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The January nuioer of the Bulletin has usually been devoted
to the gresat subject of coverlets, md this year we shall nake
no exception.s I8 there a ny 1e1ber of the Guild who has not yet
woven a coverlet? If such there be, now is the time for hi= or
her to take thought about yarns and a pattern for the ~mgnuw1 opus.
And for those who have nade one or a dozen coverlets there is al-
ways soething new and wonderful to be tikied. What pleasanter
undertaking is there for the next few weeks than the making of a
big, gorgeous piece of weavingl

A coverlet should last and give good service for a hundred
years. It is worth while to plan it carefully, so that it will
be a joy in the making and a pleasure to the eye when nade.

There are three things to be considered: pattern, color,
Materials. These things cannot be considered separately, because
soe patterns are beautiful in one set of colors and far less at-
tractive in other colors, and the coiwination of materials that
is best for one weave ~any be quite unsuitable for a different
weave, Usually, however, so<ie o ne thing abneut the coverlet set-
tles itself - we have set our hearts on a parti-sular vattern, or
the coverlet is to grace the bed in a rocn of rach and such size
and shape with such and such colors on the walls, or we want to do
some thing in Suiier and Winter weave, or we want to try a modern-
istic effect. One point settled, all the other decisions -mst be
mnade to conforn with that.

If the coverlet 1s to be 1ade for a rarticular place, we must
consider not only the roc1 but the size and shape of the bed, -
and too the age, sex and to werawent of £hs verson who 1s to drean
pleasant drea=as under the propos=d 1asterniecel

3uppose we have a large, low roov, furnished in antique
@olonial pieces, with a woodwork rainted white, and walls in the
soft tan shades so often used in Colonial times, And suppose
this is a rather forwal roou, used as a guest room and tie refore
designed not for one persoen but for the use of different people,

For such a roon the coverlet should be plamed strictly in
accordance with Colonial tradition as to pattern and color, The
pattern selected should be a large, serious, rather elaborate one =
not too gay, not too fauillar, but still not too solem, For
colors, the nut-brown and golden tan combination over a warp either
oyster gray or cream = nct bleached white - gseens the ideal ~vmlin.
tion. If I =yself were planning to make a tour-harness overshot
coverlet for this room my choice of patternm would -~ withoal 2
moment's hesitation = fall on the "Sunrise" pattern of the old
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coverlet in the Boston Museum. Of course there are many other
patterns that would be entirely suitable, and I might look at

them and think about them, but I know I should come back to

this. Nothing coculd be lovdier, For a border I should use a
dianond threading with the returns on 1l-4 and 3-4, if the draft
used is the one given in the Shuttle-Craft book of weaving, and

on 1-4 and 1=-2 if the draft as gilven in the course at (d) diagram
10 is used instead, The diamond may to advantage be written quite
large - with blocks of six threads (seven threads on the returns) -
te cerrep ond with the diamond figures at the corners of the table,
The width ef the border depends on the architecture of the bed.

If the bed is very high, - as s¢ many of the old four~-posters are -~
the border should not be as wide as the entire overhang for this
would give a monotonous effect; it should, however, be wide enougl
to give a proper finish, - usually not less than eight inches.

For a Sumer and Winter coverlet for the roon described, I
believe my choice would be either pattern Ncas 187 of the Weaving
Book, or 209 e which is si=nilar; or - if I wanted a very large
and showy pattern - Ishould choose 215 of the bcook, a pattern
from the John Landes drawings, (given in the course at (d4),
diagram 25). This pattern, woven in orange and brown, in heavy
yarn on a coarse warp, nade the handsomne coverlet fthat serves
as a background for the lcomn plcture on page 83 of the book.

For a small, less formnal guest room a rather more intimate
rattern would probably be more pleasings The lovely "Iace &
Comnpass" pattern might be my choice, but there are many others
that would perhaps be as good, - "Pine Blooa", "Governor's Garden',
"Iee's Surrender", "Velvet Rose", "Washington!s Dia-wnd Ring", the
pattern of the "White Mountain Coverlet". TFerhapa the very best
would be "Dog Tracks" with the elaborate border given at draft 108
of the bock, This is extrenely handsoue 1in twe shades, and 1is
especially good for a high, rather narrow ted. It would not do at
all for a wide, low bed, howevere.

Fao a young girlls room what could be rrettier than "Whig
Rose'® For a manfs mom sonething robust and forcerul - "3even
Stars" "Blooning Leaf", "Lasting Beauty" ~; rIcr ‘ipther'a room,
the John Landes "Trellis", or the large "Maltese Cprsaa", or
"Eliza Ray", or one of the lovely snow-ball patterns in Summer and

Winter weave, with a pine %tree border.

Colers of coverlets, if one wides to be strictly colonial,
are limnited., First, navy rlue ~ o dark ag to be almost black -
second a soft, greyish blue of ucdiun shade; third a conbination
of blue and a brownish rose, - for this the dark blue is nsually
the one chosen ~; fourth, rose alone; fifth a rather dark, reddish
brown, alone or in combination with a golden tan. And this 1= abou
all, The coverlets showing greens and yellows are usually of rathe
late date, So for rooms furnished in strict Colonial style one
of the traditional color shcemes should be selected. For a modern
roon, of course, one has free range among all the delighttul colcrc
now to be had., And many of the old patterna are char-ing in modeis
colors, but it is perhaps better to find a new way of wWesving #0 =
with the new color schemes, It 1s a matter of taste.
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30 much for pattern and colors What about materials? It is
here that many inexperienced weavers ccme to griefs Almost any na
material is good if used in the best way, and there are no rules,
To get exactly the effect one may have in =ind often requires
lo=g experiment., Hewever, the following suggestions may be help-
fuls

Fer a very wara, fiuffy coverlet in overshot weave in which the
figures stand up in relief from the backgroun, select a pattern
with fairly long skipsj use a fine warp such as ligyptian cotton
24/3 at 30 threads te the inch, use thread like the warp for tabby,
and weave the pattern of four-fold Gernantown yarn, allowing the
weft to 1lle very loose. I once ade a coverlet in these materials
in deve grey and peach color, on the eight~harness overshot pat-
tern illustrated in the book on page 2044 It was exquisite.

The fluffy effect 13 not strictly Colonial and it should
therefore not be used for a "period" roomi For a more conven-
tlonal effect warp as above + in Hgyptian 24/3 at 30 threads to
the inch =« and use homespun or Shetland yarn for pattern weft,

For 3umnmer and Winter weave use a heayier Lgyprtian cotton
set at 24 to the inch and use howesrun or Shetland yarn f#r pat-
tern weft - tabby of fine Egyptian,

One of the characteristic "modernistic" fabrics is made of
silk or art silk over a linen foundatiocn. This would =ake a hand-
scne "new" coverlet for an ultra=-modern room. The "Pglm" pattern
given in a Bulletin of somne months ago could be used with tremaen-
dous effect, either woven as shown on the drawing or woven in ’
squares, makinzg large fi%ures like the "Doub le Bow-Knot'" pattern,

I weuld sugeest "natural®™ linen warp - fine - set at 32 threads

tc the inch amd strand silk for both pattern and tabby. Fcr colors
there is the whole range to chcose from. RBjack for pattern with
gclden tan for tabbv is gorgeocus beyond coupare, and the weave

scf tens the effect so that it is not harsh er unendurably striking,
I have been using purple and turkey red with a tabby in an orangey
yellow, and the cffect was beautiful, but dangerous. O©Of this I
weuld say "try it first",.

Quantities of mterials to eorder for a coverlet rresent a
ruzzle. It is easy encugh to figurc the quantity of warp, but it
is not easy te guess at the weft - especially if several colors
are used in different propertiona. The only wayv to come sven near
the mark is to thread the pattern and weave a sauple just as the
coverlet is to be weoven, DBy counting the weft threads of each
cclor in a repreat and 1easuring the width of the repeat it is easy
te calculate quite closely the quantities of weft., If one does
not wish to de this, counting the weft threads in a similar fabric
gives a fair approxination., It is always wise to figure generous-
ly and to allow for waste and shiinkage., It is far less expensive
te have a skein or two of yarn left over - as this can alwavys be »
in other work - than tc come a skein or se short and have all the
trouble of trylng to get a perfect matchy and the delay involved
is apt te be expensive as well as irritating.
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Coverlets are sourxeti s finished with Zringes, and as we
have never before in the Bulletin considered this type of finish,
we will do so here. It is quite often the case that a handsome
fringe sets off a good coverlet and adds greatly to the decorative
effect,

At (a) of the diagram is a sketch of a fringe such as found on
many old coverlets. A similar fringe is shown on the ceverliet il-
lustrated at page 44 of the weaving book, Instead of ending with a
sinple tabby heading, turned under and hemuned, this coverlet has a
heading made of two narrow strips of pattern weaving weparated from
the coverlet and from eah other by unwoven spaces that have been
trecated with needle-work in a manner familiar in hem-stitching.

This is the most usual type of fringe, and my be made as elaborate
as one chooses, In order to obtain uniform width in the open spaces
it is a good plan to weave in long flat sticks of the desired width,
These sticks should have beveled edges and be sandpapered till they
are smooth so that it will be easy to pull them out., Apout five
inches of warp, tied in a pattern if one likes, hang below the last
heading.

Each strip of the coverlet is finished in this way -~ but usuaily
only across the bottom. Agditional strips of fringe are wcven and
sewed alceng the sides of the coverlet, These 3trips, of course,
have no selvage except at the ends and have to be turned uner and
hemned., Five strips are required, for the sides aud must be pieced
together, for a coverlet is usually woven scoaewhat longer than twice
the width of one breadth.

Jonetines, however, a different fringe is mde, on a warp special.-
ly arranged far the purpose. As a nile two narrcw warps are made,
set wide enough apart in the loom so that the space btetween tnem
equals twice the length of fringe desired. The warps should be of
colored threads, arranged in any sysatem of stripes desired, and setl
very close together, - the two headings need not be alike unless one
choosese Weaving is done with three slmttles - a shuttle carrying
fine thread for wach of the twc headings and one shuttle carrying
a heavy strand of wool -~ say six strands of the yarn used for the
rattern of the coverlet. The weave 13 plain tabby and is done on
each of the warps, then on the "a" shed let us say, throw the heavy
weft all the way across and through both warps, then on the "b" shed
weave across each warp with fine weft. Continue weaving in this way
till the desired length has been made., Cut the fringe half way be-
tween the two headings. Tp avold confusion be careful to keep all
the shuttles going the same way, as "a", right to left, heavy; "b"
right to left, fine, - first on the right-hand warp aid then cn the
left. "A" left to right, heavy; "b" left to right, fine, - first
on the %&eft hand warp and then on the right.

Fringes woven in this way have a selvacge along each side of the
heading and require no tyeing or needle-work to tinish them, They ca:
te stitched directly to the edges of the coverlet,
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A simple fringe in, say, heavy linen, may be made as indicated
at (c) ef the diagram, one shuttle only being used. The manner ef
managing the shuttle is indicated on the sketch. PFringes wcven in
this manner have a selvage along the top edge of the heading, and
have a stitch every sixth shot holding in the fringe edge, sc that
needle-work is unnecess:ry here, too,.

At (c¢) of the diagram is shown a knotted fringe, occasionally
seen on ancient bed-spreads, The simple "Soleomonts Knot" of madérame!
1s used, and the manner is sufficiently indicated on the sketche.

We have received a notice tc the effect that the exhibition
of modernistic art scheduled to be held in Chicago in February has
been postponed. This 1s good news to many of us who have been pimn-
ning to exhibit, and finding the tiw® short,

- - - - - - -

And speaking of coverlets, I trust the notice in last month's
Bulletin about the coverlet advertisement in House Beautiful did
not cscape the notice of Guild uwembers, Quite a corresrondence with
House Beautiful has resulted from the protest made by twe Guild nem-
bers. A letter from the "Colonial ILpoms" to Heouse Beautiful was for=-
warded to me with the request that I give my opinion. As the matter
is of some importance to all hand-weavers, I am taking somne space in
the Bulletin for a part of Mr. Sgrgent!g letter and for my reply to
Hous e Beautiful,

3imilar advertisements, though not for the same firm, appeared
in the Christmas number of Sceribners aml possibly in other magazines
where they have not happened to comne under my eye. I think the time
has cone when we shall have to take a decided stand in the matter of
this unfair coupetition, and I ask every =ember of the Guild to be on
the watch for such advertising. House Beautiful, for instance,
is giving the matter very serious attention. Advertisements appear-
ing in the less reputable ‘mgazines need not trouble us much. The
enes we must watch are those thst cater to pecople ¢f taste. House
Beautiful, House and Ggrden, Vogue, the Delineater, Gecod House-Keepin_.
Harpers, 3cribners, = all the "Quality" magmzines. Any Guild member
living in the vicinity of an industry sse advertised will be helping
the good cause by naking a visit of personal investigation and report-
ing tc the Guild. It is a matter that will have te 0 boefore the
National Trade Connlssion one of these days and we -mist ccllect all
the evidence we can,

There is no reason on earth why fly-shuttle producta should not
be nade and sod, - but they shculd not te advertised as "handewoven"
and they should net compete with true lnnd-weaving. If we want to
keep our art alive we must be energetic about this,

The letter from House Beautiful to Mprs, Atwater 1s as follows:

"We are enclosing a copy of the letter received from Colonial loomus
in reply te ouwr request feor information regarding the hand-woven bed-
spreads advertised in our Nevenber issue.

"We should be glad te know what you think of the validity of their
clains, since your opinion carries the weight ¢© - " 1ority in the
ficld of hand-Weaving", Signed: N,J,P~~. 7. Directer.
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The letter to Hcuse Beautiful from Y-, Sargemt of "Colonial Looms"

cannot be quoted entire, as it is very lens and hag a good deal

to say a» ut bringing suit for 1livel, and 'a: also a good many
repetitionss The gist of it is in this peragrarns

"@ur looms are operated entirely b - hand, thare being nothing but
human energy expanded in thier opsration. They are not operated by
power. The bed-spreads are woven sceaualcss, the width teing s

in the reed. Fly~-shuttles are used to carry the filling yarn from
ene side of the loom to the other, Howsver, thope is no mechanical
motion attached to this opesrations (Yhls is, of course, nonzense) .
The fact that the lecon operates with fly shuttles is not an indica-
tion that 1t 1§ a pever leeu.” Purthermncre, we do et have hand loo.r
fer show with power looms teo curr; out our rroduction, nor do we
purchase pewer woven merchandise selling it as hand woven material,
We have ne desire te faol the publicCe..... Bur weavers can actually
p roduce ene spread in approximately twelve hours weaving time."

It 1s something like having a man with a rifle turn um» at an
archery centest, isn't it? Well her 1s what I wreéte House Beautiin..

Thank you for your letter in regard to the Celenial Tooms matter, ar
for p~ - ceurtesty in forwarding to me a copy ef a letter written bv
We Ae Sargent of Colenial Leoons,

"I feel that on his own showing Mpr. Sargentta claim to be vreducing
hand-woven caverlets is untenable, The chier difference in quality
between a hand-woven fabric and cns woven oy machinery is a differ-
ence in texture due teo the light, locse, and somewhat 1rreguliar lie
the weft when the shuttle is thrown by hand. hen ths shuttle is
mechanically thrcwn the fabric has net this quality, no natter
whether or not the shedding and beating ara done bv hand.

"Jn a loom such as Mr. Sargent describes it ia entively possible

te make a full-sized coverlet in twelve hours, and it is also true
that on a hand-lcon it takes a skilled weaver a week, The differ-
ence specaks for itself. Yr., largat might just as well add steam er
electric power to his plant =and do the thins raster still, his
preduct would be about the sai1e, except in nane.

"Ne doubt his coverlets ar. hamdsodne, and ir they arc made of good
yarns they will give good service, Why should they net be sold fer
what they are? Why call them "hand-woven"?

"I feel very strongly about this. The modern revival of haund-weavi:,
in Anerica is an interesting movement, with much promise or value

tc the communitye Our native art was alwoat destroyed in the
nineteenth century, when mechanical looms such as Mr. Sargent's wer
irtroduced,s This seems to be the old story over againl Mr, Sarger-
1s, of course, not the only enterprise that has svrung up of late 3.
take profit en the new interest in Colenial textiles. I feel that
we who are interested in weaving as a handicrat must make a stanc
now or it will scon te too late - the country will be flooded with
cheap machine-made reproductions of the cld things, awl e 2endd pee
popular art will be dead,
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"Mr. Sargent may be entirely sincers in his pcuition, and may

not be deliberately perpetrating a fraud upcn the publice, But
unless he discards his fly-shuttle mechanisa - using, if he likes,
two weavers at each loom as was the practise in early days for the
weaving ofbroadcloth, = and has the shuttle thrown by hand, he
cannet honestly market his product as hand-weven.” If he makes
this change he will find that from five to six days weaving time
will go into a large coverlet and he will not be able to sell his
product for the advertised price. The whole story is in that,
isn't 1t?

"Thank you for your careful consideration of this mtter."

The special Guild section will have to be omitted this
month for lack of space,

- - - - [ -

We have lately received a number cf letters asking us

about the John Landes publication. For the benefit of new mem-
bers, we should explain that cur "John Landes" publicatiocn 1s =
book of designs for weaving « published in four parts, The 77
drawings were made by a weaver of the Revolutlonary era, - one
John Landes by name - and are now amcng the treasures preserved
in the Pennsylvania Museum. The Museum generously pe rmitted
Mrs. Atwater to reprocduce these drawings, and she prepared weav-
ing drafts to accoapany thems The publication was partly financed
by the subscripticns of Guild meﬂkers. The coplate set of four
books gsells to-Guild members for 8.00 plus pestage - to non~members

310,00, 3 . parate copies of each scetion may be had for $2.15
a copy to Guild members, - 35,15 a copy to non-merbers,

- - - - L3 -
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Window-draperiss are particularly charming when
weven ocn a hand-loom, as to the hand-weaver it is possible
to design a fabric to fit exactly the parcicular windows
to be decorated.

The o0ld fashion of heavily draped windows has
passed, We of today want all the light we can get into
our homes, and use curtains only for the sake of privacy
or to hide an ugly outlook, and to soften the hard outlines
of the window-opening.

The openwork weave given, in several arrangements,
in Bulletins of some months ago is excellent for thin curtains
to hang against the glass. The material should be fine linen-
40/2 - warped and woven at 20 to the inch. If desired the
borders may be set at 30 for, say, a space of three or four
inches, The main part of the curtain, too, ay have stripes
with the warp set as in the border, and the curtains -ay be
woven in squares by beating lightly and tnen clese, to match
the warping. But a plain, lcosely woven linen fabrilc variled
by stripes or squares in open-work s very satlsfactory.

