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Something for

If you are a weaver, spinner, dyer,
armchair enthusiast or collector, there’s
something for you in every issue of

The Weaver's Journal.
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Detail of plakhta fabric woven by
Myma Golay. The plakhta ate skirts
used in the costume of the Poltava re-
gion of the Ukraine, near Kiey, Simi-
lar motifs are used on the hand-dyed
Ukrainian eggs (pysanka). The aricle
begins on page 34. Phoio by jia
Nikpay.
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FROM THE EDITORS

In our last Letter from the Editors we mentioned our plan to establish a special
Weaver’s Journal award to promote participation in conference, guild and region-
al exhibitions and to stimulate excellence in craft. “Fibers Minnesora,” an annual
regional juried show and sale, provided the opportunity to present the first
“Weaver's Journal Shared Traditions Award for Excellence in Handweaving” to
Mary Skoy of Minneapolis for her wide range of handwoven items, including ex-
quisite table linens. We aim to seek out and reward fine examples of weaving
which embody technical and design excellence as found in the finest examples
of tradrtional weaving from historic and folk sources. We hope your conference
prize commitcees will contact us for more information.

If you are looking for new resources for guild programs and wotkshops, let
your fingets do the walking through our Teachers Directory appearing for the first
time in this issue.

Two well-known West Coast clothing designers make important contribu-
tions to this issue. Leonore Alaniz, with studios in San Francisco and West Ger-
many, is able to offer a unique and challenging perspective on the contemporary
American handweaving scene. Anita Luvera Mayer shares her unusual approach
to embellishing her unique high fashion garments. Her article appears under the
“Finishes/Shared Traditions” heading.

Some of you have expressed a desire for more articles on complex weaves.
Three arricles in this issue touch on complex macters. The first by Penelope
Drooker provides an overview of the cimely topic of Chinese brocades. The othets
offer weavers experiences with a variety of unusual structures: Myrna Golay
describes a weave used to make a traditional Ukranian skitt on an opphimia
loom; and Harrisville Design’s fashion and fabric designer Leslie Voiers has
designed a cape using 8-hamess owill block weaves,

On z different note, Mary Skoy, an educartor by training, has prepared an
article to help all of us recruit new weavers.

All of us—magazines, suppliezs and dealers as well as guilds— need en-
thusiastic beginners in order to thrive. We sense a resurgence of interest in our
craft. Let’s build on it!

K/@/me

Karen Searle Suzanne Baizerman
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I'VE JUST RECEIVED MY FIRST issue
of the fournal, and | know that it, and future
issues, will be helpful to me in times to corme.
This autumn | plan to attend classes in begin-
ning weaving, for | know nothing about this
craft yet. I've had a “"yen"’ for it for a num-
ber of years.
Liflian Forster
Deer Park, Washington

I AM ONLY HALFWAY through the Sum-
mer 1986 issue but | have to stop and thank
you for your most inspiring and thought-
provoking issue |'ve yet come across. Each
article provides beads of wisdom and inspira-
tion. This is the first magazine/journal/book
or any reading material I've devoured and sa-
vared in a long. long time. Please keep at it.
Annie Wyart

Alexandria, Virginia

YOURSPRING 1986 ISSUE is very stim-
ulating and full of ideas which | iove. [ have
never actually copied anything from your
magazines but many ideas and pieces of work
have been inspired by articles or patterns in
them. We all need that carrotin front of us
and that friendly contact with others.
Jean Bell
North Balwyn, Australia

YOUR ISSUE #42 ON COTTON was/is
wonderful: history, technique, projects, and
of course “'Locming Thoughts.” How-
ever . . . we must be cautious when design-
ing, weaving, and finishing cloth for use by ba-
bies and children. The textile industry has at-
tempted to protect these most vulnerable
members of society from the inherent charac-
teristic of fibers used in fabrics: their flamma-
bility. Flammabilicy is defined as the ability of
amaterial to support combustion and to con-
tinue to burn after ignition. We allknow that
cotton is flammable. Itignites instantaneous-
ly, supports combustion and burns rapidly.
¥hen a loosely woven, 100% cotton fabric
is brushed, fibers are raised off the surface ex-
posing more fiber to oxygen which acceler-
ates burning.

Children are protected from the hazards
of clothing, especially cotton flannel for sleep-
wear by DOC-FF-3-7 | (department of Con-
gress Fabric Flammability Act). This law re-
quires that sleepwear including blankets pass
a vertical burning test. These tests are spe-
cifically outlined in the Technical Manual of
The American Association of Textile Chem-
ists and Colorists (AATCC) and The Ameri-
can Standards for Test Materials.

LETTERS

In order for manufacturers to comply
with these regulations, they either coart the
fabric with a flame retardant aor make a fiber
inherently nonflammable.

Let us be cautious about brushing our cot-
ton handwovens and please do not give that
brushed blanket to your baby.

References: Cohen, Allen C. Beyond Ba-
sic Textifes. New Yaorik: Fairchild Publications,
c1982, p. | 19; 2nd Hall, David M. Chemical
Testing of Textiles. 4th ed. Auburn, Alabama:
Auburn University, 1981, pp. 96 & 165.

Angela Lakwete

Textile Curaror

Detroit Institute of Arts
Detroit, Michigan

I AM A STRICTLY HOBBY WEAVER
—4-harness, direct tie-up. | was thinking of
canceling my subscription because of all the
complicated weaves and 'computereeze. |
thought there was nothing for me, but the
last twao issues have changed my mind. | hope
you continue in this vein. "' The Weekend
Weaver'' is particularly helpful.
Judy lannone
Valley Center, California

I HAVEENJOYED YOUR MAGAZINE
for several years and | hope it continues on
for many more.

Some years ago the index section wasin
the center, on different paper than the body
of the magazine and it could be easily removed
to file. This was very handy. Lately the index
has been difficult to remove from the maga-
zine without damaging one of the articles.

This is really a minor quibble but there
is so much information that | hate to damage
the magazine to remove the index.

Colene Palmer

Kamioops, British Columbia

Canada

The 10 year cumulative index of The Weav-

er’s Journal will be available in 1 $87. Watch
for details.

JAMDEEPLY INDEBTED to your Jour-
nal for itsinformative approach. Asa weaver
and teacher of weaving, working as we are
in Australia in comparative isolation, the four-
nal has broadened my insights but more im-
portantly, reinforced my own concepts of the
various facets which must be considered when
designing a fabric and woven article.
Margaret Sandiford
Mt. Eliza, Victoria
Australia

YOUR EDITORIAL in the fall issue is a
much needed lecture. Hopefully, you can in-
clude decails about your new Weaver's Jour-
nal award in future issues. Publication of the
names of award winners and photographs of
winning work would be a positive contribu-
tion. When | received the booklet last win-
ter announcing the Midwest Conference, |
decided to weave a blanket for the exhibit.
The process of planning the work, sending a
phate, providing for display, and delivering the
finished work, was educational. Seeing the
piece properly displayed in a nice gallery was
rewarding, but | especially enjoyed the oppor-
tunity for feedback from fellow weavers. (An-
ita Mayer exclaimed that my blanket would
make a stunning cape and had inspired her to
dye again!) | was absolutely thrilled when this
blanket was awarded both a blue ribbon and
the H.G.A. Judges’ Choice Award. It seems
sad that only 10% of the weavers there took
advantage of this great oppertunity.
Bonnie Inouye
Hyatrsville, Maryland
Mary Skoy of Minneapolis was the first recip-
ient of The Weaver’s Journal Shared Tradi-
tions award. See the editorial in this issue for
a description of the award.

BOTH THE SPRING ISSUE and the sum-
mer issue are beautiful as ever and full of ideas.
However | take exception te William Koepp's
article, “'Examining the Shed." in the spring
issue.

It is an old axiern of weaving that the
deeper the shed, the less strain is put on the
warp yarn. Since the front of the loom has
to be short, limited by the reach of the
weaver's arm, the necessary depth has to be
provided in the back of the harness. | have
been weaving now for 55 years and | have
never heard anyone say that the distance from
the fell of the cloth to the center of the har-
ness should equal the distance of harness cen-
ter to lease rods or backbearn. Most hand-
weavers remove their lease rods the moment
they have checked cut the correctness of
their entry. In the rare cases where the rods
have to be left in the warp, they are moved
back to between back beam and warp beam
and secured in position with springs or weight-
ed loops. Medern handlooms have much less
depth than the big iooms | was apprenticed
on inmy youth. Equally, yarns spun today by
modern machinery have less elasticity and re-
silience than yarns spun several decades age
and it is more than ever necessary to employ
ingenuity to reduce the strain on the warp
yarn.

LETTERS to page 6.
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MEET THE AUTHORS

ALANIZ

THORMALEN & FRIEND

DRGOKER

Leonore Alaniz has been
weaving fabrics for twenty
years since her apprenticeship
at the Master Weaving School
in Germany. After many
years in industry designing
texciles for fashion and in-
teriors, she turned to clothing
design. She is the originator of
the Chemise Diagonal)” the
nucteus of her patented Col-
laction Dha-Gami™ She lives in
San Francisco.

Janet Checker is a weaver
and designer and teacher liv-
ing in Galena, lMinois. She
specializes in “wearable-art”
garments and her fashion line
is sold throughout the United
Sraces.

Penelope Drooker is a
weaver, teacher and author
of three fiber-refated books.
She is currently studying
Chinese art, archaeology, an-
thrapology and language at
Harvard. In 1985 she orga-
nized and led a textiles tour to
China and is planning another
for 1987,

Myrna Golay is a weaver,
spinner and dyer. She is cur-
rently teaching traditional
Scandinavian weaving tech-
niques in New lersey and is
study group coordinator for

LARSCHN-FLEMING

the long-eyed heddle group of
Complex YWeavers.

Melinda Raber Johnson is
adesigneriweaver living in in-
dianapalis, Indiana. She has ex-
hibited and won awards for
her garments throughout the
Midwest. She weaves ex-
clusively Summer and VWinter.
Her '"Turned Surmmer ang
Winter Jacket,”" appeared in
lssue 3| of The Weaver's
Journal (Vol. ¥l No. 3,
Winter 1983-84).

Susan Larson-Fleming is
the Associate Editor of The
Weaver's Journal, She has a
large Glimakra loom sleeping
in her living raom,

The clothing which Anita
Luvera Mayer designs and
wears always relates to ethnic
garments of other cultures
and is constructed from
woven rectangles and squares
with no cutting into the fabric.
Finishing and embedlishrments
are always done by hand and
each piece is considered an in-
vestment of the individuality
of the artist and the wearer.
Her article '"Wearing Hand-
wovens with Style™ appeared
in Issue 39 of The Weaver's
Journal (Val. X, Ne. 3,
Winter |986).

MAYER

Mary Skoy is a Twin Cities
teacher and weaver of
garments and other functional
iterns, Her weaving interests
range from rigid heddle to
compurer dobby. She is the
first winner of The Weaver's
fournal Shared Traditions
award which was presented
to her for her fine table linen
runner at Fibers Minnesotain
October, 1986,

Marian Oyen Thor-
rnahlen has taught spinning
and weaving for 16 years
along with giving workshops
on refated subjects. Sheis a
past chairperson of the Con-
ference on Northern Califor-
nia Handweavers. Her
garments are sold through
retail stores and on consign-
ment. She and her husbard live
in California at Calico’s Farm
which they share with 7
llamas, 2| sheep and a Great
Pyrenese dog who all provide
fiber for the garments she
weaves.

Leslie Voiers is director of
the Weaving Center at Har-
risville Designs. She is 2
weaver, teacher and authoer
af The Fabric Book and Look-
ing at Twills, both published by
Harrisville. She also weaves
tapestries for commission.

VOIERS

LETTERS from page 5.

There is absclutely no need to keep the
lease rods in the warp during weaving. With-
out lease rods the tension remains identical
whether you treadle tabby A or B. The same
applies to 'shed rods.”” Their only function
would be to shorten the shed and thusincrease
the tension on the warp yarn. It should also
be considered that lease or shed reds add un-
necessary friction to the warp yarn.

Walter Hausner
Hackensack, New Jersey

YOUR ARTICLES ABOUT WEAYV-
ING in the Southwest United States were
most interesting. In a tiny village in Galicia
{northwest Spain} where there used to be
handweavers in every house, | recently saw a
seven foot wide, 300 year old loom which is
still being used to make beautiful woalen
blankets, handspun of course. Now this
wornan | visited is the only weaver left in the
village. Her daughter works with her, throw-
ing the shuttle back to her and putting in the
new bobbins of yarn. The loom looked amaz-

ingly like the one in your article! {*'Spanish

Colenial Leom™ by Jack Edwards. In The

Weaver's Journal, Vol. X1, Ne. |, issue 41,
Summer | 386, p. 16.)

Thanks for doing such a good job with

W/, | had cancelled my subscription but quick-

ly renewed it again!!
Alice Waliach
Barcelona, Spain
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Send for samples
of our quality yarns

* Rug Wools in many colors
* Machine knitting yarns

(2124s, 2/26s)
* Novelty Yarns
* Nubby Earthtones
* 100% Cotton yarns galore

If it can be spun, we're the one

Send $1.00 for samples and a spot on our mailing list

Wonder Craft

Aahri ‘-'t/ﬂfe

A = -,

DIVISION OF ROBIN RUG INCORPORATED g e
iy 7 FREDERICK ]. FAWCETT, INC.

75551304 Scott Street, Dept. W ¢ Petaluma, CA 94952
=25 T aall toll free 1-800-432-9238 ¢ (in California 1-800-232-9238)
Mastercard & Visa accepted

1 Constitution Street, Bristol, RI 0280%
{401) 253-2030

EXCLUSIVELY SILK:

7€C

A DIVISION OF SELECT SILKS INC.
DEPT. W, BOX 78, WHONNOCK, B.C . CANADA VOM 150

Over 50 quality silk yarns and fibres
mail order only
samples $3.00

ORDER ALL YOUR WEAVING, SPINNING, DYEING BOOKS AT DISCOUNT

Any good, standard Classics and many New Titles
Also Needlework, Hobbies, Crafts, Dolls, Miniatures
10% discount on any U.S. books
Mo lists of books available —request the titles that interest you
Please send SASE with your inquiry,

KATHERINE RAMUS 2100 E. EASTMAN AVE,, ENGLEWOOD, CO 80110

WUNTER 1us7 1] 7



!."1- I-c F

Syt

Rt o—n
T

by Karen Searle

This plain weave
top, designed by
Cynithiz Bonomo
Mueller and origi-
nally woven on a
rigid heddle
Jframe loom, bas a
loom-controlled
tniay design and
is construcied
from narrow
widths of fabric. 1
dectded to repli-
cate her design in
a floor loom ver-
sion, shown in
the process

photos.

8 [0 THE WEAVER'S PJOLENAL

LOOM SHAPED TOP
with Dukaging Inlay
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[ A silk yarn was chosen for an elegant
look, but a similar weight cotton or
wool can be used. Directions are given
for a medium sized top, 42" {107 cm)
finished. To alcer the pattern to suit
your measurements, use your largest
body measutement {bust ot hips) divid-
¢d by 3 (three widths of fabric enclose
the body)and add 17 (2.5 cm) ease plus
10% shrinkage to determine the width
of the warp. Assembly instructions are
given for butted seams using a decora-
tive joining stitch. If you wish 1o use
machine-sewn seams, add seam al-
lowance to your warp width as well. To
determine length of front-and-back
section, use a measurement from back
of neck to desired shirt length, plus 17
(2.5 ¢cm) hem plus 10% shrinkage,
doubled. Adjust length of side panels
accordingly.

For the harness loom, T like to wind a warp with a double warp cross at one end and insert two sets
of lease sticks in these crosses 10 aid in tensioning the warp as it is beamed. This narrow warp can
be wound one or two ends at a time. If wotking with two ends, be sure to keep the two strands separat-

Materials

Warp: 315 50 g skeins Crystal Falace Coun-
try Silk L-ply | B0 yds/30 g).

Weft: 219 50 g skeins Country sik for plain
weave fabrc amd | skein rnnrrn:ring color
far inday,

Sett: 10 epi

Mumber of warp ends: | 31

Lcngl:h af ‘ﬁ':.r'p: 4% yards |4 mj—inchades
247 (& cm) boom waste, Add additional
warp kength il your loom requires more
Wasthe.

Wideh in reed: 15Y (38 em). 14" (36 em)
afer finishing,

ed at all times by keeping a finger berween the threads or using 2 warping paddle.

Place the warp chain at the front of the
loom. Remove the reed temporarily.
Slip a loom rod 1nto the watp loops near
the crosses with their lease sticks in
place, bring all of this through the beas-
er frame and castle and attach the rod to
the back beam of the loom. Spread the
threads in a raddle to the propet width,
When winding on, the leases will pro-
vide an even tension on the threads. It
helps to tie the lease sticks to the sides
of the loom frame. (The device made by
| Warp-Aide holds lease sticks and raddle
neatly in position at the back of the
| loom, facilitating this process.) If you
| are warping the loom alone, additonal
| tension can be created by dividing the
warp into three groups and wrapping

—

18 71
TR

I

Meck apening

|-o—|s 13K cmi—y
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56 (141

L

Front

Sidw Side

Sleeve

19 146 1

Sloewe
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Figure 1. Pattern layout.

Figure 2. Warp
chain wrapped
around front
beam to provide
tension while
winding on.

ed




Lashing-on
Process

Figure 3. Lashing cord passes
through warp groups and

Figure 4. around apron bar.

Figure 5. Tension is adjusted by
pulling on lashing cecd.

Spreading
the Warp

Figure 6. Weave 3 shots of filler.

Figure 7. Use beacer to pack all 3
filler rows at once.

Figure 8. One final shot of hllec
completes spreading.

| THE WEAVERS JOURNAL

each one around the front beam
(threads under the beam, one wrap to
the night, one wrap to the left). Wind
on until this weapping “grabs,” then re-
lease it and re-wrap. Wind heavy paper
in with the warp or use flac sticks to sep-
arate cach warp layer.

VWhen winding on is complete, cut
the warp ends and thread the heddles in
4-harness straight draw fashion. Sley
the reed at 10 e.p.i.

Lashing on is a quick and easy
method of securing the front end of the
warp to the beam, providing an even
tension and minimizing loom waste.
Tie 10 or 12 warp ends together in an
ovethand knot across the warp. Position
the front tie-on rod about 17 (2.5 cm)
from the front beam, with the knots
about 3" (7.6 ¢m) away from it. Arrach
a length of strong, flexible cord to the
rod at the left side, (a medium rwine
works well, about 4 times the weaving
width)yand bring it up into the center of
the first knotted warp group at the left.
Bring the cord over and under the rod,
and up into the next knotted group.
Continue wrapping the cord across n
this fashion, keeping it under tension
during che entire process. When the last
group of warp ends on the right is
wrapped, adjust the tension of the cord
by pulling on each loop in tum from
left to right across the warp. Sccure the
end of the cord 1o the tight side of the
rod. Tighten the warp and make any
necessary adjustments to the tension by
adjusting the cord loops.

Spreading the warp need not take
up several inches of weaving with waste
yarn, Using rags or a heavy yarn, put in
three tabby shots as close to the teed as
possible  without beating  between
them. Then press all three shots with
the beater slowly toward the ends of the
watp. The warp should be nearly spread
with this process, and one more shot of
the heavy yarn will be all thar is needed
before beginning the garment weft,

Threading _‘l'l_eug )
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Weave in plain weave. Follow the weaving diagram to form the pieces of the shirt.
Weave 2 shots of a contrasting color or waste yarn between each section. The side
panel segment can be woven with two shurtles, if desired,

Dukagdng is a brocading technique that forms floats over three and under one warp
end. It can be loom-controlled on a 4- harness loom threaded in straight draw and
tied up one shaft per treadle. Lift each twill shaft in turn and choose the one that
most nearly centers the raised threads. This will become the inlay shed. (In the pho-
1os and in the draft, chis is shaft 3).

To begin the inlay, treadle the inlay treadle and insett contrasting weft before
and aftet each tabby shot. Be careful 1o keep the tabby shots in the proper se-
quence. The inlay foats will be “tied down” with every other shot of tabby only,
and may appear insecure when the alternate tabby shot 1s thrown. Think in terms
of a four-row inlay sequence.

Use a small shuctle or “butrerfly” to handle the inlay weft, If the pattern weft
1s manipulated on the right side of the fabric, small “turns” ot loops will form at
the edge of the inlay design (shown in the on-loom photos). If the pattern weft
is manipulated from the undetside of the fabric, these turns will appear on the re-
verse side (shown in the modeled garment),

Use the inlay design provided, ot design your own pattern configuration for
the yoke area of the shire.

The soft Country Silk works well as an inlay weft, If you wish to use a different
yarn for the inlay, be sure it is soft enough to beat down between the tabby shots
| without distorting the ground fabric. Two of more strands of 2 fine yarn may work
better than a single, thicker yarn.

Begin neck opening as indicated on the
pattern diagram. Weave a 1% (2.5 cm)
hem facing with the tabby weft when
the neck shaping begins. You will be
using 3 tabby weft bobbins and 2 inlay
weft bobbins at this point. Take cate
not to beat the narrow shouldet sections
too tightly.

After the neck facing 1s complete,
weave enough rag strips or waste yarn
into the empty warp area to maintain 2
constant warp tension as the shoulder
shaping proceeds.

Begin the back neck edge facing 1”
(2.5 cm) before completion of the neck
opening. Finish a four-row inlay se-
quence before joining the shoulders
and back with a single tabby weft.
Complete inlay area on the back yoke

& Figure 9. Dukaging

inlay.
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Figure 11. Neck
shaping completed.

Figure 12. Figure-

| | cight join,
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My favotite method of warping the rig-
id heddle loom has many parallels to
the floor loom process described in this
article, I wind a warp with a single cross
and insert lease sticks. The rigid heddle
serves as a “spreader” for winding the
warp onto the back beam. Insert warp
loops through the slots only and onto
the dents of the back beam. {This meth-
od wastes the least warp.) Or, cut the
wartp ends, thread through bath holes
and slots, knot warps in 1" groups and
lash these onto the back beam. Wind
heavy paper in with the warp when
beaming, The same method of dividing

HE WEAVER'S [CILIERAIL

and complete weaving of the back.

Machine stitch the ends of each
pattern piece and at each end of the
web, Hand wash the fabtic in watm wa-
ter and hang to dry before cutting the
pieces apare. Stirch or koot warps at
neck facing and trim away excess empty
warps. If you wove the side panels as
one piece, make two rows of machine
stitching down center and cut between
them to separare.

Any decorative joining sticch can be used ro join the shirt panels together, Cynthia
chose the figure-eight stitch and used the warp yarn for the stitching. Butt the edges
together without overlapping. Work the stitches into the selvedge loops of each
panel, and do not pull the sutches too tightly. Join side panels to front and back,
sew sleeve seam, then underarm seams starting where sleeve joins bodice. The un-
derarm seam will need to be overlapped somewhat to cover the raw edges at the
top of the side sections.
Sew 17 (2.5 cm) hems at front and back neck edges and at bottomn.

A contrasting crochet trim in slip stitch (chain) or single crochet may be applied
with the inlay color around the neck edges to reinforce the neck opening and to
trim the sleeve and bottom edges, if desired. (See Anita Mayer, “Creative Clothing
Embetlishments” on page 30 of this issue.) The modeled top has a twisted rope
edging applied to the neckline.

the watp and wrapping it around the
front beam to provide tension while
winding works well for this loom, also.
Coverthe dentson the front beam with
masking tape so they will not catch the
warps. After beaming, thread the holes
(if they were not threaded previcusly)
and use the lashing technique to secute
the warp to the front beam.
Dukagdng can be loom-concrolled
on the rigid heddle loom with a pick-up
stick used behind the heddle. Place the
heddle in the “down” position and pick
up every other watp end with the stick,
Release the heddle and tarn the stick on

edge to form the “third shed.” Use this
stick shed before each rabby shed. Push
the stick toward the back of the loom
when notin use. Begin the inlay follow-
ing 2 tabby shot from right to left.

References
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Sievers

Learn how to Weave
Free Lessons

No experience needed. Teachers from our
School of Fiber Arts teach you. Here's
how:

Buy a Sievers Floor Loom here on
Washington lsle, Wisconsin, and while you
are here you will receive, free. two full days
of instructions. You will learn how to
“dress” the loom, how to measure the
length of warp, amount of filler, how to
treadle, throw the shuttle. You become
a Weaver and will advance as quickly as
you desire.

Check into this exceptional opportunity.
Send $1 today (refunded} for complete
details, We will also send you our latest
Loom Catalog and the '87 School Bro-
chure cavering all of the Fiber Arts taught.

Do it right now—this can be 50 exciting and
will open up new doors for you. For once,
do something for yourself. Gthers have—
shouldn't YOU?

Sievers
Walnut Hill
Washington [sle
Wis, 54246
{414} 847-2264

Colton

Rainbow Colared Yarns
Many Sizes & Textures
Machine Wash & Colorfust
Fbers, Books, Prtierns
NEW! Baby Peariv Perles
372 6 A DURCe CORCS
Precut Calicn Fabric Strips
BOND Kuitting Frames
Roberta Flectronic Spinners
We're your «1
source for cotton!

For Ml Order

Caletlogiie & Samples
Send $5 to:

COTTON CLOUDS
Rt 2 Desert Hills *16WJ
Sufford, AZ 85546
(002 ) 4287(xX)

The best in textile
and art weave
yarn from
Finland

Helmi Vuorelma

Wool Blanket Yarn {brushable}
Loop Mohair {brushable)
Takana Finnweave Yarn 7/2
Ryijy Yarn 7/3

Kampalanka, 32/2 Fine Worsted
Tow Linen #4, 8, & 12

Line Linen 30/2, 16/2, 16, 20
Sail Linen Warp 8/3 {tubes}
Nyppylanka [Nubby Cotton|
Cotton Chenille 1.7

Seine Twine #6, 12, & 18
Cotton 20/2, 12/2, & 8/3

Pirkanmaan Kotityo
Cotton Poppana Cloth Bias Strips
Pirkka Tapestry & Rug Yarn

Toika Looms and Equipment
Sample cards §1 each or & for §5

Schoolhouse Yarns
25495 S.E. Hoffmeister Rd.
Boring, Oregon 97009
503/658-3470

Dealer inquiries invited.

AYoTTES
' ggsxGNERY

HANDWEAVING

ETUDIO ¢ BHOP

ANNOUNCING the compbetiomo.of
U achieverment.
HANDWEAVING WITH ROBER TanoROBERTA
A Handweaving Home Study Course that
advances you step by step, one series
of lessons at a time, to your desired
level of interest is now available.
Each lesson is mailed to you with
clearly written instructions including
yarn samples, needs and cost and all
supplies {at a discount) are available
for immediate delivery. For complete
details, send a self-addressed stamped
business size (4 1/8 x 9 1/2) envelope
to Ayottes' Designery, Dept. J-Kit,
Center Sandwich, N.H. 03227.

CENTER SANODWICH,NH.

cotton-wool-silk

Space dye or solid shades
on ALL natural fibers

BATIK-PAINT-STENCIL

All at room temperature

NO beoiling == NO steaming
PERMANENT WASHYAST COLORS

FRE E? 1vroruarion

Specialists 4in Fiben Colonration

hemical & Dye

Dept WJ PO Box 14 -
Somerset, Ma, 02726 lnL'
617-676-3838

WINTER 1987 1 13



S A DESIGNER, production weaver
and a reacher of woven fashion gar-
ments, | am constantly looking for
new ideas. These must conform to
three basic requirements which fiv all

of the creative work [ do. First, the design must
be simple so that the student will find the in-
structions easy 1o follow and will be able to pro-
duce it in a minimum lengeh of time. Second, it
must have maximum style to make it a saleable
itern as well as an attractive project for the stu-
dent to create. Third, there must be minimum
waste of warp and weft to reduce costs both for
the weaving shop and the student.

Recendly | developed the garment shown
hete and introduced it in my class at Sievers
School of Fiber Ares. 1t meets all the above criter-

ia: It is simple to make, there is lictle yarn waste,
and it looks good an evervone,

Warp and weft: A textured yarn, such as Stanley
Berroco Canterbury.

Sett: 6 e.p.i.

Weaving: 6 p.p.1.

Width in reed: 307 (76 cm). Finished fabric
width: 26" (66 cm).

[ prefer 1o weave this design with rextured yarns
both for warp and weft because of the fringe and
I'suggest that my students do the same. 1 usually
weave with a parcern and have chosen rosepath
for this design because a pattern drapes better for
clothing and it shows off the textured yarns.

Li T THE WEAVER'S JOURNAL




Full-Sized Shawl

A large shawl is made from 2 72" (183 ¢m) length
of fabric, Although the actual weaving is simple,
the little sewing required is critical to how the de-
sign lays when worn.

Assembly: Figure 1 shows the curtting layout
tor a full-sized shawl. Care must be taken not to
let the fabric stretch when you are sewing the di-
agonal lines across the fabric. To help reduce the
chances of strerching the fabric which needs to be
laid flat, [ place some seam binding or ribben on
the the shawl fubric just above the stitching line
at the angle preferred, and pin it carefully every
three or four inches . With the sewing machine
set on the 3-step zig-zag, [ stitch just below this
tupe, using it as a guide for the angle and to help
keep the fabric from stretching. 1 follow the same
step at each cornet, leaving three or four inches
{8 or 10 cm ) between the inner tape and the edge
of the fabric.

After cutting down the center berween the
two diagonal lines, separate the warp and weft
for the fringe. The two outside corner pieces can
be used for a collar or saved for anather project.

The selvedge side is sewn together starting
1% inches (38 cm) down from the center fold to
the fringe using a welt seam.

To finish the neckline, find the center of the
shawl, mark a 12" (30 cm} line and sew using the
3-step zigzag on eithet side of the line and at the
end. The cotner pieces can then be seamed to-
gether and added for the collar, again fringing
the material as you did the main body. Or, one
could pick up stitches and knit a mrtleneck 8*
deep by 22" around (20 cm by 56 cm). The neck-
line could aiso be tutned under for a boatneck
style,

The entire sewing and finishing process will
take about an hour. As an added fashion touch,
a two panel skirt can be woven with the same
warp and same weft, giving you a stylish two
picce outfir,

Small Shawl Variation

A small shaw! variation is shown in figure 3. Itis
made from a piece of fabric measuring approxi-
mately 38" (97 cm),

Divide the fabric in two evenly, lefc upper
corner to right lower corner. Measure 3" (8 cm)
from each corner asshown in figurc 1, and use the
ribbon or seam binding both as a guide for sew-
ing and to reduce the chances of strecching the
fabric. Stitch just below the ribbon (the side to
be fringed) using the 3-step zigzag. [ use a 1"
seam allowarnice on this version, with the shoulder
and underarm seams siitched down. The neck-
line finishing can be completed in the same man-
ner as described above.

