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Dear Member:

In summing up the year's activities it has occurred to
us that, of late, we have been guilty, in much of our pub-
licity, of stressing the publication SHUTTLE CRAFT, rather
than the Shuttle Craft Guild of which SHUTTLE CRAFT is only
one part, ‘

When Mrs. Atwater introduced the bulletin in September
192/ to Guild members, she wrote, "Dear Guild Mmbers: It
gives me great pleasure to greet you through the medium of
our first Bulletin, It is my hope that this monthly letter
will serve to keep us all in closer touch with one another,
to the advantage of all."

We feel from this, that her intention was that the bul-
letin should be an adjunct, rather than the main purpose of
the Guild.

Starting with the New Year, our publicity will stress

the Guild as a whole rather than only the SHUTTLE CRAFT
bulletin.

Perhaps you are asking, "What are the benefits to be re-
ceived from membership in the Guild?" Well, they are many.

Membership in the Guild brings with it many privileges
and benefits which a weaver would not have otherwise. Among
them is the honor of belonging to an organization that has
been active for thirty-five years. There is association
with outstanding weavers,who in turn have had contact through
courses and lectures with Mrs, Atwater, the Dean of American
Handweaving, and with Mrs, Tidball, her talented student and
Successor.

Members have the privilege of writing to Guild head-
quarters here in Bedford for consultation about thelr weav-
ing problems, for addresses for material and equipment,
sources and publications. Requests by members for special
subjects they would like to have discussed in SHUTTLE CRAFT
are given careful consideration when planning issues.



Many of our members who are doing outstanding weaving
are generous enough to want to share their experiments and
new ideas with others. To them, the pages of SHUTTLE CRAFT
are open, because we feel that the truest way to grow is
through communication with others.

Members living in isolated communities where weaving
must be carried on without benefit of companionship are
put in touch with other weavers working under similar cir-
cumstances. Upon request,weavers moving to a new locality,
are given names and addresses of Guild members to contact.
Members of the Round Robin letter groups are enthusiastic
about the knowledge they are gaining and the new weaving
friends they are making from as far away places as England,
Australia and North Africa. Shuttle Craft Guild members are
taking an active part in upholding high standards of weaving
in North America, through group as well as individual study.

These are only a few of the benefits which accrue from
membership in the Guild, not counting the vast fund of weave
ing information which goes out ten times a year, through the
pages of SHUTTLE CRAFT. There are many intangible advan-
tages also, that cannot be listed. '

Happy Christmas! Sincerely,

Please Note

Now out of print is our first READY REFERENCE TABLES,
which retailed for .50¢.

This has been replaced by READY REFERENCE TABLES FOR
HANDWEAVERS, which retails for $1.50, postpaid, from the
Shuttle Craft Guild, Bedford, Nova Scotia.

Five new tables have been added covering such useful
information as: classification of fibers; burning tests;
calculating yardage needed for garments; spots and stains
and their removal; and a rough sley table.

Both issues of HAND LOOM WEAVES, by Harriet Tidball
are out of print; as is also her very fine WEAVERS' WORD
FINDER. We hope Mrs. Tidball will find time in her busy
life to re-issue these two publications.
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“WHILE SHEPHERDS WATCHED”

by Violet M. Black

This Christmas wall hanging was woven of Condon's 2-ply
homespun wool in the natural shades of wool ranging in color
from a creamy white through the greys to a dark brown. The
shepherds' robes were woven of fine, single ply, vegetable
dyed yarns in rich blues, rusts, tans and greens.

Several colors were wound together on the bobbin to
give the subtle shading, which would not be achieved with a
single color, Light grey sleyed at 12 ends per inch was
used for warp. The same color was used for the weft, which
was beaten to obtain a 50/50 web.

The panel was set 27" wide in the loom and woven 48"
long., After removal from the loom, finished and steam
pressed, the panel measured 26" wide and 45" long. The
length of the warp must be twice the length of the panel
proper, because front and lining are woven in one piece,
plus loom waste.

A sketch of the design is made on squared paper,either
full size or to scale. The finished design can be pinned un-
der the warp or it can be followed square by square.

Begin the panel by weaving the back, or lining. This
is woven first because the flossa sheep are thick and make
bumps where they roll over the cloth beam. Once the back is
woven (approximately 50"), weave in a fine, colored thread
to designate the beginning of the front of the panel. It is
on this thread that the turning will be made when the panel
is made up.

Weave three inches of plain weave, then start the sheep,
weaving the legs in black yarn, in the dukagang technique.It
. should be mentioned that the design is woven, as is custom-
ary with dukagang, with the wrong side up. This, as first,
seems to present a problem with regard to the sheep,as flossa
is woven with the right side up, However, after a bit of ”-,
thinking, a method was worked out to bring the pile on the
under side. The yarn for the sheep is cut in short lengths
approximately 4" Pass a length of wool under 2 warp
threads and pass the ends down between the same threads
and reaching underneath, pull the threads tightly.



