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Your yarn and craft supply headquarters.

For mere information write
Belding Lily Company, Depariment
A/HW-FN,P.0O. Box 88, Shelby,
NC 28150,

BELDING LiLY D

Lily offers a complete selection of
yamns, embroidery floss and cords
for handweaving, macrame and
every type of art needlewaork. You'll
find a rainbow of colors and hues.
A variety of weights and sizes ... in
textures to capture every mood. Lily
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offers acomplete line of accesscries,
106, including versatile, easy-to-use
‘ooms like the Lilette.

So when you need supplies for
handweaving, knitting, macrame or
needlework, ook to Lily. Your yarn
and craft supply headquarters.
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Letter from the Editor

As usual, inour January issue wearce feanuing clothing. This year we
are offering a sertes of very simple patterns: Slippers. bags, blouses,
vests, aruana, i cape and the brand new “cocoon wrup’ designed by
Zina Mae Chesley. What's i about these panerns is that they can be
woven on shinple looms and require a minimum of sewing. We chose
these patierns because of their usefulness and versarililg. They lend
themselves to many occasions and show the handwoven look of
fabries to i best advantage. We urge our readers to ry them and
reilly concentrate on colors, textires, weaving patterns and finishes

2.4 & & phyvin 8 earthy
natural wool Coicrs.

, _ that retlect their persomal stvle of life and a unique inspiration.
natural white wool in

vanous weights and plies Asinall issues, this one contains quite a few rechnical articles for all
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of weft in 28 custom them to be published in The (Weaver’s foronal. Mav Task thae all

dyec colors weaving teachers intorm thetr students abowt this competition
hecause 1Ccould mean a grea finamcial reward and imporant recog-

the Heawyweight- nition in the (el

a bulky wool yarm ) ] ) ]

ir @ bold colors .5 We hope vou enjoy che new formee, and would hke to hear [rom
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Clotilde Bavrett

Send $2.00 for sample cards.
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YOU HAVE TO BE WARPED
TO WEAVE

We Have Warp - Verel Warp

®

)
Weaver’s Way
Q 306 E. Gotdsboro Street
Crown Point, TN 46307

The Weaver’s Way Alternatives in 5/ 2 (approximate)y 2,100
yds, per 1b.) and 2/2 (approximately 800 yds. per lb.)
primariiy are sturdy warps suitable for use with both natural
and synthetic fibers. Custom spun and dyed for Weaver's
Way of 70 percent Verel* and 30 percent viscose, the
Alternatives are color fast and subject to minimal shrinkage
when machine washed and dried. Available at many
handweaving supply shops throughout the country, or send
an S.A.S.E. for free sample card,

*Eastman registered trademark,

THE MANNINGS

HANDWEAVING SCHOOL AND WEAVERS SUPPLY CENTER

HAMDWEAVERS —
Weaving tnstruction — Resident instruction in all types of weav-
ing. Special classes for beginners. Pre-registration necessary.

Rug Waol — Owver 300 colors. 2-3-4-6 ply.
Yarns — Stanley Berracco — Manos del Uruguay — Indiecita
{100% Alpaca) — Fawcett Linens — Lily Cottons — Chénilles

and many ather novelty yarns.
Looms — Gallinger — Leclerc — Dorset in stack for immediate
delivery.

HANDSFINNERS —
Spinning Instruction — 1 day course. 9-4 daily. ﬁe-registratinn
required,

’

Spinning Supplies — Saxony, Castle and Walking Wool Wheels —
Carders — Drop Spindles — Carding Machines — Distafis.
Fibers — Camel Alpaca-Goat — Angora Rabbil — Yak —
Mohair — Flax — Wool Roving — Silk MNoil — Tussah Noill —
Matural and Dark Fleece. '

VEGETABLE DYERS —
Dyestufis — Mordants — Dyebarks — Lichens == Special
Skeined White Wool.

For cataleg and rug wool samples, Senr_i 50 to:
The Mannings

R. D. 2, EAST BERLIN, PA 17316
{717) 624-2223

|
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Srott’s Woolen Mill

EMPRESS-100M% kid mohair
PASSAGES-
Big Slub Yarn, 100% Wool
DY¥NASTY-100% Tussah Silk
DUCHESS

Brushed Mohair Blend

WEAVERS YARN

SAMPLE
These Sample Sets give you an opportunity to SET
to see and feel the yarns that we have available SEND
for weaving, We are always expanding our $4.00

selections of high quality imported and de-
mestic yarns. These will be included with TODAY
your group of samples.

o LINNAY ¢ AFRIQUE e RAELYN
¢ EXQUIS ¢ BULGARI = GALAXY
e LUXOR ¢ JOY e PARADISE

o ULTIMO-1 e TARA
* ALPACA « CAMELOTII

Plus « CARPET YARN
*+ WOOLTOPS AND ROVINGS
s MANY OTHER HIGH QUALITY YARNS
Wholesale Retail

Wholesalers please write for samples. If you are looking
for a special yarn please write sending a sample or
description.

Scott’s Yarns are in your local yvarn shop.

VISITORS STORE HOURS
WELCOME 9AM 1053 PM.
Mon. thru Fr.
From Rt 16 turn scuth 9AM. to4:30 PM.
on Hecla St. Follow lor Saturday
1 mile. Hecla becomes

YSpecial Appointments

Elmsdale Road. Con-
tinue south 1000 feer. (abnl(;]c;zr;;%socb?)”
That™s us!

278-3691
I_—_—_“—____*__h‘—

Scott's Woolen Mill

| Dept. H, Elmdale Rd., Uxbridge, MA 01569 |
I Dear Friendly Scott’s, Please send the follawing: |
0O WEAVERS YARN SAMPI ES $1.00 (not refundable)
I 0O WHOLESALE ACCOUNT APPLICATION |
| ~Name |
| STREET _ |
I CITy I
l STATE . ZIP STATE SAlLES* I

(Store Name}

O
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TIMELESSNESS AND STYLE .

No matter how long one has worked with handwoven
virdige when preparing to make a garnient, that tirst ot
mnto the fabric unleashes battertlies i the iy or
same other equally distrbing psvehological response,
The vealization that something verv special, the fabric, 15
about to be altered into an unkown, places greal mpor-
tance upon the design of the garment and the patern for
the construction of thar desigre If the eritera for seleetion
of a patteny are thnelessness and sévle then those fears of
cutting the precious material 1o make the ganmaonn are

nt'{'{“t'hh_

Stvle and omelesstess e really svnonvmous, lor il
someone or somcthing has sevle there 1o trne qualine ol
tmelessness and, comversely, it sonweone or somerhing
prssesses o quadiny of imeless there is sivle. Tnapplving
these wrms or fome-style 1o o ganment 11 mekns that there
15oa dassic quality: everlasting appropriaenesss and
beauty, This is the reason for the nerese in ethnie clorh-
ing: it has shown by the passage of nnie thar 1t s uni-
velsal appeal. The analvsts ol this universality provides
the chavactertstics for selecton of any pattern which in
the erd will provide that time-stvfe,

In cthrue clothing there 15 @ sinplicis ol soocrore, Tr s
bascd upon the most offective use of the maievial; henee
the shaping of garments from rectangles which are the
basic {orms of the cloth from the loom. In recent vears

TN eaerd Teaniy 6
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nany books have been compiied wich patterns veflecring
ethnic origing tor use with handwoven fabric in clorhing
coustiuction. One ol the most recent books, Betry Beard's
Fustirenr frone the {oonr adapts cthnne hased patterns for
the greater utibizanien of every inch of fabric. Previous]y
other fiber designers, numely, Jean Wilson and Yvonne
Porcelliv as well as the arcators o the Folkwem Patterns
{see ibliographvy. have developed pinerns and pattern
wdeas which wre most vaduable to che binud weaver. Not 1o
he overiooked oy an imponiang soce are tlose patterns
of the commercial pattern companies: Butterick. MeCalls,
Simplicity, wul Vogue, The commercial pauerns ofler
something that many ol the nue ethine panerns do not
and thar v a lirwhich is in Keeping with the demnds of
contemporary socieny ialong wirh Lsing classie sivlmg.

[t o garmnent is o possess fepre-seyie 10 has 1o acconnt lor
“the shilting sands ol ome imodhe lnoman bods . Xot only
does the hunim body cdumece; individaoals ave all difterend
tr size. shape and proportion, and a udy clegant sile
will be adaptable 1o the majority, That accounts for the
contintons popularin. of wid-leagth and long dresses
and ol pants. Anvthing at knee or above limies the possi-
ble population whe can wear 10 oar e least weir 1 wiih
grace, Notondyv Is the length imporiant o also the ficof
the top, and 1 is in this aren the moest commercial pat-
terns differ lrom cthnice paterns, Generally e comimer-
cial patterns theve is the cutting awav ol Tabnic 1o shape
the shoulder Tore 1o a0 st conforming to the nanaral
hody Iine. The shoulder line of the ethnie ganment 1s o



. SELECT A PATTERN FOR
HANDWOVEN

o
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straight horizontal Tine frequenddy achieved by the fold ot
a vectangle of tabrie, Changing the shonlder Tine aliers
the sleeve anachment and the sleeve line as well as the
draping at the bom, i addition many of the commereial
patterns hove dares ar che bust and shoulder line w give
mere shaping,.

In selecting @ suntable patiern considertion must be
given o particular fabric in relation o the desired gar-
ment, What s the requured virdage, will icdrape or pleat,
will It streteh, ravel, shed, hold s shape; swhat are the
cleaning reguivements, hoew will the color and texoure
work: For example. few Vogue panerns and most ol the
destgner stvles of the other companies are suitable fol
handwovens becanse they end o be overlv gencerons in
the quantity of fabrie requured and have etther unosual
cuts, difficult comstuction, or heavy drapidy. Buterick,
McCalls and Simplicing have developed-a series of par-
terns lov dhie begimner and Ton those who do ot wish 1o
spend smuch times Fach company has 1 own aile fon
these patterns tsee hibliography jand Igrianaely many of
these patterits are based on cthnie or cliassical struenare.
In addition these patterms e priced  lower than the
designer stvles or the speailic ethnic patierns,

Fach company directs not only their sivling but the siz-
ing and cut o o figure nope, Vogue and Bunerich are
hever for the shim. petite. figure while McCalls and Siine-
pliciy are cuat fuller and are more sutiable lor the Targer
figure,

FABRIC

by Helen B. Dawis, Ed.D.

Gt
qg:' T

Belore making any giment of expensive or special fabric
it is often recomnended 1o first make the garment
muslin, This has merit for {1t b s of lidde value in
mierpretation of the fimal execunion. The qualities of
mushin loave liate m commmon with handwoven fabric.
Commercial panerns recormnend Labries for each patem,
This information is helptud 1 assessing the acceptabiliny
ol the pargcdar hourdwoven tabrie. The cautting charts
fon commeraial patterns are made for yvardage of 36 o 60
inches (91 1o 153 cnd and are ol Linde value for non-
standard widths, With discretion 1 Laivone and with
astiite seaming this need ot be a problem,

A gament of handwoven falnic should not only aellect
fmee-styie but the uniqueness aied creative enevgy ol the
OTIEior,

Selccted Bibliography

Sources for ethnic costume paterns

Aver, [ Ovievided Costume, Seribner’s. Ny 1971

Buind. B Fastorans frove the oo Inerseeave, Loseland,
(.0, 1980,

Burnhim, DL Cue My Cote, Rovial Oneoio Museann,
Toromey, 1974,

Frteson, Tooad Fatoson, Do Ffovie Costree, Vi Nostd
Rembhbold, Ny, 1974,

Fairservis, W Costirnes of the Fast, American Moseon of
Naturval Hoisvory, Chatham Press, Riverside, Connn, 1971,

TN awrers Fumvsyf 7



Ficuwom, P Sewdng Withent Paftern, Bannnn, XY 19689
Folkwear, Ftlore Patterns, Foresoalle, O

FLunaker, B, Clothing. 4 Handwoven Approsch. Grandor
Industries, Sherman Oaks, 5L 197K,

Fioldernoss, F.. Peasard Chie, Tinethorn, N 1957

Innes. R AL Costurnees of EUpper Burma aned Vhe ST Stites.
Faliliix Museums, 1957,

Kohlev, (o A Fievory of Costome, Dover, NOYL 1963,

Krevisky, N.and Fricson, 1., Shaped [Weaidng, Van Nostrand
Renthold, N 1974

Lane, M. Maggie Lane's Orviental Patefneork, Scibner’s, NOY.
1974,

Laury, ). and Aiken, J. Creating Body Coreringy, Van Nosivand
Reinhold Coo, XYL 1973, -
Lawson, Do, ff You Can't Go Naked Here dre Clothes o Seawe on
Fast. Grossett and Dunlap, NoY. TYTS.

Metlack, Doand Menagh, 1Y, foxetic Needlewark with Bl
Patterns, Techuigues, Inspivation, Crown, NY. 1078

Natalic's Cosnnne Patiertis for the Credtive Seamsess,

Poneella, Y., Froe, Etlnie Patterns, Poreclla, Modesta, O
Poveella, Y., Pueced Clothing, Porcetla, Modesti, A TURL
Porcellin, Yo, Pl Froe, Ethaeie Pattervns, Porcella Madesto, CA
1978, :

Portfolio of Folk Costenne Pacterns, Musewm of hremnanonal
Folk Ary, Suna Fe, NAT TUFLL )

Rosenberg, 5. and Wiener, R., Fhe Hhastrated Hasste-Free Aake
YVour Own Clathes Book, Crown, NOY L1971

Roscnberg, S0 and Wiener, R Son of Taste-Free Sewing,
Quick Fox. N.Y. 1472

Sommer. F.ooand Sommer, M., Wearedle Crafos, Crown, NYL
1976

Meladls

'. \\

7333

stilliman, Y., Palesiiian Costione aned Jewefr, Universiy ol
New Mexico ress, Albuguergue, N 18749,

Tidball, o Cowtespporary Costienie: Strictlv Hardaeooen,
shutle Ciaflt Guild Monograph =210 1968,

Tilke, ML, Costrrne Pasterns wed Designs, TTastings, NOYL. P71
Vollinet. 1. In the Presesiee of the Dyagon Phrose, Roval On-
o Aloserin, Tovonto, 18975

Wilsot, | Weave IVieh Stvie. Madiona Pablishers, Seattle,

W UL

Wilson. . oand Burhen. ]
Nowntand Remnhold, Ny, 1073
Wisennn, Ao £t of Cledho Quedek Classics fo Sew and Wea,
Lirtle Brown, Bosion, AAL 1978,

Wearing You Can Wear, Vim

Sources for commercial patterns

Buterick Pacterns: Beginner, Fast anmnd Easy, Sew and Seaw
Deagner Fashions,

AMoCalls Paterns: Fasy Fashinons, 90 dMainoe, Make T
Tonight, Show Me, Patterns [or Success.