3" (B em)

15" (38 cm']—b-l

}-1— 157 (38 cm)

’-%I.S" (38 r_m|——|

[ 26" (66 cm] off oM ——ed

3" (B om)

Searmn binding pinned
every four inches

Three-siep zig zag

Collar

|

|

|

f s Pattern layout for shawls
! \

' \

[

|

N
N

Seam allgwance ane nch

157 (38 cm) —Pll

Scam allawanee one inch

727 (183 em)

[

38797 om

Figure {. Pattern layout
for full-sized shawl.

Figure 2. Alternative
collar treatment.

Figure 3. Pattern layout
for small shawl variation.
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Teachers Directory

This special advertising supplement lists individuals who give lectures and workshops
to guilds, conferences and other organizations. If you are a teacher of a fiber specialty
and would like to be contacted about listings in a future directory, please send a post
card to: Teachers Directory, The Weaver’s Journal, P.O. Box 14238, St. Paul, MN 55114.

Basketry

O
ROBIN TAYLOR DAUGHERTY
2385 Juniper

Boulder CO 80302

(303) 444-5255

Robin Taylor Daugherty, author of Spiint
Wowen Basketry and video instructor for Vic-
torian Video Productions’ Splint Basketry |
and Splint Basketry I, offers lively 3-5 day
workshops in Baskelry: spoked, ribbed,
plaited, cotled or wicker; traditional and non-
traditional constructions and styles; commer-
cial and/or locally gathered natural materi-
als. Sound cuonstruction technique is the ba-
sis for creative design.

Dyeing

LINDA KNUTSON
15280 Douglas Road
Yakima, WA 98908
(509) 966-8402

Synthetic dye workshops for Cibacron F, Ki-
ton and Lanaset dyes. All workshops em-
phasize a controlled method of dyeing which
allows for color reproducibility tor any fiber
weight and on understanding how the dyes
work so that results can be better controlled.
As much workshop time as possible, how-
ever, is spent dyeing so that students can not
only praclice lechniques and become famil-
iar with dycing procedures, but also obtain
a large number of dye samples.

CHERYL KOLANDER/Aurora
Silk

5806 North Vancouver Ave.

Portland, OR 97217

(503) 286-4149

“Silk-Naturally Dyed.” 1-5 day workshops
covering all aspects of naturally dyeing silk:
yarns, tabric, fiber. Emphasis on practical
skills and casy mcethods, By Master Dyer
Cheryl Kolander of Aurora Silk, “the most
beautiful colurs in creation,” and author of
the acclaimed A Sifk Worker's Notefook, Sup-
plemental lectures on Silk, Color Theory,
New Designs for Silk ("5ilk Drape and
Swirl”) and Drawloom Weaving.

L1} HE WEAYEES HHIHMN AL

JILL E. MARTIN
1025 Baldwin Ave. #208
Waukegan, IL 60085
{312) 336-7698

One day vegetal or acid dye workshops for
groups of six to eighteen, Includes Indigo.
Students receive 20 samples of dyes on silk
and wool. $60-75.

One-hour lectures on history, botany,
chemistry of vegetal dyeing with discussion
of activities appropriate for ¢lass or nature
groups.

SIGRID PIROCH
RD #4, Box 234
Meaduville, PA 16335
{814) 336-5250

Half to whole-day seminars (classroom-
based) & 2-5 day workshops (hands-on) in:
“Specialized Techniques in Natural Dyeing,”
lichens, mushrooms, dvewoods, exotic dyes,
32 colors from one dyepot, Polychroma (mul-
tiple colors in each skein from one dyepot);
“Leaf Printing, ” includes Autumn leaves in
the fall! Create samplers of available leaves!
flowers; apply to clothing, household tex-
tiles. {Snapshots of stué:enl work on re-
quest.)

Spinning
__________________________________ |
IRIS L. DOZER

1530 W. Erier Dr.

Phoenix, AZ 85021

(602) 943-0082

"Woolcombing andfor Yarn Analysis:” 2 or
3 day. Emphasis on worsted preparation and
spinning of four major yarn types: carpet
and/or Lopi, worsted for clothing, high twist
for lace or crepe and core spun. Lectures:
“"Wonderful Worsted;” “Sheep Shearing in
Arizona” and “Fashion Fabrics A Hand-
spinners Viewpoint.”

ANN L. KRECKEL
P.0. Bax 133
Webster, NY 14580
(716) 671-3793

“Advanced Yarn Design” (lecture withiwilh-
out workshop): The purpose of this program
is to explore those areas in which the hand-
spinner can creatively produce a yarn that
Industry cannot or will not produce. Indus-
trial lechniques are discussed so that the
spinner understands current technology.
Yarn design as it relates to the handspinner

is explored through the elements of fiber
blending, color, ply and structure. Basic spin-
ning competence is assumed. Mote informa-
tion upon request.

Surface Design

KATHY TILTON McMAHON
807 Fairmount Ave.

St.Paul, MN 35105

(612) 293-9242

Fabric Painting Workshop: This inspiring
workshop includes a two hour lec-
ture!/dernonstration and a 3-5 hour {or longer
if desired) studio experience. Participants
learn simple and fun techniques for bring-
ing forth their cecativity and self-expression
in painting on fabric. Yardage, cut-out pat-
tern pieces or ready-to-wear {including
shoes, bags and belts) can be used as the
“canvas,”

Weaving

PHILIS ALVIC
1622 Miller Ave.
Murray, KY 42071
(502) 753-0151

Philis Alvic is a nationally-known artist, au-
thor and weaver with twenty-five vears ex-
perience. She will conduct warkshops or
give lectures in the arcas of block weaves,
profile drafting, labric design, color interac-
tion, traditional influences, composition and
arlistic expression. In all workshops special
care is taken to mecet individual differences
and interests, and to adjust topics to skill lev-
els from beginner to advanced.

SUZANNE BAIZERMAN

2236 Commoieealth Ave,

St. Paul, MN 55108

(612) 646-3128

Lectures: “The Social and Cultural Aspects
uf Handweaving:” “Traditions and Heir-
looms;” “Backstrap Weaving Around the
World,”and on Cuatemalan, Peruvian and
Soulhwestern textiles. Classes on backstrap
weaving and finishing handwoven textiles.




CLOTILDE BARRETT
4475 Laguna PL #304
Boulder, CO 80303

(303) 499-0423

Workshops on the understanding of weave
structures, including drafting and designing,.
Emphasis on lesser-known techniques. All
levels of skills.

STANLEY BULBACH

P.Q. Box 30048
New York, NY 10011-00101

Lectures, Weaving and Spinning Workshops
by Stanley Bulbach, modern artist'weaver of
traditional carpets of handspun longwools
and natural dyes; Ph.). Near Eastern
Studies, NYU; featured in Inferior Design,
Spin-Off. Threads. Exhibitions: American
Craft Museum, Cooper-Hewitt, Dayton Art
Institute, Evansville Museum of Arts &
Science, New Harmonie Weaving Institute,
Woodmere Art Muscum.

DEBORAH CHANDLER
Box 7295

Boulder, CO 80306

(303) 442-5283

1-5 day workshops on Beginning, Advanced
Beginning and Intermediate Weaving. Lec-
tures on a wide variety of subjects. Author
of Learning tr Weave With Debbie Redding, Vic-
torian Video DProductions” [nfroduction fo
Weaving and Begiting Four Harness Wearing,
and Handivven Magazine's “Your Weaving
Teacher.”

MARY RAWCLIFFE COLTON
2821 Indiana NE

Albuguergne, NM 87110

(505) 881-3944

Slide Lectures: “New Mexico—Three Cul-
tures: Inspiration and Fiber Art;”" “Design
from Your Surroundings;” “Tkat.” Work-
shops: “Color and Design for Garments or
Wall Hangings;” “Ikat Dyeing: Warp and
Welt;” “Masks: Masquerade and Magic” —
off-loom or on-loom; “From Floor to Back” —
several techniques adaptable for both rugs
and garments. Also available for basic weav-
ing instruction.

KEN COLWELL/The Looms

Far End, Shake Rag St.

Mineral Point, WI 53565

{6008y 987-2277

Lectures and workshops in these areas: The
Coverlet Weaves; Specialized Handweaving
Fquipment (dobby, draw and jacquard); The

Use of Computers in Weaving. Have slides,
will travel.

CLARA CREAGER
73 W. College Ave.
Westerville, OH 43081
{614) 582-4685

Loom Weaving: Workshops explore in depth
many innovative techniques of weaving.
Students explore creative non-traditional
methods of using a loom. Projects present-
ed are geared toward art pieces and marketa-
ble products such as apparel and furnishing
fabrics. Clara Creager 15 author of two books
un weaving, a Profussor in the Dept. of Art,
Ohio Slate Universily, and teaches work-
shops crosscountry, lectures widely and ex-
hibits work.

BETTY DAVENPORT
1922 Mahan

Richland, WA 99352
(509) 9464409

The rigid heddle loom is not just for begin-
ning weavers, Learn to use your rigid hed-
dle foom to its full potential. Betty Daven-
port, specialist in rigid heddle weaving, gives
lectures and workshops in beginning, inter-
mediate and two-heddle technigues.

JOHANNA ERICKSON
48 Chester St.

Watertoton MA 02172
{617) 926-1737

“Rag Rugs and Rag Weaving.” Lecture and
Workshops. Slides, samples, demonstra-
tions, gimmicks and tricks. Topics include
recycling rags, history, design. Examples fea-
ture Erickson’s rugs of designer chintzes and
work of other U.5. rag weavers. Erickson has
lectured and taught at many guilds and con-
ferences and has her own rag rug business.
Workshops tailored to guild preference.

KERRY EVANS

2308 E. Euclid Ave.
Milwaukee, WI 53207
(414) 744-4096

Students explore the uses of the pulled warp
technique when applied to loom-shaped
clathing as well as to wall hangings and other
functional articles. In a I-day introductory
workshop, students weave various samples
ter discover the effects and results of this ver-
satile technique. A 2-, 3- or 4-day post-
workshop may follow the preparatory sam-
ple workshop.

CHARLOTTE FUNK

2312 58th St

Lubbock, TX 79412

(806) 795-2220

Two-Day Workshops: “Twill Tricks 1"—
guided exploration exercises in special twill
cffects for tapestry andior cloth. “Tell Tricks
11" —brief review exercises for unusual effects
and design (warps prescribed). “Log

Cabin” — guided exercises for unusual effects
and design (warps prescribed). “Individual
Critigue Sessions”—strong points will be
identified, encouraged and directed toward
personal goals; general information and sug-
gestions for self-help, growth and future
projects.

BETTY GAUDY

998 Rio Verde E.
Cottonwood, AZ 86326
(602) 634-8615

Traditional and innovative instruction:
Topics include “Unusual Transparency” in
plain weave and overshot, “Touble-weave
Pick-up,” "B-harness Bergman Summer and
Winter,” "Dukaging,” "Smocking Woven on
the Loom,” workshops and more. New: Bat-
tenberg Lace workshop (Renaissance or
Brussels type lace). Received HGA Certificate
uf Excellence in 1980. Former college instruc-
tor, weaver since 1960, Instructs and exhibits
extensively in the west.

MARY GUNN

7 fonathan Lane
Westport, CT 06880
(203) 227-9186

Slide Lecture: “Weaver's Tour of Greece™
Over 300 selected slides and samples of tex-
tiles gathered while visiting numerous Greck
people and places of interest to the textile art-
1st. Of special interest is the weaving of tradi-
tional Flokati rugs and the native dveing
methods used in Greece. Workshops:
“Greek Flokati Rug Weaving.” 2 days; “In-
kle Weaving,” 2 davs (can supply inkle looms
far class); “Woven Hat Workshop,” 2 days.

SALLIE T. GUY
Route 6, Box 217
Murray, KY 42071
(502) 436-2261

Programs: “Color,” "Creative Fabric Design,”
"Clothing Design,” “Custom Finishes,” “Us-
ing Leftover Warp,” “Timesaving Tips,” “Un-
tangling Frrors,” “Unigue Warp Manipula-
tions.” Workshops include: “Creating the
Contemporary from the Traditional,” Work-
ing with Color & Dusign at the Loom,”
“Clothing as an Arl Form,” “Finishes”
{braids, lringes, joins, closures), “Versatile
Moorman Technique,” “Double Your Cp-
lions” (Double Weave). Programs and Work-
shops appropriate for all levels of experience.
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NANCY HARVEY
5834 Riddio Street

Citrus Heights, CA 95610
(916) 961-9359

Tapestry is my specialty and my workshops,
lectures and seminars deal with tapestry,
designing for tapestry, Navajo and Scandina-
vian traditional kechrigues, for beginning, in-
termediate and advanced levels. Other work-
shops are offered on topics such as teaching,
writing and business, being in business, mar-
keting and keeping records. For more details,
write for my brochure which includes refer-
cnees and credentials.

LYDIA HILLIER
310 Topa Topa Dr.
Ojai, CA 93023
(803) 646-3165

Classes are held in my studio in Qjai. The
basic class for weaving is a 2 week class in-
cluding planning your project, warping vour
loom and weaving a sampler, drawdown
and an in-depth understanding of your loom
and how it functions, Spinning Class is a 1
week class working on a variety of wheels
and including such fibres as silk, cotton and
flax.

RUTH N. HOLROYD
2¢ Old Farm Circle
P!'ttsford, NY 14534
{716) 381-0063

Lectures, Seminars, Workshops: “Theo
Moorman’s Technique,” 16 exercises, work-
shop with looms; “Playing With Profiles,” in-
terchanging unit weaves within multi-shaft
profiles, based upon Jacob Angstadt’s man-
uscTipt, seminar and/or ratating workshop;
“Dratting, Drawdowns and Cloth Analysis,”
theory without looms; “Basics for Beginners
and [mprovers;” “Bobbin Lace,” demonstrat-
ing Torchon, Cluny, Buck’s Point, Honiton,
demonstrations, workshops, especially be-
ginning levels, Inguire for other tapics.

AUDREY HOMME
3323 Deerfield Rd.
Ean Claire, WI 54701
(715) 839-7253

“Beyond the Bog.” Complete instructions for
sizing, weaving and finishing a loom-shaped
garment woven wrist-to-wrist. Instructions
include details on all lengths of coats, hoods,
collars, hitting problems in weaving and as-
sembling. Requires minimum 22" loom
width, "Beyond the Vest.” Vest with twist-
ed front and special details of htting, pock-
cts and finishing. Emphasis on techniques
required to make rectangles shape to a
curved body,

TEE RS VEES JOLEMNA

J.V. JAGODZINSKI/Fiber
Studio

Maryland Fiber Center at M, Royal
1398 W. Mt Royal Ave.

Baltimore, MD 21217

Commission fiber artist and instructor avail-
able for workshops, lectures and seminars,
Not limited to but specializing in tapestry,
tapestried rugs—both kilim and Navajo; al-
so in dukaging weaving techniques. When
wriling for workshop and lecture sylabus,
please include specihc programs of interest
to your group and dates vour function will
be held.

GAY JENSEN
6425 NE 190th 5¢.
Seattle, WA 98155
(206) 483-889(

Explore the possibilities of warp-faced weav-
ing! Experienced teacher and author offers
lectures and workshops on several types of
warp-faced weaves. For information/refer-
ences send a S5ASE to Gay fensen at the
abuve address.

DORAMAY KEASBEY
5031 Alta Vista Road
Bethesda, MD 20814
{301) 530-5031

Doramay Keasbey offers workshops and
slide lectures to guilds and study groups:
“Pattern Weaving;” “Damask and Twills;”
“Rug Technigues;” “Double Weave in
Depth;” “Supplementary Warp Iatterning;”
“Transparent Weaves;” “Drafting and Pat-
tern Analysis;” "Turning the Weave;” “Use
of Long-eyed Heddles.” Write or call for de-
tails.

ALBERTJE KOOPMAN
50 Plaza 5t 5te 8B
Brooklyn, NY 11238

{718) 638-3262

Ms. Koopman's workshops on “Clothes
Construction and Design” includes use of
double or double-faced weaves; developing
combination weave structures; designing af
clothes with style, fit, wearability. Focus on
simple constructions and attractive styles,
considering existing body proportions, life
styles, climate. Goal: visually balancing of
the iigure using correct design and develop-
ing weave structures suitable to that design
and drape of the garment.

ANN L. KRECKEL

P.0. Box 133

Webster, NY 14580

(716) 671-3793

Handuweven Couture (lecture withiwithout
warkshop): The purpose of this program is
to explore the ways in which the hand-

wedver can produce unique well-designed
and well-constructed garments with the aid
of a printed pattern. Subjects to be covered
include sources of design inspiration for
vardage and garpwnl, paltern selection,
redesigning of patterns to create pre-
determined design elements, sewing tech-
niques, finishing, and more. Basic sewing
skills are assumed. More information upon
request.

TRISH LANGE
P.O. Box 1355
Muanhattan Beach, CA 90266

One-day lectureiworkshop covers cluthing
dusign for weavers using basic shapes to
achieve a high lashion rather than ethnic
look with minimal cutting and sewing. Trish
shares her vriginal patterns augmented by
a mini-fashion show of 20-30 garments.

Three-day workshop includes sources of
inspiration, designing from scralch, choos-
ing fibers, lavout for various loom widths,
personalizing your style, fit, finishing and
much more!

MARY ELIZABETH LAUGHLIN
1845 Oak Terrace

Newcastle, CA 956538

(916} 663-2295

Author of Mare than Four, Offering work-
shops and seminars. Topics include: “Long-
cyed Heddles™ (jack loom) “Bead andior
Doup Leno;” "Mix & Match Weaves;” “Cork-
serew Twill;” “Multiple Harness Twills;” “Ex-
ploring Multiple Harness Weaving,” Many
of these have been presented Lhroughout the
U.5. and Canada at conferences and guild
meetings, Write or call for more information.

CHARLES A, LERMOND!The
Loom Shed

278 5. Pleasant St.

Oberlin, OH 44074

(216) 774-3500

Hands-on workshops in overshot, Moorman
and rug weaving techniques. Demonstra-
tions and/or workshops in shaft-switching
applications, Experienced weaver and fiber
scientisl with weaving represented at Con-
vergence ‘86, Write or call for more details.

LINDA MADDEN

2516 Mayfair Ave.

White Bear Lake, MN 55110
(612) 429-9191

Production weaver and professionally
trained teacher will present lectures and/or
workshops on Wadmal (handwoven felt),



Loom-controlled Lace, Production Tech-
nigues, Sectional Warping, Drafting, Gar-
ments and Table Linens. Classes are student-
criented and conducted in a warm, stress-
free atmosphere. Teacher well-known in
Minneapolis-St. Paul area for her wearables
and table linens and for classes taught at
Weaver's Guild of Minnesota.

SHARIE MONSAM
446 S. Mulberry
Mesa, AZ 85202

(602) 964-8744

Navajo Weaving. Workshops in beginning
Navajo weaving from warping to finishing.
Techniques including Coalmine and Crystal
weaves, geometric and diagonal designs.
Seminars in designing and executing your
Navajo rug. Lectures and slide presentations:
"History of Navajo Weaving to Present;”
“Technical Aspects of Navajo Weaving and
Development of Weaves;” and "Just What
[s a Navajo Rug?”

PEGGY OSTERKAMP
73 Jane Street

New York, NY 10014
(212) 243-2847

Peggy Osterkamp, specialist in “Multi-
harness Weaving: The Basics” and “Produc-
tion Handweaving Techniques” lectures and
gives workshops nationally. See her Qct/Noy
1986 Threads article “Techniques for Better
Weaving: Letting Your Warp Work for You.”
Classes offered in Manhattan in drafting,
weave structures, beginning and advanced
weaving techniques at Parsons, Cooper-
Hewitt Museum and her studio. Send for in-
formation.

SIGRID PIROCH

| RD #4, Box 234
| Meadville, PA 16335

(814) 336-3250

Half to whole-day seminars without looms

| and 2-5 day workshops with looms on:

“Weaving Miniatures & Weaving with Fine
Threads;” “Elmer Wallace Hickman—The
Weaver's Weaver;” “Small Loom Weaving:”
inkle & pickup, cardweaving, tape & belt
looms, unusual band technigues, “Incredi-
ble Rope Machine,” Australian Locker Hook-
ing; “Name Drawdowns & Blended Drafts;”
“Color and the Computer.”

ELSE REGENSTEINER
1416 E. 55th St.
Chicago, IL 60615

| (312) 493-8067

Available for slide lectures, seminars, work-
shops, Lecture topics: “Contemporary Direc-
tions in Weaving;” “Inspiration for Weaving

| from Nature and Art;” “Tapestry, Tradition

and Innovation;” “Tapestry and the New Fi-

ber Arts.” Workshop topics: ”Ru%s int Pile
and Flat Techniques,” “Inspiration for Weav-
ing" in a variety of techniques; "Creative
Wallhangings;” “Block Weaves and Double
Weaves for 4 and 8 Harnesses.” Theory and
design included in every workshop. In-
dividual arrangements.

KAREN SEARLE
3036 N. Snelling
St. Paul, MN 55113
(612) 636-0205

Lectures, workshops: “Mayan Brocades of
Chiapas;” “Latin American Brocades;”
“Finishing Techniques for Weaving;” “Knit
& Crochet Finishes for Woven Garments;”
“Dolls and Soft Sculpture in Double Weave;”
“Pattern Possibilities for the Rigid Heddle:”
various band weaving/Bolivian weaving, in-
kle and card weaving techniques; “Distinc-
tive Design for Knitted Garments that Fit;”
“Get Your Weaving Into Print,”

NORMA SMAYDA

Saunderstown Weaving School

PO Box 517, Saunderstown, RI (2874
(401) 2943676 )
Workshops: “Scandinavian Weaving Tech-
niques” may include Krokbragd rug weaves,
rosepath, monksbelt, Swedish lace, transpar-
ent weave, Finnweave, Akle, depending up-
on length of the workshop. “Overshot
Weaves” has an emphasis on Weaver Rose's
work, and unusual treadling variations.
“Handwoven Lampshades™ includes weav-
ing material and construction of shades. Lec-
tures: “Norwegian Fiber Arts, Mast and Pres-
ent,” "The Legacy of Weaver Rose,” “Skill-
bragd/Opphamta Weaves.”

SUSAN SNOVER
6818 54th NE
Seattle, WA 98115
(206) 524-9058

“Wadmal - Felted Fabric,” a quick, easy way
to make warm windprool clothing. Lecture,
1- or 3-day workshop (including construct-
ing a simple garment). “Rag Rugs et al,” flat
& pile rugs, clothing, bags, other items, de-
sign, materials, techniques, history.

KATHERINE SYLVAN
1015 Calle Largo

Santa Fe, NM 87501

(503) 988-5330

Two- and 3-day workshops in: “Color Blend-
ing Techniques;” “Dyes for the Eighties;” ~
Theo Moorman Technique” as applied to
clothing, wall hangings and transparencies,
table linens and ecclesiastical weavings. Send
for descriptive brochure.

MARY TEMPLE

1011 Cottage Place
St. Paul, MN 55126
(612) 484-1596

“Color Foundations fur Weavers”; “Personal
Calor in Visual Mixtures.” Also, any level rig-
id heddle frame loom including openwork
and laces, inlays and Scandinavian Art
Weaves, textures or garments. Two- or 3-day
workshops, hands-un instruction, demon-
strations or slide lecture programs tailored
to your needs. Teacher at Weaver's Guld of
Minnesota since 1971, Color & Design In-
structor, University of Minnesota since 1983,

BESSIE MAE VARGO/Edbevar
Originals

5022 Everett-Hull Rd. NE

Cortland, OH 44410

{216) 6374381

Lectures: “Carpets & Rugs from the Begin-
ning,” samples of oxblood floors, ingrain,
button, petal, coin, hooked, fluffy and
woven rugs; “Nativity Scenes,” 3-foot dolls
dressed in handwoven garments, natural-
dyed and handsewn as in Biblical Times;
“Weavings of the World,” over 100 samples
of weavings from 63 countries,

ERICA VOOLICH
244 Summer St.
Somerville, MA 02143
{617) 666-0666

Experienced weaver/teacher!author offers
multiharness weaving workshops and lec-
tures on Overshot and Parallel Shadow
Weave (developed by Erica Voolich and
Elizabeth Lang). An intermediate workshop
on Drafting and Fabric Analysis is also avail-
able. For those intrigued by how to make
Escher-type designs, there are lectures and
workshops on Tessellations. Write or call for
details.

VIRGINIA WEST

2809 Grasty Rd.

Baltimore, MD 21208

(301) 456-1519

Fiber Artist, Teacher, Juror, Author of Finish-
myg Touches, Weavers Wearables and The Vir-
ginta West Swalch Book offers the following
workshop/lecture topics: “Fiber, Fabric,
Fashion With Style;” "Designing Your En-
vironment;” “Handwoven Linens;” “Sensu-
vus Silk for the Stylish Woman.”
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Hiliside Woolens
907-344-4705

ARIZONA

Mesa:

The Fiber Factary
602-969-4346
Scottsdale:

Atizona Weaving and
Knitting Studio, Inc.
602-945-7435

ALABAMA Tucson:

. Spin 0’ Weave
Huntsaville: X

-623-9

Warp's End 602-623-9787
205-534-3210
ALASKA CALIFORNIA
Anchorage: Claremant;

Three Rags Full
714-624-7764

Costa Mesa:
Denwar Crait Studio
714-548-1342

San Franciseo;

San Francisco Fiber
415-821-2H68
Torrance:

Weave n' Knit Depot
215-618-9171

COLORADO

Boulder:

The Weaving and
Knitting Shop
303-443-1133

Grand Junciion:
Yarnwuorks
304-245-3465

Loveland:

Creentree Ranch Wools
303-667-6183

CONNECTICUT

Farmington:
Wool 'n Things
203-485-0154

Reed Hook

11} |’.ir||:-|_|ir|~:
and 2 Shuttles

You can own our complete weaving studio (a loom and all this
equipment) for less than the cost of most other looms.

Ask for our special studio packages at these and other fine dealers.

New Haven:
‘Thera Yarns
203-773-1287
Newtown:

The Sheep Meadow
203-426-4155

North Haven:
Handwoven Crriginals
203-248-6374

DELAWARE

Dover:

Wool Works Farm
F02-653-4561
Newark:

Morning Star
302-453-0774
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FLORIDA

Drelray Beach:
Penelope's Breads
and Threads .
305-272- 1000

Melbourne:;

Weaver's Emporium
305-259-2215

Orange Park:

Linda Snow — Fibers
904-264-4235

GEORGIA

Atlanta:
Dream Weaver
404-237-4788

Marictra:
Leafwood Studio
4014-952-0694
Roossville:

The Fiberwirks
404-B61-1400

Stone Mountain:
Fiber Design Studio
404-292-5588

ILLINOIS

Chicago:
Weaving Workshop
312-929-5776

Fdwardsville:

Cheshire Studio and Loom

618-288-7364
Tallula:

White Llama Weaving Supply

217-632-3732

INDIANA

Bloomington:
Yarns Unlimited
B12-334-2464
Crown Point:
Weaver’'s Way
800-348-3483
Marion:

Weave [t
317-674-5736
New Albany:
The Weaver's Corner

812-948-0350

New Harmony:

Harmonie Weavers, Inc.

812-682-3578

IOwWA

Des Moines:
Macra-Weave Plus
915-25H-2777

LOUISIANA

Lafayette:
Les Petits Tisserands
318-981-38R8

MAINE

Bremen:
Friendship Farm
Handweaving
207-529-5771

Portland:
Silver Yarn Company
207-897-0771

Yarmouth:
Martha Hail
207-846-9334

MARYLAND

Baltimore:

The Weaver's Place Inc.

301-448-2428
Kent Island:
Waterway Farm
301-643-1947
Potomac:
Weaving Wagon
301-299-8972

MASSACHUSETTS

Ambherst:
Webs
413-253-2580

Arlington:
Ratik and Weaving
617-640-4453

Harvard:

Fiber Loftf

Bare Hill Studios
617-456-8669

Medheld:
Wonlworks
617-35%-4665

Salem:
Lansey Woaolsey
617-741-1075

MICHIGAN

Frankenmuth:
Rapunzcl's
517-652-8281
Northville:

Traditional Handcrafts
313-349-7509

Traverse City:
Mariposa Handweavers
616-946-4201

MINNESOTA

Avon:
Log Cabin Farm
612-845-4516

Minneapolis:
Creative Fibers
612-927-8307

MISSISSIPPI

Long Beach:
Woven Images
601-868-2643

MISSOURI

NEW HAMPSHIRE

Concord:
Canterbury Yarns
603-224-8407

NEW YORK

Akron:
Daft Dames Handcrafis
716-542-4235

Henrietta:
The Fiker Shop
716-334-1440

Ithaca:
The Tabhy Shop
607-273-3308

Poughkeepsie:
Magic Heddle
914-471-7334

Woodstock:

Lucia Gannctt — Fiber Arts

914-679-6600

NORTH CAROQLINA

Asheville:
The Weaver's Web
704-252-3221

Barium Springs:
Heritage Crafis
704-878-0%01
Chapel Hill:
Bluenose Wools
919-967-8800

Dilishoro:
Riverwood Handweaving
704-586-9418

Highiands:
Muggins Weavings
704-369-8564

Raleigh:
Great Yarns, Inc.
91{0-832-3599

OH10O

Carroll:
A Touch of Americana

614-756-4458

Dublin:
Homespun Fiber Arts
614-760-2180

Lima:
Laura’'s Lambabies
419-995-5874

Oberlin:
The Loom Shed
216-774-3500

Sunbury:

Village Crafts
614-965-3476
Waverly:

Southern (hio Crafis
614-947-5465

OREGON

Columbia;
The Weaver's Store
314-442-5413

Florissant:

Weaving Department/
Myers House
314-921-4606

Ashland:

The Web-Sters: Handspinners,

Weavers and Knitters

503-482-5801

Portland:
Northwest Wools
503-245-8780

Salem:
Millstream Yarns
503-364-4019

PENNSYLVANIA

Delmont:
Knots and Treadles
412-468-4265

East Berlin:
The Mannings
717-624-2223

Lancaster:

Dotty Lewis — Dapple Crafts

717-B72-2756

Lancaster:

The Golden [.amb
717-569-6878
Wayne:

Artisan’s Accomplice
215-688-6658

West Newton:
Necdle and Shurtle
412-872-6458

SOUTH CAROLINA

Greenville:
The Weaver's Knot, Inc.
B0¥3-235-7747

TENNESSEE

Maryville:
Kay Hultquist Weavings
615-983-3277

TEXAS

Austin:
Hill Country Weavers
512-474-6773

Lubbork:
Beck's Warp and Weave
806-799-0152

WASHINGTON

Grandview:

The Lazy Sguaw
500-882-2302
Olympia:

Looms and Lessons
of Olympia
206-352-9301
Seartle:

Weaving Works
206-524-1221

WISCONSIN

Bailey's Harbor:

Ek Tradet Butik
414-839-2154
Madison:

Weaving Workshop
608-255-1066
Milwaukee:

The Wool Works, Inc.
414-278-8838

Harrisville Designs
Harrisville, New Hampshire 03450
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Autumn Sunse

Cape

designed and woven by Leslie Voiers

T HAS ALWAYS BEEN a favorite trick of

mine to weave colors by blending them to-

gether to form an intermediary color. In
this cape, as in many of my other weavings,

cach solid block of color is followed by a
block of alternating ends of rwo colots, using the
preceding and upcoming colors. This creates the
blended look that can bridge rwo colots, thereby
avoiding a distinct stripe. This same concept is al-
so followed into the weft sequence.

