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From Weaver To Weaver

My dear Shuttle Craft Guild Member:

New blood brings new life, and September 1957 marks a big, new in-
jection for the Shuttle Craft Guild. We have now expanded to an associa-
tion of four individuals, each one with a special contribution to make. In
addition to myself, Harriet Tidball, who took over as owner-director from
Mary M. Atwater in September 1946, and Boris Veren who added his con-
tribution starting January 1957, there are now Miss Mary E. Black and
Miss Joyce Chown, both of Bedford, Nova Scotia, Canada. Miss Black, as
the distinguished author of KEY TO WEAVING (1945) and the about-to-
be-released NEW KEY TO WEAVING, needs no introduction, though an
article on her appears in the March 1957 SHUTTLE CRAFT. What Miss
Black brings through her maturity and long experience, Miss Chown com-
plements with her youthful enthusiasm and brilliance. Along with the
additions is a complete new organization set-up. The owner-director posi-
tion is now in the hands of Miss Black and Miss Chown, while my efforts
will be concentrated in weaving, designing and writing, and I shall be con-
tributing the articles on advanced weaving to each issue of SHUTTLE
CRAFT. Mr. Veren will continue his informative, entertaining articles on
Books for the Weaver, but all of the business of the Shuttle Craft Guild—
renewals, subscriptions, questions, correspondence—will be directed to
Miss Black and Miss Chown. Mr. Veren remains U. S. agent for all Shuttle
Craft Guild publications and for my personal publications, and will be the
sole subscription agent in addition to Miss Black and Miss Chown.

A few words about my own activities, since I have found it necessary
to restrict my efforts somewhat. It seems that my mind has always car-
ried my promises a bit beyond the accomplishment limitations of the twen-
ty-four-hour day and the seven-day week, so there are dangling obliga-
tions of which many of you are aware. This freedom from the routine
jobs is already giving me time so that the Wool Weaving and Tartan book
is almost ready for publication, there is progress on the completion of the
Home Study Course, and the criticism of lesson work is up to date. Mr.
Veren will continue to sell the Home Study Course as long as present copies
last, but it will not be reprinted. The price of $10.00 per Course remains,
with a new “bargain package’ price of $25.00 for the first two courses, the
HANDWEAVER’S INSTRUCTION MANUAL, and FOUNDATIONS FOR
HANDWEAVERS, a saving of $5.00. This study course was not original-
ly designed as a ‘‘correspondence course”, though I have accepted a num-
ber of certificate students, and I can accept no further correspondence
students. For those now enrolled and working toward either the Basic or



the Master Certificate of the Shuttle Craft Guild, I shall continue with
criticisms for one year. This period, through August 1958, will allow
ample time for everyone to finish the certificate work.

After that, Shuttle Craft Guild certificates will be issued by Miss
Black. Since any teacher must work with her own material, Miss Black
is now preparing a completely new Correspondence Course which will more
adequately handle this very important part of the Shuttle Craft Guild
work. The Shuttle Craft Guild was started as a Correspondence Course,
and under Mrs. Atwater’s leadership the Course was the Guild’s founda-
tion, with the monthly Bulletin intended to supplement it. During the
eleven years of my leadership, this emphasis was reversed, and my courses
were planned as a self-instruction medium which would not require criti-
cism. This virtual elimination of the personal teacher-student relation-
ship created an unfortunate gap, but one which Miss Black will now fill
dynamically. As Miss Black’s lessons are not yet ready for distribution, I
shall leave further information about them to her.

One more announcement—about the PORTFOLIO ANNUAL I am
preparing for mailing in October to all subscribers to the Portfolio edition,
and for separate sale to others. This is an Index of Handloom Weaves
which delineates in logical groupings all of the basic handloom techniques
with their fundamental drafts, tie-ups, treadling orders, photographs, and
a theoretical explanation of each. It will be rather lengthy and the price
cannot be set until after printing, but will probably be about $4.00 without
samples and $6.00 with samples (as Portfolio subscribers will get it).

We have great days ahead, with the richness that Miss Black and
Miss Chown will bring. They will be anxious to get acquainted with the
Shuttle Craft Guild members to know what weavers want in SHUTTLE
CRAFT. So write to them and wish them well.

=N ips37 T Al
Dear Guild Members:

A mantle has been cast upon us; this we have accepted with due rev-
erence.

You are probably as surprised as we are that the Shuttle Craft Guild
has, for the second time since its founding in 1923, passed into the hands
of new owners.

Change is inevitable and we have no illusions that we can take the
place of Mrs. Atwater or Mrs. Tidball, but the fact that Mrs. Tidball chose
us to carry on the important work originated by Mrs. Atwater and later
carried on so efficiently by herself, gives us courage and assurance that in



our way we can further develop their ideas and maintain their high stand-
ards.

We feel very happy that Mrs. Tidball will remain with us to give you
the benefit of her vast knowledge of advanced and multiple harness weaves
and their many variations. Another associate we welcome is Mr. Boris
Veren whose inimitable book reviews will continue in each issue of SHUT-
TLE CRAFT, and please do not miss the one in this issue on the reprint of
Mrs. Atwater’s RECIPE BOOK.

Our present advertisers have been contacted and we trust they will
remain with us as they represent the best in weaving supplies. A few
others whose products we have used over the years and found satisfactory,
we hope to introduce to you soon.

During the three years Miss Chown and I worked together as director
and assistant director of the Province of Nova Scotia Handcrafts Division,
we learned that our separate interests, activities and abilities supplement-
ed one another, so that working together closely we should be able to
present material of value to all our members. Miss Chown has an excellent
foundation of weaving knowledge with special ability in the fields of tapes-
try and Scandinavian rug and finger weaving. As a young modern her-
self, she will be able to understand and meet the problems of our younger
members and their approach to, and use of, handweaving.

I personally, and I know Miss Chown joins me in this, am looking
forward to meeting the many weavers whose names we shall see for the
first time on the mailing list. Some of you I have met and known during
my years an an occupational therapist in the psychiatric hospitals of Mich-
igan and Wisconsin; some of you I have met at Penland; others through
the publication HANDCRAFTS which I edited and wrote for the Hand-
crafts Division of the Department of Trade and Industry of Nova Scotia
while director of the division from 1943 to 1955. Many of you I have met
across the pages of KEY TO WEAVING and it is on the NEW KEY TO
WEAVING, completely rewritten and enlarged, that we shall base much
of the theory used in our correspondence course and bulletin articles.

The change of the Guild locale from the United States to Canada will
in no way affect its functions in the former country; it becomes in fact, an
international rather than a national organization, whose more extensive
contacts will bring you a greater variety of weaving knowledge. With the
great upsurge of handweaving not only in this country but in Europe;
down under in Australia and New Zealand; in India and other Asian coun-
tries, and, even in our own rapidly developing northern areas, we feel we
have an obligation to give only the best and most accurate guidance and
information to those who seek our help.



At this point it is not possible for us to even outline for you our pro-
posed program. The acquisition of the Guild, coming suddenly as it did,
caught us off balance in the midst of some uncompleted commitments.

It is also summer and we must store up sunshine to fortify us physi-
cally for the strenuous months of organization and work which lie ahead.
We shall not depart drastically from Mrs. Tidball’s policies but as we can-
not be, nor think, as Mrs. Atwater and/or as Mrs. Tidball we must present
our material in a slightly different form and manner.

Here are a few of the ideas which Miss Chown and I have discussed
briefly. The bulletin, SHUTTLE CRAFT, will continue in its present
form. The first part of a new correspondence course will be ready early
in 1958. We plan some type of a clinic (though we understand this word
should be used only in its medical connotation) or consolation mail ser-
vice for the benefit of weavers who do not need a course and yet would
like to have their weaving examined for errors and remedies suggested.
We plan to carry a limited supply of hard to get articles such as thread
counters, drafting pens, graph paper, record cards, etc. From time to
time we shall prepare special leaflets and booklets and perhaps arrange
for lectures and workshops. We might even consider a conducted tour
some summer, if there is sufficient interest among members, to weaving
centres in Nova Scotia including a visit to the colorful Gaelic Mod with
its Scottish dancers and singers dressed in handwoven tartans.

