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THE JEAVING BOND TRANSCENDS DISTAMCE BETWEEN

A LETTER FROmM MISS M, PIL=
KINTON, DIRECTOR OF THE WHITWORTH
ART GALLERY OF MANCHESTER, ENG.
BRINGS THE SAD NEWS OF THE DEATH
oF MRS, ETHEL MAIRET. WE QUOTE
FROM THE OBITUARY NOTICE OF THE
LONDON TIMES:

y "WiTH THE RECENT DEATH OF
EHS. ETHEL MAIRET AT THE AGE OF
00 AT HER HOME IN DITCHLING, SUS-
SEX, ONE OF THE LANDMARKS [N THE
CRAFT MOVEMENT N THIS CENTURY
D12APPEARS,

SHE HAD BEEN MAINLY RESPON-
SIBLE FOR THE INSPIRATION OF MANY
WEAVERS AND DYERS OF THE YOUNGER
GENERATION, NOT ONLY IN ENGLAND
BUT OVERSEAS, AS A YOUNG WOMAN
SHE HAD GREAT INTEREST IN GEOLOGY,
AND 1T WAS THIS WHICH FIRST
BROUGHT HER IN TOUCH WITH DR. AN-
ANDA COOMARASWAMY, THE EMINENT IN-
DIAN SCHOLAR WHOM SHE MARRIED A-
BOUT 1903. AFTERWARDS IN INDIA
THEY BECAME INTERESTED IN INDIAN
FOLK ARTS AND CRAFTS, WHICH GAVE
A NEW DIRECTION TO BOTH THEIR
LIVES' WORK. AFTER FOUR YEARS IN
INDIA THEY SETTLED IN CHIPPING
CAMDEN, AND WERE LATER DIVORCED.

SHE THEN BEGAN HER CAREER
~8 A WEAVER, WORKING FIRST AT
SHOTTERY. AFITER WMEETING PHILLIP
MATRET, SHE (CONT. PAGE SIX)

NEW NAMES & FAR PLACES

WE HAVE BEEN ASKED TO _AN-
NOUNCE THAT MRS, MARGUERITE SNY-
OER HAS MOVED HER YARN MART TO
LARGER AND MORE COMFORTABLE QUAR
TERS. THE NEW ADDRESS 18 017
PINE ST., SEATTLE 1, WASHINGTON.
V1SITORS ARE ALWAYS WELCOME.

* # * # & #

ONE OF OUR GREATEST CHRIST-
MAS JOYS WAS A CHRISTMAS MESSAGE
FRoM MISS FRANCES DEERE, ofF THE
CHICAGO WEAVERS GUILD, IN WHICH
SHE DESCRIBES HER RECENT TRIP TO
EUROPE. WE REGRET THAT LACK OF
SPACE PROHIBITS PRINTING ALL OF
IT, BUT HERE ARE A FEW OF THE EX-
ERPTS MOST INTERESTING TO WEAVERS]

"UaD A DELIGHTFUL VISIT WITH
MR2, SHAW OF BRITIEH BROADCASTING
COMPANY. WE TALKED WEAVING AND
WEAVERS, AND THEN SHE SENT ME TO
THE LONDON SCHOOL OF WEAVING
WHERE DOROTHY WILKINSON sHOWED
ME HER LOVELY DAMASK GLITTERING
W1TH GOLD AMD SILVER, AS WELL AS
STURDY WOOLENS AMD TWEEDS, FOUR
FLOORS AND A GARDEN HOUSE OF OLD
LOOMS, AND HAND DYED YARNS HANG-
ING IN THE GARDEN. | BOUGHT TEN
POUNDS OF LOVELY HARRIS TWEED.

PARIS-~ALL THE MUSEUMS, THE
GOBELIN WORKS wiTH 16000 SHADES
OF WoOL AND SILK (CONT., BAGE SI1X)

WARP & VIEFT 18 pusLisHED 10 1SSUES PER YEAR-ADDRESS BOX 34, BALDWIN,MICH,
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MORE ABOUT OUR SAMPLE

YOU HAVE MNOTICED, OF COURSE,
THE WIDE VARIETY OF MATERIALS USED
[N OUR WARP. WE HAVE NOT ATTEiP-
TED TO LIST THE SOURCES OF ALL
THESE, FOR THEY COME FROM EVERY-
WHERE, IF YOU GO THROUGH YOUR
COLLECTION OF THREAD SAMPLES AND
YOUR BACK 18SUES oF WARP & WEFT,
WE FEEL CERTAIN THAT YouU WILL
FIND MOST OF THEM, |F THERE 18
ONE YOU SPECIALLY WANT AND CANNOT
FIND, WE WILL BE GLAD TO HELP WITH
THE SOURCE FOR IT. YOU REALIZE,
OF COURSE, THAT EVEM WITH SLIGHT
CHANGES THE SAME GENERAL EFFECT
CAN BE OBTAINED. THE I[MPORTANT
THING TO REMEMBER |S THAT NO ONE
COLOR, WEIGHT, OR TWIST SHOULD BE
PREDOM INANT |F YOU WisSH TO AVOID

THE SUGGESTION OF VERTICAL STRIPES.