Simpliciy Pauerns: Exrra Sure Paterns, Jilly and Supe
Jalfs, Spectaley Fashions, Yoo I Can,
Viogue Patterns: Very Lasy Vogue.




FILAMEPOINT
REVERSIBILE VEST

BY ANN WITTPENN

Thas weft face vest, woven m boundweave on i rosepath
threading. has the color sequence of “flamepoin.”

The vest is all cotton 1o avoid the bulk and excessive
watmth usually associated with woolen boundweave.

The weft is 32 coton similar o perle cotton in subile
shades of oranges and browns,

THREADING, TIE-UP AND TREADILING.: See Fig. L.

M oM 4 TH
4"_ 33 1, 5.".3.: : 88p
IR - U - - 1 <t o
AT (TN oo}
fo

FIGURE 1 i"|;; :
I

SETL: 8epi (3010 cmi}.
WIDTH IN THE REED: 187 (15.5 em).

WEAVING: The [lamepoint color sequence is:
{A B (. D) repead '
(B C D A) repeat
{C 1Y A B) repeat
(I A B C) repeat
A, B, €, and D are colors of the same family, graduating

from light 1o dark.

The fimshed and washed fabric had quite a bit of shrink-
age but stll allowed the rwo [ront pattern pieces to fit
across the width, The edges are bound on all sides with
bias sirips cut 1% {38 mm} wide from homespun type
cotton labric,

1'he seams were crocheted together, .
. , R .

LFold L

|l [
Vest Vest
_Sack Side

|

I
4

| :
|
L |

I

T LU

Reversible vest 1 square - 1inch
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CARDIGANJACKET

Il
3
1LY

BY KERRY KKVANS

Designing and weaving loom fushioned clothipg is fun.
Fhere 1s a definite challenge, especially when considering
the many Iimitations involved. T do prefer this method of
weaving clothing 1o that of weaving viodage and then
culling out any given pattern. It is possible o create a
beawifully designed garment on the Joom'and weave into
the fabric almeose all of the slits one would have to cut
anvwav. Iris more fun and a real est of one’s abilities. Of
course, somernimes weavers discover (hey are not as smart as
they thought!

There ure many factors 10 consider when designing loom
styled garments. Fyery dewail must be carefully thougln
oul belorehand. including making such decisions as to
which wreatments will be used as necklines, shoulders,
sleeves, wastlines, ere. The weaver must also consider

TN earers Tarrsy 10

thoughtlnlly which pattern weave is best suited for the
guarment, being caelul not to choose iweave which could
overpower the design. Also, the weaver must speculate
whether the weighe of the fabric will comply with the
cesipn,

The selecrion of the correct materials {for warp and weft is
very nmportant. The majority of my designs require a soft
drapeable fabrie. To guarantee a drapeable fabric, 1T choose
very thin warp material, usually ser at 12 ends per inch
(50 10 emy Om occaston, T will use top-stitching cthread for
war Also, T generally selear a fine welt. The most com-
mon mistake weavers make 1s in choosing 100 thick o warp
and welt In that case, the end resule 1s a bulky garment
which cannot shape itsell to the wearer's body.



The cardigan jacket pictured 1 ihis aracle is a design
which I consider usable as a basic panern. By making a
few simple changes, it eould easily become a shint or
blouse, u dress or jumper or even a coal. Just let youw
imagination gao'

For this jacker, I chose 1op-stutching thread for 1the warp,
set at 12 epi (30- 10 cm}, but any thin thread would work.
My welt is a syntheae and cach of the {four colors is the
same 1vpe and weight, This is very important, especially
when weaving the bodice and the lower seclions.

The patern weave Iselected 1o use 15 a twill combinacion
called “Weaver's Fanay” waken from A4 Handweaver's Pat-
iern Book by M. Davidson. *

When weaving the jacked, separate the jucker sections with
several shots of o ditferent color thread to mark the cutting
Iines. Also, at each edge of the patterned pieces, weave
about 2 1. (12,5 mm) of plain weave for seam or lolding
allowances. The panterned sleeve caps and shoulder strips
are sewn on the bodice separatels.

The measuremenis given are for aosize 100 To enlarge the
pattern simply make a wider warp and cenier neck open-
ing. I vou make the lower jacket sectons longer than 16
in. (10 ain}, remember 1o also increase the length of the
lower jacket Facings. Be sure 1o sew on each side of a cur-
ting line belore anvy separating 1s done.,

DIRECTIONS FOR CARDIGAN JACKET

1. Cut back neck facing along shoulder line. I necessary,
adhere a 1" {25 mm) sip ol iroen-on inerfacing to hack
neck Tacing. Sew scan binding 1o raw edge. Fold 1o inside
along fold line, Tack down.

2. Interface remaining {acings. With right sides together,
sew hodice facing ends 1o lower fromt facing ends. Press
open.

5. Turn edges of shoulder sirips under %' (6.4 mm). Baste
strips to bodicr ac placement lines as shown orr lavout,
Sew 1n place.

4. With rightsides together, baste and then sew sleese caps
10 bodice.

5. Sew back seam of lower sections, Piess seam open.

6. Mark side folds on lower section. With night sides
together, buste and then sew lower back 1o bodice back
berween side folds. Baste and sew frgne sections leaving
facings free. Press seam open,

7. Along lold lines, told neck facing to right side. Maich
seams. Baste and then sew facings to bodice and lower
front secton. Turn facing o wrong side and carefully ease
out corners. Slip stitch in place leaving several inches
open at botton tor hem.

4. Sew underarm seam on sleeve caps. Hem slecve caps
and lower edee of juckel. Finish tacking down from
facings.

LAYQUT FOR CARDIGAN JACKET

Total warp length is

—_— 20 {STemywarp 817 (206 cm).
T T )
| : [ .
| ] [ @
. I e 1E . .
bodice | | Ve = {This does not include
| : 15 | g the allowance for the
roy & (15 :% 'g additional shots
back | ' { Cm)i:{:?, K] placed between piece
: 1 fold o, I'" 1 7 shoulder| |sections.)
_______ | g i
1
1
: 20" (51 cm}
1
i Solid vertical lines
: are slits. Use from
| two to four shuttles
| to form slits.
1
H y
3
side fold
back front 18" {40 cm}
lower jacket
r

frant

lower jacket

side fod

back 16" {40 cm}

8" (20 cm}

shoulder strip

sleeve cap l
8" (20 cm)
sleeve cap l
shoulder strip 3" {F6mm)
3" (76 mm}

4_awéf frant facing.

167 (46 om)

*Ihovidbvon, Marguenile, P, o Handwreaver's Paitern ook 194, Ninth
prnting, revised edition 1971 M. Davison. publisher, Box 363, Swarth-

rste, P TO(RT

Treawery sy 11



MULTIPLE HARNESS
WEAVING COURSE

Part IV Twill Derivatives (continued)

In the previous articles of this series we have discussed the
basic twills, sating and some twill derivatives such as steep
twitls, reclining wwills, interlocking twills and overshot.
We will conclude this series on twills by discussing some
of the most [requently used techniques for designing two
important types of fabric structures based on twill: crepe
weaves and faney rwills,

‘These upproaches to designing woven struciure are com-
monly used in the weaving industry and are found in
industrial texthooks such as Oelsner's Handbouk of
Weaves,

In order 16 prepare the reader for further study in indus-
trial texrhooks, we will use here the weaving dralis used in
such books. Instead of showing the threading, rie-up and
treadling, the wease will be represented by its weave drafr
onlv, which is also called interlacement. structure or
draw-down by handweavers. See Fig. 1.

threading tie-up
e e A h | .
b SR N W Q
X, .0 3 1 __ 10
! i .)‘K I l}.- o
i N -
[ . & | 10 ]
: x| o)
i o ‘s I o | |
T i

T T PR H o=
S0 B RRAA

1

.

R E
m W

treadling

riser {the warp is tifted and lies on
top of the weft.

weave
draft H -

FIGURE 1

If the weave drift shows more than one repeat. as in Fig. 2.
the repeat is usually marked off in the lower left corner.

FIGURE 2

CREPE WEAVES

Crepe weaves (also called oanmeal weaves) are fabrics
without any structural pattein. The tloats arve short, vary

in length and appear almost equally on both faces of the
cloth. The fabric has an overall solt texmred {fmotided)
cffect. Crepe weaves are very suitable for garment fabric
because of the closeness of the weave and the good
drapability,

. REARRANGING TWILLS IN THE SATIN ORDER
TO DESIGN CREPE WEAVES,

FIGURE 3 FIGURE 4

Fig. 2 shows an 8-harness satin and Fig. 3 shows uan 8-
harness twill ( 3% ). Starc with the first satin riser (Jower
lefi corner) and drali the first column by drawing 3 squares
biack. two white. ! black, 1wo white tsee Fig. 11 which @
coutts as @ black square).

G on 1o the satin riser of the second column. From this

point drafe the same 3-2-1-2 sequence. Do the same for all
the satin risers. Fig, 4 shows the resulimg crepe weave.

FIGURE 5 FIGURE 6

Fig. 6 is5 the crepe weave obtiuned trom arranging the
2. wwill of Fig. b on the satin order of Fig. 2. For more
examples, see Oclsner, po 183

2. ARRANGING SMALL MOTIFS IN SATIN ORDER
TO DESIGN CREPE WEAVE,

B

FIGURE 7 a

Iig. 7a shows a small motif. In Fig. 7b it has been arranged
on the {irst salin riser. In Fig. 7¢ the monfl has been

arranged in the same way on all the satin risers. One has 1o
be cautioned about long floats. Additional risers (black
sqquare) or sinkers (white square) may be necessary 1o make
a usable cloth.

TreVearers Ty 12



30 ARRANGING SMALL MOTIFS IN A CHECKER-
BOARD ORDER TO DESIGN CREPE WEAVES,

=
TA I

e

BH
FIGURE 8 8H

6H
FIGUURE S 8H

The weave draft vepeat is divided into 1 egual paris (see
Fig. 8).

A moul 1s designed o Licinto one of 1he quadviants, Quad-
rant #3 1y filled wich the same design or o rotagon thereol.
Quadrants #2 and 4 are filled with the opposite designs
{negatives),

One has o note that theve shoald be o hreak o the (oats

between the quadrants (see Fig. 9).

4. REARRANGING TIHE THREADING DRAFI'OF A
WEAVE,

. - . 3 1 .
Fig. 10 shows a crepe weave derived rom % twill by
rearranging the threading,.

; e | ;Ji I .. ’g ! B
i 1 A I; o
[T AR I 1? {'P‘r_ ]
"g‘ %Oi
i 1 T 1 . _!-
L.
b el ]
Cull
;JJ o
1’ - '

FIGURE 10

These are just a few of the many techniques used for
designing crepe weaves,

FANCY TWILLS

Faney wwills are fabrics with strong strieenal parrerns
Based o il Tines, The patterns are emphasiced by set-
tng of( regular sequences of warp Hoars against wett
[loats, by arranging the (losts o make strong desigis and
by setng oll nwill lines against other weave strucwares,
Fig, 1l showsa 12 harness exanple ol Fig, 12 showsan 8
haroess planed nwill.

The bolder and more mreresiing paverns require a large
number of hamwesses. The muoltiple harness weaser wall
find many designs i Gelsner pp. TH0-135 and in the
won kbooks of old-time professional andweavers.

FIGURE 11

FIGURE 12

S o e I O S A A A S Y S, N S N e e o s— ) Ny A (RASEY ) s gl A (B S O S N GRS SRS I A— G A S

A TRULY EXCELLENT HOME STUDY PROGRAM

STARTING WITH VOLUME ONE THE FOUNDATION SERIES OF ASSIGNMENTS INCLUDING
EQUIPMENT, DESIGNING FIBER, COLOR,DRAFTING € BUSINESS PL¥S ESPECIALLY PLANNED
Wi AVING PROGECTS To BUILD YOUR FUNDAMENTAL WEAVING KNOWLEDGE AND SKILLS.

VOLUME TWO,THREE § FOUR CONTINUE STEP BY STEP TO HELP YOU FROGRESS F‘!’LR
BEYOND THE MANY WEAVERS WHO HAVE FLOUNDERED YEAR AFTER YEAR.

