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Shuttle Craft Guild members, in their willing-
ness to share their discoveries with other weavers,
have sent me countless little clever ideas to sim-
ptify the mechanics of weaving and for making useful
short-cuts. \When these come | am usually enthusias-
Tic and think that | must mention the idea in an
early Bulletin. Often we incorporate the idea into
our own work, and pass it along fo students, but in
the way of things, the weaver's letter goes into a
file for future use. Too often never quite the
right subject or the right amount of space occurs
for its use, and in the file it stays. | hope o
correct this situation in the new SHUTTLE CRAFT.

W/e have planned a monthly paragraph entitled
LEARNED AT THE LOOM for handling useful tid-bits of

technique and information. This will be altogether
a contributors column, and full authorship credit
will be given for contributions. The suggestions

must be written up as short-short articles and ac-
companied by any required diagrams or photographs.
So those of you who have something useful to contribute

whether or not you have mentioned it to me before,
please write up your idea and send it to me immediately.
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DRAFTS AND _WOVEN PROF ILES

1T was mentioned last month that the best way fo
keep notes on a pattern is to weave them. But notes
must be read, so the weaver must learn the woven
language in order Yo read his draft off the woven
sample. Weaving the pattern profile -- weaving each
block in order -- was suggested as the best method
for making the pattern draft notes, but this does not
cover all instances since the weaver often wishes to
read the draft off a piece which is not woven in pro-
tile. This presents no real problem, since in almost
every pattern it is possible to find some place where
all four blocks occur in succession. Simply use two
rulers or two strips of heavy cardboard, one above the
four blocks and one below, and perfectly parallel to
the weft, in order to see the woven profile. |t does
not matter what size the blocks are woven, nor whether
they are of different sizes, although when one is
merely weaving the profile it is normal to weave each
block the same size,

mm mmm mmm m mm m mmm m m m ' m mm

m m
mm mmm mmm m m m m m mmm mm [
m m m m m m mmmmmmmm mmmmmmmm mmm
m m m mm m mmmmmm m mmmmmmmm m m m C
m m m mmmmmmmm mm m m m mmmmmmmm m m m
m m m m m mmmmmmmm m mm mmm mmmmmmmm mmm E
mmmmmmm m mm

. . mmmmmmmm
m mmmmmmmm m m m m m m:m mmmmmmmm A

33

This represents a woven profile which has two
shots on A (treadle 1), B (treadie 2), C (freadle 3),
D (treadle 4) in order. The method for taking off the
draft amounts simply to noting the order of the blocks
with the number of threads in each one, and writing
this information in common draft form. The only
problem is that of counting the number of warp ends
under each pattern block. Since the pattern weft
covers the warp ends, this counting is done below or
above the block. A Textile magnifying glass (a lense
mounted on a fixed-focus stand which marks off one sq
inch of fabric) is useful here, and sometimes necessary.
Since there are common or overlapping threads hidden
ypder adjacent blocks, these must be considered in the
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cuunting, so notice in this profile that in the re-
lationship between any two block-lines some blocks
overlap on one side only (have one hidden thread)
and some overlap on both sides (have two hidden
threads). The former are the straight succession
blocks, the latter the turning blocks. Notice that
ail straight succession blocks have even numbers of
threads, and all turning blocks contain odd numbers.
Notice that one thread out from the end of a block
there is always a half-tone, and every alternate
ihread is a half-tone as far as cne thread from the
exd of the block just above or below. Since these
F-al ffones occur regularly, they make the ezsiest way
tor counting threads, and in straight succession
biocks one considers the common threzd the same as a
halt-tone. :

Examine the first block of the profile and see
that there are 3 half~tones above it, plus a common
thread, making 4; since there is a thread between
each of these, double this figure, which gives 8 ends
in the block. |t will be found that in straight suc-
cession blocks, one half-tone indicates a 4-thread,

two half~tones indicate a 6-thread

three hal f-tones indicate an 8-thread

four haif-tones indicate a 10-thread
block, without exception; counting the half-tones
either above or below the block. For turning blocks
which have blocks on both sides, subtract one from
this figure (see the fourth block of the profile shown)
or, if the block is isolated |ike the four at the end
of the profile shown, add one because there are no
overiaps. |f one uses a magnifying glass and actually
counts the threads, these rules need not be memorized;
one needs only to count all threads accurately. Check
the drafts and profile diagrams given in the Bulletin
tor September to further prove these points.