IN ORDER FOR YOUR CURTAINS
TO HANG SOFTLY, IT IS IMFERATIVE

THAT YOUR WEFT THREAD BE SOFT AND
NOT IN THE LEAST WIRY. CURTAINS
WHICH HANG IN BUNCHES [NSTEAD OF

GRACEFUL FOLDS ARE NOT ATTRACTIVE
NO MATTER HOW LOVELY THE FABRIC
OR HOW MUCH EFFORT |S REPRESENTED.
WE MUST NOT ASSUME THAT A THING 1S
AUTOMAT ICALLY BEAUTIFUL JUST BE-
CAUSE IT 1S HAND WOVEN.

|F YOU WISH YOUR CURTAINS TO
HAVE A MORE SPECIFIC COLOR THAN
OUR SAMPLE, HAVE MORE OF THAT CO-
LOR IN THE WARP THREADS. YOU
MIGHT ALSD HAVE THE WEFT YARN IN
COLOR., TRY TO KEEFP THE VALUES OF
YOUR COLORS NEARLY EQUAL, HOWEVER
S0 NO ONE STANDS OUT IN A DECISIVE
LINE, THE THREADS SHOULD ALL
MELT TOGETHER IN A LOVELY SOFT EF-
FECT, AMD MOT STAND APART AND

ALOME IN A BPECIFIC DESIGN OF
LINES. OF COURSE, IF YOU WISH A
PLAIMN COLOR GLASS CURTAIN, IN

THIS TEXTURED EFFECT, YOU COULD

WEAVE 1T IN PLAIN WHITE OR NATURAL
AND DYE 1T ANY SHADE YOU DESIRE,
OR HAVE |T PROFESSIONALLY DYED.
THIS MATERIAL WOULD WASH VERY WELL
AND REQUIRE LITTLE IROMING, [|F ALL
THE COLORS ARE FAST. AS WE HAVE
PREVIOUSLY POINTED OUT, HAVING

THE MATERIAL PIECE DYED GIVES !T A
LOVELY SHADED EFFECT WITHOUT TOO
MUCH COLOR VARIATION BECAUSE THE
VARIOUS YARNS IN THE FABRIC TAKE
THE OYES DIFFERENTLY.

I|F YOU PREFER NOT TO HAVE THE
GLOSSY LOOK OF OUR SAMPLE, WE SUG-
GEST USE OF A FINE WOOQL_FOR THE
WEFT. S1zE 2/20 or 2/10 wouLD BE
GOoD, IT MUST BE BEATEN VERY
LIGHTLY,. THESE HANG EVEW MORE
GRACEFULLY, |F ANYTHING, THAN OUR
SAMPLE, BECAUSE OF THE EXTREME
SOFTNESS OF THE WEFT. |F YOU FEEL
THAT YOU WOULD LIKE TO SPEND A
BIT MORE FOR SOMETHING REALLY SPE-
CIAL, A WOOL BOUCLE OR WOOL NUB
WOULD MAKE AN INTERESTING WEFT.

WE MADE A SAMPLE USING A WOOL AND
MOHAIR LOOP FOR WEFT, AND THAT ToO
GAVE A GOOD EFFECT ALTHOUGH 1T WAS
HEAVIER THAN WE WANTED——1T WOULD
BE EXCELLENT FOR LIGHT DRAPERIES
INSTEAD OF GLASS CURTAINS.

WE ALSO TRIED VARYING THIS
WITH AN OCCASIONAL LINE OF THE
RAYON FRILL IN THE WEFT, AND WE
LIKED 1T EXCEPT THAT IT GAVE A
TOO DEFIMITE PLAID EFFECT, WHICH
COULD BE AVOIDED BY USING A FRILL
MATCHING THE WEFT IN COLOR.

