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A Word from the Editor:

Our adult education class this time is a very
small class, but a very enthusiastic one. Just
six students is an ideal class and some inter-
esting projects are being done. One student
wove a wool and linen rug, as per a pattern
that we gave in warp and weft about 8 or 10
months ago. Another warped the loom with
heavy jute and used the same weft in weaving
bag material. A third student wove some can-
vas weave place mats and is now setting up the
loom to weave an afghan of knitting worsted.
Another student is weaving the silk dress ma-
terial that was made, using the same set-up
as was used for the linen drapery sample this
month, and another student is weaving some
all wool yardage, like a former warp and weft
sample, called Green Gazelle. You can see
from this, that this is an interesting and eager
group, and it is fun to have such a group.

By the time you get this, it will be probably
just a few days before Christmas, and so we
three would like to extend the SEASONS
GREETINGS to all of our weaving friends
and subscribers of Warp and Weft. We had
hoped to have a cover of two woven Christ-
mas door swags for this month, but I’'m sorry
to say so, but the pictures did not turn out.
However, we will give this to you in a later
issue, as we have just taken some new pic-
tures and hope that they come out satisfac-
tory. Also, in the same issue of warp and
weft, we will give the set-up and weaving plan
for these Christmas Swags.

It is our plan this Christmas, as we try to
do every Christmas and close between Christ-
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mas and New Year’s and take a trip. Earlier
in the year, we had hoped to make a trip to
Hawaii, but finances are such that we had to
change our plans. Instead we will visit Santa
Barbara, California, where we used to have
our weaving shop, and become reacquainted
with old friends, and see some old familiar
scenes.

Activity continues in the shop. Last evening
I set up a small sample swatch of a huck
weave using brushed mohair, and it might be
a future sample if it weaves up as we hope it
does. Also, on the loom, we have a very
nice piece of homespun wool yardage for
women’s suits and men’s sport coats, and
think that this will be the sample next month.

Also, this month, we are publishing a little
booklet entitled WARP AND WEFT FROM
TIBET, written by a weaving friend and ac-
quaintance who was a missionary in Tibet
and we hope to have it available on the market
next month.

Also, we have finally gotten started on the
36 yards of 48” wide upholstery material we
had mentioned earlier, and as a 2nd project
this month, we will describe this project. Well,
enough for now, and back to the sample.

Russell E. Groff, Editor

This Month's Cover:

The cover this month is a portion of a wall-
hanging which was on display at the Pacific
Northwest Weaving Conference in Portland
this year. I thought that the use of the wood'
beads was very interesting. In particular, the
use of the beads as a dividing unit in differ-
ent portions of the wall hanging, and the use
of different sized beads, make this an inter-
esting hanging.

Also, you can notice from the photograph
that this was a variegated warp, using different
weights and textures of threads in the mixed
warp.

Most of the lace areas are of a type of twist-
ing or tieing of the warp threads, and this is
an easy method of decorating such a fabric.
This is also very effective method of decoration
of other fabrics, such as stoles, drapes, and
other such materials.



Why not try something like this yourself,
using different techniques, and different ma-
terials than your normal weaving. Experiment,
until you come up with something that you
like.

This Month's Second Project:

This month, I would like to tell you about
an upholstery project we have on the loom.
One of our customers brought in a hand-
woven sample from Sweden, and asked us if
we could make something like it for her to
use as upholstery on two davenports.

Our warp in our sample and in the finished
material we are weaving is a 20/2 mercerized,
black, egyptian cotton with 8400 yards per 1b.
This is set-up in a straight twill on the loom
at 20 threads per inch. It is sett at only 20
threads per inch, so that the weft will beat in
tightly and pack firmly and make a good up-
holstery fabric.

This is a ribbed fabric with 3 ribs in the
weft in every repeat of the pattern. Our weft
thread is a 3 ply sport yarn in a light heather
grey color and in a natural. The third thread
is a bright yellow 4 ply knitting worsted for a
2 thread rib of the knitting worsted.

Once again, the threading draft was a
straight 1, 2, 3, 4 straight twill threading.
Our tie-up is just one treadle tied to one har-
ness for the first 4 threadles, and the plain
weave or tabby treadles are also used.