Once one has learned how to count warp ends under
each block, the draft is determined by two simple

steps. The first step is listing each blocv in order,
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with the number of warp ends each covers, working
from right to left, aftter one complete pattern re-
peat has been determined and marked off with pins.
Consider the blocks on the lowest row as A (1,2),
the blocks on the second row as B (2,3), the blocks
on the third row as C 3,4) and the blocks on the top
row as D (4,1). Reading the profile on pate 2 in
this manner, the blocks list as follows:

A - 8 ends The first thread of the first

B - 8 ends block combines with the last block

C - 8 ends to form the overlap, so the last

D - 3 enas block which looks like 2 ends actually
C - 8 ends has 3, as the pattern repeat would

B - 8 ends show. The draft starts with 8 ends
A - 8 ends on 1,2, which are followed by 8 ends
D - 3 ends on 2,3; since the first thread of

A - 3 ends the second block has already been

D - 3 ends drafted as the last one of the first
A - 3 ends block, one needs add only 7 ends.

D - 3 ends. This situation continues throughout.

The figures listed above therefore compose themselves
info a draft as follows: ‘

54
DADAD A B C D C - B A
4 4 4 4 4 4 4 4 4 4 4 B
3333333 3333333 :
2 2 2222222 22222221
P ] Ll
33333 8 8 8 3 8 8 8

This is the simplest method for reading a draft
off a textile woven in Overshot,or Hybrid (Overshot

and Twill) techniques. V‘there twills occur, there
will not be half-tones, as a study of the drafts and
profile diagrams in the September Bulletin will show.

Remember that these are woven or diagrammed profiles
and not Profile Drafts of the type used for threading
the Unit Weaves. These are sometimes called "worliing
protiles" and they cannot be used as threading drafits
wiTthout reinterpreting them in the above method.
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DRAFTS on "OPPOS ITES"

There is another type of Overshot or Hybrid draft
which has not been mentioned in the last three Bulletins
even though many examples which would fit into the class
were given. These are drafts containing “opposite"
blocks. The draft below, which we shall call Clear Lake

Ripples for identification, will illustrate the system.
40 , '
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313 3 313 3 3 3
222 2| 2 2 2{ 222 pR22 2|2
P ] | 1] 1 I 1 1 111
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This is the normal thread-by-threa d development.
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However, there is another way To ‘make a woven-
‘as-drawn-in development of a draft like this: one
may eliminate as far as possible the fwills which
separate blocks and weave exact squares of The opposite

blocks as shown below.
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'/}h‘j fype of development is based on "opposnTe”
combf.nations. There are two pairs of opposites:
|,2 and® 3,4 are opposite, or compensating, as are
2,3 and .4;1.  When there is no block between two
opposites, fhe separating twill may be dropped and
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the blocks woven as exact squares (as many pattern-
weft shots as warp ends) since there are no common
threads for which to compensate. The blocks are
circled in the way they have been developed. Thiis
type draft may be woven perfectly regularly as long
as only two main pattern blocks are used, as would
be the case if this draft ended at thread 24. The
well known Monk's Belt pattern is another example of
the two-block opposite draft. However, when the
second pair of opposite blocks in introduced into
the draft, en irregularity is unavoidable. There
will be one overlap, wherever this shift occurs, as
illustrated on the draft by the twill combinations
marked "x", and on the development by fthe two single
shots which show an overlap on the diagonal line,
The weaver has some choice here in selecting just
where to make the distortion, so the single shot is
usually placed where it will make the nearest possible
symmetry,

(As we all know, hindsight is better than fore-
sight, and | now see that this pattern would be im-
proved if the blocks between the two pairs of 6-
thread blocks had four instead of two ends. So |
subigest this draft as an improvement.:
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This partial development shows hpw the half-tones
are removed from blurring the edges of opposite
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blocks, and group themselves at some other place in

the pattern, adding the strength and sparkle which is
characteristic of Opposites drafts. Notice in the
developments on pages 6 and 7 that the half-tone areas
are broken by Two;Thread floats. These two-thread
floats -are known as "accidentals" since they are not
part of the pattern draft but are accidental to strain-
ing the technique to make it include fwo pairs of
opposite blocks. Mrs Atwater's SHUTTLE CRAFT BOOK OF
AMERICAN HANDWEAVING illustrates several examples of
old coverlets woven on opposites drafts. See pages