AMOTHER WAY OF VARYING THIS
SAMPLE WOULD BE TO USE TWO THREADS
IN THE SHUTTLE, ONE OF FINE WOOL
AND ONE OF FINE RAYON NUB WOULD GO
WELL TOGETHER, THEY MIGHT BE THE
SAME COLOR, OR THEY MIGHT BE VERY
SLIGHTLY DIFFERENT, DEPENDING ON
THE PARTICULAR THREADS AND EFFECT
DESIRED.
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SUN & SHAOOW

THESE GLASS CURTAINS ARE THE =P %ﬁ;f;;fi
KIND WHICH ANSWER THE BUSY WEAVER'S T e Mt
PRAYER--THEY ARE ATTRACTIVE AND GAY 3 T iy vy
IN THE ROOM, YET ARE QUICK AND EASY . N
TO WEAVE AND {"7ED NO LINING-=IN e LR TSR
FACT, THEY ARE .ORE INTERESTING UNM- el Rl eyl )
LINED, NOT SI~CE SEPTEMBER, 19R0, SRSyl
HAVE WE GIVEN YOU A TEXTURED DRAP- 35 Pl e i
ERY, AND THIS OME 18 80 DIFFERENT VN e T
FROM THE TEXTURA WE SHOWED THEN £¥>g";,§_. R
THAT WE BELIEVE YOU WiLL PLAN TO P B N A
MAKE 1T VERY SOON, . r ? = =
THREAD NG JRAFT: WARP
4 4 THE LISTING BELOW GIVES THE THREADS
X A USED IN THE WARP, THEY WERE MIXED ON THE
——t it SPOOL RACK WITH NO MORE THAN TWO ALIKE TO-
A : GETHER.

THe-Ur: | HEAVY ROUGH SILK, NATURAL COLOR

- \ 0/3 coTTON, VIRY LIGHT GOLD COLOR
YA AN YA A-COUNTER g % igv YELLOW S1LK, DULL Fli|SH
} T'i agﬁi%hﬁEE BALANCED 3 RogZ BEIGE RAYON FR!il
Ol 2 O-RISING Z SLUB RAYCN, NATURAL GREY WHITE
Pyt b O il | SHED NOVELTY S1LK, WiriTE, THIZ 18 AN [IRREGU-
NEEEDE LAR T#IST, NOT REALLY A BOUGLE,

SLEY | I A4/4 TAN COTTON

- ] MATURAL LINEN BCUCLE

10 DENT REED

A4S THERE ARE A TOTAL OF
20 THREADS inM 2", £ DENTS
IMN EACH INCH iUST BE
SLEYED DOUBLE. THESE COME
AT RAMDOM WHERE TWO FIME
THREADS COME TOGETHER,

TREADLING:

E: 3:_11 3: I:

ZEAT JODERATELY HARD
s, B, A, B, A, B
BEZAT VERY LIGHTLY

TH1S VARIATION OF BEAT AND
TREADLING GIVES A SHADOW

EFFECT.

| 4/2 PERLE COTTON, ROSE BEIGE
| £0/2 HERC, COTTOM, LIGHT STRAW YELLOW

WEFT USED:

THE ENTIRE WEFT WAS CCARSE RAYON HNUB,
WITH FAIRLY LARGE KU'BS, THi=Z MUZY BE SOFT
RATHER THAM WIRY FOR GD0D EFFECT. USING A
SINGLE WEFT 7: READ MAKLES FOR [FASTER WEAYINE-

AN TMPORTANT FOINT WHERE THZ YARDAGE 15
LARGE,

S|STER GOODVEAVER SAYS:

THE WAY TO BE SURE
THERE 1S NCIHIMNG WRONG

IS TO CHECZK EACH STEP
A3 YOU GO ALONG.
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TEXTURED FABRIGS

DESPITE THE FACT THAT MUCH

HAS BEEN WRITTEN ABOUT TEXTURED
FABRICS, WE STILL RECEIVE MORE [N-
QUIRIES DN THAT SUBJECT THAN ANY
OTHER, TO MANY BEGINNING WEAVERS
WELL TRAINED 1M DRAWING DOWN DRAFTS
AND TRAUMPIN' AS WRIT, PLANNING A
"TEXTURED FABRICY 18 MYSTERIOUS
AND THEREFORE DIFFICULT.