It is just opposite to the regular method used to tie the
flossa knot. The sheep are "shorn" after the panel is re-
‘moved from the loom. As the weaving progresses the robes of
the shepherds are started in the dukagang. This is done by
raising harnesses 1, 2 and 3, thus lifting three adjacent
threads. A bobbin carrying the desired color is passed un-
der these raised threads to lie within the boundaries of the
design. Drop harnesses 1, 2, 3; raise harnesses 1 and 3;
throw shuttle with grey background thread; beat; raise har-
nesses 2 and 4 throw grey shuttle, beat; raise harnesses 1,
2, 3 and again pass bobbin with colored yarn back from left
to right. Throw 2 grey shuttles, one on tabby 1 and 3, and
one on tabby 2 and 4. This completes one pattern. Always
start dukagang pattern after a 2 and 4 tabby. A rising shed
loom with a direct tie-up was used.

Follow pattern in this manner until the shepherds and
their crooks are finished. Weave 6 inches plain weave back-
ground and start the star. When star is finished weave 4"
to 6" plain weave which gives some plain weave at the top
for a good finish, During the weaving all ends are left on
the surface. It is not necessary to turn in any of these
ends because the lining will cover them, but they should be
trimmed off, but not shorter than 3".

Press panel very lightly, then fold inside out on the
colored thread and baste the two parts together, basting up
each side, keeping them as even as possible. Overhand the
sides together and turn panel right side out, press sides,
turn top over about 2" and baste front side of panel along
a thread to get it perfectly straight. Now do the same for
the back or lining, then overhand the two together about 2"
from top. Insert a flat stick or metal rod in the hem at
top to make a firm straight heading for hanging. A fairly
heavy metal rod should be put in the bottom to give suf-
ficient weight so that the panel will hang evenly.

Church Windows

In the event that some of our members may be inter-
ested in reproducing for their own use the church windows
used for our December portfolio Christmas cards, we give the
directions on pages 6 and 7.
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Experimental sam-
ples were woven here
in Bedford, but the
ones in the Christmas
cards were woven by
Miss Elsie Ogsten, of
Winnipeg, Man. Read-
ers will remember Mias
Ogsten's prize winning
Fair Linen shown in
the March 1958 issue
of SHUTTLE CRAFT, Miss
Ogsten and a friend
drove East from Wine
nipeg this summer and
visited with us for
all too short a time.

In our minds we irrevocably connect Miss Ogsten with
Ecclesiastical weaving and ‘that is why we asked her to
weave the church windows for this issue. She threaded six
sets of windows across the width of her loom, separating
each set with two threads of a contrasting color to be used
as a guide in cutting the samples apart.

Egyptian cotton, size 30/3 in turquoise ( Searle Grain)
was used for warp, sleyed 30 ends to the inch for our exper-
imental sample.

For the pattern, which forms the columns and tops of
the windows, Lily 6-strand floss in ming gold was used
(Searle Grain).

The tabby background, which represents the stained
glass of the windows was woven of 100% pure silk. This is
sold under such names as noil, mub, tweed, fleck, etc. It
is the nub which gives the effect of the stained glass.
Colors, and the order in which they were entered, starting
at the bottom of the window, were navy blus fleck; red fleck,
and if there is a choice use the silk that has the large red
and yellow-orange fleck as it gives much more life to the
windows than the duller red, black and grey; next use the
yellow-brown fleck; and, for the top of the window, the popu-
lar grey, white and aqua fleck. If a dark green flecked
silk can be obtained put it in at the bottom, either before
or just after the mavy. The darkest shade should be at the
bottom. It will be necessary to have a shuttle for each
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color and to throw them at random rather than to measure
each 4" or #" of each color. After a few rows of windows
have been woven it is easy enough to pick out the best ar-
rangement to use as a guide for the rest.

e
o

4 repeats of the draft will weave 3 windows with enough
extra on each side so that the cut edges will be concealed
under the edges of the card.

Tie-up -~ standard,
Treadling - for one complete sample.

Start with 2 threads of a color contrasted to the
others used, woven in on tabby to act as a guide thread when
cutting samples apart.

Weave 4" plain using the darkest silk.

Treadle 1 for 24", or more, if desired. The windows
should be tall and graceful, not squat, and beating must be
firm, as the pattern threads must touch each other, else
the effect is lost. e BE BE R EE R

! n B EEE N BN
H NEERE B NEN B EER N
HE EN EN BE BE BN

For top of windows treadle
2 -/4x; 3= 4xp h=4bx; 1l - 4x

To end continue the turquoise | En mm EE EE
silk, which weaves the last sec-— R BN BH

HN BN ER BN BE EE
EN EN BN NE NE =R
llll.l=l BN EBE ER

tion of the windows, for 3" be-
yond the top of the window.

Start the second row of windows =={ ==f |= == == ==

with the colored guide threads N, .

and repeat as above, HE EN ENE NE NN BN
EE EN NN NN EE EE
_BE._ BN N NN

L0OM LANGUAGE

Castle: The top, center section of the loom, which holds the
harnesses. (Harriet Tidball's Weavers' Word Finder.)

Shaft: Older form for harness, seldom used among North
American weavers, but still used in England, Australia
and other countries.
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'VARIATIONS ON A PROFILE DRAFT, Part Il

by Evelyn N. Longard

Here we are again, still using_|
our original profile draft and
finding variations. This time we
tried three weaves which look - .
similar but do not look alike in
aotual threading. In each one
there is some small difference
which readily distinguishes it
from the others, by sight. Of
course, once one sees the thread- ]
by-thread draft, there is no : -
question of which is which.