47, 140, numbers |, 2 and 6 on 41, and drafts on pages
193 to 199,

A comparison of the developments on pages 5 and 6
will show that a definitely asymmetrical pattern has
been changed to an almost-symmetrical one through
weaving-as-drawn-in on opposites, instead of in the
more conventional manner. An asymmetrical irregularity
sTill remains, even though a slight one, but it is
possible to redraft such a pattern so that it is
perfectly symmetrical. This is done by drafting every
block with an odd number of threads instead of an
even number of threads. Notice that in the draft used
previously all of the directional movement is forward.
There is not a single reverse block in the draft,
which means that there is not a single block with an
uneven number of threads. In this other type of draft
which is given on page 9, as adapted from the previous
one, every single block is a reverse or turning block
as every one has an odd number of threads. |t is, of
course possible to write a draft which is a combination
of these two methods, but this will not be illustrated
here. |1 would make an excellent project for the
weaver who wishes 1o do a little study project on the
opposite drafts. (Take a standard Overshot pattern
and convert it to opposites by.composing the block
order A, C, B, D, instead of A, B, C, D.)
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Both the draft and the development here have
perfect symmetry. Even the accidentals and half-
tones fall into symmetrical arrangement. This draft
Too would be perfectly symmetrical if woven-as-drawn-
in in the conventional manner instead of on opposites.
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BORDERS FOR OVERSHOT -PATTERNS

On occasion a border on all four sides of an
article woven in QOvershot is desirable. Such a
border can be produced, with the side and end
borders identical, if the pattern is woven-as-drawn-
in and the balance of the weaving is perfect. Any
deviation from these two will cause distortions
which make the borders a design error rather than
an advantage. :

The weaving-as-drawn-in must start exécTIy at
the right selvage and the 45 degree diagonal followed
throughout, in order to form the borders. The

corners of the article will be squares which exactly
reproduce the border draft, while the borders along
the sides and ends wiil be a pattern variation,

usually stressing long lines or chain-like figures,
which develop automatically and frame the pattern.
Because ot the variation nature of the borders, it
is extremely important that the border pattern is
harmonious with the main pattern.

There are several ways for designing a border,
The safest system is to select from the main pattern
draft one small motif and repeat it over and over to
the desired border width, Another system is to
select a small, simple motif such as a Diamond, ‘a
Tabie, or @ Twill Succession of blocks, and thread
it as the border. In doing this it is important
that the same technique be used in the border as
the main pattern. {f the pattern is pure Overshot,
use only Overshot blocks in the border, or if it is
Hybrid, make the border Hybrid. There is a prac-
tical as well as a designing reason for this, since
the two techniques beat in differently and often re-
quire different warp settings, and the textures
formed by the two are somewhat different.

There are sohe excel lent examples of both good
and bad border arrangements shown in Mrs Atwater's
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SHUTTLE CRAFT BOOK OF AMERICAN HANDWEAVING. On page
73 is an example of a border made by repeating one

of the motifs of the main draft. This is the easiest
type of border to design, since the last border-motif
repeat will flow naturally into the main pattern
without a break or distortion. And from the design
point of view, a border of this type is always good,
and therefore safe. On page 23 is shown a particu-
larly effective border composed of a Table drafted

on the two same blocks used for one of the '"dog
tracks" with the edge block from the other '"dog track"
at each side. But the point which makes this border
truly distinctibe is the use of three Twill Succes-
sions of blocks between the border and the main pat-
tern (blocks A,B,C,D, repeated three times, four ends
on each block on the right side, the blocks in D,C,
B,A order on the left side). Similarly good is the
design on page 126 in which one full repeat of the -
pattern is threaded backwards at the edge, then the
two connecting blocks at the end of the pattern are
repeated over and over as a broad “table'" which

forms the border, followed by the required number

of full pattern repeats and the "mirror image" of

the border on the other side. This photograph will
reward study. The photograph on page 120, on the
other hand, is one to study as an example of what not
to do in designing a border. This shows a simple
Diamond used as a border, but the Diamond does not
harmonize with any element of the main pattern, and
it is joined to the pattern so awkwardly that the
border looks pieces of another fabric cut and applied
to the edges. This is unfortunate, because the pat-
tern contains a six-block double-diamond which would
have served handsomely as the border.

Occasionally, thouth rarely, the main pattern
~is used as the border and the body of an article is
threaded to some small, simple repeat figure. This
type of designing is more modern than Colonial in
spirit, since it has the quietness and simplicity
more in keeping with modern. interiors.
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A COLONIAL COVERLET with MODERN SPIRIT

While thinking of the problem of the traditional
use of the Overshot weave and the adaptation of border
designs, my mind went to an old coverlet which | have
had packed away in moth balls for many years.

