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Januar‘_y., 1943
who has never made a ocoverlet has missed one of the thrills of weaving, and
those who have woven many always enjoy making another, And January is a fine
time to make it -- with the holidays over and winter weather ahead,

Boasin, Montana

Of oocurse when we think of a coverlet we think first of the old
traditional dlue and white Colonial bed-cover e They have a chara all their
own, I am not offering a "mew” pattern as we already have a great many ve
handsome coverlet patterns, and to e by the questions in my mail it would
probably prove more useful to discuss ¢ problems of arrangement and borders.
Borders have been considered in the Bulletin before, but this was some years
4go and the back-numbers are no longer available, "01ld Members" will bear with
me if I repeat some of the material presented at that time, and may find some
useful hints in this new discussion, '

A coverlet should always de made with a Dorder, The border adds
greatly to the finish and distinotion of a plece, But 4 poorly designed border
may be a disfigurement, The dorder threading used must, of course, conform with
the main pattern in the matter of weave, but it should also harmonise with the
main pattern in other ways, and should join the main patterm at the proper
point, Theoretically, any four-harness overshot pattern might bve used as a
border with any other overshot pattern, but in practise some gombinations would
be very unfortunate, As the pose of the border is to make a frame around the
main pattern it is odvious t pattern and border should present a strong con-
trast, If the main pattern shows a large figure the border pattern should be a
amall one, If , on the other hand, the main pattern is a small figure the border
should be threaded to a large and more or less eladborate pattern, But the matter
of scale must also be considered, If the main pattern conteins no little two-
thread dlocks there ahoculd be no two-thread dlockes in the border, except in such
a border arrangement as 1s shown at (e) on the diagram -- which will be discussed
later,

The width of the proposed border depends on the pattern to some ex-
tent, but a more important comsideration is the sigse and shape of the dbed. A
narrow border, for instance, should bde used on & four-poster with side-toards
and no deep overhang, but on a high spool bed, with a deep overhang, the dborder
‘should be wider and more slaborate as it 1s much in evidence.

The simplest border threading is a twill succession of dlocks as
shown at (a) on the diagram, This dces not make a handsome border and 1s very
monotonous if wider than four inches, It can be used with almost any pattern
and 1s the best border threading for patterns that "go all one way" like ts
38 and 39, page 167 of the Shuttle-Craft Book. It 1s also a satisfactory border
thro.ding for the rediating patterns, such as "Double Bow Knot" and the various
*"Sunrise” patterns,

For most large figures the most satisfactory border threadings,
however, are the various "Diamond™ patterns, Many patterns include a diamond
figure, and when this is the case this part of the main draft should be used as
a repeat for the border, as it 1s certain tq cambine properly with the main
figure, Note, for instance, the diamond figure in draft FNo., 110 ~- threads
49«68t this is the same as draft No, 2, page 158, as a glance will show, Draft
19, page 161, shows two little diamond figures., Threads 111-132 make the repeat
for an attractive border. This is a variation of the diamond figure that would
not be suitable for use with a pattern in which all blocks were of four threads

- OF more/.
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An important point, sometimes overlooked with disastercus results,
is that a diamond pattern used as & border must conform with the main pattern in
the matter of "returns,.” That is to say if the figures of the main pattern éenter
on the 1-2 bloek, the diaménd threading used must also center om this dblock, If
the main pattern centers on two different sheds, as many do, then the dorder must
also center on the same two sheds.

Any pattern, of course, may be written four ways without changing

the pattern, and it is a simple matter to transpose a diamond threading to ceater
on any chosen shed or sheds, For convenience three forms of the diamond pattern
are shown at (b), (c), and (d) on the dlagram, each written four ways. This diagrem
vill prove unmi to keep for reference, and it should de simple enou to select
the correct draft to use as a dorder with any pattern except =~ as will de explained
=- & pattern written "on opposites,” or one that features an urmusual form of the
disrond figure, like pattern Xo, 16, as noted adbove,

Consider, for instance, draft Ko, 97: The center of the main figure
and als0 the center of the diamond figure are on the 1-2 shed, It follows that
the threading to use as & border would be draft (b-1) on the diagram. In draft
95 one of the figures centers on the 2-3 block and the other on the 1-4 bloek,
These two blocks are “opprosites” so the dest derder threadi would probably de
the twill arrangement of blocks, draft (a) on the diagrams. t 61 does not
include a diamond, bdut one of the star figures centers on 1l-4 and the other om
S-4, The best border threading for this pattern would be draft (d-3) on the
dlagram, Drart (b-4) might also be used, but does not conform as well with the
main pattern as will be clear on study,

Many of the drafts in the Smttle-Craft Book are written from
center to center of the small figure, for convenience and uniformity, As the
small figure of a pattern is usually a dismond, in these drafts half the
figure will be found at the end of the draft and half at the deginning., For
instance, draft No. 741 use the last ten threads of the draft, followed by
the first ten threads and you will find you have a diamond threadi 1like
drart (b-1) on the disgram., However when a pattern includes a "table” figure
this has usually been written first in my drafts and the dismond -- 1if there 1is
one -- occurs later in the pattern. For instance draft No. 88: the umusual
diarmond figure in this pattern covers the threads 141-168, )

The patterns writtem altogether or partly "on opposites” are in
a separate class, None of the border threadings so far considered are suitadle for
these patterns., Many of them, of course, include a diamond, as for instance
draft No. 70: use the last twelve and the first twelve threeds of the draft as
a repeat for the border, Draft 3, page 158 Of the Stmttle-Craft Book, shows a
twill arrangement on opposites suitable for a narrow dorder with a pattern
written entirely on opposites, and draft No.5 shows a diamond arrangement for
a similar pattern. (The blogks in this threading may be written two or four
threads smaller if desired,) Draft No. 4 is an odd 1little threading that makes
an excellent border for patterns written partly on opposites,

In u'runglng a coverlet pattern for threading on the loom 1t 1is
highly important to consider how the border threading and the mein pattern
should come together, The old-time weavers seem to have had a good deal of
troudble with this prodblem. Note, for instance, the illustration on page 120
of the Shattle-Craft Book: This 1s really very bed indeed as the border threading
does not conform with the dismond in the main pattern and joins the large figure
in a very awkward fashion, It is important to have a complete figure in the
corner of the coverlet and let the border join this figure in a smooth and

natural manner,

Suppose you plan a coverlet on the "Queen's Delight" pattern,
draft Yo, 61: The border might join either the star-and-rose figure or the
square table, The tadble makes the better corner, However, if the border
joins the table directly you will have a somewhat truncated effect as the
table figures ir the main pattern are surrounded by a fresme, This frame
should also surround the corner figure ., To produce this frame , the threading
should begin with thread 185 of the draft; thread to the end, and then repeat
the. pattern from the beginning as may be required, ending the last repeat at
thread 143, for the seam edge of the strip. Or, if you wish the seam on the
right side of the loom, begin with thread 142 of the draft; thread to the end}
repeat the canplete pattern as may be required and on the last repeat before the
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border end vith thread 101, Using araft (d-3) -- on the Alagrem -- as a border,
begin the dorder thrudi:g with thread 14; sontiome to the emd gnd thea repeat

the complete dorder threading as -n{ be required, emding with a four-threed or
eight- 3 selvage, threaded twill fashion (1,‘,8,4 and repeat or 4,3,8,1 and
reperat,

As an example, & camplete arrangsmenit in detail of dreft 61 would de
made a® follows: Suppose you plam a coverlet fer a marrow ded, to de made in two
strips each 36" wide, and suppose you wvish the seam ‘on t‘c right hand side
of the loom, Suppose also that the warp 18 to be a 34/3 eotton set at 30 ends
$0 the inch, Your warp will have 1,080 eads, Reserving 180 ends for a six inech
border -- which may be made wider or narrever as cccasion demands, -- you will
have 900 ends for the maia pattern. Thresd 142 30 the emd of the draft takes
78 threads, and the dreaft to thread 101 take 101 emds, leaving 726 ends, Divide
by 814 -~ the mmber of ends in the ou‘!ﬂ.ou repeat -- and you find you will
have three repeats with 84 emds over. oo ocan de added to the dorder amd
selvage without inconveaience. The complete threading directions will then
read like thist _ .
w“l.wm“'hd..“.gm.

3 complets repeats - - - .

first 101 ends of draft i *
Border (4-3) thread 14 to end 19 °*

camplete border draf¥ 7 times: #84 *

rirst 18 ends of draft .
Six threads selvage, 1,2,.3,4,1,2 8 . .
If you wish the seam to the left of the loom #im reverse these directioms.
Whether to have the seam oa the right er the -1s a matter of conveniemoe,
Nost weavers tend to weave ome better than the other -- a matter uwswally

of the position of the window or light, Put the seam om the edge you wateoh
»Ost closely. As there is no ulvn{o on this edge 1t is necessary to take
particular pains not to marrow im in weaving, .

. A word sbout the bordsr threading at (e¢) on the & + This
18 a very effecsive betder grrangment as it prodpces a very *frame®,
end 1t may be used vith any four-barmess overshot pattera. It may de made
as wide as one wishes,

lerunhnomumdanl{h:h type of dorder to use with
h:g: patterns, Most ocoverlets are made in 8 mamner, dut scametimes one
wishes a coverlet with a bmall figure for the malns par‘ of the plece, In that
event the berder should be wide and quite eladorate, Draft 106, e 190 of
ths Simttle~-Craft Book provides a pattern of this e The first threads
of the drarft constituts he border, Repeat the last 44 threads of the drafs
for the main part of the egverlet, emding either on thread 431 or on thread
483 for the seam, Mnmmbo&vlm.doqmml 1s an exsellent
pattern, BSuch a pattera as draft 93 gives an attractive effect whem arranged
as follows: oue samplete repeat of the draft, the firet 150 threads of the
draft -- for a border. Then the main part of t he ocoverlet using the last 48
threads of the draft as a repeat, as may de required, ending at the emd of
the draft with the addition of a thread om harness 1. )

In general, the rules ::vmin. cholice and arrangement of dorders
apply to coverlets in summer and winter weave as well as to those in overshot
weave, However there are, of course, many borders poegible in summer and winter
weave that cannot be wovem in overshot.  The famous *Pine Tree" dorder, fer
instance, This border may be woven with an sumser and winter weave pattern
that includes a three-dlock figure with ovorhppingg. It could not, for in-
stance, be woven with any of the patterns on page 228 of the Slnttio-cmt
Book, or with those on e 826, as there are no overlapping dlocks and no
three-block figures, e border 1s 1llmstrated on page £29 in connection:

with draft 210 (a) and the same threading may be used with dr.ft 212, 217, 218,
and 219, Of course the appearance of the “"tree" is different with eech p&ton.
(By the way, there is a missprint in draft £10 (a). The center ome-unit bloek
of the diamond figure should be a "C® block -- threaded on harness 8 ~- imstead
of an "A" block as shown., It is suggested that a correction be made im

book.) Draft 227 gives the Pine Tree threading for patterns with five b!ooka.
such as draft 225 and 226, also 228, 229, 230, 231 and so on.
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And interesting way to make a narrow border is to use two harnesses
threaded in any arrangement of large and small dlocks to produce stripes. Tie ome
harness to weave with all the sheds of the pattern sand the other not to weave at
all, and you will have a s0lid effect, of stripes.

Last yoar I mentioned a Mexican type coverlet I had seem, dome in
lively cross-wise dbands of color in plaim weaving, twill, and picked up patteras,
Several people have asked for further notes on 8,

The techhiques described in the Bulletins for s June and Septem-
ber, 1942, might be used, though the e in the Septemder T 18 perhaps the.
best one for the purpose. The sketch at (f) on the diagram 1s merely a stion
of the effect, The borders might be arranged to suit ones taste -- either or
or narrower t han shown, with more or fewer dands of colored twill, The piek-up
figures in each row may be made in ome color, or several colors may be used, sach
figure a different color through a regular succession as: red, blue, brown, dlack,
orange, green and repeat. The effect of a bed-cover -- a "spread” rather a
coverlet perhaps -- is very n{ and spirited, The weaving should be dome all im
ootton as explained in the Bulletin directions for the technique,

I am s0rry to say that, though many Ouild memders have written that
they would take part in the war-weav project proposed in November, not encugh
names have been received to warrant going after a govermment contnc‘, 80 I have
bed to drop this plan for the time being. Perhape it can bDe revived later, Whether
the project seemed too realistic for most of ocur wesvers, or whether
weaving to govermment specifications might prove too exacting, I do not .

But be that as it may here are some new suggestions for those who would 1like to
use their looms for war-weavings: My son, who 1s an-officer in the Neuntais
Infantry, was recently at home on a c‘a" leave, He was very proud of somes shirts
made for him by his dride, and he suggested that those who have men in the services
would make a great hit by sending ni‘ﬁt-'oight wool shirts made of a hand-wovea
fabric such as we have been making for years in tartan plaids for shirts, scarves
and neckties. Of course for the army the shirts should be woven in regulation

0.4, color, Por :;okuu a new "forest pb-:on; shade “8:1 proper also fer .
wear with army uniforwms, . Some of us may olever © make r tailos-
od unifora shirts, Those who are not can no doudt tm.n tailos to u:o g—.

The dress shirts sold efficers cost fourteen dollars or more, He told me also
that though a scarf or muffler 1s not am "issue” part of army uniform there is
nothing ;gnut the use of & wuffler, and suggests that light weight hand-woven
ones would make an excellent gift for: man in the eervice., The eolor, of
course, must dbe plaia 0.,4,, though a pattern effect in the weave would ‘.
;11«.51.. Such scarves, he said, should be 10" to 12* wide and about a yard

ong ¢ - .

-
- o o o w

Whea the Lily Mille recently sent me samplerof their mew
sotton the material was listed as Art o ADA 1t was 80 mentionsd in the .
Bulletin, The line is now Teady to put on the market and will be listed as
Art, 1014, Kindly note this correction to avoid confusion,

As there is wuch interest at present in occcupatiomal thera b ¢
have decided to offer a set of four "lessons” covering certain small textile
crafts especially adapted to ward-work, in hospital practise. These will de!
No. 1, card-weavings No, 2 "inkle"™ weavings ¥o, 3, Mexican plaiting; No. 4,
braiding -- the "Osage” braiding, Peruvian draids end so on, The cherge for
these lessons will be $5,00 each or $15.00 in advance for the series of four,
If desired, I may later add a fifth lesson covering knotting and simple
macramé, The lessons will include patterns, directions anmd u-plui notes on
the best way to use these crafts in o.t., practise, the type of patient for
whan each craft is desiradble, criticiam of work sent in, To any Guild member
in actusl army hospital urv{co I shall be glad to supply the material at
balf price -- $7.50 instead of $15.00, —

e N\a«)n\u’.&wmh,\.
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In reply to my request for suggestions, a number of Ju!ld members
have written -- some to say that they have enjoyed the unusual weaves givon
in the Bulletin during the last ysar and requesting "more of the same,  some
to say they would like more of the Classlic “olonlal material, and others to
‘tell me that they sometimes find the Bulletin "difficult,” and "over their
heads.” 1 shall keep all these matters in mind during the coming year, and
wish to thank those who have written,

iU

As 1 have explained a good many times, the material in the Bulletin
1s prepared with the sssumption that Guild members are familiar with my Shuttle-
Craft Book or can refer to it when necessary, so directions given in that book
are rdt repeated in the Bulletin, This 1s necsssary to save space. but I shall
¥se:: the neaeds of beginrers in mind and shall try to include some material es-
pecially desizned for beginners in each 1ssis,

I fear that those among us who wish to work only in the classic
Colonial manner will be "out of luck” for the coming year or years, as it 1is
i~possitle to be "period" Colonial without wool yarns and linens, and these
materials are scarce and will soon be unobtainable, The only way out of this
difficulty will be to set up a spinning wheel and make ones own yarns., °f
course spinning and home dyeing are pleasures in themselves and this may appeal
to many. ’ N
But perhaps my correspondents mean only that they prefer the o0ld
overshot patterns to any others and wish to know how_to use them in the matserials
at1ll to be had. Weaving is a living art and I see no valid reason why we should
not wsave the old patterns in any way we wish, provided the effect is good --
even thouyh that effect will not be strictly "Colonial.” Iut there asre difficult-
ies. The 0ld "four-harness overshot” is the pet weave of Colonlal-minded weavers,
and unfortunatsly this 1s not a good weave for anything but a wool pattern-weft,
Wonl threads cling together, and after washing become sorewhat felted together,
so that s pattern "block" in overshot skips makes a solild effect, Cottons do not
have this proparty -- and it i1s to cottons we shall have to turn for ocup materdal,
mors an3d more as time goes-on., Cottons, in the overshot weave, have a stringy
appearance, snd after use tend to stretoh into loose loops. Thes result 1s far
from sightly. To those who sre unwilling to adventure into any other weave, all
I can say is to advise using only patterns in which there are no large blocks
with long skips, and to avoid using a very coarse cotton for pattern weft over
a fine cotton warp. The stranded cottons, either mercerized or dull finished,
are in a general way better material for pattern weft than any of the hard-twisted
cottons,

In my opinion, however, it is better policy to lay aside the beloved
four-harness overshot for the duration and turn to weaves better suited for the
materials at hand., The summer and winter weave,and the similar “crackle" weave,
are very satisfa~tory for cottons, and cone may if one wishes reproduce the old
patterns in these weaves -- though of course the effect will not be "period®

Colonial,

Por the past year I have done a great deal of experimental work in
cotton weaving, and the cotton manufacturers have co-operated nobly by putting
on the market new cotton yarns better suited for our work than thsay shiny
mercerized threads that usel to be practically the only colored cottons avall-
able, Our devotion to the Colonial tradition 1s no doudbt responsibls for the
fact that ir Zeneral we have been using cottons very much les: expertly than
the hand-waavars of other countrles, And this is 0dd as th!s 1is & great cotton-
producing country. 1 am glad that necessity 1s turning our attention to this
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beautiful material, and forcing us to learn to use it, But it is, I think, a mistak
to try to use cotton as s substitute for something else. It can never be a satis-
factory substitute for wool or linen, We should use it in ways that dring out its
own special values and fine qualities.

