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Volume numbers are printed in bold face type, and pages are in Arabic digits.

A

AACHEN. See Aix-la-Chapelle
AARON’S GARMENTS 31:65

ABBAS 1, shah of Persia
silk fabric of the period 36:8,10;
fig.4
ABEGG, MARGARET
‘A century of New York needlework
and decorative fabrics, 1820-
1920°’ 28:43-52
‘‘ABORIGINAL TEXTILES OF FORMOSA TO-
DAY FROM A VISIT TO THE ISLAND
IN 1954’ by Elizabeth Bayley
Willis 39:3-29
‘“ABRAHAM’’ 30:5,6,33,56; figs.24-28
ACCADEMIA, Siena. See Siena

ACCOUNT BOOKS, 16TH CENTURY 27:28-
35; pl.XVII
ACCOUNT BOOKS, 17TH CENTURY 30:7
ACHAEMENIAN EMPIRE, mentioned 40:10
ACHAEMENIDS 36:23; 39:31
ACKERMAN, DR. PHYLLIS
Club hears her talk on Apocalypse
tapestries 32:42
Persian designs 28:55
Persian silks 33:43
Venus and Adonis in Coptic tapes-
tries 40:48
‘‘Early textile production in China’’
30:59-69
Hostess to Club 28:55; 32:42; 34:46
“‘Some medieval silks from the
Caspian provinces of Iran’’ 39:
30-46
*‘Some Shiraz silks’’ 36:2-25
ACORN cLUB, Philadelphia
Club has lunch at 36:46

‘‘ACU PINGERE.”” See Needle-painting

‘“ADAM AND EVE’’ 37:7; frontispiece,
figs.1-9,12-15

‘“ ADAMASHKA’’ (damask) 31:14

Y

‘‘ADORATION OF THE MAGI,”’ painting
27:37

‘‘ADORATION OF THE SHEPHERDS'’ 29:
39; pl.X

ADUD-ED-DAWLA BUVAYHID 36:23
AELFLEDA, Saxon embroideress 29:28

‘“ AERONAUTIQUE, HISTOIRE,’’ design 33:
pl.VI

AFGHANISTAN SATIN 31:14

AGATHYRSIANS, people 40:11

‘‘AGLAE’’ (dress after design by Bakst)
44:29; pl.6

AcGNUs DEI, Slavic representation 31:
36 & note 17; pl.13-B

AHASUERUS, King 28:7; 30:25,45,57;

figs.16A,19
AHURA MAZDA, deity 36:8,16,21,22;
sketch 7

AINU, people 30:61

AIX-LA-CHAPELLE, Germany
silk fragment in Cathedral 27:42;
pl.II

AKHMIM, Greece, excavations 30:83
AKxsoBHYA 34:29; pl.X

Aksu, Chinese Turkestan 34:43
ALANS, tribe 34:43

‘‘ALARME GENERALE DES HABITANTS DE
GONESSE,’’ design 33:pl.VI

‘‘ALBERT THE PAINTER.”’ See Pictor
Albertus

ALBERTINA COLLECTION, Vienna 33:pl.
XIV-B

ALBs 28:37; pl.XII; 29:5; 32:3
ALDEGREVER, HEINRICH 30:4
ALDERET’'S wife, embroidery by 29:28

ALEXANDER, E.T.
Club hears him talk on ‘'Plants of
the Unicorn tapestries’’ 42:44

ALEXANDRIA, EGYPT 30:85
poet of 31:65
silk from 27:40; pl.I
textile center 27:41,46

ALEXIS, metropolitan 31:4; pl.I

ALEXIS MIKHAILOVICH, czar, wife of
35:pl.1,47 end-piece

ALFONso VIII, (d.1214), king of Cas-
tile, tomb textiles 33:3; pl.IX

ALLEMAGNE, H.R d’, cited 33:3

ALLEN, MRS. WILLIAM SEWARD
hostess to Club 41:43

ALLESON, NILS, archbishop of Uppsala
cope of 38:5,13,27; pls.II-V

ALMANDINES ON EMBROIDERY 31:27
ALTABAS 31:21
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ALTAI MOUNTAINS 40:3,6,10-12,20,36,
38,43;43:3
ALTAI, SIBERIAN
tapestry 40:22-25, pls.III-V;
textiles 40:3-47
ALTAR COVERS 31:9,44
ALTAR FRONTALS 31:9,24; pl.8; 44:39;
pl.6
ALTAR HANGINGS. See Altar frontals
ALTARPIECE
Bishop Heinrich’s 35:21
Busti family’s 27:39
AMARI, SIGNORA CAROLINA,
directs school 28:51
AMATEUR HANDIWORK 28:46,47
AMATEUR NEEDLEWORK, exhibition 1948
33:23
AMBAZAC, dalmatic at 35:22
AMBROSIAN LIBRARY, Milan, painting in
27:38

AMERICAN MUSEUM OF NATURAL HISTORY,

New York City

Club viewing exhibition of textiles
37:38

Collections 31:73;pl.1; 34:13,16,21;
pls.I,IV; 44:39;pl.6

Special exhibition for Needle and
Bobbin Club 37:27,38

‘‘ AMERICAN SCREEN-PRINTED FABRICS’’
by Zelina Comegys Brunschwig
32:31-41

AMIANUS MARCELINUS 40:11

AMIR OF HILLA 39:33

AMMAN, JosT (1539-1591), artist 30:4,
25; figs.18-20

AMRETAT, archangel 36:22

AMuL, Persia, textile center 39:32,
33

AN-YANG, site 30:64-65
ANAHIT. See Anath.
ANAHIT temple, Persia 36:23

ANASTASIA ROMANOVNA, czarina 36:6,
9-11,28

ANATH-ANAHIT, goddess 36:12, 14, 21;
sketch 9

ANATOLIA, Asia Minor, damask from
31:14

¢ ANCIENT HORSES FRIGHTENED BY THE
VOICE OF THE ORACLE,” design
32:36 ill.

‘ ANCIENT RUSSIAN ECCLESIASTICAL EM-
BROIDERIES,’’ by Eugenia Tolma-
choff 31:3-56

ANCON, Peru, textiles from 41:23,36
pls.1-A,B

‘* ANDARZ NAMA’’ (Book of Good Coun-
sel) 39:33,35,37; paintings from.
39:35,37,41,43,45; figs.1-3,5

ANDILLY, ARNAULD d’ 30:25

‘‘ANGEL RECEIVING SOUL"’’
pls.16,17

ANGELS 31:16; pl.5
ANGELUS, MAGNUS JOHANNI 38:7
‘“ANIMAL STYLE’’ 40:5,12

31:45,47;

ANIMALS

bear-like dog 38:15; pl.XI

bull being sacrificed 27:45; pls.III-
v

cat heads 30:61

combats in Rome 27:42

deer, recumbent 38:15; pl.X

dog as heraldic device 29:pl.VI

dog, Chinese 38:14; pl.VII

dog on tomb furniture 34:39; fig.2

elephants 38:pl.II

elks 40:38,41; pls.IX,X,XII

goats 36:12,16; fig.5

gryphon 31:66

hares 30:85; 36:5,10 »

horses 30:84;32:36ill.;39:37; fig.3

lions 27:40-45; pls.LILV; 28:37;
pls.X-XII; 34:29; 40:25; pl.V

“‘lions rolling embroidered ball’’32:
19

pony 34:17

ram 36:8

sacrificed to Mithras 27:45; pls.IHI-IV

stags 30:85

yak 34:17

ANjou, PHILIPPE, duc d’, later king of
Spain 32:3

‘‘ ANNUNCIATION"’ by Carlo Crivelli 44:
27; pl.3

ANTILLES, West Indies 33:33

ANTINOE, Greece, excavations 30:83-85

ANTINOUS, ca.110-130 31:63

ANTIOCH-ON-THE-ORONTES, Syria 27:46;
36:12; 39:41

ANTIQUARIANISM 28:47

ANTIQUARIANS of France, national so-
ciety of 28:27. See also National
Society



‘ ANTIQUE LACES OF AMERICAN COLLEC-
TORs'’ cited 28:55

‘‘ ANTIQUITATES JUDAICAE'’ by Josephus
Flavius 30:4,25; figs.18-20

¢ ANTIQUITES du BOSPHORE CIMMERIEN,”’
cited 34:39

‘‘ANTIQUITIES OF THE JEWS'’ 30:25

ANTONIO E FRATELLI DA Po. Se¢ Po,
Antonio e fratelli- da

ANTONY HOUSE, Torpoint, Cornwall,
embroidery from 29:32 pl.II

AORSsl, tribe 34:43
APOSTLES IN EMBROIDERY 31:32, pl.II
APPLIQUE 30:7,61,63,fig.2
copied on pottery 30:60-61; fig.1
on wall hanging 40:16,26,29,32,34;
frontispiece, pls.I,VI-VIII
Tibetan 34:13-35

‘““L’APRES-MID! D’UN FAUNE,”” ballet,
mentioned 44:29

APRONS 41:9,13,16; pls.V-VII; 43:pl.5

AquiLa, mythological hero 30:66

ARABIA, damask from 31:14

ARABIC as design in textiles 35:31

ARAL SEA 40:10

ARAXES RIVER 40:9

ARCHANGEL, Russia 31:23

ARCHEOLOGY, Egypt 30:86

ARrcHIVIO del LUOGO PIO TRIVULZIO,
MILAN 27:28,32

ARDVI SURA ANAHIT, Sassanian goddess,
39:41

ARENA CHAPEL, Padua, Italy 37:12
ARGIPPAEI, tribe 34:42; 40:36
ARISTAEUS OF PROKONNIS, cited 34:42
ARISTEAS, Greek poet, mentioned 40:7
ARMY, STROGANOV 31:38

ARNE, T.J., professor 39:45

ARNOLFINI, GIOVANNA, portrait men-
tioned 38:40

ARNOLFINI, GIOVANNI, portrait mentioned
38:40

ARNOUL, 10th century bishop 28:25,30,
31

ARRESTED MOTION, effect of 31:40,41,
45; pl.16

ART NOUVEAU 28:44,46; 44:29; pl.5
ARTIFICIAL HEADS ON TREES 27:10

ARTISTS employed as designers 33:4
ARTS AND CRAFTS MOVEMENT 28:44
‘‘ASCENSION,”’ embroidery 43:27

ASIA INSTITUTE, New York City
Club meets at 34:46
Club visits new quarters 32:42
Persian art exhibition 34:46

ASSOCIATED ARTISTS 28:46

ASSOCIATION DENTELLIERE LAUTERBRUN
NEN, 33:36

ASTARABAD, Persia, textile center 39:
33,45
ATISA, Indian saint 34:25,29; pl.IX
AttaLus II, king of Pergamum 31:18
“‘Au Loup,”’ design 33:5; pl.XI
AUBUSSON. See Tapestry
AuGUSTUS, furniture of era 34:39
‘‘AURUM FILATUM’’ 31:66,67
‘‘AURUM LONGUM’' 31:65
‘‘AURUM TRACTITIUM'’ 31:66
AVALOKITESVARA 34:25; pl.VIII

AvAaLOs, BEATRICE d'mNiGo d’, 1457-
1547 27:7

AVELINE, engraver 33:8; pl.III-B
AWNINGS 34:13
AXE-HEAD (*‘ch’i’’) 30:64

AYER, MRS. WALTER
Hostess to Club 34:47

‘‘AZULEJOS,’’ painted tile pictures 42:
34

B

BABCOCK, MRS. HUNTINGTON
Hostess to Club 38:49

BABINGTON, MARGARET
Club hears her talk on ‘‘The Adorn-
ment of Canterbury Cathedral”’
38:49

BACCHuUS, god 27:15; pl.X

BAcoTr, JACQUES, authority on Tibet
34:16

BAcTRiA (Balkh) 34:43; 40:9,12
BAHRAM Vv the Gor. See Bahram Gur
BAHRAM GUR, Persian king 36:10

‘‘BAISER DONNE’’
embroidery 28:19; fig.7
engraving 28:19; fig.8
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‘“BAISER RENDU"’
embroidery 28:19; fig.9
engraving 28:19; fig.10
BAKST, LEON, costume designer 44:29;
pl.6
Baku, taffeta from 31:14

BALBANI, BARTOLOMEO, merchant 38:40

BALDACHIN, silk fabric 38:36
synonym for church canopy 38:36

BALDAKINUM. See Shroud
BALHOUSIE castle, Scotland 30:7
BALKHASH lake 34:42

BALL, MRS. ANCELL H.,
Hostess to Club 33:42; 37:38

‘““BALLON de GONESSE’’ design 33:4,5;
pl.VI

BALLOON ASCENSIONS 33:5; pl.VI

BAMBERG, Germany,
shroud of silk tapestry in Cathedral
27:42

BAMBERGER, MRS. WILLIAM
Club meets at residence of 32:42

‘‘BANDHANA’’ 32:15

BaNGkOK, Thailand
pattern-loom from 44:15-21; pls.1-5

BANKFIELD MUSEUM, Halifax
collections 30:73,84; pls.I-C,II-AB

BANNERS 31:4,12,20,40-41;pl.14;34:20,
21,32,34; pls.IV,V; 38:38,40
BARBARO, ERMOLAO, humanist 27:7
BARBET, M., collection 33:4
BARBONICO MUSEUM, Naples 31:64
BARCELONA, Spain, textiles 35:10,26

BARCLAY, MRS. REGINALD
Hostess to Club 37:38

BARDAC, SIGISMOND, collection
tapestry from 28:49

BARKER, ROBERT, publisher 30:21;fig.13
““BARMY,’’ Russian collar 35:46; fig.5

BARNES, MRS. A. VICTOR
Club meets at residence of 33:42;
35:50
meeting and luncheon at residence
of 42:44

BARNEY, MRS. LLOYD WRIGHT
collection shown 41:44

BAROCCIO, FEDERIGO, painter 37:13
BARTAS. See Du Bartas.
BARTATUA, Scythian chieftain 40:8

BARTOLO, DOMENICO di, painter 37:13

BARTOLO, MRS. MELITA
demonstrates lace-making to club
27:48
BasiLica 28:30

BATESON, MRS. E. FARRER
Hostess to Club 40:48; 44:46

BATIGNE, RENE
Club hears him talk on *‘Art in rugs
from Spain to China’’ 40:48

““BATIK’’ (dyeing technique) 32:11
BAUDEKIN, silk fabric. See Baldachin.
BAUDEWINE. See Baudouin.

BAUDOUIN, CHRISTOPHER, designer 42:
18,22,24; pl.I

BAUER, dealer 27:39

BAUMGARTEN, WM., & Co. 28:49; pl.III

BAYEUX ‘‘tapestry’’ 29:27,28

BEAUCAIRE, France, fair 33:40

BEAUCLAIR, MRS. INEZ de 32:29

BEDSPREAD, Chinese 32:frontispiece
15,pl.V,23,end-piece

BED VIAi_IANCE, Chinese 32:14,19,pls.

BEER, ALICE B.
Club hears hertalk on
‘*Embroidered pictures and sam-
plers’’ 36:46
“‘Church vestments and ecclesias-
tical textile arts’’ 36:46

BEHAM, HANS SEBALD 30:4
BEIROUT. See Berytus

BELFAST, IRELAND. MUNICIPAL MUSEUM
AND ART GALLERY
collections 43:43

BELGIAN CHAMBER OF COMMERCE of
LACES 30:96; 31:78

BELLINGER, LOUISE
Club hears her talk on ‘‘The relation
between textile fibers and types
of pattern in Near Eastern fab-
rics’’ 44:45

BELLINI, GIOVANNI, painter 37:13
‘‘BELSHAZZAR'S FEAST’ 30:45;figs.39-

BELTS
Formosan 39:15; pl.IX
Russian 35:32
Yugoslavian 41:7,13,16,19:pls.ILIII,
VII-XI



BENEDETTO da MILANO, tapestry maker
27:8,28-36

BENEDICT XI, pope 38:7

BENNETT, DR. WENDELL C. 31:73

BENT, TIMOTHY, weaver 36:27,34
pattern-book by 36:27; fig.1
verse by 36:27-29

BENTINCK, WILLIAM HENRY, third Duke
of Portland 43:37

BENTLEY, REV, WILLIAM, diary of 28:7,8
BERAIN, JEAN 33:5

BERCHEM, NICOLAAS, engraver 33:5;
pls.ILXIV-A

BEREL RIVER. See burial mounds

BERENGUELA, queen, tomb textile 33:
frontispiece

BERGHEM, NICOLAAS.
Nicolaas

BERLIN. KUNSTGEWERBE-MUSEUM
collections 30:83;31:64; 36:fig.7

BERLIN WOOLWORK 28:46
“BERLINE’’ (carriage) 33:40

BERNARDINO DEI CONTI, portrait by 27:
pl.II

BioT, sinologist 30:59

See Berchem,

BIRD, JUNIUS B.