TIE-UP DRAFT:

4 X X
3 X X
2 X X
1 | X X

1 2 3 4 A B

In this fabric, we find that we are averaging
about 24 threads per inch in the weft. This is
mainly because of the ribs, which pack to-
gether much tighter than the plain weave areas
of the fabric. Here is the treadling:

TREADLING SEQUENCE:

1. Treadle A & then B—Heather Grey
2. Treadle A & then B—Natural
3. Treadle A & then B—Heather Grey

4. Treadle A & then B—Natural
5. Treadle A & then B—Heather Grey
6. Treadle A & then B—Natural
7. Treadle A & then B—Heather Grey
End of first plain Weave area.
8. Treadle 1, 2, 1, 2, 1, 2, 1, 2 with the
natural 3 ply sport yarn.
9. Treadle A & then B—Heather Grey
10. Treadle A & then B—Natural
11. Treadle A & then B—Heather Grey
12. Treadle A & then B—Natural
13. Treadle A & then B—Heather Grey
14. Treadle A & then B—Natural
15. Treadle A & then B—Heather Grey
End of the second plain weave area.
16. Treadle 1, 2, 1, 2, 1, 2, 1, 2, with the
natural 3 ply sport yarn.
17. Treadle A & then B—Heather Grey
18. Treadle A & then B—Natural
19. Treadle A & then B—Heather Grey
20. Treadle A & then B—Natural
21. Treadle A & then B—Heather Grey
22. Treadle A & then B—Natural
23. Treadle A & then B—Heather Grey
End of the third plain weave area.
24. Treadle 1, and then 2, with the 4 ply,
bright yellow knitting worsted.
END OF ONE REPEAT. REPEAT OVER
AND OVER AS DESIRED.

This treadling sequence above, gives us
214" of Finished Fabric, and it is a total of
24 threads of weft per inch.

One thing that is very important in this
fabric is the fact that you should have a firm,
tight, even, double beat. Beat with the shed
open, change to the next treadle, and then
beat again.

Our warp is set up 48” wide on the loom,
and the finished fabric ends up to be 46~
wide. In one yard, we used about 5to 6 oz.
of the Cream, 3 ply; 3 to 4 oz. of the Light
Oxford Heather 3 ply; and about 14 to 1 oz.
of the bright yellow knitting worsted.

This fabric is very firm, as is so character-
istic of so much of the Swedish handwoven
upholstery.

I will estimate the cost of this fabric per
yard for a 46” width finished fabric.

Continued on Page 5 Page 3



SEMI-SHEER SINGLES LINEN DRAPES

This is a fabric planned for a drapery, to
allow light in, and yet to keep one from
seeing in.

WARP:

There were 4 different threads used in the

warp as listed herewith.
L—10/1 Natural Linen

W-—White, heavy cotton boucle

F—Fine, natural cotton boucle, with 3500

yards per lb.

G—Gold rayon boucle with gold twist, with

1600 yards per lb.

WEFT:

Only one thread was used in the weft. It
was a 9/1 linen and rayon combination thread
which is 50 per cent linen and 50 per cent
rayon. This thread has about 2600 yards per
Ib., and comes on % lb. spools, and about 2
lb. cones. ’

REED USED:

A 9 dent reed was used. This is the first
time we have used a 9 dent reed in several
years. There was a special sleying of this
reed, as is listed later.

THREADING DRAFT:

TREADLING SEQUENCE:

Our treadling for this sample is just a plain
tabby weave or alternate the A & Btabby tread-
les for a plain weave. HOWEVER, it is very
important that you use a firm double beat,
and that you open the shed, beat, throw your
shuttle and change to the next shed and beat

SAMPLE:

L L F

=N W
=
=
o

w W

KEY TO THREADS IN THREADING DRAFT:
1. W—heavy white cotton boucle
2. L—9/1 Natural linen
3. G—Gold rayon boucle with
gold metallic twist.
4. F—Fine, natural cotton boucle

TIE-UP DRAFT:
4] X| X|OJ O] X|O
3] x| OJO[X|]O}|X
2] O[O X[ X[ X]O
1] O] X[ X[O]O[X
1 2 3 4 5 6
A B

X—tie-up for Counter-balanced looms.
O—tie-up for Jack-type looms.
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again to help clear the shed. There is a slight
tendancy for the 10/1 naturallinento cling, and
thus if you use this beat sequence of beating
with the shed open, this helps to clear the
shed.

SLEYING OF THE REED:
2 Fine Nat Cotton in 1 dent
2 Gold boucle in 1 dent
2 Fine Nat Cotton in 1 dent
1 10/1 Nat Linen in 1 dent
2 10/1 Nat Linen in 1 dent
2 10/1 Nat Linen in 1 dent
2 10/1 Nat Linen in 1 dent
2 Heavy White Cotton in 1 dent
2 10/1 Nat Linen in 1 dent
2 10/1 Nat Linen in 1 dent



2 10/1 Nat Linen in 1 dent
1 10/1 Nat Linen in 1 dent
End of one pattern repeat takes up 12 dents.