With this in mind I began my study of cottons and their possidilities
by a look to the southward, where the native weavers have worked almost entirely
in cotton for centuries, ‘i’ho Mexican and Guatemalan weavers, to be sure,produce
their gorgeous cotton fabrics on primitive equipment that would be extremely
inconvenient for our use, We should not enjoy sitting upon the ground to weave with
the end of the warp attached to our bodies, At least I doudt if meny of us would,
However these weaves can be adapted for use on our more oonvenient equipment, and
some of the adaptions I have deviced have been given in the Bulletin. )

There is nothing difficult or complicated about these really delightful
weaves, and a new weaver need not hesitate to attempt thep. They offer the frnton
opportunity for the use of lavish color, and hold unlimited pattern possidbilities.

The weave ocutlined in the Bulletin for last December seems to wme one of
the most interesting and useable of these “"south of the border” techniques, and
I wish to give here more detailed directions than space permitted in December. I
have mysel’ woven many yards of fadbriec in this weave, us!i variocous combinations
of material and a great many fascinating ﬁttgm «= from the little bumanesque
figures that make the Mexicenm apd Guatemalan work so sprightly, birds, beasts,
flowers, geometric figures, and. classic figures to patterns of the mo&m style.
Nothing could be more l-uixis. ’ ’

The fabric has somewhat the structure and texture of a summer and winter
weave , but warp-wise instead of weft-wise. Simple patterns could be produced on
an eight-harness loom without recourse to the pisk-up stick; but the more amusing
figures do require a simple and rapid method of pick-up.

For the bentfit of those who have never done pick-up weaving may I say
that the pick-up stick should be made of hard wood, about an inch or an inch and a
quarter wide, and not more than xx & quarter of an inch thick., It should be long
enough to go easily across the work and the ends should be beveled down to &
rounded point, It should be sandpaperd down to perfect smoothness. WVeavi should
be done with flat "poke-shmttles,” long enough to go across the work and wider
than the picke-up stick, ’ v '

For warp two kinds of cotton are used: a fine white cotton and s coarser
sotton in colors. Por my first warp I used Egyptian 84/3 for fine warp amd doubdble
strands of the new “soft-twist" 20/6 cotton recently put on the market by the Lily
Mills, This warp at a setting of 45 ends to the 1 -~ one fine and two colored
onds to the dent of a 15-dent reed ~- producéd a pleasant fadbrie that is excellnt
for towelling as it is absorbant, has enough dody, and is neither teo light nor too
heavy. The same fabric could de used for a table set , or a bag.

For a heavier fabric a combimation of mercerised ocotton in white --
The Lily Company's 10/3 -- with strand "thrifty-kmit" cotton in colors, or the
new coarse 4/4 soft twist cotton, at a setting of 24 Snds to the imch, 1s also
very handsome indeed, This makes a good fabric for large bags, for table sunners
and the like, It would also make excellent upholstery, and for this use the fine
part of the warp might be in a dark color instead of im white.

On the diagram I have sketched some of the towels I wove, and I am
also giving a detailed drawing to show the weave, This detail shows a repeat
of the pattern sketched at No, 7, Weaving directions are given on the diagram,
but to explain further: Using treadles 5 and 6 alternately produces plain weave,
in an effect of alternate white and colored bars, The background effect shown
at the bottam of the detailed draw , veave treadles 6,1,6,2, ~- one shot each,
-- snd repeat as desired, For the solid effect weave treadles 8,3,5,4 -- one
shot each, and repeat. End on 5., To begin the pattern treadle on 4, and with
the pick-up stick go under seven of the reaised threads, over 1, under two,
over one, under one, over seven, under ome, over one, under 1, over two, and
repest all across. Do not weave this shed, Treadle on 6 and weave. Treadle
on 3, and with the piek-up stick go under six, over two, under two, oOver one,
under one, over six, under two, over one, under one, over two, and repeat,
Do not weave. Treadle on 4 and weave, With the pick-up stick still in place,

weave on 8, After the first pict—up.,vnu two shots each time under the pisk-
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up stick, as given on the diagram under (2Z-I) , For the third pick-up treadls ]
on 43 with the pick-up stick go over the first thread, under the next five, over
three, under two, over one, under one, over five, under three, over one, under
one, over two, under five and so on, *rondlc on 3 and weave, froadlo on 1 and
weave, Having got to this point it should be simple enough to continue.

It will be noted that one set of trilngular figures has a clear outline
wvhile the second set has a feather edge, Also diagonal lines have a sharp ocut-
line on one sidé and a feeather edge on the other, This 1s a part of the structure
of the weave, If all the figures are A-shaped, as in the pattern sketched at (1),
there will be no feather edges 1if weaving is done as at (Z-I ), On a figure that.
reverses at the center, like the figure at (4), weave the first part as at (Z-I)
and the second part as at (Z.II)y reversing at the center by 'ocving three shots

" instead of two , This figure, the way, 1s 1llustrated in deteil in the

inkle pamphlet,

A great variety of figures can be produced easily and pleasantly in
this weave, which I have tried to indicate by the sketches, It is & fine weave
for weaverswho like to make their own designs, Any pattern developed alo
disgonals is suitable, Square figures and perpendiculer lines are somewhat less
easy to manage. However, I mede a handsome pilece using the patterm at Series 1IIY
No, 15 1in the Recipe Book. It was very effective.

If one wishes, the pattern effect can be limited to lengthwise stripes
as sketched at No. 8 on the dlagram, The spaces between the stripes of pattern
should be threaded: 1,2,1,2 and so on, and sleyed close enocugh 30 that the weft
will be entirely covered. These stripes may be in a series of colors. The
plck-up work, of course, 1is limited to the stripes threaded for pattern.

A word about the proper beat in this weave: For the towelling do not
beat too close or the fabric will be stiff, and the interesting criss-cross
effect of the fine warp in the background will be lost, But beat -- as in other
warp-face weaves ~-- against the flat shuttle, left in the shed, That is:gfter
weaving a shot change the shed, put the flat shmttle through the shed and beat,
then draw the shuttle through for the shot of weft, As the shuttle is wider
than the pick-up stick one can beat in this fashion without €ifficulty evea
though the piek-up stick 1is in the warp. “ .

The weft-material for this weave should be white -- or the color of
the fine part of the warp. It should be finer than the coarse warp and coarser
than the fine werp. For the towelll I used a single strand of the soft-twist
20/6 for weft, and for the coarser fabric described I used a double strand of
the material used for the fine warp, , .

I have gone into this weave in grest detail in the hope that even
those who have never done-any plck-up weaving will try this, as I am sure it
will prove useful and interesting.

- o ® .- e e e P e =~

The first lesson of my occupational therapy course is now ready «-
the lesaon on card-weaving, I am hoping it will de found useful, Ooccupational
therapy 1s a craft in 1itself, of which the handicreft project is simply the
means and not the end, One may be a highly skilled craftsman and a very poor
occupational therapist, And 1 no doudbt with the demand for o.t, workers for
army hospital service, many craftsmen may be accepted without professional
o.t, training. As haprened last time, Suppose you are a skilled weaver and
find yourself inducted into the service and assigned to a ward inhabited dy
sixty or more youngsters in variocus stages of comvalescence, You are givem
no instructions and no equipment, simply orders to taks over the ward and
practise occupational therapy. What do you do first? and how do you do 1t?
This happened to me when I reported for service at Camp Lewis Base Hospital
at the end of the first world war,

I believe, too, that same knowledge of the techniques of oocupational
therapy should prove useful to those not in hospital service. So many us have
& sick or disablesl member of the family to care for. To amuse them is not
enough., If we understand how to use occupation for its curative values we can

glve them real help on the way back to health and usefulness, (1 ) -
Mo D RlRssle
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For a long time I have been promising myself the adventure of ex-
perimenting with some of the warp-dyed and weft-dyed patterns seen in anclent
Peruvian weaving and in weavings from Guatemala and other countries, Last
month this intention came to a head, and here is the story. Guild members
who may have a similar urge will perhaps be saved some disappointments and
some lost motion. I discovered plenty of things not to do, and that is al-
ways useful,

*Y
g

Much of the ancient Peruvian work appears to have been done by the
"resist" method, similar to the batik process, This involves the use of cold
dye, and dye-stuffs that give a "fast" result are practically unobtainable at
this time, 80 I limited my experiments to tied dyeing., For this technlque
the "resist" is produced by wrapping and tieing the strands of material to
protect it from the dye. The material may then be boiled in the dye-stuff as
desired., This process, according to d'Harcourt, in his pricelass book, "Les
Textiles Anciens du Perou", is called "iklat.”" In Guatemala, according to
Pedro J. Lemos in his book, "Guatemala Art Crafts," it is called "jaspe,"
"You pays your money and you takes your choice," but I propose to use the
Guatemalan name, as it comes from nearer home and 1is less cumbersome than
"tied-dyelng," -- which also means an entirely different process used for
reslist dyeing of a woven fabric, so is somewhat ambiguous,

For the jaspe effect the warp may be tie-dyed and woven with a
plain weft, or the weft may be tle-dyed, and woven over a plain warp. For the
Guatemalan methods of weaving, with short warps stretched full length in a
"belt loom," warp-dyeing is perhaps the more popular method, but for our
weaving equipment the weft-dyeing method seems the more practical, so most
of my experiments were carried out in this technique.

The material to be dyed must first be stretched on a frame. This
may be a special frame made for the purpose, like the one from Cambodia shown
in an i1llustration in an intereating book I recently happened upon. I found,
however, that my spool-rack made an entirely satisfactory substitute. I took
out all but .bwo of the wires, and set these at a distance apart equal to the
width of my proposed warp. It is very important to be exact in this measure-
ment because 1f the skein of weft material is made elther a trifle too long
or too short the pattern willl not register correctly when woven and the re-
sult will be chaotlic. A bit of experiment may be required, as some materials
shrink in the dyelng process while others stretch, and an allowance must aleo
be made for the 8light narrowing in required for a good edge, A simple way to
get around this difficulty 1s to make the skein a little shorter than the
wldth of the warp. Then 1f necessary some of the warp-ends at the edges may
be omitted in weaving., This 1s easler than adding warp-ends, and though 1t
may result in wasting a few threads of the warp it will save a lot of time.

The weft-material should be wound over the wires in a continuous
thread to make a skeln -~ simply 'round and 'round, without a cross or "lease,"
It 1s important to make each turn with exactly the same tension for if some
of the threads are loose while others are tight the pattern will be distorted,

. All the weft material may be would over the bars in this manner
before starting the tleing, but I found it easler to wind each strand of four
or 8lx ends separately, attaching the free end of the weft material to the
bar by a loop-knot while I made the ties, I do not know which method is pre-
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ferred by the Guatemalan and Cambodian weavers, It is a matter of convenience
and one may take ones choice.

For my experiments I used coarse materials, as it 1s easier to see
what happens, I tried the thing first with rags, cut quite narrow, and sacrificel
an old sheet to the good cause, I got a pattern, but when all was said and done
the thing was still just a rag rug and seemed hardly worth the trouble,

I next used the light-welght cotton rug-yarn supplied by Lily Mills
and got much handsomer results. I tied this materilal in strands of six ends, but
four ends would have been better. In fine materisl one might use strands of
elght or more ends, I tried using length of rag for making the ties, but found
this unsatisfactory as 1t 1s impossible to wrap and tie tight enough to keep
out all the dye. I got much better resuts when
I used lengths of the rug-cotton for the purposs.

Patternas in this techniqe are made up
of small dots and of wrapped "dashes", and the
figures may be as elaborate as one chooses, The
dots may be made as 1llustrated: wrap the tieing
materlal once or twice around the strand and tie
the ends, Make both the wrapping and the tie as
tight as possible, It is the compression rather
than the thickness of the wrapping that protects
the material from the dye,.

The method I used in wrapping the
dashes is 1llustrated below. For a dash about

an inch and a half long I used a 14" length of /Q\ s
wrapping material, I tied this at the center CW\OA Ofmah\mg
at one end of the proposed dash and then wound (igﬁg

one end for the length required, winding the
other end over the firest in the opposite di-
rection, At the end I tied the two ends together,
This wrapping must be done with precision, and -- I repeat -- as tight as
possible,

The 1llustration on the opposite page shows the frame and the
simple pattern I used, tied on 17 strands, Of course the pattern might be re-
peated as desired,

When the wrappling and tieing i1s complete a cord should be run through
the loops at either end of the skein and tied as indicated on the sketch. It
saves time to lay these cords along the
bars before winding the weft-skein and
winding over both the cord and the bar

L

at the same time,

6‘—9{’) U) 6‘-&‘)@) @EP@) ‘ The: skein may now be taken off the

bars and dyed by any method one chooses,
Of the "drug-store" dyes that are easily
A available I have found the Putnam dyes
\ more reliable than any of the others,
A dark color should be used to get the
) most effective results, The Guatemalan

‘Pleces I have seen have all been dyed
in dark blue over white, This may be
tradition or merely chance, Of course
the materlal may be colored 1f one

- chooses -~- instead of white -- with the
dyelng in a much darker color,

In order not to boil the material
a long time I used more dye-~stuff than

\A{ram:‘m(ég,, a ‘dash
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The directions call for,and
boiled the material only ten

ninutes, :Ff, ame.

After the skein 1s dyed . :
thoroughly rinsed and dried, Showing = 6‘"’\913 ?aTTE,'w\

the wrappings may be removed. Tied on |7 alrand s,
This mmst be done with care not
to cut the material, When all L.
the wrappings are off,the skeln
may be put on a swilft or winder
and wound off 4into a ball or
directly on the shuttles,

If the weave is to be plain
tabby the warp should be set far
enough apart to allow beating
up the weft to cover the warp.

A rather better way 1s to thread
the warp: 1,2,3,4, (twill) and
weave a double tabby on 1-2 and
3'40

Tho
distance
C9u'a\s

e wid
of the

Wwarp

In most of the Guatemalan
pieces the jaspe effect is not
used as an all-over effect, but
in stripes of various widths, set
off by stripes in plain color =-
usually several brilliant colors.
This makes the effect far more
lively, and also saves time,as
only part of the weft 1s tie-
dyed. I have one sample in which
each group of tied-dyed threads
-= in this case six -- 18 sep~-
arated from the next srand by
ten shots in a lighter blue in
plain color, the whole feature
being set off from the next by
Bands of plain color in green,
yellow, red and dark blue.