WRITE FOoR FREE DETAILS INCLUDRING AN

AYoTTES” DES1GNERY, pEPT. WJ, CENTER SANDwWIcH ,N.H. 03227

INPEY, TO
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COLOR AND WEAVE
EFFECTS

by Jim Poulton

Twills threaded on an odd namber of harnesses have TREADILING:
characteristic and interesting color and weave ellects when
there is a 1-1 order of color arrangement both in the warp

A short Torm s used becarse 1 s easier 1o
recond and o visualize.

and in e welt (1.0, repeat) Treadling A must be vead as follows: Tel, T2, Tr 3, T,
) ~Hhrepeat). Tra, T, Ted, T, Tr 2 Te 3, Tr L. Trd Tr6, It 7
For 579 and more hamesses, the specific twills of the TCPEL.
color effecrs stadied here e 20, 200 3T
e, respectively, thus
7 7 7 7 7
Iv! a
&
E E | | o B | c — 1
RE 1 TT z
FIGURE / . ] o
The samples of this stody arve all 7 harness tweills, /
The samples are woven with Vevel vaan sene ar 18 epi \ \1 ) , ) ] )
(70 10 ¢, - b - _ E ~ ~
IDENTIFICATION SYST [ \I ()} THE SAMPLES:
[\.tmph CW7T-1A | e ;\)‘ 8
Fi

CW stands for the Caofor and 1Weave ollect. 3/\37' J a

7 stands for the number of haresses involved., B -

1 refers to the threading drafl ¢ LI H oy,

Areters to the treadling draft,

CW75 - 1 AR means that the veadling 15 A buat the color 7. turning 7

order has heen reversed, / \ point / /
THREADING: Thed threadings used tor the sianples are /

munhered 12,4, Fand 50 B stands [lor dink warp eud, o 1 turnmg
stands lor lght. repeat point repeat repeat

o

|

. | ' .
- ! H "

sl
FIGURE 2 o

TN earers Tvorsyl 14
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/1/ANNY

COLOR ORDER: The color order for hoth watp and
well is an altermation of light and dark.

A line under i number (harness number or treadle
number) indicates a dark thread. The eolor sequence oy
treadling A must be read as follows:

12545

1o

y 3

-

b7 ¢

31

]-q

The color sequence for treadling AR must be vead as
follows:
12310567 1254506

TIE-UP: |
5 rising shed
.,

FIGURE 3 1314567

il

e
i

il

=

T"....

e
oI

SAMPLES: The samples are photocopics of the woven
cloth.

The number refers 1o the threadings, the letier to the trea-
dlings, the R 10 the reversal of the color order in the weft,
Only the frongs of the samples are shown. The backs show
designs similar to the R sequence.
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PROJECTS
SHARED BY

GUILD
MEMBERS

NEEDLECASE FAVORS

Peg Rasnuussen 1s giving herve the directions for rthe nee-
dlecase favors she designed for the 1980 Midwest Weaver's
Conderence. In addition o holding needles, they are also
nice tor booklews of stanps and {for hanging by the loom to
keep straight pins handy when warp threads break.

WARP: 3 2 perle cotton in nutuaral (x0and (lax (o) colors
{School Products, Inc.).

WEFT:

Tabby—same as warp,

Pattern— DM floss in varied colors (e).
SIT1: 20 epi (80010 e,
TOTAL NUMBER OF WARP ENDS:; 16,

THREADING TIE-U'P AND ITRFADLING:4Nce Fig. |

x
X
X plain
i ] weave
L
FIGURE 1
WEAVING: Weave plain weave for 527 (11 cm) In the

next shed, maddition (o the regular \\tfl. iy mma 127 (3005
em} length of perle cotton, centered so that ends can later
be ned 10w bow. Weave 12 picks (not more than % or 19
m) plain weave.

For the pattern blocks, abrernate rwo plain weave picks
with a pattern pick on weadle | {or treadle it one preters
working with the reverse side up).

There are 3 blocks, cich one having 6 pattern picks using a
different color tor cach block. The blocks are separated
with | picks of plaan weave, Finally weave 12 or 13 shots
(nat more than 477 or 19 mm) plain weave, ending on the
right. Leave a 127 0305 aing il on the right.

FINISHING: Hemsmich fringed end on the loom under
tension, Cur from loom and machine siiich beginning
e, Turn under 47 Fold
needlecase ar perle cotton marker and edge-sich on out-
side. Tie perle ends in bow. Turn up pocker end using
marker as a guide (midpaint tor lengtl ol case. Sude stiseh
pocket, tack upper corners. Trim fringe 1o meer pocket
fold, Weave i [loss tidls or cut short and dor with gloe.
Fill poacket with bic ol clean Heece and needle,

(6.5 o hen, machime siieh.

TR

Hemstich on Loom: Thread 12" {30.5 cm) weft tail on tapestry
needle. Pass needle under 3 warps at ieft. Come up between 3 and
4. Pull back toward edge. Then go back under same warps, but come
up between 2nd and 3rd wefts from fell. Repeat, taking up 4 warps
each time except at seivedges. where you will take 3.

RGeS Ty 17




Zina May Chesley
wearing fer

CEH TR LY

rac ket

Zina Mav Cheslev of Prosser. Wishington, was one day
looking at some varduge she had woven and wishing she
could ereare a siole that would have the 11 ol a jacket
or a jacker that would have the case of a stole. Thar day
she ervated the cocoon wrap jacket, the easyv 1o weave,
vasy Lo sew gannentt with grear sivle and versaulicy.

The basic patern of the cocoon wrap Jacket 15 given in
Fig. 1. Fig. 2 shows the garment when thie seams are sewn.,
The garment folds completely flat for storage and travel.
Ome size really does i alll

This garment can be made with several ovpes of fabric,
accordimg to the occaston and the personalitv of the
weaver. However, the [abric should drape well and there-
fore Zina May recommends a lighr hear.

The stadt of The Weaver's Journal was very excited ahout
this easy but chanming garment and swtarted weaving sev-
eral versions ol i,

A. WHITE COCOON WRAP
woven by Clotilde Barrett

WARP: Assornment of yarns, plains and Lancies in wool,
molsy, ravon.

SE UL ®eptiith Womyin an 8 dent reed. The ovder ot the
R wilp vians vintes from one imch to the othen,

WIDTTLIN THE REEFID: 287 (71 ¢mi.

LENGITH OF THE WARP: 107 {10] cmy for each panel
for ool of 807 (208 am) plus loomwaste,

WEAVE: Plant weave,

TEN e Ty 18

warp

SHING: The vardage was washed under great con-
trol in the washing miachine unnl the required amount of
fulling was accomplished. Then the water was squeezed
out and the fabric Ladd flacto dry.

After the searns were sewn, the raw edges were stitched §
times with small stitches of (he sewing machine. This
stitching was covered up with two rows of single croche
with a rextured varn.



WRAP “JACKET”

warp fringe

ﬂlﬂ(E({(Jilll!lilﬂ{(liﬂi\mllliHSSM!{IH\I R e

\6’0«6 % ” s
£ \7%0 S >1Lc?ra |Lepg|pen 12 E
’ \\ v :
<3| <— center back neck ]
!> leave open for told g fold Eave op_(-e_n _u/ﬂ_
_-l_- o _arn:[)"-_ﬁ"__ o _‘é _____ \_L
i 2 pieces
iE o e
|2 ‘ 3 3
| o
i ?R??Twar TR T
warp fringe FIGURE 2
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B. RED AND TEAL BLUE COCOON WRAPS
woven by Clotilde Barrett

WARP: Assortinent of teal and wurquolse yarns: mohair,
rayon and wool,
Warpsiripes in red 2 ply wool.

WEFT: Teal blue mohair {Scots Woolen Mills).

SETT: 9 epi in 2 20 dent veed {the denr nexr o the

mohair varn was always kept emptyv). The order of the 9

warp varns shown vares from one inch o the other, W weft
WIDTH IN THE REEILY: 267 (66 cmb.

WARDP ORDER FOR THE STRIPES: 6 blue; 12 red; 5

blue; 3 red; 3 blue; 12 ved; 6 Dlue 9 red; 9 blue: 3 red: 3 blue T ——— **-.

6 red; 3 blue; 3 rved; 177 (13 cm) blues, I I.! -
LENGTH OF THE WARP: Fach of the 2 panels requirey M
P37 ey of wanp (107 (38 cmi tor Tringes) lor a total of

108" (271 em) phis loomwaste. m warp

WEAVE: Plun weave.

FINISHING: Wash panels in luke warm water, spread w
PR L

out o dry. Sew the seams and tie the fringes with overhand

knots. One version s finished with one row ol single 3 n - *‘

crochet {see Whire Cocoon by Clonbde Baven),

TrENGaerd Tarsy - 20




C. WHITE COCOON WRAP
woven by Maxine Wendler.

WARP: 3 varns (natural wool) of different 1extutes.
WEFI: Donegal T'weed Homespun. narural.
SFETT: 8cpi (30 H) cm).

WIDTH IN THE REED: 257 (63.5 cm).

LENGTH OF THE WARP: 8% yards (3.15 ).

WEAVE: Broken will.  [§ e
Wt O |
od
N | o
el
l v
FIGURE 1

Each panel was woven 877 (94 emt) long plus fringe.

warp

#

D. WHITE COCOON WRAP
woven by Maxine Wendler.

This cocoon is similar to the ane above but is woven with
a different waurp and welt assortment,

weft

warp




E & F. BRUSHED COCOON WRAPS
woven by Clotilde Barrett.

WARP: 2 ply wool (6%/2) wool from Borgs i Lund (KVAL
SN2) in pink (169}, blue (124}, natural (303), grey (1001)
and teal blue (26).

WEFT: Same as warp.
SETT: 15 epi (6010 cm).
WIDTH IN THE REED: 27" (69 cm).

WARP ORDER FOR THE STRIPES AND PLAIDS: 8N,
(1G, 6T, 5K, 201*. 10B. 60P, 5B, 6T, 4G, 13N} repeat 3X.

LENGTH OF THE WARP: For cach cocoon, 3% yards
{12.5 m) plus loom waste.

FRINGES: The plyed {ringes are made on the loom. Start
our by weaving 17 {251 mm) of (abric, then leave 107
(254 mm} of the unwoven warp and weave 17 (251 nun)
ol the cocoon wrap panel. Loosen the tension of the warp.
Start at the right, holding the firse 4 warps in one hand,
the next 1 warps in the other hand and nwise both groups
o the left. Fold the left group over the nght one 10 ply
the groups together. Continue the vhythm of rwistng
and plying until the fringe becomes aght. Pass a knitting
needle through the center 1o hold the twise. Ply the next
two  groups of threads, ete.

wal

Wet the plved fringes with hot water. Brush, wet and
steam the fringes until some felung akes place. Replace
the knitting needle with @ suing. Conrimie weaving.

For the first and the last set of fringes, half of the {ringe is
wiasted. It the center of the project, the fringes for both
panels are dome ar the same ime.

TrNearors Fovrrsyl 22

WEAVE:

For E, 1% twill: The weft follows the same color order as
the warp up o the center (2 repeats), then the color order is
reversed.

For F,2/2 twill with P welt.

During the weaving. dampen the tabric perodically and
brush hard in the direction of the wefr,




G. BIRDSEYE COCOON WRAP sinking  rising

woven by Iris Richards. HL ] . !
o | PR
WARP: Very fine durk blue 2 ply wool used twofold., 1l ‘ 1 < .
, - repeat  {f, e

WEFT: 1 ply knitting worsted, light blue. J‘T; 4 1
AT ' }f.

SETT: 15 epi (6010 cm). ErinG g R

WEAVE: Birdseye. FINISHING: 4 rows of single crochet around all 4 sides of

both panels. Close the seams with a evocheted slipstitch.

H. RED COCOON WRAP
woven by Ellen Champion.

WARP: ¢ ply wool X, boucle A, mohair O.
WEFT: 1 ply wool.
SETT: % ept (2010 cm).

COLORORDER: X O X XX O X AXOXX

WEAVE: Tabby. |

ri\i\.‘\“\:\:\;\:\l\l\l\:\:\l\_‘\:\:‘k AN Sh - - A L B B R R R R N R R S e AR
. ’
L

1 WORKSHOPS — LECTURES
A »v CLOTILDE BARRETT

? - f
l "'Zzw inquire: Colorado Fiber Center, P.O. Box 2049, Boulder, Colorado, 80306 US.A, G

s

Phone (303) 444-2088 or (303) 449-1170
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COTTON PANTS TOP

RED wOOL
PANTS TOP

FORMAL SHIRT
AND BLOUSE




HANDWOVEN
GARMENTS

BY ARIS PIPER

GENERAL DIRECTIONS FOR WEAVING TOPS.

FABRICWIDTH: Ivary thusfrom 247 035" (61 10 89 cm).
If the warp runs lengthwise m the garment, I make (he
tahrie the width of the garment plus seam and shrinkage
allowance. Sometimes Tmay wani to turn the fabric so thar
the warp runs crosswise i the garment: then I make the
abric wide enough so T ean use i etther way.

WEAVING: Weave a straight piece of yardage but mark
the shoulders and the neck opening while the fabric is siill
ort the loom. When (he warp runs lengthwise of the gar-
mient, proceed as follows: when you come to the center of
the vardage. mark the shoulders by tving acolored thread 1o
the last couple ob warps threads on cach side. Weave another
two mches (0 ont). Now pull the warp ughrand lay a neck
pattertr on the fabric. Using a colored thread, haste around
the neck apening, Continue weaving to the end of the
vardage. Cut the labrie ofl the loom and z1g-rag both ends
on o sewing machine,

FINISIHING THE FABRIC: Fold the tabric carelully and
place 1t 1 hot wiater {comtorrable 1o the hand Squeese
down on the Labrie bur don’t agnate oo much. Tet it
remain i the water for [0 mimuates or so. then squeese out
the water by rolling 1o ma twowel, Hang the [abric todry and
sleam il'(]“ ‘.\-'hl']'(' Il('('iif'(].

SEWING THE GARMENT: Zig-zag arbund the neck
bastimg. Cut the openmg, allowing a 187 {3 mm) frimge.

Sew the side seams allowing o 197 (38 mind shit ac the

botom and abour 97 (23 cm) on 1op sor the armholes.
Zig-rag wound the bottone and cul: Teave ara™ {3 )
fringe or turn the heme ap, TE desored, slope the shoulders
withadart o give acap-like shoulder effecr. Zig-rag avound
the an holes and cut, Teaving aor ™ (3 mmj rmgee.

HINTS: 1. Tdoamimnimuom of sewing, mamly due 1o the
lack of ame, But T also teel that ailonng, while nice,
detracts Irom the beanuy of the llandwoven materzal. T hike
to leave small Tringes. Tt highlights the warp {or wehi),
showing what colors are combined to weave the garment.

