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THE VallUll OF SILENCE

In the search for happiness, which ccnscicusly or unccenscicus=-
ly is the cbjective of every human belng, cne misses the path by
the demands of the cnter werld zbcut us.

The seductive, cor blaring, appeals froum the radic; the head-
lines cof news, of sports, cf sccial gatherings, covering the events
¢f the day, and the activities cf cur friends, cr of pecple ol
nreminent reovutaticn; visits cf cur neighbers, cr relatives, mcrning,
noon, and night, all meke demands upon us that leads cut and away
from the sseret thoughts within us.

The scurce cof all thinking is within us. It is cnly as we
turn from the cuter distracticns, and withdraw curselves in the
secret silence within us that we can ccontact the Pesace and quietness
that is the essence c¢f cur being.

Frem this Silence within comas the pattern for cur daily
acticns, and for the asccomplislment ¢f any task assigned tc us.

Frem this Silence coemes appreciaticn fer besuty and harmoeny of
cclor and design, aporeciaticn fer the melcedy and harmony cf musie,
appreciaticn of crganizaticn and system c¢f proeducticn, whether it
be in industry, in commerce, in architecture, cr the devicus paths
¢f sceial eccnomy. From this Silence that brings the sun up in the
mcrning, that keens the stars in their places, is the ncower that

brings abeout perfecticn in cur dailvy lives. Be still,and knew,.

1

Warp and Teft" published menthly by - MARGLAD CORPORATION, Chicageo
p I ¥ by ’ &



ST T A TTNT
RANGIERE N

) A -
Lo Can Yot

Design, Ccler, Texture, cr
Underatatanent -- Jot them all
from RoVT.0e Ho played shadowy
blacks agzinst vwhites; creamy
vhites, rcsy pink whites, blue-
whites -~ all wers his instruments.

Rembrendt ¥new the use cf
symbcls, that sherthand of shapes
and shadews which gaeve a breath-
I1ng cuality tc¢ his pertraifs, a
wind stirring quality toc his
paintings and etchings ¢f land-
scapes, Yeou, tec, can find a
means of creating in weur cwm
werk & sherthand methed -~ dets
and dashes c¢f ccler -=- sugisst-
icns cof figures withent zctual
practicn of 1l shape and form.

Sembrandt knsw, as few

cthers, the importance of textures,

——

Ee knew hew te foous interest vhere
he wantad it fceussed; leaving
ncthing te chance. He lmew the
value cf a change of pace in

textures and desizgn. From this
master we ean learn tc place the

high lights where we want them,

in the ccler we wish tc empha-
size. "o can learn, tcc, that
we must de this sc dsfinitely
that the casual cobserver has no
cticice but tc¢ give his atten~
ticn vhere we desire it -- if
e lesrn this leszscn well.

Bach real weaver is an artist,
as much artist with many eclcer-
od threads as are artists with
paints, "hether ycur chicice 1s
cclenial pattern, tapestry, cor
medarn texture, you, the weaver,
ara the crester ¢f thie things
which ars given birth ocn your
lecem. Vhatever your medium,

let yeour perscnality shine

throngh., The colers usz=d on
the di1fferent harnesses naelke a

new pattern of the very clisst,
Try treating sach larness as a
unit in itselfl You may be
amazed, Den't ferget, teg, thot
there are &3 many shadss of
vhite &s there are cclers and
ghades in the rainbcw; black

sand grey tcnes are too mmercus
(Con't, on Poge 4)
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Our project this month is a

lunchecn sset which will dress up
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Four suam tables with a shimmery

beauty hard to match, The seccreb
of malding the ilridescent effect is
in the combinaticon cf plastic with

5 stronds of very fine glossy

raven wound as cne on the shuttle
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Cellophane with

T

rayen tabby.
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C. Heneat pattern with rayon
ond reverse treadling to male

dismond stripe.

WARE

¥ - 10/2 merc. white cottoen

-,

(%~ 18/4 plain white cchton

e

Strips of clear cellcphans
about 1" widsa.