The jaspe effect 1s extreme- —
1y bold and striking. If one
wishes to tone it down a bit and
give it a bit of mystery, the i*
weft may be woven a trifle off-
center, so that the dots and

)

dashes do not register exactly
one over the other, The effect is to produce a smaller plain block with a
shading on each side. I rather prefer this effect to the sharper and more
definite effect of making the weft-shots register exactly.

One thing I tried in my experimenting is so childishly simple that I
hesitate to suggest it, Though we sometimes feel like making something pretty
and effective with as little time and trouble as gossible and this may appeal.
There is in the stores a srochet cotton kmown as space-dyed" cotton which
shows dashes ~- usually in two colors and white -- that suggests a tied dyed
yarn, The kind I got was Coates, and I found it at Penny stores and ten-cent
stores, My idea was that this material might be woven to produce figures
of some kind, In that I was disappointed, as the dashes of color are too long.
However when woven as follows I got a pleasing effect that could be used for
window drapery, a table set for the breakfast table, or even for summer bags,
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I used & 10/3 cotton warp set at 12 ends to the inch, and wove in plain tabby
as follows: Border, four or five inches, using the space-dyed cotton for all
shots; then two or three inches with one shot plain white followed by two
shots in the s-d material; after that a section woven with two shots plain
white to one shot in 8=-d; next a section woven with four shots plain white

to one shot in s-d; then six plain white to one s-d; finally eight shots
white to one s-d.For a curtain the number of white shots might be increased
regularly in this manner to the top of the curtain, For a runner the weaving
should be reversed from the eight to 1 section back to the border. The space~-
dyed material woven in this manner does not produce a distinct figure, but as
the dyeing 1s regular one gets a vague effect of pattern -~ enough te kill the
deadly "hit and miss" effect that 1s usually so distressing,

For table pleces done in this manner the warp should be set closer,
of course, A #10 mercerized set at 24 to the inch and woven #n a double tabby
e~ 1-2 and 3~-4 alternately on a 1,2,3,4 twill threading -- would be suiltable,
Or a coarser warp might be used, For a bag one should begin with the elight to
one effect graduated to the solid weaving in s-d for the bottom of the bag.

The space~dyed material 1s supplied in maeny varieties., The shaded
effects gnd the effects in very pale colors are not very interesting when
woven this way. Choose a materiagl with strong colors and sharply defined
color sections, If one prefers, s weft in one of the colors of the s-d
material may be used instead of plain white,

A book-note: The invaluable "Encyclopedia of Knots end Fancy Rope Worl" that
used to sell for $10,00 (and well worth the price) may now be hed for $5.00,

This seems to me a book that no weaver's library should be without. The in-
teresting book in which I found the illustration of the Cambodian frame for .
tied-dyeing 1s called "Tools and Toys of Stitchery," by Gertrude Whiting. The '
title of this book ssems to auggest sewing and embroiderg, and is mislieading

as the book contains delightful pictures of textile tools and equipment from
every country in the world. It 1s a beautiful book and was published at $10,00
but -- in limited quantity -- may now be had for $2.50 from the Wittenborn Co.
38 East 57th Street, New York, N.Y, .

Several of our weavers, who are now in the military and naval sertice, have

sent me interesting suggestions for things we might make for service men, I

am making experiments and expect to have specific directions for approved
projects, Fabric for shirts and medium welght scarves seem to lead the list.
These, of course, must be of wool in o.d, color, It is not altogether easy to
find sultable material, but Mr, Paul Bernat writes me that small quantities

of the excellent "fabri" yarn are coming through from the manufacturers from
time to time and can be supplied in the o0.d. color. He suggests that those

who wish some of this yarn get in their orders -- for not %eas than two pounds ==
as promptly as possible, Orders will be filled when the yarn is available,

On the more frivolous side, 1t 18 suggested that shoe-bags-- especielly for
service men stationed at dry, dusty camps,-- would be very acceptable. These
need not be in the o.d., color, but may be as gay as desired., I recall from
my own army service that service men who live surrounded by the rather de-
pressing o.d. color become color~starved, so this would be an opportunity

to provide a bit of bright color to camp life, Fabric covered boxes for
stationary and oddments may also be gay in color, A suggestion that will
appeal to the braiding and inkling group is this: service men must wear their
"dog-tags" at all times, They are issued a narrow white cotton tape by which
these tags are hung about the neck, but many purchase chains or round cords
to use instead., £ bralded cord or a narrow inkle, or a narrow strip of card-
weaving would be excellent, These things need not be in o.d.. Belts, too,
are suggested, The "issue" belts are satisfactory, but only one 1s supplied,
Those offered for sale are very poor. I am making up samples of these things
in different techniques and shall send them to our service men to be passed
upon. I hope to have the results for the April Bulletin, Meanwhile Guild
members may wish to do a bit of experimenting on their own account,



THE SHUTTLE-CRAFT GUILD

SSp— Basin, Monfana

i .

%

B DI@?@E%J’I@IVNT ‘

Apml.] 1943

The year turns toward spring again, though here in the mountains
1t is still winter, But even here there will soon be little purple pasque-
flowers among the rocks of the hillsides, and a mist of green among the
willows along the creek. A mental picture that always means "spring" to me
is a glimpse of gay curtains billowing at open windows in a lusty warm breeze,
and perhaps that i1s why we usually have a pattern for window drapery in one of
our spring Bulletins.

The 1ittle patternd given at (a) on vue diagram will, I think, be
found very pleasant for new spring curtalins, It weaves an effect of openwork
squares between stripes of tabby and might, of course, be woven all of one
color, but the use of four colors ags indicated gives a gay and attractive
effect,s The weave 1s from a sample sent in by one of our members. The sample
was in fine wool, but the effect in the "soft-apun” cotton seems to me much
handsomer -- even if the wool were avallable,

At 18 ends to the inch a 10 yard warp 36" wide would take about
a pound and three quarters of soft-twist cotton -~ half a pound of blue and
one and a quarter pounds in the linen shade, if set up as suggested on the
disgram, As this 1s a "50-50" weave, the quantities for weft would be the
same, Actually, of course, a little less weft than warp is required, as there
is unavoidable warp-wastage. At a different setting the quantitlies of warp
and weft would of course be different,

This seems a good time to make g few remarks abodt warp-settings,
and to repeat what I have sald so often that it seems to me like a parrob -
song. It seems to need repeating at intervals: No one factor affects the re-
sult of ones weaving as much as the setting of the warp, If the warp ls set
incorrectly the fabric will be unsatisfactory, no matter how well the colors
are arranged and no matter how perfectly the weaving i1s done, No one reed will
glve a1l the varistions of warp-setting me may wish to use, and 1t follows that
unless we confine our work to a few weaves d&nd a few warp-materials -- that
suit the reed in the loom -~ 1t is necessary to have several reeds,

At one of our summer "institutes" I was delighted to find two looms
set up for patterns in the seme weave and both with warps incorrectly set =-
one sleyed far too close and one sleyed far too far apart, These looms provided
a perfect object~lesson on warp-setting. We wove samples on each loom as sot
up, and then we re-sleyed correctly and wove & second set of samples., Those
who sgw and studied those samples sre, I am sure, clear on the importance of
warp-setting, I should llke to suggest that Guild members make a similur ex-
periment for themselves -- either with the little weave presented this month
or with any weave they happen to have on the loom., This is worth doing,

Unfortunately no hard-and-fast rules for correct warp-sett’ng can
be supplied. The most desirgble setting depends not only on the warp-muterial
used but alsoc on the weave and on the desired texture., It is sometimes necsssary
to make a number of experiments to find the setting that will give exsctly the
result desired, Before embarking on a large and important weaving project it
1s always wise to experiment in this way. It saves time in the end and prevents
disappolntments,
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The Lily Mills Company has recently issued a leaflet containing a
"Weaving Chart" listing warp-settings for the various cottons supplied by the
Lily Mills, This chart will be found useful in that 1t lists the yardages
per pound of the various cottons, but the warp-settings proposed should be
taken with rather more than the proverblal "grain of salt,”

This statement from the Lily leaflet: "Every warp thread gives best
results when threaded for what might be called a perfect tabby setting," is, of
course, the purest nonsense, A "perfect tabby setting," ~-- whatever that may
be -~ 1s the correct setting for the tabby weave, Not necessarily, or even
Brobably, for any other weave, And what, one might ask, might be considered a

perfect tabby setting?" A light, open, tabby fabric and a very close hard-besater
tabby are equally "perfect" if warp and tabby are equal, but the settings are of
course entirely different,

The chart also lists various weaves and types of fabric as sultable
for the different cotton yarns., Is one to infer that all of these fabrics are
to be woven in a "perfect tabby?" For most of the weaves listed a tabby set-up,
no matter how "perfect", would be entirely unsuitable,

I am led to make these criticilsms of the Lily chart because it has
no doubt been sent to meny of our members and may cause confusion and disappoint-
ment, It may also be useful to note that the weave shown on page five of the
same leaflet 1s not "summer-and-winter" weave, as stated, and that the result
1llustrated would not result from the treadeling and tie-up given. The rest of
the leaflet is devoted to our old friend "Honeysuckle"., The draft on page 7
is an unusual writing of the Honeysuckle pattern, but it is Honeysuckle never-
theless, A weaver unfamiliar with draft-writing might put this threading on
the loom expecting something different and feel disappointed to see the result,

I have been devotdng most of my time recently to experiments with
weaving for our service men, along the lines of the suggestions received., After
a number of experiments I finally arrived at what has been passed on as an en-
tirely satisfactory scarf. For this I used a high-graede worsted 20/2 yarn in
0.d., color, at a setting of 20 ends to the inch., The threading I used was the
small dornlk threading given on the diagram., I set the warp 11" wide in the
reed which made the finished scarf 10" wide. At each end I wove a border like
this: a few shots on A and B for a heading. Then 1,2,3,4, twice., Then A and B
alternately for seven shots, with a double thread on the eighth shot. I repeated
this three times. Then 1,2,3,4 Yor 16 shots. And the A and B feature repeated.,
After that I wove the body of the scarf all the way in 1,2,3,4 order. I did all
the weaving with a very light beat. To get a light beat and avold streakiness
it 1s a good idea to allow thé shed to close each time before bringing the
batten gently against the web, I wove the scarf a yard and a half long, in-
cluding the borders., There was a lot of shrinkage, of course, in the washing.
The finished scarf was not much over a yard and a quarter long. The yarn used
was soft and felted nicely in the washing, so that 1t was unnecessary to finish
the ends in any way. I simply cut the ends about half an inch below the heading,
There was no tendency to ravel,

For a scarf in Bernat's "fabri" a setting of 18 to the inch would
glve similar results, though the scarf would not be as light and soft as with
the 20/2 yarn. I had difficulby in obtaining the fine yarn I used, and was re-
quested not to give the address In the Bulletin, However I may be able to get
some of this material for Guild members if they wish, The yarn comes on large
cones welghing a 1little over two pounds, gnd the price is 33,50 a pound, This
13 a high price, of course, but the yardage is high and the cost per scarf 1s
not great: A pound of this yarn would make about eight of these scarves, And
though the yarn is fine and soft, I had no trouble with it as a warp. I used
no dressing other than a dampening with water, and in eight yards of weaving
had only one broken warp-end,

I am making a shirt-fabric of the same yarn, at a setting of 30
.ends to the Inch, woven in tabby. I made up a set of samples at 40, 36 and 30
ends to the inch, woven in tabby, 2-2 twill and 3-1 twlll, and sent the samples
to several of our service men. They thougHl the closer settings gave too heavy
fabric, and preferred the tabby weave to twlll as it would give a more tailored
effect than twill, For officers'! dress shirts, however, a dark tan shade 1s
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"regulation.” The o.d. color is used for work-shirts only. For neckties the
proper color is a light tan, known as "tan No.5". So far I have been unable to
find the fine yarn in these colors, but I am searching. The o.d. color is said
to be "o.k." for the scarves,

A shirt fabric in fabri yarn woven in tabby at 24 to the inch would
be satisfactory, though the finer yarn 1s better,

I also experimented wlth the 1little braided cords and woven "inkles"
suggested for the "dog-tag" cords. I made a number in different lengths -- braided
woven in various ways, 1n a variety of colors, -- and sent the result to one of
our service men. The opinions collected appeared to favor the narrowest tapes
woven on the inkle loom, and the brighter the colors the bettery though of course
first cholce, as might be expected, was for a red, white and blue combination,
As to length: from 28" to 31" seem=d to be correct, I finished the ends of the
tapes by making two small bralds of the warp-ends -- about an inch and a half
long. The tags can be attached to the tape by these braids. On the diagram I am
glving several threadings for these 1little inkles, and also some threadings for
narrow card-weavings, which are also acceptable 1y == though a bit stiffer
and thicker than the inkles. The round bralded cords I submitted with my samples
aroused no enthuslasm, and as they take longer to make than the woven bands I do
not recommend them. .

The materlal used for the inkles in plain weave was Lily's "sof tespun,
and I used the same material -- single -- for the band in pick-up pattern weaving,
but in this plece the white threads were 24/3 cotton., For the card-woven band I
used Bernat's "Perugian" cotton. For all I used the soft-spun cotton as weft. The
little bands should be not over a quarter of an inch wide.

The dog-tag ribbons may seem a frivolous war-weaving project, but
they are interesting to make and the service men enjoy having them -- and most
of us have a soldier or two for whom we like to do little special jobs. Even a
hidden bit of color like this means a good deal to a color-starved man in 0.d..
This seems to me much better worth doing than a good deal of the "war work" one
secs golng on, I hope Guild members will aggree with me,

The necktles for service men will make a useful and interssting
project when we are able to get sultable material in "tan No. 5." They are, of
course, strictly tailored tles of the four-in-hand style, and may be of cotton
or fine wool., The weave 1s tabby, but o sample I made in a basiet weave effect
with a double tabby also found favor. I have samples of the ties and will be
glad to cut patterns for those who wish them,

I am also experimenting with a weave for belts and though I have
tried a number of things that are promising these experiments have not yet
reached the point of passing information along. Perhaps Guild members of the
experimental turn of mind willl feel 1like working on the problem., The sample
belt sent me 1s of a coarse cotton in tan No. 5 woven to make a thick, stiff
fabric. No pattern. I am told that the government "issue" belts are satis-
factory, but a men 1s allowed only one. The belts offered for sale are inferior
and 1f we could produce something better 1%t would be apprecilated.’

Mr, Paul Bernat writes that the Bernat Company can supply fabri
yarn in limited quantities -- on orders for not less than two poundsy-and can
dye 1t to the proper color for officers! dress shirts and in the tan No. 5
shade for neckties,

For the Inflormation of new members: woven samples of this month's
drapery fabric, as of each month's patterns, may be obtained from Mrs. Maybelle
Gano, 2016 Castillo Street, Sante Barbara, California,

y Y&M«\f\\~(ﬁgt7w?k\;:
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It happens that several Guild members have written me recently about
exhibitions of hand-weaving -- to say they have been asked to arrange such an
exhibit and find it difficult to find outstanding work of sufficient interest,
or write of having been dlsappointed on visiting exhibitions to find the work
shown so commonplace.