Altar hanging described by 44:39 pl.6

Club hears him talk on ‘‘Recent dis-
coveries of ancient Peruvian
textiles’’ 31:79

Host to Club 37:38

"*A pre-Spanish Peruvian ikat’’ 31:
73-77

“*Two Guatemalan wedding huipils®’

37:26-36

BIRDS

28:37; frontispiece, pls.X-XII; 36:4,
38:pl.VI; 40:16; pl.II; 42:41; pl.
VIII; 44:7,9; pls.2,3

cranes 38:14,15; pls.VIL,X

doves 39:37,41; figs.5,6

ducks 43:14; pl.7

eagles 28:37; frontispiece,pls.X,XI;
35:10,14; 42:33; pl.V

egrets ‘32:19

falcons 39:43

hawks 39:41,43; figs.7,8

“‘herons settling among the lotus’’
32:19

ibis 31:74

Kentucky cardinal 32:38 ill.

meadow lark 32:30 ill.

ostriches 38:13; pl.V

parrots 38:17

peacocks 36:16,21; fig.6; 38:7; pl.V;

39:37; figs.3,4

pelicans 42:33; pl.II

swans 40:32; pl.VIII; 42:33, pl.VI
Bisuop, English, in Russia 35:46
BIURE, abbot, cope 35:19,21
BIYa RIVER 40:3
BLACK DEATH, mentioned 29:29

BLACK MOUNTAINS of Skoplje. See
Skopska Crna Gora

BrLAck sEaA 40:10
trade route 34:42-43

BLAISE CASTLE HOUSE, FOLK MUSEUM
Henbury, England 36:27,34,35

BLAQUE, MRS. VALENTINE A., gift of 43:
pl.4

BLEACHING 30:67

BLINKS, ANNE
‘*An  unusual pattern-loom from

Bangkok’’ 44:15-21

BLISS, MR. AND MRS. ROBERT WOODS
27:41 note 1

BLISS, SUSAN DWIGHT
Hostess to Club 38:49

BLOCK PRINTING 32:35,37; 33:3
‘““BLOEMWERK.”’ See lace

BLUMENTHAL, GEORGE
Club meets at house of 28:53

BOARDMAN, MRS. KENNETH
Hostess to Club 40:48; 44:46

Bock, FR., cited 31:64
BODHISATTVAS 34:21,29; pl.X
BODKINS 29:20

BODLEIAN LIBRARY.
versity

See Oxford Uni-

BOLLES, MARION P,
Club hears her talk on Flowers in
fabrics 30:95
BOLOGNA. CATHEDRAL 38:7

BOLSWERT, BOETIUS ADAM a 30:32; fig,
23

‘“‘BoN TEINT’’ dyes 32:40

BONIFACE VIII, pope 38:5,44-45
arms of 38:44-45, See also Gaetani

BONIFACE, count of Tuscany 38:29

Book NOTES 36:44-45; 37:37; 39:47-49;
41:41-42; 44:42-43
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‘“BOOK OF GOOD COUNSEL.”’ See Andarz
Nama

BOOKBINDINGS
embroidered 30:5,17,25; figs.12,16,
17
silk 38:38

Books
illustrations 30:17,21; figs.13,15
lace pattern 33:29-41; 34:3-12
Psalter of queen Eleanor 29:30
Tibetan 34:29

Books. See also
Account books; Bibles

““Books OF HOURS’' 30:5
BORDERS (costume ornament)
Peruvian 41:22-37
Roman 41:4,5; pl.I
BORGHESE CHALICE VEIL 35:49 ill,
BoR-KUL, lake 34:43
BORISTHENES 34:42
BosNI1a
costumes 41:3,4,9; pls.IV,V
Mohammedanism partly introduced
into 41:4
BOSSUET, JACQUES BENIGNE 32:3
‘‘BOSTON GAZETTE'® 28:9,14
BOSTON MUSEUM OF FINE ARTS
Club hears talks on McCormick col-
lection in 33:42; 44:46
collections 38:28; pl.I; 41:pl.V; 43:
33,37,43; pl.I
embroidered book illustration 30:17
embroidered pictures 28:10,12; figs.
1,4,5,7,9
engravings 33:frontispiece,pls.ll,V,
VII-B,X-XII,XIV-A,XVI
McCormick collection 30:17
mirror 28:7
textiles 33:3 note; pl.XI
‘““BOSTON NEWS-LETTER’’ 28:8,9

BOSTON PUBLIC LIBRARY
collections 30:figs.15,18-20,23

BorTICELLI 37:13

BOUCHER, FRANGOIs, 1703-70, painter
28:49; 33:5
drawing by 33:pl.XIV-B
‘‘BoucLE’’ 31:21

BOULLONGNE, LOUIS de
engraving after 33:pl.VIII

‘“BOURACAN,’’ silk fabric 39:32

BOURGOGNE, LOUIS 11 dauphin
Viennois, duc de 32:3

‘BOURNE, MERCY 28:12
BOURNE, SYLVANUS 28:12
BoURNE heirloom 28:12,14; fig.1

BouTrs, ALBERT, painter and embroi-
derer 38:22

BOUZONNET, CLAUDINE, engraver 28:12;
fig.2; 33:frontispiece,pls.X,XII

BRAMANTE, DONATO d’AGNoLo, 1444?7-
1514, architect 27:37

BrRAMANTINO (Bartolomeo Suardi),
¢.1455-c,1535, painter 27:37-39

BRAUNSCHWEIG (Brunswick, Germany)
Museum 34:10

BREASTPLATES (part of costume) 39:15;
pls.V,VII

BRERA GALLERY, Milan, altarpiece in
27:37,39
collections 37:pl.15

BRIDEGROOM SUPPLIES COSMETICS 35:40
BRIDES. See lace
‘““BRING AND ADMIRE’' exhibition 43:46
‘‘BRING AND BUY'' sales held by Club
27:49; 28:55; 29:55; 30:95; 32:43;
33:43
BRISTOL BOARD 33:38
BRISTOL. CITY MUSEUM 36:35
BRITISH MUSEUM
embroidery 29:33; 30:25; figs.16-17
library 28:4
Trustees 32:29
BRITISH RESIDENT IN SIKKIM 34:16

BRITISH ROYAL SOCIETY OF ARTS, fellow
of 35:51

BRITISH WAR RELIEF, MALTA DIVISION
gift to 27:49

BRITISH WAR RELIEF SOCIETY, U.S,
Club benefit for 29:54

BROCADED LUSTRINGS. See Textiles —
silk, English

BROCADES. See textiles

BRODERERS’ GUILD 29:38

BROLETTO PALACE, Milan 27:38

BRONSON, HARRIET PHELPS
Hostess to Club 37:38

BRONZE PLAQUE, Chinese 30:61; fig.2
BRONZE VESSEL, Chinese 34:41; fig.4

BROOKLYN MUSEUM. New York City
collections 37:31;pl.IV;43:pls.5,7,8
visits to 35:50; 43:46



Broussa (Brusa) Asiatic Turkey
satin 31:14

BRUEL, F.L., collection 33:5; pl.VI

BRUNSCHWIG & FILS, fabrics by 32:33
ill.; 38 ill.

BRUNSCHWIG, ZELINA COMEGYS
‘'American screen-printed fabrics’’
32:31-41

BRUSLONS. See Savary des Bruslons

BRUSSELS MUSEUM
collections 35:14; 39:41; fig.7

BRUSSELS. PALAIS STOCLET
mentioned 44:29

BRrY, THEODORE de, and sons 30:5
BUCHARA, city 39:32
BUDAPEST. NATIONAL MUSEUM OF FINE
ARTS 31:64
BuppHAS
34:13,25,29,32-34
BupbHisM founded 34:33
Bupini, tribe 34:42; 40:35
BUHLER, DR, ALFRED 32:29

BukovINA
embroidery 43:9,16; pls.1,5

BULGARINI, FRANCESCA SOLEMMI, lace
maker 34:12

BuULL, DR. LUDLOW
Club hears him talk on ancient Egypt
29:54

BuLL, MRS. LUDLOW
Club meets at residence of 30:96;
31:78

‘““BULLETIN de LIAISON’’ 41:39

““BULLETIN OF THE NEEDLE AND BOBBIN
cLUB’’ cited 41:38

‘“‘BULLETIN’’ policy 30:96
‘““BULLETIN’’ subscription 44:44-45
BULLION. See embroidery

BUNDLE WRAPPINGS, Chinese 32:17;
pls LIV

BURANO, See lace

BURCHELL, MRS. FFORD
Hostess to Club 44:45

BURCHENAL, DR. ELIZABETH, director
Club hears her talk on quilts 27:49

BuRGoS, Spain, textiles from 35:3-26
See also Huelgas de Burgos

BURIAL MOUNDS
Altai mountains 40:2-47

Berel River 40:6
Crimean Peninsula 34:37,44
Katanda River 40:6,15,36
Rayy, Persia 36:16,21; figs.5,6;
39:35,37; fig.4
Shibe River 40:15
BURIALS. See Burial mounds

BURNAM, HAROLD B.
**A Spanish velvet weave’’ 43:22-26
Technical resumé 43:35-36
THE BUSBYS, weavers, England 36:34
BUSTI FAMILY’S ALTARPIECE 27:39
BUTLER, MRS, ARTHUR W,

Club hears her talk on the history
of the mansion housing the head-
quarters of the Colonial Dames
of America 41:44

BUTTER LAMPS AND SCULPTURE 34:33
‘“‘BUTTERFLIES’’ (dyeing technique) 32:
15,19; fig.1
BuTrTONS
gold and silver 35:30,32
marble 30:61

BUVAYHID SILK. See textiles — silk,
Persian, Shiraz

‘“LE BUVEUR’’, engraving 33:pl.III-A
“BYBEL PRINTEN’’ 30:54; fig.40
ByBLos (ancient), Phoenicia

tapestry from 36:8
BYRON, ROBERT, quoted 34:17
BYZANTINE ARTS, influence upon Italy

27:41

BYZANTINE EMPERORS 27:46
BYZANTINE

influence upon Russia 31:6,21,67

ByzanTIum 31:66
influence 35:27,41
silk weaving established 27:41

C

CABOT, NANCY GRAVES (Mrs. Samuel)
Club hears her talk on ‘‘Pattern
sources as a hobby’’ 34:46
*‘Pattern sources of scriptural sub-
jects in Tudor and Stuart em-
broideries’’ 30:2-57
‘‘Some pattern sources of 18th and
19th century printed cottons’’
33:3-21
CABOT, MRS, SAMUEL.
See Cabot, Nancy Graves

CAEN, Holy Trinity Abbey 29:28
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CAESAR, tapestry of, mentioned 27:39
CAESAREA 27:46
CALCUTTA MUSEUM

Collection cited 34:17
‘““CALEB AND JOSHUA WITH GRAPES OF

EsHcoL’’ 30:45; figs. 31,32

CALENDAR, March first month in 27:8
‘“CALIGUES’’ (hose) 28:34; pl.IX
CALIPHATE in CORDOVA 31:67

CALTHORPE, coat of arms 29:35,39;
pl.vll

CALTHORPE purse.
English
CaLvARY 31:23,35; pls.7,12
CALVINISTS 28:30
CAMAKA. See Camoca
CAMBYSES, Persian king 36:12
CAMMANN, SCHUYLER 32:29
CaMoca, silk fabric 38:36

See embroidery,

CAMPMANY COLLECTION, Barcelona
35:26

‘““CANDELABRE’’ pattern in lace 29:4;
pls.VILIX »

CANNIBALS. See Scyths-anthropophagi

CANNON, MRS. A. BENSON
Club meets at residence of 30:95
Hostess to Club 39:50; 41:44

CANTERBURY, England
silk industry center 42:8

CANTERBURY CATHEDRAL, England
collections 39:43; fig.9

CAPPELLA  ANNUNZIATA dell’ARENA,
Padua. See Arena Chapel

CAPs. See headdresses. Yugoslavian
CARADOSSO (ca.1452-1526/7),
(Ambrogio Foppa) medallion
attributed to 27:3 ill.,5
CARAVANS 34:42,43

CARBON 14 method (dating technique)
37:31

CARLOVINGIAN RELICS, mentioned 28:31

CARMINE CHUKCH, Florence 37:8

CARO, FRANK, photographer 32:29

CARPACCIO, VITTORE, painter 37:pls.6,
7;44:pls. 2,4

CARPATHIAN MOUNTAINS 43:5,9

CARPENTER, AGNES MILES

Club meets at residence of 28:55
In memoriam 42:45

CARPET KNOTTING 28:4
needlework 28:44; pl.II

CARPETS. see Rugs and carpets
CARTHAGINIANS 36:21
CASKETS, embroidered 28:frontispiece,
7; 30:5
CASPIAN SEA 34:43; 10,11
CASPIAN SEA REGION
raw silk exported trom 38:30; 39:31
CASTELLO SFORZESCO, Milan 27:3
collections 38:pl.IV
CASTIGLIONE, RODOLPHO, lord of 27:8
CASTILE, arms of 43:27
CASTILE, royal family mausoleum 35:3
CATERPILLARS in designs 29:39; pLIX
CATHARINE II, the Great, of Russia 31:
9
CATHERINE de’MEDICI
mentioned 29:30

CATHERINE OF ARAGON, queen of Eng-
land
mentioned 29:33

CAT RASCIAMITO 38:36,37
See also samite

CAVALIERI, LORENzO dei, See Lorenzo
dei Cavalieri

CAVALLO, ADOLPH S.
Club hears him talk on '‘Embroider-
ies in the Elizabeth Dday McCor-
mick collection’’ 44:46
*Ye volunteers so brave and stout.’’

43:37-45

CAVE, MRS. A.O.
Club hears her talk on **Smocks and
smocking’’ 43:46-47

CAVENDISH, HENRY
mentioned 29:35; pl.VI

CEILING 35:21; pl.XII

CENAMI, GUGLIELMO, merchant 38:40,
42

“‘CENDAL’’ See sendal
CENSUS 33:31

‘““THE CENTRE INTERNATIONAL D’ETUDE
DES TEXTILES ANCIENS. See Lyons

‘““THE CENTRE INTERNATIONAL d’ETUDE
DES TEXTILES ANCIENS. A Prog-
ress Report’’ by Calvin S. Hath-
away 41:38-40



‘“‘A CENTURY OF NEW YORK NEEDLEWORK
AND DECORATIVE FABRICS, 1820-
1920"’, by Margaret Abegg 28:
43-52

CHACE, MRS, FRANKLIN M.

Club meets at residence of 27:48

Club Nominating Committee Chair-
man 27:48

Hostess to Club 37:39

CHACHAPOYAS, Peru
altar frontal from 44:39; pl.6

CHAIR COVERS, armorial 38:45
CHALICE 28:34,37,41; pl.VIII
Christ Child in, symbol 31:36 note
17; pl.13B
covers 31:12,36; pl.13
veil 35:49 ill.
CHAMBER OF THE NINE NOBLES, oOf
WORTHIES. See Crathes Castle

CHAMPAGNE, France, fairs 38:42-44

CHANCAY PERIOD, Peru 41:23; pls.IA,B

CH’ANGSHA, China, excavations 40:30,
31,43

‘“‘CHAPRAK.’’ See saddle covers

CHARLEMAGNE, emperor, mentioned 28:
31

CHARLEMONT, JAMES CAULFIELD, 4th
Viscount and 1st lord of Charle-
mont 43:39,42

portrait of 43:pl.2

CHARLES I, king of England 29:39,52;

pl.XVI

CHARLES v, king of France 38:37,38

CHARLESTON, R.].
“‘Coptic wool-weaves with pattems
in undyed linen’’ 30:70-94
"*An eighteenth century weaver’'s
pattern-book’’ 36:26-43
translation by 31:57-71

CHASE, A. ELIZABETH
Club hears her talk on the Yale ex-
cavations at Dura Europos 31:78

CHASTITY, symbol of 35:32

CHASUBLES
28:34,37; pls.X,XI; 38:4,5,7,15,22,
27, fig.1 (lining); pls.X,XI,XIII,
XIV; 41:pl.V; 43:25; pl.2
part of 38:40; pl.V
CHAVEAU, FRANGOIS 30:25
CHAVANNES, E., cited 34:43

CHAVIN HORIZON. See Chicama Valley
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CHEMICAL RESEARCH 32:40
CHEN CHI-LU, photographer 39:pls.X,XV
CHENESSEAU, Canon 28:27

CHERBULIEZ, EMILIE
**Les dentelles de la salle Amélie
Piot’’, cited 33:29-30
CHEST, velvet covered 43:23,25; pl.1
CHIANG KAI-SHEK 39:9
CHICAMA VALLEY, Peru 37:31

CHICHEN ITZA, Yucatan, textile (frag-
ments) from 37:30,35-36

CHIMNEY-PIECES
embroidery 28:10,14; figs.1,3

CH’IN, people 40:31

CHINA
ancient government regulations 30:67
artistic conventions 34:17
Buddhist art 34:29
education of girls 30:67
embroidery 43:22; 44:36; pl.3
excavations at Ch’angsha 40:31,43
Han textiles 31:68
merchants 27:41
myth 30:66
sewing table from 28:47
Sinkiang expedition 31:68
sumptuary laws 30:67
tapestry 44:37; pl.4
techniques used in Syria 31:67
textile production, early 30:59-69
textiles 44:40; pl.7
trade with Russia 31:14; 34:37-45
tribute levies 30:64
See also Textiles — Chinese

CHINTZES 43:42-43; pl.1
CHIRICO, GIORGIO de, design by 32:36

ill,
‘‘CHOICE OF EMBLEMES, AND OTHER DE-
VISES’’ 29:39

CHORAZMIA. See Uzbekistan

CHou, people 40:30,31

CHou PERIOD, China 40:30,31

CHRIST in embroidery 31:38; frontis-
piece

CHRIST SCENES

in embroidery 31:29-30; pl.10
in tapestry 37:16; pls.8,9

CHRISTIANIZATION OF THE BALKANS 41:3

CH’u KINGDOM 40:30,31
art 40:43

CHULISHMAN RIVER 40:3
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CHURCH EMBROIDERY. See embroidery,
ecclesiastical

CICLATOUN, silk fabric 38:36-38

CIETA. See Lyons. Centre Internatio-
nal d’Etude des Textiles Anciens

CIMMERIANS, people 40:7,8

CINCINNATI. MUSEUM
collections 39:33,35; figs.1-3,5

CLARK, MRS, CHARLES MARTIN
Hostess to Club 40:48

CLARK, E. MABEL
“*Bring and Buy’’ sale at residence
of 32:43; 33:43
Hostess to Club 27:48
in memoriam 39:50

CLARK, GLADYS V,
Hostess to Club 41:44

CLARK, [LOIS
tapestries woven by 39:50

CLARKE, EDWARD, linen draper
mentioned 43:42

CLARKE, GRACE 0.
in memoriam 43:45

CLAUDIANUS, Latin writer,
poem mentioned 31:65

“CLAVI"’. See Borders

CLEVELAND. MUSEUM OF ART
collections 38:7,14; pl.III; 43:27

CLINTON, JULIA MATILDA
mentioned 28:46

‘““CLoupy SKIES’', embroidery 33:23;
pl.I

Crouzor, HENRI 33:pl.IHI-A

CLUNY MUSEUM, See Paris, Musée de
Cluny

CODEX AUREUS OF ECHTERNACH 39:43
CODEX EGBERTI OF ECHTERNACH 39:37,
41,43; fig.6
COHEN, DeWITT CLINTON, collection
embroidery 29:43; pl.XIV

COLEMAN, MRS. LEIGHTON H.
Hostess to Club 43:46

COLLECTIONS. See under names of
individual collectors

COLLEONI; MARGHERITA
mentioned 27:7

COLONIAL DAMES HOUSE, New York City
Club meets at 39:50; 39:51

COLONIAL DAMES, NATIONAL SOCIETY OF,
Van Cortland Museum Committee,

New York City
Club invited by 35:50

COLONIAL DAMES OF AMERICA, Head-
quarters, New York City
meeting at 41:44

CoLT, MRS. H. DUNSCOMBE
Club hears her talk on ‘‘Life in
Malta’’ 27:48

‘““COMPARISONS IN LACE DESIGN’’ by
Marian Hague 29:3-24

CONCEALED DESIGN, See design mo-
tives; Shiraz silks

CONCEALED FIGURES IN PERSIAN PAINT-
INGS 36:4

CONSTANTINE, emperor of the East
mentioned 41:4

CONSTANTINOPLE
Churches 41:3
imperial workshops 27:41

CONVENTS
embroidery workshops 31:7

CookE, ELISHA 28:8

COOKE, MARY
embroidery by 28:8

COON, CARLETON, mentioned 39:31

COOPER, DAN, fabrics by 32:30 ill.,
39 ill.