Bringing it out to light was a revelation. My atti-
tude had evidently been that | was so familiar that

| had forgotten about iT. |t is an old coverlet

which had been in my mother's family, though identi-
fied as having "come from Kentucky" rather than

woven by some ancestor. | remember it from way back,
and even fook i1 to college where it made a goog,

tough bedspread of quiet, pleasant design. On looking
at it now | see such modern simplicity that | am
giving an interpretation of the draft, with arrangement

16
Thread the 2-end 4 4 4 4 41 4
selvage, then repeat | 33 333 33 3
the 16-thread motif 2222 2
21 times. | | '
Edge repeat Selvage (
54 |50 40 50 20 {10
4 4 4 44444444 4
333353333 33333233 3
21 2 2222222 222222 2
Pyt ! I

Then thread this border motif three times, but ending
the last repeat on thread 45.

16 ‘
Repeat this motif 37 4 4 4 4 4
times, but on the 33 33333 3
last repeat omit the | 22 2 2 2
|

last 3 threads. The |
center seam edge is

never threaded with a selvage. The center motif is
of course identical to the edge one, but the direction
is reversed because of its relation to the border.

One particularly interesting point is the single
"opposite" block at each side of the border, which
puts a pleasant but subtle emphasis on the border.
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Here is the complete threading schedule for a
two-strip coveriet in this pattern. (There is occa-
sional objection fo the two-strip coverlet because
ot the seam down the center, but in this case the
seam does not disfigure and because of the charming
border arrangement a 3-strip coverlet with two seams
would be neither feasible nor attractive.)

Warp of 20/2 cotton or 40/2 .}inen.
56 inches wide
30 ends per inch
1080 warp ends

Threading schedule:

Selvage (I, 4) 2 ends
Edge (2| repeats of |6-ends) 336 ends
Pattern Border (2 repeats, 54) 108 ends
Border balance (first 45 ends) 45 ends
Centerthreading (37 repeats -3) 589 ends
TOTAL warp ends 1080

The design arranges in this fashion:
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AN UNCONVENT IONAL COLONIAL DRAFT

Notice that it was mentioned that the draft and
design just given is an "interpretation" of the old
coverlet. This is a draft which | arrived at many
years ago, when | was first studying Mrs Atwater's
SHUTTLE CRAFT BOOK, and looked down at the couch cover
| was sitting on to make an application of the draft-
ing points | was trying to learn. AT the fime |
thought | was "correcting the mistakes" and smoothing
up the draft, though | was never satisfied that | had
taken the draft correctly. Perhaps that is the reason
the coverlet has remained folded away all these years.
The draft as given is logical and good and will weave
fo a very pleasant coverlet with strong simplicity.

But now, with the help of a fextile magnifying
glass and a number of years experience in analysis,
| have found that this coveriet is the most intriguing
one | have ever seen. |[nvestigation of my f[ibrary
reveals nothing like it in any of the books which give
Colonial coverlet patterns. The threading deviations
which | had originally thought were errors are now
revealed as very clever and unconventional adjusiments
made to add a depth of Texture and a charm of pattern
which are different from the usual Colonial OvershoT
coverlets, These differences are a curving of blocks,
particularly in the half-tone areas, resembling huck
texture more than Overshot, and a texture irregularity
surrounding the main pattern blocks which serves to
emphasize them. These deviations are :net hit-and-miss
as threading or draft errors would be, but occur regu-
larly, with designed intent.

The warp and tabby of This coverilet are homespun
linen, evidently set at 40 ends per inch (now measurind
about 42), and the pattern weft is homespun wool,
indigo dyed. The warp and tabby are perfectly balance’
and the fabric is very firm -- obviously durable.