This seems a plty, for there 18 a growing interest in hand-weaving
and one of the best ways to let people know sbout our art is by showing our
work. But I fear 1t is true that all too few of us are turning out distinguish-
ed weavings of exhlbition quality., Not that we couldn't do 1t, if we chose.
Why don't we? I'd like to suggest that esch member of the Guild plan now to
produce one really outstanding plece of work this year, so that if and when we
are invited to particlipate in an exhiblition we shall have something suitable to
contribute, In a way, we owe it to our craft,

An exhlbitlion plece need not be large or elaborate. It should, however,
be beautiful, end excellent In workmanship. If 1t can slso be unusual, so mch
the better, But by unusual, I do not mean queer, I do not favor what might be
called the "boogy-woogy" school of thought in art. I don't favor weaving into
a fabric unsuitable substances as, say, cockle-burrs or spaghetti, any more than
I care to hear a planist render the moonlight sonata with interpolations of traine
whistles and bells, A piecé of weaving must first of all be an honest textile
fabrie or its nothing mmch,

Originality, though, 1s not necessary for the production of distinguished
work, Many of our Gulld members will recall the exquisite linens in the Spanish
open-work technlique made by Mrs. Gertrude W, Howells -- whose death hot long ago
was a great leoss to our craft. Mrs, Howells' work was strictly classic in design
and execution and could not be called "originalg" but it was so beautiful in plen
and execution that every plece she made was of "exhibition" quality. We can all
do distinguished work if we will, Why don't we? -~ at least once a year,

My own time thils past month has been devoted to a rather harrowing seriles
of experiments to find a good use for the coarse soft-gpun 4/4 cotton recently
put on the market by the Lily Mills Co.. It seemed to me a clumsey material for
most of our famlliar weaves, 8o I tried it finally in the "shadow" weave intro-
duced same months ago through the Bulletin, Here it seemed to fit in -- not as a
substitute for wool, but on its own merits, I sm suggesting it for a couch-
blanket, an automobtle blanket, or for a summer-camp coverlet,

Lily lists this material as "Art. 1014" and it comes in a good range of
colors., "Thrifty-kmit" cotton, (Lily's Art., 514) can bé used in the same way for
the same purposes and makes & harder, less fuzzy fabric., I prefer the latter,
myself, but it is a matter of taste,

The shadow-weave patterns may, of course, be used for blankets done in
Germantown or coarse knitting worsted, if one can obtain the material, snd are
suitable also for upholstery done 1n mercerized cotton as explained in a previous
Bulletin,

The patterns 1n this weave depend on the use of two colors, light and
dark, and there should be a good deal of contrast to make the result effective.
The same two colors may be used in both warp and weft, but I find a rather more
pleasing result can be obtained by using three or four colors -- fér instance
maroon and cream in the warp and black and linen color in the weft, Or the same
light color in both warp and weft with two dark colors; or the same dark color
throughout with two different light shades,
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A warp-setting of 10 ends to the inch suits the 4/4 cotton best. The
thrifty-knit cotton may be used at the same setting or at 12 ends to the inch
if one wishes a closer weave., For a couch~-blanket set 42" wide and woven about
two and a half yards long about three pounds of cotton will be required,

The shadow weave 1s among the more occult of our weaves and cannot be
worked out successfully on paper 1n the ordinary way. It is really necessary
"to see 1t to believe it." And the correct treadelings are somewhat confusing,
80 1 am giving treadelings in detall, Of course each of thhe threadinga may be
woven in a variety of ways, but those given may be considered "normal,"

For the elght-harness patterns, 1f the suggested border threading 1is
used, weave the bottom border this way: treadles 1 and 5 alternately, in the
dark color, for the nmumber of dark threads in the border warp; then for nine
shots iIn the light color.

Weave Pattern No. 1 Pattern No, 2 Pattern No, 3
treadle 5, dk First figure: First figure
"o21t, 6 " treadle 5 dk 1 1t treadle 1 @k 51t
" 3" vn 2] 6" 2" n 2" 6!!
] 4“ 8!' " 77!! 5" . 3" 17"
n 5" l" n 8" 4" " 4" 8n
" " 2 " " 1" 5" " 5 " center
" 7N 3 " " 2" 6" " 8lt 4 dk
" 8“ 4“ ” 5" 7" " 7" sn
" ln sn ”n 4!! 8!! 1] 6" 2!
wogmnmn g 0 " 5 " center n 5" 1"
"oz n 7" " 8 1t 2 dk
L L - T " 7" 3n°" Second figure
n s*" " 6" 2" treadle 5 ak
n 5!! 1" -n 21t 6"
" 8 dk 41t " 4" g n 3" qn
L 17" 3 n 5" |7n n 4" 8!!
" 6" 20" " 2" e " " 5 " canter
v o gn " 1" 5 n 8 dk 4 1t
Second figure n 7t 3n
" 2 1t 6 dk treadle 1 dk 5 1t " 6" 2"
n 5" r7" " 2" 6" n 5!!
"4 m gt " 3t 0w Repeat,
" 5“ " 4!1 8"
: " 5" 1" Pattern No. 4
n 8dk 4 1t " 6" 2" treadle 1 dk 5 1t
L] r7'l 5" n 7" 3!' n 2!1 6"
" 6" 2!! n 8" 4" n 5" 7"
n 5" 1" n 1 " center n 4nm g "
" 4" g " n 4 1t 8 dk " 5" 1"
" 3“ 17" n 5!! 77" ” 6" 2"
" 2" 6" " 2" 6“ " vn 3!!
” 1" 5" n ln 5" " 8" 4"
" 8" 4" n 8" 4" n 1" 5"
n |7ﬂ 3" n v7|! 3" L4 2" 6"
n 6!! zn " 6" 2!1 " 3" 7"
" 5" 11 5!! lﬂ " 4!! 8"
Repeat " 5" 1"
" 2 1t 6 dk n 4" g "
" 3" v,fl " 3!! v7ll
n 4“ 8" L 2“ sn
[ 5"- n 1" 5"
1 8" 4"
n 8dk 4 1t " 7" 3"
n t7n 5" " 6n 2"
n 6" 2" n 5" 1"
Repeat. " 4 " s "
" 3" !7"
" 2“ 6!!

Repeat.
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Weave Pattern No. 5 . This four-harness pattern has an effect
First Figure quite different from that of the eighte
treadle 1 dk, 3 1t harness patterns, but mékes an interest-

" 2" 4" twice ing weave for a blanket, A four-harness

" " 1" draft that produces an effect similar to

" 4" 2" Pattern No., 2 will be included in the

" 1" June Bulletin if space permibs,

" 2 1t 4 dk The "dornik" threading referred to for

n 1" 3" twice scarves in the April Bulletin was not

" 4" 20" given on the diagram last month as it

" 3" 1" has been printed so often, but as there

" 3" have been inquiries about it, it 1s given

again below, It 1s, of course, a herring=-

Second figure bone threading with two threads omitted.
treadle 1 1t 3 dk When the ordinary herringbone pattern is

" 2" 4 " twice used for a suiting or scarf the three-~

" b I thread skip that occurs at the "return"

" 4" 20" mars the smooth effect of the fabric, This

n 1" is avoided by using the dornik threading.

The treadeling, of course, is the same as

n 2dk 4 1t for 2-2 twill.

: 1 : 3 : twice ) .

. g " i " Kong Shed Snnb(mg‘)keé DO]’N‘

noomom i oy L

Repeat
o HEHI

It has been decided not to hold the "work shop" at Berkeley again this summer as
planned, -- due to war-conditions. The war, of course, is the chief job for
everyone till victory is ours and peace returns, When that happy time comes
perhaps we can hold our meeting again,

I shall, however, be at the Montana State University at Mlssoula, Montana, for
two weeks during the summer session =~ June 14--26, I shall give instruction
chiefly in the weaving crafts used 1n occupational therapy: card-weaving,

inkle weaving, braiding, knotting, plaiting, etec., -~ but shall also give
instruction on hand-loom weaving to those who prefer, and to the 1limit of the
eavallable equipment., Will those who wish to attend kindly write Mrs. Belle
Bateman, 535 Keith Avenue, Missoula, Montana for terms and further information.

The second lesson of our Occupational Therapy course b, correspondence is now
ready. It covers use of the inkle loom and the hole-and-slot heddle, The
material includes a pamphlet of patterns and instructlions, speclal notes and
diagrams, samples, etc.. Thls lesson may be purchased separately from the
rest of the course if desired., The price 1s §5.00, -- %4.00 to those who
already have the pamphlet "How to Weave on the Inkle Loom."

We have a number of new members, and for their information: samples of the weaves
and patterns given in the Bulletin may be obtained from Mrs, Maybelle Gano,
2016 Castillo Street, Santa Barbara, California,

Here is an asddress for those who wish to dye with professional dye-stuffs;
The Ciba Compeny, Inc., P.0O.Box 25, Station C., New York, N.Y.. The smallest

quantity supplied is one pound.
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I have‘ from time to time, received a number of questions dealing with
the so-called "miniature” patterns. Just what 1s meant by a "miniature" pattern?
Why do people want these small patterna? For what purposes may they be used?

How should they be wrltten and treadled?

Basin ) Montana

By ™miniature" patterns people appear to mean Colonial coverlet patterns
in the overshot weave reduced in size as much as possible. To be considered a
minlature the longest skips should be over four threads.

Just why people wish to reduce the ancient patterns in this manner I do
not altogether know. It 1s quite impossible in these reductions to preserve the
quality of the o0ld figures for a number of reasons: The effect of a pattern 1is
not merely in the sequence of blocks, but also in the proportions of large blocks
to small, the proportions of background tabby and half-tone to the figure, and the
rich effect of long skips of pattern weft, In the reductions it is usually quite
impossible to preserve any of these proportions, There is often very little back-
ground and practlcally no half-tone, and the special quality of the overshot
weave goes lost when all the skips are short. To be frank about it, I very much
dislike the practise of "writing down" the 0ld patterns in this manner. The results
are nelther Colonial nor modern, nor -- in my opinion -- attractive., But of course
this 18 a matter of taste,

There 1s, of course, for many people a charm in miniature -- miniature
trains, ship-models, tiny images of birds, animals and people. One might wish to
weave a miniature coverlet for a miniature four-poster in a Colonial doll-house.
This would seem to me a legitimate use for a miniature draft of a Colonial cover-
let pattern. But this 1s a very limited use, I have also seen tiny tapes and
book-marks woven in very fine silks in a miniature pattern that were dainty and
pretty, though rather useless, This seems legitimate enough also, if one wishes to
make such things.

But some people use these small drafts simply to reduce the size of the
figure when woven over a coarse warp, This seems to me extremely poor practise.
The quality of the overshot weave depends on a certain balance of material -- a
fine warp and tabby, making a firm background, with the pattern in skips of a
much heavier, much richer material., When a coarse warp is used, the pattern weft
mist be extremely coarse to preserve this balance, and the resulting fabric is
apt to be clumsey, even for a rug. To weave it 1m & small figure certainly does
not help the effect, If a coarse warp 1s used with a pattern weft only a little
heavier, the result will be "warpy" and rather repulsive., So, if you must use a
minlature draft, weave 1t over an extremely fine warp and tabby,

Another use for very small patterns is in making fabrics for upholstery
and drapery, =- to give a fine all-over "texture" effect rather than a definite
effect of pattern, This 1s legitimate enough, if successful, There are, however,
a great many weaves better adapted for the purpose than the overshot weave, no
matter how small the pattern used. The Smallest pattern blocks, those of two-
thred skips, tend to merge with the foundation and the four~-thread skips stand
out in little lumps that do not appear as part of the pattern but look more
llke mistakes in weaving. As a texture effect this seems to me singularly lack-
ing in charm, .

The drafts are easy enough to write -- anybody can do it, Simply make all
the smallest blocks with two-thread skips, 1ike the skips of a twill, with three
threads of course on the centers; make all the large blocks with four-thread
skips. I suggest proving the result on paper before putting your draft on the
loom, however, for some of these effects are very unsatisfactory.
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The pattern weft used must be carefully chosen to make the figures
square. If the weft 1s too coarse the figure will be distorted lengthwise,
In ordinary patterrns it is possible to vary the number of weft shots when
required to bring the pattern sqhare, but of course it is impossible to use
less than one shot of weft, and if this shot is too coarse to square the
two-thread skips correctly, the pattern cannot be woven correctly at all,

The order of treadeling, of course, 1s the same as for a larger
version of an overshot pattern, Of the three "miniatrure"” drafts given at
(a), (b), and (¢ on the diagram, (a) and (d) are shown as when woven as drawn
in and treadeling directions are unnecessary. Pattern (b) is shown as woven
"rose~fashion" and the treadeling is given on the draft, This threading may
also, of course, be woven as drawn in, when g star instead of a rose will re-
sult,

Pattern (a) would be suitable for a doll-bed coverlet, This pattern
might also be used for the center of a very small pincushion, the edges being
threaded in twill for an inch or two on either side., On a fine warp set at
40 ends to the inch, this threading will make a figure about 1 3/4" square,
Pattern (b) would have a repeat of #" and pattern (¢) a repeat of 1". Pattern
(c) might be used for upholstery over a somewhat coarser warp, but as noted
above, in my opinion a different weave would give a more interesting and
attractive fabric, In fact I do not recommend these drafts for anything except
miniature weaving, done in extremely fine material, In these days when dress-
trimmings of all kinds are pretty well off the markeét it may be that narrow
bands woven in "miniature" might be used as edgings on childrens clothes and
the 1like, though for this and simllar purposes the bands woven on the little
inkle loom or made in card-weaving are handsomer and more practical in my
opinion,

At (d) and (e) on the dlagram are given two four-harness patterns in
the "shadow weave" that, for lack of space, could not be included with the
Bulletin for May. Pattern (d) has somewhat the same effect as the eight=harness
pattern Ve.2 in the May Bulletin. The illustration showing the eight~harness
pattern 1s also given on the diagram., The draft at (e) is a four-harness
version of pattern No. 4 in the May Bulletin, Notes on material, setting in
the reed, and uses for these shadow weave patterns were given in May and need
not be repeated.

Treadle pattern (d) as follows:

First figure Second figure:
treadle 1, dark; 5,11§ht -~ twice 3, dark; 1, light -= twice
n 2 n 4 n 4 (1] 2 L]
n 3 " 1 L] [ 1 " 5 n L]
” 4 n 2 "t ” 2 n ’ 4 1] n
" 1 n " " 3 n 1 4 " L
" 1 " (center) 3 " (center)
" - e - -
n g,liﬁht, g, d%rk tw%ce g, 11§ht3§' dﬁrk tw%ce
" 4 " 2 " " 2 " 4 " "
”n 5 ” 1 ” " 1 " 3 7n "

Of course the pattern may be treadled in many veriations, but this treadeling
produces the effect as sketched., A quite interesting effect results from
repeating the first four palrs of shots of the treadeling as given, for
instance.
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Weave Pattern (e) as follows:
treadle 1,dﬁrk; tre%dle S, l%ght - tw%ce
4

n 2
" 3 1 n 1 " n
" 4 " " 2 " treadle 4, dark
" 1, lght; " 3, dark -- twice

4 2 .
nooz o m 1 " treadle 8 1light
: 2, dark : 4, light =-- twice
SRS S
un % " n 2 n n
n z n n 1 " L
" 4 " " 2 ",treadle 4, dark
: 1, %1ght;- : 3, d%rk - twige

4 2
" 3 " " 1 ", treadle 3, light
" 2, dark " 4, light -- twice
L. 5 L n l | A n
n 4 " n 2 n n

Repeat;

This pattern may also, of course, be treadled in a number of different ways,
The effect is distinctly of the modern type.

As explained 1n the Bulletin for May, four colors may be used: a dark
and a light color in the warp as indicated, and a different dark color or light
color, or both different shades, as weft, This weave 18 not effective in very
fine materials, and warp and weft must be of exactly the same grist, with a
setting in the reed designed for a fairly close tabby, The fabric shows no skips
of more than two threads, so it 1s a practical fabric for upholstery, bags,
blankets, scarves and dress-fabrics, The colors used should show a fairly ltrong
contrast or tHe pattern effect will be lostl The elght-harness patterns are
neater and clearer 1ln outline than the four-Harness versions, but the latter
are interesting and unusual and also attractive.