Curtainz in the openwork weave —may_also be made
of heavy material. Heavy linen floss set at 73 threads b
the inch (sleyed through every other dent of a fifteen dent
reed) with borders set at fifteen tc the inch, are extreme-
1y handssmne for door-lights, or for windows requiring of
secreening. They cut off a good deal of 1lizht, however.

Curtains to be hung over a windcw, should not, as
a rule, be decorated with torders in overshot weaving., Such
borders are not handsoune when seen with tuae light shining
through thewm.

The cvershot weave, however 1s perfectly ap-
propriate for side-draperies and valancez, Charming curtains
for bed-room windows, or for t!®» windows of a sun-porch, mocrn-
ing room or breakfast nook may bhe made i thls weave with
Egyptian cotteon scrim a3 a background. For these the warp -



Egyptian cotton 24/3 - snould be set at 22 or 24 threads
to the inch, and should be lightly woven. Almnost any pat-
tern, or variation of pattern may be used for the borders,
which are usually woven in Fabri yarn but may if preferred
be woven in strand cotton, strand silk, or cven mercerized
cottons Rayon (or art-silk) dces not, to -ay mind, combine
happily with Egyptian cotton and is not recommended for this
purpose. (Ordinary 20/2 warp should not te used for cur-
taing of this sort as it is not handsomc ocnough to look
well in the loose mesh, and 1s not strong encugh to wear
well when loosely woven),

In arranging borders thie shape of the window 1s
the most important consideration. A border that is the
wrong width for the particular window in question may be.
far more unsightly than no border at all. It is well to
plan very carefully, and I know of no better way than to
experiunent. Hang a length of cheese-cloth or muselin in
the window, and by pinning strips of colorad mmterial to
this at differsnt heights and o.serving the effect, it will
be possible to find the most beconing arrangenents This
can also be done on paper by making sketches to scale, but
for most people the actual curtain ueans 1ore than a draw-

ing.

Windows that are too long and narrow may be made to
seem wider by side-draperies woven in horizontal stripes,
while short, wide windows usually lonok best in a pattern of
lengthwise strines. For windows very strongly divided by
architectural lines it is usually best to msuke draperies
in an all-over pattern, not striped in either diection,

Whethr to choose a large or a swmall pattern, and
what colors to select, depond on the room. For a small,
bright room with walls in a plain color and not too uch
furniture the curtains may be as gersecous as one pleases --
the bigger the pattern and the stronper the colors, why the
better! PFor a roon with a strongly vatterned wall-paper and a
patterned floor-covering, curtains in a subdued effect are to
be preferrecd,

Many people find it difficult to weave a zet of
curtains that matech exactly iIn length. The system I follow
is this: T attach the end of a white cotton tape to the bo%=-
ton of the curtain and nark the borders and changes in the
weave on this as I go alonge The tare winds up with the
finished weaving. When one curtain is finished the tape may
be detached and fastened to the bottom of tne next and so on,
It is not wise to take the first curtain finistred as a measure
for the others. A fabric - especially a loosely woven fabric
like a curtain, -~ ahkinks and draws togethrer far weeks after
being taken off the loom and if used as a 1easure will prove
unreliable, :
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The 1little threading of eight threads given
on the diagram is suggested for window drapery in the fol-
lowing materials: heavy linen floss in natural or in colors
for the warp, set at ten threads to the inch., The same
material to be used for weft in the body of the curtain, and
colored borders in 3hetland or ho4iespun yarn, or wool and
rayon, wool and strand silk, strand silk znd linen, art silk
and linen, or linen alone as preferred.

To get the various sheds indicated in the border
a large nuiber of treadles would be requircd for. the tie-up
as shown on the diagram. ilost four-harness looms have no
more than six treadlss, and the borders can be woven with-
out much trouble by using the direct 1,2,3,4, tie-up,as 1is
also indicated on the drawing. [he treadeling as given are
for the simnple tie-up and require the use of both feet in
weaving.

There is no one-and-one tabby shed in this threading,
and the borders should be woven on opposites, using coupara=-
tively fine weft materials and beating up the weft so that
in the border the warp does not show at all: This makes, of
course, a heavy border. The shed indicated by the directions
ofi the diagram are for the shots that ake up the patterm, -
with each of these shots the opoosite shed, in a different
color, should be woven instead of a tabby. Thuas the squares
with which the border begins are woven on the 1l&4 shed: 1&4
dark, 2&3 light, alternately for the numosr of shots required
to make the blocks squares The next figure or the pattern -~
the large squares with light centers == are woven: 1&2&3 dark, 4
alone, &ight; 2&3 dark, 1&4 light; 1&2&3 dark, 4 light, and so
on. A great many differcnt colors uay lLe covbined in this bor-
der if desired.

The tireading may be woven in throe difrerent tex-
tures, as indicated on the diagran. Irerieling No, 1 produces
an interesting type of basket weave, trcedeling No. Z is a
closer weaver, treadeling No. 3 is a doudble plain tadbby.
Handsome curtains could be made by varyiny the texture thwough
ths use of these three weaves, without otn.r deccration, and
these weaves may, of courss, be conbtined with ths colored
borders.,

For instance a curtain mitht e woven as Zollows:
Weave first a hem, in treadelins Fo. 3. Then the colored
border exactly as illustrated (it should b: about 11" deep),
then 2" in treadeling 3, 2" in treadeling L, 1" in treadling 3,
and above that make the body of the curtain i1 treadeling 1, witl
or without a narrow colored border atv ths tor.

This fascinating subject nisht, of course, be carried
mich further, but must give way this «omth to our index -- pre-
pared by one of our CGuild rembers, Mrs. F.C.Stantcn, - to whom
we all owe thanks for e r conteilution, which she has made each
year of thos Pulletints exisnance,
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GUIL: INCT3ID

Dr. Mary Bell, = our London member - writes
an interesting letter, in the course of which she has
this to say about the "Palm" pattern in "crackle weave",
given in the Bulletin some time ago. I feel sure she
would not object to having this note quoted for the
benefit of the Guild:

"T was struck by the moulding of ths Palm
in your illustration, and tried the cffect of a shaded
warp for curtains. The five sections ( the narrow gtripe
at each side and three repeats of the wide stripe in the
middle) I shaded, in the warp, from dark at the sides of
each section to light in the cercr of each section, mking the
stripes between of a dull blue-purple for shadow. The first
and second sections were mnole brown up to crean and back,
the middle section began with nole brown but ended with
redder tones, the last two sections shaded from dull red
to a beautiful salmon color instead of creawm, so that each
curtain tones from velvety brown on one side to a sunset
glow on the other., They have baen called beautiful ==
I think they are. The weft was dlack wocl."

I want to say a few words to Guild members about the
recently published "Shuttle=Crai't 200k" of i1 nd-weaving. Those
who have secn the book must, I thinl, realize *“hat the collect-
ing and preparation of ths material was a "labor of love" on
the part of the author. A book of this sort that appeals to
a limited public snly, is nst apt to tring great financial
returns. And the publishing house that brings out such a bock =
an expensive book on account of the mny illustrations -- does
so more from beliefe that the book is worth publishing than in
the expectation of large profits,

In srder to get the book published at all we engaged
curselves to sell a certain number of copies. As Guild mewbers
know we effered the book to the Guild at a special price, and
many have taken advantage of the offer. However, we have so far
disposed of harely half our quota and face a rather severe loss.,

Frankly, I am appealing to the Cuild to help me out. Perhaps
some of you who alrecady have the book will invest in another
copy to be presented to the local library - as some Guild members
have done. Terhaps some of you can think c¢f & friend who i3 ipe
terested in the old things, if not specifically a weaver, and
who will enjoy the boek for its historical notes and its 1llus~
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trations., S¥Ine of yocu who have net wviot beugnt the book
for yourselves probably ean to do sy later, and will per-
heps send for it now,

Buying the book from a book=-seller or from the
publishers will, of course, help the publishers, but only
books erdered through our Cgnbridge office will help on
our contracte.

Miss Enily Goodwin, 91 Canbridge Place, Broolyn, N.Y,.,
wishes to have her nate added to the Iist (¢ Guild wembers,
whtch was sent out to the 4ercers signing the questionaire
"Yes" in the October Bullstin.
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THE SHUTTLE-CRAFT BULLZTIN No. 54,

MARCH 1929.

To judge by the letters that come to us, the
problen at present most on the collective mind of the
Guild is how to weave dress-mnaterial, coat-material,
suitings, sweaters -- the period of new clothes 1s with us.

It is no more difficult to weave these thing=s
than it is to make towels, coverlets or table-rumnners,
but it requires an entirely differe:nt technique, and a
technique not as familiar to 10st hand-wooers.

The important things about materials for
clothing are texture and color, and pattern is quite sub-
ordinate. But the most important thing of all iz "style" -
the fashion of the moment. A weaver who plans to make a
specialty of dress-fabrics should have a reliable color-
sense, and should also be gifted with the genjus for
clothes, for style, that -- alas! -- so few ol us have.
And even such a specially gifted person -muab exreriuent
long and earnestly before getting souiething that is just
exactly what she wants,

All this is no great encouragewent to the Guild
members who have no auwbition to weave dresses or coats
for sale, but would like to wke a suner suit or a nice
fabric for a sports ccat, on the lcci in the back bed-
room! The following notes are intend=d as helprul sug-
gestions for this group cof seekera artsr Deauty.

In the first place if vou are vlanning ©o weave

a dress, coat, or suit, first find a dress-maker or tailor
who has the skill to nalze up the gar-ent properly. Unless
you are skilled in this work ~- I acan 3 a pProfessiondl --
do not attempt to umake ur handwoven 1ateorinls rourselr, for
the results are alnost sure to be disappointing. Hand-~woven
fabrics, because of their lisght weave, are difficwlt to make
up, and will look dowdy, no aatter how well the weaving is
done, if poorly tailored.

As you are weaving the materia. for a special
person and a special garmnent, decide just vhnat you want be-
fore starting to weave. The dress-maker . tailor can tell
you exactly the width of material and the yardage required
for the garment you want. This will meanl a saving in yarnse,

- 202 ~



However, in putting the warp on the loom make a generous
allowance for shrinkage -~ two inches at least in width,
and more if the fabric 13 to be woven quite wide, and al-
low at least six inches to the yard in length, It is X
dismal to have just too little material.

Color, texture and pattern must hext Dbe decided.
They must be considered together, of course, for patterns
that would be very handsome in one material and set of
colors would be very bad indeed in a differcnt selection,
put let us first take them up one by one, in a general waye.

Pattern first, as this is the least important
problem. In a general way, then, pattern, in the sense
of desing, if used in the naking of fabrics for clothing
should be of a very special kind. The overshot coverlet
patterns may all be ruled out as inappropriate. It 1s
true that sone of these threadings can be used with epecial
treadelings, but if woven in a straight-forward way they
are far too "patterny” - too much like upholstery to be
beconing even to the sliumest wearery It is true that odd
and curious arrangeuents of squares and diagonal lines are
extremely "smart" at the moment, These mcdernistic effects
when skillfully done are exciting and beautitul, btut when
poorly done are atrociously ugly. It is better, unless quite
sure of oneself, to avoid these more extrcie styles. Pattern
in the sense of fabric-sgtructure =~ weave == will oe con-
sidered in speaking of texturec. ‘

Color is a question of fashion, ancd also a personal
questions The present season gives wide latitude in the mat-
ter of color« We have very violent conbinations of strong
colors, and we have very subtle arrange—ents -- usually in
light shades, sand, oyster-color, light tans and taupes, with
a pale green quite promuinent, and also a good deal of pale
yellow. The effect to aiw at appears to be either a dashing
and witty effect or an effect of cool insolence, with the late
ter preferred. It depends on ones own temnerament which ef-
fect should be stressed. The color combinations suggested
in the following notes are siuply given as “eing pleasing and
fairly safe. Those who wish to get the best possible conbi-
nations for their ocwn effects should lav in a stock of all
the shades and do a bit of experinsnting bsfore beginning
the serious job of weaving a suit,.

Texture is a matter of weave and of chcice of mat-
erials. And here fashion again piays a very iwportant part,
T@e fashion of the moment appears to be increasingly toward
fine, soft, close textures for clothing, and away from the
rough, hairy, wooly fabrics., Of weaveg there are a great many
that are suitable for clothingd The rlain tabby weave is always
good, and when woven evenly and lightly in a rine, amcoth yarn;
is really "hard to beat". Shaded effeccts ia plein weaving --
wlde stripes that begin dark and shade into ve:rv light and then
?igin over, =-- are very handsone and quite in the pregent feel-
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The twill weave in its imnuuerable variations pro=-
duces a heavier, softer fabric than thc »Hlain weave, and 1s
therefore better than the plain weave for ccats. It gives, of
course, much greater possibilities for dscorative treatment,

a few of which are given in the following notes,.

There are several "fancy" weaves that are also suit-
able for fabrics for clothing. The most interesting of these
requirex more than four harnesses -- the double -7eave, for in-
stance, and the various douid e twill arrangements, some of which
are mentioned below, the quilted weave, and the more elaborate
effects in "suiner and winter" weave and in the "Bronson" or
spot-weave. The four-harness weaver, however, can do delight-
ful things with the "'Is and Os" threading, with the Summer and
Winter weave in two-block arrangements, with the smaller pat-
terns in Bronson weave or the little threading given in last
month!s Bulle tin, and with the amusing "crackle" weave.

Let us think first of all-wool fabrics: Afghan yarn
both for warp and weft at 30 to the inch in the plain tabby -
weave gives a beautiful light-weight wool fabric for dresses.,
This is not heavy enough, however, for a tuilored suit. Fabrl
yarn at thirty to the inch th for warp and weft gives a firm,
smooth cloth that can bé used as suiting. Fabri at 24 to the
inch produces a lighter, somewhst nore open feoric, but still
with a good deal of body. It tailors well., These naterials
and these settings can be used for twill and for some oI the
fancy weaves as well as for plain weaving., Febri at thirty
to the inch woven in homespun in a twill, broken twill or other
very small weave makes a good fabric for nen!s suitings.

As a rule a much more beautiful cffect is achieved
in these fabrics if warp and weft arse differcrt in color, -
and of course a number of colors can be used irf dezired.

A very beautiful twilled somple I have sasn was warped in
two colors of tan -~ alternate threads -- and voven in al-
ternate shots of two diffw:-ent purplish shadeos

The colors were about 1i’:s 137 and 835 for warr and 514 and
644 (to be mad only in tapestry yarn or cruel yarn) for weft,
The tapestry and crewel wools, by the way, offer & very wide
range of the most emquisite shades of cecler, and can be used
for weft over a fabri or afghan warp with e-.cellent results.
Another comnbination that would be good, especially in the
eight-harness twill described below, would be warp of 113 and
524, with weft of 724 and 835, or -- for a very lisht effect,
warp of 702 and 135 with weft in 753 and 61Z2. ‘

As noted above, the twill threading and its many
variations -- "Herring-bone" or "Goose-Eye", the little thread-
ing known to Anerican weavers as "BirdeEye" and by iLs Scandi-
navian naze of "Rosengang" or "Rosepath", and certuin combi-
nations of these weaves, a number of which have appeared in
the Bulletin froa tine to time -- are all goode. Unless cleve
erly handled, however, the effect may be very unipteresting.
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The eight-harness weaver has a great advantage

over the four-harness weaver in the fact that on eight

harnesses it is possible to threcad a fouvr-harness twill in

twe blocks. If the colcrs used are not contrusting tones

but are a fairly close harmony the blocks can e large --

six inches to a foot wide -~ and the effect will not be too
startling. Fabrics in this arrangement havs been used for a
season or two, but are still good., For insbtance warp Ol%ht
inches -- 240 threads of fabri, let us say =-- in color 622,

and the next eight inches in color 808, and so on alternate-

1y for the desired width. Thread the first 240 threads: 1,2,3,4,1,.

Z.,3,4 and repeat; threcad the second 240 threads 5,6,7,8, and repeat.

)The tie-up can be made to weave two and two twill over onse blogk
and plain tabb~ over the next, or three and three wert face twill
ever one block and warp-face twill over the next, ov -- for a
very heavy fabric -- a double thrse and three twill, using two
colors for the alternating blocks, or twill and double tabby,

or twill and broken twill. For ths warp sugsested colors 722

and 592 would be charming for weft, - weaving, not alternate
shots, but 240 shots of one and 240 shots of the other. Home-
spun or Shetland cmauld be used for wefte. The fabric would be
charaing for a sports coat, with a collar of fur.

For the "is and 0s" weave, which has proved very good
indeed, especially for coat-fabrics, the best warp to use is
fabri at 30 to the inch. The simplest arranceucnt or the weave,
1,2,1,2,3,4,3,4,2,3,1,3,2,4,2,4 and repeat is gcod. For b)%der
effects any of the larger patterns in this weave can be usea
successfully. The warp should be threaded double through the
heddles, and the weft should be Shetland. Shetland set at '
15 to the inch can be used for warp, but is neither as strong
for the purpose as Fabri double nor as sasy *o weave., [Fabri,
wound double on the shuttles, 1ay pe used for weft instead of
Shetland. For a light-weight dress-rabris in thia weave the
warp should be set at 24 to the inch -- or even at 22 to the
inch =- and threaded single, the weft beint single also.

An ndd fabric, suitable for ccata, can be woven
as follawa: Thread the first twenty-four *arzads 1,2,1,2 and
repeat; thread the next twenty-four threads 5,4,3,4 and repeat,
and so on foar the desir:zd width.

Make a four-treadle tie-un as followa:
treadle 1 to harnesses 1 and &

2 te harnesses 2 and 3

3 to harnesses £ and 4

4 to harnesses 1 and 4

Treadle as follews: trcadls 1,2,1,3,1,3,4,3,1,3 aind repeat, each
treadle éne shote This is to be warped in ratri at thirty to
the inch, threaded doubdle through the heddles, The wel't may

be Shetland or a double strand of fabri, an amusing erfect re-
sults from using a double strand of fabri composed of threads

of different coloers,
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All all-wool fabrics should be lightly woven, and
should be washed in wearm soap-suds, then rinsed and pressed
in order to finish thewn, The more lightly woven the greater
the shrinkage will be. It is a good plan before weaving a
plece for a dress or coat to make a saaple and wash it, to
make sure of the skrinage and to make suras, alsc, that the
beat used will uake the weight of cloth desived.