Regardless of what our own dreams and ideas may be, won’t you
write and tell us what you would like your Guild to do for you.

And now I shall turn you over to Miss Chown who will tell you of
herself and of some of the weaves we plan to discuss in the next few issues
of SHUTTLE CRAFT.

Cordially yours,

Dear Shuttlecrafters,

When I ventured to Sweden in 1950 to do some studying in hand-
weaving, I had previously taught weaving in Canada for all of six months
and therefore, knew everything there was to know about weaving. The
first day in the Swedish weaving school, I made my warp very efficiently,
rough sleyed it, and then proceeded to the loom. What I did then, is a
mystery to me now, but the fact remains that the whole insides of the
loom collapsed in a muddle of string heddles and sticks, on the floor in
the middle of the loom. I was mortified when the Swedish girls—mere
beginners I thought—had to come and put it all together again, and it



wasn’t much help either when the only other English speaking student in
the school just looked at it and remarked scathingly that “Pride cometh
before a fall”.

However, I trust that since then, I have grown a little in Wisdom.
In any event we are starting this venture with a more humble attitude
than when 1 started out in Sweden and as both Mrs. Tidball and Miss
Black have said we will sincerely look forward to hearing comments,
criticisms and ideas from you.

Miss Black has given you a long-range view of Guild activities in
the months ahead. For a closer look, we plan to follow Mrs. Tidball’s
lead and continue with articles on tapestry—the first of these to begin
in the October bulletin. Variations on the gamp theme will follow in
forthcoming bulletins and also an article on Nova Scotia drugget, and a
bulletin for Christmas weaves. Mrs. Tidball’s current series on Summer
and Winter and the ANNUAL for Portfolio subscribers—on the ‘“Classi-
fication of Weaves”’—will round out the weaving projects for the next
few months.

This “Weaver to Weaver’’ column will not be as long in forthcoming
bulletins but we did want to introduce ourselves in this issue, send you
our warmest greetings and let you know that we are delighted with this
opportunity of working with you. And tc complete this foursome, a
word from Boris Veren.

Sincerely,

%7% /@Z""’\’\J
Dear Faithful Readers, ‘

I flatter myself that my book column has a fan or two, and to these
faithful readers, let me say that the change from Kelseyville to Monterey
to Bedford is only geographical; and that my comments on books, critical,
satirical and pontifical shall continue in these pages. Mary Black and
Joyce Chown had their opportuaity to devote these two pages to some
other form of entertainment. They chose not to, and invited me to make
monthly visits. They may be sorry. I am not.

Boi Yo



THE CLASSICAL SUMMER AND WINTER

By Harriet Tidball

Time again for the Summer and Winter weave, the most useful
weave in the entire scope of techniques. In its basic threading system,
Summer and Winter provides the weaver of traditional design the most
beautiful of classical textures and patterns, the weaver of contemporary
effects the freest medium he can find for achieving rare textures, un-
usual pattern effects and coordinated polychromy.

There has been too little use of this marvelously versatile technique
by contemporary weavers, perhaps because of a mistaken idea that it is
difficult to understand, but also because most weavers have not explored
its rich possibilities beyond the limits of the strict, symmetrical patterns
of the classical Summer and Winter. These patterns are very beautiful
in themselves, and the fact that they do not follow all paths of contemp-
orary textile thought should not color one’s evaluation of them for purp-
oses for which they are suitable. Aside from a recognition of the inher-
ent beauty of the classical Summer and Winter patterns and textures,
and the historic significance they have as part of the American weaving
tradition, these designs have an important use to the contemporary hand-
weaver. They serve, as do classical examples in all fields, as the means
for becoming familiar with the technique and learning more about thread
interlacements. They provide exercises, like drawing to the painter or
scales to the musician, for mastering the foundation of the technique.
What one learns by mastering the formal, stylized, classical technique, one
uses as the means for making interpretations and applications which ex-
tend far beyond these elementary limits, into modern, creative design.

The study of Summer and Winter will therefore start with a study of
the classical weave. Some weavers will find this study profitable for its
own sake, others for the new, free, interpretative fields it leads them to.
But regardless, one must start with the classical because it follows the
rules which one must learn before one is free to break the rules.

Sample on next page.






Photograph (1) is a detail of a two-block, four-harness Summer and
Winter pattern woven in the classical manner, revealing the basic nature
of the interlacement. Summer and Winter is a two-weft weave with a
foundation of tabby, and a pattern weft floating over three warp ends and
under one to form pattern areas, under three warp ends and over one to
form background texture. The tabby weft is balanced .with the warp (as
many tabby shots per inch as warp ends) and the pattern weft which fol-
lows each tabby shot is an added decorative thread. Here is the thread-
by-thread draft for this pattern-

—difficult to read because the eye cannot
compose it well at a glance due to the scattered spots. Analysis of the
draft shows that the first thread is on harness 1, and every fourth thread
thereafter is on this harness; the third thread is on harness 2, and every
fourth thread thereafter is on harness 2. These two harnesses, if blocked
off from the rest of the draft with a heavy line, show a plain two-harness
threading, but with an intervening thread between each. Therefore these
two harnesses alone form a tabby, or together form one-half of the full
tabby. Harnesses 1 and 2 are the foundation for the weave and are known
as the tie-down harnesses, harness 1 designated as tie-down 2, and harness
2 as tie-down y. Examination of the threading on harnesses 3 and 4
shows an arrangement in blocks with an even number of threads on each
block. These two are known as pattern harnesses, the lower one con-
trolling pattern block A, the fourth harness controlling block B, and as we
shall see later, as many pattern harnesses can be added as one desires. If
the entire draft is blocked off into four-thread groups, each group starting
with a harness 1 thread, it becomes evident that it is composed of only two
different threading units:

the one with pattern threads on harness 3, or A,

which is 1, 3, 2, 3; and the one with pattern threads on harness 4, or B,

which is 1, 4, 2, 4. These two units are repeated perfectly regularly and

with no exceptions. Therefore we are able to simplify the draft into a

representational type draft known as a Profile Draft which for two blocks
requires only two horizontal spaces.
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Each square on this draft represents
one four-thread group instead of a single thread, the 1, 3, 2, 3, units being
placed on the lower or “A” space, the 1, 4, 2, 4, units being placed on the
second or “B” space. This draft is much easier to compose by eye, to
understand, and to thread.

The tie-up starts with the tabby foundation on the a and b treadles at
the right. The shed formed by combining the two tie-downs is placed at
the outside and called b; the shed formed by the remaining or pattern har-
nesses is placed in the a position. Four pattern treadles are required for
forming the pattern blocks, two for weaving each block. On one treadle
the desired pattern harness is tied along with tie-down « (harness 1), and
the other treadle combines the same pattern harness with tie-down y (har- '
ness 2). One important point must always be remembered in making
pattern-treadle tie-ups for weft patterns: a pattern harness down makes
the areas controlled by that harness weave as pattern texture, since pat-
tern weft will float over the warp threads: conversely, a pattern harness
up makes the areas controlled by that harness weave as background tex-
ture. Therefore, to make the first two treadles weave block A as pattern,
harness 3 must be left down and the other pattern harness (or harnesses,
if there are more than two pattern blocks) raised. This means that with a
sinking-shed loom (counter-balanced) harness 3 is tied to lower, with a
rising-shed (jack) harness 4 is tied to lift. The sinking-shed tie-up is

sinking-shed rising-shed Full tie-up skeleton
@ rising-s (BYsinkin- (C) (d)