After long debate | have finally put shears to this

coverlet, and Portfolio subscribers will find generous
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samp les showing both the main texfure and the border
pattern. Since the literature seems to show nothing
like this, | wondered if the serious handweaver would

believe it without seeing it. | could hardly believe
my own eyes. | am giving the True draft here, as an
exception to. the rules, since sometimes an exception
will prove more valuable in designing than the usual.
23
After the 3-thread 4 4 444 4 4 4 |4
selvage, the edge 333333 33 3 3 13
motif is threaded 222222 2
18 Times ] | I 1 ot
Edge Motif Selvage
|l 50 - ko 30 20 0
44844 4 44444 4 4
3I33 33533 5333331333353 3
2272 22222122222} 2
l Ll RN 1
84 B0 70 60
Thread this 4 4 4 4 4 4
3 times, end- . 33
ing last re- 22 202 221222 22
peat on 064. R R O O O T O I T O
{23
Repeat this Motif 4 : A 4444 4
33 times, ending 313 3333333 3
last repeat on thread | 22222 2
19. || I

The irregularity here is that most of the blocks
do not overlap {(share common threads) but they are
not drafted on opposites. This unusual arrangement
is achieved through simply omitting the common
thread. The draft.therefore breaks the important
"odds-and-evens' rule, with the result that there
is not a perfect tabby. The breaks in the tabby are
not evident on first examination, as they occur only
at the edges of pattern blocks, where the background
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threads lie more loosely and have a tendency toward
curving, as in the linen weaves. Notice that the
motift which is repeated for the edge and the center
is not a perfectly symmetrical pattern. This lack
of symmetry cannot be considered as an error, since
it add a very charming, though hardly distinguish-
able effect. The 10 and i2-thread blocks are feas-
ible because of the closer than normal warp set.

This exceptional threading technique opens up
a new designing field which we hope many weavers
will find stimulating for experiments and applicable
to projects.

W\\E &7 <\L\O% éﬁ?ﬂ&

My dear Guild member: ng\ gﬁk\-
Since the announcement last month of new plans for
the Shuttle Craft Guild and the Bulletin, the
number of letters and long-distance telephone
calls we have had about this have shown a gratify-
ing inferest among Guild members. The last an-
nouncement was not very complete, because the

plans themselves were not complete at that time.
Now | can be more comprehenwive.

Every day, as new phases of this progressive move
develop, we become a little more enthusiastic
about what lies ahead. \hen you see the results
of these changes for the first time in January,
I'm sure you will feel the same enthusiasm,

The enclosed letter, which was sent to a group of

non-members, will explain what the new Bulletin

-~ will be, and save words here. Mr Veren and | feel
confident that every current Guild member will be
highly gratified by the expansions in the Bulletin,
and that many additional weavers will wish fo sub-
scribe. |In fact, the plans are so elaborate that

they could not be carried through unless we were
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confident that subscriptions will triple during 1957.
Therefore | am also enclosing an order blank which |
hope you will pass along to some other weaver who will
wish to subscribe. Do not overlook putting your own
name at the bottom so that we can give you fthe $1.00
or $2.00 renewal credit whibh Guild members receive
for new subscriptions ($1.00 if regular eduTnon, $2.00
if Portfolio edition).

This new system will require more concentration on

the monthly Bulletin, which means elimination of
several activities. There are two things connected
with This which we regref -- but they must be. We
shall be unable to take students for summer instruc-
tion. And, we shall have to move from this beauti ful
but isolated spot, to the city, tc be near the publish-
er and other facilities. The city will be San Fran-
cisco, and we shall move about Christmas time. All
personal correspondence and lefters relating to the

correspondence courses (which wiil be continued),
weaving problems, questions about looms, equipment,
yarns and other technical matters, will be sent to
me as in the past. All subscriptions, renewals and
orders will go to the new Business Manager, Mr Boris
Veren, Coast Route, Monterey, California. These ad-
dress changes will be effective January first 1957,
and my new address w illbe in the December Bulletin.
0f course all mail sent fo Kelseyville will be for-

warded, so don't worry.

The Shuttle Craft Guild, after 1956, will be a de-
centralized organization in that Mr Veren will take
care of all business from his present address of Coast
Route, Monterey, Calif. (Mr Veren's service has always
been altogether mail-order, and he has no shop open to
the public.) Mrs Wilma Widener will be doing the pro-
ject and portfolio weaving, as now, and remaining here
on Clear Lake. (She will no longer be handling routine
correspondence, and | know that many Guiid members will
miss her charming letters.) Marfin (Mr Tidball) will

handle the photography, which we plan To make extensive,

nd ‘the art work, but This 23 a “second job! pedther
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than the full-time work he has done with the Guiid
for the past several years. And | shall be working
in our apariment-hcme in San Francisco, with my
typewriter and files but no studio -~ just a home
weaving-room similar to what any well-equipped home
weaver might have.