T suppose nost of the Guild meapbors have woverr
"linsey-woolsey" d-ossce, using ine cotbiu warp and a Weft
of Fabri or homespun virn., Thiz has preved a very service-
able and handsome re''r:c for sports drcsses. As a variation
I should like to sugeat a finc Yiren warp voven in Afghan
yarn. The 40/2 warr st at abea: 74 to the inch is good.
This warp could alsc = =oven poautifully in the tapestry
or crewel yarns. T 2 <~y shades to > had in each color
in this material ave 1lcvely for the grauuated shaded stripes
nentioned earlier in Eiaz latter. Tor pattern weaving as
borders with this fabric, fabri varn sihould be used.

I have been exverimenting on this fine linen warb
with a loose weave in fabri, done on a Sununer and winter
threading in a very novel mnanner. This can be done on four
harnesses though it is 'mich aore at“ractite on six or eight
harnesses. On four harncssos thread alternate blocks of any
size desired -- say two inches or two and one half inches,
the first block: 1,3,2,3, and repeat, and thc cecond bl ack
1,4,2,4, and repcat, The tie-up should be made to five
treadles as follows:

and 3
and 4
alone
and 2
and 4

tie treadle 1 to sink harncs
2 to sink harnes
3 to sink harnes
A to sink harnessc
B to sink harnesses

an
DS
O
)

3
SC3
3RX
3C3

(SN A AV R Y]

Treadles 1, 2 and 3 weave the pattern and treadles A and B are
for the tabby. For weft use Fabri in thr:e colors. One of my
sauples is in 627, 755, and 118 -~ the 13t is used for tabby,
Another good combination is 666 and 645 with a tabby of 833,
or this: 614 and 634, tabby 1l1ll.

In weaving, a pattern shot of ecach of the two pat-
tern colors is to be thrown between tabby shots. For instance
to weave block No. 1 in the first conbinatior suggested,
treadle: treadle 1, color 627

3, color 755

tabby A, color 113

treadle 1, color 627
3, color 755

tabby B, color 113

Repeat as desired.

Treadle the second block using treadle 2 in color 755 and
treadle 3 in color 627. If preferred, whild weaving the
first block with the dark color on treadle 1 the light color
may be woven on treadle 3 for half the shots and for haif the
shots on treadle 2, or all the light pattern shoty§ may be B
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en treadle 2, There are 4iany variations. IT one wishes a mod-
ernistic effect the treadsling should be as emcentric as possible.

On eight harnesses six different Hlocks can be
threadeds: 1,3,2;,3, ~- 1,4,0,%4 == 1,5,8,5 == 1,6,8,6 == 1,7,8,7=-
1,8,2,3. The tie-up should be: 2&3, 2i4, 2&5, 2&6, 2&¥; 2&8, and
the tabby trcadles, 1&2, and 3&4&506&7&8. A great variety of
color changes is poss ole. Weave, say, any two blocks, as the
first and fourth, in the darkest color, with one block, or two
or three blocks in the other color. Or use three pattern colors,
weaving three pattern shots betwesn tabby shots. The dfects are
improbable and quite chariing.

The beat should be light, which nakes a sor't, springy
fabric with a good deal of body -- excsllent for a coal and skirt.

A similar effect though less frec and easy, can be
woven on four harnesses on the modornistic "Swoke "Wreath" thread=-
ing given in the Bulletin for D ¥ 1028, Thread the blocks
ef any size desired and use three colors for welt as described
above. A rather livelier combination of cclors is advisable
than for the weave on "sumnner and winter" threading. However,
this is, of course, a matter of taste., I suggest 854 and 614
for pattern with 111 for tabby. Weave as folliws: For the
first block: treadle 1, color 854

4, color 614
tabby
Repeat as desired.

For the second block, treadle 3, color 854
4, color €l4
tabby.

Use any two overlapping blozks in this way, the more irregularly
the better, '

This weave is extromely =modernistic and not perfectly
safe, T suggest the advisability of making samnples before en~
barking on a large project. These sawples should be washed, of
course before making a decision, ify rractise is te cut a sample
in two before washing, keeping cne piece as a check and washing
the ather. In this way one can get a spod idea of the shrinkage.

, 1 can supply sanples of these novelty weaves == at
31,50 for a sample in one set of eolors, and at $5.00 for a larger
sanple showing a variety of arrangenents.

Egyptian cotton can be used as warp instead of the
fine limen as suggested. The effect is, however, ncot as hand-
gome, Spun silk at 30 er 32 to the inch can also be used as
warp, and this is very beautiful indeed. Or a fine wool warp
could be used. Strand silk may be used as weft instead of
wrol, - or one color in strand silk and one in woole

For a sumaer aports suit a fabric made of strand silk
for weft over the fine linen warp with a linen tabby is very
handpone indecd, and lends itaelf to m1odernistic effects.,
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One of our Guild members, Mrs. G. P. Day

31 Hillholiseadven , New Havany G@ﬂ@t@ln@soéntHQtﬁééitvé
wedfey fhet theghtunterl monthscdofoanyoabs qhalifgedresent
viageehsfeavihiingshelwddl belgludafen givengullopastinterested
towiarsld Bulie Himgtls} Howewipgs thhtsnvcewe.shbtlds not for
tlagpl xfﬁMathQ%Sp@@atqnn‘Wh@ehag,anq@bmpngt@a Ines®orkx
harnaradiizgd ofs thet teures ,c tgns thavshongs éXperience

is also desirabley

A2, » a2, s
w w w o

The 1929 price 1list is going out with this -
copy of the Bmélefinur Hembens ,thieslatgsh,.s®ipdg sands
nénitoRed soo, Lﬁglpfm@ﬁlh;qbo@melnutesothne@@ilﬁWrndlﬁer
trﬁbu%émperﬁwhcmé boddetdibavofthattyidain anvaryaspgendént of
t'Deg Tracks"™ with a border in twill and a tadble, similar
to the arrangment of the rug illustrated on pags 123 of
the weaving book angd also ingcur cigculares

"For a runner 15" x 40", warp 380 threads set at

24 to the 3 Bh“ afhrsa@nies:%f4spﬁﬁu§1§k1@ﬁslBQ%ﬁ Ard,1,4.
oﬂ?%miﬁb Radbs egmfﬁxagﬂ%@ﬁﬁ%%y z’%ogémﬁga %g%%%gggiit
1w ) ik 18henpi e o2, ®s BSD a’
R R
i b 5) b3)
%@ggg n ﬁa BgeBﬂe §Q818a55§r9 3h@u&@xQesB?%ﬁék@jd?%@%ﬁbrs.
$price for March ! 37,25 a 1b, Nr discount on single

tube orders, ,

The mterials used are: wary, perle cotton #20
in pale orange. Pattern weft, almond areen strand silk and
0ld gold strand silk. Tabby dark btrown soun silk. The twills
are woven in old gold, the table in green, and the "tracks"
altérnately one track green and one track gold. The effect
is quite lovely."

S 3 3% v"f

We have already received a request for a
weaver wishing a Summer camp peoziticn. Any weaver who
desires a camp.councillar!s nesition with weaving as the
subject to be taught, kindly write to the effice at once.

* 3 # %

We aleo have boen aszked to fill a positien
in the weave shop of a new State hazrital near Bosten.
This position can only be filled by an occupaticnal thsrapist
however., If any Guild =ember is interested write to the
Cambridge orrice at ocnce, please.

o -_—
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SHUTTLE-CRAM BULLETIN N0, 85,

APRTIL 1929,

In writing of coat-fabrics and dress-fabrics lasi month not
much was said about the use of the twill weave - for the reason
that there is so much to say, It seemed better to keep this sub-
ject for a special Bulletin, and even sc no more can be attempted
in the limits of one issue than to give a few of the simplest and
most practical uses af the twill threading., A whole ook could
well be written on the subject., Those who are interested in pur-
suing the matter can obtain a good deal of information in the tech:
nical books in any public library, where they will find hundreds
and thousands of small weaves and patterns based on the twilll
threading, Oslers"Dictionary of Weaves" 1s suggested.

The twill weave is undouttedly the most desirable of all
the ways of interlacing threads to make cloth, It produces a
heavier, stronger and more pliable fabric than the plain tabby
weave, and is besides the foundation for most of our pattern work,

The simplest forms of the twill are uaed rarticularly for all-
wonl and all=linen fabrics - fabrics in vhich warp and weft are
the same or similar yarns - and are woven withcut = tabby. There
are, however, many other methods ol uaing the weove, a few of whic:
are suggested below, The materials to uge and “he seliing in the
reed depend, of course, on the fabric desired. [In a general way
the warp should be set closer for twill weaving than for tabby
weaving, - for instance, for a medium weight suiting a fabri
warp should be set at about 32 threads to the inch, and may be
set at 34 or 36 if a very firm cloth is desired.

The simplest form of twill is the “three-harness twill shown
on the diagram at (a), This is the weave used ty the weavers of
the old day for the fabric they called "jean"., Nothing could be
simpler and nothins could be uore stbstantial, Zor a ssverely
tailered suit or coat this weave worked out in grey and white or
in brown and tan is extremely satisfactory., All serts of varia-
tions may be introduced by setting a warp in Swo colors and weav-
inzg in two different colors, or daded effects mey be introduced,
The weave gives no plain tabby, and one side will show a weft ef-
fect and the other a warp-effect, so that {he materiad will not
be the same on both sides,

The little threading at (b) gives an ertirsly different erf-
fect and is not particularly good for coat-material, It could be
used to advantage for dress-fabrics, woven inr rilain tabby sn the
A and B treadles with little borders in color on The other two
treadles, A good deal of Scandinavian work is done on this thread
ing, but it must be cleverly used to be erfective, It Is given
here, not as particularly valuable *ubt as rart of the victure,
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At (e¢) of the dlagram i >
four-harness twill, and at ( to O vl) somwe L the uethods of
tie-up and weaving, The corplete tie-up regquires fourtean treadlec
as will be noticed, but as four=-harness looris ave ravely equipped
with this number of “rcadles, various expedients may be adopted
for the weaving. As a matbter of fact, very few fabrics e&ll
frr the use of all fourteen sheds in the same piece of weaving
and one may tie simply the treadles used for the rarticular ef=-
fect one wishes,

<
[l e
e
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given the threading of the siuple
1) %o Bt (0
le

The twill threading may be woven in the followin~ rrinciple
ways and in many variations:

(1) ever one and under throe - a 3/1 twill with the effecu chief-
1y in warp on the face and chiefly in weft on the evel'sS, This

15 made by treadeling 1,2,3,4, and repeat on the (o 10 tie-up.
(2) over twn and under one, the 2/2 twill, which zakes a cloth the
same on both sides. This iz voven »on trenliles &,3,7, and 8 of

the complete tie-upd.

(3) over threec and under cne, o 3/1 Lwill with mos
en the face and most of the worp on tne »overs
1y the same cloth as (1) but woven other ° 1 T 1s made Jn

or the weft
. s
treadles 9, 10, 1i, and 12 as shown on ihe coigeete tie-up,

is exact-

(4) a double twill, made by wesving (1) end \3) alternately.
a wert=r-ce effcct on

This produces a very heavy fabric widh 2
both sides of the Ffabric, tho warp showing rery little, It should
) 1 - - ) - - . -aa ey A A
be woven in two colors and treadled as follows: treadle 9, dark
" 2, Zight
cy =18

"19, dark
" Z, light

" , dark
: <, light
" -~

) 2, dark
" 1, light

and rereac,

(NOTE: Of course if ell the woaving i& te ®e according to plan (1)
only the first four treadles nced be siad, = i .2, cnly the nex
four, - if (3) only the next four, ZIo¥ rian \4}, nowever, eilght
treadles are necessary, If the loom 3s @quipled with only six
treadles and one wishes to use all “he oleds in muxilag a fancy

weave, 1t is best to tie the treadlss 3.~ and the twy tabby

- s
treadles, The other eight sheds :an b 1ads by Tringing down two
treaules at once for each shed 1&2, &X&, Sk=, 4%i, for the 2/2
twill; 2&A, 3&B, 4&A, 1&EB, for :the X jﬁfi Jace twill, This is
not difficult but requires strict astew

¢

(5) A fancy weave, excellent for coaf mesilidl, is made on a warp
,:‘i P

of two colors, - say brown and taupd, ¢ Plue end tan, or black
and vhite, sr green and white - thriadcd as follows 1,2,3,4, in
the darker color 1,2,3,4, in the dg.aiov and reoecat., Ls a rule
the weft shoald be the same colom: 28 the vworn, and the treadeling
as follows: treadles 9, 12, 1., 1J davkj ireadles 1,2,3,4, light
and repeat, This works ous wooh in Shetland yarn both for warp

and weft, the warp sct at 1& thresds ©O the inch,



(The threading can, of coursc, be done or tho six-ireadle
tie-up as suggested in the nnte to (4) above),

(6) The broken twill, for whick: several tie~-ups are given under

(Y (¢ 11), are excellent for suitings, The treadles are arranged
in thre tie-up in the order in which they are to be woven: 1,2,3,4,
and repecat,

(7) Double width cloth and seamless bags are woven on the twill
thrcading, the fabric, however, being a plain tabby, The tie-up
with erder of treadeling, is given under C111)., The warp for

this weave must be set very much closer than for prlain or twill
weaving - twice as close, in fact, as for the plain tabby material
desired,

(R) An interesting little weave for a baby blanket is Z1llustrated at
(¢ VI)., There are a number ~f ways of werking this cut, For in-
stance warp and weft may be of Germantown yarn and the lreadles used
in succession in wenving; or the warp and tabby may te fabri yarn
and the pattern shots in Germantown - two Labby shots, or even four
tabby shots, being thrown between pattern shots,

(9) The tie~up at §C IV) illustrates the method of using the twill
threading for embroldery weaving.

(10) The tie~up at (C V) is useful for drarery neterial, Surpose,
far instance, a warp of hecavy linen floss sel ot 12 threads to the
inch and woven in plain tabby, varied by otripes in doublie tabby
made by wovring twe shots first on the 1-2 shed and then on the 3-4
shed, Very efrective colored borders nay ve iztroduced by weaving
en opposites in two colors, = say dark blue ani orange. Space 1is
lacking to write out borders of this kind in dete.l T any weaver
nf experience anc¢. ingernuity will bave nc dirficuity in finding them
after a bit of experinent, These erfocts are .n any Jcase best de-~
signed at the lnom, liany calors may be introducec into such a bore
der, fGhe material may be what sne likes, - Shetland yarn 1s suge
gested, ~r Shetland yurn with art silk, The warp should be entire-
ly covered.

(11) For an interesting effect for scarves use a fine, 8073 wool
warp set quite far a part in the rveed and weave in a lighlly
heavier yarn in a darker color, beating very lighuly; Trzadle as

follaws: treadlss (tie-up ¢ 1) - 1,2,3,4, repeated Thres vimes;
treadles 5,6,7,3, repeated three i{imes; trewudles 9,.0,11,12, re-
peated three times; itreadles 12, 11, 1C, 9 repealed tnree Uimes;
treadles 8,7,6,5, repeated three timnes; treadles +,3,2,- rereaced
three times; repeat from the bezinning., This gives an Interesting
shaded effect, Or the treadeling marv be az Joillows, ars-siik veing
used for the pattern shots and fine wool like the warr Zor taboy,
pattern and tabbv being woven alternately as in oversnos weaving:
treadles 1,2,3,4 two shots each with tabby lLevween; treadles ¢, 10,
11, 12, two shots each with tabby between, @l revera? as above,
back to the beginning and reveas, The same “hingy could be cdone in
strand silk over a warp and tabby of Afghan ;arn, or over warp and
tabby of spun silk,

(12) A zig-cag effect may be woven on any of the plain twills by
using the treadles in order from left tc »ichi for a ceriain num-
ber of repeats and then from right to 1lols,.

%
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In fact there are un unlimited number ef ways in which the
simple four=-harness twill threeding may be woven, The above sug-
gestions dn not by any means .xhaust the possibilities but are in-
tended to effer praActical and interesting methods for various uses,
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The threading at (4) when leosely woven produces a twilled
=ffect and when closely beaten up over a warp set wide apart makes
a ribbed cloth., Drafts (e) and (f) are variations of the twill to
be used for coat materials, They should be woven en the 2/2 twill
tie-up as follows: treadle (e); = tie-up (¢ 1) = 5,6,748,€,5,8,7
and repeaty (f) 5,6,7,8,6,5,8,7,6,5,7,3 and repeat,

Threadings (g), (h) and (1) are familiar threadings ~ wide
application, Spasa is lacking to diseuss them in detail in this
place, and they are inciuded ehiefly for the sake of eornpleteness,
A great many variations of (i) are possible, and comtrinations ef
(i% with (g) are extremely attractive, For instance, thread 1,2,
3,4 repeating twelve times instead of three times as shown at (1)
then 3,2,1 and 4,3,2,1, eleven times, (emitting, or course, the
final 1 on the last repeat). Thread four repe-c:s of (g) and begin
ever again, This makes an excellent paltern Tor coat~Tabrics, As
materials Shetland yarn may be used for bo“n wrrp and weft, or -
hetter - a fabri warp set at 30 threads Lo the inch and threaded
double, with Shetland yarn for weft, or adoukle stranc of fabri
for weft, It could, too, be woven in silk with a wool tabby as sug-
gested above feor scarves, The sanle threading eould be used for up-
holstery, or - woven in Zephyr yarn over a lieavy cotton warp set at
12 or 15 threads to the inch - it would make a good couch blanket,
The treadeling should be done as a rule on the 2/2 twill,

Threading (j) is an interesting special threading thatl can be
woven in stripes of herring-bone and rlain or can be treadled in
squares, The figure can be increased to any sice desired. To weave
stripes treadle, - on the (e 1) tie-up ~ as follows: 5,3,7,8 and re-
peat: ~r 5,6,7,8,6,6,7,8,5,8,7,8,7,6,5,8,7,6,5,8,7,6 and repeat,

To weave squares of herring-bone and rlain, weave the treadles as
in the last suggestion and then weave treadles & and 7 alternately, ©
two shots each, for five double shots, and rereat.

