THE S HU'I:TL]E‘" CRAIT GUILD
BUICIOEIOIN
for

Moy, 1940

Basin, Monfana

Some of us get most of our weaving pleasure from persuading threads
to take the form of pattern figures, It 1s a bit like magic, the way in which
we can take a few changes of shed and combine them into more or less intricate
designs to suit our ideas of beauty in decoration, But to some of us the great
thrill in weaving is the making of "ecloth," -~ the weaving of yards on yards of
fabric for some useful purpose, There is a charm about the very monotony of
such a project, and to many of us there is greater pleasure in texture, -- with
or without color -- than in form and designe. This is an entirely personal
slant, of course; and for use as dress-fabrics, for blankets, for some kinds of
drapery, an unpatterned fabric 1s often more pleasing than one covered with
figures, whether or not it is as interesting to weave.

As most of us know by experlence, 1t takes more skill at the loom
to weave a good "texture" fabric than to weave an acceptable plece in pattern-
worke. An even beat 13 essentlal, and for lightly woven fabrics a light beat 1is
required, To get an even, light beat with the batten takes practlse and a
skilled hand, The warp must be perfect, and rmust be kept always at exactly the
same tension, This last 1s not as simple as 1t sounds, for each time the warp
is released so that the woven fabric.  can be rolled up there is a loosening
end a stretching of the warp. Also, as one weaves the warp "takes up" and the
tension becomes stronger and stronger as one weaves closer to the reed, When
a plece 1s taken from the loom and held up agalnst the light one can often see
in 1t spaced streaks of dense and loose weaving, Indicating the points at
which the warp has been released. In pattern weaving this usually makes very
little difference, =-- unless very bad indeed -- but in a lightly woven "texture"
fabric, especlally in & drapery fabric to be hung in the windows, thls may be

very disfiguring.

For this month's Bulletin I have selected three threadings of the
texture varlety, intended for use in the weaving of window-drapery, though
of course they might be used differently for fabrilics designed for a different

purpose,

Draft (a) 1s an interesting little pattern contributed by Mrs,
McNulty, who spent last summer in Sweden and returned with many interesting
samples and 1deas., The plece from which she wrote the draft was a Swedish
drepery fabric made in a rather loosely twisted , fairly coarse white wool
yarn, combined with white rayons It 1s handsome in these materials, but of
course makes a rather heavy fabric. I have been experimenting with the weave
in light cottons for a different texture, and liked the results very much,
The materials I used were Ngyptian cotton 24/3, threaded double through the
heddles, and a light weight cotton "frill" material, also threaded double,
I used a 15~dent reed and sleyed as Indicated on the draft, In weaving the
effort should be to weave exactly the same number of shots to the inch as
there are warp-ends in the set-up, using for weft the same materlals as for
warp -- Egyptian cotton, doubled, and fine cotton frill, also doubled, This
makes a soft, drapeable fabric, open enough to permit a good deal of light
to pass through but still close enough to give privacy. Of course other
materials might be used and the setting might be closer or more openj the
two materials might be in different colors, and so on, But to me the fabric
made a8 indicated, with both materlals in natural, seems very nice indeed,
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Mrs, McMulty suggests that the weave would be nice for baby blankets
done either in wool and rayen like the Swedish sample, or in coarse and fine
wool yarns, For this the setting should bs somewhat closer than as shown on the

dlagrame

It is often necessary to do a bit of experimenting with one of these
weaves to get exactly the setting in the reed that will =-- with the chosen
material -- give exactly the texture one wishes. As these weaves depend on tex-
ture for their charm the setting is more important than for pattern weaving, es-
peclally as weaves of thls order are usually "fifty-fifty" weaves, that 1ls, weave
inwhich warp and weft are exactly the same In both kind and quantity and the
setting in the reed governs the number of weft-shots to the inche So 1t is always
desirable to have a sample to work from,

Draft (b) is for a drapery fabric that has an interesting splder-
web effect., This draft was published in the Bulletin some years ago, but it
may be new to our new members and our "old members" may like to have it recalled
to them, It is, in my opinion, not a sultable threading for anything but
drapery, but of course different materials from those indicated on the draft
might be used if preferred. One of our members made some charming curtains in
coarse and fine linen, using this threading. The coarse and fine threads may
if one chooses be different in color as well as in grist and type. So this
weave nlso offers a number of Interesting possibilities. This fabric , like
the one on draft (a), is an open and partly transparent fabric, very nice for
window-drapery. The materials, setting in the reed, and manner of treadeling
are shown on the draft. A fifteen dent reed 1s assumed.

Draft (c) 1is intended for a different type of drapery -- a rather
heavy, more closely combined fabric that will not permit much light to pass,
I thought of this as drapery for the windows of a sun-room, or for a sumer
cottage in the country. The same materials, on the same threading, but set
closer in the reed than for drapery, and more closely wovem, would prove
excellent for summer slip-covers or for window~seat upholstery. The fabric may be
made all in one color, but is ratheér more effective when the double threads
are different in color from the single threads, as indicated. A number of
colors may be introduced, -- the pair on harness 3 in one color, the pair
on harness 4 in a different color, for instsnce, or each palr a different
color in a series of as many shades as desired. The first treadeling as
glven on the dlagram produces a striped effect; for the second treadeling
the colors should be woven in the same order as in the warp, An Interesting
effect 1s to weave the botton of a curtain in the second treadeling with
the body of the piece in the first treadelinge. This 1s smart and gay and the
weaving goes very rapidly indeed.

For a varlation one may if one chooses thread asix, eight, ten,
-- any even number -- of single threads: 1,2,1,2, or 2,1,2,1, between the
paired threads. Treadeling No., 1 would be the same for thls threading as
for the one given on the draft, but treadeling No. 2 should be altered to
sult the threading: additlonal shots on treadles 2 and 3 between the
double shots, This 1s shown at (C-2) on the dlagram,

This weave can be worked out in any coarse material, and bdhe
setting naturally depends on the materiel used, For my samples I used
"thrifty-knit" ummercerized strand cotton supplied by the Lily Mills Co.,
Shelby, N.C., setting the warp at 7% ends to the inch (sleying every al-
ternate dent of a 1l5=dent reed, This worked out well for a drapery fabrle
but for an upholstery fabric the setting should be closer in this materlal, =-
say 9 or 10 ends to the inch,

) The weave 18 also attractive in wool for blankets or afghans,
and (¢=2) in fine yarn, all in one color, and woven azccording to the first
treadeling, %s pretty for scarves, So it will be seen that this simple little
wesve has a varlety of useful and interesting possibilities for the "texture"

weagVele
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Though the Structo looms are hardly wlde enough for the weaving of
drapery fabrics, some of our Structo weavers may wish to try these weaves for
scarves and other things, For tie-up (a) transpose the treadeling as follows
for the Structo table loom or other looms with a rising shed. For treadle 1,
lever 4, alone, For treadle 2, lever 1, alone, For A, levers 2 and 4, For B,
levers 1 and 3,

Pattern (b) having a different tile-up, requires a different trans-
position: For treadle 1, levers 2 and 4, For treadle 2, levers 1 and 4., For
treadle 3, levers 1,2,3. For treadle 4, lever 4, alone/,

Pattern (c) and (c-2) also require a different system of trans-
position. For treadle 1, levers 2 and 3, For reeadle 2, levers 1 and 3, For
treadle 3, levers 2 and 4. For treadle 4, levers 1 and 4.

Mrs, Maybelle Gano, 2016 Castillo Street, Sants Barbara, Cal.,
will be able to supply woven samples of this month's patternss I belleve
she plans to offer a sample of each of the three weaves, (a), (b), and (c),
for $1,00, or a single sample for 50¢, The sample service 1s being pralsed
by many Guild members who are enabled in this manner to see and study the
texture of a weave without the time, trouble and material involved in making
experiments for themselves.

I wish to express my appreciation to those who contributed to
our "thank you" fund toward the Finnish rellef, I had the pleasure of sending
in a substantial check in the name of the Gulld as our tribute to the old-
time Master Weaver to whom we owe the ingenious and delightful "Finnweave,"

I am sure the hears of all of us have gone out to the valiant little natlon
that made such an amazing fight for freedom against overwhelming odds. We
can only hope that in the final balancing of accounts their effort and thelr
sacrifices will not have been in vain,

- e s wm wm e -

I shall be leaving Basin on May 19th for the first of the
weaving "institutes" scheduled for this surmer, This firast meeting will
be held in either Minneapolis or Saint Paul for the two weeks May 20=-June 1
inclusive, Anyone wishing further information about this meeting 1ls advised
to address Miss Hilma Berglund, Chairman of the Twin City Veavers' Guilld,
1860 Feronia Avenue, Saint Paul, Minnesota.

As previously announced, there will be a similar meeting in
Duluth, for two weeks, June 3~15 inclusive, For information address Mrs,
Arthur Roberts, 2132 Woodland Avenue, Duluth, Minnesota. For two weeks,
June 17-29, the meeting will be in Hartland, Michigan, under the auspices
of Mrs, Osma Gallinger and Creative Crafts. The meeting at Olds, Alberts,
Canada, will be held July 3-16as a feature of the summer "School of Community
Life" held at the 0lds Agricultural College under the auspices of the
Extension Division, University of Alberta. The final meetling of the summer
series will be in Vancouver, B.C., Canada, July 18-31, at the Unlversity of
British Columbila, under the auspices of the Department of Fxtension. From
Vancouver I expect to return immediately to Basin, Mall received for me at
Basin during my absence will be forwarded, -- or Guild members may address
me at these various meetings during the periods listed. I should like to
request, however, that those taking my course of instruction refrain from
sending in woven pleces during my stay in Canada, because of the troublesome
complication if the customs,

The Bulletin will be sent out from Basin as usual during my
absence, and routine correspondence will be taken care of at Basin,
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After considering same "texture"” weaves for drapery last month it
seems desiradble for this month to consider over-drapery for windows woven in e
pattern weave, The value of a pattern is to break up the monotony of the fabrie.
IJf the roam in which the drapery is to hing is a plain room, rather bare of dec-
orative features, a richly patternesd fahrioc for drupery is Aoslrnble. If however
the roam is already "full of a number of thinga the 4drapery pattern, if one is
used, should be so woven as to give a "texture” effect rather than one of strong
design, This effect can be accamplished very simply by ulin the same color for
warp and weft, or by using colors very much the same in "value”, without any
strong contrast, The pattern then is hardly more than a shadowy varistion of
textur’e, and even a very large pattern will not te in the least shocking.