> D>

The first sample is in Spot
Bronson., We are repeating a draw- 7 Wi
ing of the profile and draw-down, just in case some readsr
did not receive the first, or second issue. (Fig. 1) And
to refresh your memory, all the samples were woven from this
profile, but in each case a different weave was used by which
the blocks were threaded. The warp was always the same,24/3
Egyptian cotton in natural, and the pattern thread 2/16
Weavecraft in blue. The sley was also kept at 30 threads to
the inch. This was not always suitable, but we wanted all
the samples to be done under as equal conditions as possibla.

L1 (.
The blocks in Spot Bronson ‘_#iiw
were threaded as in Fig. 2. Here @bﬁl
we found our first difficulty. A C D

Spot Bronson blocks are intended Fig.R.

to be used singly. In weaving it, one has a warp skip of
five threads per block. If the block is doubled, as happens
four times in our pattern, the skip is too long, and will
leave unsightly loops. In order to avoid this, a tie-down
thread was introduced on another harness. Because every al-
ternate thread must be in harness 1 this meant a two=-thread
group must be added between repeats of a block making a
thread-by~thread draft like Fig. 3. The extra threads are
indicated in the diagram by "o" but this does not mean that
they are in a different color. It is simply to point out
where the accidental threads are.
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The sequence

blocks, causing long weft skips.
of shots was as follows:



Block A Harnesses Treadle Block B Harnesses Treadle

223/ =~5«6 b 2=3=f=5=6 b
12 1 1-3 2
2=3=f=5=6 b 2=3=/=5=6 b
Block C 1-4 3 Block D 1=5 4
2e3=/=5-6 b 20 3mlf=5=6 b
1-4 3 1=-5 4
2=3=/=5=6 b 2=3ef=5=6 b

The combination 1-6 was never woven as it was not
threaded as a block, but only as a separation. Notice that
tabby a (harness 1) was not used in the weaving at all, ex-
cept when a plain weave was required as in the hems. This
sample was woven on & rising shed loom as were all the others
requiring more than four harnesses, but the tie-up,treadling
and, of course, the draw-down are given for sinking shed.If
one uses this same tie-up, Fig. 4,on a rising shed loom, the
sample will appear on the loom reversed, that is, under side
up, giving warp skips on the top instead of weft sld.ps.There

is no difference once the sample is removed b8l 1ol 12 19 f?f
from the loom.However, the rising shed tie-_jo[ o o lo| | 4l f7a.5
up as given in Fig. 5 and the treadling di-—rGriol o oo J
rections as given with Fig. 3 still apply. — g2
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The next sample is 111 'hiji
one using a Bronson Lace

threading. These blocks
are threaded as in Fig.6
and you see, contain A . e D

six threads to the block. Frg. 6

In this weave there is a divider between blocks because of
the threading, so any number of blocks may be repeated. We
had the opposite difficulty here from the last threading. In
this one we should have a repeat of each block to make a true
lace block, but in the interest of following through on our
original idea of using the exact draft throughout, we felt
that four double blocks would convey the idea. Complete
threading and draw=-down are given in Fig. 7. In effect, the
single blocks are similar to Spot Bronson, except they do
not overlap. You will notice in the draw-down, Fig. 3, and
in the sample, that there is an overlapping of one thread

(on harness 1)at each end of a Spot Bronson block with the
next block, In Lace Bronson, there is no such overlapping
(see Fig. 7)because of the thread on harness 2 which inter-
venes each time. This is easily seen in Fig. 8.

[F el

L- 15 = EANEP] -
- mN /
, 1]
ANVARV YAV VARV R VAMTARD 7 ‘?9-?
L o
2 L
’m Drbh n 3 A 1om |
x X o| |o] |o| o
X X S’ olg ol |o| l%
ma S et e s
lel lo .
1.9 & o (o |8 |o 2
X[ %[ ¢ X ] ’r s 1 'L—'j 7
1l 12 3 lal | <+ |
RafaERSHaEus RuEaRLE
= u-;ha [ _TISI 131__1 ‘

The tie-up for both sinking and rising shed are given
in Fig. 9 and the same treadling directions as given in
Fig. 7 apply to both.

To weave, we used the following sequence:

Block A Harnesses Treadle
1-3 1
2=3=/=5=6 b
1=3 1
2=3w/=5-6 b
1 a
2e3=/f=5-6 b
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Similarly, Block B 1-4
, Block C 15
Block D 1-6

It takes a series of six shots to complete one block,
and it is this tabby b, tabby a, tabby b sequence between
similar blocks that forms the "window". If every block is
threaded double then each one forms a "window" and we get a
very lacy pattern. Usually, these weaves are woven with one
shuttle, but in this exercise we have tried to use a pattern
thread throughout. The reason that we used the wool thread
for tabby a is to continue the alternation of pattern and
tabby threads throughout the sample. This triple tabby row
may be clearly seen in the draw-down and also in the photo-
graph of the sample.