In designing the fabric 1 wanted to have
large but subtle blocks of weaves that would not
overpower the wearer. Note here the use of plain
weave alternated with blocks of 272 basket
weave, The heavy “Designer” yarns were inserced
acregular intervals in the warp for added interest,
but for ease of weaving they are not used in the
weft sequence, The result is a fabric which has
latge blocks with textural incerest and a blended
coloration,

A similar effect can be achieved using four
harnesses. Write the draft so that the blocks are
an alternation of plain weave and a “half-basket”
Weave,

There is the one odd thread that occurs on
one side of every block of basket weave. This is
due ro an odd number of warp ends which result
from working out the width, the color artange-
ment and the textural parttern. Subtle coloration
in conjunction with the yarn weights and weave
structure camouflaged this “problem.” The four
harness version has been designed to visually
eliminate this odd thread.

For 2 more personal appearance change the
colors of the piping ro accent a different colora-
tion of the cape. Consider changing the plain
weave o a twill for still another effect.

Cape

Large flowing cape with woven piping for edge
trim, in addition to cape fabtic. Uses 8 harnesses
but can easily be adapted to 4 harnesses. A com-
metcial pattetn has been used to cut the cape:
Very Easy Vety Vogue #8440. Notions: Yarns,

PHOTOS BY MANCY LEEPER
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sewing thread and wooden button from Fiber
Studio, Henniker NH.

Yarns: (fot cape fabric) Harrisville Designs 2-ply
weight at 1,000 yds (900 m) per Ib. used in the
warp and weft. Harrisville Designs Designer
weight at 500 yds (450 m) per Ib. used in the
warponly. Colors: Teak, Rust, Cinnabar, Auber-
gine and Navy.

Yarn amounts for cape fabric:

Celor Total mumber of  Tosal yardage

Width in reed: 39.6” (99.6 cm).

Total number of ends: 321. The first two and last
two dents are double-sleyed for the selvedges.
Sete: 8 e.p.i. and 7 p.p.i., or 15 picks per 2
inches.

Threading: scc drafts.

Weave Strucrures: Blocks of 2-2 Basket weave al-
rernaung with 171 Plain Weave.

Warp Length: 9.5-10 yards (8.6-9 m). This

e i T et maeded o figute includes loom waste, weave take-up,
anid weft: shrinkage and a ¥ yard (46 cr)as the excra fabric

Navy 2 ply 43 820 (+ 20i¢  fot the collar.

eaving r“‘jjl"l;l'} Weaving: It helps to cuc a cardboard templare
Navy Designer 13 130 6.4" (16.3 cm)ro aid in measuring the length of
Aubergine 2-ply 58 1120 each block. Remembet, you can easily shorten
Aubergine Designer 12 120 the cape by reducing the length of the biocks.
Cinnabar 2-ply 58 1120 Keep your picks per inch consistent throughout
Cinnabar Designer 12 120 to ensure a good match when you sew up the cen-

Rust 2-ply 58 1120 ter back seam.
Rust Designer 12 120 You will need two shuttles when you weave
Teak 2-ply 49 900 the blocks that are woven pick and pick fashion.
Teak Designer 6 60 Regardless of the weave structure you must alter-
nate the two colots with each pick. Watch your

1B bl 5 AW::GINE- 15 15 #h 15 35
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edges as you do this and comfort yourself with
the knowledge that you will be concealing the
selvedges with the binding fabric.

Finishing: Both fabrics were finished /fulled by
washing the fabrics in a washing machine using
a warm wash and warm rinse. (Adding a fabric
softener or hair conditioner is optional.) De-
pending upen the machine’s agitation capacity,
the fabric can be fulled anywhere from a wo
rmuinute to 4 10 minute wash cycle, Wash a sam-
ple fabric to the desired look of fulling and then
use it as a standard while washing -your fabric,
stopping the machine often to see if it has
reached the desired stage. Another way would be
to check the measurements. QOur fabric started
with a width of 4.377 {11.1 em) per block in the
reed and 6.4" (16 cm) in woven length on the
loom. The final measurements were 5,257 (13.2
cm) for length and 3.60" (9 cm) width. This
represents approximately abouta 22 % shrinkage
in length and 17% shrinkage in width from che
reed.

Assembly ef cape: You have two choices in rerms
of layout: Either selvedge can be used for the cen-
terseam. For instance, 1if you choose cthe navy side
as the centet of the cape, then the ourer curved
edges will be primarily rust, cinnabar and teak,
of you may reverse the fabric. With the layour
shown, the collar will be primarily brown placed
up against the blues and purples. Cut collar from
the extra ¥ yd. of fabric, cuta duplicare for collar
facing. When assembling this cape the shoulder
seam can be eliminated encrely by laying the
front and back patterns against each other at the
shoulder seams. Cut a curve at the bottem front
edge to eliminate the 90° corner.,

Use a french welt seam when you attach the
collar o the main body of the cape. This will
eliminate the need for decorative braid o cover
up the seam as indicaced in the instructions of the
Vogue paccern.

Make a four-inch length (10 c¢m) of four-
strand braid to create a burtonhole loop. Before
attaching the piping trim, cut down the center of
the tape and then sew the two pieces rogether 10
form one long tape. Beginning at the center
back, sew the right sides together (using cut edge
of tape, not the sclvedge), easing for fullness
around curves. Fold the tape toward the inside
and sew the selvedge edge by hand directly to the
inside edge without turning it under, eliminar-
ing a layer of bulk. Align the selvedge edge ro the
seam linc. Sew the binding on by hand using
yatn to camouflage the sewing, and sew on
hutton,

Yarns for piping trim: Harrisville Designs 2-ply

weight at 1,000 yds/1b (900 m)used for warp and

weft. Colors: Aubergine and Cinnabar for the

warp, with Aubergine used again as the weft,

Yarn amounts for piping trim:

Aubergine 2-ply 220 yd (198 m) warp and
300 yds {270 m) weft
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Cinnabar 2-ply 220 vds (198 m) warp
Warp Color order: Altcrnating ends of Cinnabar
and Aubergine throughout warp. 22 ends per
color.

Width in reed: 5" (13 em).

Total number of ends: 44. The first and last two
dents are double sleyed for the sclvedges.

Sete: 8 e.p.i. and 7.5 p.p.L

Warp length: 15 yds (13.5 m). This figure in-
cludes loom waste and take-up as well as the
shrinkage aftet it has been washed. You will want
to weave a toal of 13 yds. {(11.7 m) on the loom.
Threading: 2- or4- harness straight draw (1,2,3.4
repeat)

Weave structure: Plain weave with Aubergine.
Weaving: As you weave the fabric for the bind-
ing remember o keep yout picks per inch to no
more than 8 p.p.i. to ensure a pliable fabric thar
will act like a bias fabric.

Selvedge note: Be sute to double-sley the first
two dents and last two dents regardless of the
threading pactern, but follow the harness thread-
ing plan as given.

Layout of Cape

1o

Collar

L‘—-——IE"*"{

Veowd, dabn Cur 2

Trim Fabric

AUBERGINE *®
CINNABAR @
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“Hilo"” sundress by Leonore
Alaniz, made from silk and
tayon with a cotcon coliar.
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Contemporaty Ametican
Handweaving

from an

International Perspective

by Leonore Alaniz

E ALL THE TEXTILE crafispeople, weav-

ers possess perhaps the greatest commit-

ment to their craft. The tme mnvolved

and complexity of theirr work provides

far from instant gratification for weavers

who cannot be indifferent when they work physi-

cally long hours for unprofessionally low profics,

sell their creations to an audience largely unaware

of an intricate and labor intensive process and ex-

pose their talents to a critical matket. Burt there

is more to it: the colors, textures, the sounds of

meditative thythm put all of the weaver's senses

to wotk in the creation of machematically ploteed

patterns. The purpose of the beginning of this

two-part article is to discuss the modus operand!

American weavers have adopted, and 1o compare
it to the weaving community in Germany.

How many people in the United States

weave regularly and have built a business upon
this passion? A look at attendance figures for
regional and national conferences convinces me
that they are 1n greater number here than 10 any
other western industrialized nation. Wese Ger-
many, one-third the size of California and with
60 million inhabicancs, has only around 60 offi-
cial weaving studios (those allowed o train ap-
Prenuces) i operalion.

Handwoven apparel in the United States 1s
particalarly visible and diverse, and continually
occupies a market share amidst commercially
produced apparel. For years, handweavers in the
U.5. have had the opportunity 1o see and be in-
spired by the riches of ethnic textiles, and yet
they have just begun 1o integrate this wealth of
rechniques and designs with high-tech equip-
ment and contempotary materials.,

Cause and Effect
Beyond National
Boundaries

Since the industrial revolution, handweaving in
the western world has been pursued chiefly by in-
dividuals who have chesen to doso cut of interest
and love for the craft. A professional and or-
ganized trade of handweavers, as reptesented by
guilds in Germany for instance, has never existed
in the United States. Since colonial days, a free-
enterprise spitit has prevailed. One need only
remember the traveling coverler weavers, servic-
ing their clientele with portable looms. While
contemporary American handweavers still com-
pete for their share of the market and the innova-
uve edge, they also network freely wich each oth-
er and with members of other professions, thus
strengthening the craft as a whote,

The risc of National Socialism and, finally,




the Second World War deprived Austria and
Germany of its craft innovarors and free chinkets.
Their choice was exile or silence. The Bauhaus
closed in 1934, one yearafter Anni Albers accept-
ed a teaching position at Black Mountain College
in North Carolina. Germany has not vet recov-
ered from the decline of its crafts communiry.
This is painfully evident in the area of hand-
woven textiles.

German artisans find inspiracion in the
American modus operandi and creative expres-
sion much to their surptise, since they are predis-
posed to regarding the U.S. as a nation of plastic
materialism. American weavers are equally as-
tounded to learn that German weavers, with
their structured education and exceptional tech-
nical know-how, live in an atmosphere of fear.
The stifling circumstances German weavers en-
counter can be ascribed largely co rigid guild-
imposcd rules, which are presently upheld by na-
tional trade associations and ministries of educa-
tion.

The careet path of 2 German master weaver
is as follows: He or she entets an unpaid, two 1o
three year apprenticeship in a weaving studio or
trade school, finishing with a practical, verbal
and written examination leading to the title of
journeyman weaver (Gesefle). Following this,
the weaver is employed in a weaving studio. Al-
though benefits ate paid, the hourly compensa-
tion is modest and most weaving businesses con-
sider journeyman weavers too expensive for em-
ployment. So it is tate to find employment as a
Geselle, parcicularly since master weavets con-
sider them competition! A weaving studio en-
gaged in the sale of yardage or textiles produced
in a series must be headed by 2 master weaver.
This title 1s obtained after several years of work as
a journeyman weaver. Recently excepuons have
been made granting the status of journeyman
weaver 10 self-taught weavers. If 2 journeyman

weaver intends Lo operate his/ het own business,
he/she is legally entitled o weave anly “one-of-
a-kind pieces,” so as not w compete with master
weavers.

Becanse such unsubstantiated fears of com-
petition and infringement on status have lefe
consumer awareness and the handwoven textile
market undeveloped in comparison to the vital
textile crafts communities abroad, the publishers
of the German magazine Texti/forurm convened
the second Internacional Weavers Conference.
More than 400 weavers from eleven European
countries and the U.S. gathered 10 May of 1986
ncar Bremen for three days of discussion on mar-
keting for handweavers. In addition thete were
workshops led by Peter Collingwood, Noemi
Speiser, Simone Schonenberger and Ruth
Barnes. The hotly discussed issues of legal and
ilfegal weaving, marketing U.S -style, and
growth potential mostly concetned the German
dilemma. Because of the German dilemma,
representatives from various countries discussed
establishing an international crafes nerwork.
Work is now progressing toward thisend. The in-
tent is to provide practical supporc for the
production and matketing of handcrafts, and to
address the cconomic issues affecting self-
employed artisans. The pilot self-help program
established in France under the tutelage of Luigi
Zanini is being used as a guideline for this net-
work. (Readers wishing to participate in the for-
mation of this international network may conact
the author). I partcipated as a panelist at che
German weavets conference this spring, and |
know that highly qualified German weavers are
interested in working and studying in the United
States, and in contacting U.S. weavers.

Unlike their German colleagues, American
handweavers and their clientele do not distin-
guish between a self-taught and a formally edu-
cated professional weaver. In this fluid and self-

Three garments by Pia Fil-

liger. She has exhibited in

both the United States and
Germany.
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Two works by Berkeley,
California artist Karen
Pladsen: On the top a de-
1ail of "Red Salmon
Anorak,” {1985). Tkat
woven rayon and metallic,
silkscreened and pieced:
On the bottem, “Grand-
mother, grandmother ler
the weather be good!”
(left) 2nd (right} “Red
Satmon Anvrak,” (1975).

regulating community ic Is indeed the crafred
object—its artistic content murroring  the
creator—which distunguishes one weaver from
another. Semantic differences are also of interest
in this compatison between two weaving corm-
munities because they influence how we perceive
ourselves. In Germany weavers refer to their
trade handweberei, \dentifying it as a collectve
consciousness, a subject and a cause of which they
are a part. In the United States the weaver speaks
as an individual,

The desire of Americans for indepen-
dence —to be one’s own boss, followed by a sense
of empowerment— goes hand in hand with the
tolerance which embraces personal transforrna-
ten. Just as Amerncans frequently change resi-
dences and jobs, so also do weavers freely experi-
ment with and integrate into their work paint-
ing, felting, ikat, sewing, knitting and many
more techniques, thus dissolving the lines
separating weaving and other textile crafis. Tidles
and trade definitions begin to lose 1heir sig-
nificance and are replaced by the acceptance of
diversity (this realization 1s taking effect in cor-
porate management}, giving insights into the
dynamics shaping our future. I believe that
American weavers enjoy an unprecedented free-
dom from censorship, teligious customs, or tibal
rule — a freedom coupled with abundant materi-
al resources. This creative outburst perhaps only
compares with the present areistic energy of

Japan.

.
Push-Pull: Taking
Initiative

A study of mass market trends confirms the ac-
ceptance of the onc-of-a-kind look. Painterly
repeats, for instance, are still growing in size,
demonstrating the direct influence of artwear
upon commercizlly produced apparel. Where
does this leave the artisans? Are they fighting a
tosing battle against the industry's computerized
and swift design capacities? Are they becoming
demeralized by finding themselves ignored by
the industry? In their common goal there is no
separaton between them and the industry: Both
seek the consumers” attention. But the foregoing
questions remain. Craftspeople have been and
continue to be sumulated to new arustic innova-
tions but always at a risk te their economic status.
The push and pull berween crafts and industry
vields innovative, aesthetic, funcrional and ex-
pressive products, and one can only hope that the
economic and ideological gaps berween the rwo
close, requiring the artisan to marker her/his
skills with ever more sophistication and featless-
ness.

Textile imperts from  industrially  less-
developed countries are acknowledged mateer-
of-factly by American weavers, 1n the same man-
ner as they acknowledge the export of high-tech

products into these countries. A group of Inver-
ness, Californiz weavers discontinued the weav-
ing of woolen scarves because they encountered
fierce competition from superbly woven scarves
imported at a very low price from Ireland. New
market niches had to be found and new items
offered, resulting in diverse handwoven items
sold on the same block in this miniscule commu-
nity.

This is not a time to lament. Is the weaver's
cup half-empty or half-full? With vision we can
see beyond limitations and recognize them as op-
portunities. It is feastble for handweavets to de-
velop their personal abilities in the fullest sense
and to render a service which enhances the
product.

In practice, this may include cooperative
wotk with weavers in foreign countries to further
their cottage industries. It 1s also an oppottunity
o sensitively blend native technigues and or-
namentation with quality specifications of maz-
kets abroad. For example, a German weaver is
presently collaborating with a Japanese designet
in the creation of apparel in Bolivia, The two met
at the Inzerstoff in Frankfurt. It 1s importanc not
to regard the influence of Western de-
sign/industry upon native crafts 2s an encroach-
ment o1 threat to the later. Instead it can be
viewed as an opportunity fot diverse crafispeople
to meet and promote global welfare.

To close one’s eyes and nattonal boundaries
to foreign crafts is self-defeating and invites stag-
nation. This is 2 time of synthesis: We cannot
judge and separate rtraditional from modern
craftsmanship. A stylistic distinction between
contemporary European and American crafts is
hardly visible at this time, but we can expect to
encounter radically new dimensions in form, lan-
guage and function whete tribal aesthetics and
modern technology meet under the hands of
“native” craftswomen and men.

Besides the qualities affecting cur senses,
there are those affecting the use of a preduct, its
longevity and practicality. The accomplished
craftsperson is in control of both aspects and
awarc of their interrelationship. In our visually-
oricnied society, textile design hassuffeted. Yarn
and weave design tn parocular are quality-
otiented and vulnerable to processes such as the
instant graphic images printed onto cloth. An
obsetvation of fashion and decorative fabrics over
the past forty years confirms this. It has to dowith
texture versus shatlowness, with prolonged three-
dimenstonal expetience versus instant gratifica-
tion. The weaver-craftsperson makes amends
while constructing fibers into textures thae ap-
peal to the tacrile sense with the benefic of visual
enjoyment.

It is conceivable that, within the next few
ycars, many more crafts people will venture into
a small industrial business setting. The employ-

ALANIZ 1o page 70.
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Leonore Alaniz nhas invenced and patented 4 diagonal garment con.
struction method she calls the Chemise Diagonal™, which forms the integral part
of her Collection dia-gami™. The method is an innovative and waste-free use of fab-
ric. The angular flow of material provides drape and elasticity usually found enly
in knits ot fabrics cut on the “bias.” Rayon in combination with silk and woo! are
used in many of the fabrics to abtain the desired drape, sheen, color and intensity.
Each handwoven bolr of yardage is unique and yields from five to twenty garments.

“Isought to design clothing whete the fabric remained an entity, following the
human form, rather than be cut and then reshaped . . . As the fabric envelopes
the body in diagenal movement, [ am continually inspired to play with warp-
stripes, color composition, and weave patterns. In keeping with my preference 1o
design fabrics with large repeats, I explore the effect fabric and garment have upon
each other. The rewatd is the transformation when the garment becomes part of
the wearer's identity.”

Leonose Alaniz, Textil Gestaltung/Fashion Design, 81 Manchester Street, San Francisco,
California 94110,

Holeerweg 42, 7000 Scuttgart-80, West Getmany.

Clockwise, from vpper left:
“Plum Blossom,” an exam-
ple of Chemise Diagonal™;
man's sweater, worn by
Stephen Field; “Happy
Sweater,” all wool; “Samar-
kant” facket; “Kalani,” a
two-piece Chemise
Diagonal™ ensemble worn
by Levnore Alaniz.
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FINISHES/ SHARED TRADITIONS

T Surface
Embellishment

by Anita Luvera Mayer

HE ART OF CLOTHING DECORATION 3 e e
s et ] has offered a means of self-expression [
— throughout  history.  Embellishments  £f - w
e have been used to make social and polivi- = | P
cal distinctions, to indicate rank or occu- 5*1!_

pation, and to attract membets of the opposite
sex. Contemporaty clothing continues te be a
way of communicating with others— it becomes
; a type of visual resumé about the wearer. With
the mass-produced clothing of today, many pec-
ple feel a need to express their uniqueness as an i
individual and to personalize what they weat.
Surface embellishment is one way to achieve this

type of creative clothing. a
o h___ 7 Simple, classic clothing styles, either pur- 1 —.!-;-l |

chased or handmade are ideal for surface decorat- s

% cmy 295 cmy

e

Sine 12 16 ;

P

ing. If you decide to make your own basic gar-
ment, select a pattern with simple lines and as
few partern pieces as possible. Combining basic
tectanguiar shapes as in “Lace Legacy” provides
another appropriate background for surface
treatment.

Two crochet techniques, the ctochet chain
and hairpin lace, are presented as ideas for the
embellishmentof cloth. Crochert, like knitting, is

Hem simply the intetlocking of loops, the most basic
: of which is the chain sttch. A hook (the French
!I: Sisue word crochet means “hook™) serves as the tool 10 Figwre 1. In the photo of “Lace
s I | vl manipulate the loops of a continuous strand of ~ Legacy,” note the sleeve constructed
yarn and from these loops come a variety of ~ ©f staps sewn togecher widh lace.
= Seene . . . . f used as an insert. The diageams il-
:[ . stitches. Crochet is versatile, requires few materi- | 0y W e cectangles to con-
" als(hook, lace frame, yarn), does not demand to-  seruce simple garments as a base for

Al s5am slaseance tal concentration and is portable. sutface embellishment.
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Holding the Hook

Koule posimen

Fenail pownen

Figure 3.

Holding the Yarn

Figure 4.

The first step is to master the basic sticches
and understand the general techniques. Practice
until the size of your stitches and the 1ension are
uniform and your work is loose and relaxed.
Then cxperiment wich different yarns, lace
widths, hook sizes and ways of application. For
design inspiracion. look to ethnic sources, cloth-
ing designers and your own ingenuity and
creativity.

To make a chain, you will need varn and a
ctochet hook. Crochet hooks are all basically the
same shape but come in a variety of materials
with aluminum hooks popular hecause they are
strong, smooth and lightweight. Crochet hooks
also come in a wide range of sizes from a tiny size
14 steel hook o a jumbo size K aluminum haok
{sizes are indicated by both number and letter).
The hook size you need depends on the thickness
of the yarn you are using and the effect you wish
o achieve, One size hook used with different di-
ameters of yarn can produce varying and exciring
results.

Two common methods of holding « hook
are shown in figute 3. Use the one that feels most
comfortable for you. Different ways of holding
the yarn ate shown in figure 4. The idea is to keep
the yarn taut over your index finger so you can
control its movement and maintain even ten-
sion.

The chain sutch begins with a slip knot
made several inches in from the end of the yarn,
This knot holds the hook and the long end of the
yarn is pulled through the loop.

The surface of “Pustple Vest” shows
the use of hairpin lace and the cro-
chet chain.

Figure 2. Using the same hook with
different yaros resules in a variety of
effects.

To make a chain: 1. Insert hook into the slip
knot; 2. Wrap the yarn around the hook, clock-
wise, catching the yarn on the hock (A); 3. Pull
yarn through the loep on the hook to complete
one chain “link"(B); 4. Repeat these steps unul
the chain is the desired length (C). To prevent
the chain from twisting, kecep the thumb and
middle finger of the left hand near the newest
stitch (figure 5).

Slip Knot

A
Chain Stitch

Fegure 5.

PHOTOS BY JILA NIKPAY
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Raised side of
crochet

Flat side of
crochet chain

Figare 6.

Figure 7. The raw edge has
been folded vo the right
side, machine stitched and
covered by a chain.

Figare 8. From Complete
Gude to Needlework.
Copynght © 1979, The
Reader's Digest Association,
Inc.

Detail of braid on “Yugoslavian
Vest,” by Anita Mayer, showing
three individual chains sewn 1o-

gether,

Although the chain is the foundation for all
other ctochet, this simple stitch can be sewn onto
cloth as a surface embellishment. The “right”
side of the chain is flat, the other sidc raised. It
is more effective to sew the flar side to the fabric
and feature the textured surface for this adds an-
other visual dimension.

Use a strong sewing thiead ot a yarn of con-
trasting color and type to sew down the chain. It
is usually necessaty to sew both sides of the chain
to the fabtic to hold it securely in place. The be-
ginning and ending “tails” of the yarn used for
the chain can be darned back into the body of the
chain before or after it is sewn into place,

Use a transfer pen ot pencil to mark the de-
sign area where you want to apply the chain, or
work out your design element on tissue paper.
Baste or pin the paper in position on the fabric,
lay the chait on the drawn motif, and sew the
chain onto the cloth stitching right through the
paper. When completed, simply tear the paper
away. There are many variations to making and
using the crochet chain: Consider using several
types of yarn together as one or combining a mix-
ture of yarn colors in one chain. Make individual
chains (two or three) and sew them rogether as a
wide braid to be used along a garment edge. The
braid could be formed into scallops as it is sewn

inplace. Use the chain to cover a turned-back raw
edge. (Barely fold the raw edge ro right side of
the fabric and machine stitch down. Handsew
the chain on top of the stitching.) Use the chain
o form button loops, or as surface embellish-
ment.

Hairpin lace is a distinctive type of crochet
worked with a special two-pronged fork or hair-
pin loom or crochet hook. Yarn is wound around

Hairpin Lace

gl 1 000
™ K

o
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the prongs of the loom to form lacy loops that are
held 1ogether by a row of crochet stitches worked
in the center. The size and widch of the strips de-
pends on the width of the frame, type of yarn and
the size of the crochet hook. When hairpin lace
was at its peak in the Victorian period, women
used their large bone hairpins for frames. A mod-
ern hairpin loom is made of two metal rods con-
nected at the top and bottomn with removable
plastic bars which can be adjusted for varyin i . )
widths of lace. The hairpin frixmes are avai?;blg LT Ny ‘ﬁ Slip Stitch
at knitting and craft shops. Directions for mak- / , X —

ing the lace ate shown in figure 8. Wy ;

The strips can be joined together several
ways. With any of the methods, place the strips
side-by-side on 2 flat surface, work on cthe right
side of the lace and join the steips from bottom
10 1op.

Cabling: Insert the crochet hook into one,
two ot three loops on the left strip and reach with
the hook for the same number of loops on the
tight; 2. Pull the right {oops through the left
ones; 3. Continue along the length of the strip
maintaining the twist of the lace.

Slip sticch: 1. Insert the hook into one loop
from the left scrip and one loop from the right
strip; 2. With yarn held underneach the strips, T
join them by catching the yarn on the hook and ]If
pulling through the three loops.

Invisible Join: 1. With matching sewing
thread, sew the edges of the strip together using
the baseball stitch; 2. The needle should catch h
the outside edge with stitches quite close togeth-
er. Do not pull the sewing thread woo tight.

Hairpin lace can be used as an insertion in
a garment to add width to cloth and to edge a
neckline and as surface embellishment.

Surface embellishment is one way to create
individualized clothing that is unique and per-
sonal. Learn the basics of the crochet chain and
hairpin lace and then “break the rules” by trying
variations and your own interpretations, Cele-
brate life with whar you create and what you
wear. Your clothes can reflect you.

Invisible Join

Figure 9. Methods of joining two panels of hairpin lace.

Crocheted trims can be used to em-
bellish commercial as well as hand-
woven fabrics. Note that lace has
been used 1o add width in the pants
from “African Legacy.”
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In Pursuit of Plahkta

Myma Golay replicates a traditional Ukrainian skirt with
supplementary weft patterning using an opphimta loom

T A FOLK FESTIVAL at a local church
in Illinois I saw a lovely display of
Dysanka, decorated Ukrainian eggs.
A book showing decorated eggs in a
basket sitting on 2 beautifully em-
broidered cloth with an egg motif was included
in the display. I very much wanted to copy thar
cloth and asked at every needlework store if they
had a graph forit. I had no luck and a few months
later we moved to New Jersey, What began as
one weaver's search for particulat a particular pat-
tern ended tn my reproducing a beautiful and in-
tticate part of a Ukrainian national costume.

The habir of going to knitting, weaving and
needlework stores became ingrained in me, as
did asking for that graph. Less than a week after
I had moved to New Jersey [ asked the usual ques-
tion of the proprietor of 2 needlework store, She
dido’t know of the graph bur told me chac a cus-
tomer was in the store who did Ukrainian em-
broidery. Normally I am teticent to introduce
myself to strangers but not when textiles are in-
volved. Stefania could not answer my specific
question, but a friendship was begun.

Over the next few months Stefania caught
me some very unusutal Ukratnian sticchery tech-
nigues. And upon discovering chat [ was a weav-
er, she showed me some books she had and asked
if I knew how certain picces were woven. These
books opened up a new wotld of elaborately in-
laid ceremonial rowels, delicately striped skirrs
incorporating metallic thread and a very unusual
skire called a plzéhta with many colored inlaid
motifs forming diamonds and chevrons, The
plakhea sparked my imagination: I wanted to
make one.

The plakhta are skirts used for the costume
of the Poltava region of the Ukraine, near which
the city of Kiev is located. The costume consists
of a sorochka, an embroidered full-sleeved

by Myrna Golay

blouse, or chemise, that extends below the knees

as an undesskirt. Over that is worn the
plakhta —two panels joined together in the back
with a decorative stitch but just meeting in the
front. An apron made of wool with a woven or
embroidered design covers the ovetlap. Both are
held to the body with a long beit, or éraiéa, of
wool, often with a picked up design. A sleeveless
jacket, or korsetka, made of wool ot stk in a dark
colotr with a narrow braid finishing the edges is

Maria Scharafanov of the
Ethnic Dance Theatre of
Minneapolis wears a young
girl’s costume from the
Poltava region of the
Ukraine, near Kiev,

Oppasite, detail of plakhta
fabric woven by Mytna
Golay.

Plakhea motifs,

PHOTQOS BY JILA NIKPAY
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worn over the blouse. An unmarried woman
would wear a headdress of flowers with ribbons
streaming down the back. Calf-high red boots
and a profusion of coral beads complete the cos-
tume.