ACTUALLY THERE i3 NOTHIMNG NEW
ABOUT TEXTURE. ALL HMATERIAL THINGS
HAVE TEXTURE WHICH TERM 1S USED TO
DENOTE THE CHARACTER OF THE SUR-
FACE OF ANYTHING, AS WELL AS THE
DICTIONARY DEFINITION, WHICH I8
"THE CHARACTERISTIC DISPOSITION
OR CONMECTION OF THREADS IN A WOVEN
FABRIC." HOWEVER, WHEN A MODERN
WEAVER REFERS TO TEXTURED FABRICS
HE 18 USUALLY GIVING THE WORD
STILL ANOTHER INTERPRETAT!ON.

BECAUSE OF THE LIMITATIONS OF
MATER]ALS AND DYES IN COLONIAL
TIWMES, EARLY AMERICAN WEAVERS MADE
THE|R FABRICS INTERESTING BY THE
ST OF COMPLEX LOOWM CONTROLLED
CESIGNS UTILIZING A LIMITED MUM-
BER OF COLORS AND KINDS OF YARNS,
NMOW, HOWEVER, SPINNING AND DYEING
HAVE ADVAMCED TO UNDREAMED OF VARI=-
ATIONS, AND THEREFORE IT IS NO
LONGER NECESSARY TO DEPEND UFON
COMPLEX DESIGN FDOR INTEREST IN
FABRICS., WE CAN NOW MAKE OUR FA-
CRICS FASCINATING BY THE JUXTORO-
SITION OF UNUSUAL FIEBERS , STRANGE
AND NEW KINDS OF BPINNING, AND UN-
LIMITED RANGE OF COLORS., 1T I8
THE COMBINATIONS OF THESE WHICH
1S REFERRED TO IN THE COMMON TERM
"TEXTURED" FABRICS.

ALOMG WITH THE ADVANCE I[N
KIND OF FIBERS AVAILABLE, COLORS
AMD MEW TWISTS ON THE WMARKET, HAS
OF COURSE COME A SIMILAR ADVANCE
iN ALL TYPES OF HOWME FURMNISHIMGS,
THERE ARE DIFFERENT DECURATIVE
WoOoDS AVAITLABLE FOR FURM.TURE,

PRINTING PROCESSES MAKE IT POS-
S1BLE FOR EVERY KIND OF MATER]AL
TO CARRY EVERY |MAGINABLE KIND OF
DESIGN, AND T 13 NO LONGER NECES-
SARY FOR THE HOUSEW!FE TO DEPEND
UPON COMPLEX DESIGNS IM HER WEAV-
ING TO BRING INTEREST INTO HER
HOME, IN FACT, THE DANGER 185 THAT
WE WILL ALLOW OUR HOMES TO BECCHE
TOO MUCH PATTERMED AND DESIGNED,
80 THAT THEY ARE NO LONGER HAVENS
OF REST AND REFUGE, BUT OVER-ST!-
MULATING FOR THOSE OF US WHO NEED
PEACE AND QUIET IN A TROUEBLED
WoRLD, MODERN DESIGHERS HAVE COME
FORWARD WI1TH "TEXTURED! FABRICS

TO FILL A REAL NEED IN OUR HOMES.

THE OUTSTANDING FEATURES,
THEM, OF TEXTURED FABRICS ARE

THESE:

SIMPLICITY OR COMPLETE LAPK
OF FORJAL DESIGN., INFORMALIIY,
SOMET HH1ES TO THE POINT OF RHYTHI
ALONE, AS A DESIGN.

SIMPLICITY OF COLOR. THIS
DOES NOT MEANM LACK OF COLOR, AL-
THOUGH MANY TEXTURED FAEBRICS ARE
DCNE COMPLETELY 1N NEUTRAL TCNES.
IT DOES MEAN THAT THERE ARE FEWER
CONTRASTING TONES OF COLOR, AND
WHERE MCRE THAW OME COLOR 18 ULED
THEY ARE ALL LIKELY TO BE GREYED
IN TOWE AND SI#ILAR i VALUE AND
INTEMSITY. WHERE ONE COLOR ALONE
IS USED IT i4AY BE VARIED BY DIF-
FERENCE OF SHADE AND TONE,

VARIETY OF KIND OF YARN USED,
BECAUSE OF THE ABOVE WMENT|ONED
SIMPLICITY OF DESIGN AND COLOR,
THERE 18 AMPLE OPPORTUNITY FOR Va-
RIATION, AND HERE THE WMODERN WEAV-
ER LETS HIMSELF 80, OFTEN USING
A HUGE VARIETY OF FIBERS. IT 18 |y
THIS COMBINATION OF MATERIALZ
THAT THE CREATIVEMESS OF THE MODERN
WEAVER 18 EXERCISED TO THE LEMIT,
MISTAKES ARE ALL 700 EASY, AND THE

PaGE [



PROPORTIONS OF THE VARIOUS ELEMENTS
ARE IMPORTANT, OFTEN THE NMATURAL
FIBERS-~-COTTON, WOOL, SILK, LIMNEN-
AND THE MAN MADE FIBERS--RAYON,
NYLON, DRLON ETC.-—AND THE VARIOUS
COMBINATIONS AND DIVISIONS OF THE
THESE ARE USED IN ONE ARTICLE.