1 Ii v o1 ] o, MEEN
12 34 ab 2 34 ab| ¥y 12 34 56 ap [t 234 ap

shown at tie-up draft (a) with the sinking-shed symbol “x”, and the ris-
ing-shed is shown at tie-up (b) with the rising-shed symbol “0”. The
tie-up, however, may be extended farther than this to give more pattern
variation if the loom is jack-type and unbalanced sheds can be woven. If
a tie-down harness is raised alone, and both pattern harnesses are down,
it is plain that both blocks will weave as pattern texture, giving solid pat-
tern texture across the entire warp. Therefore the treadle at the far left
is tied to x alone and the next treadle to y alone, on the full tie-up at (c).
The opposite of this pattern arrangement, which would form background
texture across the entire warp, requires that one raise both pattern har-
nesses plus a tie-down, as shown on treadles 5 and 6 of (¢). From the
practical point of view this full tie-up is seldom feasible merely because



few four-harness jack looms have ten treadles, so the adjustment known as
the skeleton tie-up shown at (d) is used. The skeleton tie-up requires that
two treadles be depressed simultaneously for forming each pattern shed:
the left foot operating the correct tie-down and the right foot the desired
pattern. The full pattern texture is formed by operating the tie-downs
alone and the full background texture formed by depressing tabby a plus
the correct tie-down.

The texture shown in the photograph is the classical
shedding or treadling sequence which is as regular and styl-

ized as the threading unit sequence. It is formed on the

wWED N

basis of the tabby, and there are four tabby shots in each

treadling sequence exactly balancing the four threads of 1l B4

the draft unit. Since each tabby shot is followed by a shot

of pattern weft, eight shots are required for weaving a single

sequence. The same pattern harness is raised (or lowered) A

for each of the four pattern shots in the sequence, and the

characteristic texture is developed by the order in which

the tie-downs are used, and the tabby relationship to the

tie-downs. The classical tie-down order may be either z,

Y, Y, %, or y,x,x,y. Thus there are four possible treadling
sequences for a single unit in classical manner:

(b

(a) a, x-plus-pattern (b) b, x-plus-pattern

b, y-plus-pattern a, y-plus-pattern

a, y-plus-pattern b, y-plus-pattern

b, x-plus-pattern a, x-plus-pattern

(c) , y-plus-pattern (d) b, y-plus-pattern

-%Tﬁ

, X-plus-pattern x-plus-pattern

a
b, x-plus-pattern , Xx-plus-pattern
a
b

P o

, y-plus-pattern y-plus-pattern

These four related textures are shown on the diagrams:

(a) and (b) form O-shaped units sometimes known as the

needlepoint texture, (¢) and (d) form X-shaped units some-

times known as the cross-stitch texture. In (a) and (c)

Sample on next page.
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the paired shots are separated by tabby a, while in (b) and (d) the paired
shots are bundled together by tabby b. The diagrams are made with a
vertical exaggeration to make the tabby relationships clear, while in actual
practice the shots should lie twice this close together. Photograph (1)
shows the (c¢) texture, but the (b) texture occurs on the reverse side. If
the (a) texture is woven on top, (d) will occur on the other side, or vice
versa. So, in classical Summer and Winter, one side of the fabric is al-
ways in needlepoint texture, the other side in cross-stitch texture. One
could debate endlessly which of these textures is the correct one, and which
is the most beautiful, but such discussions are fruitless as they are all cor-
rect and all extraordinarily beautiful.
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Photograph (1) and the diagram and drafts from it shown an asym-
metrical pattern, whereas one characteristic of the Colonial patterns is
their symmetry. This study has been taken from the symmetrical Colonial
draft shown below in its entirety. It was abbreviated to simplify the
study, and also to indicate the potential of the asymmetrical draft.

In photograph (2) we progress to a three-block, five-harness pattern
which shows the needlepoint texture (b). Texture (c) is on the obverse
side. The draft units, profile pattern draft, tie-up, and unit treadling se-
quences are shown by the diagrams. The method for producing from these
the symmetrical pattern, is to treadle the draft. In Summer and Winter
this means: use the profile and substitute the correct full eight-shot se-

quence for each draft square.
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This pattern introduces another characteristic of the Summer and
Winter weave—the one which leads to the great interpretative pattern
versatility of the technique—that two or more pattern blocks may be com-
bined to weave simultaneously. Blocks B and C combine to form the
strong horizontal bars of the pattern, through raising A (harness 3) alone,
to form background; block A and B are combined to form the cross-bars on
the vertical bar, through raising C (harness 5) alone. Notice here that a
45° diagonal line of blocks forms through the background, which, in the
Overshot technique, would indicate that this is a “wrong side” photograph.
This is the eternal Summer and Winter argument—which is the right side
and which is the wrong? The name itself suggests the answer. There is
no right or wrong side; let one be up in summer and the other up in win-
ter. It is altogether a matter of preference.




Photograph (3) is made from an ancient coverlet and shows a four-
block, six-harness pattern given on the accompanying draft and tie-up.
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This is perfectly woven-as-drawn-in as far as pattern is concerned,
with all blocks perfectly squared and an exact 45° diagonal. It illustrates,
however, a different texture produced by a different treadling sequence.
This is the much simpler sequence in which the x and y tie-downs are alter-
nated throughout. That is, they are alternated throughout if the weaving
is perfect. As with most old coverlets, this one shows many errors in the
treadling, errors which distort the texture in both pattern and background
areas but do not disturb the pattern. (Such errors occur most commonly
if the weaver is following written directions for treadling instead of learn-
ing the sequences and keeping the eyes on the weaving as it develops.)
Notice a section near the bottom in which the classical texture of paired
tie-downs was woven, producing a somewhat blurred effect; and in the
center are two rows in which the tie-downs were paired in error. In
Colonial days as now, there were good craftsmen and careless weavers,
and this illustrates the careless weaver who was deeply concerned with
pattern perfection but overlooked texture perfection.

13
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Photograph (4) is a modern coverlet woven on a Colonial pattern
threading. The five-block, seven-harness pattern is perfectly woven in
the classical manner, with the cross-stitch texture (d) shown here. This
coverlet illustrates the way the finest, most harmonious borders are de-
signed: an exact repeat of one small motif from the pattern. In this
case, the border is the first five pattern blocks repeated over and over for
the desired width.
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A discussion of the Classical Summer and Winter weave would be
incomplete without mention of a third fundamental texture which may
be woven, even though this texture was rarely if ever used in Colonial
weaving. This is the simplest texture of all, produced when one uses a
single tie-down throughout. This tie-down may be either x or ¥, but it
cannot be both in the same design. The tie-down forms vertical single-
thread warp lines down all pattern blocks, and lines of single-float pattern
weft down background areas, as indicated by the diagram. This is known
as the single-tie-down texture, or the dukagang texture because the pat-
tern blocks resemble those formed in the Swedish dukagang weave.

When the x tie-down
is used, blocks are self-
contained and all pattern
weft floats extend over
three warp ends; when
the y tie-down is used,
the blocks overlap by
one thread and floats at
the edges of blocks are
over two warp threads.

There will be further
articles on the Summer
and Winter Weave in
the forthcoming issues
of SHUTTLE CRAFT,
with this classical pres-
entation serving as the
foundation. These arti-
cles will take up modern,
asymmetrical patterns,
interpretative and free
weaving methods for
producing contemporary
effects, and polychrome
weaving.
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DISCOVERING COLOR

By Joyce Chown

Now is a very good time to think about and look for color ideas for
fall and winter weaving. It is the time to forget color charts and diagrams
and really look at flowers or plants or birds or indeed anything from
nature as a source of color inspiration.

This summer, one of the striking examples of color—and design—I
saw, was on a flying trip over Manitoba in July. I was coming from the east
where the earth below was a series of hills, evergreen forests and lakes
and as the Laurentian Shield began to flatten out into the Great Plain a
very definite pattern took shape. It was like a great patchwork quilt
stretching in all directions to cover the prairies.

