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Portland, Oregon Branch
BOBBIN LACE MAKERS

Lace-making —— the collecting, identi-
ficatiom and appreciation of old laces
is the purpose of the Bobbin Lace Makers,
Portland Unit of International 0ld Lac-
ers,

Members demonstrate at all events to
which they are invited. such as schools,
churches, fairs and especially in neigh-
borhood fairs, parks, lodges and women's
clubs.

This year Portland was honored by In-
ternational 0l1ld lLacers publication by
having a lace madonna designed and made
by Mrs. Virginia Staben on the cover for
the year's bulletin,

Virginia Staben 1is president; Helen
Barry, treasurer;and Wilma Adams secre-
tary.

(Oregon Journal, Tuesday, Oct. 26, 1976) BOBBIN LACE SHAWL by VIRGINIA STABEN
WWW of Portland, Oregon, that won 1st prize
of $50. at the LIBERTY STORE'S lace exhi-
bition, "We especially think it an honer
LOUISA M. TODD, England as the public voted for it."- Pat Harris

"My church (St. Mary), Tod- Below: LOUISA M. TODD, England
morden, recently celebrated

a five hundredth anniversary.
We had a very successful Art
and Craft Exhibition and the
picture shows me demonstrat-
ing bobbin lace; - Torchon,
Bucks and Honiton., -- In the
background, the circular
cloth is knitted lace, next
to it is a tatted piece and
to the right of that is an
heirloom table cloth of Gui-
pure de Art Lace.

I saw in the March 1975 bul-
letin that Edna Coryell of
White Post, Virginia, was
hoping to teach this beauti-
ful craft but could not get
the tools, so I hope the fol-
lowing will be of use to mem-
bers. It is so much better
to learn from someone who
can do the work +than to try
to pick up from instructions.

The lace is, of course, a
needle lace done on hand-
made net.The Encyclopedia of
Needlework by Therese de Dill-Fe
ment, contains a long chap-
ter on +this work and on
page 487 of the English Edi-
tion there is a picture of
the tools used, Perhaps she
could get some local handy
man to reproduce them for her.

I see from the July '76 bul-
letin that Mrs. Coryell is
gtill making her lace., Good
Luck to her. I hope my notes
will be of some help to her.

I love the bulletins., The |
only flaw being that one can- |
not find time to try all the
patterns which are so tempt-
ing." —- Louise M. Todd
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18th century pillow

LACE EXHIBIT IN DENMARK

On Tuesday, June 15, 1976, HANDELSBANKEN
(the Bank of Commerce of Copenhagen)

"IMOQLQN

January 1977

laces from Flanders, Denmark and Hungary

The first of the +two photos from the
exhibition shows 18th century laces: to
the left, costumes for a Madonna and
Child statuette, made from a dress trim-

ming of Brussels pillow lace, c¢. 1750,

opened a lace exhibition in Tgnder in
South Jutland. For some years the bank
has been sponsoring cultural exhibitions

another piece of which is in the Cinquan-
tenaire Museum of Brussels., The large
piece in the background is an alb flounce

at their branch offices all over Denmark.
In Tgnder, HANDELSBANKEN owns a lovely
house from 1794 with a portal in the
Louis XVI style. Inside, the panelled
walls form a pleasant background to the
showcases.
Some years ago there was an exhibition

solely of Tgnder lace to which I contrib-

uted some pieces. This year's exhibition
illustrated

was "The History of Lace",
with examples from my collection from
c. 1580 to the present. The just over

200 pieces selected filled fourteen big
showcases, beautifully arranged by Mrs.
Anne-Lise Rand.

Two showcases made to hold a ball dress
of 1840, lavishly trimmed with Honiton
lace, and a cardinal's alb turned out to
be toe small, but Mrs. Rand borrowed two
mannequin figures on which the costumes
looked very well., The "cardinal" made an
imposing figure in his white alb trimmed
with a 30-inch-broad flounce of Brussels
Appliqué worn over the scarlet cassock.

The newspapers showed & most gratifying
interest, one even going so far as to
print a handsome notice when the exhibi-
tion opened, and then bringing a whole
page of text and photos a month later.

Tgnder is quite a small town but much
visited by tourists during the summer.
The exhibition was evidently a success,
for when it closed on September 15, it
had had 5,375 visitors.
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of Brabant pillow lace of about 1740.

The pictures to the right represent
Louis XVI and Marie-Antoinette, the ill-
fated king and queen of France.

The other photo shows a long (about 3
yards) scarf or veil of Brussels pillew
and needlepoint lace, ¢.1840-50, applied
to machine-made net. In the same case
was a strip of heavy Venetian needle-
point showing the method of manufacture,
right from the design drawn on glazed
linen to the finished piece.

i*******#****i****#i&***&i***

In the July Bulletin Mrs. Elaine Reich-
enbach asked (p. 85) if anybody knew any-
thing about Plauen lace. - What is gener-
ally known as "Plauen Lace" is machine-
made lace made on the embroidery machine
and imiteting needlepoint. This industry
was developed around 1880-85, Before
that time the town of Plauen (Germany)
was also a centre for simple pillew lace.

Bilro lace or "renda de bilres", about
which Mrs. Reichenbach also asked, is
simply Brazilian (Portuguese) for bobbin
lace (renda: lace; bilros: bobbins).

Lacemaking was introduced into Brazil
by the Portuguese and spread over much
of the country, especially the north and
the east. Many of the lacemakers are the
wives and children of fishermen - just
as in Portugal: onde ha redes, ha rendas
(where you have nets, you have lace), as
an eld Portuguese saying goes.

The laces are not what you would call
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19th century Brussels Applique scarf and
unfinished piece of Point de Venise

works of art. They a&are simple Torchen
and Cluny types with wavy ribbons, stars,

flowers, and scallops, and in fact resem-

ble very much +the patterns found in
Beyer's, Ullstein's and other German
pattern books of the 1920°'s.

Karen Margrethe Halstrom, M, A.

2 Trondhjemagade

2100 Copenhagen §, Denmark
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"I had a display of bobbin lace at our
State Fair here in August and it was well
received and I am now toying with the
idea of a begimmer's class in Bobbin Lace
at the Y.W.C.A. here."

Clista Wuerthner, Great Falls, Montana

HUNGARIAN-AMERICAN LACE AT THE CENTER
FOR THE HISTORY OF AMERICAN NEEDLEWORK.

The Center for the History of American
Needlework exhibited the Hungarian-Amer-
ican Lace by Sr. Mary Edith Nemeth, SDR,
and her mother Maria Nemeth from Sept.20
through October 11l. Crochet lace, needle-
made net, bobbin lace and tatting were
included in the show.

The Nemeths are both 1lifeleng needle
artists born in Hungary. They emigrated
to the United States in 1950 and until
recently both made their home in Pitts-
burgh, Penn. Sr. Mary Edith Nemeth, neow
living in Elizabeth, Penn. is the direc-
tor of +the Penn View Art Center. Her
mother Maria is a full-time needleworker
in Denver, Colorade."
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Helen Olson im 1905 lace trimmed dress and Tillie Ridell, 1976
Columbine International Old Lace Club of Denver 7

WINDOW DISPLAY

The Columbine International 014 Lace
Club of Denver displayed lLace for six
weeks at the Administration Office Build-
ing in Westminster, Colorado. It drew at-
tention from everyone entering the build-
ing including young men who asked the
question "How did they put the holes in
the material so beautifully?"®

The various types of laces was from the
collections of the members and included
a Soutache lace table cloth, hardanger,
needlepoint made by the mother of one of
the members, cambric with the beginning
of a battenberg cloth, Bobbin lace books,
and doilies, filet, crochet, tatting and
teneriffe. ILaces are shown on a wide va-
riety of apparel which included a grad-
uation dress decorated with wvenetian
point, lace gloves, lace stockings, hat
and fan and included a lace corsage.

The lace was beautifully displayed over
red,white and blue bunting full of stars.
Also pictured is an antique doll dressed
in Irish Crochet.

Pictured is Virginia Bratt, Assistant
Librarian of Westminster,and Helen Olsen
and Tillie Ridell of the Columbine Lace
Club. Helen made her Colorado Centennial
dress and trimmed it with lace salvaged
from the 1905 wedding dress belonging to
her mother-in-law. It includes the wed-
ding slip which was quite unusual having
snaps underneath the hem where the train

was attached. It could in this way be re-

moved after the wedding and be worn as
the going away dress.
Tillie Ridell, Recording Secretary

AUGUST EVENT

IN COLORADO
Our tour of the Thatcher Mension built
in 1891 in Pueblo was enjoyed by 14 mem-
bers and Jackie Friesen's sister, our
guest.We saw the refinements of gracious
living in the Victorian Era envisioned
by John Albert Thatcher and his brothers.
The large parlor is elegant with  pale
fresco hand painted gold leaf ceiling,
polished mahogany furniture upholstered
in rose pattern silk brocade, the Stein-
way player piano and harp.The handcarved

details and beautiful tiles over the
fireplaces, the Memorial Stairway with
the art glass window entitled "Kingdoms

of Nature", the ornate silver chandeliers
(served by gae or electricity), original

Brussel's lace curtains and draperies

with oriental rugs and hand carved furn-

iture match the silver service in beauty.
Each room was a masterpiece of beautiful

woodwork lavish with murals, paintings,

statuary, and vases imported from for-
eign countries.

Our luncheon was served on the veranda
overlooking part of the well landscaped
estate. A brief business meeting was
held by Jackie Friesen, our President.

Tillie Ridell, our Secretary, gave a
short talk about the Lace Convention in
San Francisco.

Then & visit +to Mrs. Olivene White's
gracious Victorian home for a delightful
afternoon tea and a tour of the Pueble
Metropolitan Museum,

Homeward bound with another fascinating
event for members of the Columbine Inter-
national 0ld Lace Club of Denver.

Georgie Bergman, Historian
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Virginia Bratt, Assistant Librarian of Westminster, Colorado, 1976

SOUTHERN CALIFORNIA BRANCH

On October 10 a few lacemakers gathered
in the home of Maurine Pugmire to form a
group which we are tentatively calling
the *'Southern California Branch' of the
International 0ld lLacers.

The meeting was attended by Kay Asahi,
from the Los Angeles area,Dorethy Bucher,
Mabel Cook, Mildred Frakes,
son and Hagzel Scott.
fice were: Hazel Scott - - - President
Carolyn Hudson - Secretary
Maurine Pugmire - Treasurer

We are planning to meet every 2 months.
Our next meeting will be December 6. One
of the ladies brought some very beauti-
ful bobbin lace which she had made as a
girl in high school.

Respectfully Submitted,
Carolyn Hudson, Secretaty

YAQUINA LACE CRAFTERS, OREGON

*T would like to subscribe to I. 0. L.
magazine for our Public Library end I am
enclosing the $5.00 fee. I know this
won't give you much time, but if possible
could the previous issues be sent there
before the 29th of November? Our lace

group, "The Yaquina Lace Crafter's" are

going to be presenting some books to
the library and would like to have the
magazine there to present also. This is
because our pictures will be in the lo-

cal newspaper also, Thank you for any-
thing you can do regarding this matter.
Vicki Retasket, Oregon

Carolyn Hud-
Those elected to of-
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Tatting Demonstrated

"I gave a demonstration at the Art Pair

in Ann Arbor in July and there is a ne-
tice about it in the November issue. My
name is listed as Florence. It should be
Anna. I also gave a demonstration in
October for 7Pioneer Day at the Farm Mu-
seum in this area and for our group last
Sunday (November 21) aleng with the his-
tory of tatting.
I used some string weight thread to make
a handbag, put a lining in it, following
the directions for a wrist bag that was
designed years ago to held your crochet
thread. And I have made some little med-
allions to fit inte a square necked
blouse; and a tatted picture, using one
strand of colered yarns for the flewers
and leaves.

I am knitting a narrow lace edging
right now and have 3 pretty doilies I
made years ago and a peacock square that
could be framed. I have been busy the
last couple of years selling some of my
work." - Anna S. Anderson, Ypsilanti, Mi.