The third "lesson" of our Guild course for occupational therapists is
now ready. It deals wlth brailding and knotting and includes a number of simple
braids used for finishing fringes, for bag-handles and the like; also the best
brald for braided rugs; also an interesting Peruvian braid for making belts,
the "Osage" braid for girdles, belt<knotting in the "Solomon knot" and in half-
hitch work, Eleven practise samples, started for the student to finish, accompany
the instructions, Thls material would be useful to many weavers who do not ine-
tend to use the crafts in hospital occupational therapy, though of course 1t 1is
arranged especilally for use by o.t. "aldes," Some of the braids have been given
in the Bulletin from time to time, but not in as detailed and practical a form
as in this set of lnstructlons. The fourth lesson in the series, dealing with
plaiting, done over sticks, will be ready soon,

As announced last month, I shall be holding a weaving "institute" in
Missoula, Montana, at the Montana State University, during the last two weeks
in June. Those wishlng to reach me at Missoula should address me in care of
Mrs, Belle Bateman, Montana State University,., Mail will also, of course, be
forwarded from Basin, However I should like to ask that those who are taking
my course by correspondence try to send in their work for criticism during the
first part of June or hold it till July when I shall be back in Basin, There
promises to be a large group 1n Missoula for the weaving, and the work will
not be confined to the occupational therapy crafts as at first arranged, We
shall also have & number of good looms to work on., Further information may be
obtained from Mrs, Bateman.

fV‘o<J~)f’\.(]ﬁ%LJT;Zi;::j‘
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Several Guild members have expressed interest in the suggestion
that we each plan to produce gn "exhibition-piece" during the year, and some
have asked for further suggestlons,

In my opinion an exhibition plece should be planned, firat and
foremost, to catch the eye. It should be unusual and interesting -- even
a bit fantastic i1f one likes., That is showmanship, of course, but an exhibition
i3 a show, and a bit of showmanship is required. Next 1t should be designed to
glve pleasure to the beholder, and to that end it should be beautiful. Flnally
it should be at least adequate in workmanship to satisfy the "craftsman's
conscience" of the maker and also of other crafitsmen,

It is not necessary to make a large and elaborate thing on order to
satisfy these conditions, but it 1s a good deal easlier to be interesting in a
lerge piece than in a small one. A very small piece, to be of "exhibition"
quality, mustneeds be a real little gem. A small rectangle of linen, for instance,
with a few strands of color or something shiny woven across the ends would hardly
do, no matter how beautifully 1t might be woven, And though I won't say it 1s
Impossible to make something unusual and arresting with "Honeysuckle," =-- anything
is possibdle in art -- I think it might be well to avoid that overworked 1little
threading. .

Though excellence of wobkmanship 1s important, the saddest exhibits
one sees are elaborate and perfectly executed pleces that are so poor in design
and color that they lack all interest or beauty. These things are heart-treak-
ing; one thinks of all the beautliful hours used to no very valuable purpose.

To be sure we can't all be designers, But there are plenty of good
patterns availsble, and by taking thought any of us can make a selectlion, and
can develop something that will give the chosen pattern a new beauty.

Perhaps color is our chief difficulty. Many people seem to be color-
inhibited, They are afraid of 1it."Somebody says" that such and such colors do
not "go together"; they may have "read a book" with elaborate color charts; 1t
all seems very confusing.

Color perception is the function of a highly speciallized set of nerve-~
endings in the retina of the eye -- known as the "rods and cones." The acuteness
of color perception depends on the number of these nerve-~endings, and people vary
greatly in this respect. It 1s bullt-in equipment, and no amount of education
will alter it in the least, Of course it is necessary to have normal color per-
ception in order to work successfully with color, but 1t 1s not necessary to have
extremely acute color perception, I have known people who could distinguish var-
iations of shade that are quite invisible to most of us, but who were completely
helpless when it came to combining colors for a pleasing effecte. So color vision
and what is known as a "sense of color" from the point of view of art do not
necessarily go together,

The "sense of color”" 1s something that can be developed and cultivated.
By working with color, looking at it, enjoylng it, by not belng afraid of it, I
1ike to have a box of materials in every imaginable color close at hand when I
am working so that my eye can rest on it from time to time. Now and then I stir
it up to make new combinations, There is much pleasure in this, I happen to
¥now that through a peculiarity of my own "rods and cones" my vislion 1s more
sensative to the cold colors than to the warm shades, so I correct this by wearing
a red smock at work.
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The pleasure-pain reaction to color that we call a "sense of color"
is largely a matter of time, place and education, It varles from country to
country and from year to year. Color combinations that we find delightfdl today
would have caused shudders of horror twenty-five years ago. It cannot be reduced
to formula, and in this game there are no rules,

A good many years ago Iwas a student in the Chicago Art Institute
School of Design, and our Master was Louls Millet -- a fine artist and an in-
spired teacher., One day a very earnest student came to Mr, Millet and said,
"I want to meke a really seérious study of color., I'm willing to work hard and
put in a lot of extra time, What books shall I study?"

Mr, Millet put on a very serious expression to match hers, "Have you
your note=-book?" he asked, -- "your pencil?” By this time the whole class had
rallied 'round, of course, and dozens of note-books were fluttering. "Very well,
write this down: when you want to find out whether or not certain colors will
combine well in your design -~ try them. If the result looks right, 1t 1s right;
if 1t looks wrong‘ it is wrong. That's the only rule, and that's all you need to
know about color.

Now this may seem a hard sgying,but from the point of view of art it
is the truth of the matter. Of course it means that one must bé willing to
"try" and able to "see." And to do this one must get rid of color inhibijions
and superstitions,

Though there are no rules, and can be bo rules, there are a few
suggestions sbout the use of color that are useful in a practical way. The
colors used in a design, for instance, should suit the pattern and fabric and
purpose of the piece of weaving, As color is so much a matter of time and style,
if we use a classic style we should use the color-arrangements that are as much
e part of the style as the shape of the design. For instance if we make a bed-
cover 1in 8 classic Colonial pattern it 1s advisable to use the Colonial colors,.
To dress up such a plece in a modernistic set of colors wonld be distressing.
But this is a question of taste rather than of color sense, perhaps.

While it 1s true that any colors may be combined -- theoretically =«
it 1s far more difficult to make harmonles of some colors than of others, If all
colors used In a conbination are of the highest intensity they can be combined
almost at willﬁ like flower-colors in a sunny garden., But to combine dull colors
and"of f-shades” with brilliant colors is often very difficult indeed., It is this
fact that gives us some of our unpleasant surprises in weaving, for in the web
the colors often Interweave and mix, producing intermediate colors that may ruin
what promised to be a delightful effect, Also it 1s always difficult to make a
Pleasant combination of two colors that are direct opposites, and this may only
be done if the proportions are very different, One might think that to use two
opposite colors together would give the most brilliantveffect possible, but in-
stead the colors tend to cancel each other out, and if exactly the same amount
of each 1s used the effect when seen at a distance will be g more or less dirty
grey. Blue and yellow are opposites, of course, and so are red and greene. But a
blue-green is not the opposite of a purplish red. The proportions of one color
to another mx in a color combination asre of as much importance to the result gs
the shades of the colors themselves, It may be saild that any colors may be com-
bined if the proportions are suitable, And of course it follows from this that
a color combination that may be very handsome in one weave and for one 2attern
may be hideous in a different pattern and weave, because of changes in the pro-
portions,.

Quite often, too, colors that are hidecus in themselves will sing
llke larks in the correct combination with something else, There is, for instancy
a very harsh and cruel shade of blue that seems to rasp like g file, It 18 an
extremely useful color in color-design. There 1s also a very unpleasant shade of
mustardy yellow that combines beautifully with a sharp blue-green. And there 1s a
cold bluish pink, that seems to me the ugliest color in the world, but one has
only to look at a few Chinese designs in color to discover what can be done with
it to delight the eye.

If the figure of the design 1s dominent in ones plans, the color
effect should be restrained or it will detract from the figure. If what one
plans 18 a riot of color some very simple weave or pattern should be used, or
an effect in detached figures in one of the free weaves, like the Guatemalan



2 .
A leruvian L.enQ

*)

2] |3]]%
o X x| [l 5
o nE (X X|.7
[
o~
gl jo Ea_
[s] S-~a
o|[of[e A\ o
0 & S~
T iRIAYA!

Asing shed.
Light Hhrcads
(] Dar[g e ds

Weare.

21.2,3,4,3
Tepest—

Use the elarli color For wef—,

reading or T e bosm
ea lr}g tor In Kle foom

b [!i!{x

)

e oo —

Vising shei Tour Hemess Version
Ylz2113
[ X [x] W <
o CIOES BES
°ll° I | VA
0 ¥ 4 Wls

T :% /4
Weave: ¥, 2,32, Repeatb—

't\'i‘s prodUCcs an effecl—
similar 5 the above | HowaN
nét—'exacﬁy ke *ke?cru\/ia«\
P;eC'Q .

T”Pz-}ge, ”’\rec

Chinese border Paﬁc—‘n\ A %ddiqg Troeession, ——
fom = piece i~ acoss-shilah . A dradikional pollers. |
Puvitable for Double %avir}g. May be woven lendfk-

WISC  oF CYoss-Wwise . A Cress-Lnse (clocaL of 34 Un‘\}‘s; a

leng,\'k- wise repeal™ of 253 unils”

&)

il - 4o
L Lo
- ! - +1
s - - 5
j T
| - Q
1T ) + i [P
RN N 1 .
-+ i - + - —+]
1o . - R it ——1t-
e .
| 5o
1
) -
. — +R T
[ . ] o -4
-t - 3 + .
| } l 1 1 ot ] H H —
R - 250 - . L . e
; o e + R
I T i ) - T
+ : { anuo + } e +-
T ! ' T e
jinn " suni 5w g n Eins  BEn
14 T " 2%0 — i - (oo
= = - m e i T i, .
- ; . . A SRR N .
T s I» i f uE |
- u - - | e mul b .
- -t = T
! T i — ‘ —
SNARENEBED! 230 - B i o
-+ i N A u
IR : — I i :
i - g . }
[ B H s : o
230 H )
4
3 53 NN O I
imu S el —
— +1 - ‘ - g
o i L .
RN I 1 : t
N T 210 ! o
b + + R -4 -+
) I i - ”
mi - [ _—
e aE - i 1 -
'S T T H S
e L BSF° §BSuH.apisse.’ESEESS
| 9@l 200 1 B e )
i i i g s iy
. s g
[ ! - g +
1 !
" RS SN .
R | 4+ |
C + - l'o — r Y So
: : i IunSEiuns » - N
£ I ! |-+ e B
il I | - —
1 | o - -+ R e
b " - g }
+ i - L
- NBRuBRERE ! NI A
T ' T g T
i ! T
,,,,, T - ,
t i Lk -~ it S
! =T 2 4=+ i + !
. R - SEpEEm. .

: 170 4 b - A 3
e 7 i JEEEREnS iy m; i
=t ¢
i s
!

I -J 6o .20
i ) ! g
i t :
R " = :
o 1 - . m 1 -
L A
| - i i 150 = 1N S
= b - &
I T 1 -+ 5

I} ‘r L. ‘4

o : -
“ T R

i " R ~
s |3 29 o 140 kX |3o 20 0



Page Four

weaves given in the Bulletin last year, or some arrangement in broad bands of
color, or the special technique in summer and winter weave that permits using
a different color for each block if one chooses, with a covering background
color to hide the often unpleasant mixture of colors in the half-tone areas,

I shall, of course, be happy to gilve any helpful suggestions I can
i1f Guild members will write of thelr plans for an exhibition plece., But please
do not expect an intelligent reply if you write something like this: "I want to
weave an upholstery fabric for my living room, using brown and purple and green,
with touches of blue and yellow . How will 1t look?" All I can answer to such
a questign is, "Perhaps extremely handsome; perhaps perfectly hideous., Try it
and see,

For thls month I have two interesting bits that are as unrelated as
possible. The Chinese design, which can be used for four-harness double weave,
represents a wedding procession, It was taken from the border of a very beautiful
piece of Chinese cross-stitch embroidery -- done in dark blue on fine linen, The
piece was lent us by one of our Guild members, Miss Violet Stewart, who has spent
many years in China as a missionary. The plece 1s a runner with this charming
border all around and a large medsllion in the center. Thls medallion shows the
bride being carried in a sedan chair, surrounded by family and friends, The groom
also figures and the wedding feast. I have a drawing of this design also and shall
have 1t printed for the Bulletin one of these days, The border design might be
woven in the narrow dimension as shown on the dlagram, for use as a valence or
similar piece, or might be woven across a wide plece. A delightful way to use it
-~ sultable for an exhibition plece -- would be for a hanging or a bed-cover,
using successive rows of less or more than a single repeat so that the prominent
figures, such as the delightful willow tree or the little pagoda, occur at a
differént place in each row, producing large diagonals. This woulé be gorgeous.

The other novelty is an odd "leno", from a small bag illustrated in
the d'Harcourt book on ancient Peruvian textiles., It makes an interesting fabric
that at first glance does not resemble leno at all, It is nice for bags, and
done in wool makes an excellent fabric for a sweater jacket. The effect 1s a
small dlamond figure 1in warp-face weaving,

Gulld members would be amused to learn of the hours of stuggle I
put in to arrive at the quite simple solution of this weave given on the dia-
gram, As willl be noted, six harnesses gre required =-- two for the threading,
with two sets of doups and two sets of standards, On an elght-harness loom
use harnesses 7 and 8 for the threading and the four front harnesses for the
leno as indicated on the draft. This 1s a weave for coarse materlal, I tried
1t in Germantown yarn at a setting of 20 to the inch, and in Lily's "thrifty-
nitY cotton at the sgme setting. I also tried it using the thrifty-knit
material double, sleying four ends through each dent of a six-demt reed.

The manner of taking the threads through the doupes is indicated on the dia-
gram, but to make it as clear as possible: For the first pair of warp-ends

take the dark thread through the loop of doupe No. 2, =-- on harness 4 -- gnd
teke the light thread over the doupe. Now take the dark thread over doupe No., 1,
-~ on harness 2 -- and take the light thread over the dark thread and through
the loop of doupe No. l. These two doupes are set to the right of thelr
standards as shown. The second pair of threads are taken through the doupes in
the same way exactly, except that thils set of doupes go through the eyes of

the standards from left to right, The doupes for the third pair are also from
left to right, and for the fourth palr from right to left, like the first,

The weave may be used for belts on the inkle loom, the twa plain
sheds being made in the ordinary way and the two cross-sheds picked up. Thils
18 not difficult and gives a handsome effect., The sketch, showing the sheds,
should make it clear, If not, a sample may as usual be obtained from Mrs,
Maybelle “Yano, 2016 Castillo St., Santa Barbara, California,
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Guild members need hot be told that it 1s becoming increasingly difficult
to get materials for hand-weaving. In a way this is perhaps a good thing as it
stdimulates experiment and encourages us to devise new ways of using what we have,
Already, I think, we have learned a lot about how to make good use of cottons,
and a good many people are working with novel fibres and materials,

I think there 1s a very strict 1limit to the "novelty" idea, If we use
something in weaving simply because it 1s novel, and even though it may not make
a good textlile fabric, the thing seems to me poor craftamanship, A textile fabric
should have stabllity and substance and a useful purpose. Those things come first,
and no matter how novel 1t may be, unless 1t holds together and ecan be used for
samething it is hardly worth making., For instance, fabrics woven of paper seem
to me a waste of time,

Many primitive peoples decorate thelr fabrics by introducing feathers,
shells, "tags" of one kind and another, And of course if this is thought
handsome and interesting there 1s no reason we should not do the same, But
the foundation fabrlc must be practical., If we want to use shoe-laces, or
snake-skins or old automobile tires for weft, it 1s quite all right -~ provided
that the result is a practical and handsome textile fabric. Otherwise the
"novelty" of the material 1s hardly justified.

But we should, I think, all be on the lookout for new and untried ways of
using the material still available, For instance: I happened to go to the
hardware store recently and saw some interesting looking fine fibre material
that looked to me worth a bit of experiment., It 18 used, I was told, by builders
who calk joints with 1t, A similar material, but mueh coarser, is used in mops.
Just what the material 1s, the hardware man cuuld not tell me, It looks and feels
like a vegetable fibre, similar to linen but stiffer. However 1t cannot be a
fibre of natural growth for 1t is far too long. The material comes in a heavy
strand of about 2,000 extremely fine ends, I bought two pounds and found the
strand measured thirty yards long, The fibres though so fine are remarkably
straight and strong and T had no difficulty in drawing out eight-end atrands for
the full thirty yards, to serve as weft, 1 wove a sample and washed it, and got
what seems to me a very nice stiffish linen like fabriec that would be excellent
for lunch cloths and table mats, though too stiff for towelling.