Here was a design made up of squares and rectangles of varying
proportions and sizes. The colors were in light greens, dark greens, yel-
low-greens and blue-greens—broken up with patches of black. The light
greens were fields in which the crop was not thickly sown or as far ad-
vanced as the dark green fields. The yellow-greens were probably fields
of grain with some bright yellow wild mustard blown in—though what
prairie farmer would like to admit it—and the blue-greens were fields of
oats. The black was the rich black earth of the fields freshly ploughed
or lying fallow this year.

And coming down to earth and getting away from the city was
another chance to get a closer look at nature. Summer gardens and espe-
cially the delphiniums were at their best and here I found a range of colors
from the palest blues to the darkest blues and from the palest mauve to a
vibrant purple, with an accent of white or black in the “bee”. And don’t
forget the green in the leaves and stems, this too is a part of the color and
design.

Another small splash of color was the bright plumage of the Balti-
more oriole. The male, a brilliant orange and black, and the female, a soft
yellow sat quietly against the feathery green foliage of the native tamarac
tree.

Now one doesn’t have to live in the country or have access to an aero-
plane to find first hand ready-made color schemes. The city dweller can
find at least half a dozen shades or colors in the leaf of a humble house
plant; or, he can take a trip to the natural history museum and with his
watercolors, paint some of the colors he sees in a butterfly collection; or,
what is better than the green grocer’s counter full of fresh fruit and veg-
etables. The possibilities go on and on.

Now you have some color schemes, what are you going to weave?
If you're a rug enthusiast, the “prairies” scheme is a natural for flossa, rya
or rolakan. You have a design of squares and rectangles and in an anal-
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agous color scheme of yellow-green, green (light and dark) and blue-green
with an accent of black or very dark brown. The greens can be varied
from color area to color area by mixing greater or smaller amounts of
blues in some areas and yellows in others. And instead of using one color
or one mixture of colors, straight or curved lines (or lightning weave in
rolakan) could be used in the color areas to simulate lines made by plough-
ing or sowing. For other color areas, add spots of color to represent
patches of flowers blown into the fields—white daisies, dandelion, clover
and so on.

This color scheme of greens and black or dark brown could be used
in other projects too—in place mats, bags, aprons, skirts and in drapes and
upholstery. Or try it in Finnweave using an informally balanced geom-
etric design with stripes of greens and black in the warp and weft.

The black, orange, soft yellow and soft green could be used for bright
place mats, summer bags or gay skirts. And perhaps the delphinium blues
would lend themselves best to softly draping stoles or light weight woolen
dress material. These ideas will come to you as you take note of the colors
and you will come up with some wonderfully fresh ideas for color in this
winter’s weaving. And of course, you have a never-ending fountain of in-
spiration from which to draw.

A more mechanical but very useful weaver’s color source is the col-
ored gamp. If you’re not familiar with a “gamp’ it is, to use Mrs. Tid-
ball’s definition, ‘“‘a color-combination sampler in which the warp is made of
wide stripes of different colors and the weft arrangement reproduces the
warp exactly, to indicate color effects when each color is woven with each
of the others.” (See also SHUTTLE CRAFT September 1951 and No-
vember 1952).

Not only is this color source useful but it is also decorative. Gamp
weaving is also an insidious business because as you start out to weave
one, you’re no more than nicely started when all sorts of new ideas come
to you and you begin to realize that you could go on and on making
gamps and color schemes.

But to be more practical. The simplest gamp to make is in cotton,
woven in tabby or twill. We used a 2/8 cotton sleyed 24 threads per
inch, but any of your favorite or most used weights of cotton would work
equally as well such as a 2/16 sleyed 30 threads per inch; a 24/2, 36
threads per inch; a 20/2, 30 threads per inch. This warp was wound on
a 4-harness loom and threaded 1,2,3,4 across the width of the warp.

We had a fairly wide color range of cotton which we lined up on the
floor to try and decide which would be the most effective arrangement.
We played leap-frog with the cones for some time trying out several ar-
rangements and finally ended up with a dark, a light, a dark, a light se-
guence, with the darkest or brightest darks on the outside stripes and the
lightest darks on the inside stripes. In this sequence, we also tried, as far
as possible, to keep all shades of one color close together or separated by
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one color stripe. By using the dark-light arrangement, each color shows
up to its best advantage.

Depending on the color range with which you have to work, various
other color arrangements are possible. You could start with the darkest
colors on one side of the warp and work toward the light colors on the
ther side; or you could start with the dark colors on both sides and work
towards the light colors in the centre; or, with a limited color palette you
could work with two or three colors plus two or three shades of each, such
as: orange, gold, yellow; royal blue, medium blue, light blue; rust, beige,
natural; or, you could use an analogous color scheme such as yellow, yel-
low-green, green, blue-green, and blue. And no doubt you can think of
other possibilities. To avoid disappointments, do not place two colors of
equal value beside one another because they will not show any contrast
in the finished gamp. (We made this mistake once.)

We made our warp stripes 11" wide, though we must admit a 2"
or 3” stripe would have been better, and we warped enough for two
gamps. The weft colors were woven in the same order as they were warp-
ed—and the whole woven in plain weave. The second gamp was woven
in a 50-50 twill treadled 12,23,34,41.

When cut from the loom you have a basic color palette. Study it
carefully and note for example, the difference between weaving yellow
on green, or green on yellow and which is better. In some comparisons
there is little difference while in others there are definite combinations
which are more interesting. The colors of the twill gamp are naturally
brighter than the tabby gamp. Compare both gamps and you will find
that some uninteresting combinations in the tabby sampler will sparkle
when woven in twill. One more thing to observe and develop is the
groups of colors which come together within the gamp. These have po-
tentialities for plaids—for use in skirts, scarves, placemats and so on. Be-
sides plaids, the color gamp provides ideas for stripe combinations, and for
plain colors. All plain colors will have more sparkle when woven of two
colors than when woven of one flat color.

Gamps can also combine color and threading effectively or thread-
ings only, or textures. We had planned to say more on this subject but
space has run out for this issue of SHUTTLE CRAFT so we will review
and elaborate on some of these possibilities in future bulletins—probably
every alternate month. In the meantime, between now and November
there will be more summer flowers and autumn leaves from which to
find some new and different color schemes for winter weaving—and now
is the time too, to look through your stock of weaving materials and plan
a color gamp.
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UTILIZING BITS AND PIECES OF LINEN

By Mary E. Black

Now that the golden days of summer have passed us by we find our-
selves taking stock of our ideas and materials and making plans for our
fall and winter weaving.

The first question we should ask ourselves is “What do I need?”
and the second, “What materials have I on hand?”

For some reason every weaver’s cupboard seems to hold a collection
of broken tubes, balls and skeins of assorted sizes and colors of linen
threads with seemingly not enough of any one kind to weave a useful article.
Linen is expensive, so, with new place mats, hand and cup towels needed
what better way to utilize these oddments of linen than to replenish our
stock.

Because the threads are of varying sizes and colors the weaver’s
imagination and ability is challenged much more than it would be if the
project was to be woven of new material.

No two weavers will have the same assortment to work with, so the
following directions can serve only to stimulate the creative ability with
which each successful weaver is endowed. Until we try, we do not know
what fine piece of weaving may develop from our efforts. Sample #1
illustrates one use for a variety of sizes of natural, semi-bleached and
bleached linen singles.

The towel was woven on a 2/16 natural cotton warp that had lain on
a loom for over six months awaiting an inspiration. This warp was
threaded with a Maltese Cross variation with twill borders and was double
sleyed in a 15 dent reed.




Odds and ends of linen warp of similar size or grist but of different
color and texture could have been used but in this case they were not
available. For the purpose for which the towel was to be used, at camp,
the cotton warp was quite acceptable.