CoOOPER UNION MUSEUM, New York City

Club attends exhibition ‘‘'Stitches
in Time’’. 31:78-79

Club hears talk on ‘‘Ringwood and
the Cooper Union’’ by Edward
Ringwood Hewitt 28:54

Club meets at 36:46; 42:44

collections 28:47; pl.IV; 29:3; 35:49
ill.; 43:31; pl.3; 44:34; 40; pls.
1,2,7

loans from 39:50

‘‘COPE OF THE CATHOLIC KINGS”’
vestment called 43:27

Copes 35:19,21; 38:4,7,13,15,22,27,
37; pls.I-V,VII-IX; 43:27

COPLEY, JOHN SINGLETON, painter 28:9
portrait by 28:12

COPPERPLATE PRINTING ON TEXTILES
44:38 pl.5

‘‘COPTIC WOOL-WEAVES WITH PATTERNS
IN UNDYED LINEN’ Dby R. ]J.
Charleston 30:70-94

‘“CORONA DELLE NOBILI ET VIRTUOSE

DONNE"’ -
by Cesare Vecellio 34:7; pl.IV



¢“CORONATION IN HEAVEN’’. See Coro-
nation of the Virgin

“‘CORONATION OF THE VIRGIN’’ by Fran-
cesco di Giorgio 37:16; pl.11

COSTUMES
Bosnian 41:3,4,9; pls.IV,V
Chinese 44:pl.3
Croation 41:3,4,16; pls.X,XI
Dalmatian 41:3,4,9; pls.VI-IX
Formosan 39:10,15,19; frontispiece,
pls.V,VII-IX XII,XVI
Guatemalan 37:26-36
Italian 373-25
Rumanian 43:7,9,14,16; pls. 1-5,7
8,10
Russian 35:27-48
See also Dushegreia; Kortel;
Opashen; Sarafan; Shouba; Stock-
ings; Telogreia; Ubrus
Yugoslavian 41:3-21
See also Aprons; Belts; Breast-
plates; Djerdan; Doloma; Head-
dresses; Huipils; Kosulja; Mod-
rina; Opanke; Tunic
COSTUMES IN PAINTING 37:3-25
COURTENAY, RENAUD DE 28:37
COURTENAY, ROBERT DE 28:37
‘‘CRAFTSMAN’’ 28:51

CRATHES CASTLE. Chamber of the Nine
Nobles, Kincardineshire, Scot-
land

collection 43:43

CREATION-MYTH

Akkadian 36:12,21
Old Testament 36:21

CreFELD. Textile School, See Krefeld,
Germany
CRIMEAN WAR, mentioned 28:43
CRIVELLI, CARLO, painter 37:13; pl.15;
44:27; pl.3
CROATIA
costumes 41:3:,4,16; pls.X-XI
CROWFORD, MRS. GRACE M.
mentioned 30:77
CROZIERS 28:34,37; pis.VILXIII
CTESIAS 40:10
‘““THE CULTURE OF THE POPULATIONS OF
THE ALTAI MOUNTAINS IN THE
SCYTHIAN PERIOD’’  mentioned
40:6

CUMMINGS, DR. VIRGINIA
Club hears her talk on Iklé collec-
tion of lace 40:48
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CUPISNIQUE HORIZON. See Chicama

Valley
CUSHION COVERS
armorial 38:42
embroidered 29:33,39; pls.II,VIILIX
Hispano-Islamic 35:frontispiece
silk 38:37
tapestry 28:3-4
Cyrus, Persian king 40:9,10

D

DACIANS, people 40:11; 43:3
DAILAM province, Persia 39:31
DALAI LaMA 34:14,16,21,33

DALMATIA
costumes 41:3,4,9; pls.VI-IX

DaLMaTIcs 38:4,14; fig.1; 43:25,33;
pls.4,5

““DANCE OF DEATH’’ 30:4

DANDRIDGE, designer 42:24

DANEs 29:28

DANIELI, BARTOLOMEO, of Bologna 34:
5,8,10,12; frontispiece, pl.V
DARLINGTON, MRS. HERBERT S,
Hostess to Club 39:50; 41:43

““DATING A FORGERY’’ by Stella Mary
Pearce 44:23-33

DATINI ARCHIVES, Prato, Italy 38:40

‘“‘DAVID AND ABIGAIL’’ 30:45

‘““DAVID AND BATHSHEBA' 30:45; figs.
33-35

‘““DAVID AND NATHAN'’ 30:45,51; figs.
35,38

‘“DAVID AND URIAH’’, See Uriah

‘““DAVID WRESTLING WITH LION’’ 27:41,
45; pL.V

Davis, MRS. GHERADI, portrait of 28:
47; pl.1

DAY, PHOEBE LORD 28:47

DEATH BED SCENE 33:pl.VI

DEBETS, archeologist 40:7

DE BRYS. See Bry

DEERFIELD, MASS., cushion cover in
28:3

DEEsis 31:18,38,39

DAVIES, MRS. JOSEPH E.

Club hears her talk on “Imperial

ecclesiastical robes’’; collec-
tion shown 36:47

Club meets at residence of; collec-
tion shown 37:39



14

DEGOULLONS, JULES,

sculptor 28:27
footnote 3

DEI FRANCESCHI, PIETRO de BENEDETTO

mentioned 44:25

DEITIES

Persian 36:8,12,16,21,22
Tibetan 34:16,20,21,25; pls.IV,VII

‘““DELICES DES QUATRE SAISONS'’ 33:5;

frontispiece; pl.IX

DENBY, EDWIN H.

Host to Club 39:50

DEPITRE, E.

cited 33:3

DEPRESSION IN LACE MAKING 33:33
DERBICES, tribe 40:10
DERENDEL, PIERRE 30:10

DE ROOVER, FLORENCE EDLER

DE ROOVER, MRS. RAYMOND.

(Mrs. Raymond)

Club hears her talk on ‘‘Lucca,
medieval city of silk’’ 35:50
*“The silk trade of Lucca’’ 38:28-48
*The silk trade of Lucca during the
thirteenth and fourteenth cen-

turies’’ mentioned 38:47

See de
Roover, Florence Edler

DESIGN MOTIVES

acanthus bracts 39:41,43

affronted animals 38:37

animal masks 36:5

animals’ heads 36:5,10; 40:26

bird and flabellum 39:41,43; fig.7

bird with fish-shaped body 40:16;
pl.II

**bomb-burst’’ pattern, repeat 40:26;
pl.VI

bow-legged manikins 36:4,12,20

**C” shape branch 40:30,42

carp 32:19

castles 35:10,14; pls.IX,XIV

cauldrons 35:14; pl.X; 36:22

checker-pattern 44:27,29; pl.6

cherubs 38:27; pl.1

Chinese 32:10,23; frontispiece; pls.
I-V; figs.2,3

Chinese cloud Knot (*‘t’chi’’) 36:5,
10; fig.2

cloud scroll 32:19

clouds 38:15; pl.X

concealed (void) designs 36:4,5,
8, 10-12, 16, 20-23; _ figs. 1, 4, 6;
sketches 1-17

diamond repeat 35:14; pl.IV; 39:24;
frontispiece

diaper 30:83

dog-bird 39:41

dragon-shaped bird 38:15; pl.XI

drinking ladies 35:26

*‘E’’ shape branch 40:30

Eighteenth and Nineteenth century
sources 33:3-21

equilateral crosses 39:41,43

‘‘feng-huang’’ 44:37; pl.4

figure-8 34:37,41; figs.1,4

flayed human skin 34:20

fleurs-de-lis 35:14

floral 32:33 ill., 34 ill.; 42:10,12,
14-17; pls.I-X

flowers and birds showing Persian
influence 38:47; pl.VI

foliate in lace 34:5

foliated scroll 29:30; pl.I

foliated stripes 39:35; fig.2

fountain 32:6; pl.II

four auspicious symbols 32:23

“'fungus-legs’’ 32:24

gourd 32:23

grotesque heads in rock 36:5; fig.2

guidon-shaped rectangles 40:22

home6d masks 36:4,5,8,21; figs.3,4,
1

horseman 36:5; fig.3

horseman confronting enthroned fig-
ure 40:16; frontispiece

horses’ heads 40:26

human-headed sphynx, appliqué 40:
16; pl.1

hunting, in lace 29:pl.XVII

ibex heads 36:4

Indo-Nepalese in Tibet 34:17

interlace 31:63

“*Kh’ilin*’ (fantastic beast) 36:4,16;
fig.7; sketch 12

lace, comparisons 29:3-24

lace imitated in embroidery 29:4;
pl.lII,no.5

lace imitated in woven silk 29:4;
pl.Il

large-scale patterns 32:32

leaping hare 36:5

lions marching 40:25; pl.V

lotus 32:19; pls LILIV

magic sword 32:23

masks 39:27; pl.XVII

modern trends 32:32

Mongol period void figure 36:16,20;
fig.7; sketches 7,12

Mudejar 33:22

new patterns upset lace industry
33:33

Oriental copies,33:3

pastoral 33:3; pls.I,XII



“Peri’’ (winged angels) 36:22

Persian 27:43-44; pls.IIIIV; 39:35,
37,41,43

Persian Byzantine 31:66

phallic symbols 36:11-13,16;
sketches 1,2,4,7

phoenix 40:16,31; pl.II; 42:33; pl.IV

pinnacled rocks 36:8,10

plant scrolls 30:84

playing cards 28:fig.6

pomegranate 38:17

repeat factors 32:37

thombs 34:37-40; fig.3

ring-necked doves 39:37,41; fig.5

Safavid bottle 36:11; fig.1

salamander 44:35; pl.2

sawtooth border 40:22,25; pls.III-V

scrolls for lions’ feet 32:23

sea of blood 34:20

‘‘'semé de larmes’’ 29:pl.XVI,no.1

serpent 36:16,20,22;39:24,27;pl.XVI

Seventeenth century adapted 33:5

silver ingot 32:23

skulls 34:16,20

star design 39:17; pls.X,XI

superimposed arches 40:26; pl.VII

swans 40:32; pl.VIII

swastika 30:80,83

symbolic patterns 36:5,10-12,16,20-
23; sketches 1-17; 43:14

Tibetan 34:13

tree of life 35:26

two lilies on a rock, repeat 36:5;
fig.2

two men under a blossoming tree,
repeat 36:3; fig.1

undyed linen on wool 30:71-94

weeping eye 29:52; pl. XVII

‘‘wheel cash” 32:19

whiskered fish 32:19

winged griffon 40:38; pl.XI

woman with a phoenix and dragon
40:31

youth drinking wine 36:8,9,21; fig.4

DESIGNERS
English 42:8,18,22-25,28,31; pls.
I-II1,V,VI,VIII-X
French 33:4; 42:7,8,10
Italian 38:33
Persian 36:5

DESsIGNS
amorini 32:6; pls.ILIII
animal paws 34:39
arabesques 34:13
authorship credited 33:4
baroque in lace 34:5,8,10
geometrical 29:4; 35:10
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mithraic 27:45
traced from engravings 30:6

DETROIT INSTITUTE OF ARTS
collection 34:13,25,29; pls.VIILIX;
36:8; fig.4
DEUBART, bishop of Durham 29:27

‘“‘DEVELOPMENT OF ITALIAN LACE FROM
THE EARLY PERIODS TO THE BA-
ROQUE’’ by Dr, Marie Schuette
34:3-12

DEVONSHIRE, duke of

collection 29:35; pls.III,V

DewALD, ERNEST T.
Club hears him talk on ‘‘Europe’s
treasures under fire'’ 31:78

““DIADEMA’’, necklace 35:46
DIAMONDS ON COSTUME 35:47
DIAMONDS, polishing not known 31:27
“‘DraspPER’’, silk fabric 38:36-37

““DiasprUM’’, silk fabric 38:7,14
weave 38:15,17,27

‘““DICTIONNAIRE UNIVERSEL de COM-
MERCE’’ 28:10

‘‘DIEUX DE 1’oLYMPE’’ 33:pl.VIII
DiGBY, ELIZABETH 29:43

DILLIARD, MAUD ESTHER
Club hears her talk on ‘‘Home life
in Dutch New York’’ 27:49
Hostess to Club 39:50; 44:46

DIMITRI OF OUGLITCH, in embroidery
31:44-49,52; pl.17

“D1oNE’’ (dress after design by Bakst)
44:29; pl.9

DIONYSIUS, icon painter 31:3,4,24

DiPARKARA, Buddha 34:33

DipLOMAT, English, XVI century 33:30

DISEASE, immunity from 34:32

“DIVINE WEEKES AND WORKES’’, title
page 30:21; fig.15

Divorce 31:21

““DjERDAN’’, Yugoslavian garment 41:
13; pl.VII

¢‘DOCUMENTS RELATING TO THE TRIVUL-
Z10 TAPESTRIES’’ by William E.
Suida 27:3-39

DOLBEN, REV. SIR JOHN, Bt.,
embroidered quilt 29:43; pl.XII

““DoLoMA’’, Yugoslavian coat 41:9;
pl.III

DoNATELLO, 37:8
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Dora 27:46
““DoRJES’’ 34:20
“‘DORMITION’’, embroidery 31:18

DovEe
attribute of goddess Ardvi Sura 39:41

DRAGONS 32:23; fig.2; 36:4;38:13; pl.V;
40:31

DRAUGHTMANSHIP 29:28

DRAUGHTSMEN 30:6

DRAW-LOOM. See looms.

DU BARTAS, GUILLAUME DE SALLUSTRE
30:21; fig.15

DUBLIN. NATIONAL MUSEUM OF IRELAND

collections 43:39,42

DUBLIN. ROYAL SOCIETY OF ANTIQUARIES
collection 43:42

DUMBARTON OAKS collection
silk 27:41-47; pl.1

DUMERISQUE, PHILIP 28:9

DUNHAM, DR. DONALD
collection 43:pls.1-4,6,9
quoted 43:9,14

DUNSTAN, archbishop, X century 29:28

DUNSTER, HENRY, lst president of
Harvard 28:4

DuoMO, MONZA, Italy 37:13

DUPONT, HENRY F.

Club receives invitation to visit the
Winterthur Museum, Wilmington
36:46,47

collection 28:12

DupUIS, CHARLES, engraver 33:pl.VIII

DURA-EUROPOS 27:45

DURER, ALBRECHT (1471 -1528) 30:4,21

DURHAM, EDITH, cited 41:13

‘““DUSHEGREIA’’, Russian jacket 35:32;
pl.V

DUTCH EAST INDIA COMPANY in Formosa
39:5

DuvaAL, FREDERIC 33:33

DYE WORKS 27:46

DyEING 37:30,31,33

ikat technique 31:73 note 1

resist 31:73-77

See also batik; ikat; plangi; tritik
DYEING INTRODUCED IN CHINA 30:64
DYES

bon teint 32:40

for background material 30:85

indigo 30:73; 32:12
“‘purpura patula’’ 37:33
shellfish purple 31:59; 37:33

E
EAGLE AND GRIFFON 33:49
EANSWITHA, embroideress 29:27

EARLY, MRS. WALTER K.
hostess to Club 40:48

‘‘EARLY TEXTILE PRODUCTION IN CHINA’’
by Phyllis Ackerman 30:59-69

EARRINGS 35:41

EASTERN SIBERIA
sketeh map 40:4

ECCLESIASTICAL EMBROIDERY.
See Embroidery, ecclesiastical

ECCLESIASTICAL VESTMENTS.
See Vestments, ecclesiastical

ECONOMICS AFFECT FASHIONS 32:32

EDGAR, MRS. JAMES A.
Hostess to Club 43:46

EDGEWATER, N.J.
Looms established 28:49

EDICT OF NANTES
revocation of 33:31

EDITH, queen of England 29:28
EDLIN, MARTHA 28:7

EDMUND THE MARTYR, king of East
Anglia. See St. Edmund
EDUCATION, CHINESE 30:67
EpucaTioN acTs, England 36:35
EDWARD THE CONQUEROR. See William
the Conqueror
EDWARD I, king of England 29:29
EpwARD 11, king of England 29:29
EDWARD 111, king of England 29:29
EDWARD VI, 1537-1553, king of England
30:10
wore embroidered shirt 29:33
EGBERT CODEX from Echternach
See Codex Egberti
EcypT
grave-finds 31:57
weaving centers 30:85

*“18th and 19th century printed cot-
tons’’ 33:3-21

‘“AN 18TH CENTURY SILK-DESIGNER’S
MANUAL’’, by Peter Thornton 42:
7-31



‘“‘AN 18TH CENTURY WEAVER’S PATTERN-
Book’’, by R.J. Charleston 36:
26-43

EICHSTEDT, BAVARIA

Monastery 31:66

‘‘EIN NEW MODELBUCH’’ 33:29 note 1
EL BrRUJO, Peru 31:74

ELEANOR OF CASTILE, queen of England
d.1290 29:29,30

ELEANOR OF ENGLAND (m. Alfonso VIII
of Castile, d.1214), textiles from
tomb 35:3; pl.VIII

“ELIEZAR AND REBEKAH” 3_0:33,57;
figs.29,30

ELIZABETH 1, queen of England
book bindings embroidered by 29:33
funeral effigy 29:33
portrait of 29:33,52; frontispiece
wardrobe 29:33