Drapery fabrics may be woven in the overshot weave, as these fabrics
are not required to withstand friction and hard wear, The effect, however, is apt
to be rather heavy for overdrapes for windows, and some other weave is to be pre-
ferred, in ny opinion. If one of the ¢ld coverlet patterns 1s used it 1s also
desirable to weave it in banda of color, or alter the arranganent quite drastically
or we may produce the very undesirable effect of using gra other's 01d bed-spresad
to keep out the weather, -

A fabric woven for drapery should, in ny opinion, be designed to
give a definite "up-and-down" wffect. This can be accomplished even in fabrics
woven in & series of horizontal bands of decoration by usifig the heaviest dec-
oration and the darkest color at the bdottom, spacing the bands further and further
apard toward tve top, and by shading the coiorl upward, For same windows an effect
in horigontal bands is undesirable and fabrics with a decided lengthwise stripe
are much better, As we have fewer such patterns than of other types the patterns
designec for this Bulletin are intended to give this effect,

Patterns (a) and (b) on the dlagrem are in orackle weave -- the same
pattern, one drart giving a much larger figure than the other, These patterns are
based on the ":lazing Star' pattern of Colpnial times, but have been given a
modern movement by making them definitely off-centsr, as will be noted on the
drafts, However the effect 18 not fantastically modernistic and the patterns as
written can be used with propriety in any but a atrictly "period" Colonial room,
Por such a roan the pattern may he balanced as indicated on the diagram,

These patterns might be woven in rmany different ways: the Italign
technique, for instance, using throe colors and no tabby, givea a very chaming
and subtle effect when used with the crackle weave, They may also be woven in the
manner of the suwmer and winter weave: treadle this w:y --1,2,1,2,1,2, for
eighteen shots; then 3,2,3,2,3,2 for 16 shotsj 3,4,3,4,3,4 for elighteen shots;
1,4,1,4,1,4 for sixtoan ahota, nnd repeat, lany other variationa of treadeling
will occur to the weaver,

Draft (c) is the same pattern arranged for the summer and winter
weave, which those who have loans with more than four harnesses will no doudbt
prefer, If eight harnesses are available borders in plain stripes, and plain
stripea through the centers of the figure may be added for further effect., The
pattern is intended to be woven: treadles 1 and 2 alternately for 25 shotsg
treadles 2 and 4 alternately for 25 shots; treadles 5 and 6 alternately for 28
shots; treadles " and 0 alternately for 25 shots, Repeat, Of course many cther
treadelings might also be used,
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Draft (d) was written fron an unusual dit of Scaniinavian weaving
lent to the Ouild by ome of our nembers, Miss Jane L. Petersen, This piece 1s
in very fine material and the fabric 1s not too heavy for winidow argpery. If
done in coarse material, however, it would de heavy enough for portieres, When
woven for drapery it should be rather lightly beaten., The effedt 1s very definfte
lengthwise stripes in blue and red, seperated by fine stripes of white, a 1little
pattern g figurs occourr in the colored stripes, As will be noted, this weave
requires five harnesses. Similar arreangemments on a greater mmber u} harnesses
would pemit s more slaborate figure in the stripes, but the sffect of the draft
as written 1is very attractive, ’

Of course we have many other patterns suitadle for over«dra .

One of the dest, in my opinion, is the "Nesitation Twill” threading in ocrackle
weavey given in a recent Bulletin, Thie pattern has a diagonil "movement" that
is very desiradble for some situations, I have woven this patiern a numder of
times and find 1t chaming. Por a more vigoérous effect the "Tiree Twills” threeding
given in the Recipe Book at Series VII, Fo, 8 is excellent, [ once wove this
pattern using the Itglian technique in a dark plum color for the pattern shots
and bright red and brightdqlm for the backgrount shots., Thi effect was ex-
tremely gorgeocus and stri » and would be excellent for a bit of dra in a
spat requir a strong note of interest. Another good patter: in oreckle weave
18 Series V, flo, 18 in the Reoipe Book, This is particularly landeome dome in
the Italian manner, with the blooks woven in regular twill suicession and all
of the same mumber of shota, -- like the treadeling as givenm for this mcanth's
pattern (a). Series VI, No, 10 is another effeotive threading for drapery,
especially if the ﬂ.rn‘ 240 threads of the draft are used as the repeat, There
are several patterhs that produce g lengthwise stripe and thei could dbe used
with grod redults for drapery: Series II No, 10 ahd Series VI ¥o, 13 in the
orackle weave, and Series VI Xo, 14 in a weave s lar to drui’t zd) in the

esent Bpllefin, For a formal paneled effect Series II No 1] might be used.
eries 1I No, 13 would also make handeome drapery, For a smal: pattern in
ocrackle weave I suggest Series III No, 9, =~ the "Driftiag Shadows”™ pattern,
This has provéd one of the most popular &rmu in this veave and can be varied
in & great nany ways. If woven in plain color 1‘.1: gives a delightful affect,

Most Guild memders have the Rewipe Bock, so have the patterns
1%sted ahave, I can dgsl; single patterns fram the sook alsc if desired
at 287 for one and $1.0Q for six. IS should be noted that draft Series VI
No, 10 ssted gbove 1is not the samé pattern as the Series VI Mo, 10 crigin-
.n{ fssued with the Reeipe Book -- the-one sent in My Wrs, Johneton. This
nt orn has been replaced in more recent fssues of the Bulletin by a more
. teresting draft, ’

As to the material to use for ov t The: s, of ceurse,
& Qquestion of taste, and depends on the roam in whiech ardpery is to de
used, A fadbric I 11ke tiocularly is one made with a warp of fine s o8
linen and weft of silk, But besutiful draperies may also be made in cottomns,
The crackle weave patterns, for instance, woven in the umercerised atrand
cotton supplied by the Lily Mills Co,, Sheldy, N.C., under $:s name of "thrifty-
knis® cotton, is very nice woven over a warp of ian cotton 24/5 set at
84 ends to the inch, In this comdination of material I particularly like the
"sunmer and winter" style of treadeling ss explained above, In a general way
the warp for drapery fabric should be set sambwhat further arart for
tabby fabrics and the beat should dbe ter. The fabric shoild have sudbstance
but to drape saftly it should not de a s OtALL fadrie,

“hen this mmber of the Bulletin reaches you I ghall dbe in Duluta,
My address while there will be in care of Mra, Arthur Roberti, 2132 Woodland
Avenue, Duluth, Minnseota, On June sixteenth I leave Duluth for Hartland,
Michigan, where 1 shall te till the end of the month, The aldress at Hartiand
will te in care of Mrs. Omma Gallinger, ,
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1stery fabries -- how to make tham? Plenty of pecple seem %0 be
asking that question . And 1t 1s not an easy question to answerj for one thing
there are 80 many u{: to0 make handsame upholstery fabdrics, and for another,
the best possible fabric to make for covering a partioular chair or couch or
window=-seat or vhat-npot depends on the chair and on the rcom in which the
furniture stands, It is therefore a question that im the end cach weaver smst
answer for himeself, :

However it is possidle %o say whit qualities a good fadrie fer
must have, and what things should as & rule de avoided, Besuty and charms are of
course the first oonsiderations, but that goes without saying; the next
in importance is duradility., A chair-goverimg as a.rulse 1is esllsd upon %0 withe
stend hard wear and fristionj 1% should be a very firm, hard fadrie, -- never
soft or fussy as people do not like to stiek $0 a chair or o carry awey same of
the chair-covering on their oclothes when they ariee,

These considerations at onee limit the choice of material and weave,
The {:n- used for fabrics of this should be strong, smooth and harde
twis ¢ == Whether they be cofton, en, 8ilk or wool, The weave must de ome
that cambines the warp and weft nr' closely, amt 1t 1s indy n?-rut that
the dear o0ld “four-harness overshot® 1s the fmt suitable weave for the purpose,

h;aum upholatery fabries are scmetimes woven im overshot style
%0 de sure, but the patterms used must be those im which all the skipe are shert, ==
and even 80 same other weave 1s detter,

The best weaves for upholsteiry are Rep, drocade, tapestry, double~faced
twill, damask, summer and winter weave, and orackle-weave, Of these rep is probadly
the most frequently used fabric , bDecauss of its firmness and excellent wear
qualities, The name “"rep" s derived fram "ridbed”, which deseribdes
structure and general offect of the weave, Rep may de made of eottons or other
materials, but 1s usually made of o Tine wygol or wersted fer warp, se$ c¢lose

in the reed so that $he weft 1s eovered, woven in a coarse material, amd
beaten ve ru-a. The mvhg-ct rep 1s nOt a project for the weaver who likes
;:u::ngcalyn the batten, but for one who 1is wij to do a 1little real’

A plain rep ocan Do made ¢ a Swe-harness loom, tut though an extremely
serviceadble fabdric and ht encugh for some w'u done in & good eeler,
1t 1s not partisularly decorative, Fortumately there are a mmber of ways of

1t more huu-unt‘:: texture and also im eolor effect without making

1% less duradle., Por ins e, the Seaniinavian weave given in last menths
Bulletin might be woven as rep, gi a striped ¢ffect in colors and alse stripes
in warp-face weaving. A sim but handsome variation of the weave is
shown, 4opne all in one color, im "Ny Vafbok II" by Gerda Bjorek, Por the com=
venience of members who do not happen t0 have this Swedish pamphlet the draft s
xinn at (a) on the diagram. This would make handsome chair-seats for a set of
ining room chairs. Though the draft 1s Seandinavien it would be eamtirely correet
to use the weave for a "period® Colonial room as the weave is not very different
from the "honeycamd” weave freely used in Colomial times.
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At (D) on the dlagram 1s an eight-harness threading for the same weave
ed in a dignond pattern, Other patterns, of course, are poesible in this
offect,

Por a modernistic roam, however, we might want samething a bit livelier
and less conventional. Same time ago I gave in the Bulletin the draft for a fadbrio
of the rep order, taken fram an ancient Feruvian piece of 'uvint. As no one has
written me about this it may have passed umnoticed, so I repeat 1t at (o) on the
diagrem. It is a simple fabrie ona?, with alternating squares of striped rep
and plain tabby, but it has a definitely “nodern” effect -~ as indeed so much
ancient "native " weaving seams to have, For this fabrie I would est coarser
materials than for the t'o-r'ndm tterns, No, 8§ perle eotton might de used,
at a setting of about 40 8 to the inch, Weft im the same material, orf in a
Bo, 3 le cotton of the same coler as the darker part of the warp., (The weft
will over the tabby squares,) Seversl colors might be oamdined in the warp
- the dark threads, for instamee, being the s ame ocoler and the light thresds
of different oolors in the differemt dlocks, Or both light and dark threads
might de of different colors im the alternating blocks,

The Bolivien fabrie presemted in the Bulletin for April of this year is
also a rep fadbric, of course, and would make extremely handsame chair-deats --
well: worth the cx‘r- time n& trouble for anyone who wants something "different.”
Possidbly Mrs, Gano still has some ssmples of this very handsome weave,