The size of the towel can be “weaver’s choice”. The warp used
here was set 16” wide in the loom and was long enough to weave two 277
towels plus loom waste. The size when removed from the loom was
2714” long (less hems) x 1514” wide. When washed and pressed the
measurements were 27”7 x 15”. The towels were a bit stiff when re-
moved from the loom but after washing and ironing were soft and pliant.

The weaving started with a plain weave hem (treadles 1 & 3—2 &
4) 34” wide. A standard twill treadling (treadles 12; 23; 34; 41) was used
throughout the length of the towel ending with the 34”. plain weave hem.

The mixture of various sizes and shades of the single ply linen
threads resulted in a pleasing textured effect with twill borders. The
result of the straight twill treadling on the overshot threading was much
more effective than the straight or herringbone twill which we so often
use for towels. However, in using an overshot for this purpose be sure
to choose one with short overskips. The longest weft skip in the sample
shown is a 4-thread one.

Sample #2 was woven on the same warp as the first sample but with
random width rows of the twill treadling in the natural linen, alternating
with narrow rows of the colored linen in plain weave. The result was
very pleasing, the soft shades of the colored linens bringing life and
sparkle to the tan and brownish shades of the natural linens. Twisting
the different colored threads together produced a more subtle effect than
laying them in flat. Any effort to plan a color arrangement should be
avoided as a hit-a-miss arrangement is far more interesting. However, it
is as well to lay out all the colors and make a rough arrangement so that
the article will not end up with all the dark shades at one end and all the
light at the other.

The heavier threads were used singly for weft, the fine ones com-
bined with threads of the same grist but of a different shade or color, so
that throughout the weft threads were practically the same size. The
weaving does not proceed too quickly as the shorter ends of threads must
be inserted with the fingers. No particular attention needs to be paid to
the ends, they lie in place in the shed, and are locked in when the shed is
changed.

In Sample #3 the interest is centered in the arrangement of the
warp. Threads of three different sizes were available, a 6-cord shoe-
makers’ linen, a 25/2 mercerized linen and a 40/2 unbleached linen.
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Each weaver will have his own selection of threads to deal with but
this arrangement, to utilize waste threads, was so successful that new
material was purchased to weave a set of place mats.

Use a 15 or 16 dent reed sleying the threads as follows:

6-cord linen—single sley

25/2 mercerized linen—double sley

40/2 linen—triple sley
This sleying produces a firm-bodied fabric.

It is not advisable to wind a long warp, unless the loom is equipped
with two warp beams, because of the difference in the sizes of the threads.
However, sufficient warp for two towels or four place mats can be safely
set on a large loom.

A twill threading (1, 2, 3, 4) was used, winding the warp as follows:

right border—6 threads 40/2

4 “ 25/2
centre —2 6-cord
“ 40/2
¢ 6-cord
« 25/2
“ 6-cord
“ 40/2
6-cord
25/2
“ 6-cord
“ 25/2
6-cord
“ 25/2
“ 40/2

- — -

X BRDNDNNAEDNNNRNDN

N
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Start at the top and repeat required number of times to thread
towel desired width. For the sample, seven repeats were used.
left border—4 threads 25/2

6 « 40/2

This sample was treadled plain weave (1 & 3; 2 & 4) throughout the
entire length with 40/2 linen. For the border two threads of the 6-cord
linen were woven in, about every !4 inches for an over all space of 3.

Sample #4 was woven on the same warp as sample #3 in twill with
the 40/2 linen. The border, woven in a combination of twill and plain
weave is approximately 3” wide.

There is a pleasant contrast between the sizes and sheen of the
threads.

The foregoing suggestions are only a few of many that can be worked
out by the ingenious weaver. Stripes, checks and plaids of pastel colours
are suitable for guest towels. Warps of various colors or neutral shades,
wound at random, provide background for experimentation in treadling
and color arrangements. Certain motifs in the lace weaves can be thread-
ed and treadled with odd bits of colored linen threads and many of these
oddments of thread can be utilized for colorful samplers or gamps.




THE WEAVER'S BOOK SHELF

By Boris Veren

This month is certainly a most appropriate time to review two “old
timers’” now back into print in a new dress: one is the completely revised
and enlarged edition of Mary M. Atwater’s RECIPE BOOK; and the other
a complete revision of Mary E. Black’s comprehensive KEY TO WEAV-
ING under the new title of NEW KEY TO WEAVING. Two valuable
contributions to the weaving craft by the first editor and the present edi-
tor of SHUTTLE CRAFT.

Mrs. Atwater’s daughter, Elizabeth Atwater Biehl, who has written
an introduction to the edition of the RECIPE BOOK writes: “This book
is a revised edition of the book my mother considered her most useful
contribution to the art of weaving. The original has been out of print
for a long time. . . . This revision was the work she had just completed
before her death in September of 1956. It is a collection of recipes for
the weaving of definite products in a definite pattern. Some of these
patterns have been contributed by, or suggested by other weavers; some
are her own work from start to finish. She turned the problems of pub-
lication over to the only weavers’ guild which bears her name—The Mary
M. Atwater Weavers' Guild of Salt Lake City—and it is through their
efforts that it has been published. . . . When Mother said it was the most
useful book she had ever published, she meant that it could be used to ad-
. vantage by weavers of all types and interests, whether they weave for

fun or profit. . . . The first RECIPE BOOK was printed, assembled, placed
in loose-leaf binders, wrapped and mailed by Mother. No publisher cared
for the format or the material, yet it was in constant demand. . . . It has
been reissued as a memorial, and one that would have delighted her. . . .
The first RECIPE BOOK has been enjoyed and used by many weavers.
I hope that they, and many new weavers will take as much pleasure and
profit from this last finished effort of the greatest of them all.”

I had heard about the possible reprinting of this RECIPE BOOK,
and I was pleasantly surprised the other week to be visited by Mrs. Joel
Priest, Jr., a member of the Mary M. Atwater Weavers’ Guild, with a
copy of this new edition for me! In going through its pages I noticed
that some of the unique handlettering—almost a calligraphy—which was
a trade mark of Mrs. Atwater’s writings, showed slight waverings and
giving these pages a second look, I saw the date 1956. Mrs. Priest ex-
plained that Mrs. Atwater had added 18 new plates to this edition, and I
see that one of them, Series VI, No. 17 is called “Recipe For a Carriage
Blanket from an heirloom piece lent by Mrs. Priest”. This is dia-
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grammed, and drafted by Mrs. Atwater as a four-harness double weave,
and a short draft for 8-harnes double weave, double twill, damask, or
summer and winter weave. The book is a large sized collection, and
deals with recipes for coverlets, rugs, drapery, upholstery, clothing fab-
rics, towelling, table-pieces, bags and blankets, and miscellanous items,
all with drafts, tie-ups and detailed weaving instructions—a total of 129
recipes.

I should tell you that the publication has been financed by the
members of the Atwater Weavers’ Guild, and considering there are only
some 25 members, it seems to me a brave and gallant, besides worth-
while, project. I understand that 1,000 copies were printed. The price
is a low $8.00, and copies of course may be ordered through the writer
of this column at Craft & Hobby Book Service, Coast Route, Monterey,
California. I would hate to see these members lose their shirts — or
skirts—in this publishing venture. I would like to close this review
with one of my favorite May Atwater stories, which I think is appro-
priate to this bookselling venture. When I first thought of setting up
as a dealer in weaving books, Mary Atwater was one of the first weavers
I approached with my idea. She encouraged it, and to test me, furnish-
ed me with a list of old and out of print weaving books she had been
searching for for yvears. One of them was WEAVES OF HAND LOOM
FABRICS by Nancy Reath of the Pennsylvania Museum. Through dili-
gent searching and advertising a copy of this book was offered to me
by a British bookseller. When I ordered this book, I wrote this book-
seller to ship me any additional copies he might possibly have. To my
surprise the U. S. customs notified me one day that I owed them duty
for 250 copies of the book they were holding in San Francisco!! I im-
mediately wrote Mrs. Atwater offering her ONE copy which I know
she needed and asking her how I could possibly dispose of 250 more
copies. She replied in something like these words: ‘“Mr. Veren, just find
yourself 249 more weavers!!” That started Craft & Hobby Book Service.
In time I did find those 249 weavers, and not a copy of WEAVES OF
HANDLOOM FABRICS is on my shelves. So, now to see if I can find
around 1,000 weavers to purchase the new RECIPE BOOK.