In comparing these two samples we noted two main dif-
ferences. First, that whereas Spot Bronson blocks overlap,
Lace Bronson ones are always separated by one thread and, in
the second place, Spot Bronson blocks take four shots to
weave while Iace Bronson take six shots, the last two of
which are altermating tabby shots.
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Devereaux Mansion Loom

by Mary 'E. Black

In answer to your many inquiries for a design for a
loom whieh we could give you that could be easily and inex-
pensively made in the home workshop, we have searched about
in our minds and have decided on the Devereaux Mansion loom.

Its very simplicity of structure, and effeciency in use
recommends it above all others for the new weaver and for
those who need a second loom for experimental purposes or
for teaching.

The fact that it has a direct tie-up enables the weaver
to concentrate on what the harnesses in front of the eyes are
doing, and can do, rather than on the tie-up and treadling.

This loom, the measurements for which you can get from
the two drawings, 1s easy to take apart and re-assemble.
It requires little storage space when not in use, and fits
neatly into the back of a car for transport to summer cot-
tage or on loan from one weaver to another.

We are not wood workers but we have been assured that
the loom can be made by the man of the house. Many of the
parts, including warp and cloth beam, castle beam and hard-
ware can be purchased.*

The loom shown in the drawings is one of two in the
writer's possession which came many years ago, via separate
and devious routes, from Devereaux Mansion, Marblehead,Mass,
When we considered using this loom for a model, we wrote Mrs.
Herbert J. Hall, the widow of Dr. Hall who founded Devereaux
Mansion, a sanatarium for the treatment of persons with ner-
vous and mental diseases. In her reply, Mrs. Hall wrote,"I
am interested whenever I hear of some one doing weaving, it
was such a pleasure, as well as a help toward recovery at
Devereaux Mansion. No, we have no plans for the loom. Dr,
Hall had them(the looms)made by a fine cabinet maker here
in Marblehead. It was a modification of a Swedish loom, a
1little shorter from front to back so that it could be taken
into the patients' rooms--if they could not go to the shop."

¥Nilus leClerc, L'Isletville, Quebec.
14



15



The looms remain practically as they were when in use
at Devereaux Mansion. The only noticeable change is the
substitution of a roller around which the harness ropes oper-
ate in place of the castle beam holding, in the Scandinavian
fashion, the pulleys and horses which in turn hold the har-
nesses. On one of our looms the treadles are fastened at the
back, while on the other they are fastened at the front.
Where they are fastened is a matter of personal preference,
although we feel there is a bit more room for the knees on
the loom with the treadles fastened at the back. A tall per=-
son might require a higher loom. This could be achieved,
easily, by adding a few inches to the four corner posts, be-
tween the floor and the point where the cross beams join the
corner posts, We might mention, also, that we added a beam,
as at (K), pp. 19=20, on the LeClerc drawing, to raise the
web above the knees.

No attempt has been made to give detailed working draw-
ings for the loom as it is assumed that the measurements
given will suffice. There is little question in our minds,
but that each weaver will make some slight change in plan-
ning and making their own version the better to meet their
own requirements.

LEARNED at the LOOM

A Shuttle Craft Guild member, who through circumstances
must work alone, writes us that "with few exceptions I tie
all new warps, even though I plan to change the threading,
on to the old ends, in front of the reed.

"I place three dowels in the warp (in alternate sheds,
of course) in front of the reed. Then I put my shed sticks
in the cross of the new warp, tieing the ends of the sticks
together, I then work the shed sticks back through the new
warp for about a yard where they are left to float. The
warp can now be wound on to the warp beam without being held
in front of the reed, the dowels giving the necessary ten-
sion. As often as the shed sticks come up to the dowels, I
work them back and wind again and so on, until all the new
warp has been wound on. At this point, if I am changing the
threading, I shift the shed sticks from in front of the beat-
er to the back of the loom.

"I find that by using the dowels my warp is even and
smooth and has a much better tension than when I had some-
one hold it for me."
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Sixteen-Harness Table Loom

Miss Marjorie Pitt, of Australia, has sent us some pic-
tures of a 16-harness (or shaft) table loom in which we
thought some of our advanced weavers might be interested.

Both inventor and maker of the loom have passed away,
but it is understood that plans are available from the wi-
dow of the man who made the loom. Her name and address are
Mrs. Byrne, 23, Beach Road, Black Rock, Victoria, Australia.
Miss Pitt writes--"I know her husband was prepared to sell a
copy of the plans for ten pounds." There may have been a
change in this, of which Miss Pitt is not aware, so if inter-
ested it would be best to write to Mrs. Byrne for information.

A few facts about the loom condensed from Miss Pitt's
letter: it is a table loom, rising shed, with a weaving
width of 25 inches; as can be seen in the photos, the pat-
tern harnesses are lifted by the levers at the left side of
the loom with the tabby harnesses controlled by the attach-
ment on the top of the loom; the frames are fairly thin and
the shed excellent, permitting the easy passage of a 1" thick
boat shuttle., Miss Pitt's only criticism of the loom is that
"I have found it dreadfully slow, after my own loom (foot),
 though I am getting more used to it." This istrue of all -
table looms in comparison to foot-operated looms.

It occurs to us that
for those who enjoy ex-
ploring the intricacies
and possibilities of mult-
iple~harness weaves that
the possession of such a
loom would bring a good
bit of pleasure, though
it would be
useless as far
as production
is concerned.
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A Second Warp Beam

Throughout our articles over the year,we have frequent-
ly mentioned the advantages of having a second warp beam.