ELSBERG, H.A., collector 28:34

ELSTRACKE, RENOLD, engraver 1571-
1625 30:21; fig.15

ELY CHURCH 29:28

EMBASsY, Polish, XVI century 35:30

THE EMBROIDERERS’ GUILD OF ENGLAND.
American branch 44:45

‘““EMBROIDERY’’ 44:45

EMBROIDERY

amateur and professional 30:6

Attalic 31:18

Bayeux tapestry 29:27,28

black work 29:33; pl.II; 43:pl.2

““bouclé’” 31:21

**broderie en or nué’’ 31:20

background showing through the
pattern 43:14,16; pl.10

bullion 29:49,52; pls.XV,XVII

bullion, how made 31:18

Calthorpe purse 29:35,39; pl.VII

casket 28:7; frontispiece

Chinese 40:30,43; 43:22; 44:36 pl.3

choice of background materials 31:7

designs from engravings 33:3

designs on paper or cloth 31:16
note 13

ecclesiastical 29:28; 31:3-56; 38:5,
17,22; pls.I, I, X1, XIV

Elizabethan 29:35; 30:7

English 29:27-53; 30:3-57

exhibitions 29:27-53

expensive technique 31:20

faces and hands in unspun silk 31:15

faceted gold 31:21

flax 31:15
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Formosan 39:24,27; frontispiece;
pls.XVI,XVIILXIX

fourteenth century 31:4-6

frame 28:47; pl.I

French 38:4-5; pl.I; 44:35; pl.2

gift in 27 B.C. 34:44

gold and silver 31:10,14,27; 35:32

gold wire 31:18,40

hair represented in 31:15,30; pl.10

Hindustan, mentioned 42:34

imitation of lace 29:5; pl.IIl no.5

India 30:80

Italian 44:34; pl.I

jewels used 31:7,10,15,23,27,29,35,
47,54; pls.3,4

materials 28:6,9; 30:5,7,17,21

See also thread

metalwork imitated in 31:49,53; pl.19

mirror frame 28:7; 29:47; pl.XIII

needlepoint 28:10,14,figs.1,3-6

New England before 1800 28:3-23

New York 28:43

on brocade 35:30,31

on parchment 30:17

*‘Opus Anglicanum’’ 29:28

pattern books 30:3

patterns 28:9

pearls used 29:pls.XIV,XVII 31:14,
21, frontispiece,pl.13; 38:pl.XIII

pictures 28:7,8,10,12; fig.1; 30:3-
57; 44:35;pl.2

purl 29:44,52,pl.XV

Rumanian 43:3-21

Russian 31:3-56

shoes 35:44

silk, metal and coral used 44:35; pl.2

‘‘skanny’’ 31:15

Spanish 43:27,28,31,32; pls.4,5

*‘Spanish work”’, misnomer 29:33

Stuart 29:39,43; pl.XV; 30:7,32,45;
fig.22

“*stump work’" 28:7,8; 29:43; 30:5
note 1,17,45; 31:20

Swedish 38:22,pl.XIII

taught in Boston 28:9

technique, Rumanian 43:16

Tibetan 34:13-35

Tudor 30:45; fig.10,39

unlikely in Coptic bands 30:77,80,
89 note 18

war subjects 33:23-27

wool 31:15

workshops, Russian 31:7,28-54

Swedish 38:22

See also appliqué; pattern books;

samplers

EMBROIDERY STITCHES
buttonhole 43:18; pl.5
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chain stitch 40:30; 43:18

couching 31:20,36 note 16

couching, imitated in bronze 30:61;
fig.2

cross-stitch 39:24; pl.XVII; 41:9,16;
pls.VLX; 43:18

Dodecanese 43:18; pl.9

fly 43:9,18; pl.4

Gobelin 30:7 note 2

herringbone 43:18; pl.6

Holbein 43:18

laid and couched 29:43; pl.X

manuals 28:43

Oriental 28:14

petit-point 30:5,7,45

prikrep (couching) 31:20,30,38

punto quadro 34:pl.I

punto reale 34:pl.I

punto riccio 34:pl.I

Romanian 43:18; pl.I

satin 43:7,18; pls.2,3,10

satin, in Tibetan work 34:35

tent 29:39,52; pl.VI; 30:5,7,45

two-sided 31:20

variable chain stitch 30:7

EMBROIDERY
Stuart 29:39,43; pl.XV; 30:7,32,45;
fig.22

EMERALDS ON EMBROIDERY 31:27
EMIGRATION, FLEMISH TO ENGLAND 29:29

ENACHESCU-CANTEMIR, MME
“*Popular Romanian Dress’ men-
tioned 43:18

ENAMELS 28:37,41; pls.XIIIXIV; 31:
20; 33:3
ENDECOTT, JOHN 28:6
ENGLAND EXPORTS
thread to Russia 31:18

‘“ENGLISH DOMESTIC EMBROIDERY AT
THE METROPOLITAN MUSEUM OF
ART”’ by Frances Morris 29:27-53
ENGRAVERS 33:4
L ]
ENGRAVINGS USED FOR DESIGNS 30:3;
33:3
ENRIQUE 1, tomb textile 35:pl.X
‘“ENTOMBMENT’’, See Christ scenes

‘““ENTRY INTO JERUSALEM'’ by Giotto
37:4; pl.I

‘““ENUMA ELISH’’, See Creation myth

ERA OF ATROCITY (Formosa) 39:6

ERIK THE HOLY, king of Sweden
shroud of 38:5,7,17,27; pl.VI

ESCHENBACH, WOLFRAM VON 33:21

ESCORIAL, Madrid
collections 39:43

ESPOSIZIONE D’ ARTE INDUSTRIALE, Milan
1874 27:39

ESSEX INSTITUTE, Salem, Mass.
embroideries 28:6,7; frontispiece

‘““ESTHER AND KING AHASUERUS’’ 28:7;
30:25,45,57; figs.16A,19

EuDOX14A, czarina 353:figs.4,5
Eupox1ia, Russian princess 31:29
EUPHRAXIA, nun 31:29
EVANGELISTS, symbols of 31:30

EXCAVATIONS

Akhmim 30:83

An-Yang 30:64-65

Antinoé 30:83-85

Berel River 40:6

Ch’angsha; China 40:30,31,43

Crimean peninsula 34:37

Dura Europos 27:45; 31:78

Egypt 30:71-94

Faiylim 30:85

German 30:84

Gurgan, Persia 39:31,33,35

Herculaneum 28:43

Karira 30:84

Katanda River 34:44; 40:15,36

Minusinsk, Siberia 40:6

Noin Ula 30:61

Orléans, France, cathedral 28:25-41

Pazyryk, Altai 30:61; 40:2-47

Peruvian 31:73

Rayy, Persia 36:16,21; figs.5,6; 39:
35,37; fig.4

Shibe River 40:15

Taman peninsula 34:37; 35:42

Uzbekistan 40:6

EXECUTIONS 31:29

EXHIBITIONS
amateur needlework 33:23
“*Century of New York needlework
and decorative fabrics, 1820-
19207 28:43-52
English domestic embroidery 29:27-

53
lenders to 29:52-53
Esposizione d’Arte Industriale,

Milan, 1874 27:39

Mrs. Elsie McDougall collection of
Mexican and Central American
looms and fabrics 37:27

Persian exhibition, London, 1931
36:3

Praising one poem 28:5



Slater memorial museum 32:41

*‘Stitches in Time’’ 31:78-79

Textiles recently acquired in Latin
America 37:38

Those elegant New Yorkers’’ 41:45

EXPORTS
lace 33:33
raw silk 38:30; 39:31
EYCK, JAN VAN, painter
portrait by 38:40

EYEGLASSES, effect of
in embroidery 31:45,52; pl.19

F

‘““FABLES CHOISIES’’ engravings 33:5,
pls.XV,XVI
FaIRs 27:47; 33:40; 38:42,44

FALKE, OTTO VON, cited 30:83,84,85;
31:64ff.; 35:19,21; 38:7,14; 39:
37,41,43

FALKLAND, viscountess 29:33

‘““FANCY WORK’’ 28:43

FaNs, feather 35:46

FAR EASTERN EXPORTS, 12th century
29:29

FARs, Persia 36:23; 39:32

FEAST OF LIGHTS, Tibetan 34:32

FEATHER WORK 28:9

FEDERATION DE LA SOIERIE. See France

“‘FEED MY SHEEP'’, design by Raphael
37:16; pls.8,9

FELIPE, DON, tomb silk 35:7,14,19

FELT
appliqué work
hangings 40:16,32,34; frontis-
piece; pl.I
sgddle blankets 34:13
saddle covers 40:26; pls.VI,VII
wagon hood 40:32; pl.VIII
stockings 40:16,19
tent 40:32
FENELON, FRANCOIS DE SALIGNAC 32:3

FEODOR I, IVANOVICH, czar 31:14,28,35,
36; pl.13
FEODOR 111, czar
death-bed scene 35:pl.VI
FEODOSIA, seaport 31:23
FERNANDO DE LA CERDA (d.1275)
tomb textiles 35:4,22; pls.IV,VII,
XIILXIV
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FERRARO, FRANCESCO 27:36
‘‘FERRONERIE”’ velvets 43:31; pl.4
FESSARD, E., engraver 33:pl.V
‘““FESTE FLAMANDE"’, engraving 33:pl.V
FETIS, E., publisher 30:fig.23

FEYERABEND, SIGISMOND, publishers 30:
25

FIELD, JOHN, publisher 30:fig.41
FILLEUL (FILLOEUL, misprint?)
engravings by 28:19; figs.8,10
““FILS TIRES’’ — imitation of lace.
See lace
FINEDON HALL, Northamptonshire 29:43

FIRST VOLUNTEER MASONIC LODGE OF
IRELAND. See Ireland
‘‘FISHING LADY’’
embroidery 28:10,12,14; fig.1
FISKE WEAVERS, Vermont
exhibit work 28:51; pl.IV

FITZWILLIAM MUSEUM, Cambridge,
England
collections 29:35; pl.VI; 30:21; figs.
14,22

FIVE SOVEREIGNS 30:60

FLAVIUS. See Josephus

FLAX FOR LACE 33:33

FLAYED HUMAN SKINS 34:20

FLETCHER, GILES, XVI century diplomat
35:30,32,40-41

Froop 29:39; pl.VIII

FLORIDA STATE UNIVERSITY MUSEUM
collections 44:3; pls.1-3

‘‘FLYING NEEDLE’’, misnomer 31:61

FLYNT, HENRY J.
Club hears him talk on ‘*The Pres-
ervation of Old Deerfield’’ 40:48

FOLK ARTS CENTER, New York City
carpet lent by 28:44; pl.II
visit to 27:49

FoLx MUsguM, Henbury, England
See Blaise Castle House

Foo-cHow, China 39:5

FoRrRD, MRS. EDSEL B.,
collection 30:45; fig.33

FORGERIES
paintings 44:23-33

FORMOSA
Dutch occupation 39:5
textiles 39:3-29
tribes 39:3; pl.I map



HASKINS, JOHN F.
Club hears him talk on ‘‘Burial

mounds in the Altai Mountains
of Siberia’’ 39:51

*‘Pazyrik, the valley of the frozen
tombs’’ 40:3-47

This article mentioned 43:3

HATFIELD HOUSE 29:52
HATHAWAY, CALVIN S.

‘““The Centre International d’étude
des textiles anciens; a progress
report’’ 41:38-40

**The International Centre for the
study of ancient textiles’’ 38:51

HAaTTI. See Hittites

HAURVETAT, archangel 36:22

HAVERFORD CASTLE, England
royal cloths of gold in 38:38

HAYNES, ELIZABETH
Club hears her talk on embroidery
and embroidery technique 31:79
mentioned 29:4 footnote

HEADDRESSES
Altai 40:16,22,29; pl.IV
Formosan 39:frontispiece
Russian 35:41,42,44,46; fig.4; pl.V
See also Kaptur; Kika; Koruna
Yugoslavian 41:5,7,9,13,19,21; pls.
LIIL VI, VILIX,XI

HEADS, artificial, on trees 27:10
‘““HEART IN A BOAT ON A STORMY SEA’’,

" symbolic design on tapestry 42:33;
pl.IX

HEDDERNHEIM, Germany
bas-relief from 27:43 pl.III; 45

HEDDLES. See String heddles
HEDIN, SVEN, expedition 31:68

HEELs, high, introduced in XVII cen-
tury 35:44

HEGEMAN, MISS A.M.
Hostess to Club 31:79

HEINRICH, bishop
textile of 35:21

HEeLiopoLls, Egypt, mentioned 27:46
HELLENISTIC CITIES 30:85
HELLENISTIC TEXTILE PATTERN 27:41
HEMmp 30:64,66; 39:10; 43:12

HEeNRY 111, king of England 38:43
HENRY 1v, king of France 28:30
HENRY v, king of England 29:29
HENRY vi1, king of England 29:30,33
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HERALDRY
Order of St. Michael 27:7 note 1; pl.II

HERALDRY — ARMS OF

Avalos, mentioned 27:7

Boniface VIII, pope 38:44-45

Borghese 35:49 .

Calthorpe 29:39; pl.VII

Castile 35:22; pl.XIV; 43:27

Colleoni of Bergamo, mentioned 27:7

Crane, John 29:39; pl.VII

Gaetani family 38:45

Guzman family 35:19; 43:27

Honorius IV, pope, mentioned 38:44

James I, of England 29:39; pl.IX

Leon 43:27

Parker, Sir Henry 29:39; pl.VII

Rethel, Anthony, count of, mentioned
38:42

Rusca family, mentioned 27:39

Sacheverell, mentioned 28:3

Savelli family, mentioned 38:44

Shrewsbury, George Yalbot, Gth earl
of 29:35; plL.V

Trivulzio 27:5; frontispiece

Wentworth 29:39; pl.VII

Wythe 29:39; pl.VII

HERBERSTEIN, SIGISMOND, baron of 35:
30; pl.III

HERCULANEUM 28:43
HERCULES 27:41
HERO BATTLING WITH KUR. See Kur

HERODOTUS, cited 34:42,44; 40:7-8,36;
43:3
quoted 40:9-10,35-36

HERTER, ALBERT, 1871-1950,
tapestry maker 28:49

HEesi1op, cited 40:7
HEWITT, EDWARD RINGWOOD
Club hears him talk on ‘‘Ringwood
and the Cooper Union’’ 28:54

HEWITT, ELEANOR GARNIER 28:47

Hi1GGINS, MRS. DUNHAM
Hostess to Club 39:51

HiLL, MRS. ROBERT C.
Club meets at residence of 30:95

HILLER, MRs. 28:9,10

HINCHLIFF, THOMAS, mercer 42:17,24,
25,28

HINCKLEY, ROBERT, portrait by 28:47;
pl.l

HINCKS, WILLIAM, engraver 43:42
HINDSHLIFF, T. See Hinchliff
HIPPOCRATES, mentioned 40:11
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‘‘H1Ss DIVINE WEEKES AND WORKES’’ 30:
21; fig.15

HISPANIC SOCIETY OF AMERICA, New
Yotk City
collection 35:26; 43:25

““HISTORIARUM VETERIS TESTAMENTI
ICONES”’ by Hans Holbein, men-
tioned 30:4

HISTORICAL MONUMENTS, Dept. of,
France 28:27. See also France

HISTORY OF VIRGIN MARY

See Virgin Mary
HITTITE ART, mentioned 40:42
HITTITES, tribe 40:43
HIUNG-NU, nomad tribe 34:44
Ho HSIEN-KU 32:23

HOBART MOORE MEMORIAL COLLECTION
curator of 353:50

HOCHSTADTER, WALTER 32:29

HoFEeRr coLLECTION, Harvard University
30:figs.4-9,11,41

HoGARTH, WILLIAM '‘Analysis of beau-
ty’’, mentioned 42:14,15

HokkAlpo, Japan 30:61

HOLBEIN, HANS, the Younger, 1497-1543
artist 30:4

HoLE, wiLLIAM 30:21

HoLLAND
early trade with Russia 31:18,23
flax finest for lace 33:33
Roman sarcophagus found 31:64

HOLMES, BURTON
lends lantern slides for lecture 27:
48

HoLSTEIN, duke of 35:30
‘“HoLY COUNTENANCE’’, crucifix 38:29
HoLY CRosS, remains of 28:25

HoLY CROSS CHURCH, Orléans, France
28:31; pl.VI

‘““HoLYy FAMILY’' embfoidery 38:22

HoLy TRINITY, icop cover 31:25,35;
pl.12

HoLy WATER VASE, Tibetan 34:25
HoMER 40:7
‘‘L’HONESTO ESSEMPI0’’ 34:5; PLII

HONEYBOURNE LOOMS, Aberdeen.
See looms

HoNor1us 1v, 1285-1287, pope
arms of, mentioned 38:44
See also Savelli

HORSE-HARNESS

Altai 40:20-32,34,41; pls.lI-VII

Persian 39:37; fig.3
HORSE MORTUARY, Altai 40:19-21
HoORSE'S MASK, horned 40:29,31
HOUGHTON LIBRARY

collections 30:figs.4-9,11,41
Houskg, Swiss lacemaker’s 33:41 ill.
HOUSEHOLD BOOKS 30:7
HOWARD, LORD WILLIAM 30:7
HsI-LING SHIH 30:60
Hs1A pYNAsTY 30:63,64
““HsI1unG-N{"’ 40:12,43

See also Huns
HSUAN YUANG, Chinese emperor 30:60
HUACA DE LA CRUZ, Peru 31:73
HuaNG-11, Chinese emperor 30:60

““I.H.S.” monogram in embroidery (for
the name Jesus) 43:25
IBN HAUKAL, Persian writer
quoted 39:32
IcoN covers 31:9,10,12,16,21,35,45,47;
pls.3,5,7,12,16,17
IcoN PAINTERS 31:3-4,29,38,41,54
ICON VEILS. See icon covers
Iconsg
embroidered 31:49; frontispiece; pl.
18
painted 31:12,16,18,41,49; pls.4,6,
15,19; 35:27,31
“I1o”’, Rumanian blouse 43:16; pl.10
“Ixkar’’ (dyeing technique) 31:73-77;.
32:11-12
‘‘IKAT TECHNIQUE AND DUTCH EAST INDIAN
IKATS"’ by Charles F. Iklé, men-
tioned 31:73



“I.H.S.”” monogram in embroidery (for
the name Jesus) 43:25

IBN HAUKAL, Persian writer
quoted 39:32
IcoN coveRrs 31:9,10,12,16,21,35,45,47;
pls.3,5,7,12,16,17
ICON PAINTERS 31:3-4,29,38,41,54
ICON. VEILS. See icon covers

Icons
embroidered 31:49; frontispiece; pl.
18
painted 31:12,16,18,41,49; pls.4,6,
15,19; 35:27,31
“I1o”’, Rumanian blouse 43:16; pl.10
“IxaT’’ (dyeing technique) 31:73-77;
32:11-12 v
‘‘IKAT TECHNIQUE AND DUTCH EAST INDIAN
IKATS"’ by Charles F. Iklé, men-
tioned 31:73
IKLE, CHARLES F.
collection shown 40:48
*'Ikat technique and Dutch East
Indian ikats’’, cited 31:73
IMAM REZA, shrine 36:3
IMPORTERS DEAL IN AMERICAN TEXTILES
32:35
IMPORTS, Russian 35:31 & note 4

