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A Word from the Editor

An extremely attractive wool tweed yardage
is the sample which weare experimenting upon
for next month’s warp and weft sample. Hope
that you will like it. Also, in progress for our
multiple harness bulletinisan 8 harness double
weave, which will be used for baby blankets,
crib covers, or even lap robes.

It seems that the time has really passed
so quickly since last month that very little
weaving has been done here in the shop.
We did finish 7 yards of an all white fabric
for baby blankets in a 7 harness weave, and
we did manage to finish weaving about 7
yards of the Duncan tartan, but other than
that, not much has been done.

Plans are still proceeding for our forth-
coming conference to be held in Portland in
May, and we are hoping that all in the Pacific
Northwest who can come and also all from
other parts of the country who have vacations
can make a visit to our first weaving conference
in Portland.

We have just come through a period of
over 3 weeks of rainless weather here in Ore-
gon, in March, and this is the first time this
has happened in some 90 years. So, spring
arrived about a month early for us, and par-
ticularly for Robin who has been strenuously
working on thelandscapingaround ourhouse.
During this time, we did plant Rhododendrons
and a pine tree, two cherry, and a flowering
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peach around our shop, and some 88 small
pines to make a hedge around our home.
So with the nice weather, I'm afraid that some
of the work in the shop has suffered and the
outdoor landscaping project (we call ita 7
year plan) has been the benefactor.

Also, since last month, we have managed to
take an exciting Sunday hike to the top of
one of the mountains about 50 miles from Mc-
Minnville. When we reached the top, we three
(Janice, Robin and I) were all caught in a
blinding snow and rain storm and were soaked
to the skin within 5 minutes. The trip back
home was miserable as we had no extraclothes
with us, but two weeks later wenow look back
on it and think of how much fun it was.

Back to our sample for this month.
Russell E. Groff, Editor

This Month's Cover:

A wall hanging or tapestry that is unusual
and different is this one which was on dis-
play at the Northern California Handweavess
Conference in 1964. This was attractive with
the different shaped diamonds being woven in
different textures and colors of thread. It is
an entirely different approach to a tapestry or
wall hanging, and you can see that each diamond
was woven individually, and yet all was on the
same warp.

I liked this pardcular piece as it showed
much imagination, much ability as a weaver,
and good planning and execution of an un-
usual idea. Perhaps this might inspire you to
try and weave a wall hanging or tapestry that
is just a little different and out of the ordinary.
I'm sorry to say that I do not know who
executed this piece, but I do know that it was
admired by many.

This Month's Book Review:

Another book which has been out of print
for about 10 to 15 years, has just been re-
printed. This is the book NAVAHO WEAV-
ING, ITS TECHNIC AND ITS HISTORY,



by Charles Avery Amsden. This is one of the
most outstanding books you will ever find on
the subject. It is extremely interesting, and all
phases of Navaho weaving are covered.

The first portion is devoted to Finger Weav-
ing, such as looping, braiding, coiling, twi-
ning, as well as giving a most complete and
well written history of thedevelopment of weav-
ing and looms.

The second chapter of the book deals with
the various different kinds of looms used,
how they were developed, what inspired their
changes and improvements, and other related
information. There are excellent drawings of
these looms, and one should find it quite
easy to make such a loom if you can follow
-directions.

Also, there are many, many different line
drawings, illustrations, and much other com-
plete detail in this book.

There is a section on the different weaves
used by the Navaho, and comparisons of
"these and weaves from other countries.

The section on Native Dyes is another in-
“teresting chapter, and it not only tells what
was used for dyes, but complete descriptions
of how these dyes were prepared, and what
plants or animals they are obtained from, and
other such information.

There is a chapter devoted to the types and
uses of the Navaho Textiles, telling how shirts,
dresses, shoulder blankets, saddle blankets,
saddle throws, stockings, and other materials
were prepared.

This is all very interesting reading, and is
so well presented that you hate to put this
book down.

The last portion of the book deals with the
history of Navaho Weaving from their first
sheep, and then the later development, which
resulted in much of this old handcraft. This
involves also a history of the Navaho people,
and their ups and downs inhistory,and finally,
traces their development entirely in their own
weaving needs.