If we want an effect in patterm for our upholst fadbrie there are many
weaves suitable for the and of -course an almost imited mmber of g:ttoru.
What type of ttern shall we choose? In a general way, the pattern should
fairly amall for a large piece such as & oouch but can be as large as we like for
an "occasional®™ chir, an ottoman, or other piece used as an accent in the rom's
decorative schame. ’attorn- that give an effect of interlacement seem to lend
themselves well to many pleces of tures striped fabrics are excellent for
pleces with square lines, in the modern manner bu$ are inadvisable for irregularly
shaped pieces such as an old Colonial wing chalr, The patterns that seem -~ to
me at least -- rather unpleasant for upholstery are those built em a cirale motif,
like so many of the classic Colonial patterns. Rings in the horisontal plane
1lying for instance on top of a bed in a coverlet, give sanething the effect of
circles in the water, which is a restful and agreeable effect. When stood on
edge, however, rings imnmedilatley became wheeels and the effect is not in the least
rnt}ul. Por a chair-seat, therefore, or for a window-seat, a ring pattern might
serve very well, but not for a wing chair, or for a summer slip-cover on an "over-
stuffed” pilece of furniture, Also it must always be borne in mind that a chair or
couch has a def:.nite architecture, and that any pattern used should be designed to
harmonise with the architectursl imn of the piece and not to fight against them,
Usually it is desirable to weave the pattern in harmmonising tones rather than in
sharply oontrast colors, so that the pattern will not be too staring, too im=
portant, It should go without saying that decoration should always be subordinate
to the thing 1t decorates, but unfertunately we don't always remember that truth,

Notice, for inastance, the wing chair shown in the 1llustration on pege 86
of m Smuttle-Eraft Book: The pilece 15 a handsome and suthentic antique, and the
fabric used to cover it =- a classic Colonial pattern in summer and vin&or weave --
1s authentic, too, but it seems to me that the effect is unfortunate., The pattern
i1s too strongly im contrastj; 1t draws too much a‘tention to 1tself, It also

shows rings, and in movement and form it does not in any way conform to the shape
of the chair, 80 it seems to me to present an example of some of the things to
avoid when selecting a pattern for a chair-covering.

Patterns of the Colonial type, in swmer and winter weave, that make
handsame upholstery fabries I suggest the following drafts from my Shuttle-Craft
Book: No, 179, page 2213 203, 207 and 208, page 2283 218, £19 and 220, page 2294
No. 230, page 2373 No, 243, gnso 241, and (the ones I like best) 246 and 247,
page 248. Also, for some pleces of furniture » 245 qnd 248, page 246, On the
diagram at (4) i give a special arrangement of pattern 185, page 221, designed for
upholstery. A similar pattern in crackle weave 1s Serlies III Ko, 3 in the Recipe
Book. For an upholstery fabric omit the first 46 threads of t he draft and use as
a repeat threads 47-92 inclusive, .
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In the Recipe Book there are many patterns suitable for upholstery, dboth
iven in special arrangements for the purpose and smong the patterns arr ol for
ifferent uses, PFor instance the two patterns Series VI No, 12 (a) and 12{b)s use

a fairly coarse cotton for warp and weave in coare wool, with a fine tabby shot

in cotton between pa‘'tern shots, Series V Ko, 22, given for weaving in linen, would
also make excellent upholstery in different materials, as would Series V, ¥Wo, 19,
These two are Colonial patterns in crackle weave, Seriu V, No, 18 is a pattern of
the modern type in crackle weave, This is very handsome for upholstery when woven
fn three hammonising colors in wool, in the Italian manner, A shot of tadbdby may be
woven after each three shots of 'ooi 1f desired, to give greater firmmess to

the fabrioc. PR —

I note an error #n draft (d) of the Bulletin for June, 19403 The first group of
white threads should be of séven threads instead of s{X; B8 TH ¥epeating the pattern
odd a white thread on harness 2 at the end of the draft, ‘

I feol impelled to say a fow t)u.ml about tlg--hnttlo weaving. I have

resently seen a leaflet put out dy a "foundation" that 1s supposed to de devoted
to the amotion of handioraft in the home for its econamio as well as 1ts artistic
value, s organisation 1s offering for sale an sutamatic fly-smttle loam, Now
it was the autamatic fly~-shuttle loom that killed hand-weaving in the nineteenth
cen and I don't think we want to see it do the same for our present revival,

I all of us hand-weavers, who have the interests of our craft at heart should
protest againat the use of fly-=shuttle looms whenever and as ever we are sble, and
when people ask us what the difference is between fly-shuttle weaving and hand
weaving we should be prepared to explain,

A fly-shuttle loom would prove a very unsatisfactory plece of equipment
for most weavers, in any cese. All those I have seen are heavy to operate and
extremoly noisy, Working on one is a job of physical labor, like chopping wood,
with very little art or pleasure involved, This eight-harness affair for instance,
shown in the leaflet mentioned above, makes only eight sheds, It will weave twills
and herringbone and amall bird-eye riguru"but not much else, It operates suto-
matically on two treadles and the wsaver 1s simply the power plant attached to the
mechanimm, This 1is not explained in the leaflet, and a weaver who is unfamiliar
with loom-~construction might purchase such a lom and find 1t entirely unfit for
the kinds of weaving he or she wished to do. If the purpose is to manufacture
large quantities of tweed or blankets why not get a power loom which weaves even
faster than the fly-shuttle affair and does not require so much physical effort?
The resulting fabric would be the same, Of course one can weave much more .
rapidly with the fly-aluttle than with a shuttle thrown by hand, but to advertise
and sell a fly-shuttle fabric as "hand-woven" appears to me dishonest, Of course
we all know it is being done, dut by making what protest we can we may in time
succeed in having the distinction legally recognised, This is a matter that
affects chliefly those am us who make a business of hand-woven tweeds and other
hand-woven dress~-fadbrios, ose of us who weave chiefly for pleasure or who weave
for sale the type of fabrie for which the autasatiw fly-shuttle affair is unsuited
are not so vitally ooncerned -- uriless we happen thrauQx misrepreasntation to buy
such a loom and f£ind 1t unuseable, But that can be a ma'jor trigedy, and several
instances have came t0 my attsntion through my cerrespondence, Who wants an eight-
harness loom that will make only eight sheds, and those always in the same order?
Certainly not a oraftaman,

Here is another Canadian address for homespun yarns, sent in by one of
our Guild members: 3peedy and Davidson, 3t, 3Stephens, New Brunswick, Canada.
I have seen scme samples of these yarns and they seem to me uoonone and are
in quite lovely colors,

When this number of the Bulletin reaches you I shall be in Cansd., eon-
duoting a weaving "institute” in oonneotion with the summer "3chool of Community
Life" at the \lberta Agriocultural College, 0lds, Alberta. That will be my
address till July 16, when I go to Vancouver, The Vancouver address will be in
care of the Department of University Fxtension, University of British Columdia,
Vancouver, B.C., Canada. I shall be in Vancouver till August 1, whed I return to
Basin, As noted in an earlier Bulletin, students of the course by correspondence
are asked not to send woven pieces for oriticism while I am in Canada, though

drawings, by first class mall, ocan be sent without trouble, M\
e e --a- MM N«
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S0 many inquiries about Scotch Tartan plaid patterns have come
in recently that this seems a good time to discuss the tartans again afdd to
give some additional "setts". And as it happens one of our "nglish friends
has just sent me a new book on tartans that contains ruch intereating informat-
ion and a numher of patterns that were not in our o0ld tartan book, :

The tartan patterns are perennials, Of course in some years they
are the rage and everybody goes dressed in a Scotch plaid, but there is never
a time When they are not smart dnd attractive, There 1s about them, too, the
charm of sentiment, Most of us have a bit of Scotch in our ancestry and the
namp-pattern has a very apecial appeal,

A number of patterns have appeared in the Bulletin in past years
and quite a 1iast of setts 1s included in the Recipe Book. These are not repeat-
od here, : L

It i & pity, in a way, to use the 0ld traditional patterns in the
loose manner we are apt to. In making one of t hese fabrics for a sports shirt,
or a skirt, or a scarf we are.apt to consider the beauty of the pattern and
whether or not the colors are "hecaoming”™ rather than the historic accuracy or
our right to go about in what amounts to the arriorial bearings of a family or
sept, But to adhere astrictly to tradition and eorrect usage. would he something of
a strain, and in this country would seem pedantic, The ancient Scottish lore is
picturesque and interesting, however, and it adds to the itterest of the patterns
to know a bit about 1it, .

The name of the fabric, by the way, is "tartan", and the waord
"plaid" refers to the shawl-like scarf of tartan worn over tﬁe shoulder, The
large clans often use a mmmber of tertan patterns: a "dress" tartan, a "clan",

& "hunting”, and sametimes a "chieftan” pattern, while the various "septs"
of the olan may be distinguished by tartan patterns of their own., "For everyday
wear,” the author of the new tartan book explains,”the Highland dress should
conaist of a kilt, Jjackat and vest of tweed, with horn buttons, ltrong brogs or
shoes, plain knitted hose, garters, and a'bonnet of the style of the "Ealmoral"
or "Glengarry." The sporran (the pouch worn from the belt in front) should
be of leather, or the head of a fox, badger, or other such animal. A plaid about

‘four yards 1 by one and a half yards wide, and fringed at the ends, is often
worn, . o The kilt shoul@ reach the center of the knee-cap. The spian-dubh (dagger)
is worn in the stocking, on the outer part of the right leg, The bonnet should
contain a brooch showing the crest of t he wearer, or a badge consisting of that of
his chief with'n a "belt and buckle” bearing the motto,” The kilt, as explained
elsewhere, was "made of six ells of single tartan, which, boin% pinitod and sewn,
was fixed around the waist with a strap, half a yard being left plain at the
ends, which croased each other in front.” The full dreass Highland costume is
simiiar but nore elaborate with "a doublet of cloth, velvet or tartan with
lozange or diamond shaped silver buttons, low-cut shoes, silver mounted aporran,
and broad bonnet with badge or ocrest, a brooch to fasten the plaid, a waiat-
belt and a baldric or sword-belt; the arms, a claymore or broadsword, dirk,

a pair of pistols and a horn," It 1s further explained "it 1s not considered
proper to comdine "clan® or "munt'ng" tartan with "dress" tartan. If one is to
wear dress tartan the kilt, plaid and hose must be uniform,"

I had the Kgnouure once of seeing at an exhibition in New York,
soon after the war, an or guard of three enormous highlanders, each about
six feet six tall, with irand, craggy faces, dressed in the fullest of full
dress Highland costume, It was a noble sight,
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Quite by the way, but of interest to anyone who cares about words,

here is what 1s said about the use of that much misused word "11lk." "The chieg
of a fanily, whose surname and title both come fram hias land, was known as, e.g.
Udny of that Ilk, and the title "of that Ilk" has thus came to imply chieftanship,

e wives and umnarried daughters of Chiefs, Chieftans and Lairdg are all entitled
to use these titles, and the heir-apparant prefixes the word "younger" to the
title. Only the actual head of the house, his wife and heir, normally use the
style "of that Ilk," e.ge Mactavish of that Ilkj; Krs, Mactavish of that Ilk;

.lan M.ctnvinh“ younger of that Ilk; but his sister would be , Miss Jean Mactavish

of Mactavish.” And further: "In personal address, the title alone is used, e.g.
"Lochiel,” ”Glonﬁnrry." - (no "ir.")e It 1s rude, not "respectful,” to address
"Clanranald” as "Nr. llacdonald” or the Laird of Keir as "lMr, Sterling.” ...