Thus, this comes to actually 16% threads
per inch with the use of 2 9 dent reed.

MORE ABOUT THE FABRIC:

We had a 10 yard warp, 41~ wide, and from
this amount of warp, we had 8-2/3’s yards
of finished fabric.

Also, let me once again repeat two things
that I feel are very important in the weaving
of this fabric.

1. It is important that you weave this fabric
with a fairly firm, tight tension. As there
is very little stretch in a warp of this
type, you must keep the warp fairly tight
so that every thread is caught in the weav-
ing.

2. The second most important thing is the
beat. You must have a firm, double beat.
Beat with the shed open, throw the shut-
tle, change to the next shed and beat
again, so that your weft packs in fairly
tightly.

Another thing that I want to mention is that
we liked this stripe arrangement very much,
so we put a new warp on the loom, and we
changed and used a 3 ply tussah silk in place
of the 10/1 linen, and we used the 6/1 tussah
silk as the weft in this fabric. This made a
very attractive material for dress yardage, and
is extremely pleasing. We are also using the
same 3 ply tussah silk in the warp along with
the same stripe threads, and in the weft are
using a pale yellow tussah silk for another
piece of dress yardage, and this also is very,
very attractive material for dress yardage. This
is one of the projects that is being woven in
our adult education class, and it is one the
students like very much.

COST OF THE THREADS IN THIS FABRIC:

There are 5 different threads used in the -

fabric, four in the warp and one in the weft.
Here are the cost per lb., and yardages per Ib.
for all of these threads.

1. The heavy white cotton boucle in the
warp has 1050 yards per lb., and itcomes
on 1 lb. cones at $2.95 per 1b. It is also

available on 2 oz. spools and this costs
43 cents per 2 oz. spool. This thread is
excellent weft for heavy white, absorbent,
cotton, towels.

2. The 10/1 natural linen comes on 1 1b.
cones, is a wet-spun linen, so it is a good
warp thread. It is priced at $3.70 per
Ib. on 1 Ib. cones.

3. The fine, natural cotton boucle has 3500
yards per lb., comes on 15 lb. spools,
and is $3.50 per lb., or $1.75 per 15 1b.
“spool.

4. The gold rayon boucle with gold twist
has 1600 yards per lb., and it comes
on % lb. spools of 800 yards each, at
$1.75 per % 1b. spool.

5. The 9/1 linen and rayon combination
is a 50 per cent linen, 50 per cent rayon
thread. It has about 2600 yards per lb.,
and is available on 14 1b. spools or on
approximately 2 lb. cones. The price is
$3.20 per lb., or $1.60 per 14 lb. spool.

COST OF THE FABRIC:

In a 10 yard warp, 41~ wide, it took the
following amounts of thread and the cost
of each thread is listed.

1. 1 1b. 8 0z. 16/1 Nat. Linen — $5.55
2. 11 oz. Heavy White boucle — 2,04
3. 51 oz. fine nat. cotton boucle - 1.21
4. 7 oz. Gold Boucle with gold - 1.53

Total warp cost, 417 wide $10.33

Thus your warp cost per yard is $1.04

In the weft, it took 1 lb. 14 ounces of the
9/1 linen and rayon for the weft in 8-2/3
yards of fabric. Thus, the weft cost was $6.20
in all or 72 cents per yard.

WARP COST PER YARD — $1.04
WEFT COST PER YARD - .72
FABRIC COST PER YARD — $1.76

This Month's Second Project:
Continued from page 3
In the warp, because of the ribs, we allowed
a 45 yard warp, 20 threads per inch, 48~
wide on the loom. This takes just slightly
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over 5 lbs. (5 Ibs. 3 o0z.) of the 20/2 egyp-
tian cotton warp in black, at a price of $5.50
per lb. Thus, the total warp cost is $30.25,
or the cost per yard is 68 cents per yard.

In the weft, we found that it took about
10 oz. of the 3 ply sport yarn in the 2 colors
for each yard of finished fabric. It also took
slightly less than 1 oz. of the knitting worsted.
Thus, the weft for 46” wide finished ma-
terial, costs about $4.30 per yard.

WARP COST PER YARD - .68
WEFT COST PER YARD - 4.30

FABRIC COST PER YARD, 46" — $4.98

The 3 ply sport yarn sells for about 40
cents per ounce or $6.40 per lb.

This is the story of the fabric so far. I must
tell you that I have only 2 yards of the fabric
finished, and another 34 yards of upholstery
to go. Hope that I have it done by this time
next month.