" All of these changes will lead to greater efficiency
which will bencfit every Shuttle Craft Guild sub-
scriber through increased quantity of information in
the Bulletin, and greatly enhanced quality in the
method of presentation. The handweaving field needs
a monthly " journal" of a somewhat technical rnature,
which concentrates on giving actual weaving direc-
tions, instructions, and designing. And the objcc-
tive "testing bureau" approach for looms, equipment,
and yarns which the Shuttle Craft Guild has always
done in a limited way, needs to be greatly expanded
to help both experienced and potential weavers. And
we believe that the new, expanded Shuttle Craft Guild
can give it.

- eh mm am em mm s W me Sm es s s es em mm e e e e e e

Three weeks ago | was in Salt Lake City helping
Alice Atwater with the sad job of sorting, evaluating
and deciding on the suitable disposition of the many
colliections left by Mrs Atwater. There were manu-
scripts, drawings, library, rare textiles, coliections
of textiles from all over the world, her own experi-
mental and sample weaving, oddities such as primitive
looms, and all the thousand things which she had col~
lected over her period of forty years in the hand-
weaving field. The collections are priceless, and
present a remarkable picture of a personality.

Mrs Atwater had generously arranged long ago, for me,
as the one whom she selected to carry on the Shuttie
Cratt Guild, to have first choice of all of these
treasures before the collections were otherwise

disposed of. |t was a difficult choice. However,
the wheels are now in motion for al! of the collec
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tTions to be purchased intact, including the remarkable
library, and placed where they will be availabde for
handweavers now and in fufure generations to see

and use. This would be such a significant contribu-
tion to the handweaving field and such a suitable
memorial To one of the greatest artists and contribu
tors to modern handweaving, that | shall do every-
thing | can to help the plan mature., The members of
Mrs Atwater's family are likewise anxious to have
these things kept together and permanently available
to handweavers. o '

Consequently, | selected for the Shuttle Craft Guild
only the samples, mounted for teaching purposes,
which were the experimental work done for Mrs At-
water's Bulletins (the first twenty-three years of
publication, through August 1946). These, we have
agreed, belong permanently with the Shuttle Craft
Guild. Having these samples will make it possible
for us fo give photographs of Mrs Atwater's own
beautiful weaving, when we reprint the rare articles
from her early Bulletins. ' '

The letters which have come to Mrs Atwater's
daughters since her passing have brought them much
comfort. |t is possible that many people have
wanted to write, but have been unsure of the address.
Letters may be addressed to:. pirs Alice Atwater, 6150
South 23rd, East, Salt Lake City 7, Utah.

- e e e wm e e e e e wm e e e em ee we e e e e

Two minor errors in the August BULLET{N have been
calied to my attention. Pattern #12, Delight,

has 26 rather than 30 ends. Pattern 17, Ferns and
Flowers, has 50 rather than 52 ends. |1 is grati-
tying that so many people have expressed pleasure
in the Bulletins for August, September and Qctober.
There have been so many orders for the special
Portfolio of samples which was made up for these

three Bulletins that we have had to make an addi-
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tional copies. They are still available at $3.50
each. These special Portfolios are for the sub-
scribers fto the regular edition only, as the Port-
folio-edition subscribers already have the samples
and the information which accompanies them. The
special Portfolio does not include the drafts, as
these are in the Bulletin.

Portfolio samples for this month on a six-harness
Overshot had already been prepared, and the article
on one of the most fascinating projects we had done
for years, when | discovered this old coverlet which
has been at hand as long as | have and much longer.
This discovery was so exciting that | made a quick
change, which | hope you enjoy as much as | did.

The other projects on the six-harness Overshot can
wait for December. My mother's reaction when she
sees the current Portfolio might be problematical,
since she had given this coverlet to me as the one of
her six offspring who would appreciate it most, but
| feel fairly confident that she will enjoy having
it shared with many other handweavers instead of
being folded in a chest.

Last week Mr Veren with us, going over the Guild
systems and making plans for our future cooperative
effort. How fortunate that the Shuttle Craft Guild
will be able to benefit from his many talents as
well as from accurate, orderly way of handling
business matters. Mr Veren has many splendid ideas
for bringing new things fo Guild members, and his
many connections with foreign authors and publishers
will bring some unusual features to SHUTTLE CRAFT.

j//( %m///.]7

Sincerely yours,

Wdawduwfv&bt/wﬂ@ay /%;//
< . /7/(// /('/ ,/ /, .
7’6 /}72 uwj\i" ~ 7 ' / // ,’VLC/u

P

aid) angdono 70

/ o /7 /&/ / 7/
gg;z/o/‘ //fit;/z Ny fé’afl//t& / // /