“here husband and wife are referred to the correct styles are, e.g. Glenfalloch
and Lady Jean Campbell of Glenfalloch.” A form such as "Mr, Lactavish of Dunardrie
and !irs, Mactavish" 1s wrong, and suggests that the ladl is not his wife; any re-
gpectable hotel would be justified in turning them out.” So it seems that when it
comes to using titles it is well to tread gently, At least we can refrain fram
scattering "ilks" about, -- unless we happen to mean a Highland chieftan, his lady
or his heir, ,

But to get to more actical matterst the tertan fabriec is properly
a tweed, woven in twill of wool (not worsted) yarns, But fine wool yarns in the
tartan colors are not rendili avallable in this country, and for scarves, neek-
ties, sports shirts and the like a worsted yarn makes a fabric that is softer
smoother, and in general better suited to our purposes, For light-weight fubricl
we avan soretimes weave the tartan patterns in plain tabby, though of course thia
is not atrictly proper, The tartan patterns are proflucasd ﬁy malking the warp
according to a partiocular "sett"” which shows the arrangeanens of colors and the
number of threads of each osolore. I have read samewhere that in ancient times the
sett was preserved by winding colored threads in the correct order around a stick,
In weaving the sett 1s followed 8xactly, with exactly the same mumber of weft shots
to the inch as thore are warp-onds to the inch in the setting in tho reed, so that
the pattern will be exactly squars when wovon, A certain allowance must of course
be nade for shrinkage and t he astretch of the warp, The materisl used in warp and
weft must be oxactly the sanme And in exagotly the .sane colors,. of course,

The setts glvon helow were selected -- Bane becsuse they seemed to
me particularly rich ang handsame in effedt, and others because as the name-
patterns of some of our Juild members they seem sure to be of special interest
to some among usg

Henderson (acKendrick) (b) Camnbell of, (¢) Brodie of Brodie

4 threads yellow Areadalbane 10 threads black

32 " black 4 threads black 80 » red

20 " green 36 " . blus 40 " bleck

16 " black 38 " black 4 " ellow

100 * green T green 40 . " lack

16 " blus 4 " yollow 10 " red

2¢c " green 36 " green 40 " black

2 " blue 6 " black 4 v yollow

4 " white 36 " green 40 " black

32 " hlue 4 . yellow g0 " red

20 " green 36 " green Repeat

1 " blua 36 " black This is a simple figure

100 " grcen 6 " dlue chiefly red in effect,

16 * black Repeat Very handsome,

2 " green This 1s not as large i

32 " black a pattern as Hender- {Note: all "setts" in
Repeat son, with less green, this Dulletin are

This is a large, rather more yellow and no written from center to

plain pattern with gresn white center of the figure,)

predoninating and two
sirilar fisures, one
black crossed u€ the
center by yellow, and
the othor blue, crossed
by white, ‘landsome and
conservative in effect,



(d) Cunningham
4 threads white
2 " red
2 " black
38 " red
8 " black
2 . red
8 " black
2 " red
38 " black
38 " red
2 " black
2 " red
Repeat

This is a handsome
though simple fig-
ure in red and black
set off with a strong
white line,

(g) Macgregor

(1)

(It has besn pointed out
to me that a sett of

this pattern publish-

ed some time ago had:

‘a slight error in the
matter of the line of
black on either side of
the whito line, I there-
for include this correct-
ed drﬂft.)

8 threads white

2 " black
12 " green
12 " red
2 " groeen
-84 " red
2 " green
12 " red
12 " green
2 a black
Repeat.
Keith
12 threads dblack
48 " green
20 " blue
24 " black
20 " blue
24 " black
20 " blue
48 " green

This is a dark, sober
pattern with nc
strong contraste.
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(o) Lamont

8 threads white

32 " een

24 lack

blue

black

blue

black

blue

black

blue

black

dlue

24 black

32 green
Repeat,

This is a solid

Jigure in blue and

groen, set off by

a strong white line,

(n)_Munro
4 thresds green
red

green
red
blue
yellow
red

[ X

h‘hhghb

blue
red
Yellow
blue
red
green
red
blue
“yellow
o red
yellow
blue
Ted
green
red
blue
yollow
red
blue
red
yellow
blue
red
green
red
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Repeat

A rather elaborate
pa‘torn, hut quite
consservative in
oeffect,

(f) Jagobite

threads white
" red
blue
white
groeen
white
blue
red
white
red
blue
white
orange
white
blue
red
white
red
dlue
white
orange
white
dlue
red
white
red
blue
white
green
white
blue
red
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This is a political
rather than a clan
pattern, The figure
is mnall and in fine
detail and the effect
very gay and striking

Fraser
4 threads white
6s ° red
28 " green
4 . red
28 " dlue
4 . red
28 " blue
4 . red
26 " green
64 " red
Repeat.

This is a bright

and striking pettern
with plenty of con-
trast,
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(k) Walliace (1) Yerrysa (m) Macleod
4 threads yellow 8 threads red 8 threads red
48 " black 4 " green 60 " orange
48 " red 48 " red 40 " black :
4 " black 8 » black 4 . orange
48 " red 8 » red 49 " black
4g " black 24 " black .4 " orange
repeat, 2 " white 40 " black
2¢ " black .60 " orange
) 8 : red
{n) Macdonald 4 black Repeat
: 2 I white
16 threads green 2¢ " black
4 . red 8 . red
4 » green 8 . bluck
8 " red 48 " red
2¢ " green » green
24 . blasck . . . ’
2¢ " blue Ropeat
8, " red
4 » blue . - -
4 . red As noted abdove, the correct material for these tartans
l¢é " blue i1s a fine wool yarn, but if this is not available a good
4 . red substitute is Bernat's "Fahpri" yarn, which is supplied
4 " blue in the tartan colors. This naterial, for a twilled
8 " red fabric, should be set at 30 ends to the inch, A setting
24 "  Dblue 6f 24 to :he inch will serve if a light-weight tabby
24 . blask fabric is preferred -- for scarves and such things,
24 . green The patterns might even de woven in soft ummercerised
8 v red cotton materials or in silks,
4 " green .
4 s red The tartans are particularly nice for sports shirts, both
. for men and wamen, Also, of couras, for kilted skirts for
Repeat ' girls, Padbrie for neckties may be woven in these patterns

also. And, done in coarse yarns, the tartan patterns are
handsame for blanketa,

Samples of sane of. these tartan patterns will be supplied by Mrs, Gano,
I an suggesting to her Fraser, Henlerson, and Macdonald, No doudbt semples of
other patterns could be .uppliod to order and additional patterns may be avall-
able also from stock.

When this Bulletin reaches you I shall probabdly dbe at home again, in

Basin, Montana, and in next month's Bulletin I plan to give an account of the
summer's series of weaving "institutes.” There will de many interest things
to tell about, I always see new kinds of weaving on my travels -- new, t is,
to me, and also perhaps new to many members of the Ouild, That is one of the
fine things about this sraft of ours =-- there is always -anothlng new, samething
untried, wherever you go. The person who claims he or she knows "all" about
weaving is very certainly -- shall we say -- mistaken, Of course there are
many mmong us who do not crave the new and untried, who enjoy doing again and

ain samething agreeadble that has dbeen done defore. The mono and rythea
:? i1t seem to be the medioine their souls demand, This is good, too. There is
room in the craft for all kinds of weavers, from the weaver who is constantly
experimenting and never does the same thing twice to the one who has been
"honeysuckling” with comfort and pleasure for the last ten years. The only
kind of weaver for whom there is no place is the poor craftsman who is willing
to turn out poor work and feels no shamme,

N\a«qo‘,&?%nf:_*
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(Copyright, 1940, Mary M, Atwater, Basin, Montana)

: The series of 1940 summer "institutes” is over and I am again
in Basin, I thoro\:fuy enjoyed all the mestings -- each dAifferent from the others
in many ways but all inspired by the same enthusiaam for hand-weaving and good
PPaftamanship, I had the g_lumo of meoting many membders of our Ouild

many new and old friends, I also saw unusual pieces of weaving done in
techniques unfaniliar to me, and that will perhaps also be new to some of our
members, When I have done a bit more experimenting with these techniques I hope

to pass them along by way of the Bulletin,

' The first meeting, held during the last two weeks in May, was
in Minneapolis, held under the suspices of the newly organised Twin Cities Ouild,
Dayton's one of the leading department stores in Minneapolis, donated the use of
smple and well-lighted space for our sessions, whioh gave us a central and ocon-
venient place to work, e majority of those who attended this particular session
were skilled weavers, and most of looms carried six to eight harnesses, so we
were able to work in samd of the more elaborate weaves, Miss Hilma Berglund, who
is the weaving instructor at the huge Minnesota State University, kindly brought
down for study a mmber of very interesting pieces fram her fine collection. Among
these were saome pieces in heavy linen -~ Russian -- done in a dashing and highly
effective technique; also some Finnish linens in an unusual three-harness weave.
We experimented a bit in these two techniques at some of the later meetings and
I plan to have the notes ready for the Ootojer Bulletin,

. _The meeting at Duluth, which followed the Minneapolis institute,
was also partlicularly interesting and &lightm. The sessions were held in the
ball-roam at the top of the private residence of ome of our OGuild membders, and from
the windows we had marvellous views of Lake Superior and the shipping ooming in
and leaving the hardor, A notadble feature of this meating was that all the loams
were excellent and behaved amiadly. The ,mun‘ was sponsored one of our Ouild
membders, Mrs, Arthur Roberts, and by the uth Society for the Blind under the :
direction of Mrs, Ouy Hibbs, A bind weaver was smong those who attended the olasses,
and did some excellent work, Mrs., Roderts had in her collection of hand-woven
textiles many unusual and handsame Scandina¥ian pieces and alsc further exsmples
of the Russian and Pinnish linens I had admired Ninneapolis, 80 I had another
opportunity to study these techniques and to work out a method of reproducing them,

The third institute was the annual affair at Hartland, Kichigan,
held as in vious years at "Waldenwoods” under the auspices of Mrs. Osma
Gallinger, s 1s always one of the hr{ut and most interesting of the meetings,
Many of those who attended br t exmmples of their weaving and we had a niece
1ittle exhibit, One of our Guild members, Miss Bertha Hayes, of Providence, R.I.,
_brought some attractive "novelties,” and also a mmber of woven samples of
original patterns, One of these, which she has named "The Jitterbtug," Miss o8
Xin 1¥ gave me for the OGuild, to be reproduced in the Bulletin, It will be founa
at (a) of the diagram, It is a pattern of the "modernistio” type, and is highly
offective for bags and for many other purposes. As all the skips are short it
can be used for upholstery and would make very handsome chair-seats, As there
are 80 fow patterns of the modern type avallable in the four-harneas overshot
weave I am sure this pattern will be greatly appreciated, I myself mm the proud
possessor of a large bag in this pattern, woven by Xiss Hgyes, Miss Cross brought
two of the beautiful coverlets in sunmer and winter weave woven by herself and by
her father, who is also an enthusisstic weaverj and Mrs, MacAllister of West
Barrington, R.I., brought a nmber of the handsane hand-woven neckties she
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nekes for sale. itr. Peters again attended to assist during the first week of the
session Defore going om to Penland, where he also gives instruction, and hed with
him again his wonderful set of samples books, I wish every member of our Ould
might have the ogg:rmnit! of studying those books, whiech are undoubtedly the
finest thing of Xind I have ever seen, lNiss Josephine Estes also aseisted
with the instruction and brought with her seme of her exquisite "minatures,"whish
meny people found particularly interesting.