This Month's Book Review:

A just recently published book is the one
by Anni Albers, entitled "ON WEAVING.”

A different approach to weaving is the pro-
voking and challenging book “On Weaving.”
This is not a book of patterns, or definite di-
rections and formulas, but is a study of tex-
tile fundamentals and their related principles.

Miss Albers traces weaving back to the de-
velopment of “thread,” and then works from
thread through the different stages of ad-
vancement in the weaving or textile world.

This book is study of textile theories and
Mrs. Albers feels that the ancient Peruvians
had the most to offer us in the world of in-
struction.

There are some 112 illustrations inthe book
given to show some of the ancient equip-
ment, stages of evolution of this equipment,
and interesting woven pieces with unusual
techniques.

The serious student of weaving theories will
appreciate this book immensely, as it is just
as we mentioned before, a thought provok-
ing book, trying to provoke you into study-
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ing the different weaves, the possibilities avail-
able from these different weaves, and the even-
tual stimulation of you as an individual into
trying some of the different techniques and
hoping that you will benefit by the thoughts
of the author on the many different facets of
weaving.

She advocates that there are only three major
kinds of weaves, the plain weave, the twill
weave, and the satin weaves, and that all of the
other weaves that we think of are variations
of one of these three basic weaves.

Some of the illustrations are outstanding,
but there is very little here to the average
weaver who is normally looking for help in
patterns and pattern arrangement, the proper
use of color and texture, and the proper use
of the traditional and contemporary, and the
right feel or touch of the finished fabric.

Her book is written not primarily for the
edification of weavers, but for the textile field
in general and all of those involved in the
work of weaving and woven fabrics, that they
might better understand the whys and the
wherefores of a woven fabric.

TITLE: ON WEAVING

AUTHOR: Anni Albers

PUBLISHER: Wesleyan University Press

Middletown, Connecticut
PRICE: $15.00 plus 25 cents parcel post.

AVAILABLE: Directly from the publishers

or from Robin & Russ if desired.

WARP AND WEFT FROM TIBET

An excellent manual on the tapestry type rugs woven
in Tibet. Thoroughly illustrated, with complete in-
structions for the making of the tapestry type loom,
which could be used for other items besides rugs.
Written by Mr. William A. King, who’s parents were
missionaries in Tibet for over 35 years. Price is
$3.50 plus 15 cents pp. Published by Robin & Russ
Handweavers.

Rohin & Russ

533 North Adams St., McMinnville, Oregon




CLASSIFIED ADVERTISING

Why not advertise your old loom, duplicate equip-
ment, and other such items in this section. Price
per 5-line ad is $4.00. Payment to accompany your
advertising copy.

BINDERS FOR WARP AND WEFT

These are stiff, front and back cover binders
with the name, Warp and Weft on the front. In-
cludes 3 rings, and will hold 2 or 3 years
issues of Warp and Weft. Price is $1.50 plus
10c pp. ROBIN & RUSS, 533 North Adams
St., McMinnville, Oregon.

WARP AND WEFT BACK ISSUE SALE

We offer complete sets of the years 1955,’56
’57, ’°58, ’59 and 1960 at % price or $2.00
per year’s set, plus 12c postage. If 3 or more
years are ordered, we will pay postage. Only
one issue missing, Jan. 1955. The years, 1961
and 1962 are $3.00 per year’s set, and all
others are regular price. Robin & Russ, 533
North Adams St., McMinnville, Oregon.

DRAFTS & DESIGNS BACK ISSUE SALE

Seven years of back issues of our monthly
bulletin, Drafts and Designs, with samples swatch
in each issue. Complete set of 7 years would
sell for $28.00, and we have aspecialat $20.00
for 7 years back issues. If you just desire one
year’s set, it is $3.00 plus 12c postage. All
multiple harness weaves of 5 to 8 harnesses
with an occasional 10 or 12 harness weave.
Robin & Russ, 522 North Adams St.,, Mc-
Minnville, Oregon.

- IN STOCK:

48 colors Swedish Linen. (Color cards 50c).
Fabri and Afghan. (Color cards 35c) The
Handweavers’ - Workbasket. Box 829, R. 1,
West Chicago, Illinois 60185.

HEATHER GREY BRUSHED MOHAIR

With a light green fleck. 900 yards per lb.
1 Ib. cones. Excellent for both weaving and
knitting. Price is $4.80 per lb., and this is an-
other yarn which is 70 per cent mohair and
30 per cent nylon. Free sample upon request.
Robin & Russ, 533 North Adams St., Mc-
Minnville, Oregon.