3% 3% . 3, an
w W w ”w o

) The threadings at (k) and at (L) are for the so~callec

cork-screw twills", These cannot be woven on an c¢ven muioer of
harnesses, but are very effective, especially vhen combined with plai:
twill in large square figures, For instance thread six, eight or
ten repeats of (k) and then half the nuwmber cof threads In a plain
twills: 1,2,3,4,5 and repeat. These effects a re very good when
worked out in a number of zolors, Iake the warv, say, ol taupe
and a fairly dark grey - alternate threads - an. weave in tan and
brown, - alternate shots, Or the corkscrew tvill part of the pat-
tern may be threaded in one color and the riain twill part in
another, and two different colors may b» uzed as weft, The tread-
eling should be done on the tie-up as giren, weaving the treadles
in successtion and repeat,

B}
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Threading (m) i1s a combination of twill and plain which needs
no explanation, The twilled port is woven on the first four
treadles ef the tie-up repeated three timcs, and the plain square
on the two tabby trewdles, repeated for twelve shots,

Threading (n) is the plain six-harness twill, and three tie-
ups are given., 4 great many other tie-ups arc rossiltle, as the
more harnesses the more varied the twill, Tie-up (p!) is also
gnod with this threading.,.

Threading (n) needs no description -- the méthod of treadel-
ing is given on the diagrau,

The point-threading at (p) is excellent for baby blankets when
worked out in Gerrantown varn set at 8 or 10 to the inch, It 1s al-
so good for upholstery, Fancy tie-ups can be made to weave hundreds
of amall patterns on this threading - it is a delighiful field for
experiment, One might have a point-threading in tne loom for many
months without tiring of it. In fine materials it is beautiful for
bags. Threading (q) can be used for the same sort of thing,

Threading (r) is a fancy weave good for coat-fabrics,

What has been said above of the six-harness twill and point-
patterns applies to the eight-harness group also, Greater varlety
is possible, of course, with the greater number of tlreads on which
to build the pattern effects, The odd tie-up at (s III) will
suggest nther 'Wancy" effects. On (u), tie-up (u!), many beautiful
pattern borders may be woven, - with a tabby as in overshot,

Threading (v) with its tie-up is the type of a wry large num-
ber of patterns in the double-face twill, already know to Guild mem-
bers through the diagrams of the course and tho drafts in the weavw
ing book, Any two=block pattern may be worked oub in this tech-
nique on sight harnesses and the weave is particularily firm and
beautiful, It is excellent for coat-fabrics and alsc for upholstery.
The blncks, of course, may be of any size desired, IFor a coat it is
handsome to make the squares very large indeed andc the effect ls
not shocking if the coler scheme 1s sufficiently subdued and harmon=-
ious, Threading (w) gives alternate herring-bcne squares and is
woven on the same tie-~up as (v). These squares, oo, may be cof any
size desired, Inskad of the herring-~bone, tareading (g) may be used
in this weave, any nwiber oi repeats, first on the fow front harn-
esses and then »n the four back harncsses, This will glve alternate
squares in a small diamond figure,
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There is so much material in this Rulletin Ulwas She special
Guild notes for this month will have to be emilted. =~ T wish,
however, te thank the members »of the Guild who have come te eur
rescue In the matter of book~sales, We still have a long way to
go in order to "split even", but the geal is in sight,.
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SHUTTLE~CRAFT BULLETIN No. 57

JUNE 1929.

For s ome yearswe heve “lade a practise of de-
voting the June nutdrer of the Bulletin to Suirer-caup
weaving, and shall aiale no exception this yea~. The
material will, naturally, be nare intercsting to those
of owr circle who are teaching weaving ther. to those who
are practising the c raft in soie other phise, still it is
hoped that sole of the susgestions will prove interest-
ing to all.

The catp season is shat, and in =y opinion
the work should be very ¢+finitely and carefully planned.
It is usually ipractical tso provile caipers a coplete ed-
ucation in weaving, and the aii1is to allow as miany people
as possible to use the equipment for the 1eking of some-
thing useful and attractive. If the 1loois cre not only
put into good working order but ore warped and threaded
as well before the ovening of the szason, much tiie will
be saved., Materials should also be on hand in sufficient
quantities so that te work vi 1l not 'z delayed by long wal ts
for "another skein of the b e wool like the last arder".
We all know hov trving that can bel

In mak ing a plan for the sunwer's weaving, equip-
ment is tle first consideration. If now loomus are to Le bought
these can, of courss, bc the type of locou fitted to the kind
of weaving onewishes to do, ut usually the question is how
to £it the w ork to loons already on hand, which =may or "iay
not be he best kinds Hr the purpcsce.

In 1y opinion the best loous far canp-weaving are
four harness treadle loous, and 20" table loous. The new
"Mackay" loow just p ut on the -mrizet i3 an e-cellent loon
for canp weaving. A geod two-harness lcom is zlso valualle,
but if one loon only is o be purchased thi should by all
1eans be a four-harnecss,

Equipment on the ground will nced complete over-
hauling. If reeds and heddles are susty they should he
washed in kerosene ard scruwvbed with a stiff brush, tlen
carefully wiped off. (Rusting ean be avoided by greasing
metal parts before putting the equipment into storage at the
end of the season). Ropes should be tested; and any that
are worn or frayed should be rcplaced. ilakke sure that the
adjustment 1s correct on cach loom so that it will weave
positively and c awrrectly.
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Material s next. How is it poss!le to deter-
nine before hand what wt:rials to-order and how to crder?
The canpers will probably want to 1wlze scarves, small rugs,
linen towels and runners, pillow-tops and bags, and for
this work suppose we have the following loous: one two=
harness treadle loo1, two four-harness trcadle loons and
tws Structo Arteraft loo41s. We can plan sonevhat as follows:

Loon No, 1 = the two harncss loo1 - will be the best loon
for 1ight-weight woolen scarves. In a caip-scason of thirty
working days at least f ifteen scarves can be 1ade on this
loons These scarves weigh as a rule atout a quarter of

a pound each so four pounds of finc wool, such as "Afghan"
yarn, will probally be sufficient. A safer allovancow culd
be four pounds and a half. Of this =aterial a little +ore
than half will be required for warp, anl as suggestad above
it is wise to have the loo41 warped and tir caded b afore the
cavpers arrive. The warp may be in vwhite a a plain color
or may b e arranged in s tripes, as one chocsss, - and a
variety of colars should be pnrovidoed, in the suaic yarng to
be used as welt.

Loo1 Noe. 2 = one o fe fourenirriz wooale loo s - my be
Set up forrus weaving., Simil rugs ¢t be wmven very quick-
1y indeed, and it is w2ll to figure on th . wkinc of twenty
rugs during thoe socason. Fift.on pound: of carpst warp will
nake about £ ifty yards of wrp on .o ‘oo, set 30" wide in
the reed amd =t 15 aonds to tir innsh, Tuls 7arp 17 be
either "natural " white, nceru or a light tan. Othor colors
interferc too =uch with “to desired varicty in thoe choice

of weft. Woft matorinls &oald o2 providud for, say, ten
rugs in cotton roving andt £iv, rugs cuch in wool and in
cotton cherille. Of course tosi plify mtters all rugs

may if desired be mde of the sarn 1aterial. Rugs 30" wide
and about 54" lorng will take 2bait throe povnds of cotton
roving cach, == or 2% lbs. of cither wol @ cotton chenille.
For use with cotton roving scvoral spools of carpct warp in
colors should be providced for tabbye. In weaving wopl and
chenille rugs the "mterial is usod douWl = for the pattern
shots and s irgle far tavby. 'loat people rrefer bluc and
white to any other color coibination. for rugs, but a sclec-
tion of other colors is advisable, to0o.

e

There ars nany good thraadings far s1all mugs, and
a nunber af xRxx have been gliven in the Bulletin fron time to
tize. An interesting gnaup of rug-pratteorns will be found
in the second nutwer of the Harmdicrafter - the issue for
Decenber-Jamuarye. The small rug-threading in this issue
of the Bulletin aight be uscd,

Loom No, 3 = als o a four-harncss trondle 1lcom - may ve sct a-
side for Iinen weaving. Towols are coxcellont projccts for can-
pers, cespecinlly whon made of quite honvy aaterials, The very
heavy linen floss wmkces ideal towls, ~-- sot at fifteen ends
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to the inch md scventaon or ¢ishteon inches wide in the
reced. Onc a7 masonshlr e¢xpiet the co pors to weave twenty
towels in the coursc of t he scnson, and the warp, to allow
for wastage and tko-up, should bo m1ade twenty-five jmrds long.
Such a warp will roquirc 5 1lbs. of aateriale. The matural or
blcached whitc should be usecd for warps An alnoest equal
quantity of mterial will be required for weft. Or this

the largest prtshould be white or natural like the warp,
with a fow spools o colored coarsc linen for lLopraers.

The best threadirgs to use in this heavy mat-
erial are "Bird-eyc", so1cti ws called "Roscngang', =
"Goosc-Eye" md "Horring-bone" and the plain twill. "Solowuon's
Delight" (draft 34 in the weoaving bcok), ond "Ruttemut",
(draft 8), arc dlso good

)

Fins linsn, cm, of course, »o used tor towels
instcad of the coarse naterial sugieste i
more difficult fora boegimnor at woaeinge. For co
Giroctinns for difforent winds & linen mmaing s8¢
Handicraftor for April and also the Juns numwor)e

Leo1 No. 4 = a 20" Strusto - ='n bn wod ror pillow-topse
Tns of  the ready-poaied 20 yard warps will picoably suffice fer
the scason's work on this loo1. The 24/5 Tgyntian cotton warp
is the b est to us=.

A good weft 1aterisrl for pillow-tops is the un-
mercerized strondcotton - sitiler to Ltalian cottons - that
co1es on four aince gpools in o varisty of 2004 colars. This
is an incxpmsive naterial and vory attractive. 'Woolen yarns
2y also b ¢ used for pillow-tops dut ars wre exrensive.,
gtrand silks arc lovely; "art silk" is someti-es used, and
so 13 porle cottme. Quantitics of weft uaterials arc herec
diffi cult to dotor ine, as so mch derands on the firmess
with which the work is becat:n upe I would suggest ten spools
of strand cotton ineo selaction of colers, and two pounds @aXk
end a half of woolen yarns - Shetland or hopspun == in
quantitics of not less thm four ouncos of 2 colore. A pound
of thread like the war should 2lso bc providsd - tobe used
for tabbye.

lom

The pattern to seleet f a this mxXimrxr should,
in 1y opinion, bc a large oand showy onc. "The Pala" given
in a Bulldin of so1c nenths ago is particularly handssame and
Mmay be woven in o varicty of wavs. "Ioo's Quvronder! makes a
gncd pilllow, and s » do "Double China, ~nd the oanosite
pattern givan at draft 109 of tlw w: 7ing 00Ke

Loon Nas 5 = another Strusto - remains rfor the weaving of
bagse The ready wound Egyp tian warp can be usgd for this

as suggested for Looa Yo. 4, ora spocial warn of spun silk
or of #20 “erccrized cotton way be used inatead. If a colored
warnp is used, a color shonld be selected that will harmonize
wcll with a groat mny differont coler schenes. Black is al-
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ways handsome, but a golden tan is probably the nost gon=
crally attractive,

The pattorn for this work should be one with
very short overshots, so that the fabric will be fir
and closce. Any pattern in cithker the Sunpr and Winter
weave or he crackle weave will scerve. 'Guoess dg" (draft
No. 66 in the weaving book), "Solouonts Scal" (dvarlt 357,
"Dianond Squarcs" (draft 7), "Tukoy-Foot" (Draft 3) a1l
give interssting possibi lities.

Bags should be¢ lined and mounted, or nde t'lat
and provided with weven handles. In shape they should be
-pde nearly squarc when finished.

The 'mtwrisrls to order for bog-wcaving should be
cxtreaely varied - fine wools, sftrond silke, ort silks,
wctal throads amd so one. forle cotton #20 or srun silk
should b ¢ provided for tabby. Thrce pounds of o torial,
all told, will probably prove sut'flcic :Ce.

The above is an "ido 1" sechoiey end in rractise ‘
would noed odification to et spceil dl oo itions. fuppose,
for imstancc, that tho caip at tich onc plans to conduc t
weaving activitics is ¢riine d with three two-harness treadle
loons, and with no othur cmuipwnt. Wt thcn? One of
these looas can be uscd for scarvss, 1ike loos Noo 1 in owr
sche 1. Annthor cm vo uscd for s mll miz3, - rlain with
colorsd borders. These rugs are very attractive when made
in cotton chcnille for use as b ath-rts. The third loom
can be set up in heavy linen for towels. In tnis way a
considerabls varicty can oo provided :ven with the dm=plest
cquipent.

Any mcber of thy Guild who is troubled witn a
specinl problen is invited to wrkte far wat hclp ad suzges-
tions we can supplye In writing please s tate conditioms in
detail so tlmt it will be possible to give speciric Rax advice.

Here arce the hreading and treadeling for an
unusual rug in the "crackle weave", which e shall call
the "Medalion" m ttecrn,. '

Selvage, 1,2,3,4, twice

1,2’532 8 tincs
PYS

5,4,3,2 8 tixs

3,4

1,4,3,4 8 "

1,2,1,4 8 "

$:2,5,2 22 "

1,4,1,2 8 "

1,4,3,4 a 1t

1,4

352,3,4 a "

3,2

1,2,3,2 % "

%153512 twice

'*224 -



. . _ r'_/w’
At twelve to the inch this will make a rug alout ‘:’,,’ B
widec, finished. At 15to the inch, a rug abcoutl 2¢7 wide,

finisncd, Trecadleing (on the stmdrad six-treadle tie-up)
ls as follows:

Trecadle 1, twelve or fifteen shots = to square he blockx
in the corners.
Trcadle 4, twelve or fiftem g ots
5, f 1 1t
2, n i 1"
1, about 150 shots for ceuter of r g
s twclre ar fiftecan shots
s twelve a fifteen shots
s twelve o £ iftem shots
s twelve a fifteocn shots,

i L% RAY)

And herc is znothor "eracklemsweave'" iareading
that will prove useful in 1y ways - or upnolstery and
bags, for borders on towsls, curtains and drcsses, &nd even
for rus,.

Thread a sclvage as usual, thon
Threcad tle f irst figurc:

1,2,3,2 -~ repecated three tie s 1o tht‘?'ads
1,2 =
3,4,3,2 reprated throee tiaes o ::
1,2,3,2, 7rcpcated twice s "
3,4,3,2 rorcated three timps 17 ::
,2,3,C rcpeatecd twice < "
1,2 =z

o8
thrcad sccond figure: . "
3,4,1,4 - repeated three ti aea 1z "
3,4 x
1,2,1,4 - rcreated throe H s 1z ::
3,4, 1,4 rcpcated twice = "
3,4 Z
1,2,1,4 - repeated three tiues 1s ’:
3,4,1,4 - ropoated twice 2 !
3’4 ;\ 1

o
(GFF

Entirc repcat 116 threads.

The pattern mary be increased in "ﬂ.ulﬁibles of
4® thrcads = four =ore in cach of the five blocks in each
figurc,

A nusber of d ifferent wethods of trealeling are pos-
sible. Foar instance, bresdle as follows: treadie 1, 9 or 11
shots, trcadioc 3, Q2 or 11 shot =,

[aln
. Lol .



l 14 "
2: 114 1}
4: 1" n
5, " n
4:, 1" ]
5’ A 1]
14
4, f " and rcpeate
Or this: treadle 3, nine shots
2 1 i
3, 1] 1
2’ 1 "
3’ 1 1
e
1, ninc shots
4 1 L
l, 1" 1
4, 4] " .
’ " 1" .
1, and rcpcace

This pattem 1a'zes o sae cffect on both sides of the fabric.
I s uggest that we eall it the "Caufrette" pattern, for rcasons
that will 3¢ plain to anyonw who weaves it.

- - - - - - -

Work sent in for criticisa and 1¢ tters concerning the
instruction or asking tcchnicadl questions should be addressed
to Mrs. Mary M. Atwater, Basin donthnn, for the next few months,

- - - - - - -

We have beenasked to disposec of a four-hamess
Practical loom far a weaver who is unable to usc her large
loom any longer. If any of the (Guild --bers arc interested,
will they kimily writc to the Carbridge o fice for further par-
ticulars.,

Modern Priacilla the other day in doslining a weaving artiele
subrtitted te them stated that very few of their readers wrote
asking fsr articles on weaving end for that reason they did net
feel it advisable to take up spaee in tle ragacine with this
material. MNMany of our Guild members have written to us asking
why nn more weaving articles appuar in Prisecilla -~ perlaps if
they would alze address the magazine rmore voaving.articles might
be farthesming,
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SHUTTLE=CRAFT BULLETIN NO. 58

JULY 1020,

It appears to me that the time has coue to consider "mod-
ernistic art, and to question very seriously how the new forms
of expression can be translated into the technique of hand-
veaving.

Modernism has apparently come to stay, and it is no use an-
longer to szy that we do not like 1T, T think we shall have tc¢
like it, with reservations, of course, - and what we need is to
study the way of it, The hizgh class magazines or art show 1ittl
else, the important art exhibitions are f111 or it, and the
shops are full of Barty" objects done -~ more or less success-
fully =~ in the modern menner. If our art is a live art, not
nerely an empty gesture, we must somehow Tind ourselves in
this picture,

At its best modernistic art is extraordinarily stimulating,
and - yes - beautiful, At its worst 1t is 2 cheap striving
after the bizarre, quite without meaning and usually hideous,
The game is new and there arc no lawa by which to separate the
good from the bad, and how is one to find onets way about in
this "Never=Never Land" of nighimareish forms and bland flat
tonesl

B
-

Not eusyl I have been wwrking for more vhan a year, study-
ing and comnaring, trying this and trying trat, and now at last
I feel ready to male a few definite sugeaviona,

What are the fundamental characteristics of the new art?
First, motion -~ p svns are rarcly equally balanced and at
%est, but all are "going somewhere™, and usually at top speed,
Jecond, veriation, her 5 be as 1ittic obvious reritition
as rossible this side of I 3. e arc sgonetimes tempted to
think that there is in ode

e no underlaying geowelry at al’,
and that the whole thinz is confusion, 1his may indeed be true i
~f unsuccessful abtempts, bubt 1t 3Ll be found that any fine
riece of modernistic design is based on a gownd geemetlric plang
This plan must, however, never be obvious, Tt is here that be-
ginners will find their gvoofcst difficullics. ound taste and
a lot of experiment are the only things that will help, for
rules there are none,

Thirds: exaggeration, This is the use of enornously large Iorme
and very Tine and delicate forms together in the same design,

"he 514 conventions ef proaportion %o it our eyes wre tralnel
through

)

=
2
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o
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leng habit are outraged, and it is this quality et Lhe medatr.
work that most greatly schocks us, One eomes t> £ind a keen
delight in it, however, It is s» 2lever and 89 exeiting.
Pourth, finish. A hard finish, smoyth and evenly-rounded
contours, very fine, close textures, sometimes combined with
extremsly cdarse textures, There must be noihiing glopry er
clumsy, and the effect must be extremely knowing, and as the
French say "véulu',

Fifth, conventionalization ~ ef the meat laring sert, with natur-
al forms ro@uced To almost symbelic simplicibye This is. of course,
a characteristic that does not clisely affect our partisular art.
Sixth, wnusual forms, =~ broken lines, incemplete cu‘ves, lines
that inTersect at queer angles, one form uarsliing sdt of another,
but ne easy and flowing lines,

The decorative forms in modern ari are éruwen Juite similar
to the motifs of primitive art; «- sig-zagd foruas such as yrnament
ancient Indian baskets ané Navajr blankels, rageried susn as
those used by the Afrisean saga ges, but used not in a gmple and
primitive manner but with great subbtliy, Aneiens vgyp¥ian forms,
too, are #ften used, and there are cevtain borrowings trom ancient
Chinese Aasoration —- bubt thore must be nothing ureek, noshing
Roman, and especially nothing with the Renaissanse flavols It-lﬂ
as though the world had lived teé leng dn the Renaigsance and is
suffering a violent reaction,

A good many of the ferms appear to have an gntirely mecern
inspiratisn -~ suggesting the spidery framework (3 a?yeglanes, te
fly~-wheels of intriecateé machinery, the goaving ryramidal shapes
of modern sky-scrapers, cross-reflectiwnz, olé., elbe,

Seventh, unusual color-sembinations, These are genetines very
shvious, ~The eo0lor~inspiratien in miydermispm appearns quite eefinite-
1y Chinese., Instead nf the simple rrimary shades of celer, medern-
ism uses the Chinese scde =-- inatead »f red either an erangy red

er a purplish red, never plain red; for blue either (er bsth) a
greenish blue and a purplish bITe; fer green a ysllew-greon ane e
blue~green; for yellew a pinkish yellow and a greenizh yellew, mne
50 en, Red i3 used a great deal, and in general the warm teones
are mach more prominent than the cold ¢olors,

she sivle, by which we

These are general observationa sn
get theme of-

may recrgnize it when we see it, RBut low gshall wo
fects on an hand-loom?