2. T have neck guides made from old sheets, T lav them on
the falric while 1t is being woven on the loom. T used to
shape the neck on the loom but it 1s so much work that
stopped domng v I T want a pattern around the neck, |
weave aseparate patterned fabrie and cor oo ficthe neck
opening.

8. Ivery olien shape the shoulders with a simple dart,
1 Tde not [inish woolen wops fabric as Twould coat fabric,

The gentle fulling of tops fabric keeps che abrie amry and
light. I would give coar labiic a mote vigorous washing

COTTON PANTS TOP
WARP: 202 narural conon (Lily are. 314).

WEFIT:
Tabby—20-2 1an cotton {x) (Lilv are, 314 #1431,
Pattern—20- 2 1an cotton (x) (Lilv are. 314 #1-131).
b strand cotton [loss, dark rose {0} {Tilv #458).
B strandds cotton floss, orange (1 {Lily #1024),

WARP SETT: 21 ¢pn (100. 10 em), donble sleved i 12
dent (50 10 e reed.

WARP WIHYI'H: 247 (375 i)

WARP LENGTIT 797 (200 emy; 267 (66 em for front, 267
(66 o) Tor back, 277 (68 an) for samples and exwa as

necded.

THREADING ANDTIE-UP;

rising sinking

shed shed
dw@yab
T T .‘!|.J[ RO T O
‘ S5 ALE D 8 0
PR Rarif

TREADLING: Alternate a tabby pick and a pattern pick,
It is important that the correct tabby follows the overshet
pattern pick.

TrENGateri Ty 25



Repeat this treadling sequence
tr 28" (71 em). FEnd with an
orange [} pick at the shoulders
then start down the back, nun-
ing the pattern upside down.
Todothis, reverse the weadling
by reading the sequence from
bottom 1o top, Weave 287 (71
em) tor the back. If vou want to
weave an addutonal collar or
capr sleeves, throw a couple ol
odd-colored threads through o
show the cucing Iines of these
PATICTn [eces.

tabby treadle

—

£ k| pattern treadle

CPpo o vwvopup & p Pl
= (n
Y

In this case the neck opening 1s
romwd with g sl i front, For
the standup collar T sewed a
i small stratglt piece around the
neck, then doubled o under,
leaving the splic in front with
us 1«7 {3 mmj hinge.

for reverse
start reading
E upward from here

e XX X X TR O K XX K KX XX KPEXXX] color
£ L w o

RED WQOOL PANTS TOP
WARP: 20 2 wool. red (x).
WEFT:
Tabby—sume as warp.
Pattern—20 2 black wool (0), 20 2 gold wool ().

WARP SETT: 20 epi (80 10 e, single stevin a 20 dent
(8010 ey reed.

WARP WIDTH: 317 (R6 em.
WARP LLENGTH: 727 (184 em).

PATTERN: "Wishing Well,” a miniature overshot
{Haves po 370%. The welt runs vertically in the finished
garment,

THREADING. TIE-UP AND TREADLING:

ThNETerS Ty 26

Because this fabric is turnmed sidways to make the garments,
the general directions for weaving tops have (o be adjusted.
For instance, the neck pattern will have to lie sideways on
the fabric,

FORMAL SKIRT AND BLOUSE

WARP: 2002 wool (Maypole Willamette), hight Blue
{Alice), dark blue {Skipper); Tine nubby ravon, black.

WARP ORDER: (lighr hlue, dark blue, black) repeat.
WEFT:
Tabby—sanie as warp, in the same order.

Pattern—black wool, a linde heavier than 2002,

WARP SETL: 15 epi (66 10 ey, single sley ina 15 dent
{60 10 emy reecl.

WARP WIDTITI: 277 (67.0 cm).
WARP LENGTH: 179" (457 ainy; 467 (118 ey cach for
twa skirt lengths, 6077 (152 cm for the blouse and 27 (73

cm} for experiments and wiste).

THREADING AND TIE-UP:

—_ : ’&ylﬁll45
x| 8°08§ to:gb
; X _ e
e X s oo OO
A% 4B 5900 )
X X R 90 00 o
X AR A EI e, o I o] = o

TREADLING FOR THE SKIR'T: Alieroate a tabby pick
and a pattern pick except for the fivst four inches which are
tabby only, woven with the dark blue wellr.

Treadling sequence for the patiern welt

Tr. 8
Tr. 8 6 (2X) 4 (2X) 7
7 7 (2%} 32X} 6
6 8 (23 2{2X) 5
5 3 1(2X) 4
4 P 2 3
3 1 3 2
2 2 4 1
1(2X) 3 5 o
2 (2X) 8 (2X} 6 3
3 (2x) 7 (2X) 7 4
4.(2X) 6 (2X) 5
52X} 5 (2X) 6
{cont'd} {cont’d} 7
#1 PATTERN #2 PATTERN

Repeat #1 patiern 6 times (to 227 or 37 em).

Repeat #2 pattern 4 ames, using each patern treadle two
tmes (o 31187 o 7% cm).



Repeat #2 pattern 3 timnes using each pattern treadle 3 times
{except readle 8, 2 times) (1o 35 78" or 91 cm).

Repeat #2 pattern 2 tirnes using each pattern treadle 4 times
{except treadle 8, 3 times) (to 41 7.8”" or 106.3 cm).

Tabby {dk. blue) to 44" or 112 cm,

Note: The pattern in this skirt starts at the bottom with an
almost egg-shaped diamond within a diamond, going into
the second pattern as a diamond, and the last 2 pattern
sequences are elongated diamonds for a slimming cffect
toward the waisL,

The skirt was made with side slics, mounted on a full length
black slip, with zipper for better fit.

TREADLING FOR THE BLOUSE: Treadle—11"" (28
cm) tabby, alternating dk. blue, lt. blue, black rayon.

38" (96.5 cm) repeating #1 pattern, aliernating a rabby pick
and a pattern pick.

11" {28 cm) tabby, alternating as above.

The top was made very simply, with a round neck, front
slit, and cap sleeves (formed by the maternial which drapes
very nicely). The top part was lined.

STOLE

WARP: 267 (66 cm) wide, 78" (198 cn) long plus fringe.

TREADLING: #] pattern throughout, alternating a tabby
pick and a pattern pick.

Long fringe, with several inches of aliernating knotting.

PURSE

There was enough left over from the material for a nice
drawstring purse.

*Hayes, Bertha, G., The Complele Book of Bertha Hayes” Pat-
terns, published by Osma Gallinger Tod, 1957

TN earery Ty
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$2.25 each
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GREAT COMPETITION FOR WEAVERS'

Here is what to do:

Up to $1200 in prize money!

\C\. B e e e e e S

NI
l
'\.'\.\'.\

Submit a written article on a successful project you have done in ane of the following categories:

* Rugs

Household furnishings
* Handspun yarn woven projects

* Handwoven ¢lothing

Deadline for submitting articles: April 15, 1981.

Altentries will be judged bythe editors of The Weaver's Journal. Emphasis wili be placed on originality
of the project, quality of the photography (slide or B/W) and clarity of writing. The article should be typed,
double spaced, and may be from one to eight pages long.

Categories may have more than one winner. $100.00 prize for each winning article.

The Weaver's Journal must receive the right to publish the winning articie. Prize winning articles will be
published within a year after the contestends. All materials will be acknowledged upon receiptand will be
returned later to the author. Please include your source of inspiration, pattern and design.

Mail to The Weaver's Journal, P.O. Box 2049, Boulder, Colorado 80306.

TreWoarery Trvayl 27



TULIP OUTFIT WITH LOOM
CONTROLLED INLAY

By Nancy Kuwabara

Dioes the lnde givl in your Lite need a very special hand-
woven outfit for spring? It so, consider this jumper and
hat with inliud walips highlighting the crisp, recangular
plad tabric.

Although the weave stuciare of the tabric s plain
weave with a laid to patern welt for the design, the thread-
ing tor this project is spot-Bronson because this allows the

Treearers Tuoriy 28

sheds for the wlip design 1o be loom controlled vather
than picked up.

Fhe ralip design (Fig. 13 is 2 53-block pattern (remember
the background counts as a hlock, 100), therefore a loom
with six harnesses is needed, The fabric is woven with the
wrong side up. Fach tabby pick is followed by an inlay of
pattern wett. One should strive for a balanced weave. The



pattern weft should be beaten [irmly so that the ground
wefts remain parillel to cach other,

COLOR ORDER OF THE WARP: See Fig. 3. 31 nar-
ural, (4 mauve, 60 natural) repeated 12 times, 4 mauve, %4
natural.

e TTe oo T Tt ML e F

FIGURE 3

THREADING: See Fig, 4.

~ x17 %8 x8 x17
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FHE-UP AN TREADLING: See Fig, 5.
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stern N 2 ,.
This outhit calls for the MeCall's jumper pattern #6673, - " : ..« x2
chald's size Land for the scaded down hat pattern shown in b
Fig. 2. A piece of vardage approximaiely 287 X 8 vards (71 oy x2
am X 2.7 101, necds 1o be woven, - T
{ 1 x2
WARP: 6 or. (170 g1 o 20 2 perle cotton (R0 vds, Th,, !
. . T
I7m g color, nataral. I xa
Lo (I gyol 16 2 Durenc cotton (6100 vds b, 13w g, L
color, mauve, r J‘, X6
S tulip —t
WEFT: o ! -
R G ek MY D raeer e s RT: . ]
Tabby— 10z (128 ) of 20 2 perle cotton (R0 8. 1h., FIGURE S

17 m gl color, nanaal.
wor (7 gy of Willimene wool (5600 vds. Thoor 11 e g),
color, Island green.

Pattern—(Buy smallest quaniiiies availubge as Jittle as
needed), ,
La Abucla. Folklorico's 3 ply acete varm {245 vds. 50
gruns or L m gl colors, vellow, ved :md haby blue,
16 2 CUM conon (13,000 m kg, color, #1008 avocado.

SETT: 50epi {120 10 cm). The warp s double sleved it a
L2 {60 10 ¢cmy dengreed,

WIDTIL 28" (70 cmi.

LENGTH: 3% dss (3B ) iincludes % vdL (68,5 ¢y Toom
Wisi).

TOTAL NUMBER OF WARP INDS: 810, that is 788 of

20 2 cotton plus 52 ol 16 2 cotton,

For the plain weave arecas, alternate treadies o mwd by
usingg 2H) 2 cotton.

For the patern areas, use two wells, With the ground wefl
(200 2 cotton), weave tabby by alicrmaang veadle @ and b,
Follonw ciach wbby pick with an by ol pacern wefo in the
appropriae patiern shed, Alwavs saot the pariern after a
tabby in the o™ shed. For the wilip stems, use Cum cottan
on a shuatde, bt for the tulip Mowers wse mdividual, small
buterthies of rhe Ta Abuela yvarn,

WEAVING: On a3 vard length of adding machine ape.
meastre and mavk the wenving sequence. Securely 1T-pin
the adding tape to the warp when vou start weaving and
follow 1ts directions for weaving, Carcfully clhicek mea-
surements, unroll, ad repin tape as vou progress, with
warp tension released, Measurements allow for shrinkage.
There are 8 sections (o murk and o weave,
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Section 1: Hat Crown

2" plain

16" or 3 picks Island green
16 picks plain

35 87| tulips/vellow 1 areas ¢ and ¢, red in areas ¢ and g,
blue in ¢ and £ (sce Fig. 3 for arcas)
16 picks plain

187 or 3 picks Island green

2" plain

Section 2: Skirt Front
3%’ plain
e or 8 packs Island green
16 picks plain
tulips/repeat yellow, red, blue sequence o all
Fss"larcasa - !
16 picks plain
La" or 3 picks Island green
35" plain
1" or § picks Island green
1% plain

Section 5: Skirt Back
Mark and weave same as for skirt front.

Section 4: Bib Back, Bib Front and 2 Ruffles

3% plamn

v or 3 picks Island green

16 picks plain

35 1" | tulips/Bib Back. vellow 1 arca e, blue inarea £
6 picks plain

1 &7 or 3 picks fsland green

(16 picks plain

35 87| tulipssBib Back ‘red in area e, vellow in arca k
16 picks plain

18" or 3 picks Island green

353" plain

187 or 3 picks Island green

16 picks plain

tulips/Bib Fronr vellow in arca e, red moarca f,
Blue in area g

16 pieks plain

33 3”

187 or 3 pieks Island green
358" plan

1 o' or 3 picks Island green
3" plain

Section 5: Waisthand

1’2" plain

18" ar 4 picks Island green
1plain

Section 6: Hat Brim I

2 plain

L& or 3 packs Tsland green
178" plain

17 or % picks Island green
2" plain

TN earery Frovay 30

Section 7: Hat Brim 11
Mark and weave same as for Hat Brim L

Section 8: Ruffles and Tie Belts
%" plain

1 57 or 3 picks Island Green .
Yo g" l : x5
58" plain

187 or 8 picks Island green

3% plain

FINISHING: Zigzag cnds before washing. Machine wash,
delicate cvcle, warm water, mild soap or hand wash, warm
water, mild soap. A dry. Steam press: use o pressiing
cloth.

LAYOUT & CUTTING: Follow weaving sequence for
laving ow pattern. Ceniter Bib Frong, Bib Back, and Hat
Crown on their respective nulips. On aff paternr pieces
mark at edges where horizontal siripes occur; this will
keep these stripes paraliel. Cat -} Ruifles; 2 on either side of
Bib picces. Cut Tie Belts and Hat Crown on lengthwise
grain, Hat Brim and Waisthand on crosswise gram. {There
will be some leftover fabric rom Sections 6. 7. and #.) Cut
Lining picces for Skirt Front, Skivt Back, Bib Front, Bib
Back, and Hat Crown.