Next came the problem of what the Navaho
were weaving, how and what it was used for
and other related information. The pictures

of the various styles of Indian clothing are
well presented. Most interesting to see and un-
derstand is what the clothing ofthe Indian was.
From the weaving of clothing, because of the
influence of the white man, the weaving gradu-
ally changed to the weaving of rugs.

In this book there are several color plates
of interest, and there are also many, many
drawings and pictures which are in them-
selves, very descriptive.

A chapter is devoted to the growth of design
in the Navaho weaving, and another chapter is
devoted to the revival of this type of hand-
weaving business by the Navaho weavers.

There are maps of the Navaho territory in
both the front and back of the covers of this
book, and much, much other related history,
to make this book well worth reading.

TITLE: NAVAHO WEAVING, Its
technic and its history.
AUTHOR: Charles Avery Amsden
COST: $12.00 plus 20c pp.
Available:  Robin & Russ Handweavers
533 North Adams St., McMinnville, Oregon

REGISTRATION SLIP
for
PACIFIC NORTHWEST
WEAVING CONFERENCE

May 22nd & 23rd

at the
Multnomah Hotel, Portland, Oregon
NAME:
STREET:
CITY & STATE

GUILD MEMBER OR NON MEMBER __

Send check for $7.50 registration fee, which
includes Fashion Show, $2.50 hot luncheon,
two speakers, 15 guild booths, open house
at several places, and other related activi-
ties. Registration up to April 30th is $7.50
and late registrations after this date will be
$8.50. Send your registration slip and check
to:  WINNIFRED JONES

4900 N. Harvard

Portland, Oregon 97203




Barleycorn Diamond

In this sample, we have used what is nor-
mally known as a single shuttle linen weave,
and adapted it so that we could make an up-
holstery fabric using such a pattern.

WARP:

The warp is the 20/2 Egyptian Cotton in
an Azure Blue Color.

TIE-UP DRAFT:

4 o o X X (¢]
3 0 X O X (6]
2 X O O X (€]
1 X X X O X
1 2 3 A B

4 5

X—tie-up for Counter-balanced looms.
O—tie-up for Jack-type looms.

is raised to make the tabby. On a counter-
balanced or sinking shed loom, harnesses 2,
3, 4 are lowered to make the tabby.
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SAMPLE:
WEFT:

Two different threads were used in the weft,
one as a tabby thread and one as a pattern
thread. The tabby thread was a 20/2 Egyptian
cotton in a color called Canton Green. The
pattern thread is a 4 ply knitting worsted in a
Dark Turquoise Color.

Sample on next page.
REED USED:

A 12 dent reed was used, and it was double-

sleyed, 2 ends per dent, or 24 threads per
* inch.
THREADING DRAFT:

41X X X X X

3 X X X X X X X X

2 X X X X X X

1 X X X X X X X X X X X X X X X X X X X
A NOTE ABOUT THE TABBY TREADLES: TREADLING SEQUENCE:

In order to make a plain weave fabric, you . . .
would use the A & B or number 4 & 5 Treadle No. 1—2 times with dark turquoise
treadles. However, when you weave a pattern Treadle No. 2—2 times Wfth dark turquolse
as per our sample, only one tabby treadle is Treadle No. 1—2 times with dark turquoise
used. It is A tabby treadle or the No. 4 Treadle No. 2—2 times with dark turquoise
tabby treadle. This is only done when weav- Treadle No. 12 times W%th dark turquoise
ing a pattern. As I mentioned above in a Treadle No. 3—2 times with dark turquoise
plain weave, you use both A & B or No. 4 Treadle No. 2—2 times with dark turquoise
& 5 treadles. Thus, on a jack-type loom when Treadle No. 3—2 times with dark turquoise
you weave the A or No. 4 tabby, harness 1 Treadle No. 2—2 times with dark turquoise

’ Treadle No. 3—2 times with dark turquoise

End of one pattern repeat. Repeat over and
over as desired. Use the No. 4 Tabby Treadle
or A tabby treadle only all the time.






MORE ABOUT THE FABRIC:

First of all, this pattern was inspired by a
piece of upholstery woven by Mrs. Vera F.
Starkey, of Eugene, Oregon. She used slightly
different materials, but the threading and trea-
dling are the same.

Next, we did try to design or plan this
material so that it would fit different periods
of furniture. I definitely do feel that this would
be excellent upholstery for theperiod furniture
with the French and English influence. How-
ever, I also think that this is modern enough
that it would be excellent for some of our
severe modern furniture also, so you should
find it practical for both period and modern
furniture.