INCA PERIOD, Peru
woven borders 41:23; pls.I-A,I-B

INCA TEXTILES. See Textiles, Peruvian
INDIA, peatls from 31:23

INDIAN PRINCE 34:29

INDIGO. See dyes

INDIGO PLANTS 30:67

INDRA, Indian deity 34:20

INGALLS, MRS. GEORGE H.
Club meets at residence of 33:42

ILI RIVER 34:43

ILLUMINATED MANUSCRIPTS AS PROTO-
TYPES OF PATTERNS 29:30

INSCRIPTIONS
mottos 27:5,37; 28:44
on textiles 27:10ff. 31:23,32,38,45,
49; pls.10,13,16;35:10,14,19-21,
26; pls.VII,VIILXI
‘““THE INTERNATIONAL CENTRE FOR THE

STUDY OF ANCIENT TEXTILES’’, by
Calvin S. Hathaway 38:51

25

See also Lyons. The Centre Inter-
national
INTERPRETER 35:30
‘‘INVENTIONE NUOVA’’ 34:8

INVENTORIES 28:3,4,6
papal, 1295 31:66,67
Russian 35:30,46

JONIC ART IN ASIA 34:43

IRAN
textiles 39:30-46

IRAN. See also Persia
‘¢]ere yyg DES ENVIRONS DE BAYONNE’’,
engraving 33:pl.IV

IRELAND
First Volunteer Masonic Lodge of,
collection 43:42
free trade with colonies, 1780 43:42
textiles 43:37-45
IRINA GODUNOV, czarina 31:7,28,35,36
IRISH HOUSE OF COMMONS
free trade resolution adopted 1779
43:42

“IRISH VOLUNTEERS’’ (citizens’ army)
43:37,39,40,42; pls.1,2

IRWIN, ELISABETH A., cited 28:51

IRWIN, JOHN. ‘‘sHAWLS’’, mentioned 41:

‘ISAAC, SACRIFICE" 30:6,21,33,56;figs.
14,28

ISABELLA OF FRANCE, queen of England
29:29

ISABELLA THE CATHOLIC, queen of Cas-
tile 43:27

“IspaHBAD’’ (title of governor in
Persia) 39:32,33,41

ISSEDONES, tribe 34:42
See also Issedonians

ISSEDONIANS, tribe 40:10.
See also Issedones

ISTAKHR, Sassanian Holy City 36:23
ITALIAN ARTISANS IN RUSSIA 31:15,24
ITaLY

costumes 37:3-25

silk trade 38:28-48

sumptuary laws 38:42

textiles (Lucchese silks) 38:28-48
IVAN 111, grand prince of Moscow 31:24
IvaN 1v, the Terrible (1530-1584) czar

31:6,9,10,28,32,35,44; 35:31

IVRCAE, tribe 34:42; 40:35
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]

JACOB, MRS. LAWRENCE
Hostess to Club 39:51

‘“JACOB WRESTLING WITH THE ANGEL"
30:25; figs.16B,17B,18

““JacoB’s DREAM’’ 30:25; figs.17A,20,
21

JAGUAR TEETH ON CROWN 39:frontispiece
JAIME 1 OF ARAGON 35:4
JAMsHID, Persian legendary ruler 39:31

‘“JAMSHID’s PALACE" 39:31
See also ‘‘Persepolis”

JAPAN 30:61
JAPANNING 28:9
JAXARTES RIVER 40:10

JEANNE OF LUXEMBURG, wife of Philip
the Bold 38:40

JEANNERET, la maison 33:33
JEANRENAND-BESSON 33:33

JEFFERY, ARTHUR
Club hears him talk on the Qur’an
32:42

JENSEN, MARGERY, photographer 39:25;
pl.XVI

JEWELS
on costumes 35:30,46,47; pl.1
on embroidery 31:7,10,15,23,27,29,
35,47,54; pls.3,4

JEWISH CRAFTS 31:66
JEWISH MERCHANTS 27:47
JEWISH WEAVERS IN LUCCA, Italy 38:29

JODE, GERARD DE, engraver 30:4,32,33,
45,56; figs.26-29,32,34,36-38

JouN v (1706-1750) king of Portugal
established tapestry manufactory
42:34

JOHN THE FEARLESS, duke of Burgundy
38:38,40; pl.V

JoONI, ICILIO FEDERICO, painter 44:23

JONTE, JAQUES, les héritiers de 30:25

JosEPHUS, FLAVIUS, 37-95?, historian
30:4,25; figs,18-20

‘‘JosSHUA, SON OF NUN"’
design by Procopius Tchirin 31:4,
41; pl.14

JosHUA. See also '*Caleb and Joshua'’
JOUANAN, MLLE, flower painter 33:4
‘“JOURNAL DES DAMES”’ 44:33; pl.9
““Jours”’, See Lace

Jouy-EN-Josas, France 33:4

JoUY, MANUFACTURE DE. See Versailles
Jouy, toiles de 33:3-21

‘“Ju-1’’, SCEPTER’S HEAD 32:19,23

‘‘JUDGMENT OF SOLOMON’’
- embroidery 29:35,43; pl.XV; 30:32;
fig.22
engraving 30:32; fig.23
‘‘JuGENDSTIL’’ 44:29,33
JUILLIEN, MME H. H. DE
taught lace-making 33:36

JUPITER, Indian equivalent 34:20

JUSTINIAN 1, 483-565, Byzantine em-
peror 27:42,46

K
KaBuL, Afghanistan 34:43
KaBYLS, people 36:12
KACHALOV, NIKITA 31:47
KAFFa, seaport 31:23

KAHN, GILBERT W. & ROGER V.
gift of 42:33,34; pls.J-IX

KaLIMPONG, Bengal 34:16

KAMA RIVER REGION, Russia 34:43
““KAMKA’’ (damask) 31:14,47
KANGUI CULTURE, Khorezm 40:6

KaNsaAs cITY, Mo.
See Nelson, William Rockhill, gal-
lery of art

KaNsu PROVINCE, China 30:60;34:32,35

““KapTOR’’ (Russian winter hat) 35:42;
fig.4

KARACHAR 34:43

KARARA, textile from 30:79 fig.3

KAROLIK COLLECTION, Boston. Museum
of Fine Arts

embroidered pictures 28:14,19; figs.

4,7,9

KATANDA RIVER. See Burial mounds

KawaGucHi, Japanese scholar 34:33

KEBBON, MRS. ERIC
elected treasurer 29:54

KEELUNG, Formosa 39:5

KELLOGG, MRS. F. LEONARD
Hostess to Club 34:47

KEMPE, JoHN, of Flanders 29:29
KENDRICK, A.F., cited 29:33,39; 30:83
‘“KENTUCKY CARDINAL’’ design 32:38 ill.

KERCH, Russia, textile from 34:37; pl.
A, fig.1



‘“KERMESSE FLAMANDE’’, design 33:5;
pl.V

KERR, GEORGE H.
collection 39:pl.XIII

KERVER 30:5

KHERSONESUS, Russia 35:27

KHILANDER MONASTERY, Mount Athos
31:6

“Ku’1-LIN’’ (Chinese fantastic beast)

See Design motives

KHOREZM 40:6

KuursHip (Ispahbad) 39:32

KHUSRAW 1 ANUSHIRVAN, Sassanian king
36:11; 39:33

Kika (Russian head-dress) 35:41; pl.V

Kiku TOWER 34:33

KINDERLAND, LOUISE
Club hears her talk on Quakers’
work in Europe 30:95
presented with check for Friends’
service 30:95
KING, MARY ELIZABETH
‘*An unusual border construction
from Peru’’ 41:22-37

““KING KHUSRAW PERFORMING A VERNAL
EQUINOX TREE-RITE’’ 36:11

KINNOULL, ARCHIBALD FITZROY GEORGE
HAY, 12th earl of
collection 30:7
KISELEV, s.v., archeologist 40:6,7
KLEINWACHTER, GEORGE, cited 39:3
KLEISER, LORENTZ, tapestry designer
28:49
KLIMT, GUSTAV, painter
portrait by 44:29; pl.5
KNITTING 35:4%

KNOTTED OPENWORK GROUND.
See Weaving technique

KocH, MRS. ALBERT C.

Club hears her talk on ‘‘References
to dress in Trollope’s novels’’
33:42

KoHLER, Wisconsin, American club

tapestry map for 28:51

KOREISHA, M., excavation by 34:37

““KorTEL’”’ (Russian coat) 35:38

“KorONA”’ (Russian head-dress) 33:
42,44

“KosGLjA"" (Yugoslavian tunic) 41:5,
7,9; pls.III,VI
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Kozrov EXPEDITION 34:41

KREFELD, GERMANY. TEXTILE ENGINEER-
ING SCHOOL
collections 38:33; pl.II

‘‘Ku-LU cH’IEN’’ 32:19
KuLDjA DISTRICT 34:43
KumBuM 34:32

Kuo cH’IN wANG
robe from the tomb of 44:38 pl.3

‘““KUR BATTLING WITH HERO'’, tapestry,
Phoenician, mentioned 36:8

KURGANS. See Burial mounds
““KusHkAsHSHI’’, silk fabric 39:33
Kweiciow, China 32:12

KYRENIA, Syria, excavation 27:45

L

‘“LABORATORY, OR SCHOOL OF ARTS'’,
by G. Smith
mentioned 42:7,12,24-26,29,31

LACE

‘*Bloemwerk’’ ground 32:6; pls.ILII

blonde 33:33,41; pl.1II-B

bobbin 29:4; 33:29

bobbins 33:31; pl.V

“bollets’’ 33:38; pl.VI-A

“*brides’’, or tie-bars 32:4; 34:8

Brussels 29:5,24; pls.XILXIV no.2,
XVI no.l -XVIII; 32:6; pls.ILII

Burano 29:pl.XVI no.2

*‘candelabre’’ pattern 29:5; pl.IX

cap crowns 29:24; pl.XVII; 32:3

“‘claret’’ 33:38,41

clergy wear 32:3

collars 32:4; frontispiece,pl.1

competition brings depression to
Swiss 33:33

cost of patterns 34:12

cut work 34:3,8; pl.II

design comparisons 29:3-24

development of 34:3-12

drawnwork effect 29:pl.XV

drochel ground 29:16; pl.XVI no.1

earliest form 29:4

ecclesiastical use 33:33

*‘false Spanish’’ 29:pl.Ill,nos.3,4; 34:
8,10

filet 33:36,41; 34:pl.V

**fils tirés’’ 29:pl.XV.no.2

Flemish bobbin 29:5

Flemish or Italian 32:pl.1

flounce 32:3,6; pls.ILII

“*fond 3 la vierge’’ 33:38

*‘fond clair” 33:38

*‘fond de mariage’’ 33:38
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*‘fond de neige’’ 33:38

forbidden 28:5

French 29:4,5; pls.XVI no.1, XIX
gold4§r42i1vet 29:pl.XVII; 35:32,38,

gold thread in 32:pl.I

*‘Gros Point de Venise’’ 29:pl.VI no.1

ground, new type sought 33:33

history 34:3-12

imitation 29:3,5; pl.XV

in portraits 29:26; frontispiece

industry 32:4; 34:12

““Intagliatela’ 34:8

Italian 29:24; pl.I; 34:3-12; 35:49 ill.

‘‘jours’’ 34:8

lappets 32:3

machine 33:33,40

Malines, See lace — Mechlin

manufacturers 33:33

Mechlin 29:5; pl.XI

men wear 32:3

“'mignonette’’ 33:38

Milanese bobbin 29:pl.VI,no.2

mortgage to buy 29:7

needlepoint 29:4,5; pl.XIX; 34:5; pls.
VI, VII; 35:49 ill.

on shoes 35:44

paper 29:3

parchment foundation for 34:5

pattern books 33:28-41; 34:3-12

pattern pricking 33:pl.V

pillow for making 33:31,36; pl.VI-A

‘'point coupé’’ 34:7

Point d’Angleterre 29:24; pl.XVII

Point de Dresde 29:5; pl.XV no.2

“‘point d’esprit’’ 33:38

"*Point de France’ 29:4,5; pl.VI;
32:6

*“Point de Saxe’’ 29:pl.XV no.2

*‘Point de Sedan’’ 29:5,24; pl.X

*'Point de Venise & réseau’’ 29:pl.
XIV no.1

grizes for patterns 33:33

‘punto a fogliami’’ 34:5; pl.II

‘*punto di Spagna falso’’ 29:4;pl.III,
nos.3,4; 34:8

“punto in aria’’ 34:5,8; pls.LIII

‘‘punto tagliato’’ 34:3,5,8; pl.I

rabats 32:3,6,9

rare in paintings before mid-XVI
century 29:3

Renaissance 34:10

represented in embroidery and bro-
cades 29:3

“‘reticello’’ 29:pl.I; 34:7,8; pls.I,IV

*‘Rose point’’ 29:pl.VI

rosellines 29:5

sampler 35:51

silk 33:33; pl.III-B

sleeve garniture 32:3

Swiss 33:28-41

technique and design 29:4,5

thread for 33:31; pl.V

unpublished 32:3-9

Venetian 29:5; pls.V;no.1,1,VI,no.2,
VIILIX,XIV; 32:frontispiece; 34:
10; pls.VL,VII

‘‘vrai réseaun’’ ground 29:pl.XVI no.1

‘‘A LACE GUIDE FOR MAKERS AND COL-
LECTORS"”’ by Gertrude Whiting,
mentioned 35:51

LACEMAKER’S
house 33:38,40,41 ill.
lamp 33:40; pl.VI-B

LACEMAKERS

women 34:3,12
LACE-MAKING CENTERS, Swiss 33:41
LACE-WAKES 33:41
LACE WORKERS IN NEW YORK 28:51
LADAKH 34:20
LADIES’ NEW YORK CLUB 28:47

LA FARGE, JOHN, 1835-1910, artist
mentioned 28:44

LAFAYETTE, MARIE JOSEPH, marquis de
1757-1834 28:44

LA FONTAINE, JEAN DE, 1621-1695 28:19

LA FONTAINE'S FABLES, engravings 33:
5; pls.XV,XVI

LAITAILL, MRS. MARGARET 28:9
LAKE, MRS. MARGARET 26:6
LAMASERY 34:13,16,20,33

Lamp
lacemaker’s 33:40; pl.VI-B
Tibetan butter 34:33

LANCRET, NICOLAS 33:5

LANDAUER, MRS. BELLA C., gift from
42:31

LANzA, VON, collection, London
cited 31:54

LAPPETS. See Lace

LARCO, RAFAEL, collection (Chiclin)
31:74

LARDNER, DOROTHY 28:37

LARKIN, MR. AND MRS. LAWRENCE
Club hears talk on their trip in
Orient 41:43 .

‘““LAST JUDGEMENT” by Giotto 37:4;
pl.2



“A LATE-ANTIQUE TAPESTRY MEDALLION"
by Vivi Sylwan 31:57-71
‘“LAVANDIERES", drawing 33:pl.XIV-B
LAw REPRESENTED BY LION 34:29
‘“Lazarus’ 30:6
LEADBEATER, DOROTHY
Club heats her talk on ‘‘Variety a

rimary factor in Mexican tex-
tiles’’ 41:44

LEASK, MRS. H.G.
See Longfield, Ada K.

LEATHER 30:63; 31:23,68; 34:13,14,17,
29; 35:44
LEATHER BAGS COPIED IN POTTERY 30:61
LEBET, DAVID, et fils Victor 33:33
LEGH, ANNE CORNWALEYS, embroideress
30:17; fig.12
LEGISLATION AGAINST LUXURY
See Sumptuary laws
<
LEGISLATION FOR WOOLEN MANUFACTURE
28:4
LEGISLATION
sumptuary laws 29:3

LEHMAN-CONNER CO., fabric by 32:34
ill.

LEINSTER, lord, mentioned 43:39
LEIPZIG FAIR 33:40

Leixrip, Ireland
printed linen from 43:37; pl.1

LEMAN, JAMES, designer 42:8,22,24,29;
pl.I

LENINGRAD. RUSSIAN STATE MUSEUM
collections 31:39,41,44

LfoN, arms of 43:27

LEONOR, queen of Aragon (d.1244),
tomb textiles 35:4; pls.V,VI

LE PAUTRE, JEAN 33:5
LERIDA, silks cited 35:10,14

“LETNIK"”, Russian garment 33:32;
fig.1,pl.VII,47 endpiece

“LETTRES ECRITES DE LA MONTAGNE”’,
by J.J. Rousseau 33:31

LE VEAU, JEAN JACQUES ANDRE, engrav-
ing by 33:pL.IV
LEVERETT, JOHN, 1616-79, 28:7

LEVERETT, MARY & ELIZABETH,
embroidery by 28:frontispiece; 7

LEVERHULME, VISCOUNT, collection
embroidery 30:7
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LEVISON, Lady 29:35

LEYDEN. RIJCKSMUSEUM VAN OUDENHEDE
31:64

LHamo, Tibetan deity 34:20

LHAsaA, Tibet 34:14,16,20,34
‘“LIBER GENESIS” 30:5

L1BRA, monetary ucit 27:32 footnote
‘‘LIBRO DI DIVERSI DISEGNI’’ 34:8,12

LIEBES, DOROTHY
Club hears her talk on her hand-
loomed fabrics at her studio 34:
46

‘‘L1ENZO’’, cloth weave 35:5

‘““LIFE IMPROVEMENT MOVEMENT’’, For-
mosa

“LT ki’ 30:67
LiLLE 33:33

LiMA, Peru. MUSEO NACIONAL DE ANTRO-
. POLOGIA Y ARQUEOLOGIA
collections 41:23,27; pls.I-A,B

LIMITATIONS OF MATERIAL, unknown
theory 31:63-64

LINDBLOM, ANDREAS
mentioned 38:22

‘‘LING-CHIH CHIAO’’ 32:24
LINLITHGOW CASTLE 29:33
Lipp1, FRA FILIPPO, paintet 37:19; pl.12

LISBON. MUSEU NACIONAL DE ARTE AN-
TIGA
collections 42:34

LISTON, MRS, ARTHUR
Hostess to Club 39:50
L1 T’ IEH-KUAI 32:23
LITTLE, FRANCES POND (Mrs. William
Nelson) :
In memoriam 43:45
“*Textiles from the excavations in
the Orléans Cathedral’’ 28:25-41
LITURGICAL LAW 1576, Sweden 38:4
LIVESAY, RICHARD, painter
portrait by 43:42;.pl.2,right
“‘L1ZARDING"’ 30:21
LOCHLEVEN CASTLE 29:33
LoNDoN, bas-relief found 27:45; pl.IV
LONDON IN XII CENTURY 29:29