Now, I wish that Bill Connonlly of Bruce Publishing Co. would climb
my treacherous hill to present me with a copy of the long waited for NEW
KEY TO WEAVING of Mary E. Black, so that I could refresh my memory
through a perusal of its pages. The book should have been here this week.
With deadlines for copy of my ‘‘column” staring me in the face, I cannot
wait any longer, and must call this to your attention. The book, I feel,
will be ready by the time this issue is in your hands. In the meantime I
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must rely on some of the information supplied to me by Miss Black’s good
editors. First, and as this seems to be “old memory week”, Mary Black
was another of my early customers, and her purchases especially delighted
me as she always ordered TWO copies of each weaving book purchased
from me. This she continued to do throughout the years, a habit which
sorry to report, is not shared by more weavers. True, Mary Atwater would
purchase a duplicate, or even a triplicate. Either, Mrs. Atwater had for-
gotten she had a copy, or she could not locate her copy, or someone had
walked away with a copy. Well, I had originally written Miss Black, to
see if I could purchase from her copies of her KEY TO WEAVING which
was out of print when I started my book business. She had no copies, but
a few years after, Bruce Publishing Co. brought it back into print, and the
book has gone into six printings and one previous revision, testifying to it
being a standard and worthy text book. The new volume, has been almost
entirely rewritten, re-arranged and enlarged, better suited to the needs of
the present day student who not only wants to know the “how” of weaving,
but the very rich background of theory that will enable them to devise
their own patterns and variations. The well-presented directions will pro-
ceed logically from the basic techniques and weaves to the more involved.
To avoid confusion, no attempt is made to bring in the variations and ex-
tensions possible with some of the weaves, but frequent reference is made
to other publications (which we stock!) for the benefit of the student who
wishes more detailed information. Each weave is placed logically as it
seems to evolve naturally from the techniques of preceding weaves and
each weave is broken down into its various operations and the tie-up is ex-
plained in its relation to the draft structure. There are more than 100
weaving patterns, including information on the tapestry weaves. There
is a complete chapter on the Scandinavian flossa, rya, dukagang and other
weaves. Methods, errors and their corrections are fully illustrated with
drawings. Many samples of weaving are reproduced with their struct-
ures, tie-ups, threading and treadling for both sinking and rising shed
looms. Besides the text, there is a valuable bibliography of weaving books
and other publications useful to the handweaver, a glossary of weaving
terms, weaving terms in foreign languages, and a complete detailed index.
There are more than 650 photographs and drawings. The book in its
previous editions has been recognized and respected by weavers and weav-
ing teachers all over the country. As to the price of the new edition, the
publishers say: ‘“About $10.00”. Orders can be sent to me and if remit-
tance of $10.00 is too much or too little, I will take care of proper account-
ing.
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WHAT IS BEAUTY?

By Mary Meigs Atwater
From the Shuttle Craft Bulletin for November 1929

The aim of all art must be the creation of beauty. But what, exact-
ly, is beauty? Webster defines beauty as: “An assemblage of graces or
properties pleasing to the sight, or to any of the senses of the mind.” This
seems vague and unsatisfying as a description of beauty, and I doubt if it
would convey much idea to a person unfamiliar with the conception of
beauty. The appreciation of beauty is an emotional response in which it
seems to me that the feeling of “rightness’ is, somehow, the most import-
ant element.

There is no such thing as abstract beauty—any more than there is
such a thing as abstract goodness. What was beautiful a hundred years
ago or even a week ago may be very ugly indeed to the eyes of today, and
what is beautiful in the heart of Africa is quite the reverse in Kalamazoo.
Some beauties, of course, last longer and reach further than others, be-
cause they go deeper into the nature of man than the fancies of the mom-
ent. But there are no unchangeable laws for the creation of the apprecia-
tion of beauty. If on looking at a work of art the heart of the observer
does not thrill with the sense of “rightness”, that object is not beautiful
to that person, and that is the last word on the matter. It is possible, of
course, to cultivate one’s taste by looking for beauty where those who are
supposed to know have indicated that beauty is to be found, and one may
train oneself to appreciate special beauties that may be invisible to the un-
trained eye, but in the end there is no answer to a negative emotional
response.

The Victorian eye saw beauty in black walnut furniture with trefoil
forms gouged out of the surface and insets of blue tiles; modern (1929)
eyes are pleased with furniture built up of rectangular forms, somewhat re-
sembling a collection of empty packing boxes; the Greeks liked “egg and
dart” mouldings; and the builders of the middle ages dealt in soaring
curves. Beauty lived for a time in all those things and still lives in some
of them. Why? It is impossible to say.

So beauty is no matter of ancient and immutable law, but is a thing
dependent on the emotional responses of you and me and the next person.
It is a very present and personal thing, and to seek for beauty means to
work and to observe with open mind and heart. The crime against beauty
is to tolerate anything that fails to give us that sense of “rightness”, or to
make anything that falls short of the best we can do.
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| The LOOM-SiDE MARKET

Recommended Sources

All of the items and sources included in these advertising pages have
been tested by the Shuttle Craft Guild and found completely satisfactory. To
help the prospective purchaser better evaluate any single item with relation
to his own needs, most of the advertising notes have been written by the Shuttle
Craft Guild rather than by the manufacturer or dealer. Questions about any-
thing listed are invited, if further help is needed in making appropriate selec-
tions, and should be directed to the Shuttle Craft Guild

BOBBIN and SPOOL WINDING and YARN MEASURING EQUIPMENT, which will
“last a lifetime.”

Manufacturer and sole distributor of the WE-GO WINDER and the WE-GO
YARDAGE COUNTER which the Shuttie Craft Guild has found to be the most sat-
isfactory equipment for these purposes. Also instruction, accessories and general

supplies.
HAND WEAVERS WORK BASKET, Grace D Blum, Box 691, RR I, West Chicago, Ill.

THE FULL RANGE IN LOOMS:
TREADLE, JACK-TYPE, COUNTER-BALANCED,
TABLE MODELS, FLY SHUTTLE
Two-Harness, Four-Harness, Multiple-Harness

The famous quality of the Lleclerc Counter-Bal-
anced Loom is found in all of the Leclerc models.
The new jack-type loom with four, eight or twelve
treadles is of particular interest. Leclerc has a
loom for any handweaving need, including tap-
estry looms and small looms for schools. All looms
are of beautifully finished maple, top quality
construction, good design. Accessory equipment
for warping, including the two-yard diameter
horizontal warping reel, winding equipment and
loom benches, are of harmonizing design, in the
same wood.

NILUS LECLERC INC
L'Isletville, Quebec
Canada

Orders for Leclerc looms and equipment may be placed directly or through one
of the many local agents for Leclerc, at the same price.
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GRANT “ALL PURPOSE" ELECTRIC WINDER
A winder suitable for bobbins and paper quills
as well as for spools of all sizes and tubes. Spe-
cial attachments for winding quills and cones.
Insertion of spools or bobbins is fast and easy
and no tools required. The rheostat motor - has
a sensitive foot control. Price with 1/15 hp motor,
$22.50. Also available with heavy-duty motor
for weavers who wind many bobbins and spools.

(= weaving
SUPPLY (€0,

3186 West Pico Boulevard, Los Angeles 19, Calif
(Write for complete catalogue.)
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GRANT SWIVEL SPOOL RACK

This handsome, stable, hardwood rack holds
80 3" spools or 40 6" spools. The spool rod posts
swivel to a position for easy loading, and may
be locked at slight angles to prevent thread pull-
ing off the ends of yarn tubes. The price with
plated metal rods for holding 2-ounce tubes as
well as spools, is $16.95. With wooden rods for
holding spools, $14.95. Set of 80 3" cardboard
spools, $14.95. Set of 40 & cardboard spools,
$3.85.