Now about the pattern itself. First, I should
tell you that with this heavy pattern thread
that I feel it is better if you use a firm double
beat to pack the weft in and make it more
suitable for upholstery.

- This would make excellent upholstery mate-
rial as the cotton is the best available for
quality and for color fastness, and the knitting
worsted used for the pattern thread is excellent
for holding it’s color, and it has been moth-
proofed so that you will have no fear of lack
of durability because it is wool. The knitting
worsted is a nicer quality than usual, has lots
of life, a good elasticity, and so, should be
very durable.

This pattern, as are most barleycorn pat-
terns, is normally considered a linen pattern,
as it was used in colonial America mainly for
use with linens.

It is quite often considered a one shuttle
weave, and it is up to the weaver as to whether
they use tabby or not. When you have two
threads repeated on the same treadle, of course
you have to use a tabby. And when it is used
as a one shuttle weave, normally you do al-
ternate a pattern and tabby thread, BUT, you
do use the same thread for both pattern and
tabby. Here, you see, we have changed thenor-
mal sequence by using an extreme contrast in
size of threads for pattern and tabby.

Also, because of the contrast in size of two
threads in the weft, and the fact that the weft
thread does make a popcorn typepattern, there

is more take-up in width of the fabric than
normal. By this I mean that when youmeasure
such a fabric on the loom, it might measure
38 or 39” width. However, when you release
the tension and take it off the loom, this pat-
tern might then be only 36 or 37 wide instead
ofthe 38 or 39” it measured while still on the
loom. On a 40~ width, the fabric off the loom
will probablybe 367 to 37 "wide, soyou should
plan accordingly.

MORE ABOUT BARLEYCORN:

This is generally a weave that is associated
with two other weaves. There is a relationship
between barleycorn, huck weaves, and Swed-
ish Lace weaves. The barleycorn, on thewrong
side of the fabric will look almost identical
to a huck variation, and is quite similar to a
Swedish lace in appearance also.

This weave was a particular favorite weave
used in early colonial times, and you can find
many, many beautiful linen pieces wovenusing
barleycorn patterns.

Mary Atwater sometimes or most of the time
called “Barleycorn” a Bronson weave, as it is
found in several patterns in the old J. & R.
Bronson book which was one of thefirst weav-
ing books ever published in the U. S. in
about 1817.

Barleycorn is sometimes called a spot weave
in which the pattern appears over the entire
fabric. Normally in this type of weave, you will
have one block less then the number of the
harnesses on your loom. Thus, on a 4 harness
loom, you have 3 blocks, and on an 8 har-
ness loom, you can have 7 blocks, etc. The
pattern is actually formed by the weft thread
floating on one side of the fabric and the
warp floats on the other side of thefabric. You
can quite often make the warp floats disappear
on the back of the fabric by using two shots of
tabby after every pattern shot.

This type of pattern does not seem to be
too popular with mosthandweavers, butitdoes
make excellent upholstery and table linens,
and so I like to feature itinany workshop that
I give. Some weavers derive an extremely great
amount of pleasure out of it, and others almost
dislike it.
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COST OF THE THREADS USED:

The 20/2 Egyptian cotton has 8400 yards
per pound, comes on 1/2 lb. spools, and is
$5.50 per lIb. This is for both the colors we
used, Azure Blue and Canton Green. One
pound is usually enough warp for a 7 yard
warp, 36” wide, 30 threads per inch.

The 4 ply knitting worsted is a very nice
quality yarn. It is $1.40 per 4 oz. skein, or
$6.40 per 1b. We stock the white only nor-
mally, but it does come in about 50 colors,
and we will furnish you with it in box lots of
either 12, one ounce skeins, or 6 of the four
ounce skeins per box.

COST OF THE FABRIC:

We had a 10 yard warp, 40" wide at 24
threads per inch. This took 11b.4 oz. of warp
thread. At $5.50 per lb., this would make the
warp cost at $6.38 for the 10 yard warp, or
64c per yard.

