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A Word from the Editor:

It seems like we just mailed the last issue of
warp and weft, and here it is, timefor the next
issue. Time surely does fly, and if only one
could do all of the things he thinks about, but
does not have the time to do, so much would
be accomplished.

It is still a busy time for us, as usually with
the advent of the school season, our business
in the shop seems to climb likewise. Once
again this has proved to be the case. We have
been having several students in the shop, and
this seems to take a little more time than you
anticipate, so less and less seems to be done.

We have decided to repeat a pattern that we
did about 5 or 6 years ago in Warp and Weft,
and we are doing it in different colors, for a
Christmas Warp and Weft project. It is a 4
harness huck variation for use in making dec-
orative Christmas cards. Will feature it in the
November issue probably.

We are pleased to be able to have the article
about Paula Simmons in this month’s issue,
as we have arranged for her to give a program
to our Portland Guild in November.

One thing that has been amazing to us is
the continued growth of interest in both weav-
ing and spinning. There has been a great re-
vival of interest in spinning. We stock about
5 different manuals on the subject now, and
have even stocked hand spindles, and also we
have wool cards for carding wool in 4 differ-
ent kinds. We import them from Sweden and
Canada and have two kinds that are made
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in the U.S. as regular stock items. We prob-
ably have sold from 50 to 100 pairs of wool
cards this year alone, and I doubt if we ever
sold more than 25 pairs in the 18 years we
have been in business. Because of this inter-
est, it is particularly interesting to be able to
have the article on black sheep wool and spin-
ning.

I don’t know whether we mentioned it or
not, but our daughter, Janice, has finally real-
ized a desire and ambition of about 5 or 6
years, to own her own horse. She is now the
proud possessor of a Half-Arabian mare, 3
years old, and she has been training her com-
pletely for riding, as he had never been rid-
den before we purchased her, except for about
4 times the week before we purchased her.
She is a very pretty palomino, and with her
patience, Janice is now riding her horse in the
arena at the fairgrounds where she stables her
horse.

Janice is fortunate in that the fairgrounds
here rent horse stalls for $10.00 per month,
and allow the rentors the use of their indoor
arena any time during the day. She is in
seventh heaven, but we (Robin and I) wonder
how long it will last.

The past two weeks have seen my family
from Pennsylvania here visiting, and my father
told me that he works harder here than he
does at home. Hope that I didn’t work him
too hard this time.

Enough of this chatter, and back to our
sample for the month.

Russell E. Groff, Editor

Photograph Credits

Most of the photographs used in Warp and
Weft this month were taken by a well known
photographer in Washington, Charles R.
Pearson for Paula Simmons. Mrs. Simmons
furnished us with these photographs and
asked that this credit be given.



Lady Black Sheep

In the Pacific Northwest, one of the promi-
nent hand spinners is Paula Simmons of Su-
quamish, Washington. She specializes in the
hand-spinning of black sheep wool from her
own Black Sheep.

The “Black Sheep” ordinarily is just the odd
black one that can be born as an accident, a
throwback to recessive genes, in almost any
breed. The national average of this happening
is about one in a thousand sheep. Ross and
Paula Simmons have been breeding black
ewes to black rams for over 13 years, to the
point where they can depend on almost 100
per cent crops of black lambs. The wool ob-
tained from these long-wool crossbreed lambs
has an important place in the color range of
the finished handspun yarn Mrs. Simmons
produces.

The separating of wool qualities and the
sorting of shades are begun as Mr. Simmons
shears, although the beauty of the wool de-
pends much on the previous feeding, shelter-
ing and care of the sheep.

All the other processes, the hand washing
of each fleece, the further color and texture
sorting, the teasing and shaking to remove
seeds, the carding, and even the preshrinking
of the yarn after the spinning, are all done in
a way which they believe best preserves the
beauty and lustre of the choice wool.

Paula spins the yarn to order for usein knit-
ting, weaving, tapestries, and stitchery. It is
available in a choice of several sizes anda great
array of natural colors, from off-whitethrough
a whole range of grays, tans, browns and un-
believable auburns, to a jet black which is ob-
tained only from the first shearing of the
lambs.

Their first black sheep was purchased from
a man named Jacob, which the Simmons
found very significant. For anyone unfamiliar
with the story, the first recorded flock of dark
sheep belonged to Jacob, in the Old Testa-
ment.

Paula was a weaver before learning to spin,
and originally intended only selling the wool
to other spinners, but after a look at that first
fleece, spinning was inevitable.