I also tried using the material as warp, drawing six ends through each
dent of a 20-dent reed. For a short warp this 1s entirely practical, but as there
is no lease In the strand of material it would be somewhat difficult to put on
& long warp 1n this fashion. However I fancy that the material could be beamed
to a sectional beam in falrly long lengths if taken through a tensioner to
separate the strands.. I have not tried this but expect to do so later, Of
course the material might also be spun on the wheel if one wished.

Naturally it takes a bit more time and trouble to use a material like
this -- not prepared for weaving -- than to use nicely skeined and prepared
yarns as we have been accustomed to do, but here is samething really practical
and handsome at a very low cost. The price I paid was 70¢ a pound, It may, of
courss, vary in different places, If Guild members who are interested will
send me self-addressed stamped envelopes I shall be glad to supply ssmples
of this material,

Any of the linen weaves are suitable for this material -- "Bronson",
"Ma and Os", double-faced twill, "Huck" and s0 on. We might call it "Victory
Linen," to be in tune with the times. A few suitable drafts are repeated
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below for convenience. This 1s not a sultable material for overshot weaving and
is not very good for either the summer and winter weave or for crackle weave,.
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The summer weaving institute held at Missoula was to me a particularly
interesting session. The people were all beginners, and I had an opportunity
to try an experiemnt I have often wished to try. I started several people with
Finnweave as their first weaving, and as I quite expected, they had no more
difficulty with it than with ordinary overshot. They did not know it was
supposed to be camplicated. It was really easier for them than it often seems
to be for experienced weavers,.

On the way home from Missoula I stopped at the Montana State Prison
at Deer Lodge on a small matter of business and was interested to see the
eraft work of the irmates that is offered for sale, Especlally interesting
to me were some very nice silver belt buckles, either plakn or ornamented
with chasing. These were priced at $2.00 for very amall ones up to $4.00 for
the large ones, I fancy one could have them made to order in any size or de-
sign desired, with initials if one wished, The "set" includes a buckle, a
silver sheath for the end of the belt and a "keeper." Very nice leather
work is also done at the state prison, I saw a display of carved and stamped
cow=-boy belts, very nicely made, Camera cases and so on can be made up to
order. The work is excellent in quality, But to me the belt-buckles were of
particular interest. The belt-makers among our Cuild members may be interested
to know where hand-made silver mountings are to be had, Simply address the
Montana State Prison, Deer Lodge, Montana.

Several Guild members have expressed interest in the Chinese design
given last month, so I gm taking the space this month to print the large
central medallion, mentioned last month. It seems to me a charming thing,.
The bride'!s father and far more impressive mother may be identified at the
top of the design, and the bridegroom to the left of the table bearing the
family symbols, The bride herself in the sedan~chair with the bearers and
a lantern-bearer occupy the bottom of the design, This seems to me a quaint
and charming thing and I hope it will give pleasure to our members. We owe
thanks to Miss Violet Stewart for shwing her Chinese treasures with us.

Mrs, Maybelle Gano, 2016 Castillo Street, Santa Barbara, California, 1s
~= g8 noted several times in the Bulletin -- omr official sample weaver, and
supplies Guild members with samples of the weaves given each month in the
Bulletin, There is, however, a charge for this service, and it will be appreclat-
ed if those writing Mrs., Gano for information will enclose a self-addressed
stamped envelope for reply.
—_—

M Ol
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September has somehow come to be our month for innovations and special
weaves. This just "happened" at first; of recent years I have made 1t deliber=-
ate practise. We do not all like unusual techniques, but even for those among
us for whom the chilef pleasure in weaving 1s 1n repeating over and over the
same familiar and satis@ying thing, it is perhaps a good i1dea to embark -- at
least once a year -- on a weaving adventure. I do hope that each of our Guild
members will at least make an experimental piece 1n the weaving technlques pre-
sented this month,

For some time I have been interested in a type of weavirg seen in pileces
from Guatemala, Bolivia, Peru and other Soutnh American and Central American
countries, It seemed tc me to have valuable qualities of texturc and structure
and to present interesting decorative possibllities. Some of the pileces
studied were in an odd form of doutle weaving -- entirely warp-face with the
weft completely covered -~ and others that had almost the same surface effect
were closely combined to make & 80lid four-ply fabric. The effect is like a
warp-face tapestry, very rich and handsome,

Many of the pieces in this style are wide belts, worn by men. They are
made of fine, hardtwisted wool ~- a materlal it is almost impossible to obtain
even in normal times. The "Chimayo" yarn we used to get from New lMexico was ex-
cellent for the purpose, but has been unavailable for a long time, The soft
worsted yarns, such as knitting yarn, can be used, but do not give exactly the
right effect. The cottons may, however, be used very well for this weave.

The girdles are usually made in four colors: a dark and light color for
a falrly wide stripe up the middle and two other contrasting colors for wider
stripes on either side., Sometimes there is also a border in plain color. The
colors used, may of course be anything one chooses. Taking "1" as the lightest
shade in the combination and "4" as the darkest, the center stripe should be
in shades 2 and 4 and the outer stripes in shades 1 and 3. One handsome plece
in coarse mgterial that I have been studying is in gold and a dull mauve for
the side stripes and bright red and medium green for the center stripe. The
narrow plain border is in red. This may sound like a rash combination of
colors, but 1t is extremely handsome in this piece. Another piece is red and
white on the sides and green and white for the center. An old Peruvian pilece
i1s in red, yellow, dark brown and blue,

Sometimes decorative bands, lengthwise of the fabric of course, are
introduced between broad stripes in plain weave rep -- that is a fabric in
plain weave wilth the warp set close enough to cover the weft completely.

This use of the weave 1s seen in old Feruvien pileces and also in woven hags
and ponchos from Bolivia, A wlde plain weave border of this kind may also

be used for a girdle., It 1s most convenient for this to use six harnesses --
two for the plain weave part and four for the pattern weaving, as indicated

on the diagram, Sometimes the warp in these decorative bands is set further
apart than in the girdles and a sort of double summer-and-winter weave results.
This 1s handsome, but for the girdles the warp should be set close enough to
cover.
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The setting in the reed is a matter of prime importance -- as of course
it is, as a matter of fact, for any kind of weaving. In experimenting with a
coarse effect I used the Lily Mills'®' "thrift-knit" strand cotton at a setting
of 36 ends to the inch, sleying six strands through each dent of a six-dent
reed, This appeared to be exactly right for this material.

(As has been previocusly explained in the Bulletin, for extremely close-
set warps it is necessary to use a very coarse reed. Otherwise the sheds will
not open. But in order to beat with the batten 1t is necessary to insert a flat
shuttle through the shed and beat against this in order to drive the weft to-
gether closely enough, For narrow pleces the Norweglian type belt-shmttle 1s the
best type of shuttle for this kind of weaving, but an ordinary flat "poke-
shuttle" can also be used,)

It 18 not absolutely necessary to take the warp through a reed at all,
but use the knife-edged belt-shuttle as a beater, in the manner of weaving on
the inkle loom or on the cards. If a soft knitting yarn is used for warp it 1is
impractical to use the reed.

If a fine warp material is used 1t 1s possible to weave patterns as
elaborate as one chooses, but i1f the warp 1s coarse 1t is advisable to attempt
only simple figures. The figures shown on the dlaegram are typical of the
girdles in this weave and are quaint and amusing, but many pleces are done
chiefly in simple small round figures or rings, one in each stripe, or elong-
ated S-figures, also one in each stripe. Many of the Bolivian and Peruvian
pleces show a scroll figure such as the one shown at (f) on the diagram,

The weft should be somewhat finer than the warp, and may be in a different
material. For instarce a cotion weft is desirable with a wool warp. The color
of the weft should be the same as the border as it shows nowhere except along
the edges.

The true double weave on this set-up seems somewhat simpler than the
s0lid fabric so I shall describe it first. To weave light on top, dark under:

Rising shed, tie-up (b) Sinking shed, tie-up (c)
1 3=5

4-5 2

3 1-5

2~5 Repeat 4, Repeat

For dark on top, light under:

2 4-6

1-6 1

4 2«6

3-6, Repeat 3, Repeat,

This, of course, 1s exactly the same as treadeling for double cloth. The only
difference is due to the close setting of the warp as a double rep rather than
a double tabby 1is produced.

To make a figure: Rising shed, tie-up (b), treadle 1 and insert a pickup=-stick
under the threads for the light part of the desired effect. Then treadle 2 and
with a second stick pick up the dark part of the effect. Note that on the second
plck-up the first thread to the right in each group should be omitted. The
second stick may be passed under the thpeads held by the first stick as well as
under the desired dark threads, when the first stick may be withdrawn and the
shed will be on the second stick, which should be wide enough to make a shed
for the shuttle when set on edge. Weave this shed, Leaving the stick -- turned
flat -- to ride the top of the shed, treadle 3-4 and weave, Take out the stick.
Treadle on 3 and pick up the light threads. Treadle on 4 and pick up the dark
threads on a second stick, as before., Weave this shed. Leaving the stick in
place, treadle 1-2 and weave, Thls is the complete process, and though 1t may
sound complicated as described it is extremely simple in practise -- much
simpler then the "Finnweave" method of double weavinge.

For a man's belt, however, the solid fabric is better as 1t is firmer
and stiffer than a plece in the double weave, There are two different ways
to produce this weave, and which to use is a matter of personal cholce. I
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Page Four

I do not know which method was used by the old-time Peruvian weavers, though I
fancy it was probably the second method descrlibed below as this 1s somewhat more
rapid then the other. However I find it easler to follow the design neatly by
the following system: For plain weaving, light above and dark below, treadle
as follows =-- either tie-up: 53 1-2; 5; 3-4; repeat; end on 5/. For dark above
treadle: 63 1-2; 63 3-4; repeat; end on 6, To produce a figure, treadle 5 and
take up the desired light threads on a pick-up stick. Treadle € gnd take up the
dark part of the pattern, omitting the first thread on the right in each group.
Weave this shed. Take out the sticks, treadle 1-2 and weave., Treadle 5 and then
6 and make the same pick-up as the first time., Weave this shed again. Treadle
Z=4 and weave,

To make a figure by the second method, on a rising shed loom with tle-up
(b), treadle 1 and pick up the light part of the figure. Then treadle 2 and pick
up the dark threads., Do not weave this shed, but treadle on 4 and weave, With
the shed still open, take out the stick under the dark part of the pick-up and
put it in again under the new set of dark threads, Tresdle 3 and weave., With
the shed open take out the other stick and put it back under the new set of light
threads. Treadle 2 and weave. Take out and put back the stick under the dark
pick-up. Treadle 1 and weave, Take out and put back the stick under the light
threads, and you are back at the beginning of the series -- treadle 4 and weave.

On a counterbalanced loom the first method is the more practical, though
the second method may be used if one wishes, For "1" treadle 3-~5. For "2",
treadle 4-6, For %3" treadle 1-5 and for "4" treadle 2-6.

As the pick-up sticks in this weave are not used to make a shed for the
shuttle, but merely to control the pattern, very small light sticks should be
used., They ride on top of the shed. It is well to make a practise of taklng out
the lower -- or nearer -- stick on each change and setting it in again above the
stick that remains in the shed., This prevents confusion,

Though this method of weaving may sound complicated, and may seem 80 oOn
first trial, i1t goes along very easily and neatly after one becomes accustomed
to the rythm.

I am sure those who try this weave will find 1t an iInteresting little
adventure ané will be pleased by the handsome results, I believe the technique
could be used with interesting effects for small rugs, done in a hard-twlsted
wool rug~yarn. The Thrifty-knit cotton might also be used for a rug 1f threaded
dourle. I plan an "exhibition plece" for myself in tHis technique. It 1s to be
a large bag with the body in plain weave and bands of pattern weaving, in the
manner of certain Peruvian pieces, I expect to use for the purpose some hoarded
coarse silks in many delightful colorse.

I"iss Martha Stagg, 105 VWest Second St., Frankfort, Kentucky, has a small
eight-harness MacXay "parlor loom" that she wishes to sell or to exchange for a
larger four~harness loom,

Mr. T.7.Cllmore, 1200 West Harding Way, Stockton, Californisa, 1s still
building his excellent looms and writes that he will te able to continue as the
problem of supplies has been solved. However he is extremely busy and cannot
always meke immediate delivery.

Mr. Gilmore has sent me a shuttle made on the pattern of the 1little
Norweglan belt-shuttle but longer, so that it can be used for wider pleces.
This is an excellent shuttle for any form of warp-face weaving as it has one
knife edge and one brad edge against which to beat with the batten. It will
be found excellent for the weaves described in this Bulletin.

it
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Again we have come to October, and it is time to think seriously about
our Christmas weaving. Perhaps Christmas 1s more important to us in war-time
then in time of peace. I do not know. In order to win the war we must feel an
active hate for our enemies and for what they stand for, *ut perhaps for that
reason we feel a greater need than usual to express our goodwill toward our
friends and those we love, How shall we do 1t?

Basin,Mont™

\Y

Our Gifts should be gay and a8 beautiful as we can make them, but they
should be practical and useful too. In these times we have no place for dust-
catchers and useless junk. And our gifts should, I think, be simple.~With so
many urgent calls upon our time we should not attempt elaborate or extravagant
Christmas programs.

It is not always easy to think of something a bit "different," that will
be useful and attractive, easy and inexpensive to make. How about -- wash-cloths?
Nobody ever has too many, and as far as I know thls 1s something we have never
made for Christmas. A set of three or six gay-colored wash-cloths in a Christmas
folder should make a pleasant gift. If we want to be a bit more elaborate we
might make sets of wash-cloths and cotton towels to match in color. And let's have
lots of color.

T have done a good bit of experimenting on the wash-cloth idea. The kind
that seem to me most 1nterest1n§ and attractive are the ones I made in the leno
weave. I used for these Lily's "soft-twist" cotton both for warp and weft. I made
colored borders, setting the warp at 30 ends to the inch -- a palp of threads
through each dent of the reed -- and set the main part of the affair at 15 ends
to the inch =- a pair of threads through every other dent of the reed. The
weaving may be done in plaln leno all the way, in alternate bands of white and
colors, weaving not too close and not too open -- about eight weft shots to the
inch. The material for weft should be the same as for the warp btut a double strand
should be used. The sixe is a matter of taste. I like a rather large wash-cloth
and think 14" or 16" square not too large, but a 12" square might be preferred by
some people. As a finish the edges may be buttonholed all around or bound with a
narrow cotton tape, or the ends may simplyb be hemmed, One may be as fanciful as
one. chooses in making these little pieces, Initials, or small decorative figures
may be introduced in a tarestry effect as sketched on the dlagram, This may be
done with a small shuttle as the work proceeds or may be darned in with a large
needle., The latter method I find the more rapid. Do it with the plece on the
loom rather than after taking it off. Those who have eight-harness looms may in-
dulge in one,or another of the pattern lenos given in the Bulletin for February,
1941, I do not, however, advise the three-thread leno which would make the
fabric rather too stiff,

If one wishes, a plain weave border may be made, a8 shown at (a) on the
diagram, simply by taking the threads on harness 3 through the loops of the
doupes instead of the threads on harness 4. I have been asked how to do this, 8o
am explaining it here, but I do not think this is a good edge for our wash-cloths
as the weft is so far apart that i1t is not firmly enough held in the plain weave.
I think it better practise to take the leno all the way to the edges, but to
mark the borders by using contrasting colors and setting the leno pairs closer,

In weaving one may use alternating stripes of leno and plain weave, If
this 1s done 1t 1s better to use the weft single rather than double.
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Pattern (b) on the dlagram mey be woven in many pleasing ways. I used
it for some of my wash=-cloth experiments, I made a border of 24 threads in
green, then 12 threads in orange, sleyed two threads to the dent of a 15-dent
reed, Then 150 ends in white, arranged in five blocks of fifteen pairs each,
sleyed two threads Iln every other dent of the reed, With the border repeated
this gives a width of twelve Inches. I wove top and bottom borders in plain
weave Iin green and orange to match the side borders, and for the body of
the plece I treadled: 2,white; 1, white; 2, white; 7, green; 2, white; 1, white;
2, white; 5, green, and repeated as required, For this I used the weft in a
single strand,

Another weave that mekes a nice fabric for wash-cloths is the threading
at (a) in the Bulletin for April of this year. As most Guild members have this
1ssue of the Bulletin I am not repeating the threading. The material should be
soft-twist cotton at a warp-setting of 15 to the inch,

One might, of course, make wash-cloths in "terry," like the ordinary ones
of commerce., But these are rather a nulsance to weave on a hand-loom -- two warp-
beams are required -- and are not as interesting as those in leno in my opinion,
An imitation terry 1s sometlmes made by weaving in plaln weave using a fine
cotton chenlille for weft, but this I do not think very good craftsmanship, Also
the result is apt to be rather thick and awkward,

For cotton towels to go with the Christmas wash-cloths I suggest pattern
Series V, No.2 in the Recipe Book, A fine cotton mey te used for weft instead of
linen. Any arrangement of stripes and colors in the warp may be used, For warp
material use the soft-twist cotton at a setting of 30 to the inch,

By the way, 1f you happen to have received the scheflule of warps and
warp-gsettings put out not long ago by the Lily Mills Co., and have noted that
the solt-twlst cotton 1s not advised for warp, do not let this worry you. The
material makes a delightful warp for things of this type.