Bits of information collected during a year
of searching and considering finally fell together
in a class on complex looms raught by Diane
Tramba at the Spinnery in Neshanic Station,
New Jersey. I learned thar the inlaid moufs were
done using long-eyed heddles and would be
called opphirmia in Scandinavia. Natutally I bad
to order a 10-shaft opphimrta attachment for my
Glimakra loom.

Stefania atranged for me to botrow several
old plakhta to study. From these T was able 10
graph the skirts and know how they could be
duplicated. I was also fortunate 1o be able to visit
the Ukrainian Heritage Center at Manor Junior
College in Jenkintown, Pennsylvania where the
curator, Christine Chomyn: Izak, allowed mc to
make thread counts and graphs of the textiles in
the collection.

All plakihra I have found that were woven
before 1900 used a fine coarse-fibered singles
wool warp and tabby varn, usually in red and of-
ten handspun. The skirt panel is divided into
blocks with divider threads of black, yellow or
white. The outer selvedge edges wete wider than
the motif-dividing stripes. This way the embroi-
dery used to finish the skire would not encroach
on the inlaid motifs. The motifs are symmetrical
and are usually composed of nine- 1o fifteen-
biock patterns. The pattern yarn was usually wool
although the white was often a many-plied cot-
ton. The weight of the inlay wool varied within
each plakhra. The weaver seemed 1o be most con-
cerned with using a particular colot and might
use plied or singles wool, handspun or commer-
ctally spun yarn. Occasionally a vegeral dyed yarn
was included. The black was almost always hand-
spun sheep black.

The motifs were usually treated as single
units necessitating separate bobbins with blue,
red, green, yellow and white most often used. Ic
was prudent of the weaver to use the more expen-
sive dyes in the areas that would show and be
more frugal in the sections of the panels that
would be covered by the jacket and apron.

The two panels were joined using a fagotted
buttonhole sttch and the side and lower edges
bound using buttonhole suich in two or mote
colors, Often the cornets were further embroi-
dered with a spider web design, and tassels or
pom poms were added to the tip. The use of em-
broidery at edges and corners helps to weight the
skirt and keep it in place during activity.

Once long-eyed heddles ate employed, the
duplication of plakhaa is technically quice
straightforward. Selvedge bordets and divider
stripes urilize the stationary back shaft, in my
case shaft 11. The motif is a point twill on 10
shafts with two warp threads per shaft. The front

Pattern Harness Threading

Edge Border

[T B

Ezch square cquaks two threads in pattern shafts.
Ground hamess i threaded to plain weave.

harness is threaded for tabby.

Finding approptiate matenals was some-
what more difficule. The warp required a coarse
fibered singles. Borgs Lundagarn was the closest
I could find and I sett it ac 20 ¢.p.i. The Lun-
dagacn gives just the right rough feel but is some-
what fragile for a double harness setup that needs
10 be manipulated with hand bobbins.

The pattetn weft also proved troublesome
to find. 1 finally settled on Rauma Prydvevgarn,
a two-ply spelsau wool with just the right feel.
Some colors were not available so Bergd's
Gobelinggarn was substituted even though it
was a little oo thick.

I have been unable to find out how these
items were woven in the Ukraine. While they can
be duplicated using pick-up techniques, one
plakhta I examined had an etror that carried
throughout the warp indicating a threading
problem. The books I have examined show coun-
tetbalance loorns with overhead beaters as com-
mon in the Ukraine but | have not seen any
drawloom set ups. However, since thete is such
a profusion of Ukramnian fabrics that could be
easily done on simple drawloems, [ assume they
were available. Whether plakhta were woven (n
each home or by specialized weavers utilizing
materials provided by the individual wanting the
weaving s still uncertain to me.

From the information 1 can find, plakheaare
not being woven in the Ukraine now. With the
area under Russian control, regionalism is dis-
couraged. The motifs and methods of weaving
ate used for making table covets, bed covers and
draperies but not for regional costumes. Some
plakhta fabrics ate being made in Germany using
non-traditional materials such as cotron warps in
blue, black or btown with inlays of shiny rayon.
These fabrics wotk well for dance groups who
need an easy-care plakhta that will be showy for
stage wear. Qccasionally a double weave with
small motifs or a Smilandsviv will be used in
these fabrics.

My fascination with Ukrainian weaving con-
tinues. The field is rich for explotation and 1
would welcome correspondence with any weaver
interested in exploring with me. 1 would also ap-
preciate answets to the questions on the history
of Ukrainian weaving that [ have posed in this ar-
ticle. Please contact Mytna Golay, R.D. #2, Box
55, Annandale, New Jersey 08801.
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Figure 3. Himalayan Figure 4. The pattern drawer and his tools. Painted by a Figure 5. Kashmir shawl loom shown with various weay-
mountain geat whose native artist c. 1823. ing rools. Painred by a native artist, ¢.1823.

fleece was used to make
Kashmir shawls.

Figure 6. Unidentified fashion plate, dated Paris, 1802,

dyeing sold 1t to weaving workshops. Warp mak-
ers would measure off the length required, warp
dressers sized the warp using a tice starch paste,
warp-threaders dressed the loom. Pauern
masters provided the weavers with weaving in-
structions. Instructions wete prepared by the pat-
tern drafters. These drafters were considered so
important that they received the highest pay of
all those involved in production. Color choice
was made by color callers who dictated this infot-
mation to the pattern masters. The woven cloth
was of two types, plain twill used for the solid col-
orcenterand patterned twill tapestty used for the
decorative shawl borders. The two cloth types
were woven scparatcly and later seamed to-

Figure 7. Fashion plate
showing walking dress and

gether, shawl designed by London
Kashrniti shawls were woven in a double in- dressmaker Mrs, [Mary
terlock tapestry weave on a weft-predominant Ann]| Bell, dated 1817.

2/2 twill base. Because this tapestry weave was
weft-predominant but not totally weft-faced the
design elements appear defined. The resulting
textile, depending on this warp/weft propor-
tion, was very pliable allowing a desirable drape.
When a double intetlock tapestry technique is
used, a ridge as well as a ridged transposition of
color is produced on the reverse side of the
finished fabric, making the the reversible 2/2
wwill fabric irrevetsible. This technique creates 2
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firm “join” between wefc color changes which
cleatly define a vertical margin,

The will apestry technique was tedious
and ume consuming. It could take up to 18
months working on one loom to complete a
shawl with a complex design. Thus the first Kash-
mir shawls exported to Europe were accessible
only to the wealthiest membets of society.

Westetn Europe first took netice of the
Kashmir shawl in the late 18th century, further
stylizing the foral designs and adapting it to con-
temporary fashion. The wearers of the di-
aphanous gowns of the Empirte style were per-
haps struck by both the beauty and warmth of
the beautiful shawls. Increased market demand
influenced Eastern shawl production methods.
European women wore the shawl and wore it
diffcrently from the men of Kashmir. This neces-
sitated a size change. Two shapes became popu-
lar—the square shawl, approximately 2 meters,
folded diagonally when wotn and the long
shawl, approximately 3% m by 1% m, folded in
half crosswise. This folding created a rectangle of
aboutr 1% X 1% m, worn with the top felded
edge wrapped around the shoulders. The sides
fell forward to enfold the wearer.

Marker demand and the popularity of in-
creasingly complex designs changed Indian

Figure 10. Miniacure work-
ing model of a Jacguard
loom butlt in che 19405 by
Frank Huetener, Huettner
was president of Paragon
Textile Mills in Milwau-
kee, a company which
used power-driven Jac-
quard looms, This loom
was not intended as a
madel for a loom co be
patented or soid, It has
100 hooks. the equivalent
of using 100 harnesses.
19¢th century Jacquard at-
tachments, though used
extensively to produce
shawis and other textiles
with curvilinear and pic-
torial designs, are rire to-
day. It is believed thar
many were used as scrap
metal or destroyed when
fashions changed.

Figure 8. Eutopean paisley
shawl, c. 1820s-1840s,
woven in silk ewill with
wool pattetn wefis. The

end borders are woven in,
but the side borders are

woven separately and sewn
on by hand. 10234
(260cm) x 48%4"
{123.2cm) withour fringe.

Figure 9. The evolution of the buta and cypress shapes in-
to the familiar paisley motif is shown in this series of
drawings typical of the following periods: a) 1770-1800; b)
1820-1830; and ¢} 1850-1870.

production methods. Pattern sections  were
wovenn separately and then seamed together.
Weavers could specialize in one pattern section;
several weavers could work on different parts of
one shawl at the same tume.

Eurepean shawl praduction received its in-
spiration from the Indian imports. The first
shawls produced in Western Europe were faith-
tul imitaciens of the twill tapestry technique used
i Kashmir. This slow and tedious method how-
everwas not practical for the European textile tra-
diuon. European weavers used a supplementary
weft technique on their mechanical looms. The
additional shawl weight which this technique
produced was reduced by clipping or shaving
away the floating yarns on the back, leaving the
pattern on the face of the twill ground cloth. This
technique is known as extra weft or continuous
supplementary-weft patterning. Drawlooms and
later Jacquard looms were used to weave Indian
designs in a twill wefe-patterned construction. A
European-made shawl can be distinguished from
an Indian shaw! by the floating threads on the re-
verse of the shawl.

In the late 18th cencury manufacturing
centers were located 1n Norwich, England, in
Lyon, France, and in Edinburgh, Scotland.
Production stretched across Europe and into Rus-
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Figure 14. Detail showing a raised cut-velvet medallion.

Figure 15. Figured silk mantle, ¢. 1870s, lined with changeable silk
of orange and black threads. Mantles are capelike pacmenes with
shaping, Atting or other modification to distinguish them from
capes or shawls. Raised, cut-velvet medallions accent the paisley

ground. The dolman slceves, neckling, hem, and bustle lappets are

edged in silk chenille fringe with covered cont-and-ball tassels. Back
length 38':" (98 cm); front length 46Y%: " {118 cm). This garment
was made by §t. Paul, Minnesota dressmaker, Mary G. Worley. It is
an elaborate example of the 1870s penchant for exotic rrims and
paisley motifs,

Figure 11. Detail of a Kashmir
shawl from the mid-1800s. The
shawl is endrely hand-embroideted
{(@mk) on a pieced twill background.
The 7" border is also pieced and
embroidered and edged with em-
broidered ewill tabs. Tiny outline
paisleys, shown here, appear
throughou.

Figure 12, Denail of a Kashmir
shawl from the mid-1800s, of hand-
pieced patchwork composed of twill-

tapestry woven cloth. The paisley
motf appears most frequently in the
floral speays. The 5" border has self-
fringed niche-shaped tabs of heavily
embroidered wool ewill.

Figure 13. Border detail of a Furo-
pean paisley shawl, from the mid-
1800s. Wool ewill in a stole shape.
The borders are woven in and the
ends are self-fringed. Elongated
paisleys with wirned-over cips appear
in the borders.

40 O THE WEAVER'S JOURNAL




Figure 16, Mantle dating from 1875-1885. Hand-sewn wool with
Dutch collar, dolman sleeves, and black sitk lining. A patstey motif
of silk thread and gold foil wrapped soutache appliqué is embroi-
dered on the back and edges. The hand-applied silk fringe is made
of accordion-pleated strips, chenille tassels, and colored and metallic
thread drops. Back length 37" (94 cm); front length 39" (99.1 em).

Frgure 17, Detail of paisley motif on the hand-sewn wool mande
with Dutch collar.

Figure 18, Fashion plate from 1877,

sia and across the Atlantic to Philadelphia. By
1814 Paisley in Scotland was also in the shawl
race. The Edinburgh shawt industry soon faded
though Lyon and Norwich continued to produce
shawls into mid-century. However, they could
not keep up with the Paisley weavers who bene-
ficed from the expetiences of other production
centers. Thirty-six Jacquard looms arrived in
Scotland from France in the 1830s. All were in-
stalled in Paisley which soon dominated shawl
production by specializing in only one tech-
nique. Paisley weavers introduced to the weaving
industry multiple-weft fly shuttle boxes and oth-
er refinements of the Jacquard loom. Industrial
production influenced shawl design radically.
The Jacquard allowed for greater use of color and
more ¢laborate designs. Border motifs moved in-
1o the center, eventually exploding the shawl in-
1o a mass of the paisley motif. Realistic floral and
anirnal motifs were also incorporared as fashions
changed. The evolution in design complexity
reached a culmination in che late 1850s.
Intense competition for the shawl market -

led to imitation, cross-cultural borrowing, Figure 19. European paisley shawl, c.
readaption of designs to suit changing fashion. 1880, °f“(;'1|;°d wool “"“Il}l' ]g‘g;b"'".‘is
By the 1870s, the dictates of fashion had decreed ate scparated by narrower bands. A paisiey
R ! meander motif dominates the wide bands
the elimination of the the shawl as a suitable ac- but is not contained by them. Two oppo-
cessory. As the bustle increased in size and im- site edges are self-fringed. 62% " (169
pottance as a silhauetre focal point, the populari- em) x 60%2" (153.5 cm) without fringe.

ty of the shawl] decreased. Shawls covered what
was meant to be seen making their existence su-
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Figure 20. Derail, “Band-
Label Bag” flout sack,
Printed motif on plain-
weave cotton fabric. Made
for the Ocrident Milling
Company by the Bemis
Co. Inc., Minneapolis,
Minnesota, ca. 1940. In
the 1940s, the Bemis Co.
manufactured paisley-
patterned flour, feed and
rice sacks that were inten-
tionaily constructed to al-
low the “dress print” ma-
terial to be reused. Both
the paper label and the
clay sizing on the back of
the fabric could be easily
removed without hacrming
the fabric.

ORI
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petfluous, They were stored in the artic, used as
piano covers, cut up and incorporated into new
garments ot upholstery. Shawl production faded
but the familiar motif has continued to resur-
face —in the 1960s on Carnaby Street and in the
1980s in the designs and products produced by
designers such as Ralph Lauren.

Note

1. This article was inspited by an exhibit, “Kashmiri o
Paisley,” held at the Geoldstein Gallery, Department of
Design, Housing and Apparel, University of Minnesora, July
27-Qctober 3, 1986, and by an accompanying lecture series,
The participants were: Peg De Lamater, University of Texas,
Austin, “The Paisley: A Study in Design Evolution and
Transformations™; Lotus Stack, Textile Curator, Minneapolis
Institute of Are, “Kashmir Shawls: East and West™; Marcia
Anderson, Curator of Collections, Minnesota Historical
Society, “Imitation Indian Shawls: A Victorian Passion”; Ken
Colwell, The Looms at Mineral Point, Wisconsin, “The Jac-
quard Arachmenc: Possibilities and Reswrictions™; and Loris
Connolly, co-curator with Peg De Lamarer of the exhibit,
They graciously provided me wich their lecture notes, suppor-
ting material, illustrations and guidance in the preparation of
this article.
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designed by
Melindz Raber Johnson

ELINDA RABER JOHNSON has been
weaving and designing clothing for
severa] years, evolving the distinctive
styles and shapes of her garments. Re-
cently Melinda spoke to us about her
nspiration, techniques and how she goes about
designing garments using handwoven fabrics,

How did you get started as a clothing designer?

“The process of making clothing has always been
casy for me. I grew up in the midwest where sew-
ing for myself and entering work in 4H competi-
tions was a natural part of life. T used commercial
sewing patterns and commercial fabrics, but I
never thoughr much about designing a garment
on my own until [ began to weave.

“In the beginning I had not woven much
clothing. I had made all the usual handwoven

JLA NIKPAY

items— placemars, pillows, scarves, etc. —and
everyone in my family had an ample supply of
each. In order 1o keep weaving, [ began to make
simple clothing for myself and to sell ac local art
fairs.

“Then came a turning point. My friend
Louise suggested that I tune in the TV show,
“Dynasty,” to see a coat worn by one of the stars,
It was a handwoven jacket wich a large overshot
design on the sleeves and on a band ar the front
opening and arcund the neck. It was not made
from any usual fabric, and the placement of the
pattern on the jacket was very well planned. In
that jacket I glimpsed possibilities in my weaving
future. The sight of this overshot coat was just the
push I needed to start me down the road to
designing unique clothing."”

LAURA GILLES
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What made sewing with handwoven cloth a
different pracess for you?

My personal views about working with hand-
woven cloth began to take form. [ decided first
that clothing made from handwoven fabric
should be different from that made from com-
mercially woven yard goods. Why weave fabric
that could be mistaken for store-bought goods?
Second, if 1 was going to take the trouble to
weave the marerial for a garment, why not design
the fabric to enhance the shape of the garmenc?”

Where did you start? What did you start with?

“I'wanted to make a simple jacket —one that did
not involve much cutting or fabric waste. I had
a knitting machine and decided to use knitting
to bind the edges. This eliminated the need for
woven facings and hems. | began with some
plain handwoven wool fabric and a simple
plan —rtwo rectangles for the front and a large
one for the back. To make it fir the body berter,
l decided to slope the shoulder seams. In looking
at commercial patterns, I noticed that the slope
on the front ptece was often steeper than the
slope on the back. This allowed the front to hang
evenly. A small curve was cut for the neck open-
ing. No armhole cuts were made.

“I planned rectangles for sleeves, but I could
not sew the heavy fabric to the armhole in a way
that satistied me (I am very picky about clothing
construction}. So, in a fit of frustration, I added
heavy knitted ribbing to the armholes and lower
edge to make an oversized vest. I used a natrow
knitted band twe cover seams and the front
opening,

“l finally had a garment with which I felt
comfortable. It could be changed by adding a
long rectangle, folded, to make a hood or a
small, narrow rectangle for a stand-up collar.
Longer rectangles could make a full-lengrh coat.
Knirted sleeves solved the problem at the arm-
hole seam. It was now time to design a fabric to
fit this shape and style.”

How did you approach the problem of designing
the right fabric? Where did this first garment
Jead?

“This basic coat styling allowed for a variety of
fabric possibilities each designed o emphasize or
detract from different physical features. A
horizontal design across the uppet pottion of the
coat would give a broad shouldered look,
decreasing the hip line. Vertical lines would add
heighe. A medallion design would add a unique
element not found in commercial fabrics. I knew
that I wanted to use a pattern weave cthar would
allow for this special placement of design.”

Obviously you were successful in finding such a
versatile patiern weave. Can you tell us more
abour bow you selected it?

“Summer and Winter was a cthreading that had
always intrigued me. I had seen a beautifu) ex-
ample of it in Else Regensteiner's The Art of
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Weaving (Van Nostrand Reinhold, 1970) and
knew that was what I wanted todo. It was the first
threading I tried when I purchased my first foomn.
At the time, 1 did not know enough about the
structure of weaving to really understand how it
worked, and that fitsc acternpt at Summer and
Winter was a total disaster. Many years later Fhad
gained enough expetience in weaving to under-
stand the Summer and Winter threading and its
possibilities. Armed with technique and ex-
perience, | was ready to experiment.

“Having just acquired a mulii-hatness
loom, I decided to use 8 harnesses. As you know,
Summer and Winter uses 2 harnesses for the tie-
down warps, leaving 6 harnesses to create che de-
sign blocks {one hamess per block = § blocks).
The most difficule decision now was arranging
these 6 blocks to create a pleasing design. I did
not want to limit myself by choosing a pattern
from a book, so 1 decided to arrange the six blocks
into a point twill design (i.e. A,B,C.D E F.E,D,
C.B.A). To add a litde variety, I doubled the
units of the block at each point (i.e. A,A,B,C,D,
EFFED.CBAA}Y All the garments dis-
cussed here use the same block arrangement,
with only the yarn, sett and treadling changed.”

Have you experimented with designs which are
not loom controfled?

“Yes, some of my fabric designs have not been
testricted to those controlled by the loom. Hand-
picked designs are easy to do on the Summer and
Winter threading and it 1s easy to merge the two
techniques. This allows for free-flowing designs

draped around the neck. Another hooded vest
had a large undulating twill design that was
echoed in the knitted pattern of the coordinaced
sweater and leg warmers, A garment with such
simple styling increased the fabric design possi-
bilities."”

How did you approach your dress designs?

“I began making dresses aftet [ wasaccepted asan
artist for ““Wearable Art 85 ~ Art in Motion,” a
show presented at the Indianapolis Museum of
Art. ] was already entranced with this Summer
and Winter point twill threading and decided
that I would continue experimenting with it,

“To make designs for the jackets, I had
spent hours with graph paper, playing with biock
combinations. One pattern  evolved which
reminded me of feathers. Birds had always in-
terested me with the varying shape and length of
the feathets. 1 began my dresses with a fabric con-
cept instead of a garment shape. The black dress
was designed to emphasize the feather motif in
the fabric patterning. Light weight rayon and
metallic yarns were used to capture the “shim-
mer” of feachers. The cape helped to convey the
graphicimage of layering of feathers. One design
led to another, and a variation of this feather mo-
tif resulted in the short white dress with cloche
hat.

“Iniually I planned garments with a basic
shape and a favorite threading in mind. Soon,
the fabric design took over and I was designing
the garments co fit che fabric. Ie is satisfying to be
able 1o work from both directions and 1 will con-

in the fabric. For one long coat, | created a pick-  tinue to do so.”

up design that looked like huge chains had been

A Summer & Winter Primer

Along with overshot, summer & winter weave was used for Colonial cover-

lets, 1ts name derived from the resulting fabric being predominantly light i

on onc side and dark on the other. F s oa
Like overshot, summet & winter is a supplementary weft scructure e ol

consisting of a ground weave combined with an extra pattern weft. While .O"O'O' 80

the uniqueness of overshot comes in varying the length of the “overshots” o oo

or flcats, summer & winter is characterized by a consistent three-thread S

float which can be arranged to form a block, Block designs for summer & ' .

winter <an be planned on graph paper using one square to equal a four- e / R
thread unit (3 warp threads over which the pattern weft foats and 1 | 7 o "
tiedown warp thread which secures the pattern weft). s

By convention, harnesses 1 and 2 control tie-down threads, producing - ; s e . :
one of the plain weave sheds. The remaining harnesses are used for pattern ;3 y T .. Y, »
threads and collectively form the second plain weave shed. On a four- ' ' L, e
harness loom. two blocks may be formed, using harnesses 3 and 4. On six : '/ [ ¢
harnesses, four blocks may be formed (hatnesses 3, 4, 5 and 6}, eneight ;v + - 7 o -
harnesses, six blocks, and so on. When working with more than rwo blacks, ot T L g
they can be combined providing mare graphic possibilities.

Omne of the many treadlings for summer & winter is provided here. o Ll Al 4UHT 4T e
Note the way in which the plain weave sheds alternate with pattern sheds. A : y b= -
Typically, finer yarn is used for the ground weave, heavier for the pattern L

wefts.

Treadling variations and uther valuable informarion about summer & winter weave {including pick-up summer & winter} are found in Clotlde
Barrett's Sumomer and Winter and Beyond (Boulder: Colorado Fiber Center, 1982). Gther excellent resourves ate Mary Black's New Key fo
Weaqvng (New York: The Macmillan Co., 1972), Else Regensteinct’s The Art of Weaving (New York: Van Nostrand Reinhold, 1982} and Mary
Arwater's The Shuttle Craft Bouk of American Handweaving (Reprint of 1951 ed. by HTH Publishers, Coupeville, WA, 1986). Atwater covers
Colonial coverlets extensively.
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Chinese Brocades

Development of Supplementary Weft Patterning

by Penelope Drooker

VERY HANDWEAVER KNOWS the debt

we owe to the craftspeople of China, who

discovered the use of silk and were famed

throughout the Old World for the in-

credibly fine and beautiful fabrics they
produced from it. But how many of us know
what those textiles looked like, and how they
were woven?

Weavers able to view the “China: 7000
Years of Discovery” exhibition during its four-
year North American tour received at least a brief
introduction to Chinese historical textiles, as
both actual archaeological fragments and mod-
ern reproductions were on display. Unfortunare-
ly, descriptive information was sparse. and the
fabrics were not presented co give a complete idea
of their intertelationships or historical develop-
ment.

I have for many years been interested in the
history of Chinese textiles. This exhibit as well as
a recent visit to the People’s Republic of China
furcher stimulated my interest. While in China
I visited the Nanjing Brocade Research Institute
where historical designs and techniques are being
researched and adapted for modern use. In this
article 1 would like to share with you a brief sum-
mary of the technical and artistic development of
Chinese polychrome silks, often loosely referred
to as “brocades.”

Brocading is a very specific technique, with
patterns produced by suppiementary, discon-
tinuous pattern wefts. Although it apparently
came relatively tate to China (not gaining promi-
nence until che last 600 years or so), it was preced-
ed by an evolutionary progression of other woven
structures which also produce colored patterns.

Jin, usually translated from Chinese as “bro-
cade,” curtently is used as a general term encom-
passing both the older patterned fabrics and
more recent ones actually produced by means of
brocading. The character for yz% is made up of a

symbol representing “metal” and one represent-
ing “silk” or “cloth.” Gold or silver threads have
been a common component of Chinese “bro-
cades,” particulatly during the past millenium.

Thus, the fabrics [ will be describing all have
colored patterns of greater or lesser complexity
that are, at least to some e¢xtent. loom-
controlled, Many incotporate metal threads and
some, but by no means all, incorporate brocad-
ing with discontinuous weft threads. A large
number of weave structure variations have been
used in Chinz to produce such “brocades.” of
which I will touch upon only a few of the major

types.

Compound Weaves

Compound weaves were the primary structures
used to weave colored patterns in China until
about 1000 years ago.' At first, warp-faced com-
pound weaves in which different-colored warp
threads were brought ro the front side of the fab-
ric as needed to form a design were used. Later,
wefi-faced compound weaves gradually dis-
placed them.

Because of the nature of silk—its long,
strong, smeoth, fine filaments — it lends itself ex-
trernely well to fabrics in which emphasis is on
the warp rather than the weft. In fact, 2 large per-
centage of early Chinese silk textiles were warp-
faced or warp-emphasis (more warp threads than
weft threads per inch), and all of the parterning
techniques utilized in them —including gauze
designs, monochrome textured designs., and
multi-colored designs — were warp-controlled.

The carliest Chinese patterned fabrics yer
discovered are textured rathet than multicolored.
They have designs formed by three-thread warp
floats against a background of warp-faced plain
weave. This weave, often referred 1o as “Han
damask,” though technically not a damask, was

WINTER 187 O 47



Figayre 1. “Han damask”
design of 3.span warp
floaes against a plain

weave background. (Lou-

lan, Han Dynasty)

in use from at least 1200 B.C.2 The oldest exam-
ples yet found incorporate foats organized as 3:1
will; other examples have 3-span floats arranged
in brick-like alternation. These weaves came 1o
be used for both geometric designs and represen-
tation of birds and animals (figure 1}, and may
well have been the forerunners of the firse struc-
tures used to produce multi-colored designs,
which also were based on 3-span floats.

The eatliest-known Chinese “polychrome
sitks,” which date from the Warting States period
(5th—3rd centuries B.C.}, have a structure which
can be designated as warp-faced compound tab-
by. This is basically a double-faced weave in
which the over-3, under-1 structute of the yamn
on the right side of the fabric hides a com-
plementary under-3, ovet-1 structure on the re-
verse side. The different-colored warp yarns can
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Figure 2. Warp compound tabby structure. Note thar
only two of the colors will show on the front of the
Fabyic if this is woven as a warp-faced fabric,

be brought to the righe side as needed 1o weave
colored designs. Figure 2 diagrams a warp com-
pound rabby, widely-spaced 1o reveal the struc-
ture, In a warp-faced weave only the threads with
over-3, under-1 floats would show on the front
side. However, because all of the unused colors
follow the same path on the reverse side, if more
than three colors are used concurrently ir is
difficult to cover the weft completely. Because of
this, three or at most four colors at a time were
the maximum used, though warp stripes might
be used to bring additional colots into the fabric
as a whole,

Many of the Warring States period poly-
chrome silks were patterned in inericate small-
scale geometric designs. For instance, the frag-
ment on display in the “China” exhibit that was
excavated from a grave at Changsha in south-
central China is a three-colored watp-faced com-
pound tabby with a warpwise design repeat of
approximately 2.1 cm (figure 3). A similar fabric
from the same locality and time peciod was sub-
jected ro detailed analysis and was found to have
126-150 warp threads and an average of 50 weft
threads per centimeter; its 2.4-cm repeat re-
quired 104 picks of weft. Alchough the pattern
has a short warpwise repeat, it does not repeat
weftwise within the entire 33-cm width available
for analysis.® Even from dry statistics such as

Figure 3. Three-color warp-faced compound tabby,
Warring States period (5th-3rd century B.C.}, approx.
11.5x 9.5 cm, The thicker warp threads completely co-
vered the thinner weft. {On display in the exhibit,
“China: 7000 Years of Discovery™).

these, one can readily understand the teputation
of early Chinese silks as the most beautiful,
technically-advanced and luxurious fabrics in the
world, literally worth their weight in gold!

By the Han Dynasty (202 B.C.-220 A.D),
this weave structure was being used to produce
not only geomettic patterns but complex designs
incorporating wtitten characters and dynamic,
distinctive znimals, birds, humans and Taoist
spirit-igures; for instance, the famous “Parade of
Beasts” fabric excavated at Lou-lan in north-
westetn China (figwre 4). In addition, warp-faced
compound tabby was used as the basis for a
unique and rare warp-pile fabric, the world's
earliest example of the type of weave which later
was used to produce velvets. {The “China” ex-
hibit included an example of this weave, with a
geometric pattern of red on a datk background;
the red warp threads were raised in tiny loops
above the background, probably by the insertion
of heavy threads or rods, later extracted. To
weave it would require two warp beams of some
other method of controlling the two sets of warp
threads under different tension.)

At least theoretically, it would have been
possible to weave all of the relatively smali-scale
designs of textiles from this petiod by means of
a multi-shaft or pattern rod loom (for example,
the type described in Doramay Keasbey's Pattern
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Devices for Handweavers®). The “Parade of
Beasts” fabric, for example, could be woven on
a loom with two harnesses plus 60 pattern rods.*
According to Riboud, “. . . itis now an accept-
ed fact by qualified specialists that these sitks
wele woven on z ?attern-rod type of loom and.
not 2 drawloom.”® She bases this conclusion on
exhaustive weave structure analysis.

During the Han Dynasty the “Silk Road”
trade route across the wastes of Central Asia was
in operation, transporting Chinese silks o West-
ern markets. (Some even claim that the gold
drain caused by the insatiable appetite of
tashionable Romans for high-priced silk fabrics
was 2 major economic factor in the breakdown of
the Roman Empire.) Reciprocally, during this
period and the following five hundred years or
s0, new ideas, designs and techniques entered
China from the West. In this regard, the spread
of Buddhism from India into Chtna and beyond
to Japan was particulatly significant.