Very fine, wuntwisted rayon
ih gold, hlue, gresen, rcse
lavender, wound tcgether cn 1

shuttle.

TERBADING:

XX X P
SALANCE FATTERM
SAMFLE
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The prorlems of cormercial

weavers ary Irequently very slnilar

to these faced cn a smaller scale
Wy the anterprising handweaver,

One of these probhliens 1s a meons

cf wesving fine materials cf deli-

thracda, 'Mhen we get our

fine azs we would 1ilre
we immediately fac
a hish percentare of breakage

ew, however, science has conms to
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tha reacue 71th &8 new

which enathlss veavers to maka

weolens sc fine that they weigh
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cnly lg cunces par sguare yard,

Tnis can be done by the applicaticn
¢f a2 material callad alsinate

fihar, which was developed by the
sclentiats of Courtaulds, Ltd,

Alpinate fiher i3 a ceating which

can ke appiled tou a singles yarn
whiech gives it sufficlent strength
to maie 1% possible to weave 1it,

Wren the finighed, 1t

is washed and the fiber dissclvesns

and disanrvesrs, Alginate fikter,is
net yet avallabhls being still in
the sxperiental stage.

Cen't, from pags 2

te mention, Yse them all, but

plage them carefully and In gocd
prepoerticon. I blacks and waites

soed preperticn follows the nreo-

periions of the ecler vwhich pre-

d cminates within the particular

shade in guestion. A& rose ob

pink tene will Tollaw the Tose
pink in its pesiticn cn the red
side of the cclor chart Bach
ccler has its owmn value; learn
them, use them cnie and 4ll,
Hembrandt's use «f cclors

te croente portraits with a living,

breathing quslity 1s st1ll a
challenre, Let'!'s acczapt 1t
Harlon Carteaux Tyndall
4 1 1% - m *
SILAS BAY3: -~
One of cur meet poepular

patterns in hand weaving iz the

diaper design. This name cumes

from the Greek word diaspros,

vwhich means small figure. Herels

g celoth a8 good us Ilitler at

covering territorosi
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PLAIN T/EAVE VARIATIONS

Aeveral montiis 2g¢ we men-
ticned the thres basic weaves usaed
in maling fabrics. Thoese three
weaves are the plain weave, the
twlll weave and the satin weave.
Wa want vc diseuss these types cf
weaves individually fcr the next
menth or twe and give you examples
¢f wariaticna cof the different
types,

Every weven textile umst be
che of thess thige or a wvariaticn
of cne of them., Abcut 80% cf =211
woeven gocds is made up of plain
weave material, Approximatelv 12%
cf all weven gcecds is made of
twill weaves and twill variaticns
and the remaining &% is made of
satin weave and szatin weave
variaticns,

Plain weave 12 the strong-
mat cf the weaves becanse the
threads are interlaced mcre
tightly than in the cuners., A

plain weave is alsc ncwn as tabby

weave and is always made cver and

undar alternate threads. However,
it is vcsaible tc achieve varia-
ticns ef even a plain weave.

Pirst let us take the
pesalble wariaticns ¢f a plain
weave fabric 1In which the warp
and veft are the sane.

The simplest type c¢f waria=-
ticn is made Ly adding cclcored
strines tc¢ the warp cor weft. If
the weft materisl is a single
ccler the finished fabric will
be ¢f tihie ecler cf the weft
paclkercund with stripes of wvour
ccatrasting cclors 23 put in the
WarDe I your weft material is
in ccntrast te all of your warp
stripss your fabric will be pre-
deminently the coler of the weft
material with sghadew stripes as
put in the warp. Weft stripes
may be the same as these cf the
warp cr different. If the
stripes cf the weft are made to

matceh the warp ir number and

color, 2 plaid material will be



formed. B5till anocther wvariation
is t¢ have a plain warp and
striped weft.