CONSTRUCTION - JUMPER: Follow partern ginde
View A wirh some adjustients,

CONSTRUCTION HAT: Right sides together, stitch
half of the hat crown together in 7 seams and ending at
dot. (See Fig. 6). Repeat for other halt. Join halves, right
sides together, by siiiching center seam of crown i L7
seatrn. Stitch lining sections the same as for arown, Wrong
sicles 1ogether, pin lining (o crown. Press over a hem,
Stitch center back and comer tront of briny in o &7 seams.
Press open. Fold brim ot half, wirong sides 1ogether. Sew a
gathering stitch s o™ wwvay fromoraw edges. With right sides
together, pin brim 1o crown, matching centers, Stiteh, Ca
satin ribbon in half, Suteh ach e to brim seam ae side
cennters, Cur grosgrain ribhon 2107 long. Stch vaw edges
ol vibbon together. Pin edge ol 1ibbon headband shighdy
aver hrim seant. Stitch close to headband cdge. Grade brim
seam, clip curves: twrn headband o msade and ik to
CTOWN SUHIS, .

FIGURE 6
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Fovwise Bradley in front of the Musewn where the inspivation for
the prcket came from,

Clothing design 1deas come {rom many sources. A
museum exhibit, Cultural Art of Africa, dluenced thay
jacker. One Sunday alternoon last spring T wandered into
IHenderson Museum on the Bounlder Campus of the Uni-
versity of Colorado to while awav a few minutes, The
exciting objecrs T found there momenal, porery, leather,
wood and fibers brought me back wirhin a week to s1c on
the floor and sketch ideas.

Two aspects of the exhibit were most iInuiguing w me.
Many of e African artisis had wsed marrow, repeated
white lines as surlace decoration: 1o owdine design areas,
o emplasize forms or to unue diverse clements. The mater-
rials varicd bue those litde white ines were olten present,
Also, a large hanging inade from West African narrow swrip
weaving dominated (he wall and my mind.

Interest 1n that wall hanging forced me o do some
research on narow strip weaving. 'The cloth is produced
by men on simple horizomal, two harmess looms in the
area south ol the Sahara hom the Atlantic Geean west to
Lake Chad. Tension is achieved by wrapping the warp
around a dragstone. The sivips are woven as narrow as one
inch (25 mun) or as wide as {iftcen inches (38 cm) with the
norm four to six mehes (10-15 e, Garmenrs, rugs, tenl

JACKET
INSPIRED BY

WEST AFRICAN
NARROW STRIP

WEAVING

By Louise Bradley

dividers, chair scals and other objects are made by sewing
together as many srips as are needed. Patern in che sirips
15 usualiv achieved by warp striping, welt sinping, bro-
cade, tapesuy, ikat dveing, or some combination of these
techniques. The [inished sewed oloth ofien alternates
blocks of patiern and plain weave aor of light and dark in
checkerboard tashion. The finished cloth is marketed after
the strips are sewnt together or, alternanvely, with the
strips cut, matched and crudely sewn e be finished by the
purchaser. Sometmes the cloth is brought uncot 1o
marketl as cloth “wheels™ s large as 3 leet (91 cm) 1n
diameter and containing perhaps 10 vards (384 m) of strip
cloth.

Another Liscinaling aspect ol West African narrow strip
weaving 1y the “cloth language' 10 involves, Panerns and
colors convev meaning and vary from region o region.
They are each appropriate o certain classes of people,
occasions oF ceremondes, Interested  readers will find
further information on the sonrces listed below.

It became my desire 10 produce a garment that: (1) featured
those hitile white repeated lines; (2) emulated the dark and
light checkerboard pattern of some West Afvican oloth;
ared (31 appeared o be made of narrow sirips bur was less
arduons to make.

Double weave was capable of domng all this. 1T Hght and
dark blocks were threaded aliernately on top and bottom
lavers (see Fig, 11 they could be brought to the surface and

bordar Bjesxr ¥

a |
8 T
w3 3 3

FIGURE 1. Block Draft of alternating areas of light and dark in two

layers of double weave fabric,
TNt Teeny 3



African loom - side e

woven by turns o give the checkerboard appearance and
the llusion of narrow strips sewed (ogether. Narrow sirips
were threaded within the blocks to produce the Litie white
tines repeating throughow the cloth. A black border on
either side ol the tabric became the center front and cuff
emphasis, (See Fig, 23, Because the cloth wis woven tubu-
iar no finishing facings were needed. A prominent wel

stipe wovent where the cloth would fall on hips and.

shoulder gave me pride 1o think T could plan ahead

African loom - front view

some—il not as meticulously as African namow strip
WEAVCTS,

The garment was constructed with as few seams as possi-
ble. Four inches (10 cm) of the under arm area was left
unsewn lor ease of fit, Seans aid shoutder-to-waise darts
it the back were machine srirched and then overcast by
hand with large stitches nr silk buttonhole twist wo call to
mind Alican narow soip joins,

overcast stitching

—

warp way

)

weft stripe

FIGURE 2. a. Fabric woven with layers-alternating to bring dark and
light areas up checkerboard fashion.
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b. Fabric cut and rejoined into jacket.



Back view shouing the showldder to waist dart

4x 12X 4x
- : ’ * :

Block 1. Dark block on harness 1 and 2.

LT A ]
[+] 4 - X

Tie-up

Treadling for light block to show on surface in
Block 1.

Treadling for light block to show on surface in
Block II.

:}. L

Uiew of the underarm of the jacket

WEAVING INSTRUCTIONS

WARP: 2272 cottolin in white (W), black iB), vellow (Y)
and red (R).

WEFI': Sane as warp.

LENGTII OF THE WARP: | vard (41.5 cmy for front, 1
vard (9015 em) tor back, % vard (15.7 em) for sleeve plus |
vard (91.5 an) waste,

Treadling for weft stripe when weaving light
block to show on surface in Block i

SETT: 52 ept (12610 em) 16 ept double cloth), sleved
8-8-2 in a 12 dent reed. :

332 i a 12 denn ree Treadling for weft stripe when weaving light
block to show on surface in Block I

WIDTH IN THE REED: 30 in. {(76.2 cm).

TOTAL NUMBER QF ENDS: 9611 B ~ black

- T N - W < white

BIL.OCK PATTERN: Sce Fig, 1, Y = yellow
R = red

THREADING, TIE-UP AND TREADLING: See Fig, 3.

Fach block was woven for a depth of 22 in. (6.1 e (ol

tension ). Twelve blocks Tor the Tront, twelve blocks tor the

back plus sleeves and hems. Finished iand washed, the

widtly of the plece was 27 m (68.6 e and 12 preadling l[;((m‘:;({;[}ah]?;:h Musetnn, 2320 8. Street, NOWLL Washingron,
1o ' H el . S R P T P N

blocks mounted up to 28 in. (711 o Kemn, Kare P fatrodueing West Afriean Cloth, Denver Museum

ol Natwral History, Denver, Colorado, 1971,

) Sicbev, Ren. ddfvican Textiles and Decorative Arts, New York

Lamb, Venice and Alastair, West African Narrow Strip Museunt of Modern Art, New Yook, 1972,

| FIGURE 3 Draft and treadling instructions

References
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RUANA

by Katherine Sylvan

WARP: Acid-dved wool mill ends in warm browns and
earth colors with an assortment of randomlv-spaced wool
and mohiur bouctes.

WEFI: Same as warp.

WIDTH IN REED: 24 1n. (6] em).

SETT: 10ep1 (10 10 ¢m).

LENGTH OF WARP: 190 1in. (1.82 meters).
THREADING AND TIE-UP: T used an eight-hamess

point twill, treadled in (will, but a four-harness poine twill
would be just as effeenve,

T - = - — 1" Qé
Xl X X 00, ©
—f : . .
Xl Koo x|l x| po. o
X‘ i...x _____ b S 4 2| oo, | O
l X .ox, X PRI - op
/‘.
FIGURE 1 i
i / P
Ll

This project grew oul of an overabundance of Harrisville
Cuble Yam®*® and the need o use it up. I had originally
purchased the Cable Yarn 1o use in wall hangings and
{loor pillows; however, Tam now using much finer varns
and concentrating o1 garnents,

I decided o use the Cable Yarn i ihe wiarp direction.an a
i, 5o that o could define my shoulder line and also
help keeps the ruama from slipping down off my shoulders.

The two long preces ol Cable Yarn had their own, large
sting heddles, and were placed between pieces of reed** in
the beater. See Fig. 2.

.

Because the Cable Yarns buth up too much on the ¢lorh
heam o ucconmumodate the entre warp, I liad 10 weave one
side of the ruana at a dme and cut it off before beginning
the second piece. After 1aking both pieces off the loom, |

cable cable
reed yarn reed yarn reed

V v
O O

FIGURE 2 2 3 17"
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blind-hemsuiiched them together up the back for 30 1n. (76
cm) leaving 435 in. (110 an} open for the front. T then
reimtorced the back neck area by needle weaving a litde
triangle about two e (30 mm) high. T tied the fringes in
overhund knots. T himd washed the pieces in warm, soapy
water, carefully rinsed them in warm water and laid them
flat 1o dry.

The results were exaetly what 1 wanted. 'The Cable Yomn
gives a dramatic appearance to the ruana while defining
the shoulders, and the entive piece drapes gracetully.

T AT A

—

reinforcement

-~

TR

FIGURE 3

AN P
cable yarms

Needle weaving for ruana: [ st sewed horizontally from
cdge to edge ol the raana., slowhy decreasing 1he length of
cach stteh. Tihen sewed ap and down, weisving tnamd onn
with myv necdle, The illustranon s grearly exponded o
show the dirnmg-like path of the needle. T actialiy
pushicd e vertical threads very closely wogether to lorm a
very finm litle bridge benween the ruana pieces.

A wmore decoratve approach to reinforamng the back neck
artat ol the raana would he o Tise crochet a0 2 im0 (50 maon
tiangle wud then osert 10 bito the area with sewing
stitches or with single crochet,

FIGURE 4

*Hovrisville Cable Yaros are spun from HO% Pure Virgin Wool and have
ooenter cone ta prevent steclching. Fach 1s o hearber nux blendeed trom
fast-dhed wonls and twelve colors are available, Diianewer of the vann is
apprexanuetels aree toe by Teis pae koed incbags of S 82 3 ke et colon,
Lenethy pren promanned v aprprosadtntels 2% vancds {22 00, A chis writing it is
1200 per pound . Weaving shops that cams Harrdsville Yarns vsoially
alsocnty the s ille Cable Yoo and sell 1 euhier by the powaned o Iy
the vard, Cithle Yorn s Hexible eniovgh o toaen comers ared be ased s
webt, amd ver i eestrdy enongh o be ased s o bisketey cone that is meante
oo show, T hove also seen it used as welt toowall baneings and roaes, Tf
Cable Yiarns coe locally unavidlable, then thick, texiured virns like
Waollspdrinesel woubd work pust s well

L abtained my seed pieces o Berr Besell of Crandaack Taoonms, oy
cilled Henige Woodeonbis, Ine 24070 Dasae Blws . Porne, Aiche,
TH055. Onver the veanrs e hodd soneed of tong recds wovarious lenggehi, and
havdd acewmg aned o Baree boss Tall ol s aned paleces g dog oo S 1o 75
o o B i 125 o wiide oo van ot dent sizes. .
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OVAL CAPE

IN THREE
SECTIONS

by Katherine Sylvan

This lurge, elegant cape i1s desighed 1o be woven casily ona
narrow loom. It cun double as a lap robe during chilly
winter days,

WARP: 2-ply red wool (Harrisville): random warp eids
m the red ‘magenta combination (Stanley-Berroco’s Que
Linda, #3025).

Tips for planning the warp: Visually, vertical lines or
stripes are more slinnning,

Space-dyed varns are very effective, especially af they are
used more frequenty or crowded near the two mner seams,
A blending of shades and (ints of the main warp color near
the edges that will be crochered will serve o make the
crocheted areas Lie in or blend better.

WEF1: For the fringe well, 2-ply red.

For 1the siructural weln, [ used a wool bouele oloseout
(Sranlev-Berroco), which 1 dyed 1o manch the red. [he
boucle gives the cape loftiness and warmth.

One needs a citoon of the three sections so thin i 1s easier
to form the curved arcas. My eartoon looks exactly like
SETT: 10 cpi (10- 10 ). Fig. 2. 1t was driawn on on-woven int{‘r[';l_t.i.ng‘ a4 nuaterial

thae would not rear Tike paper or be as stff as candboard.
The cartoon: was attached to my fell lime woh long Tpins,
and i1 did notwrap around the cloth bewm with my fubric.
Rather. it hung loosely down the back of the cloth beam. 1
find that if a cartoon rolls with the web onto the cloth
beam, it moves ahead ac a Tasier rare than the web and

WIDTH IN REED: Measure vour shoudders across, the
hack and add one inch for takeap and shrinkage. The
width in the reed of my cape was 207 (50 em).