THE SUCCESS OF THE FINISHED MATER-
IAL DEPENDS UPON THE CORRECT COM-
BINATION OF THESE.

VARIETY OF TWIST AND FINISH
OF THE VARIOQUS YARNS., BECAUSE OF
THE ADAPTABILITY OF MODERN SPIN-
NING EQUIPMENT, THERE |S ALMOST
NO LIMIT TO THE KINDS OF TWISTS

AND FINISHES AVAILABLE, AND A PLEAS-

ING USE OF THESE 1S ALL A PART OF
DESIGNING THE TEXTURED FABRIC, AS
A GEMERAL RULE IT 18 BEST TO USE
LESS OF ANY OBTRUSIVE YARNS—-THOSE
INTENSELY COLORED, VERY HEAVY,
ROUGH, STIFF, OR SHINY, HERE AGAIN
THE RULE MUST BE ADAPTED OF COURSE
TO THE EFFECT DESIRED.

M1X YOUR THREADS TO AVOID A
STRIPED APPEARANCE, EITHER 1N WARP
OR WEFT-—UNLESS 1T I8 STRIPES YOU
REALLY WANT.

WE CANNOT EMPHASIZE STRONGLY
ENOUGH THE T1MPORTANCE OF MAKING A
SAMPLE WHEMN DDING THIS KIND OF DE-
SIGNING; THE FINAL RESULT 18 OF-
TEN QUITE UNEXPECTED, AND THERE
S NO POINT TO DOING A BIG YARD-
AGE OF SOMETHING NOT JUST RIGHT.
DIRECTIONS BOR MAKING SAMPLES ARE
GIVEN N WARP & WEFT rFor mAY, 1950,

DON'T LET ANYONE TELL YOU

THAT DESIGNING TEXTURED FABRICS :2
DOES NOT TAKE CREATIVENESS--I1T DOES
TO THE N TH DEGREE. IT'S NOT
EASY, BUT 1T 1S WORTH THE EFFORT
TO GET SOMETHING WHICH 1S JUST
PIGHT FUR THAT DIFFJCULT PLACE,

'S 1T NOTT AND THE PLEASURE N

ITe USE 18 NOT A TEMPORARY
TIING, BUT ONE EXTEMDING OVER
MANY HAPPY YEARBS.

SILAS SAYS:

IN PRABES FRAMNCE 13 A
TRAVELING SALESMAN, JOSEPH CHRIS-—
TOPHE, WHO SPENDS WMOST OF HIS
TIME WOOL GATHERING! NOT DAY=
DREAMING, BUT GATHERING FINE
STRANDS OF WOOL FI1BER WHICH HE
WEAVES INTO PORTRAITS AND STILL
LIFE PICTURES.

CHRISTOPHE SAYS KNITTING
MEEDLES ARE 1MPOSSIBLY COARSE FOR
HIS FINE WORK, AND SO 1S A LOOM.
HE USES ONE OR TWO PAIRS OF TINY
TWEEZERS WITH WHICH HE HOLDS THE
EXTREMELY FINE WOOL HAIRS AND
WEAVES THEM INTO A DELICATE MESH,

EACH LITTLE FLUFF OF MA-

ERIAL AS PAINSTAKINGLY PUT
NTO PLACE OVER A ROUGH DRAWING

SKETCHED ON PAPER OR CARDBOARD.
HE GLUES NOTHIMG DOWN, AND USES
NO PAINT OR TINTS, RELYING ONLY
ON THE COLORS OF THE WOOLS TO
GIVE THE DESIRED EFFECT. WHEN A
PIECE IS COMPLETED, HE SIMPLY
PLACES A PIECE 0OF GLASS QVER IT
TO HOLD THE WOOL IN PLAEE AND

PUTS IT IM A FRAME.
HE ALREADY HAS HAD TWO EX-
HIBITS, IM LYONS AND [N PARIS.