Although the details are hotly debated, this
culrural interchange certainly had a significant
impact on Chinese textile design and produc-
tion. By the middle of the Tang Dynasty
(618-906 A.D.), both new motifs and z radically-
difterent weave structure had overtaken and sur-
passed the warp-patterned silks in popularity.
This new structure was a weft-faced compound
wwill (figure 5). In the hands of a skilled weaver
it could accommodate many mote than four
colors woven at a time and was used to produce
destgns of far greater size and complexity than
the “old” watp-patterned technique. This is
probably the time period when a leom mecha-
nism similar to that of the modern drawloom be-
gan to be used in China; sequences of hundreds
of different weft picks might be required for a
given design. Common motifs included flowers
(popular tn Buddhist iconography) and large-
scale (up to % meter of more in diameter)
medallion designs which not infrequently incor-
porated non-Chinese elements such as grapevine
scrolls or Persian watriors. Many researchers trace
not only numerous popular design elements but
also the “new” weave structure to the West.’
However, the exact nature and time sequence of
development is still debated, as well as exactly
where and when the technology to produce these
fabrics was invented.

At the beginning of the Christian Era,

|,-|-”'J II-H.LLE.'].J. I.'n.-ll.i.ﬁ.l'|H.|_|.-'l_|.L||' 1= l=J-'I—l-
= “_"'_-..1.5._._ _||_.'.._g=_r =
e e
f‘f?k}?ﬁf?iva?i?ru1tTﬂ§Hi

i

| ¢ ] | | ]

e =]/ e = 2l
] afal et F i
}iﬁ'{' i3 HiE If..lrl::l:l.'r_.—.rl T
e Bl e ¥ T ot | 5oy | 1[40
L e e TH AT el
- oB B LS e MRS i
a-all_ o e B —"rH:TE a"—'-'l—— = FHITT
ke || _:f.:.';]rnl;.'[..:,:n'!.. ?..:n_._'
# 1t el bl B Bl e |E e
: | k== -..p-,-.-n-. t_ll-,-:;h_ﬂ"l
5 K
g
QL
- <

;
i

- =

:
— = 1 - ...

Figure 4. Diagram of Han
Dynasty (202 B.C.-220
A.D.} “Parade of Beasts”
warp-faced compound
tabby, design repeac ap-
prox. 5 cm.

Figure 5. Weft-faced com-
pound ewill seructure.

Figure 6. Wett-faced com-

pound ewill fabric, proba-

bly Sui Dynasty (581618
AD), approx. 8.5 cm
weftwise design repeat.
{On display in the ex-

hibit, “China: 7000 Years

of Discovery™).

Western
laboriousty-spun yarns of bast fibers, wool and
cotton. Their warps of necessiry were short, often
widely-spaced, so that balanced or weft-faced
fabrics rather than warp-faced fabrics were typi-
cal. Archaeologists have found a few fragments
of 3rd- to carly 4th-century weft-faced com-

weavers  were  struggling  with
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Figure 7. 8th centory
weft-faced compound
twill fabric.

Figure 8a. Song Dynasty
(960-1279) “brocade” in
geometric design; struc-
ture incorporates both
warp-faced and wefi-faced
clements.

Figure 86, Qing Dynasty
(1644-1912) “brocade” in
geometric design, Song
Dynasty (960-1279) siyle;
StrUCLULE iNCorporates
both warp-faced and weft-
faced elements.

pound tabby, which can be visualized as warp-
faced compound rabby rurned 90 degrees, at
Dura-Europas in Syria and at Lou-lan.® These
fragmenss could represent eatly attempts to
translate the Chinese warp-patterned weave into
a formar mote fameliar to non-Chinese weavers.
From initial experiments such as this, it is quite
possible that Western weavers from the vicinuty
of Syria or lran went on to develop the weft-faced
compound twill,

The most commonly-encounteted Chinese
wefi-faced compound twills were woven with 5:1
weft floats on the front side and a 3:1:1:1 weft-
wise stracture on the revetse, as diagrammed in
fgure 5. A few examples with 5:1 structures on
both sides of the fabric have been found: al-
though mote complex to weave, this structure
can accommodate mote colors.’® One distin-
guishing feature between Chinese and Western
weft-faced compound twills of this period is the
use of untwisted silk weft (grege) in the former
and twisted weft in the latter,

Representative of the cross-cultural fertili-
zation going on during this ime are textiles exca-
vated from the Astana cemetery at Turfan on the
Silk Road. A crosstoads in more ways than one,
Turfan lay outside the border of the Chinese Em-
pire until 640 A.D., even though its residents in-
cluded Chinese as well as Central Asians and peo-
ple from still farther west. Silk fabrics taken from
its tombs include not only the “old” warp-faced
compound tabby weave and the “new” weft-
faced compound twill weave, but also pieces in
a “transitional” warp-faced compound rwill
weave, Some of these textiles may have been
woven locally, while others may have originaced
far to the east ot to the west, anywhere within the
teach of the traders who travelled the Silk Road.
Designs show both Chinese and Western in-
fluences, with one group of weft-faced textiles in
particular — those used as face covers for the dead
primarily during the 7th century A.D. — linked
by many researchers to a Persian design source.'”

Some of these latter fabrics were rather
poorly woven, possibly betraying local weavers’
unfamiliarity with a new technique. One of the
fabrics on display in the “China” exhibit, from a
Sui Dynasty (581-618 aA.D.} tomb is of this
sort —a design of “pearl medallions” (medallions
sutrounded by white circles) enclosing confronc-
ed peacocks (figure 6)."" The static, emblemaric
style of this fabric ties it to a Petsian tradition and
the clumsily-shaped circles and the not-quite-
comptetely-coveted watp threads indicate an in-
experienced craftsperson. The untwisted weft
threads, however, indicate at least a tenuous Chi-
nese connection,

By the 8th century, weavers were producing
integrated designs much closer 0 the main-
streamn of Chinese decorative art, clearly exhibit-
ing complete mastery of the “new” weft-faced
compound wwill weave. For instance, figuce 7
shows an eight-color textile from a 778 A.D.
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Astana tomb, used in a pair of socks.'? Its floral
motif has roots in Buddhism, a foreign religion
which gained influence in China from the 4th to
the 8th centuries, but it has been interpreted in
a way typical of Chinese design. Compared with
the peacock fabric, the background and pattern
are bereer inregrated, the design ts much more
realistic and lively, and the cloth 1s much finer in
scale; dark outlining and color shading also dis-
unguish the later design.

Even mote exquisitely designed and execut-
ed weft compound weave textiles dating to the
same time period have been found in other loca-
tions closer to the heart of the Chinese Empire,
including Dunhuang, an important Buddhist
site in northetn China, and in Buddhist reposito-
ries in Japan.'® The Tang Dynasty textiles in Ja-

pan ate particulatly distinguished; many origi-

nally were used in the Japanese Emperor’s house-
hold.

Although weft-faced compound will was
the most prevalent weave of this period, weavers
experimented with many other structures, a
number of which employing both warp and weft
to rmake colored patterns. For instance, a vatiety
of float weaves were devised tn which colored
wefts were allowed to float free against a warp-
faced twill or plain weave of contrasting color. If
only one set of weft was used, this gave a fabric
which was not very sound structurally as there was
no intetlacement at all in the float areas. Howev-
et, a few of these textiles used two or more sets
of weft, only one of which was allowed to floar on
the surface ar a given location, while the other(s)
continued to interlace with the warp threads. Al-
so by the Tang Dynasty, true damasks (weaves
with one set each of warp threads and weft
threads, in which patterns are formed by contrast
of warp-faced and weft-faced areas) were being
produced by Chinese weavers, usually in twill
weave. Both single-color damasks and damasks
with warp and weft of conuasting color are
known from this period.

Supplementary Weft
Patterning

The next important “brocade” weave structure,
which became widespread during the Song Dy-
nasty ($60-1279 A.D.), combined features of the
twill damask weave and the weft-faced com-
pound twill weave. It consists of warp-faced areas
usually in a single color plus weft-faced areas in
two to a dozen or mote colors (fgure 8). The
weave structure may be satin or a twill. Wefts are
not discontinuous, but run from selvedge to sel-
vedge. Very eatly versions of this weave may have
been cornpound weaves, with ali of the wefts par-
ticipating in the basic structure, but supplemen-
taty pattern wefts, floating on the reverse side
when not in use, came to be used because this

struceure can accommodate mote colots at a time
than a compound weave.

One of the earliest known examples of a
polychrome “brocade” weave incorporating both
watp-faced and wefe-faced areas dates from the
mid-eighth century. It has a brown 2:1 warp-
faced twilt background with a design of tigers,
rabbits, birds, trees and flowers depicted in
greens, blues and beige using pattern wefis in a
5:1 twill structure, bound by the ground warps.
From published pictures and descriptions it is not
possible to tell whether this is 2 compound weave
of a supplementary weft weave, but the colored
wefts do go from selvedge to selvedge. '’

Duzing the Song Dynasty and into the for-
eign (Mongol} Yuan Dynasty which overlapped
it {1260-1368), several regions became famous
for theit complex “brocades”: Sichuan province
tor its Shu Brocade, Suzhou for its Song Brocade
and Nanjing for its Cloud Brocade, so called be-
cause “its colors and patterns are as varied and lu-
minous as the infinitely changing clouds.”'® Par-
ticularly popular were all-over, interlocking com-
plex geometric patterns such as the example in
figure 8, which might use over a dozen weft
colors plus gold or silver thread.

Even though as many as eighteen colors
might be empioyed in these fabrics, all the pat-
tern wefts ran from selvedge to selvedge, with
colors generally used at closely-spaced intetvals
all across the fabric. However, as early as the Tang
Dynasty, fabrics were being produced with
widely-separated  supplementary-weft design
areas: The long floats berween design areas on
the teverse side of the fabric were simply cut short
after the weaving was complete.!”

True brocading, with discontinuous sup-
plementary pattern wefts weaving back and forth
in limited ateas instead of from selvedge to sel-
vedge, came to be used somewhat later and was
particularly valued for the “raised” paiterns it
produced. Figure 9 shows an example of a satin
brocade of the sort produced in official Imperial
silk workshops during the Ming and Qing dy-
nasties (1368-1912). On top of the warp-faced
background, supplementary colored weft
threads were woven back and forth within sepa-
rate, isolated design areas; usually their interlace-
ment with the background fabric was in some
vatiation of a weft-emphasis twill structure.
Some pattern threads, used actoss the entire
width of the fabric (such as gold and silver
threads used for outlining) might be cartied in
long floats on the back side of the fabric, To
speed the weaving and make the design as ac-
cutate as possible, the brocaded shapes were con.
trolled by the drawloom setup: Although the
weaver did have to manipulate many small shue-
tles, he did not have to pick out their positions
by eye. However, the weaver still had control of
color placement, and the most outstanding of
these brocades frequently have pattern weft
colors which vary throughour the fabric, rather
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Fgure 9a. Qing Dynasty {1644-1912) satin
brocade of the sort used for Lmperial robes.
The phoenix (feng-huang) was the symbol
of the Empress. Though the design was

loom-controlled, the non-repeating color se-
quence was controlled by the weaver.

hibit}.

than being tied to a fixed color scheme.

Besides satin or twill backgrounds, sup-
plementary weft patterning also was used on oth-
er fabrics ranging all the way from heavy velvets
to wispy summer silk gauzes. Not only plain
backgrounds, but woven patterns of incredibly-
varied complexity were used. From very early
tmes, Chinese artisans had produced richly-
embroidered designs on both plain 2nd pat-
terned background fabrics. For example, two of
the second-century B.C. embrordered fabrtic frag-
ments displayed in the “China” exhibit were pat-
terned, one a gauze weave with rhomoid designs
and the other a complex “Han damask™ with
both geometrical and representational motifs.
When brocading came into use, it, too, was done
over patterned backgrounds, most often of mon-
ochrome damask (as in figure 11) but also fre-
quently of two or morte colors. One populat type
of design incorporated flowing, asymmetrical
large-scale floral motifs brocaded over back-
grounds of small-scale geometric patterns. '®

In the Imperial Silk Workshops of Nanjing
and Suzhou, an cver-more-dazzling array of
techniques was brought to the production of
these luxurious polychrome silk fabrics through
the 18th century. Afrer this, however, both eco-
nomic decline and the ravages of war adversely
affecred production. (It is due primarily to the
unrest of this petiod, which included looting of
tombs and palaces, that U.S. musecum collec-
tions contain so many magnificent Ming and
Qing Dynasty textiles.)

Figure 9. Modern reproduction of Ming-
Qing Dynasty (1368-1912) satin brocade of
the sort produced for Imperial robes. Re-
verse side shows long Hoats of meral yamn;
mast of the silk wefis were brocaded within
restricted areas rather than being carsed
from selvedge to selvedge. (On display at
the “China: 7000 Years of Discovery” ex-

Figure 9¢. Qing Dynasty (1644-1912) satin
btocade, with design shapes controlled by
drawloom setup but non-repeating color

placement controlled by weaver,

Twentieth Century
Brocades

The government workshops wete closed eatly in
the 20th century. After the fall of the Qing Dy-
nasty (1912), the demand for ultra-luxurious silk
brocades declined. By the end of Wotld War II,
the old skills had been almose completely lost.
However, in Nanjing, formerly an imporiant
center of brocade production, a major effort was
begun spearheaded by fabric designer Chen Zhi-
fo to preserve and extend this silk-weaving heri-
tage. In the 1950s a few old people were located
who knew how to weave brocades using tradi-
tional drawlooms. They wete persuaded to teach
others, a small-scale cottage industry was begun,
and in the mid-1950s the Nanjing Brocade Re-
search Institute was established to research the
old designs and techniques and to adapt them for
medern production.’ Similarly, Embroidery
Research Institutes have been established in oth-
et cities to perpetuate hand-controlled tech-
niques, not only embroidery but also the famous
Chinese silk tapestry, £ess.

Today, drawloom weavers atr the Brocade
Research Institute produce both reproductions of
antique fabrics (figure 10) and modern interpre-
cations of traditional designs (figure 11)in tadi-
ticnal brocade structures. An additional major
activity s to develop designs and techniques for
power loom weaving. Most of the richly-pat-
temned fabrics on view in the “China” exhibit
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Figure 10. Reproduction
of Imperial dragon robe
fabric excavated from a
Ming Dynasty
{1368-1644) tomb,
produced by master weav-
er Waa Fa Wen of the
Nanjing Brocade Research
Instituze.

were the resulis of such research, craditional de-
signs woven on electric-powered Jacquard looms.

Many of the most complex of these designs
employ a structure which can be designated by
the very general term Jam pas. On a satin or warp-
faced rwill background, a widely-spaced binding
warp is used to tie down supplementary wefts on
both front and back of the fabric (figure 12). In
this way, an extremely large number of weft
colors can be accommodated. This is the type of
weave which was demonstrated on the drawloom
1n the “China” exhibit, desctibed in derail by Sel-
lin.?® Currently, it is used to weave both cradi-
tional patterns originally produced in less versa-
tile structures (e.g., the design illustrated in Sel-
lin’s article was adapted from the weft-faced
compound twill Tang Dynasty fabsic shown in
figure 7) and designs taken from embroidery and
paintings (figure 13).

In addition to the types of brocades describ-
ed above, the Insurute also is concerned with
traditional brocades of China’s ethnic minority
peoples. Of more than 50 recognized minority
groups, many are known for distinctive hand-
woven fabrics, including the Zhuang, the Li, the
Dong, and the Tujia.*' Though designs vary
greatly from group to group, the majority of
these brocades are in plain weave with sup-
plementary weft patterns, incorporaring geo-
metric designs based on diagonal lines. Some
have selvedge-to-selvedge partern wefts and
some have discontinuous pattern wefts. Cotton is
the most common material, sometimes sup-

Figure 11, One of a set of
four hanging scrolls with
100 variatiens of the
“long life” character. Sup-
plementary weft (floated
between characters and
cut short after weaving)
on will damask. {Hand
woven by Wan Fa Wen
on drawloom at Nanjing
Brocade Research Insti-
tuee).

Figure 12a. Modern lam-
pas fabric based on a
Northern Seng Dynasty
(960-1127) “Heavenly
Flower Brocade” design;
incorporates warp-faced
twill background, colored
weft pattern threads and
widely-spaced binding
warps ta secure the pac-
tern wefis. Approx. 310
e.p.i., 2,844 picks per de-
sign repeat. {Fabric
produced during
drawloom demonstration
during the “China: 7000
Years of Discovery” ex-
hibir).

Figures 126 and 12¢.
Modern lampas fabric
based on traditional de-
sign (possibly from the
Zhuang ethni¢c minorty),
front and back side. Black
background is warp-faced
twill; colored pattern
wefts are held on both
front and back sides of
the fabric by widely-
spaced thin, white bind-
ing waeps; the white weft
of the background fabric
also appears on the front
of the fabric as a pattern
component. (Hand woven
at Nanjing Brocade Re-
search Institute).
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Figure 13. Silk hanging
scroll, lampas weave,
produced on Jacquard
power loom, Suzhou.

Figure 14a. Power-woven
upholstery fabric based on
a uradittonal Dai pattern.
Designed and produced
by the Nanjing Brocade
Research Institute.

Figure 144. Details of
three plain weave bags
decorated with sup-
plementary weft designs,
woven by ethnic minority
people in southwestern
China. Each one is in a2
different structure; the
two on the left are bro-
caded, while the third
utilizes selvedge-to-
selvedge pattern wefis.
Modern adaptations of
traditional designs, proba-
bly produced with the aid
of pattern rods.

L A

plemented traditionally with silk in the pattern
wefts, or, in modern textiles, synthetics. Varia-
tions of pattern rod looms ate most frequently
used for weaving these fabrics.

For any weaver contemplating a trip to Chi-
na, | heartily recommend a visit to the Nanjing
Brocade Research Institute's museumn, which ia-
corporates not only displays of the histotical de-
velopment of Chinese silk brocades including an
operating drawloom, but also a huge collection
of textiles, costumes, and looms of the ethnic
minotitics including modetn interpretations of
traditional designs (figure 14). And here in the
U.8., weavers can still view selected Chinese and
minority brocades at the “China: 7000 Years of
Discovery” exhibit, in Dallas through late
1986.%
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13, Musumoro, PL 52; Pauline Simmons, “An oterim
Report on Anacent Textile Collections in Japan.” in fulic
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Jacob Woo

A Handspinner’s Delight

by Marian Oyen Thormahlen

NE CAN EASILY UNDERSTAND why
Jacob sheep are used as decorative lawn
mowers on the large parklands sur-
rounding the country estates and histor-
ical houses of Britain. Hete in the Unit-
ed Scates these exceptionally attractive animals
are growing in popularity with shepherds and
handspinnets.

This beautiful, elegantly horned and spot-
ted animal has wool that ranges from cream and
beige through ginger, brown and black. Jacob
sheep are small in stature (80 to 150 Ibs.), ear
abourt cne-third less than their modern cousins,
and are intelligent and easily trained. The ewes
are excellent mothers, usually twin after the first
breeding and, because of their ancient heritage,
are very hazdy. The lambs have a birth weight of
6107 Ibs. and look like stuffed toys that any child
would cherish,

Handspinners are becoming interested in

Two-piece jumper
setz 10 e.p.i. with
warp of SN2 {Borgs
of Lund} and woven

with vatiegated sin- Cover-up of 100% handspun from the hoggett sheating of my

gles that have been breeding ram, Mr. Darcy, a magnificent 4 homed ram, first-
plyed with the dark generation born in che U.S. with his family originating in Wales,
Jacob wool and alter- UK. The warp was sett 10 e.p.i. and the Joom was theeaded o
nately introducing rosepath. Borders are 2-ply navural black. Body of the garment is a
the dark two-ply. combinacion of 2-ply white and 2-ply white and varegated with
Sheep borders are slub kaots for added texture. Fringe is made by putting in 3 rows
done in soumak over of u fine yarn at the hemline, beating tightly, then adding ane row
2 threads. of rya knots to make a healthy fringe for the blanket-finish twist.
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Handspun yarns. From the top down:

2-ply white hoggett; 2-ply black hog-

gett: 2-ply ginger colored wool; 2-ply
grey long draw soft spun.

_-'J this breed for their woal as che pumbers of thess
e T R | ondinue o prow and Aeeces become mon
=t readily availuble For mle, The woal is demid-lustre
with a nie chimp saiable for weaving o kna
ting. The Jaoob also allows for cheasive vasns rom
one fleece because it is the only purebred sheep
that carries two grades of wool, The white is fine
and the black, brown or ginger spots are some-
what coarser. The Bradford Count range is ap-
proximarely 44-56."

Although their origin is in question, their
existance in the British Isles 1s well documented
with the earliest reference to them dated January
13, 1756. The breed can be traced back un-
changed 1o at least 1760, Where did Jacobs come
from? One stoty 1s that they ate descendants of
the sheep that Jacob received from his father-in-
law Laban as paymenct for being his shepherd
{New English Bible, Genesis 30-40). Another is
that they came from the Middle East traveling
weseward across Notth Aftica and came to Spain
with the Moors. This theory grows from the fact
that the modern Jacob bears close resemblance to
the sheep one sees in the Middle East today. One
other possibility is that Jacobs are descended
from an extinct Hebridian breed. They have
some resemblance 1o the head and horns of the
St. Kilda sheep of which fewer that 250 exist
today.

In modern times the Jacob ended up ia the
British Isles. The Jacob Sheep Society Led. was
founded in the late 1960s and this breed that was
in danger of becoming extinct had grown tw
mote than 50,000 in Britain by 1976. Jacobs were
then exported to Canada and small numbers
eventually found their way to the United States.
Last year The American Minor Breeds Conser-
vancy, an otganization for preservation of endan-
gered breeds of livestock here in cthe United
States, undertook the regisiry for Jacobs since
numbers were small and scatrered in this coun-
try. As of February 1986 there are 23 flocks listed
in this initial registey flock book.

About thirteen yeats ago a friend gave me
a Jacob ficece from England that was a joy for me
to spin. From that one Aeece I spun a variety of
yarns that, since they were spun in an undyed

1. A syscem of measuring the
relative fineness and coarse-
ness of wotsted yarns, devel-
oped in Bradford, England.

state, were beautifully textured with a soft
springy handle and a very distinctive appearance.
After that experience there was no doubt about
the kind of sheep that would grace Calico’s Farm
here in the foothills of California when my hus-
band and 1 retited cight years ago. To say the
least, my search for these clusive little wool grow-
ets required research. Eventually my original
stock came from the states of Washington, lowa
and New Jersey. Today there are 21 wonderful
and decorative wool growers living happily with
us on our acreage outside of Georgetown.

As with any specialty wool, Jacob has limit-
ed use for the commercial market bur it has cap-
wred the fancy of individuals from the cottage
industry of handspinners. My experience here in
California is that my waiting list for fleeces ex-
ceeds the producrion.

There is nothing written, as far as 1 know,
about working with Jacob wool. As a result of my
experience, 1 would like to share my methods
with fellow spinners.

After the shearer has made his annual visit,
the Jacob fleece s laid out like a pele and the sort-
ing process begins. Naturally the belly wool that
is matted and any head wool with chap ot vegera-
ble matter is discarded. The black spots are re-
moved, then the pure white areas are pulled, and
the britch wool is separated. The britch wool is
coarse hair fiber from the lower pare of the back
legs that is common to most sheep of primitive
origin, What remains of the flecce are the areas
that ate less well-defined berween the black spots

58 O THE WEAVER'S JOURNAL




and the white wool areas, a variegared fiber mix-
ture of the black and white. After sorring, four
distinct piles of wool remain. All this from a
fleece that weighed from three to six pounds!
One further note: The hoggetr fleece (the first
shearing of a lamb) is very soft and great care
must be taken when separating the colors. On a
mature fleece (second shearing on) one can al-
most pull the black spots out cleanly and
separately from the white wool. All the piles of
wool are given a good shaking to remove any sec-
ond cuts from the shearing process. The four dis-
tince kinds of wool ate put into paper sacks and
labeled. Then the wool is washed and dried in
preparation for the spinning processes.

There are several ways to create interesting
yarn with the black, white and variegated wool:
1. Tease, card and spin a smooth single or 2-ply

in the traditional manner:

2. Make a smooth 3-ply yarn. It could be all one
color or any combination of the black, white
or variegated. Often spinners neglece the 3-ply
process bur it gives an entirely unique effect
that is suitable for many things; or,

3. Design a novelty yarn.

In designing a novelty yarn:

a. Introduce a slub or bouclé effect. Try plying
one black and one white single and alternate
slubs of these two colors.

b. Teasc the variegated fibers (without carding)
and spin, letting the black, white or grey mix-
ture fall where it may. Use as a single or ply;

c. Make one single of the variegated (teased only)
and ply with a smooth-spun black or whire
single. By having one ply constant in color and
diameter you will create an evenly uneven
yarn that weaves and knits well;

d. Run the variegated wool through a carding
machine a couple of times to even the tone for
a grey tweedy look,

Like many spinners, | was discouraged in
the beginning from using coarse, wiry wool such
as that which comes off the back legs of the Jacob.
The first year it was discarded, but the second
year { took another look and decided it had great
possibilities. It provides still another texture and

could be used for accents in ourer garments or
added interest for woven home furnishings. To
take advantage of its qualities: 1. Tease only and
spin for 2 variegated (black/white/ grey) effect. If
a bulky yarn is desired make it a 2-ply; 2. Use one
ply of britch wool and ply with a smooth single
of black or white; 3. Over-spin the britch wool
making it a fine single and ply wich a lofty single
of white, black or varicgated; 4. For a more
homespun look, blend the bricch wool with

Handspun yatns. From the top down:

1-ply teased and spun bulky/carded . '..-'-l.;'

fine white singles; Batch wool reased P

and 2-plied; 2-ply vanegated, teased, e o, -
not carded; 2-ply variegated, teased, ' -,
not carded; 1-ply vatiegated vn-
carded, plied with carded white wool.
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white or black fiber in the carding ma-
chine. Use as a single, two or three ply
yara,

The yarn spun from the Jaceb wool
{excluding the coarse, hairy wool from
the back legs) 1s wonderful for knitting
because of its springy quality when
spun with a long draw. But for me, che
Jjoy has been in using it to weave un-
usual garments by waking advantage of
the natural wool colors and textures.
The two garments included in this arti-
cle should give other spinners addition-
al ideas on how some of those men-
tioned spinning techniques can be used
in their work.

If this wool piques your interest,
you can obtain a copy of the Jacob Flack
Book which lists names of individuals
breeding these animals in the U.S.
Send $5.00 to: The American Minor
Breeds Conservancy, P.O. Box 477,
Pittsboro, North Carolina 27312,

WEAVERS & KNITTERS
LOOK TO

CRYSTAL PALACE YARNS

SPECIALISTS IN
NATURAL FIBERS & Sifks
Cottons
Wools
tinen
Bi
Ra)
Blends
53 Differani Natural & Oyad Coned Yarns
Ranging irom 15,000 to 400 yards/pound

= WHOLESALE ONLY -
Btk o M

RYATAL PAIACT AR,
A Division of Straw Into Gold
DEPT W17
3006 San Pablo Ave.
Berkeley, CA 94702
(415) 548-998%
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Everything vou could ask for in a rigid heddle loom. BEKA’s
“RL” Series looms give you incredible versatility in a portable
weaving system,

Packages include an 8, 10, and 12 dent heddle, floor stand, pick-
up stick and two shuttles (all cherry wood finished with Danish
oil}.

24" weaving width—$148.00

32" weaving width—$182.00

36" weaving width-$210.00
Order locally or from:
BEKA, Inc. 542 Selby Ave., St. Paul, MN 55102
(Add $7.50 for handling)

Introducing

Splint Woven BASKETRY

by Robin Taylor Daugherty

Splint Woven BASKETRY stands alone as an
unparalleled reference and teacher for producing
over 30 historical and contemporary baskets,
including egg, melon, cradle, Shaker and more!

Order yours today! Available at local weaving
and basketry shops or from Interweave Press,
Inc., 306 N, Washington Ave., Dept. W],
Loveland, CO 80537 for $17.50 postage paid.

VIRGINIAWEST ™
SWAICH BOOK 3

LIMITED EDITION
20 designer fabrics 410 12 shaft

‘ $60 postpaid. Order from:

VIRGINIA WEST
2809 Grasty Rd., R.F.D. 7
Baltimore, Md. 21208




HE WEATHER HAS TURNED colder and
your frame loom is temporarily thread-
less— this is 2 good time ro teach a friend
to weave. A warm, wooly har and scarf
are good firse projects for a beginning
weaver, Both can be woven on one warp, the pro-
ject can be finished in a short time, and by its
end, the new weaver will have developed good
skills o continue on with future projects. Teach-
ing someone to weave is also a good way to refresh
your own weaving skills.

As with all weaving projects, starr by figur-
ing out the size of the project and the amount
and type of yarn to be used. Choosing a yarn to
match a favorite jacket or a new coat can provide
you with a reason for one of my favorite
activities —a trip to the yarn stote to help some-
one else buy yarn, A three yard (2.7 m) warp of
a shetland type yarn 11% * wide, sett at 8 e.p.i.
will be enough to weave a hat and a fringed scarf.
You will need 276 yards (248 m) of warp. A
slightly chicker yarn for the weft provides an in-
teresting texture for the finished pieces. I chose
a singles yarn, 110 yards (99 m) per 100 grams.
220 yards (198 m) is enough.

A

This is 2 good time to encourage your stu-
dent/friend to purchase good quality yarns. The
commitment of time and energy to the project is
rewarded with the lasting beauty of good-quality
fibers.

Once you have guided your student/ friend
through the calculation process and the excite-
ment of yarn buying, it is time to wind the warp.
Remempber to have the new weaver keep a slight-
ly slack tension on the yarn as it goes atound the
pegs on the warping board. You may have decid-
ed to put a stripe of two into the warp. These
stripes should be wound into the warp as they
wiil be threaded onto the loom. Have your new
weaver tie off the warp and chain it neatly. The
warping process can sometimes take an evening,
so at this point show your student/friend how to
wind shuttles of weft yatn and begin the thread-
ing process the next time you meet.

To thread the loom, remember good body
position and posture in front of the table. Show
your student how to thread the loom the way you
have found most successful. Roll some heavy pa-
per under the warp as it is wound onto the warp
beam, and 1 suggest lashing the warp onto the

by Mary Lonning Skoy

Beginner’s
Hat and
Q Scart

" Teach someone to weave
= W on a rigid heddle loom
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fabric beam: Make an overhand knot in the end
of cach 17 (2.5 cm}of warp or 8 threads across the
warp and usc a single cord te secure the bundles
to the dents of the fabric beam.