LENGTH OF THE WARP: 6" vards (5.%1 merers). ) ) . .
causes 1 gradual distortion of the patern hnes.
THREADING AND TIE-UP: See Fig. 1. Both tle Z-ply, aciing as the tringe welr, and the boucke,
actng as the structaral wefr, were thrown through the

! Ll rasved. sane shed, Onr the d('sigln side (corved linej of the warp,
C :} | OOIQOO , I%u' 27[)1}' was pulled out i a lfmg lf)(.][.) {Lazer 1o be cut and
ﬁf 2160 T o tied in overhand knois as Tinger. The boucle travelled
»% ] e oo onh from selvedge to design line and back. (See Fig. 3.
Y __'_ The structural wete keeps the warp ends rom anevelling
|/ _ ', . an the design Hne side. Do o be dismaved an il vageed
FIGURE 1 Y . \ . look of the cinved edges during the weaving process: these

cun be pushed and pulled into place and shaighuened (o

R - . . . curved) out Later while makimg the oserhand Kneots,
IREADLING: I chose a wwill weadling in order (o J ' 5 ‘ o

increase the loftiness and waranl of the fabrie, In addi-
tion, the cape has better drapimg qualites wich a twall
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For more woven fringe ideas, see Weaver's fournal, 111 3.
pp. H-16.
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structural weft f

fringe weft

IV

e~ selvedge

t

design line on cartoon

FIGURE 3

ASSENMBLY: Alter the weaving 1s complete, ot the three
cape sectons apart, 'The sections cant be assembled with a
variety of hand stitches. I chose o single crochet along
edges Ato AT and B o B (see Fig. ). I ihen eracheted the
same edges 1o each other, leaving eleven inches open for
the armhboles. After all the crocheting was complered, 1
tued the tringe all the wav around the cape in overhand
knots, [ing 1o the skimpy arcas with thrms,

30"
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B A

FIGURE 4

FINISHING: T placed the cape in the washing machine in
warnm water with Ivory Flakes dissolved init. T'let the cape
soak for an hour, then len iragitate on gentle evele for iwo
minutes. I rinsed it genrly in warm water and then len it

dry flat. |
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SHAFT SWITCH

ON BOUNDWEAVE RUGS

WITH CONTRIBUTIONS FROM NANCY KRAUSHAAR

‘This article will be more casily understood if the reader
has some knowledge both of the shaft-swiich principle
and of boundweave,

A briel summary of the techniques as they apply to this
article will be given here, but if necessary, the veader
should lTock up the relerences listed below. Both tech-
niques apply o weft face fubric (rugs). A good warp sen
[or this tvpe of tug is D epi (20 10 cmy).

SHAFT-SWITCHING (5/5)

A tvpical Lend dradt lor $ S 18 given in Fig. 1. 'The 54
syimbol means tha the warp thread ts neither on HI nor
on 1 but is wemporarily left Hoating until a0 5.5 device
comnects it ta one or the ather pattern haméss (H3 or HA ),
The sclection of the patern harness for a particular unic
will determine whether thar block will be woven Dor Lon
the face of the mg. The shifting for these warp threads
(rom one patiern harness to the other will derermine the
design of the rg.

Plate 1 shows a tvpical 4-end drafe 5 8 rug.
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{ Il L a} (I oof tie-down harnesses
EL Jf"‘ & P‘L ﬁgi - B 9O pattern harnesses
T ' it ' colors
[
1, B-
FIGURE 1 T L
BOUNDWEAVE

A rypical boundweave threading is given in Fig, 2,

=1
e L Bt
blocks 1V ill 1 | — 1 colors
| A
IFIN -
_‘ri 1€
FIGURE 2 | p

A single treadling sequence (4 picks) may involve up to 4
colors. Tt 1s the selection of these colors and the order
which they are used thad determimes the design fora given
threading, 'The threading may be looked upon as a com-
posite of 1 dillerent blocks, ¥Many varianoens in the order of
the blocks or their length is possible.



Fig. 3 show
boundweave

s two of the many different variations of
threading. Notice that the blocks are only

half the size of the blocks in Fig. 2 and the resulting
threadings are fwills.

o i

SHAFT-SWITCH ON BOUNDWEAVE

Nottee that in the shaded secdon ol threading of Fig. 3a,
there is an alternation of 1wo blocks (blocks 1T and ILH.
Fig. 1 shows how in that 2-block area. wiarp thicads have
been switched from 113 w0 HL (b and the resulting § 8§
threading (o) Incth here is an aliernarion of Blocks T and

g colors
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Plate 2 shows a boundwenve rug woven on the threadine
f g

of Fig, 3a. 1
vpical of so
W, Bras abe

hitimess ).

‘he boundweave color sequence of this rug is
me Navajo rogs and is woven wirth 3 colors (G,
wer (mumbers reler 1o neadle, nol haimess.

IV, thuws, by shalt-switching (41 to by one changes an
altermation of Blocks 1o the alternation of the opposite
blocks. This shalt-switching on boundweave is only done
while weaving the central block of the rug which appears
as a solid color Goin Plate 20 By means of 8 one can
oltain a B color design om a G color ground.

FIGURE 3a

FIGURE 3b

reverse

el W R T

X X

FIGURE 4

PLue 3 shows a rug with 88 design woven on the thread-
g of Fig. 3b. The 878 threading is shown in Fig, 5.

; reyarse
T

17X
FIGURE 5
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Plate 3.

‘ reverse

/1 RN BT F T 17 L] L{F &

o, 0 e R

12 B Ll FL
e 3 <~
17X 2x x

FIGURE &

tach 21 warp-thread 1s placed between ann empey heddle
on H2 and H1 so that 1t can be pinned o either one of -
these harnesses. The thread is pinoed to harness 2 except
when one weaves the ceneral §7°8 design where the shaft-
switching 1s performed.

In order o reach the patrern harnesses 2 and 1 easily for
the manipuolation of the 5- 5 device haresses 2 and 1 are
made the front ones on the loomn. See Fig. 6.

If 1t seems difficult to derive draft 6 from draft 3, cul the
threading of Fig. 3 into horizontal stvips and switch the
hottom and top ones,

The boundweav® and shaft-switch sequences of the rug
were woven with colors A {orange). B (belge) and C
{(brown). Int these sequences 1,2.8,0 refer (o the ocadles of
the 1we-up in Fig. 6. [ |
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The vests shown here are made from end-of-the-warp Sew the shoulder seams and 17 (25 mm) grosgrain ribbon
fabric that was lelt over [rom stoles and cocoon wraps. on the inside ol the waistline.

First wash (he fabric wirth conrolled agication w {ull the

fabric shightly. Spread our 1o dry. Then cut the armholes Smgle crochiet all e edges with a exoured varn thai
and shoulder shins. Stitch all the raw seams with one or blends with the fabric. Tiserr a cord made by twisting and
more rows of stitches with a sewing machine (On a Ber- plying four d-vard (-41.53 m) strands of weaving varn, Gros-
nina, use the Serpentine stitch), grain and cord can also be used on the shoulders.
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ACCESSORIES

Bags and Slippers

Intand bap sooven by Davis Fhant

Panerns most tavored by handweavers are e snnplest
ones: those that can be best adapted o handwoven fabries
which are often heavy and vavel easily, those that require
Tew ciats and few seants and those thar can be abiered easily

o conform o certain fabre patierns and (o specilio uses.
We otter here one such partern for a bag and one tor fire-
place slippers.

TN Grers Tuovey 42

Island hag eoven by Dovis ot

The patiern and the instractions for the bag are published
heve thremgh the conriesy of Wilco Produecrs Co, PO Box
332 Wethersheld, CT 96109, Lsland Bag pattern.

The dimensions given here arve for the 87 bag, The basic
rectangle for the maxi (1077 (25040 emt bag 1s 1177 X 1157
(35.0 cm X 29 x cm).



ISLAND BAG INSTRUCTIONS

POCKET: Press under seam allowunce all around, top
L

stitch across top close to finished edge and also %' (.63 cm)
below.

LINING: 1. Machine baste the interhining to the wrong
side of Iiming 447 (.63 em) from raw edges.

2. Pin the pocker along the pocket lines on lining. Baste
10 place and stiech,

3. With the right sides of the fabric together stitch the side
sears along the seam lines and press seams open.

4. To torm the box cormers at the bottom of the hining—
hold the lining with the bonom up and seam oward vou:
separate Bihric an dors and told along fold Line on cach side
of seam: stitch acrass scam line from dot to dot; trim ol
pointof labric 47 (6% and from sen ine. Repeat for other
box corner.

3. 'I'rim the side seams (047 (.63 cm), turn inside out, and
press under across the top hemline,

BAG: 1. Pleat: Fold along fold hine and bring fold 1o
solid line. Tack at top edge and just above top hemline 1o
hold pleat in place. Repeat [or each pleat.

2. With the right sides of the fabric together stitch the side
seams along seam lines. Press scams open,

4. 1o form the box corners at the bottom of the bag—haold
the lining with the botom up and seam toward yous
separate Tabric at dots and fold along {old line on each side
of seam; stitch across scam liire from dot to dot; trim off
pointof fabric™ (63 am) from scam line. Repeal for ather
hox corner.

__I 4 v\ c T
A wi S S S S B e E——y —— El —
I - tap hemliing N
@10 = 3
| A =i 4 I
I I
| |
" 3|
° r BAG E
13 5 |
B =
| |
| seam seaf I
| ,o‘.’.:f) ;Tc i
L Ho K
) acld 9/8" iffseamn O, '..L

IHANDILE LOOP: |. Fold edges to inside along told
lines. Top sarch ciach side close to fimished edge and again
ALY em) in.

2. Wuh righi sides of Eibrie rogether maceh the diamonds
on the handle loop to the diamonds on the bag froni Baste
i place and then stich v .63 cmy [rom o edge. Repe
{or the back handle Toop.

3. Flip handle loops up, Press seam allowanee down all
around top hemline and basie.

x>
3
m
=
r
fold

| OOPS

frld

cul 2 pipces
]

dprdaen

HANDILE STRAP: 1. For shoulder strap: Cat 3 partern

pricees, seam ends together, Press seams open.
2. Press under '+ (.63 cnnd along {old line,

3. Fold raw cdge to Told Iime 2 and press. Fold lold line |
to fold lne 3 and press. Basee lengh of stap and op stich
at both sicles,

1. Standard Soap: Cut 2 parrern preees and [ollow sieps
as above tor folding and rop stitching,

a2, To lush ends e iy and op suwch, o L L.

6. Fringe, il fabric Tends fsell 1o fringing. Top stitch
edge of ringing ro keep rom frayving.
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HANDLE STRAP

place on fold
of fabric
rd sifap

cut 3 pieces for shoulder strap

ASSEMBLING: |. With bag wrong side out and lining
right side oul, pull lining up over bag.

2. Hand hem lining to bag around top.

3. Turn bag right side out. Top sttch cose o edge
around togr through bag, lining and handle loops to make
linished stitching,

FINISHING: 1. Slip wooden handles through cloth handle
loops. Thread sirap through slots o wooden handles,
Adjust to desired length, ne ends in square knot.

2. Monograms, crewel designs and applique should be

done after cutting and before any sarching.

Wilco products sells beautiful quality wooden handles
and also bag kits which include the full seale pattern and
instructions.

Island bag kit (8" {20.3) em $5.00.

Bag waoven by Ivis Richards in plain weaee with textured white
wen.

Maxi bag kit (1077 (251 cm) $5.50. #ﬁﬁ'ﬁm;;j___ '
Huandles without pattern $1.440. -

Handles without pattern $5.89.

Buy woren by Clutddde Buarvett ine Bonndwene (eampleinemiary

weft tabby rona fine lenenwarpy setbat By efpf (800 Mbengand a2 ply _ _

woolweft, Forthe techaigue refer to The Weaver's Journal, A prdf Bag woven by Clotitde Barvett an fr;rm'“hm‘m’.w.\' covdiueaie de-
TSt ppo. 3132 sevthed o The Woeaver's Journal, Jrly JUZ8, po 3.
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FIREPLACE
SLIPPERS

The pattern for these house slippers was contribited by
Phyllis Clemmer from Arizona, It is reproducd here 1o the
seale of 1 square (o 177 {25 mim). The seam allowances are
included. Use the same pattern for the handwoven outer
fabric and for the lining. To line the toe and heel sections,
put wromg sides together and sriteh along the unnotched
searn. Turn righi side outand siff with holof:I™, Swff 1he
toe heavily and rthe heel lightly, Sandwich some holofil
between the outer cloth (or bnded and the lining of the sole
and assemble the slipper as shown.,

Use o tie string or other closing device.

] I
| =] Tongue ""“‘---...__-__‘_h \.\
¢
\ /]
\ Toe | / i
1/ Sole
N \
N voN /
. TN
~ A )
\\\ N\ /
~_ \\“’ /
\«\ Heel
P~ ] motuded "
[ Lt
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WEAVING AND SHEEPSKIN
NATURALLY

by Carole Mason

Ananimal’s covering is very warm. waterproof. and keeps
outl cold wind. Therefore. handwoven fabric combines well
with sheepsking leather or suede (o make o beawdlal and
practical garment.

Whenshopping lor sheepskin, look at the length of the fur,
This will decermine whether the garment macde fronn icwill
be reversible or nor. Shaort furs work well for the inside
where long furs are too bulky. Furon the inside is extremely
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warnt, The skin should be sott and pliable for wearability.
The size of the hide will limice some of vour decisions in
making a combined woven and sheepskin garment: Ti can
be fur which is Iined or rimmed with handwoven fabric or
handwoven fabric which 1s lined or trimmed with fur ora
camhbination of (hese,

Measure the skin o determine which style of garment is
most suitable,



WEAVING INSTRUCTIONS FOR THE WOVEN

INNER VEST.

WARP: Colton,

WEFT: Nordica - 75% rayon, 25% linen.

SETT: 6 epi (30710 cm)

THREADING TREADLING AND TIE-UP: See Fig. 1.

I | i ;
A K : i o)
_y_,x {x_ x[E_, O‘!oor
X[ 1; ] oiof ~
. . i Y .
]_ t i + i.
FIGURE 1 Ly | : . .I...I_. .
tr. 2

tr. 1

tr.3  treadles

A

4| EB| colors

FIGURE 2

WEAVING: The weaving technique is Krokbrogd which
is a three harness weft face weave. This ancient weave was
used for heavy rugs and is sometimes referred to as Crooked
Path. The hack of the weave 1s covered by long skips and,
therefore, has a definite wrong side. The unusual angular,
step-like design is achieved by using a wide variety of colors
and your imagination. The threading may be changed to
slightly alter the design, increasing the versatility of this

weave,

Fig. 2 shows two partial designs that are used in the vest.
The pattern results from color effecis; that is, the calor

selecled for each pick of weaving.

