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A Word From The Editor

Our new shop is proving to be a very
practical cne, with a particularly pleasing
floor plan. And even with the first hurri-
cane that Oregon has ever had, we found
the building was well built, solid, and it
went through this storm without any
damage. We certainly were lucky, as so
many, many people did suffer severe
damage in this storm.

I don’t know how many of you have
gone through such a storm, but most of
it happened while we were at work here.
We could look out the windows here and
see trees blown over. A new apartment
house across the street had just had the
sub flooring put on, but after the storm,
all of the sub-flooring had been blown off.
At our home which is located in an
old walnut and filbert orchard, two tre-
mendous trees behind the house were
blown over. We have a large walnut tree
in the front yard, and we could actually
see it picked up out of the ground about a
foot and then it would settle back down.
This happened about 6 times, and then
when the storm ended, this tree was still
upright. Electricity and telephone lines
were blown down all over the town and
state. Even one week after the storm was
over, our phone is still out of order be-
cause of the tremendous wind damage.
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Well, enough about the storm, as I'm
sure that you all read about it and saw
p.ctures of the damage done by this storm.

I have just managed to get a new
drapery fabric started on the loom. This
will be a future Warp and Weft project,
and then the extra 22 yards of warp will
be used for drapes in our new home. The
only trouble is that we do not have enough
time to devote to weaving, so we're afraid
that sometimes some of the warps stay on
the loom longer than they should.

We have also woven several samples
during the month, and these are all
future Warp and Weft projects: One of
these is a quite modern upholstery ma-
terial which would also be effective in
place-mats. Another of the samples was
an 8 harness huck for our multiple har-
ness bulletin. The third sample was an-
other of the authentic tartans using the
fine weaving afghan for both warp and
weft.

Well, you can see that it has been a

busy month for us, and also we have all’

gone through a siege of the new type of
flu that is making the rounds.

We have also been extravagant in one
other thing this past month, and that was
having a landscape architect draw us a
landscaping plan for all of the area around
our shop and our house. Now, if we can
just put this plan into full effect, we will
have a very striking home and shop here
in Oregon. g

Well, enough of this and back to this
month’s sample.

RusseL E. Grorr, Editor.

This Month's Cover

The cover this month is a close-up of
one of the fabrics that was on display at
the Northern California Hand-Weavers
Conference in Sacramento this year. The
interesting thing about this cover is that
I believe it could be woven two ways. It



could be woven by a method of lace weav-
ing or pick-up lace as it can be called. Tt
could also be woven on the loom by a
threading and harness controlled weave,
with a combination of threading and
treadling to give you this effect. This type
of fabric would be an excellent fabric for
an open drapery. I also think that this
would be very striking in a certain type
of material in place-mats.

I'm sorry that T can’t give credit to
the weaver who bhad this on exhibit at the
conference, but perhaps in our next issue
we might have the name of the weaver
for you. If any of you do recognize the
fabric and know 1he name of the weaver,
we will appreciate it if you will please
send it to us.

Book Review

This month, we want to review the
new folio by Elmer Hickman which has
*just become available. It is titled “SILK
AND WOOL SUITINGS,” and it has 26
actual woven swatches.

The nice thing about most of these
samples is that Mr. Hickman has strived
for and achieved lighter weight yardages
which would be excellent for tailored
suits, skirts, coats, etc.

Most of these samples are woven on
variations of twill and twill combinations
and a few novelty drafts. They are all 4
harness weaves, and the complete thread-
ing, tie-up, and treadling is given for each
sample. :

What always impresses me about the
samples designed by Mr. Hickman are
the outstanding colors he combines. There
is a lushness and richness about some of
these samples that muke them very
appealing, and this is primarily because
of the color combinations. Certain wool
yardages are very appealing to the eye
because they have an icy and heather
feeling. Mr. Hickman has achieved this
feeling in 4 or 5 of these samples, and
when you see them, you wish that you

could start immediately to duplicate them
for suiting materials.

All of the fabrics in this folio are
woven of yarns that have no oil in them,
this making the fabrics easier to finish
and to prepare for the tailor. Thus, in
most cases, the finishing can be done by
the weaver himself, rather than having
to send it out to be finished by a pro-
cessing company.