Book Wanted

"Every Woman's Complete Guide to
TATTING® ~-- (Illustrated)
By Norma Benperath, published 1953 in
Melbourne, Australia
Does anyone know of a copy that I may
purchase? -- Eugen K. Beugler
1255 E. 29th Place, Eugene, Ore. 97403

A
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Henrietta Siodmak of Three Rivers, California, is a delightful artist

who came to the 1976 convention to share her laces. She has been mak-

ing lace for 6 years now. - Top Henrietta Siodmak with Kathie Kldiot, (right)
Bottom picture: Henrietta Siodmak's work on display.
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Top: Siodmak's work. All her work has the same joyful humor the artist
has herself.
Bottom: Left: Mariae Melicharek, San lLeandro, California
Center: Adrienne Webb
Right: Savetta L. Livingston, Solana Beach, Southern California
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CAN ANYONE IDENTIFY THESE LACES?

"] hope somecone can identify this lace
or work, for me.

It is made on loosely woven linen mater-
ial,the design is rewoven and spaces are
worked like drawnwork. It is 3 feet long
with deer - yet look more 1like antelope
horns. There is another animal like the
deer without horns but seems to have a
tusk; a fox; rabbit (right lower corner)
a pheasant and bird. In all my search
for lace this is the most unusual.

There 1is another animal with head turn-
ed that does 1look like a deer. On what
could a piece of lace this long be used?

There are alse +two bobbin doilies with
butterflies, each different and a cleose-
up of the one,

I collect all types of o0ld lace now;
it's all so interesting and the stories
about it so wonderful." Mildred Rezabek

Route #3, Roosevelt Road, Barnesville,

Ohio 43713

-
-
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10F SUN-SENTINEL, Thursday, March 18, 1976

Lacing - Cerituries Old Art

By Margo Harakas, Sun-Sentinel Writer
Staff photos by Walt Michot

Lacing —— it's like trying to weave a
spider web, The thread is so fine, the
patterns so intricate.

Mrs. Elsie Anderson uses 45 pairs of
bobbing +to spin a strip of 1lace only
three-and-a~half inches wide.This thread
goes here, that one crosses there,quick,
stake it with a pin. Back, forth -- the
hands work with assurance.

This ancient art appeared in its pres-
ent form in the 15008, said Mrs.Anderson
of Lake Worth. Then, the fruits of the
laber of a hundred peasants or more were
combined to make lavish royal robes.

In the early days of +this country
pioneer women took great pride in the
decorative table pieces, curtains, and
dress trims +they turned out. But later
generations lost patience, and when ma-
chine-manufactured lace appeared, it was
far easier to pop into the five and
dime to purchase lace than to sit fer
hours doing the tedious work of creating
it.

"It became a dying art," said Mrs. An-
dersonm, "But now it's ceoming back. We
have an organization known as the Inter-
national Lacers and it has nearly 1,000
members around the world."

Mrs. Anderson, whose lace took both =&
first prize and a special award at the
recent South Florida State Fair, learned
the skill from her grandmother.

Juggling 45 pairs of bob-
bins, Mrs. Elsie Anderson
slowly and carefully spins

a strip of lace three-and-a-
~half inches wide.

"She was taught in Sweden by nuns. She
made a living doing lace work when she
moved to +this country," explained Mrs.
Anderson.

Mrs. Elizabeth Groszberg of Lake Worth
whom Mrs, Anderson refers to as the fin-
est lacer in these parts, has been turn-
ing out ©beautiful pieces for more than
50 years.

"I learned in a convent from a nun in
Hungary," she explained. Even in those
days it was considered an obsolete art,
so it was not taught in schools or prac-
ticed in homes.

The nun was the only one in our town
who knew the art," said Mrs. Groszberg.

She dees tape or ribbon lace while Mrs.
Anderson spins out delicacies in straight
lace.

Working on a lacemaker's table, it
takes about an hour +to do an inch of
lace, Mrs. Anderson explained. Tools in-
clude a pattern, straight-pins, linen
thread, and wooden bobbins (worn shiny
with use and age).

"You must be sure always to draw the
threads tight,”" Mrs. Anderson explained,
as she worked on her 1latest creation.
There are various stitches and thousands
of designs."As you work with it, you can
get your own ideas," she said.

For Mrs. Anderson, who also likes +to
paint, lacemaking is a hobby. "I like %o
do it, It makes the time pass quickly,"
she says. "For me it's fun. You have te
have the motivation, though.

"I taught my great granddaughter and
she seems to enjoy it a let.™

Hard on the eyes? "No," the women tell
you. "Not any worse than reading."
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From: "Northern Virginia Daily"
November 15, 1976

Woman Learns Much Through

International Old Lacers
By Betsy (ood

Mrs. Inez Rodefer of Front Royal has,
for four years, been a member of the In-
ternational 0ld Lacers, an organization
of nearly 1,000 for +those who like to
study, make, collect and use lace.

During those four years, Mrs, Rodefer
has learned much through fellow members
and lace consultants.

Her husband,Bill, has been a great help
to her, she said, by making the base and
boxes for her nillows. He also stayed
busy turning out bobbing made of mnative
Virginia Dogwood, Cherry, Walnut, Maple
and an English type bobbin made of hard-
wood dowels. In addition to a pattern
pricker and spool holder for winding
thread, he has recently built an easel-
table which can be raised and tilted to
any angle allowing one to sit or stand
while lacing.

Mrs.Rodefer said that while her husband
was busy with all this construction, she
read the history of lace which is"filled
with romance, parlance and intrigue to
match any of today's best sellers."

Mrs. Rodefer has made several yards of
bobbin lace, luncheon sets, pillow cases,
sheets, a scarf and several handkerchiefs.

Her largest project, which she recently
completed, is a pattern of her own crea-
tion in ecclesiastical lace. It employs

64 bobbins, number 120 Irish linen lace
thread, and is a design of a simple repe-

Inez and Bill Rodefer, Virginia
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tive motif of the cross and sacred heart.
The ground is made of Torchen net stitch

and the motifs and scallops of linen or
toile stitch. The two inch lace is mount-
ed on hand hemmed Irish handkerchief lin-
en. The project is a monstrance weil and
will be presented to the Sister Servants
of the Immaculate Heart for use in the
chapel at the Mother House, Immaculatea,
Penn. This is the Silver Jubilee year of
Sister Bernadette Deolores Rodefer.

Mrs. Rodefer is nearing completion of a
course in needlepoint Lace. Each student
must develop her own designs and make
two round samplers using the many differ-
ent threads end stitch combinations. Af-
ter completing this, she will work on
Battenburg lace, as many of the stitches
are the same.

Mrs, Rodefer explained@ +there are two
classes or divisions of lace, point or
needle lace =and bobbin or pillew lace.
Point laces are made with +the needle
utilizing one stitch in its many forms,
that is, the Dbuttonhole stitch. Point
lace, she said, was made before bobbin
lace.

Bobbin lace, readily knewn as pillew

lace, is made as the name suggests, by
the use of bobbing attached to a pillew.
The number of bobbins varies according

to the pattern. Two movements are used,

Mrs. Rodefer said, the twist and cross.
Defying scientific progress, she said,
real lace will still be made in ever in-
creasing amounts, and of preven merit.
The marvels demanded of kings and queens
however, she sgaid, will not be repeated.
Mrs. Rodefer gadded that the religious
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q Bobbin Lace making tools made
by Bill Roderfer

-- Photos by Alan Sealeck
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fervor that inspired man to
build great cathedrals and
woman to 1lavish the perfec-
tion of her handiwork on
church vestments has also
passed, but the centuries
have left the memory.
* * * »* * * * * * *

Pictures taken by a high
school student, Alan Sealock

Monstrance Veil, 24" x 24"

Doily, over 100 years old,
made with what I think is
called feather tape, put
together with brides, sim-
ilar to Battenberg Lace.

RECU LW, RECRITRISTRITR T

PATTERN BY
PHOTOGRAPH

"The possibility of making
Bobbin Lace occured to me
while engaging in recreation-
al reading in costume re-
search for costumes for the
tTulip Time Festival' when
we were living in Holland,
Michigan. I'd seen the
'aparatus' in the old Child-
ren's Museum in Indianapolis
and decided to give it =a
hand; and surprise! it could
be done---just sorta figured
it out. Got the product de-
gired on my first try.

Now! Dig in deep right here
because here's the 'meat' of
my letter. Wy means of get-
ting lace pattern directions
are unique.Get your hands on
a piece of lace so that the
pattern is complete at least
twice. Find a hobby photogra
pher (I married one)and have
nim make a HALOGRAM. This
congists of a process begin-
ning with a piece of print-
ing paper, enlarger, and
chemical baths. Lay the lace
on the paper, turn on the
light to 'burn' the pattern
into the chemicals on  the
paper and then treat the
rest of the process as a
black and white proceedure.
When the Halogram is dry,
forget +the graph paper -—-
use it on your pinning roll
and ~put your sample along
side to check as you go.

With no printed material
around, this is how I got
started!"

Mrs., David E. Vande Vasse
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LOSTART IACERS & NORTH JERSEY

Norma King has organized a new branch
in northern New Jersey and reports on
items she has made and demonstrating she
has participated in.

Crocheted Bedspread by Norma King, N.J.
received first place ribbon at the Sus-
sex County Farm and Horse Show,June 1976.

Norma entered seven articles in the
Flemington Fair, N.J. and received five
first place ribbons and one second; one
a8 blue ribbon for a tatted hat; one for
an original design in tatting on & hanky;
a tatted American flag made of almost
1000 tatted flowerettes placed on a hand
hemstitched linen and put in an antique
frame; (this won a first place ribbon in
the Bicentennial section). One for the
crocheted bedspread and a arocheted baby

Dress and hat for
Bicentennial. Both
trimmed with tat-
ting by Norma King.
No pattern for the
two pieces, dress
and hat, 1976.

Left: Norma King,N.J.
demonstrating tatting
at Millbrook Village,
in 1972.

Bottom Left:

Bedspread by N.King,
1976

afghan. The second place went to the
baby sweater set that went with the af-
ghan.

"This, being the bicentennial year, has
been a busy year. I have demonstrated
at several events. I made myself an old
fashioned dress trimmed with tatting and
a hat to match.

The bedspread is reversable. There is
mo knot in the whole spread and the de-
signs are originals by Norma. "I looked
at pictures and applied them to graphs
to make the pattern. This won the first
place ribbons at each of the twe Fairs.
Perhaps I am sentimental but the pat-
terns depicted are of special importance
to me. The pansies are for my Grandmoth-
ers., It just wouldn't have been right
not to see pansies in their gardens. The
ship represents life--sometimes the sea
(or life) can be very rough but it can
also be very smooth and happy. The Amer-
ican Beauty rose is for my mother.She is
deceased but when living, taught me teo
tat, crochet and many other things. The
cross is for God. Without Him I would
not have had the "know-hew' and the hands
to do what I do. Around the cross is a
vine, Jesus said, "I am the vine and you
are the fruit of the vine."The fruit can
ve the flowers I made. All the animals,
flewers and the butterfly are gifts eof
God. The butterfly stands for the beauty
of the earth. It took a little over 5
weeks to make, averaging about 40 hours
a week, I had the idea in 'back of my
mind' for quite some time and when I de-
cided to finally do it I just couldn't
stop. My next 'project' in my spare time
is to tat a tablecloth.

BELGIAN BOBBINS

"The Flemish Lion has antique Belgian
bobbins to sell as follows: $10. for an
assortment of six different wooden Bel-
gian bobbins." -~ Dr. Dolores Bultinck

THE FLEMISH LION
831-18th Ave., Moline, Illinois 61263
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From"Providence Jourmal-Bulletin"
Sevtember 11, 1976
HER LOVELY LACE BLENDS BEAUTY,
PRACTICALITY
By Gloria Russell

Lacemaking, which is enjoying a
revival, will be demonstrated to-
day as part of a senior citizens
exhibit in the Americana Art Fes-
tival at the Warwick Mall.

Other exhibits to be displayed
from 10:00 a.m, to 10:00 p.m, in~
volve leathercraft, rug hooking,
noodcarving, scrimshaw, puppet
naking, needlepoint, knitting,
crewel, watercolor and oil paint-
ings and quilting.

Ethel Cutler of Warwick, a repre-
sentative of the 1,000 member In-
ternational 0ld Lacers, will show
samples and lace making equipment.

She recently returned from lace-
making studies at Pendrell Hall
College in England.

Miss Cutler, 75, has been inter-
ested in the craft since she was
a girl,

She makes heavy lace used for col-
lars, cuffs, and scarves, as well
as fragile lace fashioned from the
finest thread.