In the weft, we had two threads, one Egyptian
cotton for tabby, and the 4 ply knitting worsted
for pattern. It took 8 0z. of the Egyptian cotton,
Canton Green in the weft, and it took 4 lbs.
1 oz. of the 4 ply knitting worsted. We re-
ceived slightly over 8 yards of finished fabric
from a 10 yard warp, so you see there is
quite a bit of take-up in the warp also. Thus
the total weft cost was $28.35, and breaking it
down into cost per yard for 8 yards of fabric,
it comes to $3.55 per yard for weft.

WARP COST PER YARD, 40" wide .64
WEFT COST PER YARD, $3.55

FABRIC COST PER YARD $4.19

This Month's Second Project

We want to give you a plan for some strik-
ing drapes made in natural and white. It will
also work in place-mats.
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White and Natural Drapes
THREADING DRAFT:

Selv.
w 3 W N w
w W w W W W N N S N W
w w w W 33 /
3 33 N "y

EIEIEES

WARP: 4 different threads
W—20/2 White MERCERIZED RAMIE
3—3/3 spun rayon, natural white
N—20/2 Natural MERCERIZED RAMIE
S—Rayon boucle with silver twist

WEFT: 3 different threads

Three of the threads used in the warp, are
also ubed as the weft threads. White, mer-
cerized Ramie, 3/3 rayon in natural white, and
the natural rayon boucle with silver twist are
the three threads used in the weft.

NOTE:
There is only one thread in every heddle,
but you use a separate heddle for every thread-

REED USED:
A 12 dent reed is used and it is double.
sleyed, 2 ends per dent or 24 threads per inch.

MORE ABOUT THE PATTERN
AND FABRIC:

Note that the threading draft is divided into
two parts. If you decide to use this pattern
for place-mats, be sure to balance the pattern
by ending with the first 10 threads of the pat-
tern and then balancing with 4 selvagethreads.
When weaving drapes of this, use a fairly tight
tension, and do not beat too hard, but use
one firm, even beat. If you decide to use this
pattern for place mats, you can make it look
quite a bit different by trying to beat the two
different treadling units of 3 threads each, to-
gether as one thread.

Another thing that I might mention is that
instead of the natural boucle with silver twist,
you could substitute a natural boucle with gold
it desired. It actually will give quite a bit
more depth to the fabric, or will tend to make
the natural sort of plain stripe stand out from
the lacy open part of the weave.

This fabric will make an outstanding drape
It is not a heavy one, and not a sheer fabric



but it will give you areas of what looks like
plain weave and areas of lace, so that it is a
very interesting texture.

It will also work out in place-mats, but as
I mentioned, I would suggest a tighter beat
for place-mats, to give it more body.

The idea for this fabric was suggested by
one of the samples woven in one of Mr. El-
mer Hickman’s folios, but we have takenliber-
ties and changed thethreadsused considerably.
We hope that you like the pattern, and it cer-
tainly is worth a try.

TREADLING SEQUENCE:

Treadle No.5-20/2 White Mercerized Ramie

Treadle No. 1—3/3 Natural white rayon

Treadle No. 5—Nat. boucle with silver

Treadle No. 6—20/2 White Mercerized Ramie

Treadle No. 3—3/3 Natural white rayon

Treadle No.6—20/2 White Mercerized Ramie
End of one pattern repeat. Repeat over and
over as desired.

TIE-UP DRAFT:

4] X[ x]oJolx[]o
3] X[ O] O X[ Ol X
2 O] O X X[ X[O
1 O X[ X[O] O X,
1 2 3 4 5 6
A B

X—tie-up for Counter-balanced looms.

«n

O—tie-up for Jack-type looms.
No. 5 & No. 6 or A & B are tabby treadles

COST OF THE VARIOUS THREADS USED:

W—The 20/2 White Mercerized Ramie comes
on 4 oz. spools or 1 lb. cones. It has
3,000 yards per lb., and is $1.25 per4 oz.
spool or $5.00 per Ib.

3—The 3/3 natural white rayon comes on
1/2 1b. spools. It has 1800 yards per lb.,
and’is $3.50 per lb. or $1.75 per 1/2 1b.
spool.

S—The Natural boucle with silver twist comes
on 1/2 Ib. spools. It has 1900 yards per
Ib., and is $2.80 per lb. or $1.40 per
1/2 1b. spool.

N—The 20/2 Natural Mercerized Ramie also
comes on 4 oz. spools or 1 Ib. cones. It
has 3,000 yards per lb., is $1.25 per 4
oz. spool or $5.00 1b.