LONDON. NATIONAL GALLERY
collections 38:38; 44:23,27,33; pls.
1,3
painting in 27:37
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LONDON. NATIONAL PORTRAIT GALLERY
collections 43:pl.2
pictures in 29:26 ill.,pl.IV

LONDON. ROYAL ACADEMY
Persian exhibition 1931 36:3

LONGFIELD, ADA K. (Mrs. H.G. Leask)
mentioned 43:37,42,43

Loo, c.T., AND co. 30:61; fig.2; 32:29

LoomMs 30:71,77,80-82,85,86; 36:35;
39:10,21,24; pls.IILIV,VL,XV;
41:22,37;42:22;44:15-21;pls.1-5

LORENZO DEI CAVALIERI, 27:36

LoTus BEARER 34:25; pPLVIII

LoTz, ARTHUR, bibliography 34:3-12

L.OU-LAN, CHINESE TURKESTAN

textiles found 34:41; fig.3

Louis vI, LE GROS, king of France 28:
37

Louis xI1, king Jf France 27:5

Louis x1v, king of France 28:27 foot-
note 3; 32:3,6

LouvRrE
portrait in 29: frontispiece

LOUVRE. MUSEE DES ARTS DECORATIFS
collections 27:39; 32:4; 33:4; fron-
tispiece; pls.IV-IX ,XII,XV; 37:
12
Low-COST PRODUCTION 32:40
LLOWLE, ELIZABETH 28:6

LOWLE, JOHN
inventory 28:6

LowNES, HUMPHRAY 30:21

Lucca, Italy
Jewish center 38:29
silk industry center 38:28-48
silk trade with Western Europe
38:42-44

Lucca, Italy. PALAZZO MANSI
collections 38:47; pl.VI

LuINl, BERNARDINO (? 1465 -? 1540)
painter 27:39

‘““Lu-ssu wo LIEN"’ 32:19
LU TUNG-PIN 32:23
LuTE-STRINGS 30:64

LUTESTRING BROCADES. See Textiles,
silk, English

LUXURY FORBIDDEN IN DRESS. See
Sumptuary laws

LyppA, Palestine 27:46

LyoNs, silk weaving center 42:8

LYONS. CENTRE INTERNATIONAL D’ETUDE
DES TEXTILES ANCIENS 38:51;
41:38-40

LYONS. CHAMBRE DE COMMERCE 41:38

LYONS. ECOLE DE TISSAGE 41:39-40

LYONS. MUSEE HISTORIQUE DES TISSUS:-
collections 27:42; 31:64; 43:27,31,
35; pl.3

LYONS. TEXTILE MUSEUM. See Lyons.
Musée historique des tissus

M
M.,R., pattern book by 33:30; pls.LII

MCALLISTER, HANNAH E.
arranged display of shawls 41:43
Club hears her talk on her travels
in the Near East, and on the
variety of Persian ancient tex-
tiles 35:50-51

_Macarius, Metropolitan 31:29

MccC. MARSH, MRS. ROBERT
Hostess to Club 36:47; 39:50

MCCLELLAND, NANCY
Club hears her talk on decoration
**Things we have lived with”

31:79

MCCONNELL, FRANK A.
plays hymns for Club 27:49

McCORMICK, ELIZABETH DAY, collection.
Boston Museum of Fine Arts 30:
17; 33:42; 44:46
McCORMICK, MILDRED
Hostess to Club 34:47; 39:50
MacDONALD, DAVID 34:16

McDOUGALL, MRS. ELSIE
collection 37:27,33

MACES, carried by women 35:46
McGOVERN, JANET 39:27
MACHINE AGE 28:43

MaCINTOSH, CHARLES RENNIE
mentioned 44:29

McKELVY, MRS. ROBERT
Hostess to Club 40:48

MacLEOD, RODERICK A., missionary 34:
34
MADONNA. See also Virgin Mary

‘‘MADONNA AND CHILD WITH ST. JOHN’’
by Carpaccio 44:pl.4
‘‘MADONNA AND SAINTS’’ 37:pl.16

‘““MADONNA BELVEDERE’’ by Ottaviano
Nelli
mentioned 37:13



““MADONNA DELLA SEDIA’’ by Raphael,
mentioned 37:13

MADONNA OF TOURNAY, statue 38:38
MAGAZINES, WOMEN’S 28:43
MAGDALENIAN PERIOD 30:63
MAGYARS, people 41:3

MAHMUD OF GHAZNA 39:33

MAILEY, JEAN E.

Club hears her talk on '*An aristoc-
racy of robes — Four hundred
winters — Four hundred springs
of Japan'’ 43:47

MAILLA, FATHER DE, mentioned 39:6,24
MAINYU SPENTA 36:16,22; sketch 7

MAITREYA, Buddha of the future 34:
25,33

MALAY LANGUAGE 32:11

MALOOF, EMMA A,
Hostess to Club 29:54

MaNAs 34:43
MANIPLE 38:4-5
MANjU$R1, Bodhisattva 34:21,29; pl.X
MANNOWSKY, DR. WALTER
‘'Det Danziger Paramentenschatz,
Kirchliche Gewinder und Stik-

kereien aus der Marienkirche’’
mentioned 38:44

MANSARD, JULES HARDOUIN, C. 1646-
1708, architect 28:27 note 3
MANSUR, caliph 39:32

MANTEGNA, ANDREA, painter
designs 37:8; pls.4,5

MANUELINE PERIOD, Portugal
mentioned 42:34

MANUFACTURE DE JOUY. See Versailles
Map, tapestry 28:51

Maps
Chinese trade routes 34:pls.B,C
Eastern Siberia 40:4
Rumania 43:5; pl.2

MARBLE BUTTONS 30:61
MARCH, year begins in 27:8

MARGARET OF ANjoU, queen of England
29:29
MARGARET OF FLANDERS, Duchess of
Burgundy 38:40
MARGARET, queen of Denmark, Norway,
and Sweden
robe of 38:22,25
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MARIA DE ALMENAR
textile from coffin of 35:19; pl.XI

MARIA FEODOROVNA, czarina, wife of
Ivan IV 31:9

MARIA ILINISHNA, czarina 35:pl.I,47
endpiece

MARIA OF TVER
funeral veil made for 31:4,6; pl.I

MARIA TEMRUKOVNA, czarina 31:10

MARIE ANTOINETTE, queen of France
29:21

MARIGNANO, Italy, battle 27:5
MARR, N. Ia., archeologist 40:7

‘‘MARRIAGE OF THE VIRGIN”’ by Giotto
37:16; pl.10

MARRIED WOMEN
hair hidden 35:40,44
headdress 35:41,42; pl.V
MARSH, MRS. JOHN B.
Hostess to Club 41:44

MARSH, MRS. ROBERT MCCURDY
Hostess to Club 41:44
meeting at residence 41:44
MARSHAL OF FRANCE 27:5
MARTHA, called Veselka, nun 31:47,49
MARTHA, czarina 35:pl.VI

MARTIN, MRS. ALAN R.
Hostess to Club 44:46

MARTIN, MRS. CHARLES B.
Hostess to Club 40:48

MARTIN, MRS. HORACE M,
Hostess to Club 33:43

‘‘MARTYRDOM 'OF ST. JOHN THE BAPTIST"’
embroidery 38:27; pl.I

MaRry 11, queen of England 28:7

MaRry, dowager queen of England
embroidery lent by 29:43; pl.XI

MARY, queen of Scots 29:30,33
portrait 29:33; pl.III

MARY. See also Three Marys; Virgin

and Child; Virgin Mary
Masaccio, THOMAS, painter 37:8
MAsAssES DE SEIGNELAY, bishop 28:41
MASHHAD, Persia

shrine at 36:3
silks from 36:4

MASOLINO DA PANICALE, painter 37:13

MASSACHUSETTS. Probate court records
28:3
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MASSACRE OF ST. BARTHOLOMEW 33:31

MASSAGETAE, people 40:9-12,43; 43:3
See also Getae; Ta Yiich-chih;
Thyssagetae

MASTER E.S., German artist 38:22
Mas’upl, scholar 36:23

MATERIAL, limitations of 21:64
MATILDA, countess of Tuscany 38:30
MATILDA, queen of England 29:28
MATTHEY, MELANIE, lace designer 33:34
MAXIMILIAN 1, emperor 27:5

MAY, CATHARINE 28:14

MAY, FLORENCE LEWIS.
*'Silk textiles of Spain’’, mentioned
43:35

MAZANDERAN, Persia. See Tabaristan
MAZDEAN TEXTS, tran'slated 36:23
MAzDEANISM 36:21

MAzZDEANS, Persia 36:23

‘‘MEADOW LARK’’® design 32:30 ill.

MEDALLIONS
enamel 28:41; pl.XIV
tapestry weave 31:57-71
‘‘MEDIEVAL TEXTILES IN THE CATHEDRAL
OF UPPSALA, SWEDEN’’, by Agnes
Geijer 38:3-27
MEDITERRANEAN, early trade routes to
China, map 34:40; pl.B
MEISTER DER HEILIGEN SIPPE 38:22
MELEGNANO. See Marignano

‘““MELPOMENE’’ by Herodotus
mentioned 40:35

MEMBERSHIP FEES 44:44

MERCER, MRS. WILLIAM R.
Hostess to Club 33:42

MERCHANT CLASS IN CHINA 30:67

MERCHANTS
Alexandrian 27:41
English 35:31
Greek 34:42
Italian 29:29; 38:40,42
Jewish 27:47
Scythian 34:42
Woman 33:40

MERIAN, MATTHEW 30:25,54; fig.40

MEsocco, counts of 27:7

METCALF, MRS. JESSE
illustration courtesy of 33:39; pl.
VI-B

METELLUS sciIplo, first century B.C,
40:38
“METHODE’’ 30:59,60
METROPOLITAN MUSEUM OF ART, New
York City
amateur needlework 33:23
Club attends preview of the Costume
Institute and Allied collections
30:96; 31:78
Club invited to 35:51
Club invited to a preview of Exhibi-
tion of French tapestries 31:79
Club invited to a private view of
*‘Great rugs of the Orient and
enamelled Islamic glass’ 28:55
Club invited to exhibition of English
domestic needlework of the XVI-
XVIII centuries 29:54
Club meets at 38:49; 41:43; 42:44;
43:47
Club meets at, to study lace collec-
tion 30:95
collections 27:45; pl.V; 28:12,49;
29:pls.XVI,XVII; 30:fig.2; 31:54;
33:pls.III-B,IV; p.28,pls.LII; 34:
13,29,35; pls.X-XI; 36:5; fig.2;
37:pl.13; 38:7; 42:33,34; pls.I-IX;
43:31,43; pls.1,4; 44:36-38; pls.
3-5
English domestic embroidery 29:27-
53; 30:96 ’
Library collections 42:31
visits to 28:54-55; 34:47
METROPOLITANS, Russian 31:6,29
in embroidery 31:4; pl.1
‘‘LE MEUNIER, SON FILS ET L'ANE"’
engraving 33:5; pls.XV,XVI

MEexico 33:33,36
Miao, people 32:11
MICHAEL, archangel 31:41; pl.14

MICHAEL FEODOROVICH, czar, wife of
35:figs.4,5

MICHIGAN, UNIVERSITY OF, collections
30:83

MIEREVELT, JANSZEN VAN, 29:9
portrait by 29:frontispiece

MIGNERAK ‘‘La pratiql'le de 1’aiguille
industrieuse’’ 34:8

MIGRATORY TRIBES 34:42

MiLAN, Italy, tapestries in 27:3
MiLKY WAY, in Chinese myth 30:66
MILKY WAY, in Persian myth 36:20

MILLER, V. ISABELLE
Club hears her talk on: ‘*Eighteenth



century costumes worn in New
York’ 34:47, and on exhibition
*“Those elegant New Yorkers’'
41:45

MILLIKEN, MRS. GERRISH H.
Club meets at residence of 27:49;
34:46
MILTON, MRS. DAVID
Hostess to Club 31:78
MINER, MRS, ELIZA Y., carpet by 28:44;
pl.I

MING DYNASTY 34:29
Dragon Robe, embroidery 43:22
tapestry 44:37; pl.4
MINNS, E.H., “‘Scythians and Greeks’’,
cited 34:42,45
MINUSINSK, Siberia, excavations 40:6
““MIRACULI S. ERICI REGE ET MARTYRIS'’
mentioned 38:7
MIRROR, embroidered frame 29:43; pl.
-X1II; 30:5
‘““MIRROR OR GLASSE OF THE SYNNEFUL
SOUL’’ 29:33
MISE EN CARTE’’ 42:22
MISTRA, Greece, museum 27:46
MiTHRAS, Persian deity-27:42-45; pls.
1,1V
“MITRAF"’, silk robes 39:32
MocHICA PERIOD, Peru 31:73
weaving 37:35
““MoDELBUCHER’’ 34:3
“MopRrINA’’ (Yugoslavian coat) 41:13;
pl.VI
MOLDAVIA, principality 43:5,9
MONASTERIES
Russian 31:6,9,10,24,36
Tibetan 34:34
MONGERI, GIUSEPPE 27:36
MoNGoLIA 34:14,16,20,41,42
MONKS, MRS. ROBERT C.
In memoriam 28:56
MONOPOLY OF SILK MARKET 27:46
MONOTONE DESIGNS 33:4
MONTEFELTRO FAMILY, mentioned 44: 23
MONTENEGRO 41:4
“MONTHS OF THE YEAR’’
- tapestries 27:3-39; pls.III-XVI
MOORE, HOBART, collection. Yale Uni-
versity Art Gallery 36:10; 39:
fig.4
collection shown 37:39
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MOREAU LE JEUNE 33:5
MORENO, MANUEL GOMEZ
book reviewed 33:3-26

MORGAN, J. PIERPONT, collection.
Metropolitan Museum of Art, New
York City 27:45; pl.V

MORGAN, MRS. JOHN WILLIAMS
Hostess to Club 39:50; 42:44; 43:46
meeting at residence of 38:49
MORGAN LIBRARY, New York City
collection 30:17; figs.12,13
MORICONI, GIOVANNI, merchant 38:40
note 3
MoRIGIA, PAOLO, padre, cited 27:7

MORRIS, FRANCES
*‘Bring and Buy’’ sale at residence
of 27:49; 28:55; 29:55
Club meets at residence of 29:54
in memoriam 38:50
talks on lace held at residence of
30:95
‘‘English domestic embroidery at
The Metropolitan Museum’’ 29:
27-53
*‘Notes on an early silk weave®’’ 27:
41-47
MORRIS, WILLIAM, 1834-9G, artist
mentioned 28:44,49
MORTGAGE TO BUY LACE 29:7
Mosalcs 27:42; 28:31; pls.IV,V; 31:
63; 41:4
Moscow
gold thread made 31:18

MosCOw. ARMORY MUSEUM
collections 31:27,44; 35:18

MoOSCOW. CATHEDRAL OF THE ASSUMPTION
31:35

Moscow. HISTORICAL MUSEUM
collections 31:4; pl.I

MoTTA, EMILIO archivist 27:7 note 3

MorTtos. See Inscriptions

MoOuUNT ATHOS 31:6; 41:3

Mozac, France, textile found 27:42

‘‘MuBrAM"’, silk fabric 39:33

MuUDEjAR woORK 33:10,21-22; pl.X
See also Textiles, Mudejar

MuLBERRY 30:64,66

MULLER, JOHANNIS, engraver 30:54;
fig.41
MuMMIFIED BODY 35:4
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MUNSELL SYSTEM (color notation). See
Textiles, ancient
MiNSTERBERG, 0., cited 34:41
‘“‘MURDER OF PRINCE DIMITRI’’
embroidery 31:44,45,47,52,53; pl.16
MURPHY, MRS. MICHELLE
Club hears her talk on ‘‘Historic
techniques and their use in con-
temporary design’’ 35:50
MUSEE DE CLUNY. See Paris. Musée de
Cluny
MuUSFfE DES ARTS DECORATIFS. See
Louvre. Musée des Arts decora-
tifs
Mus£E HISTORIQUE DES TISsus, Lyons.
See Lyons. Musée Historique
des Tissus
MUSEO NACIONAL DE ANTROPOLOGfA Y
ARQUEOLOGfA. See Lima, Peru

MUSEUM OF NATIONAL ANTIQUITIES,
Stockholm. See Stockholm.
Statens Historiska Museum

MUSEUM OF THE CITY OF NEW YORK. See
New York

Museums
presents to 28:55

Music
lace-making to 33:40

““MYANG-C'UNG'’ 34:14

MYER, JOHN WALDEN
Host to Club 41:45

MyTH
Chinese 30:66
Persian 36:8,12,20

MYTHOLOGICAL MOTIVES
Persian 27:43-44; pls.OI,IV; 36:8,
11,12,16,20,22

N

NAKED CHILD, symbol 31:45

‘‘NANC’EN"’ 34:14

NAPLES. MUSEO BARBONICO 31:64

NAPOLEON 33:33; 35:3

““Naskur’’ (cursive calligraphic)
inscription 36:3

““NATHAN AND DAVID’’ 30:45,51; figs.