Mr. Robert LeClerc of LeClerc Looms, L'Lsletville,
Quebec, has kindly supplied us with drawings and directions
which will help those who wish to add a second beam.

While these drawings were made to show the method of
attaching the beam to the LeClerc loom, they are sufficiently
clear and specific to be used to attach the beam to any loom

of similar construction.

The first cut illustrates the - 1——&
method of fixing the second warp beam = 3"

series "M" looms, and the method of ad-
justing the automatic brake. Notice
that a cord(8H)starts from lever(SL)

to join the pulley(8Y)to the spring(8X) .
which is fixed to the post(C). The pul~
ley(39)mst be placed at the top of the
loom to fix the contral cord(8K).

|

to a rigid loom, such as the LeClerc ,’l L F
|
I

p |
1
1

.

e ____X



The method of attaching beam and H"'-‘l‘_i-'
|

adjusting brake on the folding loom, 3
LeClerc loom series "F", is somewhat —f
different. The beam is not placed on | 39

!
l
I
I
the rigid frame but on the beam which
folds back against the frame when the |
loom is closed. For this loom the |
cord(8H) starts from the lever(8L) to |
join the pulley(8Y)to the spring(8X) I
which is fixed to the. post(GF). The :
pulley(39)is placed «

at the top of the C}\ _____ M — — — —
post(GF). The pul- \ Y L e
ley(39)is placed \\ N o= e b 7

at the top of the
loom to fix the
control cord(8K)
as on the rigid
Model *M",

Do your knees
bump your web when
you're weaving? If

so, why not put a
block and bar on

PSR NS

your loom to raise -+ z_"r—

- the web, as shown \ oA -
at(K)and(KA5)on \‘\ W ‘r——:‘, 41”‘51
the drawings. WAL N Lzl

Extra beams and the hardwear to install them can be
purchased from the LeClerc Co. Write for their catalogue
and any specific information you need to install a second
beam, It would make a very mch appreciated gift for your
favorite weaver.

ALONG THE WAY - - =~

Recently wa were leafing through some magazines in
search of something which we didn't find (maturally!), but
during the journey our eye was caught by a picture of a room
divider in which thick unspun strands of fiberglas were used
every few rows to show off the decorative possibilities of
this yarn. Decoratively, very nice but we wonder about the
health of the people, cats, dogs, birds and children, if any,
who are living with this room divider. We wonder about its
durability; and how on earth could one clean the thing?
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MANY WAYS OF WEAVING ONE DRAFT

by Grace Duryea

A loom is the most versatile of machines. "300 Ways to
Weave Rosepath" and the claim of one loom company that it
can do 35,000 patterns, left me skeptical until I made over
200 samples on Rosepath. Now, I believe that even the latter
is a modest estimate.

We suggest that you thread your loom to any twill, over-
shot or summer and winter draft and try many combinations of
treadling, but be sure to be systematic.

PLAIN WEAVE - any weave where every thread is under one and
then over one.

TABBY - has the same size warp and weft and is a 50-50
fabric-:

REP - the warp completely covers the weft or vice versa.

PSEUDO-TABBY - &8 in M's and O's, each time the pattern
changes there is a pair of threads coming together.

BASKET WEAVE - similar to plain weave and tabby,a 50-50
fabric but with two threads under and two over.

TWILL (repeating, reversing, broken) - This can be woven
with or without a tabby. Use a direct tie-up with one
harness up or three harnesses up as well as a standard
tie-up. OELSNER'S HANDBOOK COF WEAVES has 1875 illus-
trations, mostly twills. Many are for multiple-harness
looms, including offset, corkscrew and interlocking.

"TROMP AS WRIT" - usually applied to overshot, but can be
tried on any draft, with or without tabby, if the skips
are not too long. Try it with direct tie-up as well as
standard, considering both sides. Analyze it to see if
some changes might make it a worthwhile weave.

#Abstracted from a talk given by Miss Duryea at the Middle
Atlantic States Weaving Seminar, May 1959.
Reprinted courtesy Philadelphia Guild of Hand Weavers.
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SHADOW METHOD - Use a very fine yarn for pattern and a heavy
one for tabby, weave as usual, Result~-a firm fabric
where the floats seem to sink in between the tabby and
you have a dainty tracery of the pattern.

SWIVEL - Using the rosepath threading.
Harness 1 down, pick of color
g:rness 3 down, pick of tabbyg these 2 make tabby A
rness 2 down, pick of color
Harness 4 down, pick of tabby) Uhese 2 make tabby B

Continue in this way. Makes a firm cloth for uphol-
stery, bags, or anything with a lining. It has long
floats on the reverse side.

OVERSHOT WITHOUT FLOATS -« from "Modern Weaver"

1. Harness 1 down, pick of pattern followed by both tabbies.
Harness 2 down, pick of pattern followed by both tabbies.
Continue this.

2. This is 1like swivel but instead of progressing, repeat
the first combination several times and then go on to the
next,

3. Harness 1 down, first color of pattern, then both tabbies.
Harness 3 down, second pattern color, then both tabbies.
Harness 2 down, first pattern color, then both tabbies.
Harness 4 down, second pattern color, then both tabbies.
Besides these three ways, more are suggested in the text,

PETIT-POINT - from "Loom Music" March 1957.