Another thing of interest is that this
folio has been planned as a companion
folio to a previous one that Mr. Hickman
had which was titled Town and Country
Tweeds. I checked this folio also, and I
find that you might like to combine some
of these fabrics. One of these from the
Silk and Wool suitings for a tailored suit
or skirt, and one of the fabrics from Town
& Country Tweeds for the coat or over-
coat.

TITLE: SILK AND WOOL SUITINGS

PRICE: $6.95 postage prepaid

AVAILABLE: Mr. Elmer Hickman,

Emlenton, Pennsylvania or
Robin & Russ.

Fashion Trends and Directions
The latest issue of American Fabrics
Magazine has some interesting articles
and among these is one telling of the
latest directions in textiles and the latest
fashion trends. The predictions for 1963
are actually what this article consists of.
We thought it might be of interest to you
so we will review a little of the article.
First of all, in all fabrics there is a
definite direction which they call “Tex-
ture Explosion.” I'm sure that many of
you have noticed this texture explosion
and I myself notice it particularly in
women’s fashions and in Drapery and
Upholstery. There were two major rea-
sons for this texture explosion. One was
the need for the Textile Industry itself

to develop more business and to stimu-
(Continued on Page 6)
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A Novelty Weave Tie-Up Draft

The sample this month is a striking ‘
fabric, and would be excellent for an up- ;
|

|

holstery fabric. This material could be
made in two different colors where you
want a specific color accent, and so, as the
white stands out here, you could accent O—Tie-up for Jack-type Looms

the color of your choice. X-—Tie-up for Counter-Balanced Looms

Threading Draft
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Warp .
The warp used is the 20/2 Egyptian _Sﬁ\MPLE.

Cotton in a new color called “Blue S.”

Weft

For weft we used the spun viscose
thread in two colors. One is Delft Blue,
and the other is White.

Reed Used Sample on next page.

A 15 dent reed was used and it was
double sleyed, 2 ends per dent, or 30
threads per inch.

Treadling Notes

First of all, there are only 3 treadles
used, and secondly, there is no tabby in

the weaving of this fabric.

Treadle Sequence

Treadle No. 1, White Viscose Treadle No. 3, White Viscose
Treadle No. 2, Blue Viscose Treadle No. 2, Blue Viscose
Treadle No. 1, White Viscose Treadle No. 3. “White Viscose
Treadle No. 3, Blue Viscose Treadle No. 1, Blue Viscose
Treadle No. 2, Blue Viscose Treadle No. 2, Blue Viscose
Treadle No. 1, Blue Viscose Treadle No. 3, Blue Viscose
Treadle No. 3, White Viscose Treadle No. 1, VWhite Viscose
Treadle No. 2, Blue Viscose Treadle No. 2, Blue Viscose
Treadle No. 1, White Viscose Treadle No. 3, VWhite Viscose
Treadle No. 3, Blue Viscose Treadle No. 1, Blue Viscose
Treadle No. 2, Blue Viscose Treadle No. 2, Blue Viscose
Treadle No. 1, Blue Viscose Treadle No. 3, Blue Viscose
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More About This Sample

First of all, perhaps some of you might

recognize this pattern. We had a sample

using this pattern in Warp and Weft in
February, 1961. However, in this sample,
we used a different warp, and a different
treadling in the weaving.

- I want to repeat some of the informa-
tion that we had in that past issue of
Warp and Weft, as this is an unusual
pattern, and one that you seldom see.

First of all, this pattern is from the
book, “Designing on the Loom,” by Mary
Kirby. Let me say just a few words about
this book. This is an excellent book con-
taining some interesting, 4, 8 and 12 har-
ness patterns. However, the material
about the individual patterns is sometimes
spread out over 2 or 3 pages, and it is
very hard to gather all the information
together that is necessary about each of
the patterns. ‘

In our sample here, we use only 3
treadles. We use 2 colors in the weft, and
if you will check the pattern, you will
find that we use the white and the delft
blue viscose on all 3 different pattern
treadles.