Reassure your new weaver that the warping
process becomes smooth and easy after two ot
three more times.

Now, the weaving. Again, good posture, a
handy rable edge, and a place o set the shuctle
are important. Show the weaver how to make a
slight angle with the weft yarn before beating
and remember that Seating is really pressing one
weft row against the preceding row.

Good edges seem to be a mystery ar first.
Show your student/ friend the method you have
developed to create a good edge. This is my fa-
vorite method: After 1 have passed the shuttle
through the shed and pur the shuttde out of the
way so that both hands are free, I pinch the new
weft row on the selvedge as 1 make the weft form
a diagonal, and then press firmly on the heddle,
pulling it down with both hands.

The hat fabric should be woven frst.
Twenty-eight inches of weaving is plenty.
Remember te measute the woven fabric at slack
rension. Leave 77 (18 ¢cm) of open warp, and statt
weaving the scarf. Just weave unul eicher you
have reached the limit of the warp capacity
{about 77 from the end) or until the weft yvarn
runs out. This will be abour 60” (152 cm). Cur
off the piece at the very end of the warp and tie
the unwoven warps with overhand knots in
groups of three threads cach to make the fringe.

Unroll the woven fabric and machine
stitch — with a zig-zag stitch if available — the be-
ginning and end of the hat piece. At the untied
end of the scatf, cur the remaining scarf fringe
close to the machine stitcching and tie the fringe
in overhand knots.

Except for washing and fulling, the scarf is
now finished. To construct the hat, sew a small
seam joining the (wo stitched edges to create 2
tube. Turn up one selvedge edge for the brim of
the hat and gather the other edge with a surong
yarn. Now, wash the hat in the machine on a
delicate cycle with warm water. This fulls the hat
nicely. Add 4 pom-pom to the top of the hat if
you wish.

Your friend has now created a fun, useful
hat and scarf and you have helped someone be-
come a good beginning weaver. Congratulacions
to you both!

Hat Construction

Turn here
{or brim

PomPom

For pompom, cut two round forms out of card-
board. Make a small diameter hole in the cen-
ter. Use a doubled strand of yarn to wrap over
the two forms. Continue wrapping with the yarn
threaded on a needle until the inner circle is
completely filled. Then insert scissors between
the two forms and cut around the circie. Be-
fore remaving the forms, tie a strong piece of
yarn very tightly around the yarns between
them. Trim any uneven areas. Wrapping the
form with several yarn colors will produce a
multi-colored pom pom.

Now available from THE WEAVER'S JOURNAL

SUMMER AND WINTER AND BEYOND by Cloriide Barrer:  $6.00
DOUBLE TWO TIE UNIT WEAVES by Clotilde Barrect and Eunice Smith $12.95

AL RN B petiagr drel by for fen books ordered. £ dor cach adaiond back. Owids e U5 5180 o 1k s, bsook, ged 500

Tiw s el ook LS fwwh ordy plomse
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FUBLICATIONS

Reviews

THE VIRGINIA WEST

SWATCH BOOK

Virginia West

Baltimore: Published by the author, |985. 42 pages,
360 ppd.

Virginia West's stunning collection of swatch-
es has been published in 2 limited edition of
1,000 copies. It wil quickly become a collec-
tor's item. Its beautiful presentation is con-
firmation of her introductory statement that
this book was a labor of love. Five hundred
yards of fabric were woven to provide the
swatches in this portfolic. Twenty large (at
least 4" square) samples of designer fabrics
are beautifully mounted on heavy black paper
opposite their drafts and weaving instructions,
and collected in a sturdy spiral binder. The
page layout is clean and ateractive. Where ap-
propriate. warping information, color sugges-
tions, fabric use, fullinginformation and other
possible interpretations for the draft are also
given. Yarn sources for the swatches and a
suppliers guide are also included.

Ms. West intends this work te be aspring-
board for peaple to be able to evolve their
own designs. She presents adazzling array of
well-designed fabrics to inspire both novice
and experienced weavers. The weaves are
from 4- to |2-harness constructions, and
range in texture and complexity from rep
weaves and color-and-weave effects to im-
bricated twills, piqgué and matellassé.

Virginia West is the author of Finishing
Touches for the Handweaver and Weavers
Wearables, and a well-known fiber artist and
teacher.

The Virginia West Swatch Book can be
ordered from: Virginia West, 2809 Grasty
Road, RFD #7, Baltimore, MD 21208,

Karen Searle

THE SHUTTLE-CRAFT

BOOK OF

AMERICAN HANDWEAVING
Mary Meigs Atwater

Coupeville, WA: HTH Publishers, 1986, 341 p.
ISBIN 0-916658-43-0 paperbound (reprinted by ar-
rangement with Macmiltan Publishing Co., New
York, 1928, 1951, fast printing 1978.)

When [ picked up the new reprint of Mary Ar-
water's Shuttle-Craft Book of American
Handweaving | was hurled back in time to the
early days of my handweaving career. There
twas planning one of my first weaving projects
with Atwater, Mary Black {New Key to

VIRGINIAWEST
- SYWATCH BOOK

Weaving) and Marguerite Davison {4 Hand-
weaver’s Pattern Book) surrounding me. It
was indeed a simpler time with fewer boaks
to respond to and fewer varieties of yarns to
stimulate us. It was a time when, by necessi-
ty. we took the available drafts and yarns and
worked with weave structures to make these
elements into something of our own.

To be perfectly honest, I'm not sure if
I ever really read Mary Atwater's book. ¥What
I did was more akin to mining, prospecting for
this new weave structure or that finishing
technique. | do remember the excitement of
thumbing through the book and discovering
crackle and making it work for me.

The Shuttle-Craft Bock continues to be
an excellent resource for a beginning weav-
er simply because Mary Atwater was a dedi-
cated and experienced teacher. The book was
developed to complement her classes and is
based on years of teaching and research. The
book is filled with Atwater’s authority, with
a "take charge’’ tone. A novice weaver can
put him or herseif into Atwater s hands. How
reassuring to read a no-nonsense statement,
suchas: " A flimsily censtructedloomis good
for nothing but firewood™ (p. 32).

There are six chapters written to gec the
new weaver onto the loom, then eight chap-
ters on different weave structures {plain, twill
overshot, summer and winter, and Bronson,
among others). There are two other chap-
ters on rug making and pick-up weaving, and
finally a chapter on finishing. One hundred
sixty-two illustrations including 72 drafts and
diagrams accompany the text.

What might not be clear from a mere
reading of the table of contents is that At-
water was the person who originally ferret-
ed out and named weaves like crackie and
Bronson, facts casually mentioned in the
baok. Further, and near to my heart, Atwater
was also one of the first modern handweavers
to learn fromand then to communicate about
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ethnic textiles, particularly those from Latin
America which are dealt with to some extent
in The Shuttie-Craft Book in the chapter on
pick-up weaving. From these and other eth-
nic sources the excellent chapter on finishes
was developed: [t furnished many ideas for Fin-
ishes in the Ethnic Tradition which | co-
authored with Karen Searle.

In addition o the concrete instructions
and advice, itis obyious that Atwater viewed
a connection to the fong strand of weaving
history as vital preparation for the novice. In
her first two chapters she leads her readers
on a “'chatty romp™ through the history of
weaving on both sides of the Atlantic. Today
we might hunger for the sources for her ma-
ny facts and tales if only to pursue some of
these interesting trails furcther. But Atwater
was not writing for scholarship. She was writ-
ing to imbue new weavers with a sense of their
history, to stimulate pride and enthusiasm
(which, | might add., she succeeds in doing very
effectively).

Not only does Atwater write abourt his-
tory, she documents her perspective on hand-
weaving during an important era. e see the
beginnings of the use of synthetic yarns and
her prophesies about their future. She predict-
edthat the *'new materials'’ would *"find their
Place in our art™" (p. 67) which indeed they
have.

Perhaps more importantly, The Shuttle-
Craft Book is a historic document. It
representsin concrete form the spirit of the
Arts and Crafts Movement that swepr first
England and then the Uinized States during the
early decades of this century, when it was
hoped that the revival of handicrafts would
provide an alternative to machine produced
goods. Atwater's link to this movement can
be seenin the almost missionary fervor with
which she approaches her subject. (For more
complete discussion about Mary Atwater and
her place in our craft’s history see Ed Ross-
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bach’s recent article in American Craft,
"'Mary Atwater and the Revival of American
Traditional Weaving,”" 1983.)
Interestingly, Atwater does not empha-
size weaving for sale, she called the profits
from weaving "'not outstanding.” She urged
weaving for one’s own satisfaction, in order
to get *'exactly what one wants™ (p. 19)and
as "'a rest from monotonous labors in some
other field,”" (ibid.} sage advice even today.
When | stepped forward to review this
reprinted edition of The Shuttle-Craft Book,
| knew | would have a chance to really read
this classic. And in the reading | have touched
the roots of the modern history of my craft.
Suzanne Baizerman

AVEC PLAISIR: GRAIN D'ORGE
Les Editions En Bref

Quebec: Association des Tisserands d'lci (ATH}
Comite des Recherches, 1986. 25 swatches in
binder. $25 Canadian,

The Association des Tisserands d'lci, pub-
lishers of the French Canadian weaving
ragazine, En Bref have produced this special
swatch collection as a resuit of research done
during the past year on the float weaves
known popularly as “'Barleycorn’ and *Swed-
ish Lace.”™ This collection of 25 swatches
presents both traditional and comtemporary
interpretations of these weaves.

Published in alimited edition of 800 copies
in French, the intreductory pages contain a
brief history of these weaves as they were
known in French Canada, definitions of terms
used in the instructions, and an explanation
of the various systems encountered for draft-
ing these weaves. The editors chose one draft-
ing convention to be used throughout the
bock.

The swatches are beautifully woven and
mounted next to their drafts with descriptions
of yarns used and weaving suggestions. Sug-
gested uses for each fabric are printed under-
neath each sample. The variations on the float
weaves collected here range from traditional
lace fabrics to overshot and boundweave in-
terpretations.

The Grain d'Orge collection can be
ardered for $25 Canadian (approx. $20U.5.)
plus postage from: Association des Tisserands

d'lci, Box 482 Station C, Montréal, Quebec,
Canada 2L 4K4.

Karen Searle

EN BREF

Les Editions En Bref

Quebec: Association des Tisserands d'lci (ATI).
Quarterly publication, 36 pages, 2 swatches. §5
Canadian for |-year subscription.

The Association des Tisserands d'lci is a
French-speaking weavers group based in Mon-
tréal, Quebec. As part of its goal to
perpetuate weaving, it publishes in French a
twice-yearly magazine, En Bref.

Avrticles deal with practical approaches to
weaving, historical aspects project ideas and
techniques. Each issue/portfolio also contains
two finely waven swatches mounted an sep-
arate pages with drafts and weaving informa-
tion. En Bref is the only French-language
weaving magazine published on the American
continent.

The two issues | examined contained in-
formative articles on such topics as an over-
view of French Canadian weaving. the use of
linen, Tarrascan lace, shaft-switching, hand-
woven Christmas cards, transparent weav-
ings. barleycorn and bronson lace (with
swatches), and warp sizing formulas, as well
as book reviews and classified ads.

Subscriptions to En Brefare opento non-
members. They are $15 Canadian {approx.
$12U.S.) plus postage, and can be ordered
by writing: Association des Tisserands d'lci,
Box 482 Station T, Montréal, Quebec,
Canada H2L 4K4.

Karen Searle

WEAVE A WEAVE

Malin Selander. Transfated to
English by Marcia Gerhardsson
and Malin Selander.

Stockhalm: LTs férlag, 1986. 117 p. ISBN 91-36-
02508-9. {Translation of Viv en Viv.). .
$29.95 + $2.00 shipping. Available from Glirmakra

Looms 'n Yarns, inc., 1304 Scott St., Petaluma,
Ch 94952,

Noted Swedish weaving teacher and design-
er Malin Selander has produced yet another
wonderful weaving book to instruct and in-

spire. Directed toward the more experienced
weaver, it nonetheless provides just the right
amount of push and excitement for those of
us who are mostly conceptual and metaphysi-
cal weavers,

| was particularly excited to see the de-
sign and instructions for a project that has
been seething in my subconscious since my
family moved into an old house. | want rag
rugs on my stairs and Ms. Selander shows a
beautiful rag rug called *'December,” wind-
ing its way up a lovely pine staircase. Thank
you Ms. Selander. Now I'd better gert to it!

This oversized {942 X 12"} volume is
profusely illustrated in color. In her introduc-
tory and accompanying remarks, Ms. Selander
places an emphasis an the importance of de-
sign and the weaver’s struggle between aes-
thetic and technical concerns. There is advice
to weavers not used 1o Metric measurements
on how moving from metric to inches and
feet, from Swedish to English, will affect the
weaving instructions, Fine and coarse fabrics
are featured, mostly for 4 harnesses but also
some projects for 2, 6, 8, 10 and 12. The
front and back endpapers provide a yarn chart
in color. Order numbers for yarn manufac-
tured by chree Swedish manufacturers, Hol-
ma Helsinglands AB, Berga Hemsldjdens Ull-
spinneri AB, Marks, Gustaf Werner AB, are
provided.

There are some proofreading errors and
some of the translation may give you pause,
but don't let that stop you from enjoying this
marvelous book.

Susan Larson-Fleming

AFRICAN DRESS Il

Joanne B. Eicher, llla N. Pokor-
nowski, Maira F. Harris & Otto
C. Thieme

African Oress 2 A Select and Annotated Bibliog-
raphy. East Lansing, Michigan: African Studies Cen-
ter, Michigan State University, |985. 316 pp., |
map, |,260 citations, and author index. Library of
Congress Catalog CardNo. 73-63 1220, paper on-
Iy, $11.25. Availabie from the African Studies Cen-
ter, |06 Center for Internationat Programs, Michi-
gan State University, East Lansing, Michigan {add
$2 for postage).

This valuable resource is a team effort and an
offshoot from Jeanne B. Eicher’s extensive
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Nigerian field work beginning in 1960. Eicher
published the first study in English on African
Dress in 1970: African Dress: A Select and
Annotated Bibliography of Subsaharan Coun-
tries.

in an introductory essay. Eicher and
Thiermne explore the history of the acceptance
of African dress and adornment as art. In
1972, in an exhibition catalogue for African
Textiles and Decorative Arts at the Museum
of Madern Art, Roy Sieber commented on
the attention that had previously been focused
on Africa’s sculpture because of Western aes-
thetic values (p. 1). Textiles, dress, and
decorative arts were considered the domain
of anthropological studies. However, in the
late 1960s, Peace Corps workers returned
from Africa wearing traditional dress and con-
tributed to the growing interestin ethnic arts,
Afro-Americans rediscovered African forms
of dress and adornment. Fiber artists ex-
perimented with techniques utilized by Afri-
can textile creators such as resist dyeing and
natural dyes.

Moving on to a definition of African
dress, the authors draw from Eicher and
Roach's important publication in progress,
Dress, Adornment and the Social Order inan
effort to create a theoretical framework for
the systematic study of dress. Three analyti-
cal indices include the material form or the
artifactitself, the act of dressing, and the so-
ciocultural meaning of the dress. Nigerian
scholar Tonye Erekosima stated that, for him,
the concept of dress ““transcends descriptions
of individual items . . . itis the repertoire
of pertinent usages or expressions, wearing
techniques, relevant aesthetic standards, and
prescribed occasions as well as processes of
body protection and decoration” (p. 4). Dress
is studied for the understanding of individuals
within their society. Inaddition, not anly must
one take into account the social context in
which the individual operates, but the upiversal
cultural pattern and the influences of custom
and faw. Domestic and imported handcraft-
ed and manufactured items of dress can sig-
nal different messages.

Eicher and Thieme also make use of the
French semiotician, Roland Barthes’ system
for analysis of fashion which includes “'image
clothing'” {iconic), “written clothing’' (ver-
bal). and *‘real clothing™" {the artifact). Thus,

the bibliographic references include a great
variety of sources so that the researcher can
more fully comprehend the complex layers
of meaning embedded in cloth and costume.
These referencesinclude General References,
Government Publications. Bibliographies,
Theses and Dissertations, Newspapers and
Pericdicals, Human Relation Area Files, Films,
and Museum Collections. The annotated ci-
tations are organized into a general area cat-
egory. and then specific geographic locations:
North, West, Central, South Central, East,
and Seuthern Africa.

Although the language is 2 bit dry in con-
trast to the richly descriptive tone utilized by
those who write about the actual textiles, the
resultis an important reference for scholars
of African crafts and dress and African Studies
in general. It will also serve museum curators
who are often confronted with sparsely
documented items that have a general pro-
venience of Africa without additional infor-
matioh,

Margor Schevill

COMALAPA: NATIVE DRESS
AND ITS SIGNIFICANCE
Linda Asturias de Barrios and
Idalma Mejia de Rodas

Guatemala City: Ixchel Museum Publications. 126
pages. |4 color plates, 14 black & white photos and
drawings, | map, 2 glossaries, bibliography. $16 ppd.
Spanish version also available. Museo Ixchal del Traje
Indigena. 4a Avenida 16-27. Zona 10, Guaremala
City. Guatemala, C A

TZUTE Y JERARQUIA EN
SOLOLA

MULTIPURPOSE CLOTHS AND
HIERARCHY IN SOLOLA

Guisela Mayer de Castellanos
with Idalma Mejia de Rodas and
Linda Asturias de Barrios

Guatemnala City: Ixchel Museum Publications. |40
pages, 15 color plates, 26 black & white photos and
drawings, 2 maps, glossary, bibliagraphy. Whrite for
price to: Museo Ixchel del Traje Indigena, 4a aven-
ida 16-27. Zana |10, Guatemala City. Guatemala,
C.A.

The fine style presented in the Musea Ixchel’s
first two volumes of their monegraph series,
Hierba, Montafas y £l Arbol de la Vida en San

Pedro Sacatepequez, Guatemala (see The
Weaver's Journal, Fall 1984 for review) and
X Balim Q'eu, Fl Pjaro Sol: El traje Region-
al de Cobin (see Summer | 985 for review)
is present in these two handsome publications,
which also focus on traditional costume (traje)
and customs {costurnbre) of the Guatemalan
Maya. The Cakchiquel speakers of the munic-
ipality of Comalapa, Chimaltenango, are fea-
tured int the third volume. Of special interest
is the chapter on native painters and especial-
ly the work of Andrés Curuchich. Tzute y fer-
arquia en Solofi (Multipurpase Cloths and Hi-
erarchy in Solold) deals with the linguistically
related Maya (also Cakchiquel speakers) of the
municipality of Solala, **the balcony to Lake
Atitlan.” (p. 21)Special emphases are placed
on the cofradia (religious organization) and
on the hierarchical structure of the chimitales
{large families) whose members are important
figures within the indigenous community.

Color plates and historic and contem-
porary photographs by |Joya Hairs and Thier-
ry Delrue place the costumes and rituals of
the Maya in context. Fine line drawings by Flor
de Maria Aguilar help to explicate backstrap
weaving and the complex, often symbolic, de-
signs produced on this simple stick loom, used
by the Maya for over two millennia. Both
books are beautifully designed and well print-
ed in Guatemala with sponsorship by
Tabacelera Centroamericanc, S.A., an affili-
ate of the Philip Morris Company Inc.

The general format developed by the
Museo Ixchel editorial staff for this mono-
graph series begins with an account of the
background of the specific area from a cul-
tural anthropological perspective. Descrip-
tions of family and social organization, histo-
ry. economy, and religion are given. One field
method employed was the distribution of
questionnaires to school girls in order to so-
licit data about dress characteristics, the sub-
ject’s weaving ability, how she learned to
weave, and characteristics of her parent's
dress. Thisinformation provided the research-
ers with an inside, or emic, view,

For Volumes Il and 1V, inquiries were sent
to museumns in the United States requesting
information about textiles or visual material
such as slides or photographs from these ge-
ographic areas. Textiles and photographs
from the Ixchel Museum's extensive and well
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documented collections were utilized as well.
This process provided the autside, or etic,
view, Inaddition, Guatemalan textile experts
both within and outside the country were con-
suited. All this research helped to create a well
rounded picture of Mayan costume and cus-
tom from these traditional centers over a long
time span.

The detailed analyses of male, female, and
children's dress and accessories will delight the
ever growing corpus of Guatemalan textile
aficionados. Inaddition, in Comalapa: Native
Dress and its Significance we learn of the var-
ious creators of native dress who specialize
in weaving on the backstrap or treadle loom,
the tailor, the embreiderer, and the jewelry
maker. Fram the richly descriptive paintings
of Andrés Curuchich, one experiences cos-
tume and custom from the traditional artist’s
perspective as exemplified by the painting
"*The Christ Child's Visit'" (p. 107}. Another
pleasing touch is the integration of the tex-
tile designs of a sobre-huipil {overblouse) in-
troducing each chapter and placed in the or-
derin which the weaver works theminto the
cloth.

Having read the Comalapa monograph,
it was rewarding to see the exhibition, " Tradi-
tional Textiles of Comalapa,”’ in November,
1985, at the Organization of American States
building in ¥ashington D.C. The exhibition
is an outgrowth of the 1984 research of Lin-
da Asturias de Barrios who also curated the
lovely exhibition. Many of Curuchich’s mar-
velous paintings were included along with a
full range of costume and photographs from
the municipality. A subsequent showing took
place at the Denver Art Museum during the
summer of 1986,

A strong case for the symbolic dynamism
of costume and its potential as an economic
and ritual commeodity is effectively present-
ed in Tzute y Jerarquia en Solold. Cofradias
require unique dress and textiles as do the San-
tos (statues of the saints). The authors de-
scribe the hierarchical ladder of community
service {p. 91} relating to cargos (duties),
governing responsibilities, and the cofradfa.
One’s position on the ladder is signaled by ele-
ments or attributes of costume such as the
size of the tzute, how itis worn or used, the
presence of the black woolen avershirt or
gaban, or the long silver necklace worn by the
mayordomo. A detailed analysis of the
political-religious system controlled by the
chimitales is given (pp. $3-97). Linda Astur-
ias de Barrios foliows change and hybridiza-
tion of style over a century in a concluding
chapter.

There is a richness of ethnographic infor-
mation in these two monographs. The Museo
Ixchel's staff continues to produce valuable
publications for the general public and espe-
cially for the students of Guatemalan textiles.
Yet one can't help noticing the paucity of what
has come to be known as the native narra-
tive. Statistics reflect emic responses as col-
lected by those outside the indigenous culture.
How welcome are the comments in quota-

tions in the Comalapa monograph given by ar-
tisans of native dress as they reflect on work
conditions, attitudes towards weaving, the in-
fluence of the Peace Corps pecple, and more.

Another troubling notion is that one

could not pursee this kind of research in all
parts of Guatemala roday. As of October
1986, out of a population of eight million,
75,000 Maya have been murdered and 35,000
have disappeared. (These figures were repeat-
ed on two occasions in papers given at the Lat-
in American Studies Association meetings in
Boston, October {986, and represent those
given in publications by Americas Watch. For
information on what is occurring inside
Guaternala, see *Bureaucracy of Death' by
Allan Nairn and Jean-Marie Simon, The New
Republic, June 30, 1986:13-17.) Thousands
of Maya are in refugee camps in Mexico. One
of the hardest hit areas alse had one of the
richest textile traditions. ltcame to be known
as the Death Triangle and included the villages
of Nebaj, Chajul, and San Juan Cotzal in the
state of El Quiché. Since the late 19705, 44Q
towns have been eliminated throughout the
highlands.

This monograph series reminds us of the
resilience of those surviving Maya who are try-
ing to continue with traditional life in which
costume serves an important role. One hopes
for an English translation of the Solola mone-
graph so that it too will be accessible to alarger
readership in the United States where the
journalistic spotlight has focused on the con-
flicts in Nicaragua and El Salvador, and not on
the continuing political upheavals and their ef-
fect on the indigenous population of
Guatemala.

Margor Schevilt

News

FIBERWORKS QUARTERLY has ceas-
ed publication. Bobbi McRae editor of Fiber-
works Quarterly has decided to put her
energy inte future editions of The Fiberworks
Source Book. The 1987 edition of The Fiber-
works Source Book is scheduled to appear in
spring of 1987.

LOST AND FOUND TRADITIONS.
Mative American Art 1965-1985, by
Ralph T. Coe, has just been published by the
University of Washington Press in association
with the American Federation of Arts.
Among the approximately 400 works illus-
trated and discussed are textiles, pottery,
baskets, jewelry and carving. 288 p. 403 il-
lus. maps, glossary, bibliography, index. ISBN
0-295-96391-3. $35.00.

University of Washington Press has now
reprintedin a large format paperback edition,
Virginia Harvey's THE TECHNIQUES
OF BASKETRY. More than 400 photo-
graphed examples and line drawings allow even
the beginner to master the steps easily. 132
p.. 204 photos, drawings, bibliography. ISBN
0-295-96415-4. Paper only. $12.95.




Winter Loom

Sale

Glimékra
Harrisville
Leclerc

Thru April 15th we offer up to
15% off on looms and accesso-
ries, and 10% off all weaving
books. Real Savings! Put to-
gether the weaving package
you want and let us do the
rest. Call or write today for
our
FREE 14 page catalog
and sale details.

e WOOLERY

Genea, NY 13071
315-497-1542

Spinning, Weaving and Fiber Supplies

Caroling
Cottons

Mercerized
Natural
Novelty

"he Qlequen's
(Choice”

CATALOG & SAMPLES
$2.00

WEAVER'S WAY
P.C. Box 230

Crown Pont, IN 46307
(219) 663-1406

PI
S NNI\I&\’IIQH ASHFORD

Sug.

1 %= Retail Price

A A4 for unfinished

b |- kit $149.00
K ; TRADITIONAL

Weavers and spinners worldwide
have been creating and plying
unigue yarns on Ashford wheels
for over 50 years. Try one scon.

Write 1o us and we'll send:
—Mm Free color brochure of
Ashford Spinning Wheels.
- List of Ashiord Dealers.

Whalesale Distributor: i

A Division of Straw Into Gold
Dept WJ7

3006 San Pablo Ave.
Berkeley, CA 94702

HENRY’S ATTIC

Textured Weft Yarns

5 Mercury Avenue, Monroe, NY 10950
914-783-3930

Stores & production weavers only please.

Individual weavers, please see your local weaving or
knitting store, or write for list of stores carrying
Henry’s yarns. We appreciate your business.

“Ver've gj@[@ to be Keddemn! ™

To see the yarns Henry keeps in the attic,
please send $15.00 and resale number
for complete sample set. (lt's well worth it)
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- Study & Travel
Opportunities

THOUSAND ISLANDS CRAFT SCHOOL
AND TEXTILE MUSEUM
314 John Street, Clayton, NY 13624

Summer clases oflered in Early
xR American Decoration, Painting, Weay-
ing, Pottery, Quilting, Bird and Decoy

Carving. Juried Show/Resource Library

PENLAND
FIBER '87

SPRING - 3/23-5/15
BETH |JOHMS0MN BREWIN/Fber
BIRD ROSS Surface Design

SUMMER - 6/1-10/9

RAMDALL DARWALL YWeaving
JASON POLLEM/ Surface Design
BHAKTI ZIEK Weaving

JANET B- TAYLOR/Rug Weaving
MANCY CROW, Qiilting

Tik VEMESS, Fabric Design

DMAME ERICSOM FRODE/S Pattern Deafting
RUTH KELLY GAYNESWeaving
EDOHMETTA MILLER Weaving
LISSA HUMTER Basketry

NICK] HITE EDSOM, Knitting
SAUNDRA B. RAMSDALE Weaving
LENORE DAVES/Surface Design
GEARY A. JONES/ Weaving

DAVID |OHNSOM Weaving

ELLEM KODCHAMSKY/ Wearahle Art
PATTIE MEAL/Basketry

EMILY DLBONS Weaving

AMM MATLOCK Spinning & Dyeing
SUSAN MORGAN LEVEILLE Weaving

JEAMN EBERT)Faux Fimizhes
\ 'R

PEMLAMD SCHOWOL
Dept. 551

Penland, NC 28765
T04/765-2359

s, -

COIT s, & 3L dor ca

FLETCHER FARM 5CH

Touchstone

Center for Crafts
SUMMER WORKSHOPS
June 15-September 13

FIBER
{artwear, baskelry. knifting, quitting.
surtace dasign. weaving)
CLAY » WOOD « METAL
GLASS * PHOTOGRAPHY » GRAPHICS

Beginning, intermediale and masters classes with natonal-
by mized teachers such as: Randall Darwah, Debbee Red-
ding Chandier. Eslel Youngblood, Martha Stanley

In the mountaing 60 miles south of Pitsburgh, PA
Touchstone Center for Crafts

P.0). Box 2141 WJ. Unioniown. PA 15401
{412] 438-2811

Intensive workshops
in Traditional Isles
Knitting, Weaving,
Bobbin Lace, &
much more! -~

July 12 -
Aug. 16, 1987

AUGUSTA HERITAGE CENTER

Davis & Elkins College * Elkins, WV 26241
(304) 636-1303

The Northem Vermont School of Fiber Arts

PO Box 4115 « St Johnsbury, Vermont 05819
Intensive Study Programs - January & June
Beginning & Advanced Studies in Fiber Arts

Calleg 5 Avanahe Send tor Detanls

THE WEAVERS IDTEN AL

WEAVING IN
DENMARK

Combine vour holiday with a
weaving course in South Jutland,
Denmark.

1, 2, 3, and 4 weck courses,
Advanced education in small
Zroups. Also beginners.

Traditional Scandinavian

techniques

Damask-weaving. Plant-dyeing,

Excursions.

Further information:
DANISH WEAVING
CENTER
Ficlstrupve) 34,
6100 Haderslev,
Denmark
Tel: (4-527675




LA LR JUNE 21 - JULY §, 18987
vzstzrl'm'm

NORWEGIAN-AMERICAN MUSEUM
502 West Water, Decorah, IA 52101
ROSEMALERS, WEAVERS AND WOODCARVERS
VESTERHEIM WORKSHCPS IN VOS5, NORWAY

THE LOOM SHED
373 Bouth Plasaant 5t
Obariin, Ch 4474

affers individualized inatruction
in shaft-ewitching,Moorman,
copputer-enhanced hasic weaving theory

Fhone (2161774-3588 or write

COLLOQUY 87

Exploration of color, texture and de-
sign variations using a variety of
“Common Warps” on multi-harness
looms. Hands-on and group ses-
sions. Resottrce person: Henning Wat-
tersonm Seillans, France, a noted
free-lance textile designer. June 30,
July 1& 2. Also workshops from May
to October.