INSTRUCTION in SOUTHERN CALIFORNIA at the MARY E SNYDER STUDIO
256 East Orange Grove Ave., PASADENA, CALIF.
Year-Around Classes, Beginning and Advanced. Enter at any time. Looms available

for special projects. Special lessons.

Summer Classes: (1) Tribute to Mary M Atwater (Mrs Atwater was to have taught
this and supplied the projects). (2) Pick-up and Laid-In Weaves. (3) Eight-
Harness Techniques. (4) Textures. WRITE FOR INFORMATION AND DATES.

AGENT FOR: Bernat Fabri and Afghan, looms, accessories, books and supplies.

NOLLONYLSNI
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l IandweaV" I The basic magazine for the entire handweaving field; amao-

S'C af teurs and professionals, textile designers, teachers, occupational
rartsman therapists. Lavishly illustrated, it shows prize-wining exhibit

textiles, and has articles of wide and varied interest, exhibit an-
nouncements, descriptions of summer weaving courses, local
Guild news. The full advertising medium, so it is the source for all
commercial addresses.

Quarterly, Single copy $1.00.

1 year $4.00, 2 years $7.50, 3 years $10.00, 5 years $15.00.
Extra postage: Canadian 50c¢, Foreign $1.00, a year.

Write for special group-subscription rates.

HANDWEAVER AND CRAFTSMAN, Mary Alice Smith, Editor
246 Fifth Avenue, New York 1, N. Y.
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For thirty-five years handweavers have found Bernat Handweaving Yarns
the best in their types. Two sizes of soft, lustrous, high-quality English-
spun Worsted are now available. The famous FABRI and AFGHAN, in 44
glowing colors. FABRI is 2/18 worsted with 4800 yards per pound, known
as the most versatile handweaving worsted there is. AFGHAN is the same
yarn in 2/28 with 7600 yards per pound.

Bernat yarns are available /

only through agents. ; ,JI r i
_I3ovmall) tﬂ)ﬂ;.ﬂ'..e'f w8

INSTRUCTION BY DOROTHEA HULSE
Daytime and evening classes in handweaving. Special instruction by the day or
by the hour in designing and in handweaving, on arrangement. Visitors and va-
cationers to the Los Angeles area are welcome as special students.
. Weavers Guilds which want an unusually strong program or Workshop will
wish to know more about Mrs Hulse’s annual lecture and workshop tour.

Dorothea Hulse 5172 N Robertson Blvd. Los Angeles 48, Calif.

Known by those who own one as “the best THE HERALD LOOM
of its kind,” the HERALD LOOM is a perfect
answer for the weaver who demands loom
efficiency and also a handsome piece of fur-
niture which will fit harmoniously into a
contemporary livingroom. The loom is all
hardwood, Lecuﬁfully finished in npeutral
fone. It is rigid but compact, with folding
warp beam arms. Wire tie-ups are easy tfo
attach. Treadle action is light. Either plain
or sectional warp beam. Available in four
widths: 24", ‘32", 40", 45", with 4, 6, or 8
harnesses. Matching loom bench and acces-
sories. For illustrated brochure with full de-
scriptions, write to:

HERALD LOOM
Mr Herald Micander
2080 Edgewood Road
Redwood City, Calif

herald

ooms




THE GILMORE FOLDING LOOM
Exceptionally strong. Beautiful craftsmanship. For!
all types of handweaving including rugs.

Standard Features: ‘
All hard maple and ash, natural finish. Jack type,
push-up harnesses, 38" height.
Depth 43”. Folded depth under 30",
Overall width, 12 more than weaving width.
Stainless steel reed, 20 heddles per inch.
Two throw shuttles, sley hook, transfer rods.

Custom Features:
Plain or sectional warp beam,
Four, six or eight harnesses.
10, 12 or 15 dent reed. »
Regular or large-eyed heddles. Extra heddles.
Matching loom bench with shuttle drawer.

Widths and Prices:

26" 4-harness ..., $135.00

32" 4-harness ... 150.00

36" 4-harness ... 165.00

40" 4-harness .o, 175.00

46" 4-hQrNeSS oo 185.00
E E GILMORE

1032 North Broadway
Stockton, California

BERNAT WEAVING YARN
FABRI AND AFGHAN

Immediate delivery on your orders for Bernat Fabri and Afghan. Full
stock of all colors. Sample card sent on request.

HARRIET MAY HAGERTY, 64 Washington Street, Gloversville, New York

A HANDWEAVER’S WORKBOOK, by Heather G. Thorpe. Beginners can

now learn the skills for weaving on the 4-harness treadle or hand loom from the
teacher, Heather Thorpe. This comprehensive guide has illustrations, diagrams,
glossary and handsome weaves. $4.50

THE SHUTTLE CRAFT BOOK OF AMERICAN HANDWEAVING, by

Mary Meigs Atwater. This definite book on handweaving, revised in 1951, includes
the important loom techniques: Overshot, Summer and Winter, Crackle, Bronson,
Double, Leno, Rug Weaves, Pickups. $7.50.

BYWAYS IN HANDWEAVING, by Mary Meigs Atwater. The unusual hand-

weaving techniques from all over the world: Card Weaving, Inkle Weaving, Twin-
ing, Braiding, Knotting and Plaiting and many primitive weaves. 8 full color
plates, many drawings. $8.50.

Ftie Nlacinillar ‘goﬂymmy
60 FIFTH AVENUE, NEW YORK 11, N.Y.
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EXCLUSIVE LINES OF HANDWEAVING YARNS

Joseph D Acton stocks a number of specialty yarns of very high quality which
are not elsewhere available. These include the 302 mercerized cotton which the
Shuttle Craft Guild found so delightful as warp for the jaspe projects, in 24 colors.
The beautiful Bretton Tweed yarns are in 18 brilliant colors. Swedish linens in 48
colors will be available soon. Send 35¢ for samples to the new ACTON STUDIO-
SHOP, 2039 Rittenhouse Square, Philadelphia 3, Penna. Agent for Macomber
Looms.

LOOM MUSIC by Mary Sandin and Ethel Henderson, has been one of the stand-
ard and most popular small, practical periodicals for handweavers for thirteen
years. Presents well designed projects, mainly for four harnesses, with such
thorough and clear directions that they are good for the beginning weaver and
stimulating for the experienced weaver. Ten issues a year; subscription $5.00.
Address: MRS R B SANDIN, University of Alberta, EDMONTON, ALBERTA, CANADA

LILY MILLS is truly the handweaver’s “Horn of Plenty” when it comes to yarns.
The standard source for cottons because of the many sizes and the wide ronge
of color in each size: mercerized rperle in 5 snges 70 colors ea 'I.% l‘y
i 5
warps in many sizes and colors cgrget W‘?"P.g-.,-. ne g}_}é} ﬁavmg"'h sizes ¢
8/2 drapery cotton (a new n‘emg h e}'ll ﬁ\ll"glllf ot Im_le,I g
mercerized Soft-Twist, and numérdus &hf} r:1 addi fion, o sple é F rlclepc ]
spun worsted in 40 colors, sports, yarn an kn'm‘.!mi warsted, an b.or‘gels {p? P i
ngiher new leml: hioeng in , o
woolen tweed yarn in 3 sizes ;snc'i_jheg new niz?rpl)l- linens -'ﬁn ‘_ -én { ;
14/1, 20/1, in 20 colors; gold, 'Ivé‘r inc 1.§§I %Eenwl%?c}?_{n_c'ﬁﬁ% er ) U\s ;
fast guarantee in all yarns. Of Ut gs im mporfance 16 the handweaver, "'fr I.-'
hundreds of items are permanently’ in' stock.