But one of the finest s at the lu-thnd occnfersnse was &

light -- one of the revoluti "day-1ight" 8, which thanks to the interest
of Mr, J.Robert Crouse was installed over ome of looms, This light wes &

revelation to me, No glare, all colors in thelir true relations -- one 1s inelined %
take the claims of advertisers with more then the usual “grain of salt” these days
tut no olaims for this light coeuld be $00 extrav te To work under 1t 18 plmu‘-
er than to work by daylight, Any weaver whe has night-weaving habvit should
certainly have one of these miracle lights imstald d, but the only ome I actually
mow of s over the deaitiful aew loom in the weaving sanetum of one of our
Cansdian Guild members, Mrs,Coulter of Vietoria, B.C..

The Hertland P was particularly interested in the samples
#op' -~ the weaves in the Bulletin -- whieh Mrs. Gano had sent me just
ore I went to Hartland,. We od a l.z:z;o Bronson weave threading set in
shetland yarn and set close in the reed woven for rep. Everybody liked it
80 I am giving the draft -- at (¢) of the diegram. This permits a somevhat more
g:lncinxl pa‘tern effect than the four-harness rep pattern given in the July
letin, N ’ i

One of- %e weaves that everyome at xo Hartland meeting -~ and
in fact at the other meetings as well -- found partl lu-gi-\um was the warp-
pick-up weave given in the Dulletin for November, 1938, s also was Srue of

the meetings last year, I hope Ouild members who have missed the conferences and
may not have worked cut this weave at the time it appeared would set it up some
time, I am sure they would enjoy 1t. There 1s ene tochnioal -difficulty that we
found it simple to overcome in & very practical manner, but I think I have never
explained this in the Bulletin: The heavy colored pu-{ of the warp, which is
used for the pattern, tends to became loose as the-weaving prooseds, as of ocourse
i1t 1s not interwoven with the weft as closely as the ground, If one has a loom
with two warp-beems this Ai18ficulty cam be overcame very easily b{p:rp the
pattern threads and the ground seperately, -- but few of us have s with two
warp-beams, On an ordinary loom with a s ¢ warp-beam, to take up the slack in
the pattern threadas, raise this rrt the warp and insert a stiok under the
pattern threads, behind the heddles, Zalké this stick around the besm to the dottom
and tie it déwn to the bottom oross-bar of the loem with a snitch-knot at either
end of the stick, By up the mots fram time to time the pattern warp

may be given any tension desired, ' " .

After the Hartland meeting I went to Canada and for two weeks
was at Olds, Alberta, during the swmer "School of OCemsmunity Life" cemducted
at the Alberta foultural College at Olds under the auspices of the Department
of University Extension of the urue{.:r Alderta, Most of those who joined
the weaving classes were be, ors, who never before seen a hand-loom, It
intereated me Fntly to note that none of these ers had any particular
difficulty in "weaving as drawn in" without treadel directions of thing to
follow except the "diagonal.,” I was mmused to note this, becsuse at other meetings
there 1s always a great deal of odjection te weaving in énie manner, and weavers
of many years experience make hard going of it sometimes, There 1s, of course,
nothing difficult about weaving in this way, and it 1s the logical, correct and
practical n{ to weave., Written treadel directions are often misleading as
it 1s impossible to write them to suit all cambinations of material amd for differemt
settings in the reed., For instance the treadeling directions as given in this
month's Bulletin, I write these lists of t-sadelings under protest, as I have re-
marked on many occasions, There they are -- but don't weave by them unless you
must, By the way, the "Jitterbug® pattern, if woven "as drawm in" or the written
directions, will ’twill" in the opposite direction from the design as & in
the drawing, which was of course made from the top down, instead of fram the
bottam up, as when woven on the loom, To reproduce the drawing weave the treadeling
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in reverse,

It 1s possidle that next year -- if there is a next year, which
nows at this time with the war-horror still over us -- the weaving classas
will be held at Banff instead of at 0lds. The University of Alberta conduots a
sohool of art, including olasses in Arsmatiocs, painting, writing and so on, at
Banff during &ho entire month of August, As Banff 1s one of the most buutiml
*pesorts” in the Canadian Rockies, this school offers interesting work in a
marvellous setting. Same of us may like to degin now %o plan for Banff next August,

The final meeting of this mmmer's series was ‘the onée held at .

Vanocouver, B.C., at the University of British Columbia., As a °?ood nNany more pooglo
arrived for this meeting than were expected it was samething a soramdle, but
think we all had a good time, It meant pretty stremucus effort, however, for Niss
Vera who assisted me, and for myself, A mmbder of our Guild members from
Seattle, Tacoma and Portland attended; and one, Mrs, McDougall, flew up from
San Diego. There were many skilled weavers at im- meeting and alsc a mmber of

inners. One group of thess ers actually planned to go cut amd teach weaving
af that two weeks of inatruction! This seemed to me very unfortunate, It takes
longer than two weeks, of even the most streucus work, %o learn enough about weaving
te teach others, I do not suppose anyome would de rash énough to try and teach musis
after two weeks study, The projects are not dissimilar, Of course in two weeks study
one way lay a good foundstion -- samething to start fram. I hope these ambitious
ones at least acquired that much,- .

While in British Columdbia I had the pleasure of spending a week-
end in Victorfa, where I saw Mrs. Coulter's new 45" eight hnmog‘loc {(built ror
her by "our" Mr, Gilmore) with the bemutiful new light over it, last year, just
at the end of the wea session in Victoria, Mrs, ‘Coulter showed me a very in-
teresting piece brvufnt or from South /meriea, At the:time I had no epportunity
to study it in detall and to work out the special nature of its comstruction, On
this visit I saw this pieee again gnd later we worked cut an entirely satisfactory
ssmple of the weave on one of the loams at Vancouver. The pilece is a saddle-¥lanket
== 1 think from 'A.:s:ntm == done all in white wool with a very unusual fringe, It
nakes a eot side to step out of bed onto of a oold morning. The thing
18 not at all 4iffieunls te the way we did it at thcounr, and I to give
notes em this also ia the Bulletin -- perhaps in the November issue,

" Im Alderta and in British Columbia -- no 4dcudbt also in other Can-
adian prévinees ~-- the 8tate Universities are do a great deal te pramote hand-
eraft threugh t.l:o departments of University Extension, This 1s ecnnected with the

*Youth Treining® pregram. women ‘with skill in handicraft are sent out inte
the mest distant and inaccessidle parts ef the eoun S0 teach the young pecple
such erafts as wes » Glov and the 1like, I not mow of similar

werk being dome by versities in the United States. I wonder why not

4
- e ®o o e o e
]

NMiss Vera Henry, whe assisted me in the Vancouver meeting, makes
neekties fer sale, They are deau NI{‘M. of v fine yarn, and I br ta
mmber bdack with me, Anyome planning make neckties would do well to get a
sample plese from Niss lcnr‘ -~ or fram Mrs, MecAlliser, whose work along the same
1line was mentioned gdbove, Neckties can de sent from Canada incloded in a letter,

f£irst class mail, and there is no delay over custaas, Miss Henry's address is
Broughton Street, Vancouver, B.C., Canada, Mrs, MacAllister's address is
Mrs, R.W.MasAllister, Nayatt, West Barrington, R.I.. Those who may be interested in
ebta more of Niss Hayes charming owi,uui patterns should address Miss Bertha
Hayes, Baboock Btreet, Providense, R.I,

Por the information of new mamdbers of the Ouild: Mrs, Maydbelle
Gano, 8016 Castillo Street, Santa bara, Cal,, is "official semple-weaver” for
the &nttlo-Crtrt Ouilad, ho supplies samples of the weaves appearing in the
Bulletin each month and has a 1.2: stock of samples on hand from which she can
sapply samples of almost any of weaves and patterns most in demand, Please
write Mrs, Gano direct, and do not send orders for samples through this office,

T o Gl
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(Copyright, 1940, Mary M, Atwater, Basin, Montana)

October is the birthday month of the Guild, which now starts off
on its seventeenth year, It gives me much pleasure in going through our membership
liat to find 80 many names that were on the 1924 list alsce And 1t seems to me that
we have come a good way since our be ings, I believe we all lmow a good deal
more about weaving than we did in 1924, I now I 40, And I feel that our associlat-
ion -~ through which we have pooled ocur experiencies and discoveries -- has played
an important part in the development of our craft in this country. The st of
workranship 1s noticcably higher , and we know a great many more ways to weave than
we d14 when we begin, Also we have had much pleasure and some profit along the way,

Beosin Monfana

. October, aswell as being our birthday month is gqlso the month
devoted to planning for our Christmas weaving. The accent in weaving for Christ-
mas appears to me to be on.charm rather than utility =- though much of the charm
of an article is in i%s usefulness, of course, Life in these days is so hard and
80 exciting that we do not want to clutter it up with dust-catchers, no matter how
charged with sentiment,

In previsdus yoars we have made scarves and hags and table pleces anl
linen towels and baby bhlankets and bath-mats and hedside rugs and neckties, chair-
sea’s and couch pillows, These are probably the things we shall want to make again
this year, but for interest it will be amusing to make them in new and novel ways,

Last month I spoke of a Russian weave for linéns that I observed
in ry travels, and as this i{s quite gay and splashy in effect, not difficult to
do, and adapted to many different uses, I belleve it will uppgal to many of us for
our Chriastmas prograne, I do not lnow ﬁow the Ruassian weavers do this kind of
weaving, as I have had no opportunity to se~ them at work, however the method
I have devised for ny own use reproduces the fabric exactly and is very simple,

80 I think it will serve tha purpose.

In the pleces of this type I saw in Minneapolis and Duluth the weaw
was produced on a madium weight linen warp and tabby fabric, with the decoration
in a coarss flat linen floss, in very bdrilliant colors, X large table cloth I saw
was warped 1n broad stripes of white, brown and gold, the centor stripe being the
widest and being in white. The decorative figures were woven in this center stripe,
Those who use narrow looms could make a similar large cloth by weaving a white
strip the desired length, and then 4wo side strips atripes of color, putting the
three strips together with faggoting. A square lunch-cloth in Miss Berglund's
collection in linneapolis was decorated with a flower-figure in the corners
and also, if I recall correctly, at the center of each side. The figure used 1is
shown at No, 1 of the dlagrem, in each figure the colors were Aif"erently arranged
and the figures were turned in a variety of positions, but the form of the figure
was the sa~e throughout, A very handasame luncheon set could be made on this plan,
with a touch of similar decoration on the plage-rats, On *the dlagram 1 also show
some simple Russian figures that could be used in the sare way, and a border de-
slgn ‘hat works out very well and would be sxcellent for the ends of large linen
towels, or for runners, .