Lace, always a prized commodity,
is expensive, and in Europe, old
"wedding handkerchiefs™ can cost
as much as $2,000. According to a
magazine published for lacemakers,
an 18-inch square of guality lace
is not overpriced at $160.

Miss Cutler has pieces in the
works that require the use of 60
to 150 bobbins at a time.She owns
hundreds of antique bobbins which
she has been collecting for a doz-
en years, but for her work she
uses Danish, Swedish, English and
Dutch bobbins.

Lacemaking, which began in Italy
was further refined by the French
and eventually made its way to
England. The heavy lace of the
Breton housewife is considered as
beautiful in its own way as the
gossamer threads in the finest
Alencon lace.

Lacemaking is a delicate, intri-
cate, expensive and time-consum-—
ing craft, and its end result
bears silent testimony to the pa-
tience it requires.
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ANN TOL at the 1976 CONVENTION

Ann Tol in front of Kaethe Kliot's
curtain with her Horse. Ann has

been making Bobbin Lace for about

seven months now. The horse was

her first project after four

weeks of basic lessons. Horse is

two layers linen ground and spot

ground overlay.

Photo by Jules Kliot.
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"7his medallion, appearing on the samp-
ler in the September Bulletin, was on
the right and next to the bottom. Beth
Breuker designed and made it as describ-
ed in the article accompanying the pic-
ture.

The 15 prickings fer +the booklet are
slowly getting 1lined for duplication.
Details of cost and date in +the next
Bulletin." —- Mary McPeek

NELSON BOOK OF NET

Instruction book with
15 designs; 5 sizes

of plastic mesh sticks
and steel needle come
to you for only $5.00

Other Netted Patterns WS

New Nelson Doily designs.ccecce...$1.00
8 Beautiful Handkershief Edges...$1.00
8 Advanced Doily patternse.......$1.00

4 2127 Kensington Avenue
Frank J. Nelson sa1t 1ake city, Utah 84108

/IVG
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LACE’ 8555 poLter Homer

Order from: Mrs. Trerma Ruffner
. 1347 Bedford Road
Grosse Point Park, Michigan 48230

BOBBIN LACE

The foremost instruction book in the craft, republished in
three parts: the original French-language Dollfus-Mieg &
Co. Library edition, the English translation by Mary
McPeek, and the 80 patterns printed on 5% x 8! cards.
$15.00

Also available: Dictionary of Needlework, Sophia F.A.
Caulfeild and Blanche C. Saward, $28.00. Lace and
Embroidery Collector, R.E. Head, $12.00. History of Lace,
Fanny M. Palliser. $22.50.

WRITE FOR DETAILS

GALE RESEARCH CO.

BOOK TOWER ¢ DETROIT, MI 48226

"Did anyone notice the derivation of
the word ‘taudry' in the 'Pays to Enrich
Your Word Pewer'in a recent ‘Readers' Di-
gest'? I had heard that it was a cen-
traction of St. Audrey and described the
wares at St. Audreys' fair.

'Readers' Digest' added this bit: "Lace
neck pieces, named for St. Audrey, were
sold &t an annual medieval fair. In time,
the quality of lace became inferior and
the saints' name was shortened."

Mary McPeek, Michigan

CRAFTS BOOM CONTINUES SWEEP
ACROSS NATIOR

"Crafts give us a chance to make some-—
thing that gives us a feeling of accom-
plishment®, says Paul Smith, director of
the Museum of Contemporary Crafts of the
American Crafts Council, New York.

The American Crafts Council, with 37,000
members, lists 1,500 schools offering
crafts courses through master degree pro-
gramg and 1,800 shops or galleries offer-
ing contemporary American crafts.

by the YARD

PURE S"- $6.00-815.00 per yard

Suitable for doll clothes,
costuming and restcration.
Send $1.00 for swatches to:

PAUL A SADDLER 24-84 Crescent St.

Astoria, New York 11102

BOBBIN LACE

BOBBIN LACE KIT B-2: Includes all the necessary tools for venturing
into this exciting textile technique. Includes two dz bobbins, adjustable
table stand, oval board. pins and instructions for the beginner.

$9.00 plus $1.85 P & H
BOBBIN LACE "WORK-AND-LEARN" SAMPLER. Designed by Jules
and Kaethe Kliot, "MILANESE FLORAL" includes pattern, materials

and step-by-step instructions. To be used with KIT listed above,
$4.00 (add 50¢ postage if ordered separately)
HARDWOOD BOBBINS, 6", waxed and polished finish. $1.40/dz ppd.
BOBBIN WINDER, for hardwood bobbins listed above, wood.
$12.00 plus $1.25 P & H
COLLECTOR TOOLS: Hand turned and ornately carved crochet hooks
and bobbins, Rosewood. $7.50 each plus 50¢ P & H
LACE PILLOWS: TUBULAR PILLOW, 7" dia x 17" long w/ slip cover,
$30.00 plus $2.50 P & H
15" dia x 5" high w/ slip cover.
$30. 00 plus $2.50 P & H
12" dia x 24" long with slip cover.
$55.00 plus $4.50 P & H
FRENCH TYPE PILLOW, 16" x 24" board, 9" roll.
$42.00 plus $4.50 P & H
TRADITIONAL BOBBIN LACE PATTERNS, Biedermann & Anderson.
PATTERNS IN TORCHON, GUIPURE and IDRIA. $6,50 plus 50¢ P
PICTORAL PATTERNS, set of 12 patterns. $10,00 plus 50¢ P
THE STITCHES OF BOBBIN LACE. Kliot $2.95 plus 50¢ P
BOBBIN LACE: FORM BY THE TWISTING OF CORDS. Kliot.
(paper) $4.95 plus 50¢ P (cloth) $8.95 plus 50¢ P

COOKIE PILLOW,

LAP PILLOW,

For a complete catalog of lace making, weaving, spinning and rug-
making tools and materials, send 25¢.

SOME PLACE

2990 Adeline Street, Dept. ILS, Berkeley, CA 94703
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Those receiving it asked her teo
make it up and have it

in the bulletin.,
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this pattern to each one who attended

Gertrude Biedermann gave a pricking eof
her workshep at the 1976 conventien,

IS i e -

An 014 Treasured pattern
brought te this country
in 1926 by Gertrude

Biedermann.
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TATTED No.
TRIMS -

stitches
picot or join

Towel Edge Small Heart
R B ps x 1 Clover Rings:
Ch: 5 psx9 6 psx3/Cen. 7 ps
Outside row, OQutside row,

R: 9-9 Rings: 3-3
Ch: 3 ps x 6 Chains: 3 and 2
ps x 2, 3 only

at top
Left Medallion Right Medallion
Twist set: Center: 12 psx?

5 1st half st. Clover R:3-3-3-3
5 2nd half st. Single Rt 5-5

Rings: g-B Ch:8-4,reverse
Chain: O-
i Large Heart

2 sets-2 sets-8 CEET£EE¥ET§T
Left Square Rings: 6-6

en, R:3-3-3-3 Ch:4,5 psx2,4
OQutside row: Outside row:
Rings: 6-6 Ring:3-3-3-3
Ch: 3-2-2-3 Ch: 3-2-2-3
and 2, 6, 2

Right Square
Rings: 5-5-5-5
Chains: 10-10

Square Medallion in Twist
Twist sets: 3 1lst half
3 2nd half
Center Ring: 12 ps x 2
1st row: Rings: 3-3
Ch: 4 sets-4 sets
2nd row: Rings: 3-3
Ch: 4 sets~-4 sets
Except corners
3 ps x 2 sets
3rd row: Rings: 3-3
Ch: 4 sets-4 sets
Border row for joined medallions
Clover: 5-5-5-53;5-7-7-535-5-5-5

Chains: 5 ps x 5 and 5-5 joining

at base of ring in previous row

Left Edge Right Edge
R: 4 ps x 3 Popu%ar around
and 3-3-3-3 1860 and known
Ch: 3 ps x 5 as"half dollar"
and 4 R: 4-4-4-4
Point Motif Ch: 5 around
R: 4-2-4-% and 6-1-~1-6

Mid. Ch. 4-4 ginh:.m e s
Chains: 5-5-7
reverse

and 7

Left Edge
Cont. by Ranae Scott, Michigan
Known as "Martha Washington"

Inner row: Rings 4-4-4-4
Outer row: Rings 4-4-4 ps x2-3-4
and 3=3
Suggested corner added,
make 4 ps on corner inside ring
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BACK BULLETINS AVAILABLE

Year 1972-1973 Complete Bulletin...$6.00
Year 1973-1974 Complete Bulletin...$6.00
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Year 1974-1975 Complete Bulletin...$6.00 .
Year 1975-1376 Complete Bulletin...$6.00 (&
Single issue of any Bulletin.......$1.00 &
%
"Meshes of Hand Made Lace".........$1.00 (‘@;
(10 Bobbin grounds - 2 Needle) A
1.0.L. Book Plates..........10 for $1.00 Kr
"Chart for Lace Identification '@
and Meshes of Hand Made Lace".....$4.75 ¥
Order from: Rachel E. Wareham {’@
P.0. Box 346 o
Ludlow, Mass. 01056 ‘;@:
(o
I.0.L. PINS AND CHARMS :&?
available again, 5/8 inch wide ;i(:
/j Sterling silver, with silver [E-J
design on blue enamel ground. @
Pins' e Sterllng Sj_'lver. ce eaCh 34.75 % Contemporary sized tatting shuttle designed for use
Charms..sterling silver....each $5.00 {L with hosvier weight threads and yarns. Tortoise-Shell
. & look plastic: 4 1/2 x 1 1/2in. Open at both ends. BASIC
Order from I,0.L. Supply Chairman L "{1lustrated” INSTRUCTIONS included.
Mrs. Merle Peterson 5 No. 201 $4.50 ea. ppd.
8855 Nebraska Avenue i
Livonia, Michigan 48150 =~ e o tons Nera Mayestamie. viag Fies thush ot
LA S AR AA R RS SAAAAL AR AL AR AAS S I RS A ‘ 3 iefth;ndasizeécrcchechookisattachedtoringwith
JEpuay Ty T Ty Ty . @F flexible chain.
T T T Chart for Chair Set Bs vo. 201 $3.75 ea. ppd.
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Bobbin Lace
pattern
Contributed by
Florence Sweetland

#30 Thread
26 pair bobbin
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|| . ¢ N CH O I The pattern starts on the "A-B" line.
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HT o Ne A L "B" and seven pairs across on a needle.
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to keep all lace news and addresses

bulletin into the cover for the year,
handy for reference.

NOTE: Please insert this issue of the
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. COMING LACE MEETING DATES
[Forziton Lace /6')!72 SOUTHEASTERN MICHIGAN LACE GR
LACE CONFERENCE June 16, 17 and 18, 1977
designed and made by Kay Asahi, Calif, @t Dearbern Inn, Dearbern, Michigan
September 1976. Mere details next page INTERNATIONAL OLD LACERS - Werksheps 7th
Photographs by: Arlin Phete Studie 24th ANNUAL MEETING', August 8_9’ 1977 at
of Les Angeles, Calif. December 1976 Tewn and Ceuntry Hetel, San Diege, Calif.
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President’s Message

GREETINGS TO ALL!

I look forward +to each Issue
of the Bulletin, as I'm sure
each of you do also. I wish to
give a Special 'Thank You' to
each of you who have sent in items of
your 'Lace' activities, pictures, etc.,
for +the Bulletin, and an Extra Special
'Thank You' to Rachel Wareham and her
husband for the fine way they have pre-
sented these pictures and articles in
the Bulletin for our enjoyment and learn-
ing!

The Lace Consultants have told me of
the many I.0.L. members who have request-
ed their help. They all give generously
of +their time, and are glad to help.
Please remember, when you ask for their
help, to send a stamped self-addressed

envelope for their reply. If you send
lace +to be identified, etc. send return
postage with your request. Here is my

'*Thank You' to &all the Lace Consultants
for their helpfulness.

The Name-Survey Committee reports Bal-~
lots are coming in. (The Ballot was at-
tached to your January Bulletin.) If you
haven't sent yours in,do it now-—-it must
be Post Marked before March 15 to be con-
gidered., A report of the vote will be in
the May Bulletin.

Mrs. Hazel Scott, Convention Chairman,
and her Committee, are busy preparing
for the I.0.L. Convention, %o be held
Auvgust T7-9, 1977, in San Diego, Califor-
nia, There will be Workshops, Exhibits,
Program, Luncheon, and Bus Tour %o the
Museums to see displays of fine Antique
Laces. You will find her more detailed
report at the back, page 88. We hope you
plan to attend. Get your Registration in
early.