Here is a photograph of Paula Simmons spin-
ning some of her black sheep wool ona hand-
made, black walnut spinning wheel similar in
design to a popular Canadian wheel in a four
leg effect. This type of wheel is sometimes
called by many a box type of spinning wheel,
and is quite compact and small.

“Over 12 years have passed,” Mrs. Simmons
says, “and wool is still the most exciting thing
that ever happened to me, with the future al-
ways presenting more to be learned about it.

PAULA WILL BE DESCRIBING HER
WOOL AND YARN PROCESSES AND
DISPLAYING BLANKETS, AFGHANS
AND YARDAGE WOVEN FROM HER
YARN TO SOME OF THE WARP AND
WEFT READERS, WHEN SHE PRESENTS
A PROGRAM TO THE PORTLAND
HANDWEAVERS GUILD IN NOVEM-
BER. If any interested readers are in the area,
they are invited to the Portland Handweavers
Guild meeting at the Mt. Scott Community
Center in Portland, Oregon. There will be
two programs, one in the early afternoon, and
another in the evening at 8:00 o’clock.

(Continued on Page 6) Page 3



MULBERRY AND YELLOW:

This month’s sample is a very simple plain
weave sample, which we would like to recom-
mend for use in coat material, or for a light
weight lap robe or car robe.

THREADING DRAFT:

0) X X
X X 0
X (0] X
0 X X

AT

KEY TO THREADS IN THE WARP

O — Mulberry red heather knitting worsted
X — 2/16’s Weaving Wool, Lemon Tint

WARP:

Two threads are used in the warp.
X — 2/16’s Lemon Tint, Weaving Wool
O — Mulberry heather knitting worsted

WEFT:

The same two threads are used in the weft,
as are used in the warp.

REED USED:

A 9 dent reed was used, and it was sleyed 2
ends per dent, or 18 threads per inch. Some-
times it is an end of knitting worsted and
2/16’s in a dent, and other times it is 2 ends
of 2/16’s in a dent.

TREADLING SEQUENCE:

. Treadle No. 5 or A — 2/16’s weaving wool
. Treadle No. 6 or B — 2/16’s weaving wool
. Treadle No. 5 or A — Mulberry worsted
. Treadle No. 6 or B — 2/16’s weaving wool
. Treadle No. 5 or A — 2/16’s weaving wool
. Treadle No. 6 or B — Mulberry worsted

AW W N e

END OF ONE PATTERN REPEAT. RE-

PEAT OVER AND OVER AS DESIRED.

MORE ABOUT THIS SAMPLE:

First of all, I have been seeing similar
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samples to this one off and on for about 8 or
10 years, and have always admired it. How-
ever, a short time ago, one of the Portland
Handweavers Guild Members, Mrs. Marie
Schater showed us a sample of her fabric she
was making for a coat. We liked it so much
that we finally decided to use it as a Warp and
Weft project, and here it is in this month’s
sample. Our thanks to Mrs. Schafer for her
idea.

Now, there are many items that I want to
mention about this fabric. You might think
that it is a plain weave and so there is nothing
to it. However, I feel that this is not correct,
and there are several things that you can do to
make it easier to weave or improve the fabric.

SAMPLE:

Sample on next page.

First, I'm tempted to think that a 6 dent
reed, with three threads per dent, (2 of 2/16’s
weaving wool and one of the knitting worsted
all in one dent), would be easier to weave. I
had no trouble with the 9 dent reed, but
thought there might be less clinging in the
wool, if 2 6 dent reed was used.

Secondly, I myself used a medium firm
triple beat on this fabric. I did this for the
main reason that I wanted to prevent any cling-
ing together of the warp threads and thus per-
haps cause a skip in the weft which would be
a mistake. So, I beat after I threw the shuttle
across, changed to the next treadle, and gave
a quick, even, double beat. This separates the






warp thread quite well, and because of the
elasticity of the wool yarns, does not make it
stiff and boardy as you can have with some
materials.

Third, when you bring in a new weft thread,
or when you empty a bobbin, I feel that it is
better if you do not lap them over one another
in the weft, but start all new bobbins and end
all old ones at the selvage edges. Itis so much
more noticeable if you lap them over whenyou
are using a heavy thread like aknittingworsted
in the warp or weft, and this was my reason
for doing this.

Another thing that I want to suggest is that
you try and always maintain the same even ten-
sion in your warp throughout the whole weav-
ing process. If you do not, there seems a ten-
dency on a loose tension for the heavy knitting
worsted to sort of ball up, and where the knit-
ting worsted weft crosses the knitting worsted
warp, you have a slightly higher or raised pile.
This is fine if you continue to use a loose ten-
sion. However, if you use a loose tension for
a while and then a tighter tension, on the
tighter tension when the knitting worsted
yarns cross, you do not have as high a raised
pile as if a loose tension is used. Thus, you
want to try and use as even and uniform ten-
sion throughout the whole weaving process
as is possible.