Thess figures will serve as an indication of the type of design
best adapted to this technique, (uite simple, blocky figures are best, Guild mem-
bers will enjoy designing figures of their own, Modernistic designs will be easy
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to develop in this weavej and for those who want "samething to go by" I can suggest
the special sheet of designs for the "Step" pattern that we issued sane time ago.
Coples of this sheet are still available, at 75¢, Many of the figures shown lend
themselves well to this technique, .

The technique does not appear to me suitable for very fine weaving
or for dainty effects, so use rather coarse material and brilliant colors, Be bold
and gorgeous here,

The process is as follows: set the warp close enough for a good,
firm tabby fabric, and thread to plain four-harness twill or on three harnesses
a3 shown at (a) and (b) on the diagramn. The tie-up requires four treadles ~- two
pattern treadles and the tabdbles, (On the Structo loom use lever 1 alone for the .
first pattern shed and lever 3 alone for the second, Tabbies 1-3 and 2-4 as usual,)

The patterns are designed on squares, and may be macde as large as
one wishes, allowing two or more pattern threads to the square, I suggest four
threads to the square as rmore effective than two, )

Suppose, now, you have woven as much tabby as you wiah for the
hean of your plece and wish to introduce the figure nmubered (3) on the diagram,
Let your last tabby shot be the one on the "A" treadle,(1-3 on the Structo loom,)
Make the firat pattern shed, on treadle 1, which raises harness 1 slone, With a
light pick-up stick take up four of the raised threads, skip over four and take
up thd next four, With the stick in place treadle on "B" and insert the ends of
two short lengths of dark blue pattern weft to the right of each pick-up,
Now treadle 1 again and carry the pattern weft through the shed exactly where the
stick has been inserted, taking each thread fran right to left, Now, with the stick
still in place, treadle "B weave a tabby shot, Take out the stick and beat.
Weave the A tnﬁby and beat, Treadle 2 (lever 3 on the Structo loom), and take up
four threads again in the-same two spots as before, “arry the pattern weft from
left to right exactly where the stick has been inserted, Treadle "B" leaving the
stick in place and weave a tabby shot, Take out the stick and beat, Weave the A
tatty, This conpletes the process,

The pattern weft m:g.bo put on amall shuttles or on bébbins or
8imply made up into mmall twista, n several colors are used at the same time
carry all in the sare direction on each shed, And here are a few practicsl
sugcestiona: Defore weaving the "B" tabby, push the stick hard against the reed

80 that the shuttle will be sure to pass under it, Do not interlock the threads

of different colors along the lines of contact, It is allowable to carry one

color over .another for a square of the pattern when occasion demands, as when

& color moves one space to the right of left =- at least the Russians do this,
However do not let it harpen too often. In handling the bobdins, the work will

be easier if, when weaving fram right to left you throw the left hand bobbin first
and work toward the right; and when weaving from left to right, begin with the right
hand bobbin, Do not draw tho pattern weft too *“ight but do no& allow 1t to make
lunps along the edges of t'e pattern blocks where it turns hack. Be careful to

get these edges straight, It 16 allowable to color the limit threads of the
blocks with graphite or arayon, but after a dbit of practise this will not ® re-
quired, Fnd off the pattern thread by taking it through the "B" tabdby for a little
way after weaving the last pattern shot of a color, Wnhere, as in the center of
flgure No, 2, a number of adjoining blocks of different colors are woven on the same
shed, insert the pick-up stick all across the fiq\n-o and put in each color under

the mmber of threads required, '

'l'hough the pieces I saw done int his technique were all linens,
I have been experimenting with coarse silk over a 1fnen warp and tatby, Thias is
handsome for bags, pillow-tops, chair-seats or similar pieces, I believe this form
of weaving could be used in wool for the ends of scarves or the hoods that are so
popular this season. I have not tried it in wool but I think it might be highly
effective,

Another interest plece I saw last summer, and that would make
& handsone and novel gift for Christmas, was the South American saddle-dblanket I
saw in Victoria, and that I mentioned in last month's Bulletin, Mrs, Coulter,
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not being a horse-waman, uses her saddle blarket as a bed-side rug, for which use
. pothing could be more delightful, She has had it for years, and washes it, she tells
re, on the lawn with a hose., It shows no sigrs of wear whatever,

¥ost people, I fancy, would weave

it as a rug, and for this purpose it would A
be better to take the tufting all the way
and to make the side borders stralight, But
a8 saneone riay have a "horsy" friend who

‘?x
'ﬂrged

would value a handsome saddle=blanket I
have shown on the diagrer. the measurements
of the original plece,

|

The efifect of this weave depends ""_—"_Flﬁ‘

very much on the choice of materiale In the
© original the warp is a heavy wool set close
enough to cover the tahbdy, o material used
for the tufting is a coarse, loosely twiastod

wool, and the odd fringe, -- which gives the o 2100 h
C i ' % %o\

plece ruch of 1its umusual effect -- 1s a

fine hard-twisted mcohair, very silky in
texture. A1l the mgteriais in maturel shite.

We made same good samples of this
veave at Vancouver using Bernat's 'Tnn "o
wnfornrgntauttngho:mto ®
inch, A setting of 10 to the inch might
serve, We used the same yarn for the tuft-
ing, but Bernat's "wooley~down" might serve
better, This is rather costly, and I have
sent to the West Texas Woolen mills for =
some wool "roving” which may prove just what
we want and will cost less, However at this YTy
writing I have not received the material am ¢

b
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have not been able to try it out, If those ’
who wish to make one of these rugs will write A

i
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me I shall be able to supply the information n
later, For the fringes I have found an.exe “@¢
cellent yarn at low cost in one of the

"speciala” offerod by the Perceliy Yarm Co M AM

S8ee the next page for this offer,
The tufting is done in the familiar

23" ————ny

can Taddle - Dlanke—

Chiordes Knot, but the inots are tied around adjoining warps on.a raised shed, with
the tabby ahot under them, The under side of t he plece is smooth as the lmots do
not come through at all, The original piece was undoudbtedly made on an upright
tupeltz frame such as is used by the Navajo Iﬁim. and the kmots in one half

are tied in the opposite direction fram those

is not irportant, o , .

'
Ao

The most unusual feature 215¢d LoaY
of the plece is the fringe, This .W 'td P .
is made on an open shed, with a ‘ \
weft-shot through the shed,
This ways cut a plece of the
fine yarn 12" to 14" »
take it around the weft shot
between two adjéining warpe (f
ends, and twist, To make the
twist roll each end to untwist, 2
then put the two ends together S
and allow them to roll around
each other, Not hard to do though
it takes a little time, 1In the
original piece the fringes are
inserted in each space between )
raised warp-ends along every g ‘
fourth weft-shot in the top and )
bottom margins, and around every
sixth weft-shof in the side

~the other half, The pilece was
probadly woven from Both ends to the ctnter._ However for a floor rug this detail
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borders., The drawing will make this clear, The fine mohair yarned used in the origim
g:oco has a silky and also a stiff effect that 1s umisual and handsome, A fine

00l twist” rayon might be used, I believe, with samewhat the same effect, One
can obtain f4ine mohair, Indian spun, yarn fram the Native Market at Santa P§, but
it 1s costly, A coarse, soft yarn should not be used for these fringes or the
effect will be lost, A #3 perle cotton would be better than the wrong yarn, though
I hate to suggest it. )

Certainly a bedside rug in this fashion would be a royal gifs
for a "best friemd," Colored materials might be used, of course, but the effect of
the natural white 1s so handsome that it would be du‘hcult to improve upon 1it,

Next month we shall hate some further Christmas suggestions for
which space was lacking this month, Mrs, Coulter has sent the directions for a
clever 1ittle hood which is simple to make andl very attractive., I have been
making some lace-weave light-weight baby-blankets of the "shawl” variety and have
developed what I think a very attractive pattern. This will be in the next Bulletin,
If thero 1s speace I plan also to include the Finnish linen weave for towels that 1
saw in ¥inneapolis, . .

_ We who have hand-looms and know how to vse them certainly have mo
excuse for presenting our friends at Christmas with gifts "off the counter,” Hande
woven gifts are 80 much more personal, and so rmich more interesting to give and to
receive,

- o ® - ® o -

One of our members, Miss Ella Haffner, 214 South Plum St,, Havana,
Illinols, has a Bernat bobbin-winder that she wishes to dispose of, -

' --.'.----

The Percelay Yarn Co,, Pawtucket, R.I., has sent me samples of some
very attractive yarns at "spocial lot" price, and I believe many of us would dbe in-
terested, I cannot say, of course, how many of these materials are still available,
They include many wool and worsbed yarns suitable for dress fabrics, novelty and
"flake" yarns, some rayons and "£rill” materials, and all are offered at the
really remarkable price of 60¢ a pound, The material mentionéd ahove, which seems
to me excellent for the rug fringes, was given in the list sent me under No, 41,

It 1s not riohair, but gives amev!u% the same effect and twists nicely., Anyone
desiring soms of this yarn would dowell to send for it immediately, se special
lots do not last long as & rule, Refer to the list sent me and this mmber,

- 1 have a letter from the West Texas Woolen Mills, Fldorado, Texas,
saying that they expect to supply various wool yerns in natural and colors -- yarns
suitable for luitlnga, scarves, nockties and so on," They can supply carded wool
for spinning, wool "roving,” weberoll and batts, They will also do camission
carding and spinning, This will be good news to many of us who have been rindinz
1t diffiocult to obtain thase servicés, I am hoping that we shall de abdle to ?
fran this mill a yarn like. the hard-twisted "Ch o" yarn that we were able for
time to get fram Santa Fé, Thias was the dest {un have found for upholstery and
certain types of blanket, and I am sure it will be weloarme news to many if we are
sble to develop a new source of supply,

Kaun . Brsade._
)
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Every day Christmas is coming closer, but after all this is only the
first of November; there is still plemty of time for the making of gifts, and
I believe the directions for the little hood, contributed by Mrs, Coulter of
Victoria, B.C., Canada, will appeal to some of our weavers, -- and perhaps the
lace-weave baby shawl also presented will appeal to others.