Use two wefts of the same grist.

Harness 1 down with color.

Harness 3 down with tabby (complete tabby A.) Then
tabby B repeat 2,4 or 6 times. Change to some other
harness and continue in this way, not necessarily fol~
lowing the treadling nor using the same number of re-
peats, It may be wise to repeat the first tabby if you
are using the next harness or the pattern thread will
creep under, Especially good for evening bags, using
metallic for the pattern shots.

ROSE FASHION - this is usually done with a standard tie-up,
. but also try it with direct. Following the threading
draft, use treadle 2 for treadle 1 and 1 for 2, In
the same way exchange 3 for 4, and 4 for 3. A squared
design becomes rounded or rose like.
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BOUND WEAVING - from "Seven Projects in Rosepath."
Striped, weaving on opposites, and flame point are all

forms of bound weaving.

DOUBLE WEAVE - TWILL THREADING.
This usually requires twice the l
number of warp threads but you can
use the same warp if you use a much
heavier weft. Top web will be woven I
with harnesses 1 and 3, and bottom '
web with 2 and 4. For a drawstring AN
casing, use two shuttles but same
treadling, Harness 1 up, pick with the first shuttle;
harness 2 down, pick with the second shuttle; harness
3 up, pick with the first shuttle; harness 4 down, pick
with the sscond shuttle. Be careful that you do not
twist the shuttles. You can quilt these two webs to-
gether while weaving, by picking up one of the threads
on & harness 4 or about 2 every inch. Hold these with
a pick-up stick or knitting needle on top of the warp
and push it up to the reed., Put shuttle through, re-
move the stick, When you have woven about an inch,
pick up the stitches again, this time using those mid-
way. You can do all kinds of designs this way. For
double cloth, one shuttle over through the top web,
then back through the bottom, over through the bottom
and back through the top, repeat. You have to be able
to weave good selvedges to be successful. For bags or
pillow cases, weave tubular material with one shuttle
over through the top, back through the bottom, over
through the top, and back through the bottom.

=] 10

OVERSHOT FLAME POINT - From "Designing and Drafting for Hand-
weavers", Berta Frey, page 206.

POLYCHROME - can be done very successfully on four harness
summer and winter or crackle weaves. This is usually
a three shuttle weave, two carry pattern colors and
one for tabby. For summer and winter, put one color
on 1l and 3, the sscond color on 1 and 4, then follow
with a tabby. Polychrome on opposites is woven as
follows: throw one shot of pattern color on 1 and 2,
then the second color on its opposites 3 and 4. This
1s then followed by one shot of fine tabby. The pur-
pose of the tabby is to hold the warp straight and to
keep it from bunching where the same combination of
opposites are used many times in the same place.
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LACE WEAVES - from "Seven Projects in Rosepath" and "Notes
on Weaving Techniques." These weaves include leno,
Tarascan,Spanish lace,Brooks bouquet,Danish medallion.

SPECIAL TECHNIQUES - Ghiordes knot, flossa, half flossa,
rya, tufting, soumk, twining, laid-in, dukagang. Most
of these lace weaves and special techniques can be done
on any warp where you can raise every fourth thread.

HONEYCOMB - can be tried on any draft.

Try the treadlings for summer and winter, M's and O's, and
crackle. Possibly with some modification they might be worth-
while, "Modern Weaver™ has suggestions for variations on one
warp,

PAINTED WARPS - Paint a design on the warp with Prang Tex-
tile paint, Allow it to dry thoroughly. Weave the
web, Press with a hot iron to "set" the color.

VARIATTIONS IN SLEYING - try skipped dents,and uneven threads
in the dents.

CHANGES IN WEFT AND CHANGES IN WARP - complete or partial
changes from dull to shiny, light to dark, smooth to
rough, sizes of yarns, use of metallics and other nov-
elty threads. For a partial change in warp, 1lift any
harness,put a stick under those threads and tie the new
warp threads on. Quick and error-proof.

TUCK WEAVE - from the Fall issue of "Handweaver and Crafts-
man" 1958, Try this if you have two warp beams, or use
a home-made one. Want more samples? Then take the num-
bers 1 to 4 and arrange them in as many ways as pos-
sible. Now arrange these 24, or any number of them, in
as many ways as possible. Do the same using 5 numbers
by repeating one of the numbers two times; then 6 num-
bers, then 7 numbers and each time arranging these
groups together, Surely now you realize that your
loom has limitless possibilities.

And remember, in addition to those mentioned there is
no limit to the variety of yarms you can use,nor in what you
can do with laid-in and other finger techniques. There is al-
80 no limit to the number of patterns available. A HANDWEAV-
ERS PATTERN BOOK has over 375,with nearly 1300 suggested
weavesjand even the least experienced of us has added to this,

Always allow enough warp for samples. Soon you will have
24 |



a valuable collection, an aid in deciding not only what you
wish to use but also what yarn and set.

You may have some pleasant surprises, not new weaves
for that isn't possible in so old a craft, but new to you
and hence your own. It will make for happier weaving.

Bibliography.