The Southeastern Michigan Lace Group
will hold a Lace Conference June 16-18,
1977 in Dearborn, Michigan. They have a
very fine Program planned.

Many Lace Demonstrations and Exhibits
will be held in various areas. I hope
you will take advantage of the opportun-
ities offered by +these activities to
learn more about laces, and to make new
friends interested in our mutual Hobby.
Perhaps you can interest other friends
in Lace also! If you need copies of the
'New Member Application' Blanks for them,
write to either Mrs. Mary Cole, Member-
gship Chairman, or Mrs. Lucile Peterson,
Supply Chairman. (Addresses in Officers®
Directory inside front cover.)

If you have Lace items, Books and/or
Lace Supplies to sell;or you wish to Buy
gpecific items---advertise in the Bulle-
tln.)(Advertlslng Rates 11sted in Bulle-~
tin.

I hope you are learning a bit more each
day about Lace —- it's History and/for
techniques for making various types!

Pursue Knowledge

Seek Beauty Be Happy

[ s

in Invitation

Sheffield lace-makers cordially invite
any I.0.L.s who may be in England in May
1977 to visit their Lace-In which is to
be held in the Rowlinson Adult Centre,
Dyche Lane, Sheffield 8 on Saturday, Tth
of May between the hours of 10 A. M. and
4 P.M. There is no charge for admission
and excellent car parking space., For de-
tails write to the Honorary Secretary,

Mrs. Doris A. Bird, 31l. Parker's Road
Sheffield S.10 1BN, England
»* * * * »* * »* »* »* * * »* * »*

"How pleased we were +to have a visit
from Peg Harding(New Jersey)last Autumn,
She and her friend came and lunched with
me and afterwards a few of our members
stopped in for a chat with her. It was
a happy occasion."

& Tribute t0 JOL.

"As we approach the twenty-fourth anni-~
versary of the I. 0. L. we have much of
which to be proud. The ever increasing
membership, the recognition of lace and
lace makers by an expanding number of
magazines,the frequency of opportunities
to exhibit and demonstrate and to teach;
all justify the initial efforts at organ-
ization by dedicated devotees of this
ancient art, It is wonderful to contem-
plate the contribution +to men's search
for beauty and to realize we have been a
part of it, as opposed +to those forces
which seem bent on down-grading beauty
ags they attempt to elevate the ugly.

The I. O. L. has exerted an influence

”n
that warms the heart. Mr. Charles Norton

622 Forest Court, Clayton, Missouri 63105
(1,005 members at this printing.)

Remzrnder

REMIRNDER: - LACE MAKING CONTEST at the
Annual Meeting for non-professional mem-
bers in all countries. Details page 88.

PAGE 61 PIC TURES
HONITON LACE FAN designed and made by
Kay Asahi, California, September 1976

"] wag commissioned to make a lace for
a 100 year o0ld fan belonging to Mrs.
Lillie Kay Walsworth of San Pedro. I es-
pecially designed the Heniten Lace for
her, because of its daintyness and ele-
gance. This lace fan will remain as one
of its kind., I used #700 Belgium linen
thread (spider web fineness=) and for the
gimp, #40 linen thread. I have been in-
formed there are no more #700 Belgium
linen thread being produced. It is sad,
as technology advances, quality of items
are becoming inferior, or no longer be-
ing produced.It is a great loss to those
who desire to continue fine traditional
bobbin lace." —-- Kay Asahi
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L-ACE IN, @O@»Tngsf\ls

! By Margaret Sebelist
dpverytime I get my 01ld Lacer's Bulletin
of various members visiting lace making
throughout the world, I realize that the
Portugal should also be mentioned. It has
most three years since my trip there; our
and family continue to live there.
Portugel has a crafits fair in the Spring
of the year. They are held in Lisbon.
good fortune to be able to visit a Spring
The various regions of
Portugal are represented
with & booth containing
the craft or crafts of
their region. The needle-
point rugs, the table lin- ¢
ens and the lace were of
greatest interest to me.
There is, as the pictures
show, an active lace mak-
ing area in Portugal, the
center of which is the
town Vila do Conte, in
the northern part of Por-
tugal. The lady who was
in charge of the booth,
(and the same lady was
there this last Spring)
was most gracious and an-
swered our questions and
gave us a demonstration
of her lace making. How-
ever, sometime later when
our daughter and family
went through Vila do
Conte and check with
the local tourist office
about seeing where the
lace is made she could
not get any information.
It seems lace making is a
cottage industry, and
there was no local outlet. |
Mrs. Margaret Sebelist
18010 -~ 198th Avenue S.E.
Renton, Washington 98055

R e e

WeSooo¢

Redmila Zuman of New York
recently had a one-woman
exhibition of "Contempor-
ary Lace".
* * * »* * * »* *
Nancy Evans, Washington,

will be teaching an in-
depth workshop on needle
lace at the Northwest

Regional Standards coun-

cil in May 1977.

* * * * »* * * * *
Brigita Fuhrman, Massachusetts, recently
published her book "Bobbin Lace-A Contem-
porary Approech".

*OX X N OX X X X X X X XK X
Doris Southard has just completed a book
on lacemaking which is in the process of
publication.

It was

and read

areas
lace in
been al-
daughter

and Fall
my

fair.

HISTORIC NEEDLEWORK TOUR

Norma Papish, author, researcher and
collector of needlework and lace, conduc-
ted a tour of "200 Years of Needlework"
around Washington, D. C. during the week
of Pebruary 14 to 18.
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A TRIBUTE

By: Paula Russell, Bothell, Wash.

Ar Villa Sweeney has started me on
"Sculptured Laces" which is a 15
week course (or 15 lessons) which
she learned from Kaja Hansen of Den-
mark. Although in working fans and
other motifs in laces you do learn

t0 make de-
gtitches of
of ping ——-

this course, you learn
signs using the various
lace with only two rows
one on each edge. This means that
the tension and control has to come
from you---which will be invaluable
in learning Honiton, Brussels and
various other laces where individ-
ual notifs are the basgis of design.
Even working with the various tapes
where'control' which you learn will
be invaluable! I am amazed at the
beauty which the simplistic designs
can have in their own right...i.e.,
whole stitches alternating with
half in pattern formation or at ran-
dom,-——etc. Usually when you think
of 'lace' you think of the heavy or-
namentation or large designs...but
simplicity has its own, which I am
just beginning to fully appreciate.
The tremendous thing about Ar Villa
is not only her wide range of knowl-
edge, but the ability she has +to
teach and inspire you +to keep on
learning and trying. She has taught
this via correspondence successful- |
ly, simply due +to her patience and E:
love of the art. I probably can't
express the wonderful friendship
which has grown, or the love which

K- i L. B - £t
= ¥

Arvilla Sweeney of Woodinville will be displaying her bobin lace skills at the ““Good Olde
Days” - celebration at Totem Lake Shopping Center, September 18th and 19th,
Arvilla will be demonstrating and discussing bobin lace, a craft that was made

exists between a ‘'student'and teach— ponuier by the Italians in the 1500’s. She has been teaching the craft that some people

er which has developed, but it has
been great for .me., We talk, look at,
study, snd explore msny of the various
areas, times of development, and evolu-
tion various laces have taken when work-
ed in +the different cultural areas on a
day~to-day basis. But, it is not only
with me... This opportunity is afforded
to any student who truly wants to learnm,
and I am sure that several have long dis-
cussions with Ar Villa in between les-
sons,or on her 'play day'when she drags
out her boxes of laces and she and the
£irls examine the various ones to see
just what was actually done in their
creation. The fact that she is unstint-
ing in sharing her knowledge, her books,
or her time (i.e., a lesson of '2' hours
often ends up being 3 or more!) is just
a part of her! This is not always true
of meny people, as you are well aware.
I just think we are all very fortunate
to have her in our area and so willing
to continue to teach and inspire!!!

I have already taken a stab or two at
‘designing' or at least rearranging de-
sign elements into a pattern which is
uniquely my own. When they are good
enough, I'll share them in the bulletin.

call miniatyre weaving, for over 1§ years.

* * * * * * * * * * * %* * *

Another very wonderful thing that heas
occurred because of my interest in re-
searching history, background, etc., is
through Russ Groff at Robin & Russ Hand-
weavers, McMinnville, Oregon. --- On his
lace trip to England, Russ took 260 ref-
erences of works which I had accumulated
from the early 1500's through 1800's
with him and returned with:

1) a first edition (?) 1888 LeFebvre (?)
Embroidery and Lace

2) a Tirst edition (?) 1922 Mrs. Head's
Embroidery and Lace Collector

3) one of Mrs. A. H. Christy's books

and there is a reprint of Mary Sharpe's

1905 work on lace published in England

which he brought back.

Since Russ went primarily to search out
new sources of supply for weaving sup-
plies, the fact that he would even take
the time on such a difficult task was in
itself remarkable. Secondly, he even con-
tacted a friend who will, over a time
period attempt to locate for me some of
the ancient references or reprints there-
of, which I would like to ‘'see' for my-
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self, And, each is invaluable in
its own way...Sharpe presents the
history of the development of lace
from drawn work through punto in
aria, through bobbin lace with the
various terms, and names, clearly
and concisely with & minimum of
digressions, and she has an illus-~
tration of each type enumerated.
Mrs. Head (which I am just start-
ing} does not appear to be quite
as concise in the development, but
she adds items on the various stit-
ches and their names as used at
that time, and other data, so that
with Sharpe behind me, she is an
additive to my knowledge of detail
data...]l expect the same of WMrs,
Christy. LeFebvre 1is detailed in
the development of all of the dec-
orative crafts, and this will be
my last to read so I can fully ap-
preciate the cost, time and effort
man hes taken to learn to apply
what he has around him to the dec-
orative arts...design, color, mo~-
tif, etc...and ‘tools which  he
had to work with,"

0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0
PLANNING VIRGINIA PROGRAM

"As County Council Intermational Chair-
man,I have been preparing a Link Contact
in a rural area of a foreign country of
a club or organization similar to Exten-—

sion Homemakers, through which we can ex-

change programs, items for scrapbooks,
tapes, receipts, crafts, etc. This is
worked out through the Associated Coun-—
try Women of the World."Inez Rodefer,Va,

010:0:0:0:0:9:0:0:0:0:0 :0:0:0:10:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:9:0:0:9:0:9:0:0

"ECOLOGY PUT TOGETHER"-Point Needle Lace
By Inez Rodefer of Front Royal, Virginia
"She calls this her "Ecology Put Togeth-
er", She is taking my Sampler course and
is almost finished with her Sampler. She
was so eager to finish a piece of needle

lace, that she made this one Dbefore she
had received all her lessons. She's an
excellent Needle worker and very crea-
tive. She's been a real "joy" +to0 meet
through her letters."-- Nancy Evans, Wa.
Photos by: Alan Sealock, H.S. student.
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1976 CONVENTION PICTURES By Jules Kliot  BOTTOM: Pillow on display was set up by

Top Left: Elaine Reichenbach Gertrude Biedermann showing bobbins from
Bellevue, Washington all over the world, some no longer avail-

Top Right: Martha Anderson, able. Many of them can be found through
Sen Francisco, California Some Place in Berkeley. (see ad page T76)
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"The Commemorative lace bicentennial "I'm still working on my study of lace
panel from Engla.nd is beautiful. I used stamps and note that Malta’ Spain and
a deep grey blue backing." Sara McKee,Pa. Brazil put out stamps this year depict-

B M BB BB RIS D BB BB DR BRI B B e B ing a lace maker."Elaine Reichenbach,Wa.
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PICTURES FROM SAN FRANCISCO CONVENTION
By Elaine Reichenbach, Washington
Left column: Martha Anderson and Gertrude

Biedermann's laces, Calif.
Right top and center: Needle lace in beige

and ecru by Nancy Evans, Wash.
Right bottom: "Sandpipers" by Henrietta
Sidomak, California
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MLAJKIONE, | HAINID -WOVIEN ILACKE,

By Joan Snell

"Reprinted with permission from the December, 1976 issue of 'Yankee'
megazine published by Yankee, Inec., Dublin, N. H., copyright 1976."
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To begin with you'll need patience, deft fingers and a good supply of
fine linen thread....

I am a lacemaker. I was
taught by my French moth-
er who in turn was taught
by her mother.