HE STARTED MAKING HIS PICTURES
WHILE HE WAS A PRISONER OF WAR

IN GERMANY, IN AN EFFORT TO ALLE-
VIATE HIS BOREDOCM,

w0 * # s * *

HAVE YOU HEARD ABOUT THE
TINY MIDGET DARMER MADE IN ENG-
LANDT 1T 18 A MINIATURE LOOM
WITH A MECHANISM WHICH ALTER-

NATELY RAISES AND LOWERS THE
THREADS TO PRODUCE INTERWEAVING,
THE SMALL LOZM CAN BE USED TO
REFAIR HOLES IM SILK, WOOL, OR
LINEN,
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ETHEL MAIRET (conT.)

WENT To pITCHLING IN 1918 To sE
NEAR ERIC GILL--AND THE HOUSE AND
WORKSHOP AT GOSPELS WERE BUILT,
THIS WAS TO BE THE CENTRE OF AR-
TIST AND INTELLECTUAL MOVEMENTS
FOR THE NEXT 20 YEARS., MRS. MA]-—
RET'S TEXTILES WERE ABOVE ALL NO-
TABLE FOR THEIR RICH AND BEAUTIFUL
COLOR., 8HE WAS |N FACT A MASTER
OF THE DYE POT RATHER THEN THE
TECHNIQUE OF WEAVING, THOUGH SHE
BECAME INCREASINGLY INTERESTED IN
TEXTURES AND THE USE OF CONTRAST-
ING YARMS AND FIBERS. 3SHE WAS A

MEMBER OF A NUMBER OF CRAFT ORGAN-
FZATIONS, INCLUDING THE FACULTY
OF ROYAL DES|GNERS,

MRS, MAIRET WAS ACTIVE TO
THE END, CARRYING ON HER WEAVING
SHOP FOR THE MOST PART SINGLE
HANDED DURING THE LAST YEARS, AND
TAKING ON AN OCCASIONAL PUPIL.
SURROUNDED BY HER HUGE COLLECTION
OF TEXTILES AND WITH SUCCESSIVE
FAMILIES OF 2]AMESE CATS AND KIT-
TENS, SHE WA3S AN UNFORGETTABLE
FIGURE, SPARE AND ENERGETIC AND
WITH A ZEST FOR LIFE AND WORK.

MRS. MA|RET MADE IT CLEAR IN
HER WILL THAT SHE WANTED THE WORK-
SHOP AMD WEAVING SCHoOL TO BE CAR-
RIED OW, AND HER FRIENDS ARE MA-
KING EVERY EFFORT TO MAKE ARRANGE-
MENTS TO DO THIS. SHOULD THIS
PROVE IMPOSSIBLE, MRS, MAIRET
W1 SHED THAT HER PROPERTIES BE SOLD
AND THE MONIES PUT TO TRAVELLING
SCHOLARSHIPS FOR YOUNG WEAVERS.

WE HAVE DEVOTED MGRE SPACE
THAN USUAL TO MRS. MAIRET'S 0BIT-
HATRY BECALISE WE FEED THAT SHE I8
PERIAPS MOT 80 WELL KHOWN [N Ab-
ERICA AS SHE SHOULD BE, AND WE
WANTED ¥Y0OU TO KNOW OF THE PLAN TO
CONTINUE HER SCHOOL AND SHOP. SEE
THE REVIEW OF HER BOOKS ON P. 7.

FRAMCES DEERE (conT.)

FOR PRECIOUS TAPESTRIES, AND THE
MODERN GALLERIES BUILT WITH ROCKE-
FELLER FUNDS, WITH THE BEST OF THE
MODERN FREMCH ART AND THE BITING
COLORS OF THE JEAN LURCAT TAPES-
TRIES. [N PARIS | BOUGHT SOME
FINE WooL AMND MOHAIR FOR WEAV I NG
IN A TINY SHOP WHERE TRANSLATION
WAS SOMETH|NG OF A PROBLEM!

AS A GUEST IMN A PRIVATE HOME
IN FINLAND THERE WERE TEN DAYS IN
A LOVELY MODERM APARTMENT WITH
BEAUT I FUL HAND DONE RUGS AND HANG-—
INGS, AND HANOWOVEN LINEN SHEETS
AND DOWN PUFFS ON THE BEDS, WHEN
MOST OF THE VISITORS WERE SLEEPING
ON STRAW MATTRESSES. MET DORA
JUNG, THE DAMASK WEAVER, ARTI!ST,
DESIGNER, AND CHARMING PERSON.
]T"LL TREASURE THE LOVELY . LIMENS
| HAVE FROM HER LOOMS, MODERN
CRAFTS N FINLAND—-GLASS, CHINA,
POTTERY, SILVER, AND HAND WOVEN
LINENS AND WOOLS-FINE, SINCERE WORK,

ELSA GULLBERG IN SWEDEN, KNOWN
THE WORLD OVER FOR WEAVING AND TEX-
TILE DESIGN, RECEIVED ME SO CORCI=
ALLY AND SHOWED ME HER NEWEST SAM-
PLES AND TOOK TIME TO VISIT.