Davison, M. P. - A HANDWEAVER'S PATTERN BOOK - Wealth of
Patterns.
Frey, Berta - SEVEN PROJECTS IN ROSEPATH - Various samples,
and boundweave.
DESIGNING AND DRAFTING FOR HANDWEAVERS -
Seersucker.
House, Florence - NOTES ON WEAVING TECHNIQUES - Finger man-
ipulated weaves.
Hunt, L. - TEXTURE SAMPLE
Needham - 300 WAYS TO WEAVE ROSEPATH - Samples.
Neher, E. - FOUR-HARNESS HUCK
Oelsner & Dale - HANDBOOK OF WEAVES - Many twills and mul-
tiple harness weaves.
PHILADELPHIA GUILD OF HANDWEAVERS - Leno.

(Periodicals)

HANDWEAVER & CRAFTSMAN - Various issues from 1951 through
1959 on techniques and the im-
portance of samples.

Henderson & Sandin - LOOM MUSIC - Techniques and import-

ance of samples,

January & Wood - THE SHUTTLE - Rosepath and pine-cone.

Lily Mills - PRACTICAL WEAVING SUGGESTIONS

Zelinski - MODERN WEAVER - Locked wefts and ways to weave

overshot,

Tidball & Black & Chown - SHUTTLE CRAFT - Various issues
from 1947 through 1959 on tech-
niques and the importance of
samples,

Due to lack of space we have not been able to print
the extensive bibliography to which Miss Duryea referred,
when doing her research for this Workshop. Readers inter-
ested in a more complete bibliography should contact Miss
Grace Duryea, 6208 N,Fairhill St., Philadelphia 26, Penna.
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The LOOM-SIDE MARHKET

What do you know about the "We-Go" winder?

Perhaps, like ourselves you did not know just what a
fine piece of equipment it is.

A "We-=Go" winder is now firmly established in our weav-
ing center and we wonder how we got along without it. Our
little hand winder filled the bobbing-~if--we wern't in too
mich of a hurry or didn't need too many, but was useless for
spools. Now we can fill both in short order. Here is a
description of the winder--

"The new We-Go winder is of all metal construction (umaffect-
ed by climatic changes) with extruded aluminum base and case
aluminum tail stock. It is driven by a tapered, threaded
cone mounted directly on the motor shaft. The tail stock
spindle is tapered steel running in 'Olite' bronze bushings.
The tail stock is quickly and positively clamped in position
by means of a simple 'cam-lock' lever,

"The speed is controlled by a very sensitive foot or hand
operated rheostat offering an extremely wide range of speed.
The starting speed is exceptionally slow and smooth--2 most
vital requirement under certain conditions.

"Bobbins or spools of any diameter up to 5% inches and any
length up to 10 inches with centerholes of 3/16 inches to ¥
inches diameter, are supported on true centers, thus elimin-
ating all vibration and end-wobble regardless of winding
8peed.

*The winder may be used as a portable machine or it may be
affixed to any flat surface or wall for permanent installa-
tion. For the weaver who =

prefers to wind on paper,
an adapter spindle is avail-
able which fits the machine
centers in the same way as
the regular bobbin."

Available from:
Grace D. Blum,
Box 691, R. R.#1, West Chicago, Illinois.
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THE NORWOOD LOOM

THE MODERN FOLDING LLOOM FOR MODERN LIVING

‘Custom built of beautiful cherry—rising shed—jack type—sectional beam
—folds for easy threading, storage or moving from room to room.
227 30”7 40”7 50”
4 to 12 harness
THE NORWOOD LOOM COMPANY
Box 272 Baldwin, Michigan

YARN IN LOVELY COLORS

B.C. Arts & Crafts Centre

. Ste. 201, 577 Granville Street, Vancouver, B.C.
Looms & Weaving Equipment, Weaving Textbooks
Handcraft Gifts of Distinction by B. C. Craftsmen

HORIZONTAL WARPING MILL

You can put a warp on your loom
without touching it, with this half
automatic warping mill. All warp
_ends the same length and parallel to
one another. For further information
write to:

Nilus

Leclerc

L’ ISLETVILLE, P. QUE., CANADA



SEARLE WEAVING SERVICE

Do send 35c¢ enin for a full set-of-five price lists, with sample threads at-
tached. See our imported British botany & tweed wools. See our cottons,
linens,- metallics, novelty weaving threads. Let us help you plan drapery.
upholstery, coats & suitings—it will be a pleasure to help.

Dorothy Rankine, Consultant
318 Grain Exchange, Winnipeg, Canada

GENERAL SERVICES

PUBLICATIONS

“TWENTY-ONE YEARS OF WEAVING PATTERNS”. Time tested, detailed directions
for dozens of weaving projects—place mats, ties, aprons, towels and many more. Now
available for everyone @ $6.00. From the Jubilee Guilds of Newfoundland, P.O. Box
E 5211, St. John’s, Newfoundland, Canada.

SUPPLIES

ATTENTION WEAVERS! BEAUTIFUL QUALITY KID MOHAIR (ANGORA GOAT).
HAND WASHED AND HAND CARDED READY FOR SPINNING. $4.75 per pound.
Order from: TOEP’S COUNTRY STORE, INC., Boerne, Texas.