This is a year for hoods; they came in all kinds and styles, -~ for
motoring, for skiing and skating and kom%,‘ light and dainty, wearm and wooly,
bright colored and as gay as one chooses, e little hood lent me Dy Mrs,
Coulter, and shown on the accampanying lay-out, 1s a small, light-weight hood
for sunmer motoring., Por this season we may wish to make same thing heavier amd
a trifle larger as I will descride, But first, this hood as sent me from Canada!
It ia made of a soft, fine worsted yarn mpo& at 20 ends to the inch and lightly
woven in the same material, The threading used is "Monk's Belt" which lends
itself to a great many variations and quite gorgeous effects, Combine as many
colors as you like, Mrs, Coulter has combined in her plece black, white, bright
red, jade green, and a novelty yarn camposed of yellow, orange and tan,

To make the hood first weave one inch for the facing. This may be in
Plain weave or in a pattern border, but if a pattern:is used remember that as
this facing 1s turned up on the right side of the plece in order to make the
figure came correctly it must dbe woven wrong side up in the loom. Next weave
8ix inches in pattern -- right side up -~ for the back of the hoodj then three
inches in plain tabby in black. A different coler make of caurse be used for
this stripe, but the black is effective. Then weave six inches in pettern for
the top of the hood, and finally a onhe-inch facing with the pattern -- if any--
woven wrong side up. Fold the plece of fabric crosswise, through the center
of the broad Yblack stripe, and stitch the fold (by hand, of course) about
a quarter of an inch in fram the edge of the fold, This 48 shown on the
dlagram., Now fold the upper corners down to the upper margin of the facing,
exactly as we used to fold newspapers for a cooked hat when we were children,
Turn up the facing and stjtch it down, Turn back the facing at the front of
the hood also, and where two facings meet, mitre the cormer, Attach strings
and the hood 1s camplete, .

As noted above, this makes a 1light hood for warm weather., For winter
sports a warmer hood is desifable. I made one using Bermat's "weaving speocial"
Yarn set at 30 ends to the inch and threaded in two colors as for the Finnweave,
I set my fabric 18" wide inatead of 17" as shown on the dlagram, and wove each
half of the hood an inch longer, I wove a two-colored double fabric throughout,
except for stripes in 1-3 twlll at intervals, The colors I used were tan, rose-
taupe and bown ~- the brown in weft only, Fo~ the back of the hood I wove as
follows:s Tan on top, rose below -- four shots of each. In brown, four shots of
twill, Rose on top, tan below -- four shots of each. In brown, four shots of
twill, Repeated as required. To make the hood extra warm I padded the double
Weave stripes with a single strand of Bernat's "Wooley-down" yarn, but for the
back of the hood carried the padding for only four inches at the center, so that
the folded part of the hood would not be too bulky. I wove the three inch strigs
for the fold in twill, and in brown, Above this stripe I wove three of the psdded
rows, carrying the padding all across, Then for the center of the top piece 1
wove double with tan on top and a little figure in Finnweave -~ done in brown --
to came over each ear, I used for this an smusing little dog, as shown on the
disgran. I padded the dog lightly with wool, I finfshed the piece with three
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pedded rows all across, and the
head e The effect seems to me
attractive and gay. Of course the
colors I used are quits sober,
For young people of lively taste
one might use black and red and
whitej or black and white anmi
green, or any other brilliant set
of colors,

If one wighed a hood to draw
close about the face a draw-string
could be ruh thr each of the
facings, to be tied together under
the chin,

If a broad turn-back fram
the face 1s desired, nothing 1is
simpler than to weave the second
facing two or more inches wide
to allow for this,

It yould also be an attract-
ive finish to weave a narrow scerf
to matoh the hood and attach this
to the back of the hood to serve
both as muffler and strings.

Also if one wishes to weave
e lining for greater warmth or
finish this may be wovea instead
oforinmditontothoucom
facing, The 1lining should be made
sbout 12" déep to allow for fitting
and seaming, :

A technique that would prove
attractive for a winser hood is the
nethod of tufting descrided in the
Bulletin for Fehruary 1940,

% |
M. Coulter's
litte. hood.
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3 TTobby berder Warp; Iceland, or similar yarn at & setting of 15 emds to the imoch.
= Weft, 1ike the warp.

hﬂ.v Thread the draft as written; then Deginmning at threed 263, thread the

v draft in reverse dack %o the beginaing, Mmber of warp-emds, 839.
Mﬂ : ‘n.bﬂu in the i. . 36" "’ '

A~ Neave pattern (a) as follows: Tabby hem on treadles A smd B, 60 shots.

Treadles 1,B,1,B3,A,B, -~ one shot esch ~-- ncwo-«& six times.
. 2,B,2,B,A,B; twice. Treadles 3,B,3,B,A,B; twise, Treadles 2,B,2,B,A,B; twice

®  4,B,4,B,A,Bj four times” 8,B,5,B,A,B; twice, 3,B,3,B,A,B3 twice
- 6,8,6,B,A,B; twice. . 7,B,7,B,A, B3 twiceg . 8,B,8,8,A,B; twice
®*  3,B,3,B,A,B} twice, " 8,B,8,B,A4,B; twice. . 7,B,7,B,A,B; twice
b 6,B,6,B,A,B3 twice " . 3,B,5,B,A,B; twice. This is the center of the
square, Repeat the treadeling in reverse monw to the deginnings €6,B,6,B,4A,B, etc. otc.

Pattern (b) may be woven on the same threading; the treadles being woven in order in
the manner shown above, DBut this pattern may also be produced on eight harnesses in-
stead of ten, Thread the first 192 ends of the draft as writtem and for the center
of the piece repeat the last group of threads: 1,8,1,8,1,2 -- as often as may be re-
Qquired for the desired width, In making the tie-up -m!vw« anit the ties shown to
harpesses 9 and 10,

Pattern (¢) may be woven on eight harnesses, Thread the first 192 ends of the draft
PD ’ as written, and for the center u.ow.oln threads 157-192 as may be required for width,

In making m&o tie-up, use tie-up (a) for the first five treadles, omitting of course
the ties to 9 and 10. Omit ¢t 4les 6 and 7 and tle treadle 8 and the tabby ﬂu.l.ﬂ&u..lc ,
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The pattern omn o Three was designed for a u&mme baby "ghawl"
in lace-weave, I made 8 pattern for same pieces of 8 type that I wove
recently for an expected arrival in our family -- my first grendchild, I
made several of these useful little shawls on the same threading; one I wove
sll in white, in the rttm as sketched at (a); another I made on the same
wvhite warp weaving all the pattern shots and the "A" ghots in white with all
the "B" ghots in bluo‘ This proved very attractive. I also wove one in the
offect sketoched at "B” with the pattern shots and the "A" ghots in white and

- the "B" shots in pale yellow, s was aleo very attractive, Many other
variations of tie-up and treadeling are possidle, and will occur to any
weaver, ’

The pattern, though Gesigned for this speocial use, would also make a
handsome lunch-cleth, dcme of oourse in linem, ’

- e & o o ® o o

Sinse the pudlication of my article om inkle loom weaving, -- in a
recent issue of Bernat's WEAVER == a mmber of people have writtem to ask
where this interesting little loom may be edtained, Inkle looms are
supplied E.E.Gilmore, 1200 West Harding Way, Stockton, Cal.,, and by
Gallinger Crafts, Hartland, Michigan, The useful 1little delt-ahmttles
may also be puroﬁnud from the same dealers,

Xrs, Maybelle Gano, 2016 Castillo 8t, Santa Barbara, Cal., who s
official sample-provider for the Ouild, will be adle to mp{l{ paper
patterns of the little hood desoribed in the Bulletin, She will also supply
sanples of the lace-weave shawl fabrio,

-
- o o o o o e o=

I have not fargotten the Finnish linen weave mentioned some time ago,
and shall present it in the Bulletin as soon as there is space. It had to
be amitted this month to permit the desoription -of the hood,.which appears
such an attractive novelty for Christmas. !

And speaking of Christmas: in past years s mmoer of Guild members
have subscribed for the Bulletin or purchased the Recipe Book as Christmas
gifﬁl for weaving friends. These orders are much appreclated, dut I should

ike to ask that they be sent me as urli.u possible, Mail sent out at
the last moment, in the midst of the Christmas rush, sametimes becomeglost
or is somstimes delayed in delivery, Just to help things al s I am

the following special offer: om gift subscriptions for the Bulletin recelv
from Guild members the rate will '$4400 instead of $5.00, and on the com-
bined subdbsoription for the Bulletin and Recips Book the rafe will be $11,00
instead of $12,80 -- provided these orders reach me before She fifteenth
of December. After that date regular rates will prevail,

Prom the Tie Company, Unadilla, New York, I have received a set of
cords with a clever little catch attached to one end. They are called by
the trade-nmme of "Tyups." Though intended for other purposes, they sre
very handy for use on the loom, the catoh taking the place of &ho usual
snitch-knot. The price, in the lightest weight cord, is 50¢ a dosen, I
believe weavers will find it convenient to keep these cords on hand, as
they save a 1ot of time and trouble in making a new tie-up,

,\/} a_uw N, . a_eijL”:
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As our "old members" know, 1t has been our custom to devote the December
Bulletin to matters of technical and practical importance, For hand-weaving 1s not
only an art, it 1s also a skilled trade -- and that to my mind is one of the things
that makes 1t so satisfying. The alr of what is nown as "high art" 1s a bit
rarefied for solid comfort and sometimes tends to vaporishness and unreallty, We
can be just as "artistic" as we llke in hand-weaving, but the warp and woft, the
heddles and shuttles and reeds, and the bit of good, honest physical work involved
keep us solidly attached to rsality., I have always felt that the mosT enviable
human being -- the one who lives the most 8atisfying 1ife -- 1s the skilled
mechanic, And that's what, at the foundation, a good weaver must be,

A good mechmnlc, however, must have good tools to work with, The most Im-
portant tools to a hand-weaver are -- naturally -- a skillful pair of hands, but
a8 we can't do much to improve the general style of this equipment we shall havse
to let Nature go on along the established lines, We can, to be sure, pay attent-
lon to the way we use our hands and if we discover habits of ineptness and clumsy-
ness, train ourselves to avoid them. But eight fingers and two thumbs will have to
serve, One of our Guild members suggested not long ago that Nature should really
have equipped weavers with a third hand., He even drew me a dlagram of his ideas,
showing this third hand issuing on the end of a flexlble arm from the top of the

weaver's head, But as far as I know he has not yet succeeded in putting this idea
into production,