35,38

NATIONAL GALLERY. See London, Na-
tional Gallery

NATIONAL MUSEUM OF IRELAND. See
Dublin

NATIONAL PORTRAIT GALLERY.  See
London. National portrait gallery

NATIONAL SOCIETY OF ANTIQUARIANS OF
FRANCE 27:28

~ See also Antiquarians

NATIONAL TAIWAN UNIVERSITY. See
Taipei, Taiwan

“NATIVITY”

embroidery 44:34; pl.1
NAVAJO SAND-PAINTERS 36:12

NAWORTH CASTLE 30:7

Naxos, Greece
embroidery mentioned 41:5

Nazca PERIOD, Peru
textiles of 37:33; 39:48

NEAPOLIS 27:46

NEAR EAST
manufactures 31:66

NECKLACES, Russian ‘‘diadema’” 35:
41,46

NEEDHAM, WESLEY E.
translation by 34:32

NEEDLE AND BOBBIN CLUB
special exhibition arranged for 37:38

NEEDLE AND BOBBIN CLUB. EXHIBITION
COMMITTEE
exhibition arranged by 28:43-52

NEEDLE AND BOBBIN CLUB. Historical
note 44:44

NEEDLE AND BOBBIN CRAFTS, Guild of,
exhibits 28:51; pl.IV

‘““NEEDLE ETCHINGS”’ 28:47
‘‘NEEDLE-PAINTING’’ 38:17,22
NEEDLEPOINT. See embroidery; lace
NEEDLES, BONE 30:63

NEEDLEWORK, Sée embroidery
NEEDLEWORK CHAMPIONSHIP 28:47

NELLI, OTTAVIANO di MARTINO, painter
37:13

NELSON, WILLIAM ROCKHILL, Gallery of
Art, Kansas City, Mo.
Tibetan collection 34:13,21; pl.V

NEO-CLASSICISM
mentioned 28:43

NEOLITHIC PERIOD 30:61,63,65-66
NEPALESE TRADITIONS 34:29
NERO 40:38

NEUCHATEL 33:30

‘““NEUE KUNSTLICHE FIGUREN BIBLISCHER
HISTORIEN’’ 30:4



NEVINSON, JOHN L., cited 30:5 note 1
“NEW BOOK OF CHINESE ORNAMENT'' by
Jean Pillement
mentioned 42:22

NEW ENGLAND NEEDLEWORK
before 1800 28:3.23

NEW YORK CITY. HISTORICAL SOCIETY
visit to 38:49

NEW YORK CITY. METROPOLITAN MUSEUM
OF ART. See Metropolitan Museum

NEW YORK CITY. MUSEUM OF THE CITY OF
collections 28:43; pl.I; 44:40,41;
pls.7,8
Club meets at 34:47; 41:45
exhibitions 28:43-52; 41:45
NEW YORK CITY. PUBLIC LIBRARY
collections 30:figs.26-29,32,34,36-
38,40; 33:pl.VIII
“NEW YORK NEEDLEWORK AND DECORA-
TIVE FABRICS, 1820-1920", by
Margaret Abegg 28:43-51,53
NEWARK MUSEUM. TIBETAN COLLECTION
34:13,17,21,25,32,34; pls.ILII,
VI,V
NEWBURYPORT, Mass. HISTORICAL SO-
CIETY
needlepoint in 28:14; fig.3
NEWSPAPERS 33:40
NEWTON, MRS. CARL
Hostess to Club 39:50
NEWTON, MRS. ERIC. See Pearce, Stella
Mary
“NIELLO’’ 31:27
NIjN1 NovGOROD 31:52
NIRVANA 34:21
NISHAPUR, Persia 39:33
NoIN ULA
carpet 40:38
textiles 40:30
NORMAN CONQUEST 29:27,28

NORWICH, CONN. See Slater memorial
museum

NorwicH, England, weaving estab-
lished 29:29

“NOTES ON AN EARLY SILK WEAVE", by
Frances Morris 27:41-47

‘“NOTES ON CHINESE SILK FOUND IN THE
SOUTH OF RUSSIA’’, by N.P. Toll
34:37-45

““NOTES ON NEW ENGLAND NEEDLEWORK
BEFORE 1800’’ by Gertrude Town-
send 28:3-23
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‘“NOTES ON THE COSTUME OF WOMEN OF
THE COURT AND HIGHER CLASSES
IN RUSSIA IN THE XVI AND XVII
CENTURIES'' by Eugenia Tolma-
choff 35:27-48

Novcorop 31:14,23,39
NovGorop 1coNs 31:18,24; PL6

NOYES, MRS. ROBERT B.
laces from collection
XVILXVII

Nu-kua 30:60

NuN 31:47,49

NUREMBURG CHRONICLE 30:5

““Nijw MODELBUCH’’ 33:30; pls.LII

NYMPHS IN DESIGNS 32:6,7; pls.IL,III
0]

OBERKAMPF FACTORY 32:40; 33:4

“‘OCCUPATIONS VILLAGEOISES’ cartoon
33:5; pl.XIII

OERTEL, DR., collection
portrait 34:frontispiece

OLp FoRrD, England
printed textile 33:pl.i

OLEARIUS, ADAM 33:30,40

OLSON, ELEANOR
**Tibetan appliqué work’’ 34:13-35.

OLTENIA, Rumania
rare blouse from 43:14; pl.7

OLYBRIUS 31:65
OMAYYID INVASION 31:67

““OPANKE"’ (Yugoslavian footwear) 41:
5,13,19; pls.VL,X

“OpasHEN"' (Russian coat) 35:32,46;
figs.2,5

OPRESCU, DR. GEORGES
gift from 43:pl.1
‘‘Peasant art in Romania’’,
mentioned 43:16
quoted 43:16,19

‘‘OPUS ANGLICANUM'' 29:28
embroidery similar to 38:4; pl.1

‘‘Or NUE" 29:44; pl.X
“‘ORACLE-BONE’’ 30:64
ORACLES 34:20

ORDER OF ST. MICHAEL 27:7 footnote 1;
pl.III

ORDOS REGION, China 30:61,62
ORDOZ, China. See Ordos
ORIENTAL INFLUENCE 28:43,46

29:pls.XII,
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ORLEANS, France, Cathedral
excavations 28:25-41

ORMUZ ISLAND, pearls from 31:23

ORPHREYS 38:7,15,22,27; pl.XIV; 43:

27; pl.2

ORVIS, MRS. HARDIN
Hostess to Club 39:51

OsUN, nation 34:44

Or1s, Mercy
table top by 28:19,fig.6

OUDRY, JEAN BAPTISTE
engraving after 33:5; pl.XVI

OUDRY, P.
portrait by 29:34; pl.III

OUGLITCH, Russia 31:44

““OuR LADY OF GEORGIA’’, icon of 31:

10,12,23; pls.3,4,18

‘“OUR LADY OF THE DON’’
embroidery 31:49; pl.18
icon of 31:49; pl.19

‘‘OUR LADY OF THE SIGN’’

embroidery 31:32,36 & note 17; pl.

13A

‘‘OUR LADY .OF VLADIMIR’’
embroidery 31:39,41,52

OuraNos, Greek god 36:16

OXFORD UNIVERSITY. Bodleian library
MSS. in 29:33

Oxus river 40:10
P

PaApMAPANI, the lotus bearer 34:25;
pl.VIII

Papuasoy, silk fabric 42:15,16; pl.II

PADUASOY WEAVE
term uncertain 42:16
See also tabby weave

PAGANO, MATIO, publisher 34:3,5,8;pl.II

PAILLETTES used in embroidery 43:9;
pls.4,6

PAINTED scroLLS, Tibetan 34:20

PAINTERS DESIGN EMBROIDERIES 31:3,4,
28,41

PAINTING ON GLASS 28:9
PAINTINGS, forgeries. See forgeries
PALAEOLITHIC ECONOMY 30:63

PALAEOLOGUS, SOPHIA. See Sophia Pal-
aeologus

PaLAZZo MANSI. See Lucca

‘““PALEARI’’, embroidery 30:80
PALLIUM. See cope

PaLLS. See chalice covers
PALMYRIAN ARCHERS 27:45

‘‘PAN-SHAN'’ POTTERY (misprinted Paw-
shan) 30:60; fig.1

“‘PANAMA’’ design 32:39 ill.

PANCHEN LAMA 34:16

““PANSA’’, cotton 43:9,14,16; pls.3-6,10
PAOLO, GIOVANNI DI, pdinter 37:pl.13

PAPER
Tibetan use in appliqué work 34:14,
21

PARACAS, Peru
mantles 41:23
textiles 37:31; pl.4; 39:48

PARADIN, CLAUDE 30:10; figs.4-9

‘“PARADISE”’ by Giovanni di Paolo 37:
pl.13

PARALATAE. See Royal Scythians

PARASOLE 34:8,12

ParasoLs 33:46

PARCHMENT
use in lace-making 34:5

PARIS. BIBLIOTHEQUE NATIONALE CABI-
NET DES ESTAMPES
collections 42:10

PARIS HAUTE COUTURE 44:29

PARIS — LIBRAIRE DES ARTS DﬁCORATIFS
33:4

PARIS. MUSEE DE CLUNY
collections 28:37; 39:43; fig.8

PARKER, SIR HENTY, arms of 29:39; pl.
v

PARR, CATHERINE 29:33

PARTRIDGE, FRANK, and sons, Ltd.,
collection 30:fig.21

PASSE, CRISPIN VAN DE 30:5

PASSEMENTERIE DESIGNS IN BOBBIN LACE
29:4; pl.1

PASSIONTIDE 43:25

PASTORAL SCENES, engravings

28:12; fig.2; 49; pl.HI; 35;5; frontis-

piece, pls.L,X,XII

‘‘PASTORALES’’, designs by Jaques
Stella 33:5; frontispiece; pls.
X-XII

PATCH-WORK, Chinese 30:63

PATEN 28:34; pl.VIII



PATER, JEAN BAPTISTE
engravings after 28:19; figs.8,10
PATTERN BoOKs 30:3;33:28-41;34:3-12;

36:26-43. See also Embroidery;
Lace; Weaving

“‘PATTERN SOURCES OF SCRIPTURAL SUB-
JECTS IN TUDOR AND STUART EM-
BROIDERIES’’ by Nancy Graves
Cabot 30:2-57

PauL v, pope 35:49
PAULIS, MME LUCIE, cited 29:19,21
““PAw-SHAN’’, See ‘‘Pan-shan’’

PAYNE, BLANCHE
“‘Some costumes of Yugoslavia’’

41:3-21

“‘PAZYRIK, THE VALLEY OF THE FROZEN
ToMBS’’ by John F. Haskins
40:2-47

PAZYRIK VALLEY 40:8

PAZYRIK. See also Pazyryk

PAZYRYK, Altai 30:61
culture 40:6,9
excavations 40:2-47
tapestry 40:22-25,pls.III-V
textiles 40:22; pl.III

PEARCE, STELLA MARY (Mrs. Eric New-
ton)

Club hears her talk on ‘'The Court
of Lodovico il Moro and the
‘Paradise Ball’ with costumes
designed by Leonardo da Vinci”’
37:39

"'Dating a forgery’’ 44:22-33

**The study of costume as an aid to
the dating of Italian Renais-
sance paintings’’ 37:3-25

PEARLS ON CLOTHING 31:23; 35:31-32,
41; pl.VII

on embroidery 29:pls.XIV,XVII; 31:
12; pl.4

on shoes 35:44

Russian imports 31:23; 35:31 note 3

usurped by lower classes 35:41

‘““PEASANT ART IN ROMANIA" by Dr.
GGeorges Opescu, mentioned 43:
1

PE€, Montenegro 41:4

‘LA PECHE ET LE COMMERCE MARITIME"’
design 33:5; pl.IV

“LA PECHE MARITIME’ design 33:4,5
PECTORAL BANDS 40:22,25; pls.III,V
PEKING 34:35
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PELEGRINAIO, Siena 37:13
PELHAM, PETER 28:9

PEN AND BRUSH CLUB, New York City
Club viewing craft exhibition at

36:46
PENNSYLVANIA MUSEUM OF ART. See
Philadelphia Museum of Art
‘‘PEONIES AND ROSES'’ design 32:34 ill.
PERCIVAL, MacIVER, cited 33:3
PERKINS, MRS. 28:8
PERRENOND, LOUIS, designer 33:4
PERRY, COMMODORE 39:8

‘“‘PERSEPOLIS’’, Persia 36:23; 39:31
reliefs 40:20
PERSIA
deities 36:8,16,21,22
myth 36:8,16,21,22
painting 36:4
pottery 36:21
rugs 40:7,38,41; pls. XI-XIII
tapestry 40:22-25; pls. -V
textiles 36:3-25
textiles to Russia 31:14
See also Iran
PERSIAN EXHIBITION, London, 1931 36:3
‘““PERSIAN’’ knot 40:38
PERU
tapestry 41:31-34; 44:3-14
textiles 31:73-77; 41:22-37
‘‘A PERUVIAN TAPESTRY WITH A KNOTTED
OPENWORK GROUND’’ by Ina Van
Stan 44:3-14
PETER 1, the Great, of Russia (1672-
1725) 31:12; 35:27; pl.VI
PETER 1v, king of Aragon 38:44
PETER, French designer 33:4
PETER, metropolitan 31:4,27; pl.9

““PETIT BERNARD’’,
See Salomon, Bernard

““PETIT BUVEUR'’, design 33:pl.III-A

PETITPIERRE, L., Swiss manufacturer
33:33,36; pl.IV-B

PETRARCH
quoted 42:33

PEWTER 33:3
PEYSTER, de, family, gift of 44:40; pl.7

PHILADELPHIA. CENTENNIAL EXPOSITION,
1876 28:46

PHILADELPHIA MUSEUM OF ART
visit to 39:51
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PHILIP THE LONG, king of France 38:38
PHILIP 11, king of Spain 43:31
PHILIP 1v, king of France 38:43

PHILIP 11 THE BOLD, duke of Burgundy
38:40,42

PHILIPPA OF HAINAULT, queen of Eng-
land 29:29

PHILLIPS, JOHN GOLDSMITH
Club hears him talk on ‘‘The royal
art of tapestry’’ 29:54
PHINNEY, PERDIE 28:12
PICKERING, SIR WILLIAM 30:10
PICKMAN, LOVE RAWLINS
embroidery by 28:19; figs.7,9

PICTOR, ALBERTUS
workshop 38:22
chasuble from 38:22,27; pls XIII, XIV
Pi1CTURE-BOOK 30:6
PICTURES, embroidered 44:35; pl.2
PIGET FRERES 33:33
P1GOUCHET, PHILIPPE 30:5
PILDREM, jo 30:7
PILGRIM HALL, Plymouth, mass.
embroidery in 28:6; fig.6
PILGRIM SOCIETY OF PLYMOUTH
collection 28:19; fig.6

PILGRIMS’ CHURCHES 28:25

PILLEMENT, JEAN
**New book of Chinese ornaments’’
mentioned 42:22

PiLLOW BERES (covers) 28:3
PiLLowS. See cushion covers

PINACOTECA. See Ambrosian library,
Brera gallery

P1ot, AMELIE, collection 32:4

PISA, SAN PAOLO A RIPA D'ARNO 37:pl.16

PISANELLO, painter 37:4,12,13

PITTI PALACE, Florence 37:8

PLAGIARISM 30:5; 33:4

“‘PLAISIRS du BAL’’ 33:pl.VII-B

“‘PLAISIRS VILLAGEOIS’' 33:5; pl.VII-A

“‘PLANGI"’ (dyeing technique) 32:11,
’

PLANTS FOR TEXTILE FIBRES 30:66

PLEYDENWURFF, WILHELM 30:5

PLINY THE ELDER, cited 31:18; 34:43

PLINY THE YOUNGER 40:11

PLYMOUTH, MASS. PILGRIM HALL
embroidery in 28:61

Po, ANTONIO E FRATELLI DA 27:36

POEM IN PRAISE OF PAINTINGS, 1730
28:5

‘POEM, LOST 34:42

PoEM, Tibetan, translated 34:32
‘‘POINT COUPE'’, See lace

PoiINT de. For Point d’Angleterre,
Point de Dresden, Point de
France, etc. see lace, Point
d’Angleterre, point de Dresde,
Point de France, etc.

POLE, SIR JOHN CAREW, Bt.,
collection 29:32; pl.II

“PoLYMITA’’ weave 31:67,70 note 7

PoMPEY, 106 B.C.-48 B.C.
Roman general 27:42

PoMPoONIUS MELA 40:11

PONTIC REGION, Scythians migrating
into 40:7

POPE, DR. ARTHUR UPHAM

Club hears him talk on
Asiatic textiles 28:55
Persian carpets 34:46

‘‘POPULAR ROMANIAN DRESS’’, by Mme
Enachescu-Cantemir, mentioned
43:18

PORCELAINS 33:3

“PORI::IZT?’GI;(;UP", painting, a forgery

PORTRAITS

Arnolfini, Giovanna and Giovanni
38:40

Charles I, of England 29:52; pl.XVI
Davis, Mrs. Gheradi 28:pl.1
Elizabeth I, queen of England 29:26
embroidered 29:pl.XVI
Hardwicke, Bess of 29:pl.IV
lady 29:pl.VI; 34:frontispiece
Mary, queen of Scots 29:pl.III
Trivulzio, Gian Nicolo 27:pl.III

PORTUGAL
tapestries 42:33-43

‘‘A PORTUGUESE TAPESTRY?’’ by Edith
A. Standen 42:33-43

PoraLA, Tibetan monastery 34:34
POTTERY, Chinese 30:60,63; fig.1
POTTERY, Persian 36:21

POUCHES
Formosan 39:17,19; pls.X,XI



“PovoINIk’’ (Russian head-dress) 35:
40

POWER LOOM UTILIZED 28:49
Powys, MARIAN
Club hears her talk on
English lace 30:95;
Lace and how to know it 38:49;
Lace centers of England and
Belgium 32:42
“LA PRATIQUE DE L’AIGUILLE INDUS-
TRIEUSE"’, par Mignerak 34:8
PRATT, MRS. STEWART C.
Hostess to Club 41:43
PRATT INSTITUTE, Brooklyn
needlework class 28:46
PRE-INCA 31:73
“PRE-SPANISH PERUVIAN IKAT’ by
Junius B. Bird 31:73-77
PRICKED MUSLIN IMITATION OF LACE
29:3,5; pl.XV

PRIEST, ALAN
Club hears him talk on
**Chinese Court robes’’ 33:42
**Corean exhibition in the Metro-
politan Museum of Art’’ 42:44

““PRIKREP’’, couching stitch 31:20,30,
38

PRINTS 28:8,14; 30:3,6

“PRISONER’’, theme on Safavid satins
36:8

ProBA 31:65

ProBINUS 31:65

PROTESTANT REFORMATION, Sweden,
1525 38:4

PROTESTANTS 28:30
refugees 33:31

PRUYN, NELTJE
Club meets at residence of 31:78

“PsaLia’’ (horse’s cheek bar) 40:20,
29,34

PSALTER OF QUEEN ELEANOR 29:30

PSEUDO-CUFIC LETTERS AS DESIGN IN
TEXTILES 38:14,15; pl.VII

Pskov, Russia 31:7
See also Uspenski museum

ProLEMY 34:42

PUBLISHERS, EARLY 30:3-54

PUMPKIN FLASK 2710 & footnote 1
““PUNTO A FOGLIAMI"’, etc. See lace

PUNTO QUADRO
See embroidery — stitches
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PURL. See embroidery
‘“PURPLE"’, silk fabric 38:36
‘“‘PURPURA PATULA’’, See dyes