Select

your

Christmas weaving yarns

from Lily’s large assortment of natural and
man-made fibers. Co-related colors in all

yarns. Write for price list to: LILY MILLS COMPANY
Handweaving Department
SHELBY, NORTH CAROLINA

Please note — new address
Craft & Hobby Book Service,
BIG SUR, California



As is quite customary at this time of year magazines make special of-
fers to attract new subscribers. This is an effort on their part to replace
those subscribers who for some reason or another have not renewed their
subscriptions. Fliers announcing our special offer to new members were
enclosed in each copy of the October issue. Evidently we did not make our-
selves clear, although the flier distinctly states FOR NEW SUBSCRIBERS,
because a number of present Guild members have asked for the special of-
fer when renewing their subscription. We are sorry, but we must adhere
to our original intention and statement that the three special offers apply
only to new members. SHUTTLE CRAFT is part of your membership in
the Guild. For clarification of membership, please read the Weaver to
Weaver in this issue. ‘

THREE SPECIAL OFFERS
of SHUTTLE CRAFT
for New Subscribers

Offer No. 1
Guild membership for one year which includes:
SHUTTLE CRAFT, regular edition (10 issues per
year, for one year) $ 750
New HANDWEAVERS REFERENCE TABLES,
by Mary E. Black and M. Joyce Chown

Offer No. 2
Guild membership for one year.which inciudes:
SHUTTLE CRAFT, portfolio edition with samples
(10 issues per year, for one year)
New HANDWEAVERS REFERENCE TABLES, $17.50
by Mary E. Black and M. Joyce Chown
WEAVING FOR BEGINNERS, by Mary E. Black
“OLD DRAFTS"” chart

Offer No. 3
Offer No. 2, plus autographed copy of NEW KEY
TO WEAVING, by Mary E. Black $29.00
These offers are good only until December 31, 1959

SOON TO BE RELEASED ...

For publication in December and distribution in January

PATTERNS ON A PLAIN WEAVE, by Nell Steedsman. This work contains a number
of new techniques, and new applications of old techniques, and is well illustrated
with samples photographed in actual size. 101 pages, 25 full-page photos, 7 pages
part photos and part text.

THREAD GUIDE FOR HANDWEAVERS, by Mary E. Black and Joyce Chown. The
classification, manufacture and uses of natural and man-made fibers. 60 pages,
12 inset cards with thread samples and woven swatches.

WEAVING ON PAPER or DRAW-DOWN MADE EASY, by Henry A. Hoffman. A
different approach to the problem of draft development for the hobbyist or pro-
fessional. A quick, easy, accurate method for use in any of the basic techniques
and with any number of harnesses. Complete with instructions and illustrations.
16 pages, folio size.



Shattle Craft Guild

Mary E. Black Joyce Chown
Bedford, Nova Scotia, Canada

THREAD GUIDE FOR HANDWEAVERS by Mary E. Black and Joyce
Chown. The classification, history, manufacture and uses of natural
and man-made fibers. 60 pages, 12 inset cards with thread samples
and woven swatches. :

Postpaid - ... e $6.00

New HANDWEAVERS REFERENCE TABLES by Mary E. Black
and M. Joyce Chown. A complete revision of the original
READY REFERENCE TABLES with several new tables.
Valuable for handweavers’ quick reference.

Postpaid __ . ... $ 1.50

TWENTY-ONE YEARS OF WEAVING PATTERNS edited by
Anna C. Templeton, published by the Jubilee Guilds of New-
foundland. 186 pages of complete directions for weaving
luncheon mats, tray cloths, guest towels, tie-material, etc.
Of special interest to weavers who like to work from detailed
instructions. 81" x 11”7, mimeographed, with hard covers.
Postpaid _______.__ . __. $ 6.00

SHUTTLE CRAFT, the monthly bulletin of the Shuttle Craft Guild,
A Technical Journal for Handweavers. Mailed ten times a
year; June-July and August-September issues combined. An-
nual subscription . _______ . _ . ____ . ______________ $ 750

SHUTTLE CRAFT—Portfolio Edition. Same as above, but with
actual woven samples added. Annual subscription_. $17.50
See information given elsewhere in this issue of SHUTTLE
CRAFT for Three Special Offers for new regular and port-
folio subscribers to SHUTTLE CRAFT. These offers good
only until December 31, 1959.

NEW KEY TO WEAVING by Mary E. Black
The basic text for beginner and advanced weaver, student and
teacher, gives complete information on finger-manipulated
weaves and on loom-controlled weaves from 2 to 12 harn-
@SSeS | e . $12.00

(Please add $.45 handling charge)

WEAVING FOR BEGINNERS by Mary E. Black
Clear and concise instructions for warping and dressing the
loom, threading and weaving. Step by step photographs and

illustrations of each process ____ . ... ... ____________ $ B
THE SETTS AND WEAVING OF TARTANS by Mary E. Black

Excellent information on this subject_______________ $ 2.00

With 3 handwoven tartan samples included____.___. '$ 250 |

“OLD DRAFTS” chart
Reproduction of early 19th Century handweaving drafts. 38~
wide by 25”. Informative and decorative for your studio
wall. Each _____________ . ___. $ 150
The minimum order on the above is $2.00 plus 15 cents bank

commission on cheques. Please address all orders to the Shuttle

Craft Guild, Bedford, Nova Scotia, Canada.

Printed in Canada.
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