For over forty years I
did not meet another lace
maker. Then last summer
Margaret Lancaster wrote
me & note inviting me to
vigit her.She had recent-
ly moved to Randolph,Ver-
mont,snd had seen my lace
in a nearby crafts shop.

The visit was unforget-
able. I make only a few
kinds of lace, but I have
yet +to count the number
of patterns used by Mar-
garet Lancaster.We talked
that first visit,for over
six hours. Before leaving
I had persuaded her +to
take part in an October
Crafts Fair in Norwich,
Vermont. It was while I
was watching her lacemak-
ing demonstration at the
crafts fair that I picked
up a tatting shuttle from
a nearby exhibit of relat-
ed crafts.

"Wonder how this works,"
I said to MNrs. Dennett,
who happened to be stand-
ing beside me.

"Oh, I know," She took
the shuttle. In a minute,
her fingers flying, she
had worked a pretty pat-
tern. "But I sure wish I
could make that lace!"™ So
I asked Mrs. Lancaster if
I could bring Mrs.Dennett
up to Randolph for a les~
son,

Snow was falling around
the yellow house just off
2 winding road on the day
we came,Hot coffee waited
inside.

Mrs. Dennett had brought
the "pillow" —- the frame
on which to put a 1lace

gat:zig;;-sﬁg;d g:ggagizg This elaborate lace pattern, the Emperor's Crown, is

hag given her: To make the one which Margaret Lancaster of Randolph, Vermont

room, Mrs.lencaster moved is weaving on her Danish "pillow" in the inesert photo.
aside her own pillow, g
large handsomely decorated one from Den- low's base with loops of yarn.

mark. Silver pins held threads in place As we were drinking coffee, we talked

over an elaborate pattern called the about the problem of what kind of pillow

Emperor's Crown. The many bobbins of to give a beginning student. One 1like

thread were kept in order around the pil- Mres. Lancaster's costs more than a begin-
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MARGARET LANCASTER'S INSTRUCTIONS FOR
MAKING A LACER'S PILLOW

To make a pillow you will need one
yard of 44" material (1% yard of
narrow cloth). This should be a
firm material, such as denim, sail-
cloth, corduroy, etc. Choose &
medium green or blue color, as
these are easier on the eyes. You
will also need excelsior or clean
gtraw for stuffing the pillow,

sawdust for the bolster, and two

plastic coffee can lids (from 1 1b.
can). Cut two circles 22" in diam-
eter. FProm the center of one cut a
rectangle 3" x 7".Clip the cormers
(see diagram).Cut a strip 4" x 26"
and another 5" x 9". Sew narrow
ends of the 1long strip together
and sew this to +the hole in the
circle. Sew the smaller piece to
this strip on three sides, taking
care +to line up the corners with
the corners of the hole cut in the
circle. This will make the well
into which the bolster will fit.
You will stuff the pillow through
the side left open,

Finally, sew the two circles to-
gether and turn. Now stuff the pil-
low +tightly with excelsior or
straw,pounding it to make it firm.

For the bolster, cut a piece 11"
x 14", Sew the 11" ends together
and turn, forming a cylinder. Ga-
ther one end +tightly, then push a
plastic 1id down into the cylinder
as far as it will go. Fill the cyl-

ner would want to pay. Making one 1like
mine, made by my French grandfather for
Mother when she was a little girl, is
more of a project than a beginner would
want to take on., Mrs.lLancaster's pattern
for a pillow, cut and sewn from a sturdy
material and stuffed with sawdust,seemed
to be the solution.

After taking the coffee tray out to the
kitchen, Mrs. Lancaster vreturned and
started the lesson by pinning a begin-

ner's lace pattern to Mrs. Dennett's pil-

low. She explained how she made the pat-
tern.She had cut more than twice as much
three-inch-wide, brown masking tape as
was needed to go around the center part
of the pillow. She had folded the tape
in half lenghwise and had stuck it to-
gether. On top of it she had put a strip
of graph paper. Following the graph pa-~
per, with a pin she had "pricked" the
pattern(two parallel lines of pinpricks)
onto the brown tape. It was this brown
tape pattern she was pinning +to Mrs.
Dennett's pillow.

FNext Mrs. Lancaster wound linen thread
around five pairs of bobbins, the number

needed for this pattern. "Bobbins are al-

ways used in pairs," she said. Holding a
bobbin horizontally with her right hand

inder with sawdust, tamping it in
tightly to make a firm, hard bol-
ster.

This is very important, as the bol-
ster must be firm enough to hold
the pins that will be inserted into
the pattern. When the cylinder is
filled +to 73", insert +the second
plastic 1id and push it in firmly.
Gather the ends and pull up tight.

Sew a small circle of material
over the gathers at each end. This
bolster will fit nicely into the

box-like opening of the pillow.

RIGHT UIDE OF
FABRIC

WRONG GI\DE OF
FABRIC

wound on about a
cutting the
bobbin
She unwound an-
other yard of thread.Cutting off the end,
she wound this thread around another bob-
bin,tying it off so that the two bobbins

and twirling it, she
yard of thread, Without
thread she tied it off on the
with a half-hitch knot.

were about apart on the

game thread.

Mrs. Lancaster then pinned two straight
pins, side by side, in two of the paral-
lel pin-pricks, in the pattern on the
pillow. She "hung"three pairs of bobbins
over the left-hand pin and two pairs
over the right-hand pin. The first pair
on the left were in the first position,
the second in the second position, and
g0 on.She picked up the pairs of bobbins
in the third and fourth positions, Ex-
plaining as she went along, holding the
pairs of bobbins between the second and
third, and the third and fourth fingers
of each hand, with delicate gestures she
crossed and twisted, and crossed and
twisted. Nearby she had large demonstra-
tion cards on which clothespin bobbins
and heavy string thread in two colors
outlined the steps of the cross-twist
braid, the basis of all lacemaking. (see
box, page 73). Changing to another pair

eight inches
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73)

of bobbins, Mrs. Lancaster a-
greed that learning to follow
a pattern is confusing at
first---how many cross-twists

Within this seemingly incomprehensible maze
threads, bobbins and pins, Margaret Lancaster re-
peats the basic cross and twist braid (see box p.

over and over again, inserting
(far right) at the correct points in the
to hold the design in place.
she pulls pins from the rear of the pattern
moves them to the front.

of

silver pins
pattern
As she progresses,
and

to make before changing bob-
bins, when to put in a pin and so on,

It was Mrs. Demnett's turn. Beginning,
as Mrs. Lancaster did, with the pairs of
bobbins in the third and fourth position
she crossed, twisted, and pulled the
braid together. Mrs.Lancaster said these
two steps or "passes" constitute what is
called a half-stitch. Mrs. Dennett then
repeated the passes, completing a whole
stitch.

As Mrs. Dennett became more and more
sure of what she was doing, Mrs. Lancas-
ter and I talked about the difficulty of
finding dependable sources of linen
thread and bobbins, This is a problem I
am only beginning to face, since I have
my grandmother's bobbins and am still
using the linen thread Mother had the
foresight to stock up on in 1938, during
a last visit to France before the war.
Mrs. lancaster's grandparents came from
Sweden, where lacemaking supplies contin-
ue to be aveilable to her. In this coun-
try,Robin and Russ Handweavers in Oregon
carry everything, but they are far away
from New England. For bobbins it is poss-
ible to substitute pencils or clothes-
pins -~ anything about four inches long
with a wider top so the thread won't
slip off. Crocheting cotton can be used
instead of linen threads. But, for tradi-
tional 1lacemaking, substitutes are a
poor compromise.

I asked Mrs., Lancester if she would do
some of her own lace. After another care-
ful check on Mrs. Dennett, she moved her
chair in front of the Danish pillow.
"But do call me Margaret!"™ she said,
looking up and smiling. She loosened
several pairs of bobbins from yarn loops
and began. It was hard to follow the com-

plex paths of individual threads., Some-
times a thread went off alone, crossing
and twisting among the others before re-
turning to its pair. The details became
fascinating, all within the basic cross-
and-twist which she made appear so ef-
fortless. Her fingers had to be light so
the threads wouldn't break, out evenly
gstrong so the pattern would hold and be
smooth.

It was close work, and she took time to
rest her eyes, looking out the window up
to0 the Vermont hills, barely visible
through the falling snow, across to the
neighbor's, then to the tree near the
road with its interlocking snow-filled
branches....

There is a story +told about the first
lace ever made. A Sailor on the Adriatic
brought a beautiful piece of seaweed to
his girlfriend. She was so pleased she
immediately set to work to duplicate it.
If this story is true, it Might explain
why laces from eastern Europe tend to be
heavy and colorful, rather than fine and
white. Among the laces Dbeing handmade
today, those from the Scandinavian coun-
tries are among the finest and whitest
—— of course because of all that snow!

But the history of lace has no begin-
ning. Even the Babylonians had lace, and
the Egyptians, and the South Americans.
The great centuries for lace were the
15008 through the 1700s.Some of the ear-
liest books printed were books of lace
patterns. One of the very early lace de-
signere was also a poet. He accompanied
his new patterns with poems for the lad-
ies, some of whom were political prison-
ers locked up in towers, passing the time
making lace,



March 1977

Page 71

2

Wearing lace became the fashion, accord-
ing to one story, when the wife of an
early French king suggested he hide the
scar on his neck with a lace~trimmed
ruff. Then interest in lace suddenly be-
came a paseion, Edicts were issued, slow-
ly at first,then one on top of the other
in wild attempts +to control the use of
lace and the quantities produced, import-
ed or exported. At one point the penalty
was death for lacemakers who emigrated.

Stories told about smuggling and steal-
ing lace and valuable threads for lace-~
making could fill a book. For instance,
dogs, thousands of them, were used to
smuggle lace across borders. The dogs
were starved, sewn into second dog-skins
which were lined with lace,then set free
o return home the other side of the bor-
der. And, for re-sale to lacemakers, lad-
ies of the French court known as "parfil-
leuses"™ would snip go0ld threads from the
very clothes worn by unsuspecting guests.

Changes in fashion after the French Rev-
olution and the coming of machines put
an end to the demand for handmade laces.
From time +to time +there have been ef-
forts, more or less successful to renew
interest in lacemaking, Lacemaking as a
cottage industry existed both in Europe
and around Ipswich, Massachusetts. Laces
would be collected from individuals work-
ing at home, in exchange for more lace-
making materials and items such as tea
and sugar.

Today an organization called the Interna-
tional 01ld Lacers has members scattered
Over the world who communicate +through
the International 0ld Lacers Bulletin.
The organization was formed +to try +to
find and identify existing heirloom lace
and to keep alive the craft of lacemak-
ing.

Margaret is a member of the Internation-
al 0l1d Lacers and has studied with Gun-~
vor Jorgensen, a Danish lacemaker. When
she goes to visit her family in New Jer-
sey, she glso takes vpart in a study
group there., In fact she had just recent-
1ly returned from a visit.

One of the members of the New Jersey
study group not only makes lace but also
collects laces and bobbins, and Margaret
began a collection of her own before mov-
ing to Randolph. When Mrs. Dennett was
ready for a break,we went into the other
room to see the collection.

The samples were displayed against deep
red or clear blue backgrounds and identi-
fied as accurately as possible. Particu-
larly fascinating were the bobbins; bob-
bin making used to be a craft in itself.
Most of these were made of various kinds
of varnished, painted, or carved wood,
decorated with pewter or copper, and
hung with colored beads. But two were of
either polished bone or ivory, ~ with
names on them."William" and "David" were
probably sailors who spent their time
off,on long sea voyages, carving bobbins
for their sweethearts.

It was fun to hear Margaret tell the
stories of how she had found the differ-~

ent bobbins and laces. She also had sev-

eral books on lacemaking. I opened one

near the end where there were some photo-
graphs. I had to laugh when I saw what

one of them was--a lace hanging by some-

one in California +that was made of sea-

weed itself, not an imitation of it,What

would the mythical Adriatic lacemaker

have thought about that!

Margaret owns a number of other pillows,
each of which has a different kind and
shape of lace in progress,with different
kinds of threads and different kinds of
bobbins. Mrs. Dennett asked some ques-
tions about the lace patterns. Many vat-
terns used today were designed in Europe.
A designer should be a lacemaker first,
to understand why so many ideas can't
work and yet to know how much is still
poseible.