The technieal limitations in weaving on & simpie 1f?m: suer
as most of us use, are very rigid, Mest of ¥hJ rnodernistic tex-
_tiles seen in the exhibitions are of onme or iae dvher i two types,-
either they are plain weaving oraamented wita inset figures dene in
embroidery or tapestry heshnique or else they ave slaporate eraw-
loom or Jaeguard work like the celcbrated Rodier extiles from
ebroad, To educate a four~harness loom to moderniac is not easy,
but it can be done,

S
]

4

R

L few modernistic threadings have appeared in the Bul;st;n, -
a2ll in the craekle weavc., There is, as far as z kHOW,Lno othef
weave that gives the four~harncas weaver a fine close ,extureeut~
gether with the pdssibility of making dlockas as large as desired,
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The patterns that have appecarcd hitherto have heorw Laiz—
1y simple and stright-forward ~- "The Palm", vhisl thoug't
adapted from an ancient design is quite in the rodern mannat,
and the "Smake-Wreath" in thc Bulleotin for Ccteber 193¢, = &
very interesting pattern for rug-weaving, - 14y be mau%13n¢$
particularly, In the Junc number of the "Hand: varter’, whieh
8o many of eur Guild mombcrs see, appears a threading - Ga}ﬁ
Umhe Thres Twills" which is an elaberation ou "Yucke~ilTealil .
In the illustrations in the Handicrafter soue of the possiwili-
ties of this thrcading are showne

The pattern supplied with this Bulletin 1s a good doal
more subtle than these, and has more strangeness abouy 15 At
first glance it may appear displeasing to many. I beliswe, how-
over, that anyonc vho puts it on the lrom and experiments Wlia it
1ittle will find it interesting and capable of a large mber of
unusual effects, It is suggestcd for bags, T wphele Loy, fer
sperts ceats and for sweaters, It could, btoa, he uced o1 rugs.

The ropeat is fairly long, b=t the rigu'e s qgtuamxw a
small one, as eash repeat considts of tfour similay Jiguzrcede Tre .
pattern glves the effect of great variely, and 5 Y
plain that it is based on a goemeirical elan as Jerinite

14 45 not at fivsst
as that

of a "Sun, Mcon, and 3tars" coverlet, urough ghia is actually the

casec,

o nearving. The
‘:‘L’Ll’t of wy

-
< e

A great many variationa are passilbily 1n
illustration shows four ~f thesc, thetographod rem &
oxperimental sampler,

The top section is woven as a twe~block Figu¥e, treadies 1
and three ®eing used t>y prsduce it, IU is woven on ;hszg}ajfyal
in the way familiar to all of us, ecach Plock in succcff;fﬂ 01?€
woven aquare, A similar pattern may be wovon en tpealler 2 and 4,

The seconi section 1s woven along tae diagcnﬂf,‘u{lng all
four treadles, as for an ordinary pattern, bus as it may appear

somewhat confusing, I am writing it out in fi.le

Treadle 1, 3 shots €ontinued: Treadle 2,‘& shpid
1 b
,-.2 s O " 3, : |
O’ ]7 1" 4} 1
4, L 1, n
1) 73w =
5 3 0 Yeyooow
? n = N it
5, 8 =y n
4: ‘ n S #
D A ]
%’ (; 7% f-': ; n
4,‘ 4 n :-’ 1 "
Z" 3 =¥ n
.5
3z g © PR S
4’- 7 M LIS 0
» s, Y "
1, 11 " ..

Continued o Xl Paged
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Treadle 3; shﬁta

3
3
5
3
3
v
3, 11 "
3
3
3
3
é
3

- n
z’ 3 n
Sectian three is woven in an edd manner, the blocks, --

in the Will succession =~ being weven, seven blecks to the right,
and twe to the left, three shots te cach Block:
Trealde 4, 3 shots; 3, 3; 2,3; 1,3; 4,3; 3,3; 2,4; (tho reverse
bleck) 3,33 4,4 (reverse) 3,3; 2,33 1,3; 4,3; 3,3; 2,3; 1,4(roversc
2,93 3,4;‘Ereverse) 2,3; 1,3; 4,3; 3,3; 2,3; 1,3; 4,%;(reverse)
and SO on, '

The 1= ttern may just as well be weven with five or sevem ex
more shots under eaeh wlock, The very fine 1litile figure under
this section indicates the effect when this auccessien of blocks
is waven with one shot instead af threce.

Sectien M ur is a simple methed of treadeling, the blecks
being woven strictly in the twill succession -~ treadles 1,2,3,
and 4, and repcat ~ cach with clcven shets,

Another way te treadle is te weave four blocks as above,
each with eleven skots, then saven small bpcks sach with {hree sheats
following tre same order; thon four large »lecks, follewed by
seven small Plocks. ani se on indefinately.

3t111 amotker intercsting way eof wecaving this pattern is
to weave witheut a tadby using thrce shuttles, as fellows, The
threc shuttles should earry rach a Jdifferent celor, but the mat-
arial shoulA be the mame or gimilar in grist Cer all, Strand silk
weaves well in this panncr and so daes strand cotten, er fine weale

We will ecall the shuttles, X, ¥ and Z respectivclg, -
skubtle X carrying the coler that is intendod for thn mest Praslme
nent part in the cffecet,

Ireadles first block, 1, x; 2, ¥y, l,x; 4, 25 1, X.
second 3 s 25 X3 3, ¥; 2, X5 1, 23 é, X
third y 3y X3 4, ¥5 3, X3 2, 25 3, X

fourth * , 4, x3 1, y3 4, X; 3, 23 &, X,
Ne tabby betwcen shots,



These bloeks may be rencated over and ever in the Lwill
erder as given, or may bc woven in the order of paltloern 3, el 1y
he varicd by wecaving an nccasional larger block erX 13 shots made
by repeating the first four shots of the block three lLines evel,
The follewing arrangemont is suggestods Block 1, larges(l, X;

2, y3 1,x; 4, z; 1, x5 2, ¥3 1, x; 4, 23 1, x5 2, y3 1, X5 4, 75

1, x) blocks 2, 3, 4} 1, small as shown above; Wlock 2, lavge,
blocks 3,&,1,2,3,4,1,2,3 small; block 4, large; plocka l,k,fyi,lyg
smally block 3, largc; rlecks 4,1,2,3,4,1,2,3,4, suftile e

rcpcat from the beginning,

n.or P
Black en a rich brown might be uscd for "x", with fy‘ in
“range and "Z" in gOldOn tan. For a morce shockins Off:‘suwus.c'ﬂ‘
a strong purplc for x, @hincsc red for y and goldon yelldd tor z.
When waven in this manner, without a tadby, ihe tCXLkPEhOf
the fabric is more opon and dhc offcet ia wichor ane bolde: an
when woven tabbo-fashion,

. o N .- N ..k)\a"e' 7":
Braft B 1s an cight-harncss threading, o he hroeadee 12

the far iliar "Swmmer and Wintcr" manner, Tho Lic an, 20Wevel,
differs from that uscd in Swmor and Wintesr weaviige  -¥ ?1}4_?3 il
notcd that only enc of tho Uie harmcssos, narness », 1 1804 with
the pattern harnesscs, harncss 1 being £ 0l o sink only en one
shed, the B teobb:, The pattern might be woven

wintcr technigue, bui the uss of one o the tic

in Lae surmer ane
harnessoes only

gives the edd riwbed cffcct wvhich is rlcasing wis the nwodernis-

tic patterns,

J o

§

J

In weaving on my small parler losn - have f°“”1:thf»ttg~up
as shown quitc convenicnt, tho weaving beoing done By b
down soveral troadlos abt bho sams bime, Jn o lavge leom shis

is hardly msractical, md onc may have to rig ud 2 atori €1 )
cards for raising the harncsscs in groups, uch as =24y he seon
an the more claboratc Scandinavian loomi,

i e
S

The pattern is capablc of the widesv nogsilhie YHPIGUY in
of my cxperi-

the weaving, The illusiraticn, a rholograri el onc
nental picces, was trcadlce as faellows:

4-5-6, 8 shots

1_2~5' 6 n

4-5-C. @ sh?ts
!

v LWy e evR ) OO
4-%-6, 24 shots Tep Lwa~block Mg, woven o
1-2-3, 6 " on F-d-5 snd 1-2-5 ia a4 manner simi-
4-566, 5 :: lar Lo the beoiion tv wlloek igntaa
1-2-3, 6
’



Twill figurc, bottom

1=2-4-5-6,
1~23-5-6,
1~2=3w4-5,
1-2-3m4n5,
PmBmhnb,

shots
1"

shots
n

]

21\3
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shots
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Many eéther thrcadins could he devised on the erdocr »r the two
given, ani Guild mombers may cnjoy oxpoerinenting,

I bolicve a travelling collection eir madurnislic picecs
would M ef intercst to meny of our nerders, cnd 1 shall be
gl-d to arrangc for this if cnough wecavers wich it, Each person
to rcecive the enllection will be expceted to contribubc enc er
morc picces, Those should be seont to mee I will add semc ef my
awn picdes and will arrange the ivincrary, Pleasc writc as soen .as
convenient 1f you are interosted, agrecing te sct up a mocarnis-
tic »attern and send me a picce #of work in this stylc'befare‘%hq
snd of August, |
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SHUTTLE~CRAFT BULIETIN NO, 59

AUGUST 1020,

To judge by the inquiries coming in, a good
many members of the Guild arc planning to weave window-drapcly
in the near future, and some remarks on thiz rarticular pirob-
lem in weavin; may be of general intercst to the circle,

0f course to design dravery Tor a room one st
know the size anc shepe of the room, a3 well as the sice
and shape and nwbsr of the windows, (no rust take inte
eonsideration, too, the amount of light to be admivied oF
excluded and vhether or not fairly opaque glass-curtains
are required for privacy, The general colo~schene of Fhe room
and the other furnishings is also of great importance in the
prohlen,

It is true that nothing adds more to the charm anf
comfort of a roorm than suitable window drapery, “ut on the
other hand nothing detracts nore from the havmony of a room
than poorly designei or arranged curtains, Terhaps the fole
lowing suggestions will be helpfule.

The purpose of window drapery are to soften the un-
compromising rectangular coutlines of window-openings, to sof-
ten and diffuse the entering light, tn insnre privacy and ?he
pleasant enclosed feeling that is vart orf a room's altraction,
and to add a desired colar-note to the decorative achene,

Modern windows, with their carefully arrangec spacing
and small panes, usually require very litile drapery, as thoy
are decorative in themselves, Any drapery used rust bo care-
fully selected and so arranged az not to injure the gyohztecn—
tural lines, Very fine curtainz to keep out the vubiic, and'
a narrow pancl on either sicde for color, usually ave all that
one should use,

D

..
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But many of us live in houses buillt many yveavs a
and have the problem af very long and narrow window§, o
huge square undivided sheets of rlatc glazs to econsider.
Curtainirg for these is difficulc indeed,

The long, narrow wind-ws »f the Vi:tor@an e?akwereﬂ
in their prime hung with many lavers of silk and velvet er @Wnﬂh*
with heavy fringes, and curtain cords, ani btasscls as big as
feather dusters, All this has gone MV, Jur agé wanvs moic
light and air and sunshine than the npast age. Ve are }gpfiiﬁﬁf
too, of furnishings that gather dust, and hate alove &7- =777

-~ 234 =



a "stuffy" effect, If our windows are of the ancieut
shape, what shall we do about 1t?

If all the furnishings are of the period otf tle
architecture we must resign ourselves to the eold style et
drapery, of course, but few of us carry purism so far,
and most of us prefer comfort,

Windows that come to the floor let in a raking
cross-light on the lefis of chairs, and »n the fect and
ankles of visitors, %his seems to must of us ugly. It
can be modified quite easily by the use of fine glass-cur-
tains with a deep hem -~ say 18" or even two feet -~ in a

heavler yeoave that excludes light,

Side~draperies for windows that are too high’ana
narrow should be of quite heavy material. They shouldl
never have an up and down striped effect but may be ar?anged
in horizontal bands or in a fiarly large and pronounced alle
ever pattern, They should hang against the wall on elther
side of the window, encroaching as little as rossible on
the window-opening, A simple vd ance across the top of the
window should also be used, Curtained in this manner the
window will appear much wider than 1t is,

The most difficult problem in curtaining is the huge
square of plate glass that it was the fashion a feyﬂyears
ago %o let into the sides of houses, There 13 rea.ly not
much one can do with this excert to call in an architect
and have the space divided, However, this is not always
possible, If privacy requires a glass-curtain over the en=
tire window, this should be in a fine material wiid pro-
nounced up-and-down stripes, Side drapery should be in a
small all-over pattern, A valance is usually no improvement,

The ordinary window, composed of two moderately siged
mnes divided by a sskh, lends itself to treatment’more easllY:
perhaps than any other, In some rooms sash-curtalns cap Take
the place of a glass-curtain over the entire window, Whather
the side drapery should give an effect of up-and-~-down stylpes,
sr of horizontal stripes, or of no stripes at all, depenis
on the shape of the room, and on whether one wiahes U0 make
it appear higher or wider than it is. In designing the dec-
oration, however, the line of the ssh should be kept in mind --
Porders should not stop just belcw, or jfust above, I exactly
nm, this line,

If the general color-effect of the room is too neutra.,
brilliantly colored curtains will add wonderfully to the hap-
piness and even to the health of the peorle who zspend thglf
time there, Color 13 a potent medicine as well as one of the
most wonderful things for pleasure that the world gives s,

If the ro»m contains many highly colored objects the curtalnf
should be more restrained., It 1s well {to select some ¢n. cCO.OT
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from the general color-scheme and to make that dominant in the
curtains., Modern practise is often to use Chinese red for the
color to hold together all the other colors of a varied color-
scheme., This color combined with black and ecru or a golden
tan might serve very weil -- especially if the room is large.
But it is almost impossible to give general suggestions in the
matter of color, What would be beautiful im one room would be
hideous in another, The main thing is not to be afraid of
color, It is, oA the whole, better, I believe to 1live with
jangling nolors than with no color at all,

As to weave and patterns

For glass-curtains, the openwork weave mentioned in
more than one of the old Bulletins, is extremely good, Fine
linen -- #20 single or 40/2 =- set about twenty ends to the
inch and woven in this weave makes a very attractive fabric
for the purpose., The openwork figures may be arranged in
various ways, to compose borders and so on, as suggested for fine
wool weaving in an old Bulletin, 7This weave was also given in
an early issue of the Handicrafter, and does not need to be
repeated here.

Another attractive way to make these fine curtains is
to use the same material and the same setting suggested above
and to make open-work borders or openwork horizontal stripes
for the entire length, These are made by weaving in narrow
strips of wood or cardboard, that arec later withdrawn leaving
unwoven spaces, These spaces may be enriched and re-enforced
with needle-work if desired, but for curtain material the
fabric stands very well without this,

For some windows a plain linen scrim such as the or-
dinary "theatrical gauze", makes excellent glhss~-curtains, and
has the "hand-woven" texture so that it can be used with hand-
woven over-drapery, "

Cross=~barred curtain matcrial may be made by sleying
stripes twice as close as the rest of the fabric. These stripe¥
may be outlined by warping a very heavy thread on each side of
the stripes., The weaving is done in the same order as the
warphg, the plain tabby weave being used, and the cross-stripes
being beaten more closely than the rest,

There are, of course, hundreds of ways of making these
curtains, and the suggestions above merely serve to indicate
the manner of making them,

The over-drapery ls the most interesting part of
curtain-weaving, of course, and often the cholce among weaves
and patterns is extremely difficult -~ there are so many possi-
bilities, For a strictly Amecrican Colonial room the draperies:
of all kinds myst be of the period, but in the living room of
the average home strict adherence to style is unnecessarys.
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Tt will be found that good pieces of many periods live happi~
ly together in the same room, and that a touch of modernism
i3 often excellent to tone up the effect of the ensemble.

The threadings given in last monthi's Fulletin could
be used for window drapery with splendid e¢ffect, and Woulg be
found not too shocking or extreme for even a very conventional
TOOnNl,

There are, too, a number of Scandinavian weaves,
little used among us, that are intcresting and effective for
drapery., The acempanying diagram shows the threading for sev-
eral of these,

Pattern (a) on the diagram is a weave that gives the
effect of lace-like tracery over a different fabric. I have
never scen it used for curtains, but believe it would be hand-
some if carried out in well-chosen colors and materials, It
should be noted, however, that this fabric is net attractive
on the wrong side, being covered with long, loose skips of
material, Curtslns made on this weave should hang against a
wall, or should be backed with some other fabric.

