scandinavian sources. Although it is true that these twills
were and still are extensively woven in Sweden and other Scandinavian
countriecs, nevertheless it is equally true that they flourished at the
pealt of development of handweaving in British Isles as well. The main
if not the only difference is that in Britain the handweaving disap-
peared with the coming of power looms (except for tweeds and similar

books on handweaving are out of print, when the Swedish ones are easily
available. Thus it may be of interest to our readers if we bring back
some of the forgotten S3cotiish pattern twills. Thoy require little
comment, and we shall limit ourselvas to the threading, tie-up, and
treadling drafts, since the draw-downs would take too much space.

It is advisable however to make a draw-down before trying to weave any
of these twills, taking at least two repeats in both directiions.

The drafis are written for different numbers of heddle-frames,
from 5 to 16. The most interesting ones are for 8 or nore frames.

The pattern twills can be woven either as plain twills i.e.
without binder (the sett of warp should be then rather close, and the
varn fine, or the fabric will be too heavy), or we can use one shot
of tabby binder after every shot of twill, as in overshot. Then the
warp may be much more open, and the fabric lighter.

When weaving twills with binder the following conditions must
be fulfilled: the draft must hmve tabby sheds, which in some cases
with odd number of heddle-frames is impossible; when changing the
direction of treadling double the point. For instance if the plain
treadling is: 1234565432123 etc., the treadling with binder will be
123456654321123 ote. plus the tabby shots. :

X @) 00

X 0.0
X X . o 00 ps X (o] o]
XX XX 0OOO Oo XX XK OOOOOO
pd e} 0 1. pld o o o 2.
S54LZ21A3 .GL321AR
tr. 12345432 tr. 12345432
X O (e} (o] X o] 00 O
X b o Q0 X X 0] o0 O
X pid O O (o] - X X o0 O O
Y% oo o 3, X X 06 0 0 L,
X X o O (o] X X QO O o]
o o) X d o 00
65L321A8 A 554321AB
tr. 123456543 tr. 1234565432
X o 0 00 O X (o] (o] 00 O
X X o 0 Q000 pe X (o] 0000
P, b o] 00 o] X X O 000 O
e X O Q0C ] X X 8] 000 (o]
pd X [e10]6] [o NN e] X X Q00 [oRe]
b X Q00 000 X X 000 O o]
X X (eJele] o000 O X X Q00 (o]
X o0 oOCcC O X [e]e] (o] 00
8755032148 87654321A8
tr, 12345578765432 tr. 12345578765432
5’ 6-
In all drafts YA’ and "B are tabby treadles.
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INFORMATION SERVICE

COLOURS IN SUMIZR- AND-WINTIR

Theoretically it is quite easy to get as many diffeerent colours in
one line as there are blocks in the draft. Thus six colours can be
woven on 8 frames, four on 6, and two on 4. However the more colours,
he nore difficult is the weaving. Here is why:
In fig.l we have a draw-dovm of a two-block

MEOIAMOLrLAMO . . .
%ﬁﬁ%&g%@ﬁéﬁ% S+W woven on opposite sheds (bound weave),
MONMM IO where ' is one colour, and ‘o' the other.
. The warp does rnot show at all, The main colour
Fig.1l

(m) covers 75% of the block in theory and nore
in prectice, since the floats ‘mmm" spread and cover nearly completely
the ties (o) of the opvosite colour.

, L x X x X 00 To get four colours wve

xx xd FEX X *xx % o 00°° have to meke four shots

T S S I Xéx X X Ooogoooooo of weft each with a
| i g | 10987654321 dlffe?ent 091our, and

— mh n b oom m om - each in a dlff?rent
v © 0 |,000,009 0 00w o] o) Xy block (fig.2) in such

i mmwz 1 m% m ﬁé Tt +ﬁ+ b 4 * an order tha? the ground
o, 0 v'povooovqovvvovvwo v ° v x o frames (1 anc 2) will
+ + i+ + o S C S L S x be used alternately.