While Margaret and Mrs. Dennett were
talking, I took a closer look at one of
the patterns. I hadn't seen it before, a
circle of +tiny diamond shapes set in a
mesh background. I asked Margaret about
it. She told me it was a pattern of her
own, one of her first designs. She'd de~
cided to call it snoflinga, which is
Swedish for snowflake.

It was time +to go. Margaret gave Mrs.
Dennett a yarn~loop holder to keep the
bobbins from +tangling when the pillow
was moved. She was obviously pleased
with what Mrs. Dennett had accomplished.
"You can really tell when a person's had
experience with threads," she said.

Out on the front porch, we discovered
blue sky and sun. Margaret waved goodbye,
and we trudged to +the car <through the
now sparkling snow. After driving out to
the edge of the raod, I paused for a mo-
ment and 1looked at Mrs. Dennett beside
me. She was holding the pillow with the
lace on it that she herself had made. I
was 1impressed, but I could guess what
she was thinking. She turned to me and
said: "I wonder how long it'll take to
learn the Emperor's Crown?"

The other day she asked me over to see
what she had just finished.I could hard-
ly believe that she hsad made the two
handsome lace panels on the front door.

O H XK X O X X O N X X X K K K H ¥
NOTES: Traditional Lacemaking, by Sally
Johanson (Van Nos Reinhold, 1974, $6.50)
and Bobbin Lace, a marvelously imagina-
tive book Dby Jules and Kaethe Kliot
(Crown, 1974, $8.95, and $4.95 in paper-
back) are two very helpful books, among
others.

Robin and Russ Handweavers, 533 North
Adams Street, McMinnville, Oregon 97128,
is one of a few sources for supplies.
Mrs. Mary Cole, RR1l, 23955 S.W. 157 Ave.
Homestead, Florida 33030 is the member-
ship chairman of the International 01d
Lecers. She would know where to find a
teacther. Among other advantages, member-
ship in the IOL brings access to a fas-
cinating library.

Photos by Kathleen Mansell
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INSTRUCTIONS FOR MAKING
THE BASIC LACE BRAID

(a) Place two pins side by side on
any small pillow. Tie, in two pairs
of two, four round-top clothespins
(pencils will do) with +two pieces
of string,each about one foot long.
"Hang" the pairs over the two pins.

wafj Ejﬁij

(b) "Twist" 2 over 1 and 4 over 3.
iZi‘zT (jg%j

(¢) "Cross" 1 over 4.

(d) "Twist" 4 over 2 and 3 over 1.

Q. P

4 3

(e) Pull the braid together. Keep
repeating steps ¢, d, and e, This
braid, along with its variations,
is the basis of all bobbin lace.
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MICHAEL AUCLAIR EXHIBIT

Lace and tace TTlaking Gquipment

The collection of Michael Auclair, was
on exhibit at the Attleboro Museum At~
tleboro, Mass, from January 3 to 2éth.

The Monday evening, January 3, opening
program featured Michael Auclair, by pro-
fession an actor, musician and director,
with his "A World of Lace" slides and
demonstration of bobbin lace making. He
has always been interested in various
kinde of needlework but intrigued by Net-
scher's painting "The lLacemaker", a num-
ber of bobbins, found at a flea market,
and an article in a magazine, he began
working in the challenging 'bobbin lace'.
In the past few years he has assembled a
sizeable collection of lace and lacemak-
ing equipment and has accumulated a
wealth of knowledge on the subject and
hopes to organize a working Museum devot-
ed to the subject of lace. —- Address --

Michael Auclair, 318 E. 78th, Apt. 5

New York City, New York, 10021

Sttt ot st st 3ot Dt 2Dt st s rt e 4 o

BEGINNER'S LACE PATTERN

To make +the lace Irene Dennett
learned, a lovely Swedish pattern
known as "baby lace",wind and tie
off five pairs of bobbins.

1. Place two straight pins on the
top corners of one of the graph pa-
per squares. "Hang" two of the five
pairs of bobbins over the two pins,
one on each, and "twist" the pairs
as described above.

2. "Cross" and "twist" and pull to-
gether the bobbins twice to complete
a whole stitch. Place a pin between
the threads of the middle bobbins on
the bottom left-hand corner of the
graph paper square.

3. "Hang" and "twist" a third pair
of bobbins over the +top 1left-hand
pin, Number all the bobbins 1-6.

4. With 1-4, "Cross" and "twist"
and pull together, twice,

5. Put aside the 1left-hand pair
of bobbins.

6. With the remaining four bob-
bins, "Cross" and "twist" and pull
together twice. Put aside that left-
hand pair. (There are now two "left-
hand pairs" of bobbins put aside on
the left.)

7. "Hang" and "twist"a fourth pair
of bobbins over the pin in the top
right-hand corner of the graph pa-
per.

o,

i

8. With the new foursome, "cross"
and"twist"and pull together, twice.

on 2ot et v et 2o st Ot ot 2O st o Ot v s s |

ETHEL CUTLER, Rhode Island

"] demonstrated bobbin lacemaking at the
William Hall Library, Cranston,R.I. last
Sunday(Nov. 28,'76) when the local chap-
ter of the Internation Institute had a
movie of a WALK THROUGH STURBRIDGE VIL~
LAGE with Quiling, Spinning, Lace and a
few other colonial crafts, -- And a call
came yesterday to demonstrate at one of
the local private schools, Rocky Hill,
East Greenwich, for January 29th."
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9. Once again, put aside the left-

hand pair (making three pairs put
asgide).
10. "Hang" and "twist"the fifth and

last pair of bobbins over the

right-hand pin.

11.With this final foursome,"cross"
and"twist" and pull together,twice.

12.Place a pin in the bottom right-
kand corner of +the graph paper

square between the threads of the

middle bobbins,

13, With the same foursome, "cross"
and"twist" and pull together,twice.

14. ©Put aside, to the right, both
pairs.

And that's all. Now return to the
original four bobbins, and begin

top

again. The bottom of one graph pa-
per square becomes the top of the
next., The only difference now is

that, obviously, the bobbins do not
have to be hung-and-twisted again.
They're ready and waiting. Turn the
pillow and wunwind more thread as
needed.

I use about a dozen pins for this
pattern, removing the pins from the
back to put in front as I go along.
The graph paper serves as a guide.
The real pattern, to keep, is being
made as you go along by the pin-
pricks in the more durable tape un-
derneath. This small 1lace pillow
can be balanced on your lap or
placed on a table, whichever is com-
fortable or convenient.

One warning: handmade lace does

ravel. In fact, that's the way hand-
you
the

made lace is identified. When
gsew it on anything, make sure
ends are carefully secured.

Irene Dennett
works on the
above pattern.

"I have taken 6 lessons in bobbin lace,
from Mrs. Neeltje Hain in Saltsburg, Pa.
It is so intriguing that I often forget
to fix dinner for my husband and daught-
er. I have to drive 100 miles each way
to take the lessons, but I do not mnmind
the drive as I do so look forward to
learning new stitches and patterns. Mrs.
Hain is a delightful woman who learned
to do bobbin lace in Holland before she
came to the U.S.A. Luckily she is a very
patient woman.," - Mrs. Martin Zielinski
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Margaret Lancas-
ter waves to de-

She is a member

‘-Ol+~+t—+c.t+t.t+—+~eu+‘+ﬂ+‘+‘+m+‘+ﬂ+"+~+*+~+ﬂ+‘+ﬂ+~+‘+‘+’°‘+"‘+‘+t‘+.‘+0

parting guests
wearing a lace
shawl she made
herself,
of course.

of the
International
0ld lacers.

"The pattern I picked to explair in the
article is a 1right to left one., It has
occurred to me that a clue to the origin
of a particular pattern might be whether
it started on the right or on the left
(or up to down). Any readers care to com-
ment?". —- Joan Snell, 34 East Wheelock,

Hanover, N. H., 03755

»* * * * * * * »* * L3 * * »*
Mrs. Margaret C. Lancaster
Farrow Farm, R.F.D. #1
Randolph Center, Vermont 05061
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AMERICAN POTHOLDERS EXHIBITION AT THE
CENTER FOR THE HISTORY OF AM. NEEDLEWORK

The Center for the History of American
Needlework, Pittsburgh, Pa. held an ex-~
hibit of "American Potholders 1876-1976"
from October 21 to November 20, 1976.

The collection of some fifty potholders
included crochet, knit, embroidered,
patchwork and woven potholders by vari-
ous needleworkers, past and present. Oth-
er types of kitchen needlework, such as
aprons, potscrubbers and dishtowels were
also included in the show.

"American women have spent a great deal
of their lives in the kitchen" says the
C.H.A.N. director. "Potholders and kit-
chen needlework are one way in which the
needleworker could beautify and persona-
lize her surrondings with functional ob-
jects., "American Potholders, 1876-1976"
will be available for bookings to inter-
ested groups as a traveling show after
April 1, 1977. -- Contact Rachel Mzines
P.0.Box 8162, Pittsburgh, Penn. 15217
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GULLS in SCHOLBURGH in Lace

"The gulls in Scholburgh, Netherlands, design-
ed and made in bobbin lace by Anneke Pleging
for her 1976 Christmas Card.

"I live in a modern suburb of Haarlem with
flat buildings and much wind. There are many
gulls. They bring a bit of nature to the con-
crete constructions of the buildings. I see
them fly and glide through the air from my
window. I was helped with the designing by
Justine Dolfin." —- Mrs. Anneke Pleging

Jan van Zutphen Straat 278
CELURKIG Haarlem, Schalkwyk, Netherlands

LACE IDENTIFICATION

B R R el L o ' UL i Y By: Nancy Evans, Washington
*"In answer to identifying the laces on
page 50 of the January bulletin: the one
LACE FORUM to ‘the left, with the deer is muravto,
. ) also 'lLacis'(Italian-16th,early 17th c¢).
By: Kaethe Kliot, Calif. A similar pattern may be seen on page 58
I would like, as a promise to some of (of the Dover reprint) of Renaissance

you and myself, to start the year by patterns for Lace and Embroidery by Fed-
sharing that which I know and love best, erico Vinciolo. Marian powys'y iﬂ Lace

the Art of Lacemaking. and Lace Makin e
. - g 7page 34 says: This
I hope this will be the start of a ser- Tace, which 1is contemporary with  the

ies of artlc}es on how-to or problem s0l- yknotted filet and has the same patterns,
ving in Bobbin Lace. In order to do s0, js worked in darning or linen-stitch on
let me hear from you in regards to your coarge linen, called 'Buratto' from the
problems. For those of you new to the fTatin word 'Bura'. The mesh is loose and
art of Bobbin Lace, what {roubles you transparent, with one thread upwards and
the most? How to start? How to figure two twisted across."” Some was made in

the amounts of threads? the 1920's, See: Caplan 'The Lace Book'
Try a few experiments with Speed Cro- pagesg37_3é. ’ P L o
chet cotton with a minmum of 2 or 3 col- "The doilies on the right are: CLUNY.

ors., It is the color +that teaches you They are a mid 19th, early 20th bobbin
how each thread travels in the process gtraight lace.This fairly recent guipure
apd how‘to look for mistakes faster than lace, often of a rather geometrical de-
with white thread. ] sign involving 'wheat ears' (leaf work),
As a general rule I find that I need 2 jg a descendent of 014 Italian 17th c.,
to 3 times the length desired when meas- (enoese lace. Cluny lace took its name
uring the thread. For 1 yard of lace, from the Museé Cluny, Paris. It was made
2% yards of thread is needed on each bob- in France, Italy, Malta and China". Ref:
bin.I find that if I run short of thread 1gce Dictionary--Edna Barnett. Also page
on one bobbin, it can be exchanged with BT in Victorian lace by Patricia Wardle
a bobbin that has more thread by simply gays: "Turgan noted that by 1867 the sta-
giving an extra twist to that bobbin. To ple product of the industry was the type
exchange a pair simply form a Rose of guipure, most commonly made in white
Stitch (Crogs—Twist-Twist-C?oss). The cotton, which was known as Cluny lace,
extra twist in the center will exchange This was a development of Maltese lace,
the pairs. This is also a very effective and took its name from the fact that the
method to play with when using 2 colors original designs were inspired by 16th
or more in the Linen Stitch., The weaver and 17th ¢. scalloped bobbin laces in

air i i
EangingaEagi eﬁﬁ?ﬁﬁiﬁg iittgzl%or;}th ? the Cluny Museum in Paris. In addition
generally pin each thread that was ex- numerous types of coarse lace in worsted
changed ~to prevent mishaping of the were,stil} made,as well as simple cotton
ground. This is not necessary in Torchon 1aces -WhICh the workers alwgys turned
(Whole Stitch) grounds. to making when there was nothing else on
hand as there was a permanent market for
Let's hear about your problems and we them," (Turgan wrote an article for the
will try to help you solve some of them. art Journal Catalogue of the Paris Exhi-
Contact me personally. My replies will ypition, 1867). He is speaking of lace
be in the forthcoming I.0.L. bulletins. makers of Le Puy, France.
Kaethe Kliot, 2150 Stuart Street Hope this helps Mildred and others.
Berkeley Nancy Evans, 26001 - 174th S.E.
—y . Kent, Washington 98031

® 0000 CCCOPOQCLIOOEOPOECEOIOEOIEIOOIEORDPIOIEOIOPOROIONOIEEOSRPOEOSIAROENIOODN

CORRECTION, size of lace for identifica-
tion is 3 yards long." Mildred Resabek.
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: BOBBIN LACE SUPPLIES

"The Belgian Way of Making Bobbin lLace",$2,25
History, Making a Pillow, Basic Grounds

"Bobbin Lace Step by Step"” by Tod.......$3.50
Complete Instructions

Set 1 of M, Brooks Patterns

Tulle, Virgin, Rose and Paris Grounds
Edgings, Insertions, Embellishments

S.t 2 of Six Patterns-........n........32.00
Step-by-step Diagrams

Sets 3, 4, and S5...4:000000.0.0.2ach set $2.00
Each of six more advanced patterns

Set 6, Six lLace Patterns with Guimpe....$3.00

"Wool Stitchery .ceeercscescnosaceseoess$1.25
A splendid 110 page manual of joinings

for narrow strips, finishes, crewel stitch-
ery, embroideries, cross-stitch, etc.