The LOOMS
Shake Rag St.,
Mineral Point, WI 53565

[
SCANDINAVIAN
ARTTOUR

HANDCRAFTS AND FINE ARTS

"A WEAVERS DREAM™
+ Including -
Finnish Lapland and Sweden
June 11-July 2, 1987

Joanne Talfarovic, escort

ARRANGEMENTS BY:

FLAGSTAFF TRAVEL/
American Express
508 N, Humphreys
Flagstaff, Arizona 86001
(602} 7749104 « (B00} 952-952%A7)
Write or call for complete brochure

July 20-23, 1987
UINIVERSITY OF MASSACHUSETTS
AMHERST, MASS. 01002

Speakers :
L Before NEWS

Specia Worksho
Interest Groups Da
& Allen Fannin July 17-19
& Diane Itter W Diare Itrer
& Malin Selander B Maiin Selander
B Neil Znamierowski B Ann Carlsmith
B Patrice George B Lesiie Voiers

B Ed Franguemort &/ Allen Fannin
Specia keres Saminars & Nell Znamierowski

?ws Special Extabas DALY AND FLAL REGRTRATION
Jursedt Members. Extubit Sutgerts for All kwen of
Fashuor Shenss weaing dbuty

Expanded Covmercial Exbibits
Commercial Exhibitors contact: Ermesta Lacey,
241 Danieis Hill Road, Keene, NH 03431,
For program brochurefregistration write after Feb. 1:
Kathryn Bardwell, R.D. Box 291, Cranpdile, NY 12521

Summer Programs
Japan

A four-week exploration of the rich artistic heritage of Japan. The
program combines workshops and seminars in textile design with
presentations covering a wide range of fashion design topics, including
traditional Japanese costume and decorative arts, traditional and con-
temporary textile design and technology, contemporary interpretations
of classic clothing, fashion production, and marketing and merchandis-
ing in Japan. Visits to museumns and galleries, showrooms, designer
studios and retail outlets, as well as excursions to textile mills and
factories are included. Presentations by well-known Japanese
designers, Japanese master craftsmen who are part of the exclusive
fraternity of National Living Treasures, and fashion industry experts
supplement the curriculum. July 23 - August 22, 1987,

West Africa

An exploration of the great West African artistic traditions is offered in
collaboration with the Society for International Exchange. Workshops
in ceramics, fibers and metalsmithing introduce students to artisans in
several Ivory Coast villages, where African art and architecture are
studied in their original context. A photography curriculum examines
techniques of reportage in regions of great natural beauty and cultural
diversity. Students have a unique opportunity to participate in an
archaeological dig at Kong. The curriculum in Mali includes travel to
Bamako, Mopti, Djenn¢, the Dogon area and legendary Timbuctou.
Ivory Coast: June 30 - July 25, 1987, Mali: August 1 - 22, 1987.

For more information and an application for these special programs,
write or cail:

Office of Special Programs

66 Fifth Avenue, New York, NY 10011

(212) M1-897S.

PARSONS SCHOOL OF DESIGN
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one wesk workshops

March ¥ - April 3, 1987

FIRER (Mancy Shore Cramer, Kalivy Wosall, Jane Lockesy )y
BASKETRY (John MoGuing, Bryvomt HobarDeoh. Suson
Kesdabe )y FABRIC ( Shigeks Spedar. Susan Kistotencn,
Mancy Halpem, Mia Eodani 1S METAL STAMNED
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m. ANDINO COLLEG

- will be hosted in 1987 by the Eichenhof in
Ganderkesee, West Germany

- offers an extensive program with international
staff {(languages: English and German)

- special emphasis on intermediate/advanced
level

One- and two-week seminars and workshops in old and new
textile techniques (weaving, felting, dyeing, basketry, quilting,

lace-making, sitk, design and marketing).

Write for full program:

ANDINO COLLEG

c/o Eichenhof, Schnemoorer Landstr. 20
D-2875 Ganderkesee 2

Tel. 04221741044

HARRISVILLE DESIGNS will offer week-
long courses in weaving for beginning,
intermediate and advanced students
during the summer months. Brochure
available late spring. For information: The
Weaving Center at Harrisville Designs,
W], Harrisville, NH 03450.

KEELOR HANDWEAVING [Kitty and Jim Smith)
Beginning, intermediate, advanced study available
throughout the year with times of study arranged to it
individual needs. Dressing the loom and reading pat-
terns are stressed as much as the actuai weaving. In
this small historic village on the Santa Fe Trail. camp-
ing, room, andfor board available with prior arrange-
ment. Bux 8, Armow Rock, MO 65320, (816} #37-3328

Summer Workshops

Cheryl Samuel july 6-10
NW Coast geometric twining.

Joanne Hall july 20-24

Twill capestry.

COMING TO ENGLAND? Residen-
tial spinning and weaving tuition of-
fered in well-equipped country stu-
dio. For brochure write Malcolm and
Elizabeth Palmer, Crown Cottage,
Gretton, Northamptonshire, NN17
3DE, England.

MEG K. PALLEY, fiber artist of over
20 years offers weaving and spinning
instruction in her country home; stu-
dent to pay by household help. Refer-
ences exchanged. 11904 N, Bloomfield
Road, Nevada City, CA 95959.

Jean Scorgie August 3-7
Fashion fabrics.
Please write for further information.

Damascus Pioneer Craft School
14711 S.E. Anderson Road
Clackamas, OR 97015

ALANIZ from page 28. |

ment of old power looms and com-
puterized equipment already bear res-
timony to this, It may be called the
greening of the crafts, spurred by muru-
al inspiration berween industry and
crafts.  Artisans who suewch their
production capacity while maintaining
a low overhead, gain in price competi-
tiveness and close the price gap between
exclusively handmade items and indus-
trially mass-produced items.

The reconciliation between ctafts
and industry inevitably affects con-
sumer awareness and makes room for a
diversified society (as compared to a
monopolized society). Crafts are evolv-
ing as they incorporate modern technol-
ogy and materials. State-of-the-art
glass, furniture and jewelry exemplify
this. The same ctoss-fertilization is pos-
sible between weavers and the textile
industry. Crafts are the link berween in-
dustty and art/design, and between
function and aesthetics, and they con-
nect the individual with a collective
CONSCIOUSNESS.

Contest Winners

The Weaver's Journal is proud to announce two winnars
in the The Weaver's Journal Mame Draft Contest held this
fall. The First Prize was awarded to Kathryn M. Turner of
Madisen, New |ersey for a huck interpretation in fine linen.
Honorable Mention went to Sister |oan Marie Loverte, Q5B
of 5t. Scholastica Pricry, Petersham, Massachusetts who
wove the name draft in double weave pickup. Contest judges
were Susan Mansfield, author of the ""VWhat's in a Name?"',
which stimulated the contest, and Linda Madden, Minnese-
ta production weaver and teacher. Both winning projects
will appear in the Spring issue of The Weaver's Journal.

70 O THE WEAVER'S JOURNAL




CALENDAR

EXHIBITS, FAIRS,
FESTIVALS

ARIZONA

Flagstaff: ‘Fibers Celebrated,” a juried fiber
exhibit in conjunction with the Intermountain
Weavers Conference, will be held at the
Northern Arizona University Art Gallery, July
I-August |, |987.

Tucson: The Tucson Handweavers & Spin-
ners Guild with the Tucson/Pima Arts Coun-
cil will sponsar a juried exhibition of
handweaving, spinning and related fiber arts
entitled **Fibers "87,"" March 2-28, 1987 ac
the Pima Community College Downtown
Campus Center Library, 1255 N. Stone Ave.,

Tucson.

CALIFORNIA
Orland: Glenn County Fair Sheep & Wool
Show, June | |- 14, 1987. Events include the

National California Wool Show, Handcrafted
Wool Showcase and Table Sale of Fleeces. For
infarmation: Paul E. Briggs, Glenn County
Fair, P.O. Box 667, Orland, CA 95963 (916)
865-4418.

DISTRICT OF COLUMBIA

Washington, D.C.: “"The Scent of
Flowers—Wodclen Textiles from Kashmir, "’
July I, 1986 through February |5, 1987 at The
Textile Museum.

Washington D.C.: ‘'Pennsylvania
Coverlets, 1832-1876,"" November 3-
February 27, 1987 ac the DAR Museum, 1776
D St N.WY.

FLORIDA

Boynton Beach: Boynton's G.AL.A.
{Great American Love Affair), March 6, 7 &
8, 1987. For information: Eleanor
Wollenweber, P.O. Box 2132, Boynton
Beach, FL 33425-0232.

GEORGIlA

Athens: ' ‘Southern Fibers," ajuried exhibit
sponsored by the Chattahoochee Hand-
weavers Guild and the Athens Fibercraft
Guild, will be held March | 3-29, 1987 at the
University of Georgia, Athens.

HAWAI

Honolulu: "“WeARTable,"" an exhibition of
handwoven garments, sponsored by the
Hawaii Handweavers Hui, will be held March
31-April 18, 1987 at the Kirsch Gallery of
Punahou School. Honolulu.

INDIANA

Columbus: The Bartholomew County
Historical Society announces a craft show at
the Breeding Farm, County Roads 800N and
100W, May 30-3), 1987,

Columbus: “‘Four Decades of Fashion:
Selections from the Collection,” February
7-March 28 at the Indianapolis Museum of
Art/ Columbus.

KANSAS

Kansas City: “'Fibre Trends '87." the an-
nual juried membership exhibit sponsored by
the Fiber Guild of Greater Kansas City will
take place April 2-30, 1987 at Union Hill Arts,
3013 Main 51, Kansas City.

Wichita: “‘Fiber R/evalution,”" May ! 5-June
15, 1987 at the Wichita Art Museum.

KENTUCKY

Bowling Green: '‘Needle Expressions
1986,” April 13-May 8, 1987, The Jackson
Museumn, Kentucky University.

LOUISIANA,

Alexandria: The 25th anniversary exhibition
of the Louisiana Crafts Council will be held
March 8-April 4, 1987 at the James C. Bolon
Library, Louisiana State University at Alex-
andria.

Houma: The 25thanniversary exhibition of
the Louisiana Crafts Council will be held
January |1 0-February 26, 1987 at Southdown
Plantation/Terrebonne Museum.

MASSACHUSETTS

Brockton: “‘Fiber R/evolution,”” January
16-March 22, 1987, Brockton Art Museum.
Lincoln: *‘Fiber R/evolution,”" January
16—March 22, 1987, DeCordova and Dana
Museurn and Park.

Pittsfield: ''Shaker Workmanship 1987." a
juried exhibition showcasing recent pieces by
contemporary craftspeople whose work re-
flects the designs and skills of the Shaker com-
munity industries will take place May 31-
September 30, 1987 at Hancock Shaker Vil-
lage, located on Route 20, five miles west of
Pittsfield, Massachusetcs.

MINNESOTA

Minneapolis: “ARTWEAR '87," sponsored
by the Minneapolis Institute of Art is a major
juried competition for runway exhibition of
wearable art, beginning April 1, 1987. Guest
lecturer on April 10, 1987 is Zandra Rhodes
whose work will be on display.

Minneapolis: **Scandinavian Art Weaves by
American Weavers, ' featuring the work of

Catherine Ingebretsen, Phyllis Waggoner and
Mary Ann Wise, May 8-June 21, 1987 at the
American Swedish Institute, 2600 Park Ave.,
Minneapolis, Minnesota.

NEW MEXICO

Los Alamos: Fuller Lodge Art Center
presents the following exhibitions in 1987:
April 3-May 3, Second annual juried "*Que
Pasa: Artin New Mexico''; May 8-31, *'Tex-
tures,” including the work of weaver Irene
Yesley: October 2-November |, *'Personal
Images,”" including the hand-made paper of
Dana Salmond.

NEW YORK

Binghamton: An exhibit of 19th and 20¢th
century Eastern European embroideries will
be held February 8-April 19 at the Roberson
Center for the Arts and Sciences, Bing-
hamton.

Lockport: The Weavers' Guild of Buffalo,
New York Fiber Show, April 26-May |7,
1987 at Kenan Center, Lockport, New York.

New York City: *'Folding Fans from the

Cooper-Hewitt Collection,"” February
3-May 31, 1987 at the Cooper-Hewitt
Museum, 2 East %15t St. Also at the Cooper-
Hewitt, “‘Perspective: The lllusion of Space, "
November 25, [986—March |, 1987, an ex-
hibition of drawings, prints, rare books,
wallpapers, textiles, peep shows and
porcelains from the Museum's permanent col-
lection.

MNew York City: “'Craft Today: Poetry of
the Physical,”” Qctober 26, 1986-March 22,
1987 at the American Craft Museurn, 40 W,
S3rd St.

PENNSYLVANIA

Philadelphia: *‘Fiber Creations '87,"' the
34th annual exhibit of juried works by the
Philadelphia Guild of Handweavers, March
22-April 11, at the Connelly Center & Arc
Gallery of Villanova University, Lancaster
Ave., Yillanova.

RHODE ISLAND

Bristol: 'Costurne as Communication:
Ethnographic Costurnes and Textiles from
Middle America and the Central Andes of
South America,” March-December, 1987 at
the Haffenreffer Museum of Anthropology,
Maount Hope Grant, Bristot.

WASHINGTON

Seattle: ‘‘Needle Expressions (986"
February 23-March 20, 1987, Frye Art
Museum.
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[T J-Made Looms

®, PO Box 452

&, Oragon City, OR
- 97045

= 503/631-3973

N
L

J-Made-the loom that
grows with you from
beginning through
complex weaving.

' 4,8, 12 & 16 harnesses

' worm gear brakes

+ treadie lock

v second and third warp
beams, fly shuttie, and other
options.

Loom cataleg $1.50
Accessories catalog $1.00
frefundable with purchase)

%% Handweavers
Guild*America

Shuttle SPINDLE ©YEPOT

The Quarterly Journaf of the
Handweavers Gulild of America, inc.

CONVERGENCE

A Biennial Convention
'BE in Toronto, ‘B8 in Chicago

SERVICES
Certificate of Excellence
in Handweaving and in Spinning
Siide & Textite Kits
Library Bogk Rental
SuppliersiEducation Direclories

HGA offers a host of member
services to spark your creativity
and develop your skitls. Mermber-

ships are stilt only $18 {US funds).
Cutside of the US.A,, add $2.00 per year.
{Pay in U.S. tunds drawn on LS. bank.}
Send check to; HGA Membership
Dept. 5J, 65 La Salle Rd.
West Hartford, CT 06107,
MC & Visa welcome.

THE CREATIVE SOLUTION
to your weaving needs
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WISCONSIN

Madison: The first annual spring sale of the
Madison Weaver's Guild will take place May
2-3, 1987 at Hilldale Mali, Midvale Blivd.,
Madisen. The annual exhibition of the Madison
Weaver's Guild will take place May 1-29,
1987 at the Lutheran Campus Center, 325
N. Mills St., Madison,

CANADA

ONTARIO

Brockville: "* Animals and Other Critters,”
a mixed media exhibitiocn by Brockville and
area aruists and craftspersons as well asinvited
artisans from across Ontario, will be held Feb-
ruary 28-March 27, 1987 at Heritage Crafts,
Sheridan Mews, 182-186 King St. W., Brock-
ville, Onrario K&V 5Y4,

CONFERENCES

ARIZONA

Flagstaff: The Third Biennial Intermountain
Woeavers Conference will be held on the cam-
pus of Northern Arizona University, July
16-20, 1987. Keynote speaker will be Anita
Mayer. For information: Lois Fronk, 1104
Stover 5t., Fr. Collins, CO 80524

CALIFORNIA

Asitlomar: The Conference of Northern
California Handweavers ‘87 will be at Asilo-
mar, April 1-3, 1987, Featured speakersin-
clude Pat Hickman, Lillian Elliot, Sarah and Leo
Begay. For information: SASE to CNCH '87
Registrar, 45 Riveli St., San Francisco, CA
94117,

Los Angeles: The | 6th Biennial Conference
of Southern California Handweavers,
“Threads of Time," will be held at the UC-
LA campus and the Los Angeles Airport Hil-
ton, July 7 through 12, 1987. Dates include
pre-conference workshops. For information:
CSCH '87, P.O. Box 194, Pacific Palisades,
CA 0272

Mendocino: The 4th International Fiber and
Fungi Sympesium and Exhibition will be held
January [ 1-15, 1988 on the Mendocine coast.
An exhibit of mushroom-dyed fiber art will
open January 9, | 988 at the Highlight Gallery
in Mendocino. For information: Miriam Rice,
International Mushroom Dye Institute, Box
703, Mendocine, CA 95460,

Stockton: Workshop il, National Wool and
Lamb Workshop at the S5an Joaquin County
Fairgrounds, May | 3—15, 1987 For informa-
tion: Paul E. Briggs, Glenn Councy Fair, P.C.
Box 667, Orland, CA 95963 (916)865-4418.

FLORIDA

Maitland: The Florida Tropical Weavers
Guild will hold their annual conference, April
24-26, 1987, at the Sheraton Hotel in Mait-
land. Albertje Koopman is the keynote speak-
er with fashion show commentary by Nancy
Harvey. Forinformation: Kathleen Lee, 738
Wildmere, Longwood, FL 32750.

HAW A

The first National Convention of Craftspeo-
ple, organized by Harvest Festival, a national
craftfair network, will be held in Hawaii in
April 1987, The convention will include sem-
inars and workshops focusing on marketing
techniques, financial planning, insurance,
workplace hazards, legal issues, computers,
crafts photography. For information: The Na-
tional Convention of Crafispecple, | 1] Liber-
ty St., Petaluma, California 94%52 (800)
321-1213.

KANSAS

Lawrence: 'Crossroads 87,7 the Midwest
Weavers Conference will be held at The
University of Kansas, Lawrence, June 5-7,
1987. Sponsored by the Kansas Alliance of
Weavers and Spinners, featured speakers will
be Albertje Koopman and Lois Ericson. For
information: Bill Dysinger, 207 3rd Ave.,
Leavenworth, KS 66048

KENTUCKY

Berea: The Precious Fibers Foundation has
announced The National Fibers Cottage In-
dustry Congress, to be held at Berea College
in Berea, Kentucky, May 27, 28, 29, 1987,
The conference will concentrate on prepar-
ing people to be in fiber cottage industries.
Speakers include Allen Fannin, Linda Berry
¥Walker and Paula Simmans, For information:
Precious Fibers Foundation, tnc., P.O. Box
511, Berea, KY 40403, (606) 986-1495.

LOUISIANA

Baton Rouge: Gulf South Fiber Conference,
"*Cotton Daze—Summer Haze, ' June 24-28,
1987 Sponsored by the Bayou Yarn Benders
and Baton Rouge Fiber Guild. For informa-
tion: Mary Lynn Jackson, 9326 Cal. Rd., Ba-
ton Rouge, LA 70809,

MASSACHUSETTS

Armbherst: The | 7th Biennial New England
Weavers’ Seminar will be held july 20-23,
1987 in Amherst. Featured speakers include
Allen Fannin, Diane ltter, Malin Selander, Nell
Znamierowski, Ed Franquemont and Patrice
George. Pre-conference workshops will be
held July 17-19. For information: Kathryn
Bardwell, R.D. Box 291, Craryville, NY
12521.

MINNESQOTA

Minneapolis: The Textile Council of the
Minneapolis Institute of Art will sponsor ** Art-
wear '87," April 1 -4, 1987 Featured speaker
will be Zandra Rhodes. For information: The
Textile Council, Minneapolis Institute of Art,
2400 Third Ave. 5., Minneapolis, MN 55404,
(612) 8B70-3047.

MISSGURI

Warrensburg: Missouri Fiber Artists will
host their |0th annual cenference, " Going
and Growing," May 15-17, 1987 at Central
Missouri State University Art Center, YWar-
rensburg. Forinformation send large SASE to:
Billi R. 5. Rothove, Conference Chair, Cen-




tral Missouri State University, Arc Center
120, Warrensburg, Missouri 64093.

RHODE ISLAND

Bristol: The Haffenreffer Museum of An-
thropology. Brown University, announces a
symposium, " Current issues in Ethnographic
Costume and Cloth: Middle American and the
Central Andes of South America,”" in March,
1987 The symposium will coincide with the
opening of the exhibition **Costume as Com-
munication.” For information: Margot
Schevill, Haffenreffer Museum of Anthropol-
ogy. Mount Hope Grant, Bristol, R1 02809,

TENNESSEE

Smithville: The Appalachian Center for
Crafts and Shereen LaPlantz will sponsor a
conference at the Appalachian Center for
Crafts in Smithvilie, Augusc 1014, 1987. For
information: Shereen LaPlantz, LaPiantz Stu-
dios, 899 Bayside Cutoff, Bayside, CA 95524,
{707) 822-6009.

CANADA

BRITISH COLUMBIA

¥Yancouver:The | 3th Biennial Conference
of the Association of Nerthwest Weavers’
Guilds, *‘Fibres Forever,” will be held June
20-28, 1987, at the University of British
Columbia, Vancouver. The keynote speaker
will be Virginia West. For information: Allen
Sanderson, 4535 615t St., Delta, B.C., Cana-
da V4K 3X6 (604) 946-1883.

ONTARIC

St. Catherines: The Ontario Handweavers
and Spinners Conference | 987, '*Pot-pourri
‘87, will be held May 22-24, 1987 at Brock
University, hosted by the Niagara Hand-
weavers and Spinners. For information: Es-
ther Teal, 2613 Ott Road, Stevensville, On-
tario LS 150 Canada.

NEW ZEALAND

Christchurch: ''National Woaolcrafts Fes-
tival Cancerbury-1987." the annual festival
of the New Zealand Weavers and Spinners
and Woolcraft Society, wilk be held May
¥2-16, 1987 at Lincoln Callege, near Christ-
church. For information: Jackie Bain, National
Woolcrafts Festival, Catnerbury 1987, Pri-
vate Bag, Sumner, Christchurch, 8, New
Zealand.

WEST GERMANY

Sindelfingen: "WEBEN '87." Weaving
Technologies and Materials, International Ex-
hibition and Conference, will take place March
5-8, 1987 a1 Sindellingen Fair Grounds. For
information: Wolfgang Moroff, MESAGO,
Postfach | 2 40, 7064 Remshalden, West Ger-
many.

TO ENTER

Deadline February 20 for "'Fiber Structure
National V,"" open to all living artists and
craftspersons residing in the U.S. The exhibit
will be held at the Downey Museum of Art
in Downey, California, March 26-April 30,

1987, For information: Downey Museum of
Art, 10419 Rives Ave., Downey, CA 9024
{213)861-0419.

Deadline February 21 for the Guilford
Handcrafts Expaosition, sponsored by Guilford
Handcrafts, Inc. to be held July 16, 17 & 18,
1987 at Guilford Green. For information:
Fernn Hubbard or Joyce Wright, Guilford
Handcrafts, Inc., P.O. Box 221, Guilford, CT
06437 (203) 453-5547 or 453-6237.

Deadline February 27 for ‘'Fibers '87,"
a juried exhibition of handwovens, sponsored
by the Tucson Handweavers & Spinners,
March | -28, 1987 at Pima Community Col-
lege. Downtown Campus Library, 1255 N.
Stone Ave., Tueson, AZ. Open ta members
and all residents of Pima County, Arizona. For
information: Edie McConnell, Tucson Hand-
weavers & Spinners Guild, 5644 E. 9th St.,
Tucson, AZ 85711.

Deadline March 20 for "'Fiber Celebrated,
1987."" Exhibition dates: during the Inter-
mountain Weavers Conference in july, 1987,
Far information: send SASE (legal size) for
prospectus te Alice McClellan, 1817 Fairway
Circle, Las Cruces, NM 88001 .

Deadline March 31 for a weavers sample
exchange group, offered by the Squamish
Weavers and Spinners Guild. Yarns must be
natural fibers. For information: Squamish
Weavers and Spinners Guild, ¢/o Jane Iverson,
Box 97, Britannia Beach, BC, Canada YON
jo.

Deadline April | for “'Fiber Celebration
'87,"" at the Loveland Museumn, June 3-fune
27 and the Longmont Museum July 6-August
7, 1987. For information: SASE to Fiber
Celebration '87, 240 N, Hollywoad, Fr. Col-
lins, CO 80521.

Deadline April | for papers on subjects of
original research relative to the history, the-
ory, practice and development of textile
knowledge. For information: Prof. Naomi
Whiting Towner, Dept. of Art, llinois State
University, Normal, IL 61761,

Deadline April 13 for entries in the Festival
Arts and Craft Show, July 11 & 12, 1987 at
Freimann Park, downtown Fort Wayne, in-
diana. For information: Betty L. Newton,
707 Kensington Blvd., Fort Wayne, IN
46805.

ANNOUNCEMENTS

Scott's Woolen Mill has moved. Contact
themat: Scott's Woolen Mill, Inc., P.O, Box
1204, 528 |efferson Ave., Bristol, Penn-
sylvania [9007. 1-800-225-4661 or in Penn-
sylvania and Alaska, 1-215-788-2328.

Teaching for Learning announces the 1986
Teachers of the Year in Spinning and Weav-
ing. Weaving Teacher of the Year is Jackie
Woallenberg of Berkeley, California who
teaches at The Berkeley Adult Schood and unil
it closed, Pacific Basin School of Textile Arts.
Spinning Teachers of the Year are: Rima
Shaffer-Meyer of Washington, D.C., Celia
Quinn of Santa Cruz, California, and Maggie

Klik 40

The Little Loom
With Big Ideas

Workshops, teaching, samples - the
Klik 40 can do it! It's compact (16"
wide}, economical, and expandable:
start with four harnesses, and keep
adding harnesses by fours all the
way up to sixteen!

The harnesses are raised by lifting
the handles at the sides until the
little spring legs click out. Or should
we say Klik out? The harnesses fall
back into place when the spring
legs are pushed back in. The handles
have been made long and short /
dark and light colored to make
visual distinction between harnesses
easy. Harnesses can also be
numbered with stickers supplied
with the loom.

The Klik 40 comes complete with
four harnesses, 200 texsolv heddles,
2 flat shuttles, 16 warp sticks and
instructions. The floating Deater will
hold standard size reed or the
supplied snap-together plastic reed
in 30/10 and 40/10cm dents.
Additional harnesses are sold in sets
of four.

The Klik 5 made of unlacquered
beech and comes as a kit. A
matching floorstand is available as
an accessory.

For more information on the Louét
Klik 40 ang our other looms,
spinning wheels and accessories,
write for our free catalog.

Loust Sales

Box 70

K7C 3P3
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IF YOU WEAVE . ..

The Mannings have everything
you need!!!

Instruction * Resident instruction
in all types of weaving. Special
classes for beginners.

Looms * Leclerc - Gallinger
Schacht - Harrisville
Rug Yarns * Qver 300 colors 2-3-4-

6 ply. Special skein wool for veg-
etable dyeing.

Fine and Fancy Yarns: cottons -
linens - mohairs - wools - novel-
ties - chenilles

Name 8rand Yarns By: CUM, Lily,

Fawcett, Reynolds, Plymouth,
Stanley  Berroco, Harrisville,
Kolmes
ORDER TOLL FREE
DIAL
1-800-233-7166

in Pennsylvania Call

1-717-624-2223 and receive 1.00
phone allowance on orders over
15.00

Catalog and Rug Wool Samples—
$1.00

THE MANNINGS
1132 Green Ridge Rd
P.O. Box 687
East Berlin, PA 17316
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Putnam of Boulder, Colorado. Weaving
teachers receiving honorable mention are:
Clotilde Barrett, Boulder, Colorado; Nancy
Searles, Valpariso, Indiana; Karen Selk, Vic-
toria, B.C., Canada; and Naomi Whiting
Towner, Bioamington, llinais.

From Dr. Lyle McNeal at the Navajo Sheep
Project: *The American Navajo-Churro
Sheep Registry is a new breed registry
created to define the characteristics necessary
to qualify a sheep as a Navajo-Churro and
determine the procedures for evaluation. In
its title, the new registry reflects both the
Navajo and Hispanic cultures. Temporary
president is Antonio Manzanares, Los Brazos,
New Mexico and co-president is Milton Blue-
house, Ganado, Arizona.”

The Heritage Textile Guild is compiling
information on the journeys of handwoven
coverlets and their weavers. If anyone hasin-
formation about where a particular coverlet
was woven and how it arrived at its present
location, please share your story with the
Guild. Any pictures and/or information on the
waaver and the coverlet would be useful.
Names will be kept confidential upon request.
Sendinformation to: Heritage Textile Guild,
2219 Falmouth Ave., Anzheim, CA 92801 .

The headquarters of Bizarre Butterfly
Publishing were destroyed by fire on
Naovember 23, 1986. Bizarre Butterfly pub-
lishes books by Harry and Olive Linder: Hand-
spinning Cotton, Handspinning Flax, and
Techniques of Code Drafting. They also
publish the newsletter Lacemaking Today,
whose editor/publisher, Judy Green Davis
noted that the fire should not affect newslet-
ter subscribers or those who want to order
books. The address and telephone number of
Bizarre Butterfly Publishing will remain the
same, | 347 E. San Miguel, Phoenix, AZ 85014
(602) 266-2426.

Wooi Forum

From The Parkers at Sammen Sheep Farm in
Henning, Minnesota:*WOOL FORUM, a
coalition of wool producers, sheep specialists,
wool consumers, and other wool-related indi-
viduais and organizations has been formed to
resist recent changes in the administration of
the Wool Incentive Program by the U5,
Dept. of Agriculture's Agricultural Conser-
vation and Stabilization Service {USDA-
ASCS). Under a notice {(LD-276) distributed
to state ASCS offices in May, growers of high
quality wool have an upper limit placed on
payments they can receive. Growers selling
te *hand spinners, hobby crafters, or other
similar person’’ are also singled out for re-
duced payments under the notice.

WOOL FORUM views the changes in
procedure made under LD-276 asjust the tip
of the iceberg of administration attempts 1o
scuttle the entire Wool Incentive Program.
All producers should be most concerned
about this problem, not just the premium
wool growers. The Wool Act was originally
enacted to encourage production of high

quality woel, and is entirely funded from im-
port duties on woal, not tax dollars.
WOOL FORLIM will advise producers of
their rights and assist with praducer appeals
all the way through the federal level. WOOL
FORUM will also confer with USDA-ASCS
officials to urge them to rescind the new pro-
cedure, as well as lobby with members of the
130th Congress to invalidate the procedure
legislatively. Yool cansumers who believe in
a streng demestic premium wool industry are
also urged 1o participate in WOOL FORUM
inorder to help preserve their fiber sources.
Funds are needed to continue the work of
WOOL FORUM. Donations may be sent to
WOOL FORUM, Rt. |, Box |53, Henning,
Minnesota 56551-9740(218) 583-2419. An
information packet will be sent for a self-
addressed long envelope and $1."