Next, I wanted to mention that you could
use a stretcher or a temple to get a little more
width in your weaving, but in this case we had
no trouble with broken or frayed selvage
threads, so I did not use a temple or stretcher.
I had it set up 40" wide on the loom, and af-
ter weaving, I measured and found my weav-
ing was 384" wide. No breakage whatsoever,
so I did not use the temple.

Another thing that I wanted to mention
is that we used an expensive and yet, extra
nice quality of knitting worsted. We could get
some that sells for about $4.80 per lb., in-
stead of $6.40, but we felt that the more rea-
sonable was much fuzzier, and would be hard-
er to weave, and if you go to all the trouble
of weaving a fabric, I personally feel that the
better materials you use, the more satisfaction
you will receive from the finished fabric.

TIE-UP DRAFT:
4] X xjololx]o
3l x] olol x| o] x
21 Of O} X | X | X 0O
1] O X[ x| O] O] x
1 2 3 4 5 &
A B

X—tie-up for Counter-balanced looms.
O—tie-up for Jack-type looms.

COST OF YARNS
USED IN THE SAMPLE:

The mulberry colored heather knitting
worsted is $6.40 per lb. It comes in 4 oz.
skeins. There are some other beautiful heath-
er colors available now in this knitting
worsted. 960 yards per 1b.

The 2/16’s weaving wool comes on 2 oz.
tubes with 525 yards per tube. It has 4200
yards per lb., and is $8.00 per lb., or $1.00
per 2 oz. spool. There are 36 different colors
of this yarn available.

COST OF THE FABRIC:

In a 10 yard warp, 40~ wide, ittook 214 Ibs.
of knitting worsted for the warp, along with 1
Ib. 2 oz. of the 2 ply weaving wool in the
lemon tint color. The total warp cost was
$24.00 in all, so this means that the warp
thread was $2.40 per yard.

In the weft, 1 lb. of the 4 ply mulberry
worsted to weave 414 yards. It took 3% — 2
oz. tubes to weave the 4% yards in the weav-
ing wool in 2/16’s.

Thus the total weft cost for 414 yards was
$2.20 per yard.

WARP COST PER YARD ............... $2.40
WEFT COST PER YARD.................. $2.20
FABRIC COST PER YARD ............ $4.60

THIS MONTH’S COVER:

This cover photograph is of Ross Simmons
shearing one of the black sheep which is part
of the herd of Paula Simmons. Notice how
thick the wool fleece is as it is being sheared
from the sheep. Also, Paula said to be sure to
mention that the white Romney ewe on the left
of the picture was one that they were boarding
for a neighbor at the time that the photograph
was taken.
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LADY BLACK SHEEP:
(Continued from Page 3)

Paula is like so many other craftsmen, inthat
she is so busy spinning and weaving, that she
has very little time to enter shows and display
her wares.

She is a member of the Northwest Designer
Craftsmen, and her yarn-paks, skirts, hats and
afghans are regularly displayed and enjoy good
good sales at the Northwest Craft Center and
Gallery in Seattle. It was here that she had a
one man show in May of last year. Thread-
needle House in New York stocks her skirt
yardage and yarn combinations.

She is most proud of the achievements of
many prominent weavers who use her yarns.
Among these is Lewis Mayhew of Seattle, who
works predominately in Paula’s Handspin
Yarns, using it in custom woven skirt and
coat fabrics, in patterning in many of his hand-
woven ties, and he has won three major
awards this year for yardage woven with her
yarns.

Hal Painter, tapestry weaver of Sebastopol,
California, does many of his commissions in
Paula’s yarn, favoring the auburns, tans,
browns and jet black shades.

Mary Johansen of Monroeville, Pennsylvania
uses the full range of Paula’s shades in her
tapestries, most outstanding of which was her
10’ x 9’ “Gestures,” shown in the Second Bi-
ennale Tapestry Exhibit in Lausanne, Switzer-
land last year, where she was one of the three
Americans invited to show. This piece was
subsequently purchased for the permanent col-
lection of the Wilmington Delaware Art Mu-
seum.

Many of you may have seen Paula onnational
TV, the To Tell The Truth show from New
York, where she baffled 3 of the 4 panelists
trying to decide who was the e/ Paula Sim-
mons.