"The Joy of Handweaving".....oveeeveeese$4.50
A weaving correspondence course in
one volume, home instruction.

‘: gl
R

Q5MA G. TOS 5TUAIO

310 MENDOZA AVENUE
CORAL GABLES, FLORIDA 33134

‘Waxed and Finished Danish Bobbins..doz. $3,50

Lace Pillow with Revolving Cylinder....$24.50
(Add $3.00 packing and postage)

Lace Bobbin 'inders,nanish ooo'ooonooous14'50
(Add $1.00 packing andvpostage)

Lace Prickers, MetalicC..ie.ccoescscccses 6,50

0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0

s & N \> WEER O B % §
& SLIDE LIBRARY
(ig

Members wishing to obtain slides,
whether for vpersonal use or for
club meeting=, may do so by send-
ing a check for $25.00 (deposit)
made payable to the International
01d Lacers to:

Mrs. Paula Saddler
24~64 Crescent Street
Astoria, New York 11102

I will send out the mslides and
when they are returned I will re-—
turn your cheeck. All you pay is
my postage and insurance to . you

and your return pestage and in-
surance,

Please let me know what type of
slide= you are interemted in and
I will de my best to accommodate
you.

Paula Saddler
Slide Librarian

C:%’ B R o
LACE IDENTIFICATION

"In reference to the two lace doilies
in the January bulletin from Mrs.Mildred
Resabek; these doilies are made in Chins
and just a few days ago I heard this
lace called 'missionary lace'. You can
buy the doilies for about F.5.2 in the
Chinese Shops in Amsterdam,

About the lace pictured for identifica-
tion, it looks like Persian openwork to
me and shadow work."Mrs. Jonker, Holland

LACE LINEN THREAD
of FINE QUALITY e

2 oz. tubes, No. 20 white or linen color 21,202

No. 40 linen co0lor...e..... $1,40 %
N0.90 white.oeoooseesvnosnsses 1000 ydso *3.002
No. 100 white, 1 0z, tube..ceececerecess $3.50 %
No. 110 white, 4in % 1b. 8p00l..eeevesr...$14.50 %

. . L] . . [] . . . 3 . . [ . . [] £ 3 . . . . . .
0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0:0

Folio of Miscellaneous Patterns.........$2.00 No.120 white, 2 0z............1500 yds. $4.50 3

: Ten patterns & pictures, for pricking
H

(Please add postage to all orders) 3

1910:01010:0202020:0:030:0:0:0:0:0:0:0:0:0:020:0:020:020:0%0:0:0:0:0:01010:020:0:0:0:0:0:0:0:0:0:0:¢
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Contemporary sized tatting shuttle designed for use
with heavier weight threads and yarns. Tortoise-Shell
look plastic: 4 1/2 x 1 1/2in. Open at both ends. BASIC
"illustrated” INSTRUCTIONS included.

No. 201 $4.50 ea. ppd.

TATSY PIN and RING handy tatting tool used for joining
picots. Goldtone Metal adjustable ring fits thumb of
left hand a size 4 crochet hook is attached to ring with
flexible chain.

Ne. 201 $3.75 ea. ppd.

Satisfaction Guaranteed

P.O. BOX 1401 DES PLAINES, ILLINOIS 60018
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NELSON BOOK
of NETTING

Instruction book with 15

designs; 5 sizes of plas-

tic mesh sticks and steel

needle come to you for
only $5.00

OTHER NETTED PATTERNS.... -
8 Beautiful Handkerchief Edges..$1.00
8 Advanced Doily Patterns.......$1.00

2127 Kensington Avenue
Frank J.Nelson 521t Lake City, Utah 84108

»

15 ]

BOBBIN
WINDER

Light Weight
Fits all Bobbins
Space for Beads

$2 500

FLORENCE JEAN SEUBERT

Rt. 3 -— Box 1448
Estacada, Ore. 97023

ADVERTISING RATES

1"x1c°1umn wide'..l‘.l........'.s2.oo
Eighth Page...I..I...‘I'O.'.‘O..QQ.$4¢50
QUATteTr Pageeeecescoccccasscasscnses$8.,00
Half Pageoocooo.o...oo0.-....0000.$15000
Full PageQG.'...0.'...0"000.00.'.330‘00
Advertising copy must be received by the
10th of the month preceding publication,

FOR SALE “LINENS anvo L ACE

Collection of lovely antique linens
and laces, includes all major laces
Send stamped envelope for details.

MISS ALICE MAE ALEXANDER
1602 UNIVERSITY AVENUE COLUMBIA, MISSOURI 65201

“DILLOW By
Margaret wall H
LACE” ~$2.25 post pata
Order from: Mrs, Tremna Ruifner
1347 Bedford Road

——

BOBBIN LACE

The foremost instruction book in the craft, republished in
three parts: the original French-language Dollfus-Mieg &
Co. Library edition, the English translation by Mary
McPeek, and the 80 patterns printed on 5% x 8% cards.
$15.00

Also available: Dictionary of Needlework, Sophia F.A.
Caulfeild and Blanche C. Saward, $28.00. Lace and
Embroidery Collector, R.E. Head, $12.00. History of Lace,
Fanny M. Palliser. $22.50.

WRITE FOR DETAILS

GALE RESEARCH CO.

BOOK TOWER e DETROIT, MI 48226

Grosse Point Park, Michigan 48230
by the YARD

PURE S"— $6.00-$15.00 per yard

Suitable for doll clothes,
costuming and restoration.
Send $1.00 for swatches to:

PAUL /A\ s ADDLER 24-64 Crescent St.

Astoria, New York 11102

BOBBIN LACE

BOBBIN LACE KIT B-2:Includes all the necessary tools for venturing
into this exciting textile technique. Includes two dz bobbins, adjustable
table stand. oval board. pins and instructions for the beginner.

$9.00 plus $1.85 P & H

BOBBIN LACE "WORK-AND-LEARN" SAMPLER. Designed by Jules
and Kaethe Kliot, "MILANESE FLORAL" includes pattern, materials

and step-by-step instructions. To be used with KIT listed above.
$4.00 (add 50¢ postage if ordered separately)
HARDWOOD BOBBINS, 6", waxed and polished finish. $1.40/dz ppd.
BOBBIN WINDER, for hardwood bobbins listed above, wood.
$12.00 plus $1.25 P & H
COLLECTOR TOOLS: Hand turned and ornately carved crochet hooks
and bobbins, Rosewood. $7.50 each plus 50¢ P & H
LACE PILLOWS: TUBULAR PILLOW, 7" dia x 17" long w/ slip cover.
$30.00 plus $2.50 P & H
15" dia x 5" high w/ slip cover,
$30. 00 plus $2.50 P & H
12" dia x 24" long with slip cover.
$55. 00 plus $4.50 P & H
FRENCH TYPE PILLOW, 16" x 24" board, 9" roil.
$42.00 plus $4.50 P & H
TRADITIONAL BOBBIN LACE PATTERNS, Biedermann & Anderson.
PATTERNS IN TORCHON, GUIPURE and IDRIA. $6,50 plus 50¢ P
PICTORAL PATTERNS, set of 12 patterns. $10.00 plus 50¢ P
THE STITCHES OF BOBBIN LACE. Kliot $2.95 plus 50¢ P
BOBBIN LACE: FORM BY THE TWISTING OF CORDS, Kliot.
(paper) $4.95 plus 50¢ P; (cloth) $8.95 plus 50¢ P
For a complete catalog of lace making, weaving, spinning and rug-
making tools and materials, send 25¢.

OME PLACE

2990 Adeline Street, Dept. ILS, Berkeley, CA 94703

COOKIE PILLOW,

LAP PILLOW,
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cArtistry of Kay Asaki
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JACE REBELS S"HLPRHA°

ATTENTION BAY AREA, CALIFORNIA MEMBERS

"We are in the midst of finding a more
local, suitable meeting place where we
can work and share our knowledge., Our
group has grown too large to
Member's homes as it has been doing for
years. We still will continue to meet
every 4th Monday of each Month, Member-
ship dues are $5. from January to Decem-
ber. For those of you new to the I.0.L.
we invite you to our meetings and hope
you join us., For information, write to:

Lace Rebels, 2100 Ward Street
Berkeley, California 94703

meet in

INLAY BONE BOBBINS
designed and carved by Kay Asahi

I carved several inlay bone bobbins in
1971, and after using them, I liked the
weight, and it's easy to detect from the
rest of the bobbins; it minimizes errors,
it's comfortable to use, and it is cer-
tainly a pleasure to use them. Still I
didn't have enough inlay bobbins, espe-
cially when I have several projects in
progress, so in 1976 I made more fancier
carved bobbins;these were also made from
"0® bone. These "O" bones were given to
me by the butcher at one time, but now
the restaurants purchase everything, for
their soup.

PINS FOR BOBBIN LACE

designed and made by Kay Asahi

"On and off I have been carving bone
pins for the bobbin lace since 1968. De-
pending on my mood, I would use certain
pins on the particular bobbin lace pro-
ject. Most of the time it's sitting on
a round decorative pillow, especially
made for these pins."
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CONTEMPORARY FLOWER DESIGN
made by Kay Asahi, February 1976

"Starting from the center of the flower,
T used reddish yarn(popcorn effect) fol-
lowed by bright yellow, and orange gimp,
continuing outward with pink, 1lavender,
and finally blue. Petals are in various
shades of green.Each section has differ-
ent grounds,producing different effects.
Sky with both cirrus and cumulus clouds,
with mackerel effect.

I have used various thicknesses in
threads and yarms, using wool, linen,
cotton, rayon and synthetics.To maintain
the shape of the flower petals that are
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Have been asked by a member +to state
it is not necessary to make an initial expen-~
diture of $100.00
lace,
only takes a little time.
low is
$10.00 to make
bobbins
dowels
whittled and sanded for
en bobbins are adequate
one need more patience,
whatever than any other
the textile area.
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overhanging the
wires are worked
shape I desired.

I have also done sculptural type by us-
ing the bobbin lace technigue. It takes
a bit of immagination, but anything is
possible. "

Picture was photographed by Arlin Photo

Studio of Los Angeles, December 1976

picture
in ‘o

frame, green
maintain the

STAINED GLASS - WITH LACE
Made by Kay Asahil

"In 1976 I enrolled in the beginner's
stained glass class, and +this was the
second piece that I made. I encased a
lace which I had previously executed, be-
tween two plain window glasses and the
rest are in red and blue; moss green and
amber stained glasses. Two crafts being
entirely different, yet compliment each
other., It was a challenge and I enjoyed
making it."