Actually, I feel that this is a hard pat-
tern to weave, to keep track of the right
color and the right treadle, as the colors
vary and the treadles vary in the
treadling.

Still another thing to notice is that
the pattern is not a true overshot draft,
but is what we call a hybrid draft, con-
taining elements of at least two different
classes of weaves.

In this particular sample, if you ex-
amine it closely, you will find that only
one side of the fabric is a practical side,
while the other side has quite long floats,
and thus, it is not usable.

This should be an excellent fabric for
upholstery, and I do think that the sample
as we wove it could be improved upon.

My suggestion for a change would be to
have 36 threads per inch instead of 30
threads per inch, and this would make a
firmer fabric.

Still another thing you will find most
interesting in experimenting with this
pattern is to use two contrasting sizes of
thread in the weft. On our sample in the
February, 1961 issue, we used 2 contrast-
ing sizes of thread in the weft, a viscose
and a 20/2 cotton. I think that if you
use a viscose, and another thread about 2
times as heavy as the viscose, you will
have still more interesting effects.

Cost of This Material

For our warp and weft samples, we
had a 9 yard warp, 40” wide, and this
took 1 1b. 6 oz. of the 20/2 Egyptian Cot-
ton in the “Blue S” color. This has 8400
yards per lb., is $5.00 per lb. Thus the

~ warp cost was $6.88, and the cost per yard

is 77c per yard of 40” width material.

In the weft, we used 4 lbs. 7 oz. of
the delft blue viscose, and 2 lbs. and 3 oz.
of the white viscose. This viscose has 840
yards per lb., and it comes on 14 1b. spools.
It is $3.50 per 1b., or $1.75 per 14 1b. spool.
Thus, using 6 lbs. and 10 oz. of viscose in
the weft, our weft cost for about 814 yards
of finished material came to $23.20, and
breaking it down to cost per yard, it comes
to $2.73 per yard for the 81, yards of
material.

WARP COST PER YARD ... 77

WEFT COST PER YARD ... 2.73

FABRIC COST PER YARD -...._.. $3.50
NOTE

We have repeated this pattern
(Threading Draft) in Warp and Weft for
the 2nd time. Normally, we do not plan
to repeat a pattern twice as we have here,
but this pattern is so versitile, that we felt
in this case, it would not be a duplication
of material found in another issue.
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More Notes About This Pattern

While attending a weaving workshop
at the Mt. Lassen Weavers Guild at Lake
Almanor in the summer, 2 years ago, we
had this same set-up on one of the table
looms, without the specific tie-up as is
given in Mary Kirby’s book. Consequent-
ly, there was much free experimentation
on the table loom, than you sometimes
have on a floor loom that has a specific
tie-up.

I made 3 samples on this same pattern
threading that I have always liked im-
mensely, and I had intended some day
to feature one of these. We had a light
grey 20/2 warp on the loom and in one
of the samples that I wove and liked I
used a perle 3 cotton in white, and the
bright orange viscose in this following
treadling. This treadling is for a table
loom, and when I say 1 & 3 together, I
mean both harnesses were raised, etc.
Now here is one of the treadlings that I
did using the white perle 3 and the orange
viscose on the grey warp.

Harnesses 1 & 2 in perle 3 white

Harnesses 2 & 3 in orange viscose

Harnesses 1 & 2 in perle 3 white

Harnesses 2 & 4 in orange viscose

Repeat over and over.

The second sample that I liked on this
grey warp was when I used a nile green
fluffy rayon boucle and a gold slub rayon.
When woven this gave an effect of alter-
nate strips of yellow green, and gray
green. It too I thought was most effective.
For this one, I treadled as follows:

Harnesses 1 & 2—in nile

Harnesses 2 & 3—in nile

Harnesses 1 & 2—in nile

Harnesses 4 & 1—in gold

Then wusing the same treadling, I
changed the colors to an orangy gold
rayon. I was highly impressed with all
three of these samples, and have always
felt that I should have woven larger pieces
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of all three of these. As I look at this
particular sample right now after two
years, I still find that I like this fabric
and pattern as much now or perhaps even
more than I did when I wove it two years
ago. Thus, I want to emphasize that this
pattern is a very, very versitile one, and
that I hope some of you will put on a short
warp and play with it and then you too
will become enthused. Actually, if you
would ask me, I almost feel that I like
these 3 samples I wove two years ago
much better than the sample that we are
featuring this month. ‘So don’t let the
limitations of viscose weft as we used
them, or colors as we used them, stop you
from experimenting with this pattern.