SCHOOIL NEWS

Penland School, in Penland, Nerth
Carolina, hasreceived a $51.000 award from
the North Carolina Arts Council. The money
will be used for gereral operation of the
school.

Haystack Mountain School of Crafts ac
Deer Isle, Maine has received a gift of $48,000
from the Elizabeth F. Cheney Foundation for
the renovation of Faculty Row at the school's
campus. Miss Cheney was a student at Hay-
stack, studying weaving there in [961.

The Oregon School of Arts and Crafts
in Portland announces three new artists-in-
residence for the 1986-87 school year: Adrian
Arleo from Rhode Istand, in ceramics; janet
Bezzant from South Carolina, in fibers/mixed
media; Barbara Eiswerth from Pennsylvania
in design/mixed media.

Arrowmont School of Arts and Crafts
in Gatlinburg, Tennessee has received the
1986 Governor's Award inthe Arts for Arts
Education. The Award recognizes individuals
and organizations that have made cutstanding
achievements in support of the arts in Ten-
nessee.

*Friends of Arrowmont,"” scholarships in
the amount of up to $250 are available for
the 1987 one-week or two-week mixed
media workshops, June 8-August | 4, to those
who show a definite monetary need in order
ta be able to attend a class at the Arrowmont
School. For information: Margaret McGavin,
Arrowmont School of Arts and Crafts, P.O.
Box 567, Gatlinburg, TN 37738 (6i15)
436-5860.

Summer 1987 assistantships at the Ar-
rowmont School are available for the four
ong-week mixed media workshops schedul-
ed for June 8-August 14, 1987 For informa-
tion: Margaret McGavin, Arrowmont School
of Arts and Crafts, P.O. Box 567, Gadinburg,
TN 37758,

Position available as Arrowcraft Shop
manager, Gatlinburg, Tennessee. For infor-
mation: Kay Pirrong, 8 Carol Road.
Westfield, New Jersey 07090 {201)
654-6715. :




STUDY & TR AVEL

STUDY

ARIZONA

Mesa: The Mesa Culcural Program offers an
ongoing series of classes in the fibersarts. For
information: Mesa Cultural Program, P.O.
Box t466, |55 N. Center, Mesa, AZ 85201

CONNECTICUT

Brookfield: Brookfield Craft Center will of-
fer fiber classes including basketry, weaving
and papermaking during their Winter 1987
session. For information: Brookfield Craft
Center, Inc., P.O. Box 122, Brookfield, Con-
necticut 06804,

MASSACHUSETTS

Brockton: Junco Sato Pollack will lead an in-
tensive two-day workshop, “The Art of
Shiburi,"" February 21 & 22, 1987 at the
Brockton Art Museum/Fuller Memorial.

Lincoln: Gerhardt Knodel will talk about his
large-scale work and the development of fiber
art as represented in the exhibit *‘Fiber
Rfevolution,” Sunday, March 8, 1987 at the
DeCordova Museurn.

MISSOURI

Fayette: The Weavers' School provides an
intensive weaving experience for those in-
terested in exploring beyend the four shaft
leom. Classes include: Introduction to Com-
plex Weaves, The Weaving and Finishing of
Coverlets, and The Drawloom. Samples are
woven on eight shaft jack looms and Glimakra
countermarche looms with draw attach-
ments. Students live inexpensively at the
school for 2, 3 or 5 day classes with the op-
tion of remaining longer for individualized in-
struction For information: Madelyn van der
Hoogt, The ¥Weavers’ School, Route One,
Fayette, Missouri 65248. (816) 248-3462.

NEW YORK

Binghamton: A one-day symposium, “The
Goddess Motif: An Afterncon of Goddess
Embroidery Discussions,”’ wili be held Feb-
ruary 21, 1987 in conjunction with an exhibit
of European embroideries at the Irma M.
Ahearn Gallery of Roberson Center, 30 Front
5t., Binghamton.

Buffalo: A two-day coler workshop
presented by Sue Beevers and sponsored by
The Weavers' Guild of Buffalo will take place
March 26-27. |987. For information: The
Weavers’ Guild of Buffalo, c/o Suzanne Tan-
ner, 472 Winspear Ave., Buffalo, NY 14215.

OREGON
Portland: The Winter Term at the Oregon

School of Artsand Crafts will run from January
12-March 21, 1987. Weaving classes will be
offered as part of the 10 week session and
in workshops and shore courses throughout
the term. For infermation: Oregon School
of Arts and Crafts, 8245 $.W. Barnes Road,
Portland, Oregon 972125 (503) 297-5544,

RHODE ISLAND

Bristol: In conjunction with the exhibit,
"*Costume as Communication,’” opening at
the Haffenreffer Museum of Anthropology
in March 1987, the following lectures will be
offered: Dr. Patricia Rieff Anawalt on
“'Costume with a Sacrificial Past: Ancient
Worship, Modern Wear,"' March 6; " Cur-
rent Topics in Ethnographic Cloth and Cos-
tume from Middle America and the Central
Andes of South America,”" a symposium,
March 7; Kate Peck Kent on *“Prehistoric and
Contemporary Pueblo Textiles,” April 27,

AUSTRALIA

QUEENSLAND

Brisbane: The Australian Flying Arts Schoal
announces a new Weaving Correspondence
Course, writcen by Janet De Boer, and span-
sored by the Crafts Board of the Australia
Council. For information: The Coordinator,
Correspondence Courses, Australian Flying
Arts School, c/o Brisbane CAE (Kelvin
Grove), Victoria Park Road, Kelvin Grove
4059.

CHINA, JAPAN, MEXICO, NEPAL

Folkways Institute, aU.S. based international
school which develops and offers field courses
and workshops in Adult and Continuing Educa-
tion within and outside the LS. will offer the
following warkshops in 1987: Festivals and
Folkeraft of Nepal, May 2-17; Native Arts and
Crafts of Mexico, fune 19-28; Chinese Crafts:
A Journey for Artisans, June 21-July |2; Fes-
tival and Folkcraft of Japan. July 27-August | 2.
For information: Kyle Cook, Folkways In-
stitute, P.O. Box 68257, Oak Grove, Ore-
gon 97268.

RETREATS

CALIFORNIA

Monterey Penisula: Heart's Desire will
sponsor a Clothing Weavers’ Round Robin at
Asilomar Conference Center on the Mon-
terey Penisula, March 15-18, |987. For in-
formation: Jinny Hopp, Heart's Desire, 31510
44th Ave. E., Eatonville, YWA 98328 {2086)
B47-5422.

INDIANA

Anita Luvera Mayer will conduct a garment
weaver retreat in New Harmany, Indiana,
October 8-11, 1987. Forinformation: SASE
to Anita Luvera Mayer, 4114 R. Avenue,
Anacortes, WA 98221, after june |, 1987,

WASHINGTON

Eileen O'Connor will conduct a garment
weaver retreat in Port Townsend, Wash-
ington, October 23-25, 1987. For informa-
tion; SASE to Eileen O'Connor, 6248 29th
Ave. N.E., Seattle, WA 98115, after June |,
1987.

TRAVEL
Mexico: ' The Linexplored Corners of Mex-
ico," led by Dr. Gary Ross, April |1-18,

1987, For information: Holbrock Travel,
Inc., 3540 N.W. |3th 5¢t., Gainesville, FL
32609 (904) 377-711 1.

New Guinea; “New Guinea; The Art of
Weaving, Primitive Art and Exotic Photog-
raphy,'’ led by Dr. Brian M. du Teit, August
t-17. 1987. For information: Holbrook
Travel, Inc., 3540 N.W. | 3th 5c., Gainesville,
FL 32609. {904) 377-7111.

British Isles: Marolyn Downing of the Inter-
national Design Center will lead a tour to Ire-
land and England, April 22-May &, 1987, For
information: Schilling Travel, 722 2nd Ave.
5., Minneapolis, MN 55402-2464.(612) 332-
[100. Outside MN {800} 328-0302,

France: Helen Brewer, tapestry weaver and
teacher will lead a cour entitled *' Tapestries
of France,"' April 20-May 3, | 987 . For infor-
mation: 5chilling Travel, 722 2nd Ave. S., Min-
neapolis, MN 55402-2464. (612)332-1100.
Outside MN (800) 328-0302.

The Arctic: Holman Eskimo Co-operative
presents ' | 987 Arctic Experience for Spin-
ners and Dyers,”” June 30-July 7 or July 7-July
14, 1987. For information: Wendy Cham-
bers, 21 Boxwood Cr., Whitehorse, Yukon,
Y 1A 4XB Canada. (403) 633-2530.

China: Textiles Tour to China, May |8-June
8. 1987, under cthe auspices of the U.S./Chi-
na Peoples Friendship Association, led by
Penelope Drooker. For information: Pene-
lope Drooker, P.O. Box 220, Sanbornville,
NH03872(603)522-3144 or Joanna Came-
ron, USCPFA Tours Office, (202) 296-4147
or (800) 368-5883,

Kenya: Linda Hendrickson, owner of Fash-
ion Fibreworks in Portland, Oregon will lead
a tour to Kenya, July 23-August 18, 1987,
Fer information: Linda Hendrickson, (503)
23%-5016.
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FRODUCTS

Review
Signe's Width Holder

One of my first rug weaving teachers required
that her students use a temple while another
forbade it. This led to a bit of confusion. Since
then, | have chosen not to use a temple, let-
ting my selvedges sometimes wiggle, believ-
ing that this was all part of rug weaving. At
a rug finishing workshop in Denver this sum-
mer, the temple was once again brought to
my attention and praised by the workshop
leader. Now, after many years of rug weav-
ing, should a temple/width holder be added
to my weaving routine!

When Signe's Widch Helder came in the
mail, | was happy to see that itis a simple de-
vice consisting of grooved dowels held by
brackets which attach to the sides of the
breast beamn, two four-pronged rake-like in-
struments called forks that hook into each side
of the woven material, string and elastic. The
instructions are also simple, showing a large
illustration of how the width holder is at-
tached.

The brackets hoiding the grooved dowels
are screwed into each end of the breast beam.
This is the only problem that | see with this
device. Some weavers may not want to drill
four small holes into their loom. The string,
which is attached at one end to the fork and
has elastic in the center, is placed in the groove
of the adjustable dowel. The farks (which are
VERY sharp}are placed in the woven materi-
al, and the other end of the string is tied to
the loom support beam with the elastic some-
where near the center, As the warp is ad-
vanced, the forks can be removed and
replaced.

Signe’s Width Holder is a clever device.
It is easy to assemble and easy to store, but
the main attraction is that it does not cover
up the design as a temple does. This is a defi-
nite advantage for tapestry weavers. Please
be cautioned, once again, that the four
pronged forks are VERY sharp, which is good
for attaching to the woven cloth, but rough
on the fingers. Be careful when opening the
package and when using the device around
children.

The width holder comes in two sizes—
36" or less and 45" and up—and is adjustable
ta different types of beams. There is also a
frame loom version available. The price is
$16.95 U.S., about $23.00 Canadian. It is
made in Nerway and can be mail ordered
from: Marit Enterprises, P.O. Box 13507
Kanata, Ontario, K2K 1 X6 Canada. Phone
{614) 592-1299.

Will Signe's Width Holder be part of my
daily weaving routine! Yes, because it does
its duty by helping to keep the selvedges even,
and does it in a simple and efficient way.

Donna Martin
Deonna Martin is a rug weaver in Santa Fe,
New Mexico.

News

Photography

MARILYN'S STUDIO, Streator, lllinois,
now offers Printed Slide Labels for Artists,
Photographers and Craftpersons. “These
special die-cut labels are printed with all per-
tinent data categories needed by the profes-
sional artist or craftsperson to accurately, ef-
ficiently and neatly label their slides for presen-
tation to buyers, jurors, the media, slide
registries and for their own slide catalog.” For
information: Marilyn's Studio, Dept. W),
“*Creative Systems for Creative People,’’ 54
Sunset Drive, Streator, IL 61364,

Basketry

PRESS de LaPLANTZ wants you to join
“Visual Diary/Statements in Slides.”” Each
month, beginning in February 1987, sub-
scribers will receive a slide kit containing &
slides of one artist’s work, a slide information
sheet, artist biography and statement. Bonus
slides are available if you have been a mem-
ber for at least eight menths. For informa-
tion: Press de LaFlantz, P.O. Box 220, Bay-
side, California 95524 (707) 822-6009.

Yarn

HARRISVILLE DESIGNS has a new line
of 60 colors, designed by Nell Znamierowski.
The entire color line has been redesigned and
expanded.

CRYSTAL PALACE YARNS now offers
"'Demi-Georgia,” 100% mercerized cotton,
seld only on cones (1720 yds/Ib.), in | 8 colors.
For information: Crystal Palace Yarns, 3006
San Pablo Ave., Berkeley, Califarnia 94702
(415) 548-9988.

CLASSIC ELITE YARNS INCORPO-
RATED will add “Newport Light,”" a 3-ply
version of “Newport;"" 'Cambridge,” a cot-
ton and wool 6-ply cabled yarn; **Jasper.” a
black marled rayon/cotton blend; and **Mem-
phis,”” a multi-plied rayon/linen blend, to its
yarn line in Spring/Summer 1987, For infor-
mation: Classic Elite Yarns, Inc., 12 Perkins
St., Lowell, Massachusetts 01854.

New from HENRY'S ATTIC.: Prime Alpaca
from Peru in 3-ply medium and light weight,
Kid Mohair 2000 from England, made from
20% Kid Mohair and 10% nylon; and Casino
from Spain, made from 50% cotton and 50%
rayon. For information: Henry's Attic, Mer-
cury Avenue, Monroe, New York 10950
{314) 783-3930.

STUFF'S latest mailorder collection of nat-
ural fiber yarns and accessories has added
vegetal dyed Silkenwool as well as an expanded
assortment of silks, silk blends and wools.
Now in The Drop Spindle line of hand-dyed
yarnis asilk noil. A complete sample set, cur-
rent sale sheet and catalog is available for
$5.00. Individual samples are available; the
catalog alone is $1.00. For information: Stuff
etc., Sue Beffa, RR 3, 260 Hoffman Drive,
Califon, New Jersey 07830{201)832-5863.

Patterns

Now available from the studio of Audrey
Homme, "'Beyond the Bog,”’ complete in-
structions for sizing, weaving and finishing the
Wrist to wrist garment known as the bog.
Designed for 22" or larger loom width. “'If
you can warp a loom you can wear your bog."’
The pattern is available for $7.00 plus $.50
postage frem: Audrey Hormme, 3323 Deer-
field Rd., Eau Claire, Wisconsin 54701 .
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THE WEAVER'S MARKET CLASSIFIEDS

The Weaver's Market classified adver-
tising rate is .85 per word, % 18,00 minimum.
Count postal bex, street address, city,
state, zip code as 6 words, Deadline for
the Spring issue is March ). Pre-payment
must accompany classified ads. Send copy
to: The Weaver's Market Classifieds, ¢cio
The Weaver's fournal, P.O. Box 14238,
St. Paul, MN 551 14, For information on dis-
play ad rates, call Mary ar (6 12) 646-7462,
or write to the address above.

ART

RARE ETHNOGRAPHIC BOLIVIAN
WEAVYINGS, |19th and 20th century examples.
Bolivian Weavings, 904 Irving St.. Suite 220, San
Francisco, CA 94122 (415) 753.0342,

EQUIPMENT

10% OFF. RETAIL STORE CLOSED. Weav-
ing, spinning equipment, boaks. natural dyes, mor-
dants, knitting need|es, crochet hooks. SASE for
pricelist. FIBRES & DYES, P.C. Box 33931, Phoe-
nix, AZ 85067-3931.

BOND KNITTING FRAME $190 + shipping.
Schache, Louét, Glimakra looms and wheels. Hand-
spun MANOS yarn and more. L'SASE for catalogue.
The Wool Reom {W). Laurefton Road, Mt. Kisco,
MNY 10549 (314) 241-1910.

GLIMAKRA, LECLERC, HARRISVILLE &
BEKA LOOMS. Ashford & Loust wheels. Chark-
bas, knitting machines, books. Low prices. Free
catalog. WOOLERY, Genoa, NY 13071. (315}
497-1542.

BRADSHAW MANUFACTURING COM-
PANY is now offering economy, custom made
STAINLESS STEEL REEDS with lower prices. Brad-
shaw Manufacturing Company. P.O. Box 5645,
West Columbia, SC 29471 (803) 794-115).

FOR SALE: Glimakra 45” counter marcheicount-
er balance 4 harness like new. 5 years old. $750.00
you ship. (206} 820-0182.

FOR SALE: Macomber loom, 16 harness, serial
#0429 New York City.{212}391-1565. Bus, hrs,

PUBLICATIONS

¥IDEQ INSTRUCTION! Color, music, profes-
sional 2-camera photography. YWeaving, Spinning,
Basketry, Needlepaint, Stenciling in both Europe-
2n PAL and American Systems! Free catalog [-800-
442.1122. Victorian Yideo Productions, PO, Box
1328, Port Townsend, WA 98368.

FIBRE FORUM HAS A NEW LOOK and a
new, low, discounted price. Cost in 1987 is US
$12.00 for three issues. The new lock includes a
lot more colour. Subscribe in S, dollars to
A FT.A. POBox 77, University of Queensland,
St. Lucia. Q4067, Australia. FIBRE FORUIM covers
all the textile arts in the Australian region, and is
a high quality magazine. {For 2 sample issue, send

US $4.00: or US $6.50 for airmail. Make checks
payable to FIBRE FORUM).

PATTERNLAND WEAVE SIMULATOR
3.0.™ Mew EGA Release! 16 of 64 colors in
640350 resolution: 224,000 pattern pixels dis-
played! Mixed colar printing, DrawUP or Draw-
Down. WEAVE WIZZARD™weave analysis. 32
harnesses. 64 treadles, 640 warp. 800 waft, On-
Line HELP and extensive printed tutcrial. All IMB
compatibles and printers. Money-back guarantee.
$175. MAPLE HILL SOFTWARE, Plainfield, ¥T
05667 (807) 454.7310.

STUDY

THE WEAVERS' SCHOOL: 1987 classesin IN-
TRODUCTION TO MORE THAN FOUR HAR-
NESSES, COVERLETS, THE DRAWLOOM (beg .
int., adv.). Also offered: individual instruction and
special classes for study groups. Inexpensive room
and beoard at the schoal, rural atmosphere. For
brochure write Madelyn van der Hoogt, THE
WEAVERS' SCHOOL, Route One, Fayette. MO
65248,

10,000 LAKES AND A WEAVER'S GUILD
TOO! The Weaver's Guild of Minnesota offers
summer classes in weaving, spinning and dyeing.
Choose fram beginner’s classes or a variety of ad-
vanced topics including double weave, tapestry and
spinning exotic fibers. For details call or write
WGM, 2402 University Avenue, St. Paul, MN
55114 (612) 644-3594 hours 9-1.

FABRIC CRAFT SCHOOL
Enjov i crealive vacation in Sedona’s
spectaculir red rock eountry . Workshops

in all phases of handweaving and relaled
subjects.

Mary Peadleten. Sedona. Arizona

to textile collections. Details: KATERINA
KALAMITSI, Box 27009, 11702 Athens, Greece.

CHINA: TEXTILES TOUR, May [8-June 8,
1987. For information: SASE to Penelope Drook-
er, Box 220, Sandbornville, NH Q3872.

TREASURES OF THE BRITISH ISLES
April 22-May 6, 1987
A mour of Ireland & England exploring fine cralls,
decorative arts. design and architecture. Visit
sludios, production centers, shops, museums.
manor houses, casdes and crll centres,
Schilling Travel away to discover since 1924,

722 Second Ave. So.. Minneapolla, MN 55402

800-328-0302 or 512-332-1100

Coliege credit aptinnal - wite tor hrochure
PO Box 20403 ¢ Bedona « Arizona RG336
\ ) 2H2 HET

TRAVEL

HEART'S DESIRE RETREATS: January in Ash-
furd, Washington with Pricilla Gibsan-Roberts, fo-
cus "Mandcrafred Ethnic Sweaters, " March in Mon-
teray. California with Celia Quinn, Sharon Alder-
man, Michelle Wipplinger, and Kathryn
Wertenberger, focus ''Handwoven Garments.”™
Write or phone for details: inny Hopp. 31510 44th
Avenue East, Eatonville, WA 98328, (206)
B47-5422,

GREECE. MOREA WEAVING CENTER offers
Z-week courses, june to September. on the east-
ern coast of the Peloponnese: Traditional Greek
YWeaving Techniques, Folk Costume Weaving, Nat-
ural Dyeing, Oriental Knotted Pile Carpets. Visits

TEXTILES AND FOLK TRADITHONS OF
GREECE AND TURKEY. Two workshop-tours
with Catherine Van Steen and Linda Craighead, Tex-
tile Arts Center, Athens, Greece. TURKEY —June
9-30. Istanbul, Bursa, Cappadocia, Konya, plus 5-
day workshop in carpet and kilim techniques.
GREECE—|uly 6-27. Athens. Thessaly, Epirus, Lef-
kas, Peloponnese, and 7-days weaving on Euboea.
Details: Linda Craighead, 416 Laurent Street, San-
ta Cruz, CA 95060. (408) 423-8244.

FINLAND: Finnish Design and Weaving, july
6-August 2 introduces the weaver to a country and
fiber artists that make people stand up and notice.
A dyeing and weaving workshop and a hands-on
linen-handling experience highlight the program.
Yarious options available. Contact: Leona L. Has-
sen, North {daho College, Coeur d'Alene, ID
83814.

YARNS, FLEECE, FIBERS

SOFT, AMERICAN WOOL YARN, mule
spun, from our fine wool Rambouillet sheep. Skeins
and cones. Free brochure: MARR HAVEN, Dept
W), 772-39¢th ST, Alfegan, MI 49010,

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New items
added constantly. Low mill end prices on yarns. Sam-
ple catalog and mailing list for | year $2. THE
GLEANERS YARN BARN, P.O. Box [ 9], Can-
ton, GA 30414,

WEAVE BEAUTIFUL

RUGS AT HOME!

FOR PLEASURE and PROFIT

Enjoy the lascimating craft of
weaving rugs in your home.
Create your own serviceable rug
designs for pleasure or profil
Always a year round market for
YOUT FUgs 0 EVErY Community .
Easy (0 operate floor mode! loom
wedves 367 wide, comes already
P Y 7 threaded , fully equipped . ready
i1 . T T to weave. We (umish complets
information on looms and all equipment with offer below.
Send 25¢ for descriptive brochure. You buy your supples. . car-
pet warps, rug fillers, shears, rag cuiter, beam countet, looms. and
Pty ar low Taclory direct prices. Also: rags - peints - and looper
clips.in kband ¥ |b. bales. If you now have a loom, please advise
muke and width it weaves.
OR AUG COMPANY, Dept. D663 Lima, Chio 45802
A - 0
[} < I [) ]
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(reatr a Sensation!

featuring. . .The Drop Spindle
Henry's Attic. . .Silk City Fibers
Kathleen B. Smith {coverlet wogls)
Grandor, . .Brittany needles
Wildwood buttons. . .& more!

quality yarns
e 0 *
@ t‘u & accessories
CATALOG $1

R 3 260 Hoffman Drive Califon NJ 07830
A N o o S Y

o o Sl ool ool ol ol st e
(e

o

EI.

]

MILL ENDS—natural fibers, woal, cotton. etc.
Pre-packed boxes 2 Ibs. $12.50 pp. The Cobbie-
stone Caollection, 5050 N. Rosevelt #105, Fresno,
CA %3704,

SILK.SILK.SILK. 60 exciting colors Douppicni;
2/14 spun; cultivated & tussah plied; silk & camel,
wssah & acrylic. Quantities limited, Samples $5.
CUSTOMHANDWEAVYING, Box 477, Dept. W),
Redondo Beach, CA %0277-0477.

SHEEPSKIN PIECES—Cleaned random sizes
suitable for cut strip weaving. Makes wonderful rugs,
vests, seatcovers. Instructions with order., | (b $4;
5 Ibs. $16; 10 ibs. $28; plus shipping. CUSTOM
HANDWEAVING, Box 477, Dept. W], Redon-
do Beach. CA 90277-0477.

EXOTIC FIBERS Cashmera, carpel, mohair &
alpaca yarns. And now in spinning fibers too! Yarn
samples $ 1 plus #10 {large} SASE ($.56). CUSTCOM
HANDWEAVING, Box 477, Dept. W), Redon-
do Beach, CA 90177-0477.

TREAT YOURSELF!—spin SILK—weave
SILK —knit SILK. For all your silks....... THE SILK
TREE, Select Silks Inc., Dept. W2 Box 78, Whon-
nock, B.C., Canada VOM (S0, Please send $3.00
for samples.

MOTHPROOF PERMANENTLY Protect
your precicus work. Easy to apply at room tem-
perature to finished pieces or while you're dyeing.
PRC Chemical & Dye Inc., P.O. Box 14, Somer-
set, Ma 02726 (617) 676-3838.

DISCOUNT FIBERS: Weavers, spinners, knit-
ters, basketry. Wool, silk, cotton, linen, rayon, syn-
thetics, jute. Samples $3.75—Foreign $5.00 (LS.
funds). NORTH SHORE FIBRE ARTS. Box | 7168,
Dept Wi, Milwaukee, WI 53217,

COMPLETE SELECTION OF FIBER ART
SUPPLIES: We are the only North American Sup-
plier of new Lanaset dyes for wool, silkc and fur
blends. Also: Ciba Kiton Acid dyes, Cibacron F dyes,
Procion M fiber reactive dyes, Ciba Vat dyes, indi-
go. Disperse dyes for synthetic fibers; dyes for warp
painting: Liquid Procion H dyes, Inkadyes; exclu-
sive supplier of Euro-tex Fabric Paints; starter sets
for all dyes and fabric paints; Japanese brushes,
resists, safety and lab equipment, complete safecy
information on all products, expert technical as-
sistance, fast mail order service; also brushes, tools,
books, natural fiber fabrics and many other items.
To receive our 1987 56 page catalog, send $3.50
(US funds} to: Cerulean Blue, Lid,, P.O. Box
21168, Dept W}, Seattle, WA 981 1-3168 USA.

of the Seutheast

Compiete Line of Spinning,
Dyeing, Weaving, Basketry
Supplies and Books.
Looms, Spinning Wheels,
Knitting Machines and Yarns

Mitlend Mailing List $3.00 per year

[runimum & mail-outsh
Yarn Samples: $4.50 Basketry Samples: $1.50
Spinning Samples: §3.00 Bulky Yarns: $1.50
HOURS: Mon -Fri. 10-5, Sat 10-4

f[jm‘ﬁz fy nowe - Q%J?/N

32049 Doctors Lake Or
Qrange Park, FL 32073
{504) 264 4235
Masiercharge & Visa sccepted

4 el ’no'zﬂée'm ?6@4 g
Bug Weauing Sugplies

Because we specialize in rug
weaving supplies we can offer

you discount prices on 8/4 cotton

warp, filler, rags, loopers, and
more. START SAVING TODAY!
Send 31. for samples and price
list. P.O. Box361J, Augusta, Mi.
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Ertata

Fall 1986, Vol X1, No. 2, Iisue 42:

“The Weekend Weaver." We forgot the byline.
‘The article was written by Phyllis Waggoner.
The correct ordering address for Rag Rug Weaves:
Patterns from Sweden, teviewed on p. 74, is:
Glimdkra Looms 'n Yarns, 1304 Scott 5t., Peatu-
ma, California 94932

In “Colotful Cotron Coordinates,” p. i1, the color
arrangement chart (see below} was omited.
Threading arrangement

Block A: Green 3" (7.5 ¢cm)

Block B: Blue 2" (5 cm)

Block A: Purple 1" (2.5 ¢m)

Block B: Green 17 (2.5 e¢m)

Block A: Purple 27 (5 ¢m)

Block B: Green 17 (2.9 cm)

Block A: Blue 27 (5 ¢cm)

Block B: Purple 17 (2.9 ¢m)

Block A: Blue 17 (2.5 ¢m)

Block B: Purple 17 (2.5 «m)

ln “Weaving Together,” p. 31, the sen-
tence “In 1969, with sales of

$428,785 . . .” should be changed 1o
“Sales of $28,785 . . "
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DETAILS, DETAILS, DETAILS

Introducing AVL's New Technical Dobby Loom

Itisn’t easy dealing
with perfectionists.

Somee ather engineers would have cut
comers and cranked out 3 20 hamess
Counterrnarche Dobby Loom inno time.

But not our group,

They spent over three years taking
care of the details, The little things, the
unnoticed technicalities, that make the
difference betwesn a good loom and a
truly great one. Every tme the rest of
ws were ready to unveil the loom, they
wanted to do some more fne Luning.

Padope, cams and
hushimgs — mert e
fidden Feasons all
rwemy amesses
Mo with cese an
every beat. They'ne
anfy some of Hhe
defais thnt belped
mrake a good kom

a greal one.

S0 the development effort went on
vooind on ., Land on, New details, new
parts, new keas — all with one driving
obaesaion: To build a loom ke no other.

And the result? Something spectacy-
lar. The AVL Technical Dobby Loom.

The Technical Dobby Loom is mdead
a boom that doesn't cut any corners, The
unprecedented Countermarche Dobby
Head vields the clazsic, pedfect shed with
nonge of the hassles normally associated
with typecal countermarche loomsz. Just
think = no te-ups!

ﬁ\ {a I.'E".'- =
-

And twenty harmesses? The came
assisted action is 20 easy they can be
opened with your index finger on the
treadle. Really.

And all without forgetting the details.
Bronze bushings that mean less friction
for easy action, Special aircraft cable that
just won't break. And humdreds more,

ke sl
Iiiridreds

af hadrs
perieciing

th Lmigue
IWim-Aem
erarabermarae
dahby spstem
tar efmunates
e need for

[hetails on a loom designed by
perfectionists for, .. well, pedectionsis
lile: o,
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AVL
LOOMS

E 60l Orrange St.
¥ Dept. 302
Chice, Califarmia

Call us at

(B00) 626-0615
or inside Calglormia
(%16) 893915

Serwll B2 o oo et
i

AVL. Now the possibilities are endless.