0 N Y.
< ML N e+ SK S

that

or more to learn Dbobbin
is not difficult +to make,
This member's pil-
regular size, Swedish type, and cost
about three years ago. The
can be made from 1/2 inch hardwood
and if need be can be hand carved or
thread reel. Two doz-
to begin.Neither does
dexterity, talent or
craft especially in

The pillow
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OLD TRADE MARKET in LANDSMEER, HOLLAND

"The market was organized last year, while Landsmeer has
existed for 650 years. Landsmeer is a very small village
north of Amsterdam., There is where my lace teacher,
Mrs. van Olffen lives. ©She asked me if Hetty, my daugh-
ter, could come to the market to show lace making. I had
to make her the new 'old fashion' dress. You can see her
also, in the picture above, together with Lersan, the
nine year old boy of Mrs. V. Olffen. Hetty was just 7
years 01ld at that time., The other girl is Marjan de WolfY
¥rs. Baumeister-Jonker, Johan Greivestraat 22 II,

Amsterdam W., Netherlands.

* * * * * * * * * * * * %* * * * * * ¥*
"Also, I would like to share this lace and pattern.

I got it by drawing it from an edging of Fortugese

lace I bought for the old fashion dress for my
daughter, Hetty." —-- Mrs. Baumeister-Jonker

4 PAIR THREAD N* 50/3
OR 4¢/3

Al

Hetty, a2t home
wearing her new
'0old fashiont
dress,

] J 1
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FOUR SIDED SQUARE CROCHET CORD
Instruction by Kay Asahi, California

I learned this four sided square cro-
chet cord 35 years ago from my aunt and
I have never seen it in any book or mag-
azine, so therefore, I'll share it with
all the I.0.L. members who crochet.

It can be used to make 'frogs'for jack-
ets, buttons, potholders, piping, bold
trimmings, etc.

Q)

7

(1) Make loop

)

AR

Loop chi cha ch3

(2) Chain 3

(€)]

(3) Connect with original
loop with single crochet

(4) Here after, single crochet on each
outer thread only, where arrow is

indicated.
Done correctly, it will have
4 sharp corners. -- Kay Asahi

December 1976

HEAD BAND

This picture appeared in the National
Geographic magazine, Volume 146, No. 2
August 1974 issue.

Picture on pages 198 and 199.

"Weekend warriors shed trousers and
shirts to launch a newly carved Maori
canoe at Tauranga. Government programs
encourage revival of Maori customs and
language, which declined following the
foreign influx of the 19th century.

Intertribal wars, European diseases,
and fierce fighting with +the British
decimated the islanders. Their numbers
have guintupled
* »* * * *

since 1901."

* * * * * * * »* *

"T came across this picture of a male
native New Zealander wearing a headband
made from a palm leaf type, which appear-
ed in the National Geographic Magazine,-
August 1974 issue on page 198, I was so
surprigsed to see the identical braid on
the warriors' head, which I had learned
to make from my cousin in 1939 during my
visit to Japan. She made yards and yards
of this braid, made from strip of split
rice stalk and then sold it to a merchant
who in turn sold it to the manufacturer,
and they made men's and women's summer
straw hats. Since then, I have taught a
few people how to make this braid, and
some have made place mats, braided ribd
bon, made it into a Beret, and also it
can be used for trimming dresses, and
with some imagination one can surely
think of other usages. I wanted to share
this braid with the I.0.L. members, so I
have, for the first time, drawn step by
step illustrations on how to meke it.

I do hope some of the members will try
it and enjoy making it. -- Kay Asahi
December 1976

N B B o B 2 o K N e Dt o W o e 2t e
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(9) Repeat #5--fold on
dotted line (plain strip)

(10) Repeat #6-—-plain
(11) Repeat #7--plain
(12) Repeat #B--plain

(13) Repeat #5--fold on
dotted line (stripe).

(14) Repeat #6--stripe
(15) Repeat #7--stripe
(16) Repeat #B8—-stripe

(17) Repeat #5--fold on
dotted line (plain strip)

(5

HOW TO JOIN STRIPS

0

Insert another strip in the
back and continue as before.

Same principle applies to
the other three strips.
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Illustrations drawn by Kay Asahi
January 1972

"I taught tatting to a group of ladies
at the Y.Ww.C.A. in January 1972. These
illustrations which I drew are the di-
rect result of the class. They had told
me they could not understand the illus-
trations that were printed in the books,
so I decided to draw step by step in-
structions, and it was helpful to them.
I do hope these illustrations will help
those who do not have direct access to a
teacher. —- Kay Asahi, California

Double knot stitch

(1) Hold the free end of the
thread with thumb and forefinger.

(2)

(2) Bring the thread around the
outside of the fingers in a manner
of a circle, and hold it between
thumb and forefinger

(3) PFirst half of double knot stitch

(4) Shuttle goes under the thread,

(5) and inbetween shuttle and
forefinger until it reaches the
end of the shuttle,

(6) then returning with shuttle
over the thread inbetween shuttle
and thumb,

(7) Release thread tension on
left hand, pull on shuttle, then
tighten with left middle finger.
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Second half of double knot stitch

(8) sShuttle goes over the thread
and inbetween thumb and shuttle
until it reaches the end of the
shuttle—-

(9) returning with shuttle under
the thread--inbetween shuttle
and forefinger.

(10) Release thread tension on
left hand, pull on shuttle--then
tighten with left middle finger.

pRB Ae Ay WE PUR XU ]

TATTING NOTE

"Now I know how to do padded tat-
ting too. You tat over 4 strands
of thread and it gives a raised
effect., It is only practical for
a small pattern such as a flower
spray."--Anna S. Anderson, Mich,

EESniESININESSS MiE==Sn

TATTING by QUEEN ELISABETH of ROUMANIA

"The tatting pictured znd described in +the
first half of Lady Hoare's 'The Art of Tat-
ting', London, 1910, has been wrongly attrib-
uted to Narie of Roumania by several contem-
porary authors. One of our members-at-large
in Seattle who has access to a copy of this
reference work on tatting wishes to set the
record straight by informing the lacers that
the creator of this innovative and imagina-
tive tatting was actually Queen Elisabeth of
Roumania (1843-1916) artist, author and poet
better known to many under her pen name,
'Carmen Sylva'. Queen Elisabeth was also
known to the Roumanian people as the ‘'Mother
of the Wounded', a title earned by her for
heg gork during the Russo-Turkish war of 1877
_1 7 oM

REVERSE TATTING
Directions for the reverse stitch in tatting.

Begin ring, making three double stitches,
picot, +two double stitches picot, three
double stitches (figure oneS(this is one-half
of ring), take work off from hand* (reverse),
turn over (figure two), put work on hand so
that the thread which was under is now over
the hand,

Take shuttle No. 2 and make the other half
of the ring with the reverse stitch, which is
done by holding the thread on the hand taut
and making the stitch with the thread from
the shuttle, making three double stitches,
picot, two double stitches, picot, three dou-
ble stitches, (figure three), take work from
hand, turn over, take shuttle No. 1 and close
ring (figure four).

In joining while doing reverse work, do not
draw shuttle very taut after passing through
joining loop, but draw the loop back again so
that the joining stitch is made with the
thread from shuttle and +the thread on the
hand may be drawn back and forth.

Contributed by Amy Sass, Detroit, Michigan

CORRECTION: Directions for tatting pat-
terns in January were reversed, as the

b%%; negative was turned over in the process

of making the printing plate.Those under

%gﬁﬁgif‘ right are for patterns on the left and
\

those under left are for patterns on the
right,

AARARANINANARRNANNINONRONONRNRNONINON
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TATTED No. = stitches
TRIMS - = picot or join

Top edge suggested by pattern

prin%eé on holiday stationery

of Gladys Zabriskie, Florida
Rings: 4-3-4; cen. of clover 4-4-4-

Chains: 4-4 Hanky Corner
Cross Center motif
Cen. R, 2-2-2-2 Rs., 5 ps x 2
Cen, Chs. 3=3 Chs., 3 ps x 3
Side Rs. 5-5 1st round:
and 3-=3 Chs. 3 ps x 3

Side Chs.3ps x 2 and chains

End Chs.4ps x 2 joined to motif
4-4-4-4

Outside Rs. & Chs

same except lower

point, 5 ps x 3

Three Medallions
suggested by
Amy Sass of
Detroit, Mich.
Lg. round: Cen, Rs, 4-4-4-4
Chs, 6-3-3-6
Row around: Lg. Rs. 9 ps x 2
Sm. RS . 5_5
Chs, 5-2-2-5
Smaller round: Center: 8 ps x 3
Row around: Rs. 5-5 and 5, 5ps x 3,
Chs. 5, Tps x 2, 5
Oblong Medallion: 1 - 4 ring motif
6 - 6 ring motifs
All rings: 4-4-4-4
Row around: Rs. 9-9
Chs. 9, 3ps x 1, 9

Clover: Ring 6ps x 23 Chains 14
(Picots: 1st, 3rd and 5th, long
others short) twist long picots
twice before joining chain.

Flower edge: Lg. R. 4, Tps x 2, 4
Chs. 1—5-4-4 and 4; sm. R. 4-4
Chs. around flower, 3-5-5-3
Flower ring, 10 ps x 1

Round Venetian medallion:

Cen. 10 large ps. x 2
1st row: chs. 2-2, and long picot
2nd row: Rs. 3-3

Chs., 2-2, and long picot

All chain edge: 4-4-4, 4 ps x 2,
So1id petal chs. 5,%,5,%,5;
next, 4, petal, 4-4 (4 times)
5ps x 2, 4; petal, 4, petal,
next 4-4 and continue,

Apple blossom: Cen. 10 ps x 2
(short and long)

Chs. 5-11-5

5 Ring Motif: Rs. 3, 5ps x 2,Chs,.7-~

Curtain Top: from 1940 clipping
Base, join alternately Rs. 4-4-4-4
Motifs: Cen. R. 8ps x 2

Around: Rs. 5-5;3 Chs. 5-5
Join motifs to base by 3 chains
leaving 3 rings between each.

Row around: Rings joined to base
5, 5ps x 2, 5, others Tps x 2
Chs. 5; 5, 5ps x 2, 5 & 6ps x 2
Chain for rod, 40, joining at base
and reverse chains,
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Pricking pattern and lace contributed
by Florence Sweetland, Florida

AN

I see or invent a tatting lace I add a sample with a
note about its origin, sometimes a sketch. I have an-
other book for bobbin lace samples.”

Gisela Graff-Hoefgen, In den Pfuetzen 6,

D-6701 Dannstadt-Schauernheim, West Germany

pesays O¢#
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SWEDISH LACE

"] make and/or collect antique lace of
various types and am always on the look-
out for different kinde of heirloom lace
and information about them.

A couple of years ago I stumbled upon a
type of - I think -~ Scandinavian peasant
lace called fringe plaited lace(or "fram-
flatning" in Swedish). It's appearance
and construction so fascinated me that I

searched libraries, bookshops and needle-

work shops for a book of instructions.
Results of my search yielded little more
than the name of the lace and a yvery
sketchy history of same. Well-kKnown nee-
dlework teachers and weavers here in New
England could not +tell me what it was
called or how to make it,nor could three
large museums(one being the Smithsonian)

here in this country, identify it. I
wrote to several museums and homecraft
organizations in Sweden and all they

could send me was a small pamphlet -- in
Swedish, which I had to have translated,
on as much of its history(there in Swed-
en) as they could gather. Still no in-
structions?

Learning to make this charming and beau-
tiful old lace became an obsession with
me and I devised a suitable method for
duplicating it. The results so pleased
me that I have vowed to find out as much
as I can about it and to work out as
many of the old patterns as I can find
pictures of for a book I have in mind. I
think it is time that its history and
pattern instructions were written down!

From time to time I come across bits
and pieces of information about fringe
plaited lace through people I meet, old
lace books, antique shops, and so forth.
Through the I.0.L. Bulletin I hope I may
get to know people who can help me add
to the store of information: I have gath-
ered so far, as well as keep me informed
as to what other o0ld lace fanciers are
into." Sally F. Derrenbacher

Berry Hill Road, Rt. #L
Manchester, New Hampshire 03104
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BLACK PILLOW LACH ,
Made in the second half of the 19th cen.
probably France (Lorraine or Normandy)
The lace was made in two separate parts
and then sewn together, We bought it at
BARR, Alsace in 1974 and give it to the
club's lace collection, (From: Dr. and

Mrs, Graff of Heidelberg, Germany)
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