Though we can't do much to alter the natural equipment, we can do some-
thing about the looms we use. Far too many of us are content to struggle along
with looms that are out of adjustment or improperly constructed, and so give
ourselves a qulte unneceasary handicap. If the loom 18 out of adjustment, take
time out and set it right, If the loom 1s badly designed and will not do what
& loom 1s supposed to do -- that 1s: open a wide, clear shed without requiring
undue effort, to beat stralght and firmly, to hold the warp securely -- then
have the loom rebullt 1f 1t can be cured of its wickedness, and if a curse ia
impossible make kindling wood of it and get a good loom, It 1s a waste of time
and material to work on a poor loom. I have sald these things several times
before, but they bear repeating,

I do not mean to say that a loom need be elaborate or handsomely finished,

Some of the worst abominations I have seen were beautifully finished, and even
carved pleces of furniture -- but impossl ble as tools for a good weaver, A loom -=-
even a small one -- should be made of hard wood., There 18 a great strain on the
frame when even a small warp is stretched over 1t, and if the frame is pulled
out of true the weaving willl be crooked and therefor worthless, The shedding

, mechanlsm, whether "Jjacks", rollers or "horses", should open a generous shed,
and a balanced shed, with the same tension on both the upper and lower sets of
threads, For convenience the batten should have a shuttle~race and the lower
part of the shed should lie flat on this race, Moreover the shedding mechanism
should operate lightly, positively and easily., If you have to stand up on the
treadles to open the sheds the loom is not operating properly, and unless you are
in need of severe physical exerclse -- do something about i1t, For conveniencs,
a four-harness loom should be equipped with six treadles, and looms of more than
four harnesses should have as many treadles as possible -- at least ten for
8lx harnesses and twelve for eight harnesses, In some looms the treadles are
hung from the front and in others from the back. The leverage 1s better, and
the treadles can be set closer together, if they are hung from the back of
the loom, so for a large loom with six or elght harnesses this system 1s the
preferable one.
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I strongly advocate sectional warping, as 1t saves so much time and
trouble, but the important part of warping 1s to get the warp on the beam smooth
and even, It is quite all right, of course, to warp on a board or reel and to
beam in the ancient manner, -- provided one does not object to spending from
three days to a week -- with the help of one or more assistants -- over a Job one
can do alons in an hour or two with proper equipment, It's a matter of taste.
The important thing 1s to get the warp on the beam at an even tension and without
"erosses" so that it will weave off smoothly and evenly,

At our various "institutes" we always devote one sesslon to discussion of
the more important "don'ts"., Here they are:

Don't try to weave on an improperly designed and constructed loom, (This includes
the many "conyraptions" now on the market, such as the prize abomlnations
the "Thackery" loom and the monstrosity, t together with rubber bands,
80ld as s "loom" by the Cliveden Yarn Co,?u

Don't weave on a loom that 13 out of adjustment,

Don't weave on & poor warp, If the warp 1s uneven or crossed, wind it all off onto
the cloth~beam and re-beam it., This 18 not hard to do.

Don't tie hard knots anywhere on the loom, There is & correct knot for each set of
ties, and these are explained in detall 1h the Shuttle-Craft Book, Fallube
to heed this particular "dén't"” will inevitably result in broken finger-
nails, loss of time, and rulned tie-up corda.

Don't narrow in the cdges., Keep the woven web out to within a few dents of the full
width of the warp in the reed, Failure to heed this makes a firm beat Im-
possible. It also results in stretched or broken selvage threads and ruins
the edge.

Don't weave 80 loosely that there 1s a picot effect along the edges.

Don't attempt to sley all kinds of warp through the same reed, It has been my ex-
sperience that when a fabric is unsatisfactory in texture the reason, 99
times out of 100, is incorrect setting of the warp, If your fabric does not
please you, try re-sleying through a different reed., If your fabric is un-
pleasently "warpy" set it further spart, Set it closer together for the
opposite fault. If you wish a fabric in which only the warp shows on the
surface set the warp extremely close, For a fabric in which only the weft
is to show set the warp far apart., But in setting the warp far apart use
a coarse warp, or thread a fine warp double or triple through the heddles;
otherwise the warp will not be strong enough to hold the fabric together,
The reeds found most useful by hand-weavers, in the order of thelr useful-
ness are as follows: 15 dents to the inchji 12 dents; 10 dents; 18 dents
16 dents; 11 dents. This order varies somewhat with the type of weaving one
happens to specialigze in,

Don't stretch the warp too tight, remembering that for some kinds of weaving 1t
must have more tension than for other weaves,

Don't beat heavily at one time and lightly at another -~ unless you wish to pro-
duce an effect of streaks, An even light beat -~ a3 in fine wool scarves
and such fabrics -- 1s more difficult to produce than am even firm beat,

For a light beat 1t is a good idea to close the shed before beating. For
a firm beat, beat after throwing the shuttle, with the shed still open;
open t he nex%t shed and beat again; throw the shuttle and beat, and so on,

Don't fail to correct a mistake in threading or a mistake in sleying. Such mistakes
make ugly streaks the full length of the web. But--

Don't be too "fussy." There are slight errors in treadeling that do not injure the
effect,

Don't fall to wash linen fabrics and sll-wool fabrics to give them a finish,

Don't be content with poor workmanship and don't either sell or give away a plece
you know to be faulty. In this lives the craftsman's consclence. The purchaser
or the recipient of the gift may not know enough about weaving to know whether
the piece is good or bad, but the craftsman knows, I think this 1s what is
meant by the fine motto of the anclent London Guild of weavers: "Weave Truth
with Trust,"

Most of us know all these things, They are in a way the ABC of the craft.
But it seems worth while to go over them from time to time as In the excitement
of creation -- or from laziness or carelessness -- we may sanetimes forgut them,

For this month's special weave, here 1s the Finnish weave for linens men-
tioned in a previous Bulletin, It is a simple technique and effective, -- also
quite out of the ordinary. Whether or not the Finnish weavers produce the weave
as I shall describe I do not know, I know only that it is ea to do 1t this way
on our looms and that the result 1s exactly like the pleces sgn this weave that
I saw last summer.



Thread as indicated., If the
loom is of the four-harness
countarbalanced type, leave
the fourth harness in the loom
though no threads are thread-
ed on 1t, The harness is re-
quired to balance the loom,

If the loom 1s of the "jack"
type the fourth harness may
be left in the loom or taken
out -~ 1t makes no difference,

For warp use any good
linen, set a 1little more open
in the reed than for a firm
tabby fabric. For my experi-
ments I used linen "weaver,"
(Bernat's) at a setting of
22 ends to the inch,

For weft use material like
the warp for the twill, and
a coarse linen for the pat-
tern,

The fabric should be woven
wrong side up, as follows:
treadle, 1,2,one shot sach,
in foundation thread. Treadle
5, and insert the pattern
thread where desired,

Treadls 3, treadle 1, --
foundation thread, Treadle

4, and insert pattern thread.
Treadle 2, treadle 3, Found-
ation. Treadle 6, pattern in-
set, Repeat,

Do not beat too heavily.
The effect of this weave is
a little like the Swedish
"shadow" weaving, but seems
to me more effective and also
easier to do,

Figure (a) shows an odd

pattern that may be traditional

for this weave as both the
pleces I saw last swmer --
one in Duluth and one in
Minneapolls -- showed the

same figure, However I have
also indicated two other
patterns used in my experi-
ments with interesting effect.

In the towels I saw last
summer the warp was 1in natural
linen, and a hem of about 23"
was woven In natural with a
small round figure inset in
color, The body of the plece
was woven in colored linen --
one plece was red and the other
blue, The inset figure is most
effectlve 1In black but of
course a color might be used,
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The mechanics of this weave are somewhat similar to the Russian weave
described last month ~- woven the other way upe. However the effect 1s entirely
different, In the Russlan weave the ground fabric 1s in tabby -- in thls Finnish
weave the ground is in 2-1 twill, with the pattern shots in a reverse twill, warp-
face on one side and weft-face on the other. The pattern shots show very little
on the wrong sidé -- the slde that 1s uppermost during the weaving. For the sake
of clearness I have indicated them clearly. One may 1f one llkes pick up the
pattern on a stick before Inserting the pattern weft, but I find in practise that
this 18 not necessary and that 1t 1s jJust as easy to insert the pattern thread
with the fingers or a small "poke-shuttle.,” It 1s really an extremely simple and
easy little technlque. In the tie-ups as glven 1t wlll be noted that treadle 4
is the opposite of treadle 13 5 1s the opposite of 2, and 6 is the opposite of 3.
Think of the method of treadeling thils way: the weave In foundation threed 1is
all on the first three treadles, treadled all the way as for twill -- 1,2,3 and
repeat, Weave two shots of this twill, Then tresadle on the opposite of the last
foundation shot and insert the pattern, I believe this will help to make the
rythem of this weave apparant.

The only difficulty in this weave 1s in following the outllines of the
figures neatly., For a free figure such as (a) 1t 1s a help to draw the outline
o the figure on the warp, with crayon or a soft pencil. Or draw the figure on a
pisce of stiff paper and attach it under the warp.

The effect of thls weave 1s far more subtle and less splashy than the
Russian weave, It mlight be preferred for such pleces as towels, It makes a nice
weave for curtains, However 1t must be borne in mind that the wrong side of
the fabric, as also in the Russlan weave, shows little of the pattern and 1s not
effective.

TR VA S

I am moving to Missoula, Montana, for the winter, and until further
notice my address will be 930 Poplar Street, Missoula. Of course mall sent to
Basin will reach me, but there wlll he some delay.

% % % % % %

Several Guild members have asked for more informat ion about the light
mentioned in a previous Bulletin. The light referred to is the new "flourescent"
light, There are agencles handling these lights in practically every part of the
country, A small two-tube 1light, for the loom or work-table, costs about eleven
dollars, and requires no complicated installation, The tubes cost more than ordinary
light-bulbs, but they last rui.h longer, and use much less "julce" than ordinary
lights. One may at first glance think this light dull and cold, -~ but jJust try
working under one of theml

L L R e

Mr, Millen asks me to mention, in what he 1rreverently calls our
"gossip column," that he has added two shades to the color 1llst of his tweed yarn.
These shades are rust and plum, Very welwome addltions. As most of you know,
Mr. Millen produces hand-woven tweads as a business and has developed a speclal
yarn which many of us are using with great satlsfaction, His address 1s 521
East Pitt Street, Bedford, Pa.

Last summer, when preparing for the seriles of "institutes", I made
a number of patterns for the Finnweave, -~ 8cme elahorate and some simple, Thers
are 18 or 20 of these drawings. It occurs to me that our Finnweaving members might
1ike to have them, It will cost about $30.00 to have them printed -- 18 thirty
Guild members want them at $1.,00 a set I will have the printing done. If you want

them send me yo'ur nemes -- send no money NoWe
1