HANDWEAVING PATTERNS FROM FINLAND:

This is an excellent book for the multiple
harness weaver with good photographs, and
very nice projects. Price is $5.00 plus 20c
postage. Robin & Russ, 533 North Adams St.,
McMinnville, Oregon.

DYE PLANTS AND DYEING-A HANDBOOK:

An excellent new manual on natural or vege-
table dyeing. The price is $1.65 plus 10c post-
age. Many recipes and interesting articles. Robin
& Russ, 533 North Adams St.,, McMinnville,
Oregon.

4 PLY, NATURAL DOUPPIONI SILK.
A fairly heavy silk warp with 2500 yards per
Ib. Available on cones of about 1 lb. 4 oz.
each at $4.00 per lb. Robin & Russ, 533 North
Adams St., McMinnville, Oregon. ’

LAPEL PINS—A MINIATURE SHUTTLE.

A very nice reproduction in miniature of a
boat shuttle with bobbin and thread for a lapel
pin. Price is $2.00 each. Robin & Russ, 533
North Adams St., McMinnville, Oregon.

BLACK WALNUT WOOD SLATS:

About 165 to 175 per bundle, these are nice
quality wood slats for lampshades, mats, covers
for waste-baskets, magazine racks, etc. Price
is $1.50 per bundle, plus postage of about 20c
per bundle. Robin & Russ, 533 North Adams
Street, McMinnville, Oregon.

BOBBIN LACE PILLOWS:

We import these bobbin lace pillows from
Sweden. Sponge-padded, cloth covered pillow
on round wooden frame. Center roller and
wedge for the pins and patterns. Price is $15.00
plus shipping. Well made. Robin & Russ, 533
North Adams St., McMinnville, Oregon.

BOBBIN LACE BOBBINS:

Also imported from Sweden, these are well-
made, hard-wood bobbin lace bobbins. Price
is 20c each, or $2.25 per dozen. Robin & Russ,
533 North Adams St., McMinnville, Oregon,

BOBBIN LACE BOBBIN WINDERS:

These have a special clamp-type adaptor
made in place of the shaft of the Swedish Hand-
Winder. Different size bobbin lace bobbins will
clamp into this clamp. Price is $12.50 plus post-
age. Robin & Russ, 533 North Adams St.,
McMinnville, Oregon.

SPEE-DEE CEMENT:

Has a plastic tip dispenser on a plastic bottle.
This cement will dry in one minute, will glue
broken warp threads together in one minute.
Many, many other household uses. Price is
80 cents per bottle plus 10c postage. Robin
& Russ, 533 North Adams St.,, McMinnville,
Oregon.

SNAP-ON, ORREPAIR OR CORRECTIVE HEDDLES

Available in 9”, 10” and 12” lengths. Correct
errors in a hurry without having to tie-in a
heddle. Price is $1.35 per dozen plus postage.
Robin & Russ, 533 North Adams St., Mc-
Minnville, Oregon.

ADD-A-WARP CLIP SPOOLS.

For adding an extra thread to the loom if
you have made a mistake in warping. Have a
spring-type tension, and can be clipped onto
the back beam or one of the back parts of the
loom. Price is $1.50 plus postage. Robin &
Russ, 533 North Adams St., McMignville, Ore-
gon.

7" ALUMINUM SPOOL TYPE BOBBINS,

With end caps. These are made to order for
us and have a large capacity of thread. Price
is 50c each plus postage. Robin & Russ, 533
North Adams Street, McMinnville, Oregon.




TIie Weaver’'s Marketplace

NORWOOD

The Aristocrat of Looms

for free brochure
write to:

The NORWOOD LOOM Co.,
P. 0. Box 272 Baldwin, Michigan

SECTIONAL WARPING MADE EASY

A new, thoroughly illustrated manual on setting up the
loom very quickly with the sectional warp beam method.

Complete in every detail
$2.50 plus 10c postage

Robin and Russ Handweavers
533 North Adams St., - - McMinnville, Oregon

NEW!LI

Functional Overshot by Grace D. Blum
A basic source for modern designs.
Contains concise directions for weav-
ing almost any overshot threading, in
24 different methods and 32 woven
swatches. $16.50 per copy.

Mailed prepaid when
check accompanies order.

Hand Weavers' Work Basket
Box 691, R.R, 1 West Chicago, Iilinois

HANDWEAVING
YARNS and SUPPLIES
A wide variety of distinctive yarns, de-
veloped especially for handweaving is

available for prompt shipmentinquan-
tities to suit your needs.

The Handweaver's Headquarters

Lily Mills Company
Dept. HWWW Shelby, N. C.
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