Weavers can use variations of these motifs or create their

own,
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PRODUCT REVIEWS

GLIMAKRA LOOMS

Glimfkra is the name of a small town in Sweden. The
name s alse given o the Jooms and other weaving equip-
ment that ave manulacnered theve and distribured all over

the world. Thear distribucor in the U8, 35 Tocated in Rocky

River, Ohio, Partof a former corner-drugstore is now used
for the wholesale disortbution and handling of Glimdkra
cquipment and Borgs of Lund varns, The building also
houses o weaving refail shop and the Glimikra Weaving
Center which is both a showroom mxd o stndy center. In
order 1o write this product review, T spent a week ar the
center teaching and studving.

For three days T taught @ fow harness rug \\':n,g;shup. Fach
student bad his own sturdy [Toor model Glim3kia Toom,
with overhead beater, 1o work on althougl GlimSkea has
table models and Lighter looms also. The floor models for
the class varied o width from 80 conoto 160 con. All looms
were countertnarch, although an inwereseing teanre ol (he
Glim3kra loom 1s that with some adaptations, all their
countermarch looms can also be used as conmerbalanced
looms. Surdents worked on two diterent maodels: The
“Ideal” and the "Standard.” Borh are equally well adapted
for weuving rugs, but the models are differenr enough as
tar as woight, availabilite of sizes, nomber of harnesses and
of the aceessories for more complex weave stnctues are
concerned. that the loom buver shouwld determine very
carefully which madel is best suited 10 his needs. The
beautitully-crafied wooden stractural elements, the staed-
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iness of the looms and above all thein versatility, are in my
opinion the bestselling points of GlimAkra equipment.

It was alier the workshop, when T had 1the occasion to
study and 10 weave on the Glimfkea looms with com-
pound harness svstems tha T could fully apprectate the
versatiliny ol the Glim3kra looms. 1 wawchied one of their
maost complex damask loonis being twken down for ship-
ping. s the loom was being stripped of i special damask
accessories it trned back into the familiar coantermarch
loom:; all this wek only minutes.

The complex Glimikra looms are remnarkably simple bur
give ainazing possibilites for inuicate patterning without
prek-up. There are three models. Fach model has a set of
ground harnesses in whicli the ordinar heddles have been
replaced by long-eved ones. These harnesses control the
groundweave (abby, mwill, satin, ety aimd are raised
and or sunk by neadles. Lvery warp thread 1y threaded on
the ground harnesses. Behind this harnesy svstem s a
seeond systemn which conwols the pattern blocks (5 Block
pattern. 5 block pattern, ey and are activated by pull
cords, Thus, between the ground harness and the back
beam, cach wiarp thread goes thronglh a regular heddle of
the patterning sysiem. These heddles ine either strung on
harnesses (pattern hanmessesy or ave artached mdividually
or mogroups 1o @ pull cord and weighted down with
diamiask weighis (hingos).

Fig. T 1y o simplified drawing showing the action of
warp threads Tor a loom with a long-eved heddle system.
The action of the 3 models of the Glimfkn looms with
compound harness svstems will he deseribed in more
detarl in the next issue of The Weaver's fournal with SpaC-
cilte examples of damask,

) z e
| ! a
H. Tup with pullcord e ‘ i
, 3 o
1 - e [
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radio ShER
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H' | FIGURE 2

tong eyed heddles 1" |,

7
A

ground harness
H Tup with pullcord ' 'I ‘ I

pattern harnesses

H. 2 up with treadle
H. 3 down with treadle

The resulting interlacement
is shown in Fig. 2.

FIGURE 1



The simplest of the Glimakra long eyed heddle set-up. The set of 10
pattern harnesses can be added to their “standard” loom. The ground
harnesses {with long eyed heddles) are operated with treadles, the
pattern harnesses are drawn up with pullcords by means of woaden
handies at the eye level of the weaver.

i

A side-back view ot the third model, showing the patterning system
in which warp can be controlled thread by thread or in groups by
passing it through heddles which are pulled up by cords and
weighted down by damask weights. The ground harnesses are also
visible in this photo.

The Damask draw loom comes with up
to 75 pattern harnesses which are pulled
up by drawcords. The handles of the
cords are anchored in the wooden slots
below to keep the shed open. The
ground harnesses in frontare the regutar
harnesses of the basic countermarch
loom.
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The simplest of the three is a conversion of the 447 - 48" -
34" - 60" or 64" Standard loop which has {irst been set
up tor counterbalanced action. The special accessories add
a 10 harness pauern-harness system to the basic loom.
Each harness is outfitted with a pullcord and handle for
lifting. The most popular weaves on this loom are
Upphamia and 1 or 6 harness broken twill damask.

The two “damask™ models, available in 44" and 60", are
hest purchased as complex looms to begin with rather
than planning on adding the damask conversion kit later
which is available for the 60”" model only.

Both can be used as regular countermarch looms also. The
basic difference between the two is thatin one, the pattern
heddles are strung on harnesses and the pauern warp 1s
lifted in sets, while in the other the pattern heddles are
tied to cords and the pattern warps can be conrolled in-
dividually.

In Sweden the most popular weave on this loom 1s damask
but the possibilities of many other weaves such as multi-
ple block double weave, rugs in block weave based on
double-faced 341 twill, ctc. are what really inirigue me
about the loom.

. ] . . . -

Weaving on the Glimakra loom is easy; designing [or it is
creative and exploring the many possibilities of this versa-
tile loom 1s a true challenge for the handweaver.

In order to make the Glimakra Weaving Center faciliries
more accessable to more weavers throughout the U.S., the
company has established auxilliary centers in three
lacations:

I. The Glimikra Weaving Studio at Arachne FiberArts,
Inc., 217 West San Francisco, Santa Fe, New Mexico 87501.
(505) 982-1602.

2. The Glimdkra Weaving Studio, at The Weaver's Shop
& Yarn Co., 39 Courtland, Rockford, Michigan 19311.
(616) 866-9529.

8. The Glimikra Weaving Studio at Berkeley, 1741 All-
ston Way, Berkeley, California 94703, (415) 349-0526 (Call
for uppointment)

4. Several more are in the planning stage, to be opened
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BOOK REVIEWS

TEXTURES AND PATTERNS FOR THE
RIGID HEDDLE LOOM by Betty Linn
Davenport = 1880. Published by Dos
Tejedoras, 3036 N. Snelling, St. Paul,
MN 55113, 48 pp. paperback 8% x 11,
$5.95.

This is the first book | have come across
that thoroughly explores the potentials
of the simple rigid heddle loom. The
author exptains the techniques clearly
and is very methodical in her appoach.
She deais with balanced weaves, weft-
faced weaves and warp-faced weaves. In
each of these categories she analyses
the potential for medifying the piain
weave structure by means of warp
and/or weft floats. The technigque of
pattern weaving on a rigid heddle loom
is based on the manipulation of the slot
threads with a pick-up stick. The fabric
structures obtained are as diverse as
they are interesting. The photos of the
woven fabrics are clear and many line
drawings illustrate the instructions.

This book is invaluable to everyone who
owns a rigid heddle loom.

Clotilde Barrett

CRAFT OF THE DYER: COLOUR FROM
PLANTS AND LICHENS OF THE
NORTHEAST by Karen Leight Cassel-
man * 1980 University of Toronto Press,
Toronto, Buffalo, London, hardcover,
249 pp.. $27.50. ISBN: 0-8020-2362-2.

This reference book presents a thorough
study of dyeing with plants and lichens
found in many parts of the country and
not only, as the name suggests, in the
northeast.

Beginning with the philosophical (the
dyer's affinity to c¢olor, texture and
earth). the book moves into everything
the dyer needs to know.

A complete equipment list. Included are
separate lists tfor beginners and ad-
vanced practitioners. Mordanis are dis-

cussed, including the great possibilities
for different colors obtainable under dif-
ferent conditions. Helpful tables are
included. One small problem—please
don't use “household chlorine bleach” to
whiten your wool as the author sug-
gests. You may end by causing great
damage.

A chapter is included on specific proce-
dures for the coleoration of different
types of materials, from silk to shell.
Workshop procedures are detailed and
non-toxic materials are suggested for
the classroom.

Potential dyeplant descriptions consti-
tute the largest portion of the book.
Included are: genus and species, how to
identify, when to collect, parts used,
processing, colors obtainable, fastness,
other reference bocks available, area of
country where plant is found and other
special properties of the plant. A draw-
ing of each plant would have been help-
ful, but one can find that in the referen-
ces Casse!man suggests.

One important idea is emphasized
throughout—experiment! A worthwhile
reference hook.

Nancy Commings

TECHNIQUES FOR DESIGNING AND
WEAVING WARP, WEFT IKAT — DOU-
BLE AND COMPOUND IKAT by Lydia
Van Gelder = 1980, Watson-Guptill Pub-
lications, 1515 Broadway, New York, NY
10038, 151 pp.. hardcover, $18.50.

Ikat is a sometimes easy, sometimes
very complex technique of surface deco-
ration in which the yarns are resist-dyed
befare they are woven into cloth. In this
book, Lydia Van Gelder deals with the
many facets of ikat in a way that will
excite every fiber artist.

Thesuthor writes about the history of
ikat, about the many ethnic approaches
to the technique, and addresses herself

to the contemporary craftsperson who
wants to study ikat and acquire the skills
as a new means of expressing creative
ideas.

The historical background is laid by
Prof. Alfred Buhter. The wide range of
the technique is illustrated with beautiful
examples, many shown in color.

Chapters 2 ({Designing for ikat), 3
{Equipment and materiats) and 4 (Meth-
ods) are reference chapters giving the
technical information needed to get
started on a project. In the last four
chapters, the author teaches, step by
step, how to do all four types of ikat:
Warp, weft, deuble and compound ikat.
Each chapter is started by an essay on
the author's historical and ethnographic
resedarch on the particular type of ikaf.
After this, the author goes through sev-
eral approaches to design and tech-
nique.

Through this bock, Lydia Van Gelder
gives the reader a bhetter understanding
and appreciation of ikat. She also stimu-
lates the artist tc develop new ideas that
can be expressed through the large var-
iety of approaches to the technique of
ikat.

The book includes also a source of
suppliers, a bibliography and an index.

Clotilde Barrett

FABRIC STRUCTURE—BASIC WEAVE
DESIGN by Marylyn Goutmann & 1980,
published by Philadelphia College of
Textiles and Science, Philadelphia, PA
18144, 57 pp. paperback, 8% x 11, gra-
phic illustrations, $4.00.

Being written by a professor, this book
is probably a syliabus of one of her
weaving courses. It is a favor to the
handweaver to make this university
course material accessible through the
printed medium.

The author's approach to drafting and
the weaving nomenclature is that used

ORDERALL YOURWEAVING, SPINNING, DYEING BOOKS AT DISCOUNT

Any good, standard Classics and many New Titles

Also Needlework, Hobbies, Crafts, Dolls, Miniatures

- 10% discount on any U.S. books

KATHERINE RAMUS 2100 E. EASTMAN AVE., ENGLEWOOD, CO 80110
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in the weaving industry. This makes this
ook helpful for those who later want to
read more technical books such as
Oelsnet's Handbook of Weaves. The
substitution of “chain drafts” for the
combined tie-up and treadling draft is a
sensible one with today's increasing
interest in dobby locms,

The section on fabric analysis is espe-
cially good. Satins and twills are well
described albeit in a language that might
seem too technical for some. The weave
siructures which are discussed are those
most commonly used in the industry:
crepe weaves, mock leno, honeycomb,
bedford cord, corduroy, and several twill
variations. There is also a section on
color and weave effects.

The book is useful as a basic design text
for industrial weaving students and for
the technically proficient handweaver,
but should not be picked up as a basic
weaving book for the beginning weaver.

Clotifde Barrett

THE ART OF SIMPLE BATIK by Liana J.
Glaser = 1979, published by Sigler Print-
ing, P.O. Box 1783, Ames, iowa 50010,
20 pp. $2.95.

This booklet will encourage the most
timid artist to try his hand at batik. This
potentially complex technique is simpli-
fied to the bare bones and has been well
adapted to the person who has never
worked with textiles, wax or dye before.

The author guides the beginner step by
step and has illustrated the booklet with
very appealing examples. The instruc-
ticns will be most valuable for school
teachers, children and for anyone who
wants to try something new.

Clotilde Barratt

FELTMAKING—TRADITIONS, TECH-
NIQUES, AND CONTEMPORARY EX-
PLORATIONS by Beverly Gordon, =
1980, Watson-Guptiil, 152 pp. hardcover,
$17.50.

Any creative medium, re-discovered or
revived, inevitably is accompanied by an
cutpouring of related books; from the
quick “how to" guide to the coffee table
glossy. Feltmaking and feltmakers have
in these respects been neglected. Source
material has been dispersed in scholarly
journals, National Geographic maga-
zines, or out-of-print publications. Feit-
making by Beverly Gordon remedies all
these deficiencies in an exciting and
comprehensive way. '
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“Throughout the book,” Gordon writes,
“l have tried to point out aspects of felt-
making that offer relatively untapped
design potential.” Her objective is
achieved due to her intimate knowledge
of the subject. The first two chapters
expiore the characteristics of felt and
provide a suggestive and historical look
at felting through the ages. She refers to
myths, folk scngs and legends built
around the craft, and reminds us of
commercial feltmaking and its everday
products which we take for granted. She
goes on to guide the reader through
techniques of basic felting—from hand-
basted batts, manually worked using var-
ious methods, to the quicker washing
machine and dryer approach. The de-
sign potential of contemporary felt-
making is the topic which will be of the
greatest value to the artist. Technigues
for resist work, the wide variety of dye-
ing possibilities, methods of layering
colored batts, wrapping, tying and
stitching. produce works from clothes to
wall hangings, sculpture screens. Gor-
don draws her information and ideas
together in a provocative closing chap-
ter focusing on exploiting the properties
of felt. Here she includes a section on
moiding felt and describes her own
experiences in using a rubber glove as a
structure.

Beverly Gordon suggests in the conclu-
sion that someone will emerge with the
imaginative vision to exploit the infinite
possibilities of felt. This book—complete
with a guide to wools, a list of suppliers
and resources, a glossary of felt-related
terms, a full bibliography and beautiful
illustrations—is a definite contribution
and an inspiration.