N BERGEN, NORWAY, WE HAD
THREE SUNNY DAYS; GRIEG HOME AND
ALL THE MUSEUMS AND S1GHTS OF BER-
GEN., ON TO HESFLIDEN TO BUY UPHOL-
STERY YARNS AND SEE BEHIND THE
SCENES-LODMS, YARNS, FINE CRAFTS.

' THE WEAVERS IN COPENHAGEN WERE
WILLING TO SHARE WITH ME, AND |
COULD HAVE SPENT WEEKS INSTEAD OF
DAYS IN THE STUDIOS. DORIS NIEL-
SEN AND HER 34 METRE RUG LOOM AND
MODERN RUGS; HER 10TH CENTURY STU-
DIO AND ULTRA MODERN APARTMENT
WILL NEVER BE FORGOTTEN,"

THANKS, MISS DEERE, FOR SHAR-
ING YO!UR WONDERFUL WEAVING CON-
TACTS WITH US, WE ENVY YoU!
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BOOK REVIEW:

IN CONMECTION WITH THE 0OBIT=
UARY ON PAGE |, WE WANT TO TELL
YOU ABOUT SOME OF MRS. MAIRET'S
BOOKS. THEY ARE OCCASIONALLY A-
WAL LABLE IN LARGE BDOK STORES OR
LIBRARIES; THEY ARE ALL SMALL IN
31ZE AND JMEXPENS|VE., THEY ARE
NOT PATTERN BDOKS IN ANY SENSE.

THE FIRST OF THEM 18 HAMDUWEA-
VING NOTES FOR TEACHERS. 1T 1s A
DISSERTATION FOR TEACHERS AND OTH-
ERS WHO WOULD LIKE TO SEE A LITTLE

FURTHER INTO THE REASONS FOR TEAGH-

ING TEXTILES |t THE SCHOOLS, AND
FOR EXTEMDING THEIR OWN KNOWLEDGE,
IT AIDS IN CODORDINATING EMBRO|DERY
TEXTILE PRINTING, DYEING, ETC.

TO WEAVING,

HAND WEAVING TODAY was puUB-
LISHED FIRST 18 1939, THEN IN 1945.
IT 1S NOT THEREFORE AS APPLICABLE
iN 1953 AS IT MIGHT BE, YET IT 18
OF GREAT GENERAL I[INTEREST. I T

MRS, MAIRET D]SCUSZES HANDWEAVING
AND IMDUSTRIAL DEVELOPMENT,
ALLY N WALES, HAND WEAVING N

CONTEMPORARY EUROPE, USE OF MATER-
1ALS, SPINNING, AND SUPPLEMENTS D
DEALING WITH THE BAUHAUS AND THE
SWED1SH HEMSLOJD AND THEIR RELA-
TION TO ENGLISH RURAL INDUSTRIES.

HANDWEAVING & EDUCATION was
PUBLISHED IN 1942, GIVING AN EX-
CELLENT BACKGROUND TO THOSE PLAN-
NING TO WEAVE PROFESSIOMALLY, T
COVERS THE DESIGNER FOR INDUSTRY,
INDIVIDUAL WORKSHOPS, EDUCATION
N SCHOOLS, DYEING, WEAVING MATER-
[ALS, FINISHING, AND GLOSSARY.

MRS, MAIRET'S FOURTH BODK 185
VEGETABLE DYES GIVING #UCH VALUA—
BLE [NFORMATION ON HANDLIMG OF
BOTH DYES AND MATERIALS, WE HAVE
LONG FELT THAT AMER!CAN WEAVING
TEACHERS GIVE TOO LITTLE ATTEN-
TIOM TO CORRECT USE OF MATERIALS;
MRS, MAITRET TEMDS TO BEAR THIS OUT.
FUBLISHER: FABER & FABER, LONDON

ESFECI~MAY BE DOME ON TWO HARMESSES,

QUESTIONS & ANSWERS:

AFTER OUR RECENT REPORT OF A
COMPETITION 1N WHICH ONE OF THE
PRIZE WINNING PIECE WAS A "FLOSSA
puUEY WE RECEIVED AN INQUIRY REGARD-
NG THIS TECHNIQUE, S0 HERE'S A
VERY SHORT 81T oN "FLOSSA."