Subscribers to Handweaver and Craftsman
will remember her article "Handspun Yarn
from Black Sheep.” More recently, the Sum-
mer 1966 issue printed her 4 pages of advice
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for beginning spinners, and in the current
fall issue is an article by her entitled "Weav-
ing with Handspun.”

PERHAPS YOU MIGHT LIKE TO HAVE
A SAMPLE CARD OF HER HANDSPUN
YARNS THAT YOU MIGHT CONSID-
ER THEM FOR KNITTING OR WEAV-
ING. If you would like one, you can send
50 cents for this sample card to Robin &
Russ Handweavers, and we will see that it is
sent to you.

Spinning some of her black sheep wool, this
picture is excellent for showing the hands and
their function in the spinning process.

Here is a photograph of Paula Simmon’s
first dark Lincoln ewe, which she purchased
from a man named Jacob. He is called “In-
diana,” and was brought all the way from
Gaston, Indiana by railway express.



Here is a picture of Paula Simmons working
on a full size blanket, using her hand-spun
black sheep wool for warp and for weft. It

looks as though it is quite a wide loom, and
I wonder if it is 727, as are most blankets.

CLASSIFIED ADVERTISING

Why not advertise your old loom, duplicate equip-
ment, and other such items in this section. Price
per 5-line ad is $4.00. Payment to accompany your
advertising copy.

IN STOCK:

48 colors Swedish Linen. ( Color cards 50c¢).
Fabri and Afghan. (Color cards 35c) The
Handweavers’ Workbasket. Box 829, R. 1,
West Chicago, Illinois 60185.

The Exciting Book, “/ADVENT URES IN
STITCHES” is a must for the hand-weaver who
likes to combine hand-weaving and stitchery.
Complete directions for many, many stitches,
extremely well illustrated, with many finished
projects shown. Price is $7.50 plus 20c postage.
Robin & Russ, 533 North Adams St., McMinn-
ville, Oregon.

LINEN AND RAYON FLAKE:

Available in 6 color combinations. 900 yards
per lb. Spun to order for Robin & Russ. Price
is $4.00 per lb., or $1.00 per 4 oz. spool. Free
sample sheet upon request. Robin & Russ, 533
North Adams St., McMinnville, Ore. 97128.

LOOP MOHAIR
IN ASSORTED SIZES AND COLORS:

1300 lbs. came in a shorttimeago of assorted
sizes and colors of loop mohair. We are mak-
ing sample sheets of this now. Free upon re-
quest. All are priced at $3.50 per lb. while they
last.

3 SIZES IN LINEN RUG WARP
8/5 Linen rug warp, approx. 480 yards per
Ib. $3.60 per lb.
7/5 Linen rug warp, approx. 420 yards per
Ib. $3.60 per lb.
9/3 Linen rug warp, approx. 850 yards per
1b. $3.20 per Ib.
Postage extra on all orders. Robin & Russ,
533 North Adams St., McMinnville, Oregon
97128.

18/1 HEATHER GREY, SILK,
MOHAIR AND ALPACA COMBINATION:

This is a very fine thread with about 15,000
yards per lb., and it is 50 per cent silk, 30 per
cent mohair, and 20 per cent alpaca. Can be-
doubled or tripled by Robin & Russ for weft if
desired. Price is $4.00 per lb., and available on
about 1Y lb. cones. Robin & Russ, 533 North
Adams St., McMinnville, Oregon 97128.




The Weaver’s Marketplace

NORWOOD

The Aristocrat of Looms

for free brochure
write to:

The NORWOOD LOOM Co.,
P. O. Box 272 Baldwin, Michigan

4 MANUALS FROM ROBIN & RUSS

. CARD - WEAVING ....ccceevvveveannn. $3.50

. Sectional WARPING made easy... $2.50

. WARP and WEFT from TIBET ...$3.50

. BOBBIN - LACE ...coooovvnrriinneennes $5.00
10 cents p.p. each manual

Robin and Russ Handweavers
533 North Adams St.

N

McMinnville, Oregon

NEWI!L!

Functional Overshot by Grace D. Blum
A basic source for modern designs.
Contains concise directions for weav-
ing almost any overshot threading, in
24 different methods and 32 woven
swatches. $16.50 per copy.

Mailed prepaid when
check accompanies order.

Hand Weavers’ Work Basket
Box 691, R.R. 1 West Chicago, lllinois

HANDWEAVING
YARNS and  SUPPLIES
A wide variety of distinctive yarns, de-
veloped especially for handweaving is
available for prompt shipmentin quan-
tities to suit your needs.

The Handweaver's Headquarters

Lily Mills Company
Dept. HWWW Shelby, N, C.
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