For materials I suggest warp and weft of #10 mrle
cotton in a good color =- say orange for warp, and black or
burnt orange or goiden brown for fine weft -- with art silk in
0ld gold for coarse weft. The warp should be set alt 24 ends
to the inch., Treadle as follows, on the tie-up indicated on
the diagrams

Treadles 1 and 2 alternately for ten shots, in tine weft,
Treadle A, treadle B, one shot eacl, coarse welt,
Treadles 2 and 3 alternately for ten shots, fine

Treadle A, treadle B, coarse weft

Treadles 3 and 4 alternately for ten shots, tine

Treadle A, treadle B, coarse,

Treadles 1 and 2 alternately for 4 sheis, fine

A and B, coarse

3 and 4 alternately, four shots, fine

A and B, coarse

1l and 2 alternatley, 4 shots,

A and B coarse

3 and 4 alternately, ten shots, fine

A and B, coarse

2 and 3 alternately, ten shots, fine

A and B coarse

1 and 2 aiternaztely, ten shots, tine

A and B coarse

3 and 4 alternately, 4 shots fine

A and B coarse

1 and 2 alternately, 4 shots, fine

A and B coarse

3 and 4 alternately, 4 shots, fine,
KBpeat,
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This may he woven as an all-over paltern, the same
treadeling being repeated throughout, or it may be woven in
bands of plain and pattern weaving., If done in the latter man-
ner the coarse weft should be used in tabby weave for the plain
parts, or alternate shois of coarse and frine might be woven,

The pattern may, of ceourse, be made much larger by malk=
ing the blocks larger, while for a finer effect perle cotton
#20 can be used for warp and fine weft, with strand silk for
coarse weft, Inthis case the warp should be sel about 32 ends
to the inche

Patterns (b) and (c) are also Scandinavian, They may
be woven "as-drawn-in" when they will have a perfectly Colonial
effect, but the Scnadinavian treadeling as given below is in-
teresting a d unusual,

Two colors are used in the tabby, a lighi color and a
medium shade, and the pattern weft is also in two colors, one
very light and one very dark, IFor the {abby say orange and
brown, and for the pattern weft cream or tan and blacke

Stripe: Treadle 1, treadle 2, light weft, light tabby.
(treadle 2, six or seven chots, d?rk we%t, li%ht tagby
!

Figure 1 n l, n n Iy fn
1n 2 s 4] 1" n 1 un i " fn
Stripe: Treadle 3, treadle 4, light weft, light tabby.
" 3, six or seven shots, dark weft, light tabby
Figure 2: n 4, 1t ] 1 1 1t 1 1 1
un 3 1 " " ft n f 1 1"

, :

Repeat figure 1, figure 2, figuve 1 again, using dark
tabby ins tead of light, but using the some dark weft for the
pattern shots of the figure, and the same 1ight weft for two
shots between the figures as in the first two stripes.

Weave figure 2, figure 1, using dark tabby, always
weaving two light shots between figures. Then repeat from the
beginning, The effect is of narrow horisontal stripes separated
by light 1lines, =-- two stripes in light tabby and three in dark
tabby, There is also a broken rerpendicular line in dark weft,
The effect is very good indeed.

Pattern (c¢) is a similar but larger pattern, It might be
woven in four colors in Jjust the same arrangement as pabtern (b)
above. It consists of three pattern stripes treadled as follows:
on the regular four-harness tie-up as indicated for pattern (b)
above$
Stripe 1 = twn tabby shots in paltern thread
treadle 2, once; ireadl 1, once, 2, Once,
Treadles 4 and 1 together (bringing down harnesses
{1,2,and 4) = six shots,
treadle 2, oncej; 1, oncej; 2, nnce,
Two tabby shots in pattern weft,
3tripe 2 - Two plain tabby shonts.
Treadle 2, 3 times; 1, 3 times; - repeat for nine
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blocks, ending on 1, 3 tines,

Treadle 3, 3 times; 4, . uvimesy 3, 3 tines,
Treadle 2, 3 times; 1, 3 times, Hepeat o1+ nine blocks as above
Twn plain tabby shots,

Repeat Stripe 1,

Stripe 3 -~ Two plain tabby shots,
Treadle 3, 6 times; treadle 4, 6 times; 3, 6 times;
" 6 times; treadle 3, o times,
" 3 times, 1, 3 btimes; 2, 3 times,.
1 6 1" ) 4, o 1 3, 5 v,
1" 6 1" . 55 8 n
Two plain tabby shots,
Repeat from beginning,

ct ™
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If it is desired to use several colors, I szuggest that all

shots on treadles 3 and 4 be in one color and all shots on 1

and £ be in another, while o1l shots of siripre 1 may be in a
third color, The tabby of cach siripe may also be diffarent

in color from the other two, so many color effecta are possible,

For curtains it would be interesting with this
pattern to weave a deep border using stripe 1 as written, al-
ternated with the foliowing:

Treadle 2, once; 1, osnce; 2, once; treadles 2 & 3 together, 6
shots; 2, once; 1, oncej; 2, Once,

Pattern (d) is the familiar "Monk'!s Relt" with
seven small blocks betwecn the large ones, The threading was
used for a very handsome hanging pictured in a rars cook of
colored prints of ancient Scandinavian weovings. The warp was
apm rently set far enough apart so that 1t was enltirely covered
by the weft, and the fabric resulting was no doubt a heavy
material suitable for portieres, F»v window-cuvrtains a lighter
fabric would be better., The tabby in the priece Illustrated is
in several colorss white, yellow, a 1ather dark bluish green,
and a dark prane~color, The pattern weft is in turkey red
and prune color, The fabric is woven in a series of horizontal
stripes as follows:

Stripe 1, - Plain tabby weavet two shots, yellow; ghout 16 shotgs
greeny two shots white; two red; two white; 16 green;
two yellow, :

Stripe 2, - Two tabby shots in red,

Treadle 1, 8 shots; treadle 2, & shots, #ed, Tabby

white,

Two tabby shots green, two shots yellow,

Middle section® Treadle 1, 8 shots; treadle 2, 3 shots; treadle

1, 2 shots; 2, 8; 1, 8, - vattern shots in red,
tabby green,

Two tabby shots yellow, 2 zl'een.

Trezdlie 2, 8 shots,; 1, & shcts, in red -- tabby
white, two tabby shots in red,.
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Repeat Stripe 1,

Stripe 3 is the same as stripe 2 except that the tabby
for the middle scetion is yellow instead of green,

Repeat Stripe 1.

Stripe 4 is the same as stripe 2 except that the
tabby of the middle section is prune instead of green,
Repeat Stripe 1, ‘
Repeat Stripe 2.
Repeat 3tripe &
Stripe 5 is woven as follows$
Treadle 1, 8; 2, 83 - red with white tabby,.
Two tabby shots greeny two tabby shots yellow,
Trcadle 1, 8; 2, 8; 1, 2; 2, 8; 1, 8; ~=~ prune weft
yellow tabby,
2 tabby shots yellow, 2 grecen,
Trealde 1, B3 2, 8; red with babby,

Stripe 1,
n ;
1 4::
1 1 .

n
1t
1
n
1
f
1

0 W

and so on, The effect is very handsome,

My plan is to continue this subject in next monthl's
Bulletin, as there arec several morc ancient Scandinavian pleces
pictured in the book mentioned that are simple in construction
and both beautiful and unusual, I believe tlhiey will prove of
interest to the Guild, "

* : % %
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The new linen sample card shows the newest of the Pernat
varns and is known as "Linen Special”, All the colors are Tast
and as you will notice there are a number of new shades, It
comes on 2 ounce tubes, 8100 yds, to the l1b,

Natural white 30¢ a tube « = = = = - $2,00 a lb,
Colnrs - 42%¢ a Sube - - = m = = $3,00 a 1b,
in one color; $3.40 a 1b, assorted.
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It will be remcmbercd by readers of the Bulletin
that we planned to continuc ®his month with the study of
some unusual Scandinavian weaves, begun last month,

Our American weaves arc in construction more simi-
lar to Scandinavian weaving than to the work of any other
country, but the effect of the work is often so very differ-
ent that only a weaver would recognize the similarities,

The chief causc of difference between American and Scandina-
vian weaving is in the spacing of the warp. Alms t all our
overshot pattern weaving is done on a rather fine warp, sct
quite close, so that a plain tabby weave in warp and weft

of the same material produces a fairly firm fabric that is

half warp and half weft, This tabby fabric is the foundation
under the pattecrn, PRut a great deal of Swedish weaving is done
in fine weft over a fiarly coarsc warp set quite far apart,

The result is that thc warp is entirely covered and a close,
heavy fabric results, The effect is entirely different.

These heavy fabrics are excellent for many purposes w=-
for wall-panels, for chalr-sets, for large bags, for table
covers, etc., cbc, Cuild membors who wish to adventure into
new fieclds will find some of these cffects interesting to try,

In Scandinavian four-harness weaving a very large
proportion of all worl: is bascd on either the "Monk'!s Belt"
or the "Rosengang!" thrcsdings. These patterns appear in an
amazing variety of wezvings, Even the more elaborate work on
looms of elght and ten harncsscs, or on the draw-looms uscd
for the still more complicated effects, often exhiblts one or
the other of thecse basic patterns,

"Rosengang" is for most American weavers a surprise
and a disappointment when first put on the loom, It appears
insignificant and unintercsting, DBut this is entirely because
our weaverc have never learned to ust it, Onc could write an
entire book about the "Rosengang" threading, aud an interesting
book it would bc, In this place it is impossible to give more
than a few typical examples of different and suggestlve uses,
but these will -~ it is hoped =- lead to experiment and to
new effects,
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One of our members once wove a parbticularly beauti-
11l woolen scarnf on this "Roscngans" threadingi-- 1,2,3,4,3,1,4°
and repea%, The warp was of Icciand yarn set at 15 to The inch,
(A ilighter weight scarf of similar kind could be warped in
Afghan yarn at about 24 to the inch), The warp was a dull grey-
ish blue in colcr, Pattern borders at each end were in the same
yarn in burnt orangc and black. Orange and black on a white
warp would be very good, also ~ or two shades of blue on a
white warp, - or brovn and tan on an ecru warp., The borders
might be in strand silk on a fine wool warp, or the entire
scarf might be in silk,

The border was woven cntirely on opposites, treadled
as follows: (our regular six-trcadle tie-up =~ for table looms
transpose as usual,

Treadles 3, black; treadle 1, blue, alternately -~ repeat for
8ix shots of caclh color,

Treadle 3, blacl:, trcadle 1, black =~ three shots of cach,
Trecadles 1,2,3,4,1,2 ”,:,1 2,5,4, one shot each, all in orange,
Trcadle 3 blaclc Lrpug@ i, bldc“, ~- three each,

Treadle 3 black; trcacle 1, bluc -~ 4 shots,

Treadle 2, blacks trcadle 4, bluc ~- 4 shots each,

Treadle 1, blacly; trecacle 3 blue «= 4 shots each,

Treadle 4 black; treadle 2 blue «- 4 shots each,

Treadle 3 black; 1 black «- 4 cach,

Trcadle 3, bluM, 1, blue =- six shots each

Treadle 3, orange; trcadle 1, bluc =~ four each

Treadles 2 and 3, ormc; treadlc 1, blue =~ four each,

treadle 1, orange; trcadlc 3, Dluc -~- four cach,

treadle 4, blacks treadle 2 blue ~~ four cach,

Trcadle 3 blac“, trsadle 1, bluc -- four each,

The last block is the contor of bho border, which should be re-
peated in inversc order baclt to tle ] eginning, No tabby is used
in the border and the weft is be‘bol up closely enough to cover
the warp,

This same weaving would make a very handsome triming
for g sports coat or border for a sweater, Workcd out in suit-
able materials it would be czcellent for a large bag., It might
even be used for borders for wool rugs., I once made some very
handsome ones in a similar design, using "natural" white for
the ground -~ 1in place of the blue in the border described
above, ~=- black and burnt orange being used for the pattern,
For a rug of this sort, set ordinary carpet warp at 12 ends to the
inch and threcad two threads through each heddle, Weave in rug-
wWoOl e

Herec is a very different effect on the same threading,
to be woven in finc yarn over a coarse warp set far apart, It
is a suitable fabric for chair-scats, large bags and so on,
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The colars used in the border from which this was tTaken are:
brown,dgreen, light green, turkey red, black and lavender,
Other colors could, of course, be smb tituted, The loom
should be tied in lﬁp,k,é order -~ that i1s, one harness only
tied to each treadlw The treadles are used 1n succession for
the entire wecaving, as followss First weave a tabby heading,
then:
4, dark greens 3,2,1l, brown -- repeat 12 tlmcs
4’5’ n n ; 2’ l 1 —~—— 4
l1ight green, 3, ﬁed, 2, dark greenj; 1, brown -~ 4 times
light greeny 3, 2 red; 1, dark green =~ 4 times
light greeny 2, red; 1, dark grecen -- 4 times.
ight greeny 3, 2, red; 1, dark grcen -- 4 times,
light greeny 3 xxzx red; 2, dark greeh; 1 brown -- 4 times,
3 dark greeny 2,1, brown -- 4 times,
dark greeny 3,2,1, brown -- 12 times,
lavendar; 3, dark green; 2, 1 brown -- 4 times,
3 lavendar; 2, dark green; 1 brown -- 4 times,
lavendary 3 dark grecen; 2, 1 brown -- 4 times,
dark green; O,w 1, brown ~- 12 tlmes.
3 dark green, 2, l brown -- 4
blacks 3,2, darP greon, 1, brovn -~ 4 times,
Sy black; 2, dark grecn; 1, brown -~ 3 times,
black; 3, 2 dark grecn; 1, brown =-- 4 times,
3, dark green; 2,1, brown ~- four times,
dark green; 3,2,1, brown -- 12 Times,
lavendar; 3 d rk grecen; 2,1, brown ~- four times,
3, lavendar; 2 dark green’ 1 brown =- four times,
lavcndar‘ 3 dark grecn; 2, 1 brown =~ four times,
Rnroat from beginning,

W % W W N W N % v Y

-

W WV VW W v v e

R N N N N N N N N A N N N N N

-

Threc harnesses can be used In a simllar weave,
the threading being: 1,2,3,2, and rcpeat, This 1is exccllent
for a rug, warre d at 12 to the inch and threaded double as
suggested above, For colors supposc we use tan for a ground
and orangc, brown and black for the decoration, Three pat-
tern trcadles should be tied, each to onc of the harnesses,
and a tabby treadle may be added 1f desired, -~- ticd to 1 and 3,

A tabby hecading should be woven on treadle 2 glter-
nated with thc tabby treadle or with treadles 1 and 3 together.
The pattern is woven by using the thrcc treadles in succession:
3,2,1, == as follows,

Trcadles 3,2,1, and rcpeat all in tan, for fifteen or twnety

rcecpeats, then:

3, black; 2,1, tan =- 10 témes,

5 2, black; ’tan -~ 10 "

3, black; 2, 1 tan == 10 "

3, black; 2 tan; 1, orange =~ four times,

3, 2, tan; 1 orange =~ 6 times,

3, tany 2, 1 orange == 6 times,

3, tan; 2, orange; 1, ltrown =-- 4 times,

3, 2 orange; 1 brown ==~ 6 timcs,

3, oranges 2, 1, brown -~ 6 times,

3, orangej 2, brown; 1, black -- four times,
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3,2, brown: 1, black -- six times,
3, brown; 2,1, black =-- ten times.
342, black, 1 orange ~- 10 timcs,

This last block is the ccnter of the border, =-- repeat in
inversc order back to the beginning, The center of the rug
may be all in tan, or in stripes of color as desired,

And here 1s another, in red, green, orange and black,

3,2,1, black, repeat 10 times,
3,2,1, red, " 6 times.

3,2,1, orange, four times,

3,2,1, red -~ 6 times,

3,2, green; 1, orangc -- 6 times,
orange; 2,1, green -- 6 times,

2,1, red =~ 6 times,

2,1, orange; 4 times,

2,1, red =~ 6 times,

2,1, black == 6 times,

3,2, red; 1, black -~ 6 times,

3, red;y 2,1, black ~~ 6 times,

3, green; 2,1, black ~~ 6 times,

3,2, green; 1, black ~-~ 6 times,

S,
Sy
S,
S,
S,

This last 1is the center of the border, =- repcat in inverse
order back to the bcgnning, Thce coenter of the rug may be all

in orange or all in black as prefierred, or may be in stripes
of color,

A "Monk!s Belt" hanging illustratcd in a book on
ancient Bwedlsh weaving may have becen woven on a draw~loom
but was probably woven by the cmbroidery process, It 1is very
handsome indced and consists of pattern stripss in Monk!s
Belt, tabby stripcs, and stripes consisting of rose-figures
on a solid ground, The 1llustration is not in color, but in-
dicates the use of six diffcrent tones, of which (1) is
probably whitec and (6) black, We may assume that (2) 1s yellow,
(3) red; (4) grcen and (5) blue, as other illustrations in full
color showithis comblination,

The roscs are woven by using of the pattern only the
five blocks that composc the larges figure =~ the four large
blocks and the amall central block. The pattern thread 1is
taken back and forth across these blocks only, It is, of

course, necessary to have a small shuttle for each rose of
the design,

The work begins with a heading apparantly in red,
followed by four narrow tabby stripes: light, dark, light,
MONK's dark. Then follows the six shots tabby white; treadle 1,
BELT black; 6 tabby shots in redj trcadle 1, black, 6 shots;
Figure tabby white; six tabby shots black; four narrow stripes; light
dark, light, dark, about two tebby shots cach,
Treadle 1, black, about ten shots (zmwarsxRigurz) (square largs
block) tabby white, Treadle 2, black, about 4 shots, tabby white.
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(freadle 1, black about 10 shots; tabby white,

(Four narrow tabby stripes; dark, light, dark, light,

Plrst stripe of roses: tabby background black

rose (a), red; (b)Y white; (c), blue; (d) white; (e) yellow;
(f) (8) yellow; (h) white; (i) blue.