Another excellent weave for cotton towelling is the "ne-tabby" weave
uged so much in Itallsn towelling. The Bulletin in which directions for this
were glven 1s now out of print, but I have also given directions for this
weave in a leaflet issued by the Lily Mills, Many Guild members have this
leaflet and I shall be glad to send a copy to anyone who will send me a large
self-addressed and stamped envelope.

It 1s too late, of course, to plan gifts for service men overseas
but there are many of our soldlers still stationed in this country, and it is
not too late for thelr Christmas gifts. The Bulletin for April, 1943, carries
several suggestions for gifts for service men, The 1little "dog-tag tapes" have
proved very popular and for a small gift that can be slipped into a note with
a Christmas greeting these are excellent, They may be woven on the inkle loom
or done in card-weaving, and as it is not required that they be o0.d. in color
it 1s best to make them in bright colors. The red, white and blue combination
is of course the favorite. One of our soldiers suggests that the tape be
sewed or woven together near the ends to make a loop to go over the head, thus
evolding a bulky knot., One of the ends should be longer than the other so that
the tags hang at different levels. I finish my pleces with two tiny braids
on each end that may be knotted together to hold the tag,

Scarves, necktles and belts for servlice men must be regulation in color
and 1t 1s not always easy to find sultable materials, The weave suggested for
scarves in the April Bulletin was given in the Bulletin for October, 1942, but
as this issue 1s out of print the draft 1s repeated at (c) on the disgram, It
is the ordinary four-harness "dornik" herringbone, sleyed in a special manner
that gives an Interesting effect, A very fine yarn should be used for warp and
a somewhat coarser yarn may be used for weft, The beat should be light so that
the fabric 1s soft and not too bulky. The men like these woven scarves much
btetter than the somewhat clumsey knitted ones,

This same weave may also, of course, be used for scarves for civilian
friends and may then be woven in gay and interesting color combinations, This
18 one of the nicest weaves for scarves that I have ever come across.
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One of our soldiers suggested that a very acceptable gift for a man
stationed at a dusty desert camp is a shoe-bag. Thls should be of light, close,
washable material, and may be as bright in color as desired. I suggest a firm
tabby fabric in fine colored cotton with bands of decoration -- perhaps on the
"Monk's Belt" pattern which permits the use of several colors. People often make
the mistake of sending service men everything in olive drab, not realizing that
this is not necessary, and that men in uniform become starved for color. Olive
drab is a depressing color; 1t gets on the nerves, So send your man something as
bright colored as possible,when 1t 1s not required to be regulation. A zlpper
closing is of course the neatest for a shoe-bag, but in these zipperless days we
have to resot to the old-fashioned draw-string. A shoe-bag, giving dimensions,
1s sketched on the diagram,

The little hoods thaet were a suggestion in the Bulletin for October 1940
proved extremely popular and might well be used again this Christmas, One I
made for a young friend in the double weave, lightly padded, as suggested 1n the
Bulletin, 1s still in use and much prized, This number of the Bulletin also con-
tained patterns for baby blankets -- an article we often wish to make for
Christmas. As some back-numbers of this issue are available I will not repeat
the directions given for these things,

A nice way to make a baby blanket of the heavier and warmer type 1s to
use the quilted weave described in the Bulletin for May, 1941, I expect to be a
proud grandmother for the second time this fall, and that 1s the weave I plan
to use for the baby-blanket I shall mske,

Canadian Gulld members write of using this quilted weave for making a
"tea-cozy." This quaint article is not in general use among us in the United
States, but would make a clever gift for a tea-addict on the Christmas 1llst,
There is a sketch of one on the diagram, For this purpose the Finnweave might
also be used, with the figures lightly padded to give the qullted effect, If
the Peruvian manner of double weaving, described in the Bulletin for last month,
were used instead of the Finnish or Xexlican method, it would be very simple to
introduce the padding as a shot of a soft yarn between the two fabrics before
each pattern change. The warp might be set as for Finnweave, and the weft used
in an intermediate color, as it interweaves with both colors of warp by this
method. I have not tried this yet on the loom but I believe it would give in-
teresting results. Of course the color contrast between the figure and the
background would not be as sharp as in the more conventional forms of double
weavinge.

Miss Flizabeth Roberts, 1417 North Church St., Rockford, Ill,, writes
that she has a large eight~harness Structo treadle loom,in new condition, for
sale. This is one of the best of the large eight-harness looms and 1s not being
manufactured at present, so this 1s a chance for someone,

Miss Margaret Stack, Box 256, Superior, Wisconsin, writes that she has a
number of ten-yard, 60-end Structo warp-spools in 40/2 1linen, and would like to
sell some of this material at 60¢ a spool.

Mrs, G.wﬁﬁbner, 81 Union St., Fairhasven, Mass., has 2,000 12" metal
heddles and a 45" 12-dent reed that she 1s willing to sell,

For a time I was unable to accept further orders for the little course in
amall weaving crafts arranged for use in occupational therapy. A great deal of
work 1s involved in preparing this material. I have now got caught up, however,
and the "lessons” are again availsble. Lesson Four, which gives instructions for
"plaiting", will be of interest not only to occupational theraplsts but also to
those planning Christmas weaving. Scarves and bags made In this technique are very
attractive. The technique was described some time ago in the Bulletin, but is
more completely presented in this new special lesson. Price ¢5.00,

ety . ol
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Basin, Moifang

There have been so many intereated gomments on the material
contained in the October Bulletin that for this month I shall continue the
subject and give some further notes and suggestlons.

One of our Guild members suggests that the leno weave In the
material and arrangement suggested for wash-cloths would make attractive window
drapery. This is entirely correct. There is no better weave for curtalns of the
semi-transparant type than the leno weave., However this is hardly a thought
for our Christmas weaving but is something to keep in mind against the coming
of spring that always seems to bring a wish for new draperies,

Others have written with questions about further uses for the
quilted weave, and along this line I have been making some experiments and have
some new suggestions to offer,

An sttractive and useful gift for a feminine friend who 1s her
own "kitchen mechanic,” -- and aren't we all, in these daysl -~ would be a set
of three or four gay pot-holders made either in the plain quilted weave or in
double weave in a pattern with the figures lightly padded, I have been making
some of these, and have been experimenting with double weaving done in the Pe-
ruvian manner as explained in the Bulletin for September,

The Peruvian weave, as used for belts, is made 1n warp-face
effect on a heavy warp set extremely close, so that the weft 1s completely
covered, The same method of weaving may, however, be used to produce double
cloth on the more familiar and more easily managed set-up as made for the
"Finnweave," (or the same weave as done in the Mexican manner,) For this I find
a very satisfactory warp 1s "Frost tone" cotton (Lily Mills Co., Shelby, N.C.,
Art, 714,)at a setting of40 ends to the inch. The warp, of course, should be
made in two strongly contrasted colors, threaded as shown on the dlagram. In the
Finnweave the weft is the same material as the warp and a light and dark tabby
fabric are produced, interlaced along the lines of the design. In the Peruvian
weave a single weft-thread 1s used and when woven over a Finnweave setting it
interweaves with both the warp-colors so that there is not the same sharp light
and dark effect in the weave., However this interweaving of three colors gives a
very agreeable effect. The weft color shouid be a shade intermediate in "yalue®
between the light and dark of the warp., For instance a warp set in dark blue
and white might be woven in "Colonial” blue. A warp in dark brown and natural
might be woven in light brown or dark tan, or in a medium green, a medlum blue,
or any other color that combines pleasantly with brown. The weft may be in the
same material as the warp or may be coarser. For my experimental pleces I used
Lily's "thrifty-knit" strand cotton, (Art, 514), and thought the result very
nice, '

To weave plain double cloth, light above and dark below
rising shed loom tied up as at (c) on the di;grag? treadle as follows:o o on 8
treadle 1, alones 3-5 together; 2, alone; 4-5 together., Repeat as desired,
For the llight fabrlc above and the dark one below, treadle this way:
treadle 3, alone; 1-6 together; 4, alone, 2-6 together, Repeat as desired.
On a sinking shed loom, tied up as at (bs on the dilagram, treadle the opposites:
Dark above: 2~6 together; 4, alone; 1-6 together; 3, alone., Repeat.
Light above: 4-5 together; 2, alone; 3-5 together; 1, alone. Repeat,
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To weave a figure, treadle to raise harness 1 -- treadle 1,
tie-up (c); treadles 2-6, tie-up (b) -- and take up on a pick-up stick the
dark threads desired for the pattern, Now treadle to raise harness 3 =- treadle
3, tie-up (c); treadles 4-5, tie-up (b) -- and on a second stick take up the
light threads for the background, I find the easiest method 1s to use a very
small stick for the first pick-up and for the second plck-up a flat shed-stick.
Take the second stick under the back-ground threads and also under the dark
threads raised by the first stick. The first stick may then be withdrawn. Set
the shed-stick on edge and weave the resulting shed, Treadle 2-4 -- tie-up (c) --
or 1-3, tie-up (b), allowing the shed-stick to ride the top of the shed. Weave.
Treadle to raise harness 2 -- treadle 2, tie-up (c) or 1-6 tie-up (b) =- and on
the small stick take up the dark threads for the figure, Treadle to raise harness
4 -- treadle 4, tie-up (c) or 3-5 tie-up (b) -- and on the flat stick take up
the light threads for the back-ground and also the dark threads that lie over
the first stick, Set the shed stick on edge and weave, Leaving the shed stick
in place, treadle 1-3, tie-up (c) or 2-4 tie-up (b), and weave., These four shots
repeated produce the pattern as desired, This is far easler and more rapid than
either the Finnweave process or the simpler Mexican technique.

The fabric produced by the above method 1s not exactly like
Finnweave,either in structure or effectybut it produces an excellent double
fabric --'perhaps not as desirable for iarge pleces as the other but better in
some ways for small pleces, eapecially if padding is to be introduced,

In regular quilted weaving the padding is woven in as a strand
of soft material, A different method is required for padding a pattern in double
weave., The material used for padding may be cotton batting, absorbent cotton, or
unspun wool, Treadle 1-2, which will open the pockets that are light above and
dark underneath if a rising shed loom 1s being used, and will open the reverse
part of the figure on a sinking shed loom. Put in the padding with the fingers,
For small blocks a knitting needle or a small stick may be required, Treadle
3-4 and pad the rest of the pilece., Caution: do not put in too much padding or
the result will be too lumpy. The time to introduce the padding 1s when one
block of the pattern has been woven and a change in the figure will be made
next, Of course after a change of figure that closes the pockets made by the
double weave it 1s impossible to put in the padding.

For pot-holders, set the warp 7" wide, Weave a narrow heading
in plain double weave using a fine weft, This heading is later turned in and the
edges are whipped together to make a nice finish., Weave 4" in quilting or in
padded double weave, using a coarse weft if preferred. Weave one inch in a finer
weft -- like the warp -- treadeling 1-3 and 2-4, or in twill: 1-2, 2-3, 3-4, 1l-4
and repcat, This stripe will make the holder fold at the center, Weave 4" in
quilting or padded double weave and end with a narrow heading in fine weft,

Any pattern suitable for Finnweave may be used for pleces of
this type, but if padding is to be introduced it 1s best to choose a bold
figure with no very asmall blocks.

Table mats, to put under hot dishes, may also be made in the
quilted weave or in padded double weaving. The corners may be turned in to give
a rounded effect if desired. Another nice use for these weaves is for children's
bibs, Crib coverlets or a comforter for the basinette may be made in these
weaves also. For such pieces, of course, the warp should be a fine worsted
yarn either all white or in white and a light color. An interesting effect for
large pleces is to pad only the figures of the pattern, leaving the background
unpadded, This gives a rellef effect that 1s very unusual and handsome, For
such pleces it is better to use the Finnweave than the Peruvian double weave,
however, ‘

And speaking of bibs =-- these make very nice gifts for Christmas,
and of course they can be made in many different ways, For an older child, for
instance, a very gay and delightful affalr may be made using a fairly coarse
tabby fabric in cotton for the main part of the piece, with borders and decorations
in one or another of the Guatemalan pick-up weaves given in Bulletins for the
sunmer of 1942, Such gay effects, of animals, birds, men, women, fish and
flowers can be produced in some of these weaves, The Scandinavian "Dukagang"
technique is samewhat similar, but the Cuatemalan plick-ups are much freer in
design and effect, and may also be done right side up -- which 1s a good deal
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easier than working wrong side up with a mirror under the work, At least I find
it so., These Guatemalan weaves are also delightful for the bright 1little
"teg-aprons" that make shuch charming gifts,

My correspondencs has brought me a number of questions and in-
teresting items that seem to deserve mention, One of our members writes that she
has recently finished her "exhibition piece" for the year -- a coverlet on the
"Fifteen Hundred Snow-Ball" pattern given in one of our January Bulletins, She
encloses a sample, done in white, green and blue, that is altogether charming,
The material used is mercerized cotton which, as a rule, I rather deplore for a
coverlet, But nothing could be nicer than this piece.

I have recelived a very beautiful large shuttle from Mr, L.C.
Wilderman, of "Missouri Looms," 7731 Sappington Ave,, Clayton 5, Mo.,., This
shuttle though large and equipped with a long bobbin capsgble of taking far more
material than the ordinary bobbin, 1s 1light and pleasant to the hand. For those
who weave "yardagé" 1t would be a boon, Missouri Looms supplies a varlety of
weaving equipment, As I have not seen and used the looms offered I am unable to
give an opinion on these, but possibly here is a new asocurce of supply, and at a
time when it 1s greatly needed.

I have been asked where seine twine, for knotted belts, may be
obtained. The Lily Mills Company supplies thia in sizes from 6 to 24, 1listed as
Art 77, The finest is No, 6 which runs 275 feet to the ball, This is the best
size for nice knotted work in my opinion, The material comes packed 12 balls
to the box at $1.05 per box, I have also purchased colored macrame cord through
the Lily Company, though I understand that this 1s not their own product,.

Miss Bertha Hayes asks me to glve her new address in the Bulletih,
She has moved to 163 Princeton Ave., Providence, R.TI.

Mrs, George Slider of Detroit writes: "For bathroom and kitchen
rugs in the no~tabby technique I thought candlewicking might wash better than the
light-weight cotton rug-filler, I made elght of these rugs and like them very
much. They are very heavy and sturdy, taking about a pound of mateérial to the
foot in 32" width, -~ which, of course, shrinks down to about 26", For the bath-
room rugs I used white for the background, and they come out of the washer
looking like new. They lmg the floor, and lie flat, too, I finlshed them with
hems woven of a double strand of carpet warp, which stands repeated washing
better then fringe., I also set the warp a 1little closer than you recommended =--
six groups of three to the inch instead of five groups.”