Joyce Aster

-

PCUR ABORDER . . . L'IKAT by Remy
and Monigue Prin ~ 1980 R & M Prin,
Studio Creation Textile Lepinoux 17510,
MNere, France, 30 pp. 24 French Francs.

Thi® short monograph on ikat contains
instructions for three different warp ikat
techniques. In the first, the warp is
stretched on a frame which serves as a
support while the warp is being tied in
preparation for dyeing. This method is
most suitable for free form and figurative
designs. The second technique applies
to a warp which will be put on the loom
through teaming with a raddle. Small
warp chains are tied and dyed, then the
entire warp is beamed. This method is
suitabie for multicolored block designs.
There is also a description of Japanese
Kasuri which is a technique belonging to
this grouping but uses a warp shifting
frame. The third technique applies to a

warp that will be beamed sectionally. In
this case the tying and dyeing is done
on the warp yarn skein before it is
wound on the warping spools. The
authors go intc more details about this
technigue because they claim that it has
never been put into print before.

There is a shorter section on weft ikat.

This book also shows how various tex-
tile artists have used ikat techniques for
their own contemporary expression.

Clotifde Barreit

DOUP LENO—A QUICK AND SIMPLE
SYSTEM FOR WEAVING LOOM-CON-
TROLLED LENC by Hella Skowronski
and Sylvia Tacker “ 1880, HTH Publish-
ers, Box 468, Freeland, WA 98248, 46 pp.
Price not known.

This is a small instruction manual on
how the technique of doup leno can be
used successfully by the handweaver.
Emphasis is placed on four barness
weaves although there are several
threadings for more than four harnesses.

This is a helpful monograph because
very littte has been published on the
subject that is applicable to the hand-
weaver. Of particular importance is the
description of a warp tensioning device,
using two dowels and rubber bands.
This simple system gives the weaver a
hetter shed; this is an important factor in
weaving doup leno.

This reviewer regrets to see x's being
used once more in the draft of a rising
shed tie-up. 1t has been well established
by now that x's are the symbols for sink-
ing sheds, o's for rising sheds.

Clotitde Barratt

THE TEXTILE BOOK LIST, Box C-20,
Lopez, WA 898261, New Publisher—R. L.
Shep, Price $12.50/year.

This is a quarterly review of new titles in
the fields of textiles, clothing, costume,
dyeing, textile crafts and technology,
etc. The Textile Book List includes book
reviews of selected books in the fields
that have been reviewed in the other
major publications and offers a readers
service to enable people to buy books
that are not readily available.

Clotilde Barrett

Cops! We goofed. Last issue (#18), we indi-
cated in the Man-Made Fiber section that
Alternatives | and H were available from Wool-
zee Mitls. That should have been Weaver's
Way, 306 E. Goldsboro St., Crown Paint, IN
46307




GRANDOR YARNS

COTTONS Fvoties (see piotwre ), & 10 3 mercerised on - (b
Canes.

WO Berbers, rovmps, & fine varns.

LINEND Knap tsee pictarel, linen cotlan: Warp varns, 3 6 8 A
a8 312 36 3 & colored in ¥ 5

SHK: Tussah, Ushades, Now *Shantung™ 6577 Wk, 35 waol. 10
colors,

CHENITLE . 3 & &ocwn vatural & colors,

MeMuorran Yarn Balance: still §13.95,

SCLOTHINGT HBarbara Hamaker's book 56,95,

YARNS WHOL FSATF ONLY: 8 sample cards $2.010),

GRANDOR INDUSTRIES Ltd.,
Dept. WJ, P.O. Box 5831, 4031 Knobhill Drive,
Sherman QOaks, CA 91403, {213) 784-5855

=l ———iol——lol———|oj———c]

IRONSTONE
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ANNUAL HANDWEAVING SHOW
April 11 THRU May 3, 1981

| W WM T T

Handweavers and fiberists from the United States and Canada are
invited to participate in our 7th MNational Show. Every piece sub-
mitted will be hung. Limit ane entry per person.

FANCY YARNS
from England

PURPOSE: Toe encourage quality and excellence in the art
of weaving.

CATEGORIES: Traditional Weaving
Handspun Hand Dyed Handwoven
Handwoven Rugs 2
Weaving You Can Wear
Tapecstry
Weaving for Home. Interiors
Macrame
Fibwerr Manipulation

¢Six Textures
oEleven Shades

) Wl W A I

SCHEDULE: Mailed and hand carried entries received March 17
: thru March 23,
Show dates — April 12 thru May 4
Mailed and hand carried entries returned May 5
thru May 9.

Sample Cards $3.00

P el Tl W

Ironstone Warehouse
P.0. Box 196, Dept WJ1
Uxbridge, Mass. (01569

Brochures will be mailed out after January 1, 1980. Address your
ingquiry to:

The Mannings

R. D. 2, EAST BERLIN, PA 17316
(717) 624-2223

A W
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T by Olive and Harry Linder
. I » I An authoritative guide for craftsmean inter-
~ LY esled in leaming the secrets of cofton spin.
i ' ning; tools. preparation of fibre, scouring.
ey mordanting, natural dye recipes, shrinkage
fermuias, uses of handspun thread, plus dir
; ections for building your own Charkg wheel. la THE CGTTON SGUARES
6 x @ ilustrated, poperbound 50 pp. .25 1347 E San Migus! Avenue
post poid. Dealer inquinies welcome. Fhoenu. Aniong As014
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HENRY'S ATTIC

TEXTURED WEFT YARNS

5 MERCURY AVENUE
MONROQE, NY. 10850
914-783-3930

CASCADE

NATURAL SPUN SILK
20N IMPORTED FROM SWITZERLAND
Undyed, about 2000 yds./lb.

N
R

Send $%7.50 For Direct inquiries — Wholesale only
e Sample Set or inquire

ST s.  at your favorite Weaving Shop

' . CRGANE AR

PREMILIM TTEECT & MOHAIR
SPINNING A W EAVING SUPPLIES

Weoare apenis Ao Cleme s & Clenes

spinning wheels ansd Brivtany oo

NEW ENGLAND
WEAVERS' SEMINAR sample book $2.00
July 20 thru July 24, 1981
UNIVERSITY OF THE ¥OOL SHED
MASSACHUSETTS PO BOX 115 208-728-3756
SHEEP RANCH. CA §5250
Keynote Speaker: DR. JUNIUS BIRD . |
Main Speaker: DIN) MOES — §
Special Interest Groups and Lectures
Swap Sessions Room Shows '
Hickory Shuttles
AFTER NEWS WORKSHOPS Setdofosf ??im””'mndcgaﬂwghumﬁ
_ made iIcho it l
July 24-28, 1981 for beating. Onrg;vach 8*%0”??2’,139$c?gg"e.

Study with: CLOTILDE BARRETT.
DOROTHY BURTON, JANE BUSSE,
TONI KORMOS, CAROL KURTZ, OR

BARBARA WITTENBERG

For complete program brochure and
registration form, write after Feb. 1:

= i 7795
2 = ppd

TR | I1inoi ke
‘ﬁi::—_ .-—‘s Eldll[,l1 %:ge; r::;es T;Sx;
SAVE §1—2 SETS (10 SHUTTLES) ONLY $14.90!

Mrs. Mary Yusko 17 Stanley Rd Norwell, Mass. 02061 Otfer expwres 305175 ]

Nie* ) [
AN %%
LY

Sand %1 for our catalog of sginning,
weaving, and ﬂbra(;gt su;';lies!' 9

Send check or money order io:

Serendipity Shop
1923 Ellinwood, Dept. W
Des Plaines, IL 60016

TFeNoarers, Ty B4



CLASSIFIEDS

PUBLICATIONS

MULTIPLE HARNESS PATTERNS FROM
THE EARLY 1700's: THE SNAVELY PAT-
TERNS. 110 drafts, drawdowns, photos.
$7.95, plus 60¢ postage, Pa. residents 48¢ tax.
Order from: |SABEL |. ABEL, R.D. 12, Box
282, York, PA 174086,

REPS, technique de creation de tissage tradi-
tional et moderne. (French) de Bibiane April
Proulx. English translation sheets upon re-
quest: $1.00. Contents: 160 pages of 5% x
9v:", photos, designs. LES EDITIONS LA
TIRELLE, Enr., 176, Rue des Frenes Cuest,
Québec G1L 1G5, CANADA.

TWENTY—FIVE COVERLETS analyzed, pho-
tograpbed, documented in each volume of
THE PORTFOLIO OF AMERICAN COVER-
LETS. Velumes 1, 2, and 3 now $4.75 each
postpaid. CAROL STRICKLER, 18390 Wilson
Court. Boulder, CO 80302,

IDEAL BATIK method for art educators,
beginners, and pros! A cne-wax, one-dye,
easy to follow method. $3.00 for THE ART OF
SIMPLE BATIK, UNIQUE BATIK COMPANY,
P.O. Box 1783, Ames, lowa 50010.

STUDY OPPORTUNITIES

NORWEGIAN WEAVING WORKSHOP TOUR.

Also tapestry, basketry, spinning, felting. 4th

Annual, Oslo Craftschool. Sigbhtseeing. May

31-June 21, 1981. NORMA SMAYDA, Box
517, Saunderstown, Rl 02374

YARNS, FIBERS AND
FLEECE

WE HAVE A LARGE SELECTION OF FIBRES
AND YARNS for spinners and weavers.
Reeled silk, 4': oz. skein: $9.50 ppd. Le Migux
pure wool in singles, 2 plys and 4 plys in over
30 colours: $2.20 per 4 oz. skein ppd. FAST
AND FRIENDLY MAIL SERVICE. Write for
our FREE catalogue, ROMNI WOOLS AND
FIBRES, 3779 W. 10th Ave,, Vancouver B.C.,
VBR 2G5, CANADA {804) 224-7416.

MOMAIR washed and carded $7.00/pound.
$2.50 per order for postage and handling.
SASE for samples. JULIE BUSCH, Rt. 2. Box
2288, Benton City. WA 99320,

TRAM SILK—37 gorgeous colors, 2-3 ounce
skeins, sold by the skein $1.00 per ounce,
Sample sheets §£3.00. CUSTOM HANDWEAV-
ING BY NANCY, Dept. WJ. P.O. Box 477,
Redendo Beach, CA 90277,

MOHAIR LOOP—11 clear colors. Send SASE
for samples. CUSTOM HANDWEAVING BY
NANCY, Dept. WJ, P.O. Box 477 Redondo
Beach, CA 90277,

PRIZE-WINNING FLEECE from major Ameri-

can shows. Pound lots or whole fleeces.

White and colored. Most breeds available.

Sample book $2.00. THE WQOL SHED. P.O.
Box 115W, Sheep Ranch, CA 59250

SHEEPSKIN PIECES FROM GARMENT
MAKER—Finest quality cleaned skins. Ran-
dom size pieces. Many uses. One |b.-$4.00, 5
ibs.-$16, 10 Ibs.-328 plus shipping. CUSTOM
HANDWEAVING BY NANCY, P.O. Box 477,
Dept. WJ, Redondo Beach, CA 90277

HANDSPUN YARNS « UNUSUAL TEXTURES
* ALL COLORS—S53/cunce {samples $3). No
synthetics—Custom work welcomed, FLEEGE
& THE UNICORN. Rt. 5, Box 368. Stillwater,
Oklahoma 74074,

SILKS—Colored spun silks and natural tus-
sahs. Silk rovings for spinning. Also rug
wools, chenilles, cottons, shetland wools,
mohair—many mill ends, Samples—SASE and
506 for silks; $1.00 and large SASE for yarns.
THE FIBER STUDIOQ, Foster Hill Rd., Hen-
niker, NH 03242 ’

SUPPLIES

-

SPINNING & WEAVING supplies: Spindles,
wheels, carders, looms, etc. SASE for price
list. THE WOOL SHED, P.C. Box 115, Sheep
Hanch‘C}A 95250

NEW RUG WEAVING LOOMS and frames
now available $45 to $195; Good old Green
8pring spinning wheels still available at good
old price of $75 ppd. WHITEHORSE MOUN-
TAIN WOCDWORKS, P.O. Box 23, Green
Spring, WV 26722,

SPECIAL EDUCATION DIRECTORY!
The Aprii. 1387 issue of The Weaver's Jownal
wilf tealure a summer education directary. ff you
need tn putiicize A1 summer event, study oppor-
tunity ar show. a classified ad costs only 50¢ per
word ($1000 minimumy. Write for display ad
rates. P.0. Box 2043 Bouider. CO 80308,
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- SLING BRAIDING
OF THE ANDES

ADELE CAHLANDER

WITH LAY

Price: 511.00 Postpaid
LS., Canada & Mexicne This pace sk himdes (he cost ol semifiog by
Hisok Rate which maoy ke [ in 2 weeks

Diher Commiries: Book Fiine muy pikedi g 12 soecks I vionewesh Bisies
servipr. please sdd 82 G ATRNMALL, cir eostal aol 313

Wesmier's Jowrmal :'l.lnrlmgr._||'|l| 1%

SLING BRAIDING OF THE ANDES

by Adele Cahlander
with Elevene Zoon & Ann Pollard Rowe

ISHN -7 02053 Fabirary Camigriss Catalog #0711

ILLUSTRATED WITH COLOR
AND BLACK WHITE PHOTOGRAPHS AND
WITH LINE DREAWINGS

Fuhlished By
Colorado Fiber Center, Inc.

WITH THE HELP OF A GRANT
FROMTTIE NATHONAL ENTOWMENT FUR THE AR'T'S

ABOUT THE BOWK
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ORDER FORM

Please maka checks or monay orders, In U, funds payable to: The Woaver's downal, PO, Box 2048,

Boulder, Colorada BOIOE (L1 5.4 )

ENCLOSED:
W. Monograph iV g

52 exira lor NAME
Cither Cauntries if
AR MAIL is desired §_ ADDRESS

TOTAL %

GITY

ETATE OR COUMTARY T . |