CLASSIFIED ADVERTISING

Why not advertise your old loom, duplicate equip-
ment, and other such items in this section. Price
rer 5-line ad is $4.00. Payment to accompany your
advertising copy.

IN STOCK:
48 colors Swedish Linen. (Color cards 50c¢).
Fabri and Afghan. (Color cards 35¢) The
Handweavers” Workbasket. Box 829, R. 1,
West Chicago, Illinois 60185.

SNAP ON OR CORRECTIVE HEDDLES.
Available in 97, 10" and 12" lengths. If you
make a mistake in threading, snap on one of
these, and put the thread through the correct
harness. Price is $1.25 per dozen plus 10c¢
postage. Robin & Russ, 533 North Adams
St., McMinnville, Oregon

TIE AND DYE:
This is an outstanding book on the tie and dye
process of dyeing yarns, etc. Used for many dif-
ferent materials. Price is $6.50 plus 15cpostage.
Robin & Russ, 533 North Adams St., McMinn-
ville, Oregon.

20 EXCITING COLORS IN FINE RAYON
CHENILLE

These are 8 cut and 12 cut rayon chenilles and
are available on1/21b. spools. Limited amounts

of the various colors available. Price is $3.50 |

per lb. or $1.75 per 1/2 Ib. spool, which is well
below market price. Excellent for use in mats,
lampshades, for accent in skirts, drapes, dress
yardage, and many other items. Robin & Russ,
533 North Adams St., McMinnville, Oregon

MERCERIZED RAMIE:
This beautiful quality mercerized Ramieis avail-
able in 8 colors in size 20/2. It is available on
4 oz. spools at $1.25 each or 1 lb. cones at
$5.00 per lb. 3,000 yards per lb. Free samples
of Ramie upon request. Robin & Russ, 533
North Adams St., McMinnville, Oregon

4 COLORS IN BRUSHED MOHAIR:

This yarn is excellent for knitting or weaving.
Available in natural, light aqua, silver grey, and
scarlet red. Price is $4.80 per lb, about 1/4 of
what it normally sells forinaknitshop. Limited
amounts of all items available. Robin & Russ,
533 North Adams Street, McMinnville, Oregon

MINIATURE SHUTTLE LAPEL PINS.
These pins are about 1'.,” long and are beauti-
fully made. Available in ebony, Italian pear,
and other exotic woods. Price is $2.00 plus
10c postage. Robin & Russ, 533 North Adams
Street., McMinnville, Oregon

HANDWEAVING, by lona Plath.
This is an outstanding new book just recently
printed which has proved to be very popular.
Price is $8.95 plus 15c postage. Robin & Russ,
533 North Adams St., McMinnville, Oregon

RUG MAKING, by Mary Allard
is an outstanding book featuring many different
techniques of rugs. Pictures and directions are
outstanding. Price is $7.50 plus 15¢ postage.
Robin & Russ, 533 North Adams St., McMinn-
ville, Oregon




The Weaver’'s Marketplace

HANDWEAVING
YARNS  and  SUPPLIES
A wide variety of distinctive yarns, de-
veloped especially for handweaving is
available for prompt shipment in quanti-
ties to suit your needs.

The Handweaver's Headquarters

Lily Mills Company
Dept. HWWW Shelby, N. C.

THE NORWOOD LOOM
has
A new chain tie-up. It is made of non-
kinking chain, is very quiet, and is very
easy o change the tie-up on the loom.
$3.48 extra on all 4 harness, 6 treadle
looms. Conversion Instructions are avail-
able for those now using cord tie-ups.

The Norwood Loom Co.
P.O. Box 272 Baldwin, Michigan

Instructions
in
BOBBIN LACE MAKING.
also Tapestry Weaving and Hand Weaving

“For information, Write to:
Marie Berggreen

1814 De La Vina St., Santa Barbara, Calif.

NEW!!

Functional Overshot by Grace D. Blum
A basic source for modern designs.
Contains concise directions for weav-
ing almost any overshot threading, in
24 different methods and 32 woven
swatches.

$16.50 per copy
Mailed prepaid when
check accompanies order.

Hand Weavers' Work Basket
Box 691, R.R, 1 West Chicago, lllinois
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