H

Then another four shots
on renaining treadles,
with the same colour in the same block., This gives us one repeat of
treadling. After the weft is well beaten down the fabric will look
more or less as on fig.3. One colour (m) will

Fig.2

. . . . mmompmon
prevail, with others (o, v, and + tinging it Vv + V +
- T : . o orymmommn
to a certain degree. When compared with fig.1l Y 4+ ¥ .
. . : A mmommmort  Fig.3
this principal colour will cover only 35% in- v _
. o . onmmomeir
stead of previous 75%. In practice we may get +V O+ v

much closer than this to the desired effect of

covering 100% of the block with one colour, but other colours will

be still visitle. For best results the weft should be rather heavy

but soft, and the warp rather fine and very onen. fnother factor hard
to evaluate, is the colour selection. The less contrasting the colours
the easier to get an apparent uniformity of blocks, but the pattern

is much more distinct with contrasting colours even if they.are not
quite pure.

The more colours, the more difficult to get them pure.
Perhaps the best policy to edopt with 8 frames is to

e
<.

Em%x use only thres colours in all 6 blocks (fig.4). 4n
Txx important thing to remember is to use all colours

900000V Y+ all the way through, even in the parts of the pattern,
oo%%?vvv++oo which do not require them. Then we weave them on sheds
OQVVVVVV++00 . .
QQVV 11000900 9 and 10 (tie~up on fig.2).. They won't appear on the
OQVVVVVV++00 right side of the fabric excent for a slight tinge
QOVVVVVV++00 ; . .
000000V ++++ which they give to the main colour. If we neglect to
000COOVV++++ . s . s

Fig.h do this, not ornly the principal colours will be dif-

ferent in different parts of the pattern, but the
texture of the fabric will not be unifornm.

L EREREEREEE XS
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NOTES ON WEAVING TERMINOLOGY

HOLIZYCOMB = WAFFLE

There is a difference of opinion as to the proper meaning
of the tern: Honeycomb Weave, Very often Swedish h@lkrus’ is trans-
lated as “honeycombi', which is rather a very free translation, since
"Mm31" means a hole, and ‘krus® - a ripple, a wrinkle (perhaps of the
same origin as our “crush’). The mistake originated probably with
E.F.lWorst, and then has beenrmpeated by F.Siminoff-Cohn. At any rate
there is not the slightest similority between a “hZlitrus” and a real
honeycomb.

On the other hand asuthorities on commercial weaving such as
G,H.Oelsner, or J.Read call the Wafile weave by the name of Honeyconb,
and use the latter term exclusively.

Honeycomb is not a particularly lucky tern when applied to
any weave at all, since the cells in a honeycomb are hexagonal, and
consequently hard to imitate in weaving.

So far we have found out that Honeycomb and Waffle are the
same weave, and that "h2lkrus® is not honeycomb. But then what is it?
The French have a term Yondulé® (wavy) for hilkrus, which seems to be
very appropriate, but we do not know any English term designating
this porticular weave, which does not mean that such a term does not
exist, We shall be very gratefil for any information on this subject.
To avoid any misunderstanding here is one of the 'hi3lkrus’ drafts:

X X XX o_00 tr.: 25454545432767676763 (floats in

X xTXTx oo

X_X_X_X o o warp and weft)

XTXTHX 3651523). or: 1212121213131313 (no floats)

DORINICK TWILL # DORNICK WEAVE
(from the "Encyclopedia of Hendweaving!)

The term came undoubtedly from a small weeving center in
Jjorthern Scotland (now Dornoch), where a particuler kind of turned
twill was nade. The fabric was later known as Dornock, or Dornick,
and thus the weave itself got its name. But later on the same nanme
has been used for a herringbone twill, and the origin of the word
ascribed to Belgium or even Scandinavia. At first it would seem that
there is no possible connection between these two weaves, but a closer
exariination shows that the way of joining diagonals in the blocks of
pattern of the original weave is the same as in the Dornick twill.

The point in both cases is to avoid long floats. It is obvious that

a weaver familiar with the first weave invented the second one, and
called it accordingly "dornick twill", which later has been abbreviated
to “dornickii, -

n M mnm mmm mm_ mm momnorm
Mmoo M rmam m Tim  Lam  mua | mi
m_ m Kl i my mmomo rud o
m_ m mAn mmn m - mm oEm W
m_m_ L runi i LR U T R 010
I Wy My B pi
ki . Siddia
m om A mmm m P "Be® ol ma
Dornick Weave Dornick Twill
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