In the plain weave, anocther
variation is made by =setting the
warp threads in the reed close
together leeving copen spaces in
between., A lacy warp stripe is
made by lsaving the weft plain,

If the wett is woven with corres-
pondingly lcose or open space a
sguare design will be formed.,

A third varlatlon is poss-
ible by having the warp and weft
threads of the zame materisl but
of 2 contrasting color, the warp
being & solid coclor and the weft
being a sclid contrasting color,
When this is done 1In rayon threads
the changeable effect locoks scme=-
what like the old time changeable
taffeta, If it is done in con-
trasting colors of cotton, the
finished material looks much like
a commercially mede chanbray and
i1s very satisfactory for summer
dress materials,

& basket weave 1s ancther

variaticn of 2 plain weave 1in

which the warp is the same, This
is done by threading the warp
threads in groups cf a set number
put through individual heddles
on the firast harness, The equal
number of threads being put
through the heddles on the second
harness. The weft, using the
same material 1s woven in rows
on one harness eguivalsnt to
the number of warp threads on
each harness., When the groups
are small and the thread is
cotton the finished material
looks much like the commercially
made monks c¢loth., In wocl a
basket weave of this type is
fregquently used for baby blankets.
This 1s moat frequently done on
a8 4 harness loom, frames 1 and 2
making one part of the basket
and 3 and 4 making the reverse.
Scme extremely interesting
plaln weave variatiocns can be
made by using contrasting threads
In the warp and weft. One
interesting material recently
made was done with a plain white

20/2 and a rayon nubby thread



Cen't from preceding page
welt, Ancther intsresting varla-
Licii 1s to use a boucle weft with
a plain varpe Occasicnally a
plain waove i1s made interesting by
putting in stripes cor singls
threads of a ccntrasting thread
in the warp; putting it in and
crmitting 1t as dssired in the
weft, thereby making elther a
vertical striped faubric or a
ehecled fabrle with the stripe or
checlr belns 8 textured rather

than a colored thread. Another
interesting plain weave wvaria-
ticn is made by uslng a textured
thread for bheth warp and weft.
The plain weave i3 the moat per-
fect baclground for all types
of design and 1s almcst always
used whers any type cof nlck-up
or laid-in werk is tec be done.

T

Here's an interesting ex-

annle of the cotten vpickers scngs:

"First day white, next day red,
Third day from my birth I'm dead,
am of short duraticon,

The I

Vet withal I clethe the naticn.”

SIa GEHRV.INS
WHO WHAT WHY WHEN WIERE HQW

Illss Blanche Garten of Lincoln
febraska, asks for help in plann-
ing a material in which the woft
will ceompletely ccver the warp,
Thia questiocn sesms tc be cne
viilck puzzles many weavers, Mak-
ing the weft ccver the warp is a
matter of preoperticn in size of
thread and space allctted to it,
The warp threads nust be kept
far encugh apart tc allow the weft
threads tc pack dewn, thereby
covering the warp. This 1s sasy
to do 1f the weft thread is slight-
ly lizhter in weight than the
warp,; and alsc if.the weft thread
ls not toc tight a twist. Ililss
Garten wanted tc use this type of
weave Ior & berder on a lunchecon
sets If her warp were 10/2, it
might be set 15 to inch, and the
use of a 15/2 cr 20/2 weft,
beaten firmly, wculd cover 1t.
This type of weave 13 finc for
rugs or heavy bags if carpet warp:
is set 8 or 10 to the inech and
the weft 1s a Imitting worsted or

SPOPT WA,
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ANWIOUNCTING

f I'EW 3ERLECTION OF THHEADS
FINE CEEUILLE :

15/2 cctboen mere., excephbicnally
Aosirahle occlors

VERY HEAVY RATON 3TRAND

Tull twist nylon, gocd for rug warp
Special colors - 3/2 perle

|
]. GLADYS FOGERS RROPHIL WEAVING 3TUDIC
' 63 We Schillier Bfreet

1

!——n- —_— ———— - e rral T —— e e

MARGLAD CORPORATION
1386 Milwaukee Avenue Chicago 22, Illinols
i OFTFERS TRARITQORIAL ASIICHIEIT TO
crmer=dennstratoer-distributors of NORWOOD Looms
to f11+ 9:? natlcnal salss crganizatior Write

e
us for deteils, piving experience, territery
deslred, and references,
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