TEXTURE EXPLOSION
(Continued from Page 3)

late this industry and to get out of the
doldrums of the war years and post war
years, when almost anything and every-
thing that was produced could be sold, be-
cause it was in short supply.

The second reason for the Texture
Explosion is that the public itself does
get tired of the same old things over and
over, and the public likes to be excited by
new textures and new colors and new
designs. Thus, we have had this resulting
texture explosion in fabrics. I myself feel
that the hand weavers are in a great sense
responsible for this texture explosion be-
cause it is the handweavers non-ending
and continuing search for new patterns,
textures and colors that has stimulated
much of this texture explosion we are
now undergoing.

More and more during 1963, you will
find in fashion that the trend is towards
textured surfaces in many variations, You
will also find more and more that the
neutral colors and the soft or pastel colors
will be in greater demand.

Why don’t you yourself become a
little more conscious of all of the new
fabrics on the market and see if the
American Fabrics prediction for 1963 isn’t
correct.



CLASSIFIED ADVERTISING

A classified advertising section will be tried out
in Warp and Weft for a few months, to see
if there is any interest or response. Why not
advertise your old loom, duplicate equipment,
and other such items in this section. Price per
5.line ad is $4.00. Payment to accompany your
advertising copy.

THE HANDWEAVERS WORKBASKET now
stocks a complete and full range of Bernat
colors in both the Fabri and Afghan yarns.
Sample color cards, thirty cents, upon re-
ceipt of request. Grace D. Blum, THE
HANDWEAVERS WORKBASKET, Box
691, R. R. 1, West Chicago, lllinois.

HEDDLE TRANSFER RODS: These time sav-
ing pliable steel rods save much time in
the changing of heddles from one harness
to another. Sold in pairs. Thin, and flexi-
ble steel rods that slip inside the top and
bottom eye of the heddles while on the
loom enable you to move and change them
easily, $1.00 per pair. Robin & Russ, 533
N. Adams St.,, McMinnville, Oregon,

FOOT RHEOSTATS, for use on electric bobbin
winders, These rheostats are wired to give
you a slow or medium or fast speed on
your bobbin winder. They have a 9 foot
cord attached and are $5.00 each. Robin
& Russ, 533 N. Adams St., McMinnville,
Oregon.

THREAD NIPPERS: These are the specially
made, light weight clip scissors which are
made for the textile industry. Made to
hang on your finger out of the way while
you tie-knots, and to flip up when you
need them to cut. Price is $3.50 per pair.
Either round point or blunt point both in
stock, A free point cover is included with
each pair. Robin & Russ, 533 North Adams
Street, McMinnville, Oregon.

ALL PURPOSE, ELECTRIC BOBBIN WIND-
ER with a foot rheostat control. Can be
be used to wind bobbins, spools, cones, etc.
Excellent bobbin winder is well made.
Price is $25.50. Postage is extra. Robin &
Russ, 533 North Adams St., McMinnville,
Oregon.

TAPERED SHAFT, ELECTRIC BOBBIN
WINDER with a tapered shaft, and foot
rheostat control, Suction cups to hold it
down to the table. Price is $23.50, An ex-
cellent bobbin winder, and the Leclerc

Plastic Bobbins, and many different wood-

en bobbins fit on this shaft. Robin & Russ,
533 N. Adams St., McMinnville, Oregon.

ADD A WARP CLIP SPOOLS: These spools
are made on a clip frame and have a spring
to tighten up the tension on extra threads
to be added to the warp. A time saver and
well worth the purchase price. $1.50 each.
Can be either clipped on one of the beams
on the back of the loom, or with tension
tight, can be hung from the back of the
loom. Robin & Russ, 533 North Adams St,,
McMinnville, Oregon.