THE ENCYCLOPEDIA OF HAND WEA-
VNG DEFINES FLOSSA THUS!

MSWEDISH RUG WEAVING TECHNIQUE
DIFFERING FROM RYA DMLY BY THE MNUM-
BER OF BINDER SHOTS BETWEEN THE
PATTERN ROWS, FLOSSA HAS ONE OR
TWO BINDING THREADS AND A PILE OF
1/2 To 3/4 oF AN INCH LONG.' HOW-
EVER, SOME OF THE SWEDISH PATTERN
BOOKS SPECIFY 1 1/2 INCHES FOR THE
LENGTH OF THE PILE.

MRYAY 1S THE NORWEG]AN NAME
FOR A SIMILAR TECHMIQUE, AND THEﬂ
PILE 18 USUALLY LONGER THARN FLOSZA.

THE PILE |8 MADE BY A SERIES
OF KNOTS IM A FREE WEFT WEAVE. A;T
T —
8Y THREADING, BUT 18 MORE EASILY
DOME UTIL]ZING A THIRD HARNESS FOR
SPACING THE PILE EVENLY. A ROD IS
USED TO MAKE THE PILE, AND THE ROD
1S |NSERTED |N THE SHED, THE WEFT
1S THEN PULLED FROWM THE SHED BE-
TWEEN THE WARP THREADS, WOUND ONCE
AROUND THE ROD, BACK INTO THE EHED,
AND ON TO THE PLACE WHERE THE MEXT
LOGP S DESIRED, AND REPEATED UN-
TIL THE ENTIRE ROW 1S COMPLETED.
THIS WEFT LOOP ROW 18 FOLLOWED BY
2 oR / SHOTS OF BINDER THREAD IN
TAEBY AND BEATEN VERY TIGHTLY.
THE S17ZE OF THE ROD DETERMINES THE
LENGTH OF THE LOOPS OF THE KNOTS,
AND THEY MAY BE CUT BEFORE THE
ROD 15 REMOVED |F DESIRED., DESIGHN
1S FORMED BY CHANGE OF COLOR IN
WEFT KNOTS, AND BECAUSE OF THE
FREEDOM OF THE TECHMIQUE THERE 18
NO LIMIT TO THE DESIGN POSSIBLE.
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SPECIAL

EXHIBITIONS FOR RENT: 21 8 EOONNY onr STl
A TRIP TO GUATEMALA, 8 wm coLor .35 POSTPAID
-igggﬁE WITH WOVEN EXAMPLES WITH 12 PAPER QUILLS
'COLOR STUDIES FOR HANDWEAV| g _. ne . 3 |
IOVER 130 SAMPLES WOVEN OF HAND HEADQUARTERS:  LINER {SE%E
\DYED WOOL, PLUS CHARTS i LOOM SUPPLIES
HANDWEAVING IN MEXICO, 8 wmm co- TEXT BOOKS

|LOR MOVIE WITH INTERESTING EXAM-
{PLES OF REGIONAL NATIVE WEAVING
!AUAILABLE AT LEW KRINEY
IHOUSTON HOUSE | HUGHES  FAWCETT INC.
12413 DRISCOLL ST. | |15 FRANKLIN ST.
[HOUSTON, TEXAS | NEW YORK, 13, N.Y.
f * ]
|
i_ THE WEAVER'S MARKETP LACE
! T
|
| TO ALL OUR READERS AND ADVERT |SERS:
NORWOOD LOOM COMPANY
WARP & WEFT
BOB & GLAD BROPHIL g
ANMA =, ROGERS ,
EXTEND SINCERE WISHES FOR SUCCESS AND HAPPINESS DURING 1953
EGYPT1AN COTTON FOR
co0D WEAVING IN 1993
20/2 MERCER|ZED AND GASSED REMEMBER
[l coLomrs, 1/2 PouD CONES
2.25 HALF pPoUND--34.50 pouUND
{PLUS”PARCEL POST
THE WORKBASKET
!GTHER SIZES ALSO AVAILABLE sox 631 RR |
'FREE SAMPLES UPON REQUEST WEST CHICAGO, ILLINOIS
b .
f y
IROBIN & RUSS HANDWEAVERS MRS, FRED BLUF, Jh.
10 WEST ANAPAMU ST,
{SANTA BARBARA, CALIFORNIA