The rug-technique Mrs, Slider refers to was given in a Bulletin
of some months ago, and also in a leaflet I prepared for the Lily Mills Co.. Most
of our Guild members have received this leaflet, I believe, but I have a few
coples left that I shall be glad to send to anyone who requests itj;~and who sends
a large self-addressed stamped envelope, This has proved to be one of the most
satisfactory techniques for cotton rugs, end could of course also be used for
rugs in wool yarn -- when wool 1s again to be had for the purpose.

In previous years g good many of our members have sent 1ln
Christmas-gift subscriptions to the Bulletin for frlends, and as in previous
years we shall make a speclal rate of $4,00 instead of $5.00 for these sub-"
scriptions, These subscriptions may begin with elther the December or the
January number as preferred, Kindly send a note or card to be enclosed with
the first lssue sent, We also offer the Guild Recipe Book at a special
Christmas-gift price of $7.,00 at this season, Kindly let me have Christmas
orders in ample time so that they can be mailed to be received on Christmas

R D’\%M*M
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Our December Bulletin is of custom devoted to technical problems of
our craft, and I wish for this month to answer for the Gulld some of the tech-
nical questions that have come to me from Guild members,

A good many of us are beginners and are confused over the meaning of
some of the technical terms used by hand-weavers, Weaving, like any other
skilled trade, has its own language. Unfortunately, too, many of our weaving
terms are used rather loosely -- perhaps because not clearly understood -- and
some people mean one thing and some another by the same word. This 18 very un-
fortunate, and we can all help out in the matter by being careful to use these
technical words for the exact thing they stand for, and by avoiddng words that
through careless use have lost all exact meaning. There is, for instance, the
term "finger weaving.," I confess I do not know what this means, as it means
different things to different people, and until we get some more or less accepted
definition the word is practically useless,

Some people are uncertain of the distinction between "pattern" and
"weave." This 1s a useful destinction and perhaps a definition will help. By
"weave'" we mean -- or should mean -- the plan of interweaving between warp and
weft on which the texture of a woven fabric chiefly depends, By "pattern" we
mean the design or decorative figure -- if any. A "pattern" may be carried out
in a number of different "weaves’" and of course each weave has its own set of
patterns. The so-called "texture" weaves are simply weaves that show no definite
design or pattern. People sometimes refer to a threading draft as a "pattern"
and this, it seems to me, 1s a misuse of the term, When we mean "draft" 1t is
Just as well to say draft.

One Guild member writes that she does not understand what is meant by
a "block" of a pattern. The term means, of course, & group of threads arranged
to weave together to produce a single element of the pattern. In four-harness
overshot weaving, for instance, we have sSix possible sheds made by sinking two
harhesses and raising two: 1-2, 2-3, 3-4, 1-4, 1-3 and 2-4, Two of these sheds
must be reserved for the tabby foundation of the weave, and the other four may
be used to produce four different sets of "skips" on which the pattern is de-
signed. We speak of these patterns, therefor, as "four-block" patterns. Perhaps
the confusion results from the fact that most patterns consist of a good many
blocks on each of the four pattern combinations. Each group of threads included
in a single skip 18 a separate "block" of course, and 1t would probably be more
exact to say "four-change" instead of "four-block" patterns.

Some people do not know just what 1s meant by a "return" block in
a pattern draft, This is a term I introduced myself as there did not appear to
be a ready-made one to fit the idea, The term means a block that is followed
by a block on the same shed as the one that precedes it. The block at the centers
of symmetrically designed patterns are "return" blocks, but also the two alternat-
ing blocks of which a square "table" figure are composed are "return" blocks -~
all, that is, except the first and last blocks of the series., The "return" blocks
in a four-harneas overshot pattern always cover an odd number of threads, while
blocks that follow each other in succession always cover an even number of threads,
so the return blocks must be either One thread larger or one thread smaller than
the similar blocks in the succession, This 18 necessary to preserve the regular
tabby alternation and whether to make them larger or amaller is a matter of cholce.

I think it would be useful to get up a glossary of weaving terms, and
I wish during the coming months Guild members would send me words for this

g&oesary, and would include their own definitions., By next December we should
ve a good collection.
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But though the technical terms of the craft are often puzzeling, 1t
is the various forms of notation used for threading drafts and weaving directions
that give new weavers the most troublesome headaches. In my Shuttle-Craft Book,
page 147, are given some of the forms of notatlon used by the old-time American
weavers for writing drafts for overshot weaving -- at (ai, (b), (¢), (d)and (e).
The form at (a) seems to me the clearest and simplest, and I followed it for
all the drafts for this weave as glven in my book. The reasons are given for
finding the forms at (d) and (e) unsatisfactory. As also noted, on page 149, drafts
may be written with the 1-3 and 2-4 sheds for tabby, or with 1-2 and 3-4, or even
1-4 and 2-3 for tabby, There is no advantage in these .alternate tabby arrangements
and patterns written with the 1-3 and 2-4 tabby are clearer to the eye than those
written differently, so I used this system throughout. I simply wish to make 1t
clear that a four-harness pattern draft does not necessarily tabby on 1-3 and 2-4,
Some of the drafts in Worst's book, for instance, tabby on 1-2 and 3-4. The choice
of tabby sheds does not alter the pattern at all, of course -- or should not ==~
though the draft looks entirely different to the eye; and without being aware of
this peculiarity one might thread the loom to what looked like a new and "different"
pattern and get the same old Honeysuckle. Also, in weaving a draft written on
an unafmiliar tabby combination 1t is necessary either to change the tle-up to the
treadles or to teach the feset a new rythm.

There are many excellent Swedish weaving
books -- unfortunately not procurable at present due @)
to the war, but to be found in libraries and also in L)
the possession of many American weavers. To most of C
us the language is a dark mystery, but the dlagrams —0
and 41llustrations are so clear that weavers find them .
entirely useable, The system used in writing the :::? Aj& ”
drafts 1s the same as ours, though the form 1s some- B
what different and might prove puzzling to a beginner,
The 1little draft to the right is a twilll pattern from
one of the Swedish books, Section (a) is the tie-up e
draft, section (b) the threading, and section (c) the )
treadeling. It will be noted that in this draft the
horizontal lines indicate the harnesses, =-- and not
as with us the spaces between the lines. The threads
of the warp are indicated by perpendicular lines and
the heddles through which the threads are to be threaded are shown as little
circles on the harness line, The perpendicular lines in the tle-up draft indicate
the treadles, and the crosses where the perpendiculars cross the horizontal lines
of the harnesses show the knots of the tie-up. If one numbers the treadles from
left to right as most of us do, treadle 1 is tied to sink harnesses 1 and 3,
treadle 2 to sink harnesses 2 and 3, and so on, The treadeling at (c¢) indicates
weaving the treadles in succession from right to left.

Weavers who are famliliar with four-harness drafts sometimes have trouble
with the special notation used for patterns in er and Winter weave when using
this weave for the first time. I tried to make this notatIom¢Year in my Shuttle-
Craft Book but do not seem to have succeeded altogether -- though sometimes I am
led to suspect that those who write me about this have simply failed to read the
directions, Drafts for overshot weaving are usually written thread by thread. When
I began working with the Summer and Winter weave I found this method of writing
the threadings unnecessarily cumbersome and so resorted to the "short draft" method
in which each squaré of the draft indicates not a single thread but a "unit" of the
weave, -- in the Summer and winter weave a unit of four threads. This method is not
an invention of my own -- except as applied to the summer and winter weave -- as
i1t is used in some of the Swedish books for patterns in double weave and damask,

In all my research I never came upon a draft for a pattern in Summer and Winter
weave except once, in a manuscript note-~book in the collectlon of the Pennsylvania
Museum of Art., It gave me much pleasure to find this draft written in the "short"
form, which I was already using, The short draft has many advantages. As the
weave 18 entirely regular and logical, with each four-thread unit threaded 1in
exactly the same manner, the short draft indicates the position of each thread in
the threading as clearly as the expanded draft. The expanded draft 1s confusing to
the eye, and 1t 1s far easier to thread by the short draft. Also it takes much
less time, ink and paper to develop a pattern from the short draft than from a
thread by thread draft which is, of course, four times as long. A development
made from the short draft 1s just as exact as if made from the expanded draft
except that it does not show the texture of the weave . This is not particularly

hmpo;gant as the pattern blocks all have the same texture and so does the back-
ground.,.
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Another advantage of the short draft 1s that the same draft may be used
for any weave that is composed of regularly constituted unitsi the double weave,
for instance, double-faced twill, five-heddle damask, and so one Of course the
tunit" for each weave is different.

The short draft method 1s suitable for the group of patterns in Bronson
weave that consists of identical units, but this is not a matter of great import-
ande. as this weave does not lend itself well to elaborate designs and as a rule the
threadings are quite simple, I should like to note here that when the drafts for
this weave were written I followed the system used in the old "Bronson" book, for
the group of patterns in which a small "tie-down" block 1s used between the main
blocks of the pattern, Such drafts as 256, 257, 258, 260 and 261, page 256 in the
Shuttle-Craft Book. It will be noted that this small block occurs on the 1-3 shed.
In my later drafts for this weave I have put thls small block on the 1-2 shed,
which is more convenient -- especially when patterns with more than four harnesses
are concerned,

Miss Helen Louise Allen, one of our foremost weavers, suggests in her
book, and recently in an article published by the Lily Mills Co., that the short
draft method may also be used for patterns in four-harness overshot weaving. I
do not altogether agree with Miss Allen on this point, and as many Guild members
have no -doubt received the Lily leaflet 1t seems worth while to say here why T
disagree. In the first place the "unit" of the overshot weave consists of twd
threads instead of four, five, six or more as for other weaves discussed above.
The short draft mist thepefore be half as long as the complete draft, so there
is no great economy of space. More important is the fact that the units of this
weave are not always threaded the same way. For instance a unit of the 1-2 block
may be threaded: 1,2, -- but it may also be threaded : 2,1, and there 18 no in-
dication in the sort draft which way it should be threaded. The weave 18 not
completely logical, and the extra thread required under the "return" blocks cannot
be shown in a short draft. It would be extremely hazardous to thread an overshot
pattern from a short draft for these reasonsy; and it would always be necessary to
make an expanded draft for threading. It is true that a development may be made
from the short draft that gives the relative positions of the pattern blocks, but
such a development 1s extremely inaccurate as a representation of the woven effect
as 1t ignores the overlapping of blocks that occurs in thils weave and also omits
the half-tone pattern. In overshot weaving the background is a two-tone affair,
and the half-tone pattern affects the main figure tremendously, It is true that
the method has a certain usefulness in making a quick sketch of a pattern. One may
dub in the half-tone where one figures it should be, I have many times made drawings
in this manner myself, But I do not advlise inexperienced draft-writers to try 1it.
One group of overshot patterns to be sure can be represented accurately by a short
draft -- two-block patterns on opposites, such as "Monk's Belt," "Queen's Patch,"
and so on. It is accurate for these because the two threads in each unit are used
the same way throughout, For patterns on opposites with four pattern blocks the
method might be used, unless one has g prejudice in favor of balanced accidentals
in the New Fngland manner, For balanced patterns the method would be inaccurate.

I confess I am baffled by the draft given In the Lily leaflet under
Figure 1I, the "3-row profile,” This draft would not produce an interesting
figure, I fancy, and probably few people will attempt to thread and weave 1t,
However it would be interesting to know how it should be repeated if used. The
arrows might be taken to indicate centers, with the patterns repegted back
and forth between them, but the "enlarged draft" blasts this presumption as
the end block shown on the dotted squares has six threads, and should have only
five if 1t were Intended to correspond with the next to the last ringed block.
If the draft were repeated in the ordinary manner, from right to left each time,
the figure would be lop-sided, as there would be three small blocks between the
large blocks on one side and a single small block between*hem on the other, Of
course it would be easy enough to re~design the figure to mske it symmetrical,

It 18 suggested in the leaflet that overshot patterns may be threaded
directly from the Short draft or "profile" as Miss Allen prefers to call 1it.
This is true in the case of the "patch pattern" as stated on page 6 of the
leaflet, but certainly not true in the case of the "3-row profile" as clearly
enough shown by the enlarged draftg as given., See what would harpen if the
directions were followed as given: The first block -~ two units on the 3-4
shed -- would be threaded: 3,4,3,4,3,4,3,4. The second block would be threaded
2,3,2,3 instead of 3,2,3,2, as shown on the enlarged draft, and 1f threaded
in éhis manner there would be a skip from 4 to 2 between the two blocks and
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a double thread in the tabby, The same thing would happen between the
second and third blocks as there would be a skip from 3 to 1, and it would
happen again between the last two blocks of the draft. It 1s unnecessary to
say that the effect would be highly unsatisfactory. But suppose reversing the
order of the threads for the second block 1s taken as allowable -- though there
is nothing in the "profile" to indicate 1it, the pattern will be correct as
far as the end of the 3-unit block which ends on a 2., If the order of the
threads 1s reversed for the following block we shall have 3,2,3,2, followed
by a block threaded 3,4,3,4., The result will be a six-thread 2-3 block instead
of a four-tpread block as desired, It is obvious that the chances of error
in threading are too great to make this a practical method for putting a
pattern on the loom. Weaving 1s, after all, a technical business and exact-
ness 1s the essence of technical work of any kind,

I also feel 1t only fair to say that in my opinion the "thread suggest-
ions" included in the Lily Leaflet be taken with several grains of salt. In many
cases they seem to me 1lljudged. I do not say this in a spirit of criticism but
merely in the hope of saving unwary weavers disappointment and waste of time, --
and myself the necessity of answering a lot of woeful letters.’ e

But to continue with our discussion: many people seem to be confused by
the problems of tile-up. The tle-up for four-harness overshot weaving may be
made in a variety of ways, and the system to choose depends on personal con~
venlence, prejudice, and the mechanical pecullarities of the loom used, If the
loom has only four treadles the tie~up must necessarily be made as at (1) on the
diagram -- or reversed, with the tie-up to harness 1 on the right instead of the
left. To weave,it 18 necessary to hold down two treadles at the same time to make
a shed, Table iooma that operate with levers that raise the harnesses have no
tie-up., They are jack-type looms and operate with a rising shed, as at (4),
The tie-up at (2) is the standard tie-up I use for all my four-harness overshot
drafts, and the tie-up at (5) is the same thing as for & rising shed loom. In
this tie-up the four pattern sheds are arranged in succession on the left, wilth
the two tabby treadles on the right, The tie-up at (3) and the corresponding
one for the rising shed at (6) 1s an arrangement of treadles preferred by some
weavers, The two tabby treadles are at the center with a pair of "opposite"
pattern treadles on either side. Other arrangements are possible, of course, but
these are the most common. The arrangement of the treadles does not affect the
wegve in any way, but if written treadeling directions are followed the system of
tle-up to which they refer must be used, or the treadeling must be transposed to
fit the tie-up system of the loom,

It will be noted that the sinking shed tie-ups are written with "X"
and the rising shed tie-ups with "0"., This 1s the accepted convention, When the
material for my Shuttle~Craft Book was prepared we had no rising shed looms, so
the tie-ups given show the sinking part of the shed and when used on a rising
shed loom the blank speces of the tie-up drafts should be tiled, instead of the
Xs. Otherwise the weave will be produced wrong side up. Counterbalanced loomsg are
now rarely used for more than four harnesses, so the tle-ups for some of the two-
block weaves are given only as for the rising shed,

In meking an elaborate eight-harness tle-up to fourteen or more
treadles it may be necessary to alter the logical sequence of the sheds to sult
the loom, If the lamms are attached to the "cape" on the left, as _1is the case as
a rule, the treadles on the left will not have as strong a pull as those on the
right, It is therefor a good idea to tle the lightest sheds to the left hand
treadles and use the treadles on the right for the heavy sheds,

The January Bulletin will, as usual, be a "coverlet" number. For
February we shall have something of very speclial interest -- something I have
been on the trall of for some fifteen years, Directions for the Canadian
"sceinture flechee," no less! For this we are indebted to one of our Canadian
Guild members, Mrs. Fthel M. Henderson of Wirnipeg, who traced the thing to
its lair and has generously offered to share with us,
o
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