(green

Entire Monk's Belt figurc, repcated in inverse order,

oecond row of roses: tabby, green, _
Rose, (a) red; (b) woibe;y (e) black; (d) yellow; (e) blue}
(£) black; () wkite; (h) yellowy (i) black,

Monk's Beclt figure as written,

Third row of roses: tabby black,
(&) green, (v] rod, (c) blue, (d) white, (e)red, (f) yellow;
(g) blue; (h) red, (i) white,

These three stripes of roses with the intervening
Monk'!s Belt figures, constibtute a ms@gm deep border, that is
repeated at the other end. The body of the piece consists
of finve strincs of roses, separated by the Monk!s Belt
figure as described, all these five stripes of roses having
a red background., The Monk'!s Belt flgurc all the way through
is in black and white, and no two stripcs of roses show the xxx
same arrangecment of colors, The effect is extremely gorgeous,

A simpler piece, but also very gorgeous, shows stripes
of roses and tabby s tripes, without any regular Monk'!s Belt
figures at all, though it was apparantly woven on the Monk!s
Belt thrcading, The roses in each stripe are in two colors
only, and it would be possible to weave this pattern on a
six-harness loom without using the embroidery method, To
do so, equip the two front harncsses with long-eyed heddles,
These harnesses carry a plain tabby weave, The four back
harnesses are used for the pattern, The first ten threads
should be threaded through the two front harnesses, as for
tabby weaving, The next eight should be threaded first
through the third harness =- the first pattern harness --
and then through the two front harnesses, first and second
alternately, each thread passing through two heddles, The
next eight threads through the fourth harness and then al-
ternately through one and twoj; next two threads through
rarnesses three, and then the tabby harnesses; next elght -
through four and the tabby harnesses, next eight through
three and the tabby harnesses, This completes the first
rose, Thén ten threads threaded only through the tabby
liarnesses, Then the second rose, threaded through pat=-
tern harnesses five and six and through the tabby harnecses
Jast as described for the first rose, In tieing up this
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weave each harness should be tied separately te a single

treadle, To wcave a row of rosesin two enlors proceecd as
followss

Treadle 4, color 1lj trcadle 6, color 2; tabby =-- repeat
till large block is squarc,
Treadle 3, color 13 treadle 5, color 2; tabby -~ repeat

t1ill large block is squarey

Trecadle 4, color 1l; treadle 6, color 2; tabby
small central block,

Treadle 3, color 13 treadle 5, color 2, tabby -~ repeat till
large blocks are square,

Treadle 4, color 1l; treadle 6, color 23 tabby
till large block is squarc,

- repeat for

repcat
The same effcct can, of course, be produced by the
embroidery mcthod, though this takes more time,
The plece consists of nine sections, separated by
narrow tabby stripes in all the colors, Each secction cone-
gsists of thrce stripes of roses,

The picce begins and ends with narrow tabby stripes.

Section l:Rose {a); green; rose (b) red; tabby yellow, Rosc

(a) wnitces rose (b) blue; tabby red,

Like strive (1).
Tabby stripes.

Section 2 (1) Rose (a) yellow; rose (b) red; tabby green

(2) Rose (a) red; rose (b) black; tabby white,
(3) Stripoc (1)
Tabby stripes,
Scction 3
Rosc (a), black; rosc (b) green; tabby blue,
2) Rose (a), red; rose (b) grcen; tabby yellow.
3) Like Stripe (1).
Tabbly stripes.
Section 4
(1) Rose (a), whitej rosc (b) red; tabby black
(2) rose (a), red; rosc (b) grcen; tabby white,
(3) Like Stripec (1)
Tabby Stripes,
Section 5

(1) Rose (a), greeni rose (b) white; tabby red.
(2) Rosc (a), yellow; rosc (b) red; tabby blue,
(3) Raxm Like stripe (1)

Tabby stripes,

Section 5 is the center of the piece, and 1is followed
by scctions 4,3,2, and 1 back to the beginning,

In this piece the warp is set far apart and
the weft beaten up so that the warp is completely
hidden,
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There are in the publication mentioned several
other very handsomc¢ pieces suitable for reproduction on
simple looms, but space is lacking to describe them fur-
ther this month,
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A few words more about the modarnistic travelling
exhibit suggested in the July Bullétin: a number of Guild
members have expressed an interest, and willingness to
enter into this project, but almost everyone has asked that
the time be extended, We will therefore set the time as
the middle to the end of October for recelving the pleces
to be included in this exhibit, ~=- the entire collection,
including some pieces of my own, to be sent to contribut-
ing members only, Pileces may be bags, pillow-tops, rugs,
scarves, or simply large samplers, woven on one cr another
of the modernistic thrcadings that have been given in the
Bualletinfrom time to time, or in a modernistic threading
devised by the contributor,

I hope many of our Guild members will join in this,

I believe very sincercly that it is well worth while to
adventure into the new manncr,

2, LY A2 LY
* e * ki

o~

As has been our custom, the next number -~ (ctober =-
of the Bullcétin will be devoted to suggestions for Christe
mas weaving,
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The latest price list is enclosed with this copy
of the Bulletin. Pleasc discard all previous price
lists,
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THE SHUZTIE-CRAFT RULEETIN NO, 61

There are almost as many reasons for learning to
weave as there are weavers, but in a general way most of us
nave entered the craft either for pleasure or for profit,
3f course one may get both pleasure and profit from the work, =~
but there is a difference in attitude toward the crafi and in
judgement ef the product according as to whether profit or
pleasure iz the more important censideration, The proof ef
success in weaving for profit is in the making of money, while
the proof ef success in weaving for pleasure is first in the
artistic excelilence of the product itself and secondly in the

enrickment of the craftsman's life through the joy of creative
work,

The article $hat sells readily is not always beautiful,
alas} =-- though the effort should be to make 1t so if possible ~-
and a truly beautiful thing dees not always find a ready purchascr

I think that in order to work to advantage we must choour
hetween these aims, =~ elther we must be prepared to sacrifice
our ideals of Dbeauty =~ when necessary -~ to e nsiderations of
saleabllity and profit, or we must be prepared to devote much
time and effort to work that may never bring us any return ex-
cept in the satisfaction of beauty created and a good job done.,

I have several times detailed in the Bulletin the pro-
cedure that seems to me essential in order to make a profitable
business of hand-weaving, This month I want to deal with the
craft from the other side.

What are the dangers to be avoided, and what are the
special satisfactions, in weaving purely for pleasure?

The chilef danger is the danger of being too easily
pleased witl ones achlevement, A thing one makes for pleasure
should be far more beautiful than a thing made for sale -~ be-
cause it is not necessary to count the time and labor expended.
As a matter of fact the reverse 1s often the case, and thiz has

led to the scorn of the professional for amateurishness and
diletantism in art,

You can eetermine very easily whether or not you are
an artist or a dilitante: If you ask for ckiticism and reseht
anything but unqualified prailse, or 1f you find honest criticiew
discouraging, or suffer with injured feelings when criticisec,
then you are a dilitante; but if you thrill to criticism, and
can see through the faulty work to something much finer that

you are inspired {o strive for, then you have the artistis at-
1 v
ftitude, .

The most important thing fer the weaver who weaves
for pleasure is to cultivate the artist's point of ¥iew, and to
forswear amateurishness,
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Thore im the ewndaties dswmger, — the danger of a boo
relentless search for perfection, that when pushed to extremes
makes accomplishment of any kind impossible =~ but this is a
very rare danger and most of us are not likely te fall into it,

We must, however, keep in mind that a woven fabric mist be adapted
to some human use, or it has failed of its aim, 3imply to weave

a blt of sometiiing, without any idea of fubure use, can never
produce a complete work of art, no matbter how claiming the thing
may be-&n color and designe.

The weaver who weaves for profit must, as I have said,
before, develop a definite product that can be made at the low-
est possible in time and materials, and that will sell at a profit.
The weaver who weaves for pleasure may ignore practical considera-
tions like this and is free to make experiments, to work and work
over a plece t1ll 1%t is as nearly perfect as possible, to go back
and start over as often as he chooses, and to discard uwisuccess-
fel work without a qualm, Whis is his great privilege.

I feel that a weaver who weaves for pleasure has a res
sponsitility toward the craft, The craft is in Lis hands, for Lim
to carry along to new ach.ievenent, The standards of worlmanship
and beauty that re establishes will be foilowed by those who
weave for profit, He i1s the leazder,

The aim of all art must be the creation of beauty, But
what -~ exactly -=- is beauty? VWebster defines beauty as : "an
asserblage of graces er propertics pleasing to the sight, or %o
any of tre senses of the mind, " This seems vague and unsatis-
fying as a degscription of beauty, and I doubt if it would convey
muck. idea to a person unfamiliar with tlie conception of beauty,
The appreciation of beaaty is an emobional response in which it
seems to me that the fesling of "rightness" is, somehow, the most
important elerment,

There is no such thing as abstract beauty ~- any more
than trere is suack a thing as abstract goodness, What was beau-
tiful a randred years ago or even a week ago may be very ugly in-
deec to tle eyes of %oday, and what is becautiful in the heart of
Africa is quivte tre reverse in Kalamazeo, Some beauties, of course,
las®t longer and reaclh furtler than others, because they go deeper
into the nature of man than the fancles of the moment, Bubt tlere
are no uncrangeable laws for the creation or tne appreciation of
beauty. If on looking at a work ef art the heart of the observer
does not trrill with the sense of "rightness", that object is
not beautiful to that person, and that is the last word on the
matter, I% 1s possible, of course, to.cultivate ones taste by
looking for beauty wrere thoce who are suprosed to know hagve Iin-
dicated trat beauby is tto be found, and one may train onesell to
appreciate special beaktles that may be invisible to the un-
trained eye, but in the end there is no answer to a negative
emotional response,

The Viectorian eye saw beauty in black walnut furniture

with trefoil forms gouged out of the surface and insets of blue
;3 mocern eyes are pleased with furnifture built up of rec-
tang.nr forms,

sopewnat reserbling a collechion of eurty m ckin~
n ' ST e -
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bexes; the Greeks liked “egg and dart" mouldings, and the builders
of the middle ages dealt in soaring curves, Beauty lived for a
time in all these things and still lives in some of them, Vhy?

It is impossible to say.

3¢ beauty is no matter of ancient and immutable law but
is a thing dependent on the emotional responses of you and me and
the next person, It is a very prescnt and personal thing, and to
seek for beauty means to work and to observe with open mind and
keart, The crime against beauty is to tolerate anything that
fails to give us that sense of "rightness', or to make anything
that falls short of the best we can Go,

39 much for the general atiitude toward art -- now for
some practical considecrations,

A textile febric may be beautiful or unbeautiful in three
different ways -- in regoard to color, te:ture and design, It is
design that I want to discuss this month, and by design I do not
mean simply the patfern woven into the fabric but also the arrange-
ment of the decoration anc the proportions of articles, In making
a small article such as a bag or a towel the proportions are more
important than the pattern -- any one of hundreds of patterns
could usually be used successfuily, but if the shape of the article
and the arrangement of borders or other decoration are unpleasing
the effect will be ugly no matter how good the pattern is in itself,

The shape of a bag is so entircly a matter of the fashion
that 1t cannot be considercd from any other point of view, Some
years ago we nad large bags that were deeper than they were wide
and that were mounted on rings, They were convenient and attractive
but would look dowdy today, A little later we had very shallow,
very wide bags thet looked well enough at the time but would seem
almost grotesque today, Now we have stocky, square bags with heavy
mountings, and what we shall have next it is diificult to say,

The only gencreael law I know of for the designing of bags
is the rule that a bag should always look like a bag, ahd not like
anything else, such as a tea-couzy, or the end of & scarf, or a sofa-
pillow., At (a) of the diagram is a sketch of a bag with a stripe
of decoration across fthe nlddle, This is a poor arrangement because
it does not. suggest the "baggy" qualities of a bag bubt might be the
border of a scarf, The arrangements at (b), (c) and (d) arse .-
from this point of view -- all to be preferred to (a),

Towels are usually made twice as long, finished, as they
are wide, The outlines at (e), wnd (g) show the effect of other
proportions,

Many weavers appear to nave a good deal of trouble in ar-
ranging borders for towels, Somctimes the borders are too narrow
for the size of the article so thal they have a stingy look -~ as at
(1) of the diagram, Sometimes they are much too heavy, or are set
too higl or too low for agreeable effect, The sketch at (h) shovs
an arrangement of this sort, It should be observed that while (h)
would be very bad for a towel it would not be bad at all for a
small table-cover, but ima:;ine (h) folded and hung over a towel-

E

rail and it¢ is immedlately apparant that this arrangement will not
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de for a towel,

It is good practise, before weaving a towel or other
article, to make a scale sketch showing width and arrvangement of
decoration, This can be done very easily osn cross-section paper,
allowing the small squares of tle paper To represent inches, It
is well to make a number of those skebches, simply shading in thae
part that is to be in color or in patfern weaving and Ignoring
tre pattern, then te hang the drawings on the wall and to look at
them from a distance, It Ls then quite easy to select the effect
one wishes and to scale offthe various borders from the sketcli,
Eight sketches of this sort are shown on the diagram, They repre-
sent towels 20" wide and 46" long.

The one at (j) shows probably about the least amount of
decoration that is suitable for a towel of this size, As sketched
iy had a 4" hem (83" of plain wecving), 2 tabby shots in color,

4 %abby shots in white, two tabby shots in color, one inch white
tabby, & stripe of patiern weaving two inches wide, one inch while
tabby, twe tabby shots, in color, four tabby shots white, two tab-
by shots in cvlor, twenty-four inches of plain weave, and the the bou
border again and the hem, To allow for shrinkage the center should &
be woven an inch and a half longer than indicated., This arrangement
is suitable for weaving in a strong color,

The sketch at (k) indicabes a wider border and the propor-
tions are as follows: twe inch hem (435" of plain weaving), twe tabby
shots in color, 2" white tabby, five inshies of pattern weaving, §"
white tabby, two tabby shots in color, 24" of tabby weaving fer
the center, borders and nem repeated, A pattern with a five inch
repeat i1s indicsated,

At (1) is indicated a towel with white hems, a colored
Labby for the body of the towel and a narrow border in pattern
weaving, The five inch white hem need not be double all the way
bat the proportions as indicated aie: five inches plain white tabby
three shots of colored tabby, two inch border in a pattern, 24"
in colored tabby, border, tabby shobts in color and plain white
hem, For an arrangement of this sort two colors may be used -- a
light yellew, for instance for the colored tabby shots and tan or
orange for the livtle borders,

(M) shows a four-inch border set above a four-inch hem, It
is included to illustrate the rather bald effect of a wide border
in pattern weaving unrelieved by narrow borders or colored tabby
shots on each side, It would be handsomer if arranged 1ln a manner
similar to (0).

At (n) is a design that should be woven all in white or
in a very light colsr, one of the small linen weaves such as "goose
eys" being used., If woven in a strong color the effect would be toc
heavy., The proportions indicated are: four inch plain tabby hem,
three pattern shots, one inch plain tabby, two imches of pattern
weaving, one inch plain tabby, three pattern shots, one inch plain
tabby, 22" pattern weaving, repeat border and hem,
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e (e) shows a désign wkih a colored rem: four incl hem

< Tarard talbhar e e S ;yen ~ A 4 ; : .

H? EO,OLeu ua?og vaYLnQ, one inch white tabby, two inchies colored
pattern, one Irch white tabby, one inch

(o) shows a design with a colored hem: four inch hem In
colored tabby we.ving, one inch white tabby, two inches colored pat.-
tern, onoc inel. white ta>oy one inch colored tabby, 22" plain white
tabby for the center, (p) is similar to (o) but indicates a 1ight
tabby and a carker border in pattern weaving,

At (q) is skeftched a towel with a depp border in one
of our mocdernistic pattern -- the Three Twills, The border shown
is eigh*t inches wlde on each end and tbore iz no hem, The ends
may be finished with a rolled hem cross- stitched in color, close
to the pattern weaving, or else with a very narrew plain hem. The
ends may be finished w;ub a rolled hem cross-stitched in color,
close to the pattern weaving, or else with a very narrow plain hem,
This is a larger border -~- probably the widest that it is advisable
to use for a towel, -- and looks best, perhaps, when woven all in
white,

The sketch at (r) shows a modernistic book~case with a
woven curbtain over part of it, A book-case such as this can be made
by ary capable cabinet-muker, I have seen one recently in the housc
of a very artistic friend; it was painted in glossy black on the out-
side and in Clhinese red lacquer on the inside, The curtain for such
a pilece should shrow neither horizontal nor perpendicular straight
lines,., The bold zis-zag effect is good, Fer a book-case palnted
as above tre curtain might be in nabtural linen coler for the ground,
The pattern in black and red, with ==~ possibly -~ touches of blue
and prunc-enlor, Tre cushion on the end of the book-case should be
in the same colors but in different proportions, The compartment
next to She rcusiionsd end woald be convenient for a telephone,
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We are closing out our present stock of strand cotton
and are offering Slie following colors at the reduced price of gl,uo
a 1b, Tarkey redy black; navy; brown; yellow, Limited amount of
rose, green, and plur,
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The Guaild members wkn are planning on sending in saupies

of modernistic wsaving for the travelling exhibit ave asked to mail
their work dilrect to Hary M, A+Wd*cr Basin, Montana,
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GJILD NOTES

Articles for trhe noderriatiec travelling <ollestion
Lrg slowly eor

g in, As soon ag theire ale euongl pleces "o
maks er. Inheressing exiiblt T shall staort the thing along.
Veors Lo ghidl rlk and be included in the

Dosre Lo ohd Sine To gsend in wo

1tinuargry, providad 7o rurry. L believe tlhis exhibit will
rave in 1% wach masorial of fnterest to all who ave actively
weavl L2, and I rous ag wany as possible will conilillubes,
Flezes cent in for Sis exiiblit 3u011d be warled with the nowe
and umﬂzfuu of Sre conbribiofr and o.ootld be accoupuauied By
the araf%, or a no%e Lo say whab dr” 4 nas been used, if the
draft iz one tra% cas appecured in the hulietin or e_uuwhbfe,
NoSes o1 manerial oued snd She selbslusg in the »eed ave also te

Le cesglesd, Hleavorn can, of nouise, 3f3r19 these ghings Iou
the sampls, wuh 1% is a convenience to have thew surplied by
the weavv_. Lenudslilingg need not be glven,

Serplss, even small bits, arce acceptable, buv nohhing
comronyplace sk;Aﬁi be =ment, Nec are on tle ural of the uew and
unusaal, Do nos pe afraid of being too "wild", The difficulzy
is In allowing ourseivos 4o be wild enougli,  The only thing So be
rigorour.y a7sics’ is She conventlonal. Send 1n your vornlls
even 1f “Lsy appser $o yoi suproucly noly, -- do not fovgey thoo
e ve R

whets was guiress a fow years ago is b““uiy todaye. "Weak
broken **n*sx a8l ~try, exapcersilon, a feciing of Movenallt e~
trese =r LT”S wers Lobouo and are now knjuo‘os of the new order,
am more ant mors oSroucly of tle opinlon that we must cet invo
swLng of Tris new Skine If we want to keep our craft a living