BOBBIN LACE BOBBINS: For use in the
bobbin lace technique of making lace. Well
made of hard wood. Price is 20c each or
$2.00 per dozen. Robin & Russ, 533 N.
Adams St., McMinnville, Oregon.

TAPESTRY BOBBINS: These well made tap-
estry bobbins are imported from Sweden.
Price is 20c each, or $2.00 per dozen. Robin
& Russ, 533 N. Adams St., McMinnville,
Oregon,

LECL ERC PLASTIC 4”7 BOBBINS: This is the
bobbin that we recommend highly. Strong
durable plastic that very seldom will chip
if dropped. Price is 20c each, or $2.00 per
dozen. Best seller of all of the bobbins.
ROBIN & RUSS, 533 North Adams St.,
McMinnville, Oregon.

97, DRAW IN OR REED HOOK. This has a
slight curve on the end of the hook. Most
common of all of the reed hooks available.
Well liked. Price is 75¢ each. Robin &
Russ, 533 N. Adams St., McMinnville, Ore.

S TYPE METAL SWEDISH REED HOOKS.
Price is 60c for these reed hooks which are
so common in Sweden. Robin & Russ, 533
N, Adams St., McMinnville, Oregon.

SPEE-DEE CEMENT: In the new plastic
squeeze bottle. You can glue two broken
warp ends together in 1 minute with this
cement. Price is 60c per bottle and 10c
postage if just cement is ordered. Robin
& Russ, 533 N. Adams St.,, McMinnville,
Oregon.

CORRECTIVE HEDDLES: These snhap-on or
repair heddles are available in the 6” (for
structo looms), 87, 97, 10” and 12” length.
To help correct errors in threading. These
are $1.00 per dozen. Robin & Russ, 533 N.
Adams St., McMinnville, Oregon.

LARGE SHAFT SWEDISH HAND BOBBIN
WINDERS: This is the latest of the Swed-
ish hand bobbin winders, Instead of the
usual small shaft, these have the larger
shaft on which a Leclerc Plastic or Wood-
en bobbin fits on perfectly. Price is $8.00.
Robin & Russ, 533 N, Adams St., McMinn-
ville, Oregon.

AMERICAN FABRICS MAGAZINE: This ex~
cellent magazine with the many fabric
swatches in each issue keeps up with all
the fashion trends, and all the new de-
velopments in the textile industry. Many
articles on art and history and much other
interesting information. 4 issues per year.
$12.00 per year’s subscription or $4.00 for
a single copy. Robin & Russ, 533 N, Adams
St., McMinnville, Oregon.

8-PLY, SMOOTH TUSSAH SILK WARP: This
is a beautiful 8-ply silk warp, with the un-
usual natural oak-like color in this silk
yarn. 1t has been 8 plied for us to make a
good warp. $6.00 per lb., on approximately
one pound cones. About 5,000 yards per
pound. Robin & Russ, 533 North Adams
St., McMinnville, Oregon,
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The Weaver's Marketplace

NEW!I!

Functional Overshot by Grace D. Blum
A basic source for modern designs.
Contains concise directions for weav-
ing almost any overshot threading, in
24 different methods and 32 woven
swatches. B

$16.50 per copy
Mailed prepaid when

check accompanies order.

Hand Weavers' Work Basket
Box 691, R.R, 1 West Chicago, lllinois

HANDWEAVING
YARNS and  SUPPLIES
A wide variety of distinctive yarns, de-
veloped especially for handweaving is
available for.prompt shipment in quanti-
ties to suit-your needs.

The Handweaver's Headquarters

Lily Mills Company
Dept. HWWW ... Shelby, N. C

A Complete Line
YARNS ~ LOOMS
AND WEAVING SUPPLIES

GOLDEN RULE PRODUCTS
Write for a catalogue and list of agents

Hughes Fawcett, Inc.
P.O. Box 276 Dunellen, New Jersey

SWEDISH TYPE BELT OR RIBBON LOOM
2 MODELS AVAILABLE

8”, 2 harness, 2 treadle floor model
with plain beam — $42.50

14", like above only with beater
$62.50

NORWOOD LOOM COMPANY
P.O. Box 272
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