LILY MILLS has a special HandwedVitg Department P
to give weavers the best posscl%eI= service. . ¥
Liberal discounts on quantity orders, s o o ’
Complete samples $1.00, deductible’ ' 2

from first $10.00 order.

LILY MILLS COMPANY
Handweaving Department
SHELBY, NORTH CAROLINA
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Top Castie____

AD-A-HARNESS
LOOMS

__Harnesses or
tieddle Erames

Shuttie-Race- o ~Back Beam

Breast Brara—
oth Beara—
frame

~Sectional Uarp Beam
~—Ratchet

—Larmras
Warp Beam Release

Also portable, folding treadle looms
deel Bar—- with 4, 6 or 8 harnesses, 16", 20,

24" wide. Accessories.

“Ad-A-Harness "—registered trade mark.

For brochure and price list write to:

This famous loom has long been the classic among multiple-harness weavers.

The add-a-harness feature makes it possible to convert a 4-harness into a multiple- L W MACOMBER
harness model. Widths of 32, 40", 48", 56", have standard frames to hold 10 har- 16 Essex St
nesses, but custom frames for 12 or 16 are available. One or two warp beams, Saugus, Mass

sectional or plain, brake or ratchet controls, double back beam, warp yardage
_counter, extra treadles, are optional features which make this a true custom loom.

p en ‘ an d School of Handicrafts Penland, North Carolina.

INSTRUCTION in BASIC HANDICRAFTS: Hand Weaving, Metalcrafts, Pottery,
Enameling on Copper and Silver.

INSTRUCTION in NATIVE CRAFTS: Carding, Spinning, Vegetable Dyeing, Corn
Shuck Chair Seating, Doll Making, and others.

INSTRUCTION in HOBBY CRAFTS: Non-Fired-Pottery Lamps, Lamp Shades, many
others.

robin and russ
HANDWEAVERS

trepared to meet all the weaver's needs for equipment, yarns, publica-
tions, and accessories, ROBIN & RUSS specialize in exclusive lines of
unusual yarns. Silks in a variety of sizes and colors are their emphasis,
A new varn is Ramie, size 20/2, bleached white, 3,000 yards per pound
at $3.20. Originally known as “China Grass,” Ramie is a bast fiber with
twice tre strength of cotton, twice as strong when wet as dry, no shrink-
age, ¢ mparative immunity to mildew, and much eye-appeal. The warp
for thi. curtain material is Ramie set at 24 ends per inch, threaded to
the 10 thread M’s and O's unit. Weft is their linen and acetate nub,
2,400 yards per pound, in colors, $3.50. For full directions see the
February 1957 WARP AND WEFT. Write for samples and information.

632 santa barbara street * santa barbara, california




The weaver interested in purchasing yarns from job-lots will find Frank
Kouble an excellent source. Mr Koubkle purchase many types of yarns from mills
with over-stocked inventories, bankrupted mills, liquidated mills. As these are
bought below cost, great savings are passed on to the handweaver. In these
constantly-changing stocks are unusual yarns, unavailable elsewhere. Write for
samples stating special yarn interests, to: FRANK KOUBLE CO, PO Box 82, VALLEY
FALLS-LONSDALE, RHODE ISLAND.

WRITE TO CODDIE, THE SHUTTLE MAKER

You will be interested in the unusual novelties for handweavers. WEAVER SIL-
HOUETTES FOR HOUSE, AUTO, MAIL BOX. RUBBER STAMPS FOR PERSONALIZED
STATIONERY, TEXTILES, TAPES. These items are high quality, well designed,

unique.

SHUTTLES OF ALL KINDS—27 varieties v
Throw, Belt, Flat, Rug, Twido, Chanel-Stick (original design), and Pick-up Sticks
and Shed or Sword Sticks. The shuttle you want must surely be here. Send for il-
lustrated descriptive leaflet from:

CODDIE PRODUCTS
1764 29th Avenue, North

St Petersburg 4, Florida THEHOME OF A HANDWEAVER

The Hand Weaving Yarn Company woolen yarn is one of the best for suitings.
It comes in 20 attractive colors, solid and heather mixtures, as shown on the free
color card. Very light weight fabrics may be woven in tabby with this yarn set at
20 ends per inch, average svitings in twill at 24 per inch, heavy fabrics in multi-
ple-harness twills at closer settings. All virgin wool, 3600 yards per pound, this
yarn is strong and when handled correctly will cause no trouble even to the
beginner. Order from HANDWEAVING YARN CO, P O Box 7145, ELKINS PARK, PA,

THE CROSS-COUNTRY CRAFTSMAN

A monthly news bulletin for all artist-craftsmen. Friendly and informal, it
brings news of fellowcraftsmen and events from all parts of the country, exhibit
announcements and reviews. lllustrated with photographs. Single copies 25c.
Subscription, $2.50 a year. Address: PO Box 1237, Fayetteville, Arkansas.

PUBLICATIONS

Elmer W Hickman, R 2, Emlenton, Penna. MODERN DRAPERY AND UPHOL-
STERY, A Folio containing twenty new and beautiful samples for decorating
fabrics, with complete directions including yarn sources. 4-harness weaves.
Order direct, $6.50, postpaid.

Alena M Reimers, West Pines Hotel, Joliet, Illinois. WAYS TO WEAVE OVER-
SHOT. A loose leaf manual in three-ring binder, well illustrated including 16
woven samples, beautifully organized and printed. Good for study groups.
Order direct, $10.00 postpaid.




FROM THE CRAFT AND HOBBY BOOK SERVICE
Boris Veren, Coast Route, Monterey, California

HANDWEAVER’S INSTRUCTION MANUAL by Harriet D. Tidball

Basic text book in the skills and techniques of 4-harness

A7 772 172 ) o 1= $ 3.00
THE INKLE WEAVE by Harriet Tidball

Complete instructions for Inkle Weaving and construction

of the Inkle LOOM. ...........ouirimememannnnnnnannnn $ 2.00
THE DOUBLE WEAVE by Harriet Douglas Tidball

4-harness Double Weave, 12 techniques, 12 pages of

AeSIgNS . ...t $ 2.00
THE WEAVER’S WORD FINDER by Harriet Tidball

A reference book. Over 1,000 words, terms, formulas

used by handweavers, defined and explained. ............ $ 250
THE MONOGRAPH SERIES ON SPECIAL SUBJECTS by Harriet Tidball

Special subjects from SHUTTLE CRAFT bulletins.

Ranging in price from. . _...._ ... .. ... ... ..... $250 to $ 6.5
FROM THE SHUTTLE CRAFT GUILD
Mary E. Black Joyce Chown

Bedford, Nova Scotia, Canada

SHUTTLE CRAFT, The Monthly Bulletin of the Shuttle Craft
Guild, A Technical Journal for Handweavers. Mailed ten
times a year; June-July and August-September issues
combined.
Annual subscription. ......... ... .. ... ... ..., $750
SHUTTLE-CRAFT—Portfolio Edition. Same as above, but with
actual woven samples added, and also a PORTFOLIO
ANNUAL on a special design subject, with woven illus-

trations.

Annual subscription. ...... ... .. .. ... ... ... ... ..., $17.50
NEW KEY TO WEAVING by Mary E. Black.

Expected soon. Probable price.......... ... ... ... ..... $10.00

HANDWEAVERS’ REFERENCE by Mary E. Black.

This is an index of subject matter in several classifications

for basic handweaving periodicals and books. A very use-

ful supplement to make any weaving library useful. .. ..... $22
WEAVING FOR BEGINNERS by Mary E. Black.

Clear and concise instructions for making a warp, dressing

and threading the loom, with numerous illustrations and

photographs .......... ... . ... . . . e $ 3B
CORRESPONDENCE COURSE

A new correspondence course and other items are now

being prepared.

\ ¥ Printed in Canada.