L we as a soild
> in the mabter =- we owe
it S0 the o0ld rrafssuen from whom She art has been handed dovm,

nbly That »oup
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and S0 “le new weavers who will conwe aftcer us to whom we shall
pass LT on sone du;, o mcke our arht expressive of our times,

A craft Sia% Looks vaskwred only ig a deod art, no mattel how
actively 2% is revlved, o carnoh 1ive albogebler du Ther pash --
it is the preoesnt Shaoabh o e oatr el

Maxy M. Atwaltel,
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I get a zreat meny leticrs asking questions aboubt cnlsh
and.celcr-combinations, Tt iz difficult te-anzwer sach iuﬁJlPiPS
bﬁoau30,-as.1 have gaid belfore, there ig-nn rxulec rteut ccl o
- (:‘

e > . 3 -t
there ig nothing to go by but taste and the fackicn of e T”‘“nua
All the elaborate b“OKc dealing ' ) i e
have enly this of wvalue - that

°

the eye may ream in search of

Tashisn plays an oncrnou 2 N fur aerreciaticn eof
.coler, At pres-ont we Like bizarre l . oo would have
seemed hideous %7 us a few years an e ] 8 from the

exar wﬂrauﬂd admiration of thirngs Japunoss L pleasure 2 Lhings
Chlne 65,.~ & change from greys and - g *%Pr ijlbnt
color~effects, Ve like clashes of -
Wie like, t9o, ab the momer ?, ve “v,
pat’cxno, *1k@ sonething -

Ve criorl, It aficcts thewm like an intoxi-

cant . slch in celor as a cabt wallows in catbtndp.,
Coler sajs Chenl.e There er others amsng us vao
have n: T coior, but who saicct and coribine by

o} are othe? who facx~ ntirely an qn rociase
tion of cel and “rL1L *cheerfully conwit the most rerriile ariiica
net knoving thab enything is wrong, This unforturate CDP7; tirn

S8

l_.lq

is pPOb&blj (=¥} 500 ated witkh more ér-le actual cAler-blindn:
always the case,

/w

though I am not convinced trat this is

Pt The renj r tingle in thir finger-tirs
1 1vVes

and make their Adaﬁ*a be need eften to lholid thenmue
) ) form iz af

.0
kd

5
wn, reminding thengelves ab froduent inter 7als - thas
‘al“ She foundation ¢l beauty and that thouzh & mist of “01““ :
ous form may be pleasing, 1t is Ton 9ne-sided a form of heauty Lo
satisfy, After all form can stand alsne and celor pannoug

The pneorple- of the third sroup ubnu*d 1f they suspact
their difficulty, take tests tn detoriiine whether or nou They are
color-blind, and if go tn what extent, bo“OBmoL*nj 8s 1s
‘cyrable oSr in any way remediable, It is not a disease but

-

pecullarity of t:x t“urt@re.of tlie eye, Color is appreciatad
by what are knowr by the "reds and cones", -~ highly spoolalined
-nerve-endings in the 2ye, There apnear to be two sets of Llesc,

one get tiat distinqulishes red an? Srocen and tte other sst Lhes
distinai Zsnes blue and yellow, One nay be color-bli n. To roc
ancd green and gee blue and vallowr reriactly, This ‘f the congione
est form of color-blindess, Or rme may sse She rpﬂo'énd greens
and ne color—u;*ni ta tke VLliue ard y;«lom groups. Or one :may bsa
ccler-blind in hoth rarges 5o _a greater Ar Lesaor degree, 4L vcry

< o
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small amount of color tlindmeas is enourhr v moke the combine

ing of co.ear-iaiwsonies almost Inponoitle, Thes veaseon 1 suggesk
testing the matser is that Lf you know yow have thisc defect
you will be able L»n make allnwance ofar 135, Far instance,

if you have red and green co.ov-bliudess, even in a very

slight degres, bub are safc c¢n She other scale, avoid the

reds and greens and play wilh the other colors If you have
general colour-Lllindniess; sven s;ightlu, play safe always and
concentrate on form, There arc plenty of comb*natﬁon that

are safe, 3cme of tiese nave veen listed in previcus Bulletins,

Yhe majority of us belong, I think, In the middle
ciass ~- those wi.o hiave no color-chindness but who are a 1itsl
afraid of color anﬂ Sry to select colors with our winds rather
than by eye., It iz no use trying that, 1t can't be done,

Tnat is why 10 L3 Impossible -- unless one selects sane Larme
less and pﬂrfe,aly safe combinution - to declde beforeiand

vnat colors to use for a partleular pileee of weaving, You may
uecide that this and tha% color Sogether will be just the tidius

for a piece of upnolstery, and when you geit your varns and shar
weaving tne effect may be Insipid er harsh or camionplace, and
what can you do about Lt? Notling except try again,

Perihaps it will be a nelp if I describe my own
urse o actlon in desligning sone upholstery maberials recent-
I first selected a Htiresding tilal ssemed Lo me capuble
b many variatlone, I made on paper saue Lifsy eor sixty dee
silgns Por Tl.lis trhreading, I then put 1t on Lhe oo and ex-

'y

pe‘_men ed witii maberlals UILL I decided on a fine Liren warp

o
ukiO

wovan In nomecpurn, wltin occaclonal bloecks in silk or arh-silk,.
Then I gsent for a $kein of romeururn yarn in each of the followe
ing sradess black, natural, (634). (666) 115, 628, 8u4 6.4, 111,
15, 828, 823, €2, 747, 584, o7, 722, ard VY5, It scems %0

me an ldeal Ub*oou;ona A cl*oo“i't of colors 1ike this is to

the weaver wnat a se5 of pain®ts Ls to a palnter, L5 ig really
imposs:ble tc ¢e anysring wibnout, bul with such a collectlien
1t 1is possible to try wrat you neve in mind and see how 1% wil
leok, And don'% be conten’s witi. making a minuSe sample, Some
things tk'* 200k very welil indesd In a sn;au¢ plece look nideous

when multipilsc, lMake a pilece at leas® twenty Inciles sguare
and take triu off “re loom, was:n and Iron i, and pus 1% up where

J.

you can see 1T now and then Ior a day or Swo before Tou decléde
whether or not you ravs weas you want, This metrod ray seem
laborious, dut it Lo in fact a greuu saving of time and labsr,
a3 when you achtua..y exbark on a ~arge piece of work you know
exactly wrat you are going to do and how you are going to do
it. There is 1reaély no osher vay,

certain piece of work I canno’ answer exp_iclitly unles
woven Tthe anUe“n Jou w&sh 50 use, in the materials you 5
using, f>r many times a color-~combination tihab seems to the
mind deligrtful will turn out qulte the reverse when InSerwoven
witn a warp and wren arranged ‘n che blocks 6f a pattern, The
reason for tris is that proportion plays an ernormous part in
the matter, Arny two cclors can, as a matser of facht, be com-
bined with agresable resulss to She éye if the proporsions ars
rignts The tring is very subtle, and very siight variations
o 2062 =

Vinen you mrlse and ask me wrat colors Lo use



in shade or in size of blecks will throw it off. 30 tikat if
you have woven a certain pabtern successfuily In certain colors
yeu can never arvgue from that that a different pattern wlll be
pleasing in the same coloars, Some patlerns demand certain colors
and will not tolerate any others, while some patterns lend theum-
selves pleasantly to many color schemes, There 1s no rule but
the eye, and the eye Lo be able to Judbe mus be conquu cded
Wwitl: wore tian the average allowance of "reds and cones", and
mist be In tune witl. the Limes,

It is seme time since we have had any special word
for rug-makerc, and as many ol our members are actively engaged

in rug-wesa7ing it seems as though some new patterns might be des
sirable,

6ne of our merbers cauplains of teo much business e
ever Tifty orders anead and no time for an\thxnb but rug-making,
t is pleasant, of course, to nhave variety in ones work, but
there is no reason rug-making cennot be made as various and ine
teresting as possible, In weaving for pofit 1t 13 very import-

ant 50 establish a "line" and stick to 1t

Reg rugs are s till being made, and -~ I am glad te
say -~ made a good deal better than in the past, Rags can be
woven in patSerns, but the material must be elther smp clally
dyed or carsfull.y assorted, and the join‘ng of ends wust Pe
carefully done, OQO.d Sheetb and eld blankets are fine for rug-
making.

One of our members writes of using the bundles of
rernants supplled by tie "Unilon Speciaty ho“ks, 218 - 256 Greve

Strecet, Boonvilile, New fork" Tnis address may be of Interest
co some of our group, Tie remmants are offer“j in several dif-
ferent assorted lots, as silks, flannelette, cotton remankts, and

80 ONg

Tre only difficulty wlth materials of this sor
the question of fastress of dyeing, One should really was
and test each piece that goes inuo a good rug, and this of course
acds to tre rabor and so to the cost of & rug.

Tr.e patterns given in tnis Bulletin may be woven in
rags very satsisfactorily, Of course woolen rug-yarns are better
and make a nandsomer rug. The ”Wuoeaara six-ply material Iis

in wy opinion the bost for the purpose, thougn "craft" and "pug-
yarn" may te used also, ~- and cotion chenili’e, GO0, Heavy

getton roving would not maeks a satisfactory rug in this weave,
though the finer grades of cotton roving mignt be used,

Pattern (a)

This is a large pabSern in She Yerackls" weave, that has proven
se very satisfactory for rugs., <Tne warp shoaid be set at 12 T2
the iInch, For a heavy rug tre wefs material if of wool sliould
be used double for pattern snots and single for Tabby. For a
small rug tre pattern weft need not be doubled,
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Tre thrﬂacing as given en the Alagram covers 441
threads -~«y It is well, however, to add eight threads, threaded:
1,2,344,1,243,4) te each sicde for selvage, This will make a warp
of 451 Litesnas ana vill make a rug 36" wide, finisheds The pat-
tern mway be made largsr or smaller simply by repeating each unit
2f tlre 1 tterm more Sines or fewer timesd

A pat®tsrn sas 1arge as this should not be woven in célors
that cortrast tes violently er the effect will be shocking, In
cream and tan, or in brown and burnt orange or in brown and géld

er in blue and San tle effect weuld be good., 01 a shaded effect
mignt be made,

Treadle ac fcllows:Tabby Leading, 2",
Four sio®s plaln ,aoby In weft matpr al of rug,.
2-3 (treadle 2) =ztout 20 shots,

1-2 (treadle 1) about 28 shkots,

1-4 (treadle 4) 2Louat 20 skobs,

3-4 itreadle 3} about 23 srots,

2~3 (treadle 2) avous 56 srnots.

3-4 avoas 28 snets,

1-4 apolat 20 shotse,

1-2 avout 20 shtots,
Rzapeat,

End: 2-3, about 20 slrots,

Tabby snots and reading,

These

These weavirg directions ars for “wg—valn, woven in

singlc strancs ’nd will make a 1ug approximately 50" long, finished,

If reavier material iz used tie nuuber of shouu over each blilock
must be dinlnisred, :

PatSern {a) i1z nobt a chorn*a';c" ngure, 7T course,
being notring du% our familiar dilamond in a gigantic form, The
effect and trea-mer’s tuough, are modern in a conservahive way,

Patsern (o) and PatSern (c¢c) are frankly modernistic,
The ucreahln“$ ars wotri. In two-0lock swarer and winter weave as

snown un tne Glagraw, Tut may be woven In Sha "craskle!" weavs
sffect if preferwecd. Tia-up {1) witi. pasiern \3) i1s the regular
swmer and winser Sle-1p Jer Sre patisrn, and tle-up (2) is fer

the crackle effess, Tre freadellng gilven ls for tle-up (2),.
The weft colors nr weoo or rags ace te pe wsed, with a tabby In
carpet warp. 48 Sre patSern Ls Alstinetly mnde”n;s:i a xndern-
istic color-comiirasi-n srould be enlecied, Black and ﬁnauural"
wculd probably bs the tesi, Shough brick red and tan weuld be
good, %too,

Pat-ern (b) consisss eof five large blocks ~=- Swo and
a nalf repeats of tre craft as wiiten, Tr's covers 440 trisads,
A seslvage of oight Ltrrs

should oe Threaded: 1,5,2,4,1,3,2,4, and the reverse,

Tae pattern may be woven in a grea* many cilfferent
weys, The offect zrnown en tre sketch smould be trﬁadied as £l
using €euble 3irands in Swe Aiffarsnt oolors witsa a Sabby in cor.
pet warp,
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Treadeling, Tettern (b)

Weave 8" in the dark cclor en trealle 3, tie-up no, 2, put-
ting in two tabby sietes, A and B, oetw<cn pattern shotse

X

Wleave three incnes as follows: Lreadle 2, dark, btreadle 1, light
tabby A, Bj treadle 3, dark, tacby A, B, Lepeat as “equL“ed
weave £our incios: treadle 2, dark, brealle 1, liglt,; tabby

A, B, Repeat as required,

Y - Weave tiree 1L
Weave Three inchec
light; tabby A, B
qulred.

Vleave four inchess eadle 1, dark; treadle 2, light; tabby
A,B, Repcat as required

readlie 5, dark,
lows: treadie 1, dark; treadle 2,
e s, dark; tabby A,B, Repeat as re-

Weave thres inclies, treadle 3, dark,
Repeat from X, and then repcat from X to ¥, and finish with
eight inches on treadie 3, in darlk,

If desirpd, the squares woven in ~ignt may be In twe colsrs
tosh different from the dark colLor used for the main part of
the d@s“pn, and 1f desired these ;1bu900 may be shaded in a
manner sirxllar 5o tha®t used for rug {(c), Many variations ave
possible, Zug (c) is woven In a maenncr "’m‘+ar te 1rug (b)
above, Tre draft srows tre canpisie fhburo, which covers 440
and should have an eight-trread selvage added to each

s
sile as sugsested for (b), Trealde as foilswss

Tabby heading.
Weave six Incres in tne ligbter of th:e twa wefu—co¢svs, on treadl:s
3, tis-up Ne, 2, double sirand of material and pusSting in twd
L T R H R C .

tabby shotc Dbeatwsen patiern s:.033, Thnis makes tiie bethom border .
VWieave six incres as follows: Urcadle 1, light; treadle £, dark;

. - ? 3 o 2 ’
Saboy L,Be ZRepeal as refull'el.

~ighty A¢Ba

Trecadle dark tre ' -
1 y € s tre f
] ¢ lork; A«B. Hepeat as required,

Five inches: 1, ligaos

Treadles L, G 2, Lignty A3. Twlce,

Four incres: 1, glght; Sy dark; AeB,

Treadis 1, < thty A.B. nepcat twice,

Three incr=sss 1, 1,Ond, 2, dark; A,Be

Treadlie ] rark 2 Ligrt; L.:3, -speat 3 times,

Twe Inchesj; 1, light: 2 aorg; A B,

readle 1, dark; 2 .igh%; A, B. Repeat tiree times
Treadle 1, ligh®; treadle 2, cdark; A B, Repeat four times,
Treadle 1, dark; treadlis 2, 1ggrt' A,Bs Repeat four T 3

S

\O

Y
3
i
300
i

@
- B

Simes as may be necessary, rrom this polnt reverse She cOLT.
in the treadeling as given, The tepe border is woren or -
3 in dark weft,

Zepeat the last twr lines for -he center of Tthe rug -- ag man™
P
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This rug will be juss the same on the tws sifes =
sometimes an advanbage,

- - - b -

Tlioze who use tic Strusitn laum oniy can use these
patterns for apro]“‘orj Taprics and btable mats and such thingsa
Patsern (a) would be very nandsois woven in "nabural® 1linen

floss over a fine warp with a tabby in fine Linen -- #2080 gingles,
‘0o make Tiie patsern cover tie 5939 ftlreads of a Jtructo warp put
n fourtcen threads of selvage on eccn side and thread the ten
i* blecks witn triritecn reveabs and the big ceniral biock with
34 repod‘s. ¢n Ercade;ing rereuwber Shas the B“e“dc¢*no a3 given
is for a ftreudie Zowum and muat De fLransposed to fit the Structo
loom, The same is trun, of course, also for looms epcrated by
joacks,

}.J. H}-—

rn (o) can bc used
pattern to tlhie Structo loom make ca

e or upiwo.s tery, o it tae
S 3
of 22, Tris Leaves only six Stlroad
1.3
1
s

1unit of 22 repeat

for se;'age - tLPGC for C
1s enough %o keep the weft f1orw running back into
1 be found satisfachory. CUhe treadeling, of cou
ed for use Hn ke 5t'a,qo 100,

el
£L
n
t
1
w3

3iAde - but Lri
the sred and wi
must be tronsy

e}
O

Treacdle 'L ', Sle-up No. 2 suouid bhe change to Levers 1 and 4,
2, o levers 1 and 3
73, to Leverx L, alone,
Tabby A,"Ilevers 3 and 4,
B, levers L and 2,

Pasiern (c) L8 uer iy ecaltakle for use on tile 3tructo
leorm, == 10 Ls cluosineblvely a up-natiorn, 5 nouldy AE cenrse,
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GUILD  NOTE3

In farther cxperimenting

hainess crafs offered in a recon’ Bullebin I have mads thirty
or forty more designs, saue of wid are very inberesting,
Trhone who boughh Suis éraft can wmve Tifteen of these assigns -
in add.tlon to the seventeen sen’ wisti She drarl -- for STANEL N
T shall no®t publiishi this dvefl or sell 1% o any but Guild members
It seems 50 me such a very valuable thing tlhab I want to oex 1t
"in the fanily".
Guilcd members who visit the exi.ibition In Boston.
Pecembsr 9th, to 13t Inclusive, in thwe Imperial Baljroowm,
Ho%el 3%a ¢or will see a collectlion of samples woven on
this patiern,
- - - - -
bne Guild member writes: "I know I shall want thiwu
pattern on my loom for the next year."
- - - - -

Ti.g, ﬁoder issic" traveiling collectlisn has storsod on
its rounds, ~rings recelved *auw will e added To 1T wienov.y
£ie7 come n and Sie names of Late conL:;oaLo“ will be addel
5 the Liiincrarye The collectlon is scredulad ao roady for =
conaiderable Hrip and will be wowe vime In melking the rounds,
as each consribuator is entiiled Lo kesp 1t a weeky It wiil -
ynavoidably - Bo some time beforc Lt reaches everyone, bub I
believe it will be found worsl. waliting for,

MADT W, ATVATER,

with The

gpeclal eight~
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