Q

Q’Al QA'US IBN WASHMGIR, king of
Gurgan 39:33

‘‘QUADRINS HISTORIQUES DE LA BIBLE"
30:4,10,17,25; figs.4-9

QUAKERS’ RELIEF WORK 30:95

QUENTELL 30:5

‘‘QUEEN DID STAND’’, icon 37:7

QUETZALTENANGO, Guatemala
huipils from 37:27; pls.LLII,V

QUICHE INDIANS, Guatemala 37:36

QuILL WORK 28:9

QUILTS, EMBROIDERED 29:43; pls.XI,XII
R

“RABATS’’. See lace
RaDLOV, V.V., archeologist 34:44;40:6

RAIMONDI, GIACOMO, marquis, collector
27:39

RakHsH, Rustam’s horse 36:8
RAMIE CLOTH. See Textiles, Formosan
RANSOM, C., cited 34:39
RANSON, engraver 33:5
RAPHAEL SANZIO, 1483-1520, artist
30:4; 37:8,13
cartoon for tapestry 37:16; pls.8,9
RAVENNA MOSAICS, mentioned 41:4
Rayy, Persia
excavations
painted bowls 36:21
textiles from graves 36:16; figs.5,6;
39:35,37; fig.4
REATH, NANCY, cited 33:5
REBEKAH 30:33,57; figs.29,30
REBUCCO, chronicler, cited 27:7
‘“‘RECEPTION OF THE AMBASSADORS’’ by
Carpaccio 44:25; pl.2
‘‘RECLINING SHEPHERDESS'’® embroidery
28:14; figs.4,5
RECORD BOOKS, manufacturers’ 33:4
RED HATS, lamas 34:21

REED, MRS, HOMER
Hostess to Club 39:51

REED, MRS. JEAN .
Club hears her talk on '‘Costumes
in the McCormick collection in

Boston Museum’’ 33:42



RUDENKO, S.1., archeologist 40:3,5-9,
12,14,19,22,25,29,32, 34-36, 38,
41,43
RUGS AND CARPETS
Altai 40:36,38,41; pls.IX-XIII
American needlework 28:44; pl.II
Noin Ula, mentioned 40:38
appliqué work 40:16
Persian 40:7,38,41; pls.XI-XIII
court carpets 39:35
RUMANIA
embroideries 43:3-21
map 43:5; pl.2
RuUMANIANS 43:5,7
RUMBOUGH, MRS, STANLEY M.
Hostess to Club 36:47; 39:51
RusCA FAMILY, arms of 27:39
Russia
costumes 33:27-48
early trade with China 34:37-45
foreign artisans in 31:15,18
RUSSIAN ACADEMY OF SCIENCE,
Comptes-Rendus, cited 34:37
RUSSIAN STATE MUSEUM, Leningrad
collections 31:44
RusTAM, Persian king 36:5,8
on his horse Raksh 36:8
RUTGERS, MRS. FREDERIK
collection 43:pl.10
RuYaN, Persia
textile center 39:32
RYAN, MRS. MARGARET D., gift of 42:33;
pls.I-IX
RYCOTE HOUSE, Oxfordshire
embroidery from 29:43; pl.VIII

S

SACHEVERELL FAMILY, arms of,
mentioned 28:3

SACRED WELL OF CHICHEN ITZA, Yucatan
37:30 note 1

‘SACRIFICE OF ISAAC’’
embroidery 29:35

SADDLE BLANKETS 34:13,17,20; pl.II;
39:37; fig.3; 40:21,26,30,31; pl.
Vil

SADDLE COVERS 34:17,20; pl.III; 40:21,
22,29,32; pls.IIIIV,VI

SappLES 40:20,21,26,29,34

SAFAVID MANUSCRIPTS FROM SHIRAZ
mentioned 36:4
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SAFAVID SILKS. See Textiles, silk,
Persian

‘‘SAGARIS’’ (dagger-axe) 40:10
ST. AIGNAN 28:30
ST. ANDREV, cross 27:5

ST. ANNE
in embroidery 38:27; pl.XIV

ST. BARNABAS
in embroidery 38:27; pl.I

ST. BERNARD CALVO, textile from tomb
35:7

ST. BRIDGET
in embroidery 38:27; pl.XIV

ST. CYRIL, mentioned 41:3
ST. DIMITRI. See Dimitri of Ouglitch

ST. EDMUND
portrait of, mentioned 38:38

ST. ERIK
in embroidery 38:5
shrine 38:7
See also Erik the Holy, King of
Sweden

ST. ESKIL
in embroidery 38:27; pl.XIV

ST. EUVERTE 28:25,30,31

ST. GEORGE
in embroidery 31:41

ST. HENRIK
in embroidery 38:27; pl.XIV

ST. JAMES THE GREAT, shrine 43:23

‘‘ST. JOHN BAPTIZING THE MULTITUDE’’
painting by Salimbeni brothers 37:
19; pl.14

ST. JOHN THE BAPTIST
in embroidery 31:16; pl.5
in painting 37:19; pL.15
ST. JOHN THE WARRIOR, icon by Pro-
copius Tchirin 31:41; pl.15
ST. JONAS, in embroidery 31:44
ST. MAMERT, bishop 28:25,30

ST. MARTIN
in embroidery 38:27; pl.XIV

ST. MARTIN OF TOURS, church 28:25

ST. MARY’S CHURCH, TREASURY, Danzig
collections 38:44

ST. MARY. See also Virgin Mary
ST. METHODIUS, mentioned 41:3

ST. MICHAEL, Order of 27:7 footnote 1;
pl.1I

ST. PETER, in embroidery 31:44
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ST. PETER’S TREASURY, Rome, inventory
1361

copes mentioned 38:37
ST. ROCH 37:19
ST. SABBATIUS, in embroidery 31:44
ST. SERGIUS, in embroidery 31:21,54
ST. SERGIUS MONASTERY. See Sergiev
ST. SERNIN OF TOULOUSE, church 28:25
ST. sopHIA, ‘‘*Wisdom of God’’, in em-

broidery 31:16; pls.5,6

ST. THEODORE, in embroidery 31:41

ST. URSULA, painting by Carpaccio 37:
8; pls.6,7; 44:25; pl.2
ST. WALDBURG MONASTERY
collection 31:66

SAINTS
in embroidery 27:5; 28:75,30,31; 31:
6,7,11,16,21,29-30,41, 44, 54,66;
pls.5,6; 35:7; 38:5,27; pls.IXIV
in painting 31:41; pl.15; 37:8,19;
pls.6,7,14,15; 44:25; pl.2
““SAKA’’. See Scythians
SAKKINGEN SILK 36:12,14; sketch 8
SAKYAMUNI, founder of Buddhism 34:33

SALAMANDER, device of Francis 1 44:
35; pl.2
SALESMEN 30:7

SALIMBENI BROTHERS, painting by 37:
19; pl.14

SALMI, MARIA, cited 27:39
SALMONY, ALFRED, cited 40:41
SALOME, font relief 37:8

SALOMON, BERNARD 30:4,10,25;figs.4-9,
11

SALT MINES 31:38

SALTONSTALL, LEVERETT,collection 28:
8

SALTONSTALL, MRS. PHILIP, gift 28:7,8
SALTONSTALL, RICHARD 28:8

SAMITE, silk fabric 38:36,37
See also catrasciamito

SAMPLERS 28:5-7,44
SamsoN 27:41

‘“SAMVARA AND HIS CONSORT’’
Tibetan deity 34:16; pl.8

SAN BERNADINO OF SIENA 37:12

SAN FERNANDO, cloister 35:21; pl.XII

SAN FOY OF CONQUES, church 28:25

SAN NAZZARO MAUSOLEUM, Milan 27:8,38
SAN PAOLO A RIPA D’ARNO, PISA. See Pisa
SAN VITALE, church, Ravenna 27:42

SANCHO, prince of Castile (d.1181)
tomb textile 35:pl.III

SANCHO, prince of Castile (d.1343)
tomb textile 35:pl.I

SANDALS, liturgical 28:34; pl.IX
SANSEVERINO, GALEAZZO 27:3

SANTA MARIA DE LAS HUELGAS, convent
of 35:3

SANTIAGO DE COMPOSTELLA, Spain
shrine at 43:23

SANTRY, MRS. JOSEPH V.
. Club meets at residence of 44:45

SAPPHIRES
on embroidery 31:27; 35:41
on crowns 35:47

““SARAFAN’' (Russian garment) 35:32;
pls.ILIV

SARAJEVO, Yugoslavia 41:9

SARAT CHANDRA DAS 34:33
SARCOPHAGI 31:64; 35:3,4; 40:14-16
SAREPTA, Syria 27:46

SARI, Persia, textile center 39:32
‘‘SKRKLAND’’ 39:45

SARMATIANS, people 40:9,11,12,35,36
SARSENET, silk fabric 38:37,38
SASAN., See Sassan

SASHES. See belts

SAssaN, Persian priest 36:23
SASSANIAN silks 27:41; 36:11,12,23
SAUROMATAE, people 34:42; 40:35

SAUSSURE, 'LEOPOLD DE, sinologist 30:
59,60
SAVARY DES BRUSLONS, JAQUES
cited 28:10
SAVELLI FAMILY
arms of, mentioned 38:44
SAXON embroideress 29:28
SCALAMANDRE MUSEUM OF TEXTILES,
New York City
collections 32:36 ill.
SCARVES as part of headdress 41:5; pl.I
ScEPTRES, Tibetan 34:20
SCHEDEL, HARTMANN, publisher (1440-
1514) 30:5
SCHONSPERGER, JOHANN THE YOUNGER 33:
29 note 1
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SHIBORI 32:15

SHIH NG AND SHEN-HSIEN-T'UNG, myth of
30:66
SHIMIZU, 0SAMU 32:29
‘SHIRABAYA”', silk.fabric 39:32
SHIRAZ, Persia
manuscripts 36:4
painters 36:5,11,22
paintings 36:8,10
shops 36:23
silks 36:3-25
style 36:23
SHIRAZ SILKS 36:3-25
concealed designs on 36:4,5,8,10-
12,16-20,23; figs.1,4,6; sketches
1-17.
See also_ Textiles, silk Persian
SHIRDA IBN SHIRDIL AL ISFABUDI AL
TABARI, calligrapher 39:33
““SHIRINKA'’ (Russian handkerchief)
35:44; pl.I; fig.5

SHIRR-DYEING TECHNIQUE. See tritik

SHOES, embroidered 35:44

““‘SuouBA’’ (Russian coat) 35:38; fig.3

SHREWSBURY, ELIZABETH TALBOT, count-
ess of 29:30,35,37,38; pl.IV

SHREWSBURY, GEORGE TALBOT, 6th earl
of 29:33,35

arms of 29:35; plL.V

SHROUDS FOR RELICS 31:4,9,12,14,15,
18,29-32,39,41,44;pls.1,2,10,11;
38:7,13,17,27; pl.VI

SIBERIA, conquest of 31:38

SIBERIAN ALTAI REGION 40:31

‘‘SIBERIAN GOLD TREASURES OF PETER
THE GREAT'' 40:6
SICHEM, CHRISTOPHER VAN 30:25

SIENA. ACCADEMIA DI BELLE ARTE
collections 37:pl.II

SIGLETON. See ciclatoun
SikkiM, Tibet 34:16,20
SILK-DESIGNER’S MANUAL 42:7-33

SILK DESIGNERS, requirements of 42:
12,14
SILK FABRICS. See Textiles, silk
SILK INDUSTRY 38:14,30,32; 42:8
SILK, RAW, exported from
Caspian Sea region 38:30; 39:31
Greece 38:30
Sogdiana, Turkestan 38:30
Spain 38:30

Sultaniyeh, Persia 38:30
Syria 38:30

SILK SCREEN 32:41 ill.

SILK TRADE
Caspian-European 39:45
Italian 38:28-48

‘““THE SILK TRADE OF LUCCA”, by
Florence Edler de Roover 38:28-
48

SILK WEAVE, an early 27:41-47

SILVER
coffin nails 35:4
dish 27:45; pl.V
wire 30:21

‘‘SILVER HAOMA”’ 39:41

SIMEON, grand prince 31:6

SIMMONS, PAULINE

Club hears her talk on ‘‘Chinese
embroideries’’ 39:51

SIMONSON, LEE
arranged Costume exhibition at the
Metropolitan Museum of Art 28:54

SINDEL. See Sendel

‘“‘LES SINGULIERS ET NOUVEAUX POUR-
TRAICTS ET OUVRAGES DE LINGE-
RIE” by Frederic Vinciolo 34:7

SINKIANG, China, expedition to 31:68

SINO-EURASIAN ‘‘Animal style’’ 40:5
See also Animal style

SINO-SWEDISH EXPEDITION TO SINKIANG
31:68

SIVIARD TEXTILE 31:66

¢ SIXTEEN SCENES FROM BIBLICAL HISTORY
embroidered panels 29:39; pl.VIII

‘‘SKANNY”’ (twisted gold thread) 31:15
SKOPLJE, Serbia 41:4

SkoPSkA CRNA GORA, Yugoslavia
costumes from 41:4,5,7,9; pl.I

SKULLS FOUND IN PAZYRIK 40:15,43
‘‘SKOTHES"’. See Scythians
SLASHES, fashion of 29:pl.II

SLATER MEMORIAL MUSEUM, Norwich,
Conn.
exhibition 32:41

SLAVS, people 41:3,4,16
SLEEVES 35:32,38; fig.2; 41:7; pl.II

SMALL, MRS. J. BARSTOW
Hostess to Club 37:38

SMARAGDITES ON EMBROIDERY 31:27



SMIBERT, JOHN, painter 28:5,note 5; 8

SMITH, ABIGAIL ADAMS
Club has tea in her former dining
room 41:44
SMITH, G., '‘Laboratory, or School of
Arts”’ mentioned 42:7,12,24-26,
29,31
SMOLENSK MUSEUM, Russia
collections 31:32; pl.11

SNAILS IN DESIGNS 29:39; pl.IX

SOBRARBE FAMILY, arms ascribed to 43:
27

SoCIETE DENTELLIERE GRUYERIENNE 33:
36
SOCIETE NEUCHATELOISE D’EMULATION
33:33
SOoGDIANA, Turkestan
raw silk exported 38:30

‘“LE sOIR’, engraving 28:12,14; fig.2
SoLDIERS, Roman 27:44
SoLis, VIRGIL 30:4

SoLoMoN 29:52; pl.XV
quoted 30:32; figs.22-23

SOLVYTCHEGODSK, Russia 31:39,44,47,
49,52

‘‘SOME COSTUMES OF YUGOSLAVIA’’, by
Blanche Payne 41:3-21

‘“SOME MEDIEVAL SILKS FROM THE
CASPIAN PROVINCES OF IRAN’’, by
Phyllis Ackerman 39:30-46

‘‘SOME PATTERN SOURCES OF 18TH AND

19TH CENTURY PRINTED COTTONS'’,
by Nancy Graves Cabot 33:3-wq

¢‘SOME RECENT TEXTILE ACCESSIONS IN
NEW YORK MUSEUMS’’ 44:34-41

‘‘SOME SHIRAZ SILKS'’, by Phyllis
Ackerman 36:3-25

‘‘SOME UNPUBLISHED LACES FROM THE
COLLECTION OF RICHARD C.GREEN-
LEAF’’, by Marian Hague 32:2-9

SoPHIA, princess of Moscow 35:pL.1I

SOPHIA, sister of czar Feodor 33:pl.VI

SOPHIA PALAEOLOGUS, wife of prince
Ivan III 31:4,18

brought to Russia Greek and Latin
craftsmen 31:24
embroidery by 31:pl.8 (misprint)
SOUTH KENSINGTON SCHOOL, London
mentioned 28:46

SPAIN °
raw silk exported from 38:30
textiles 35:3-26; 43:22-36
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SPANISH CONQUEST, mentioned 37:33
SPANISH GRANDEES 29:29
SPANISH SILK INDUSTRY 31:67

‘‘A SPANISH VELVET WEAVE’’, by Harold
B. Burnam 43:22-36

‘‘SPECCHIO DELLE NOBILI’’ 34:8

SPENCER COLLECTION, New York City,
Public Library 30:figs.26-29,32,
34,36-38

SPERANZA, MRS. GINO, collection 28:
pl.IV; 35:49 ill.

SPHINX, appliqué on wall hanging 40:
16; pl.I

SPINDEN, DR. HERBERT J.

Club hears him talk on the ancient
weaves of South America 27:48

SPINDLE 30:63; 39:10; pl.II
SPINNERS (for lace) 33:31

SPINNING 30:63; 33:31; 37:31,33; 39:
10; plL.II

SPINNING, HAND, superseded 31:20
‘‘SPINNING LADY’’, embroidery 28:14

‘‘SPINNING MAIDEN AND THE HERD BOY’’,
myth 30:66

SPITALFIELDS, England, silk industry
center 42:7,8,15,28

SPITALFIELDS SILK DESIGNS 42:7,8,10,
14,16-18,25,29; pls.IILIV,VII
See also Victoria and Albert Museum
SPITZER, FREDERIC, collection
embroidery 44:34; pl.2

‘‘SPRING GARDEN’’ design 32:33 ill.

Spurs, Moorish 35:4

SQUARCIONE, painter and antique dealer
37:8

SQUEEGEE 32:37

STANDARDIZATION, 3d millenium B.cC.
30:63
STANDEN, EDITH A.
arranged display of shawls 41:43
Club hears her talk on:
‘*Embroidered pictures through
the centuries’’ 41:44 '
**Exhibition of English chintz at
the Victoria and Albert Museum,
1960°* 44:46
**Harkness collection of lace’’ 35:
51
Metropolitan Museum exhibition
**The world of silk’’ 34:47
*‘The upholsterer’s materials in
eighteenth century England 43:46



SUZDAL MONASTERY & MUSEUM
collections 31:10,21,36; pl.3

SWEDEN
embroidery 38:22; pls.XIILXIV
Liturgical law, 1576 38:4
Protestant Reformation, 1525 38:4

SWEDISH-DANISH WAR, 1659, mentioned
38:25

SWINHOE, ROBERT, mentioned 39:8

‘‘SWISS LACE PATTERNS'’, from material
collected by Gertrude Whiting
33:28-41

Sworp (beater-in),
See Weaving, Formosan

SWORD OF KNOWLEDGE, Tibetan 34:29
SwWORDS, excavated 34:37; 35:4
SYLVESTER, JosHUA 30:21

SYLWAN, VIVI
‘A late-antique tapestry medallion’’
31:57-71
cited 30:63-65

SYMBOLIC DEVICES ON TAPESTRY 42:33;
pls.III-VIII

SYRIA
raw silk exported 38:30

SzECH’UAN, China 32:12
T

T’AE-SHAN ISLAND, China 30:64

‘“TA YUEH-CHIN’’, people 40:11,12,43
See also Massagetae

TABARISTAN PROVINCE, Persia 39:31,32
TABBY, silk fabric 38:37,38

TABBY WEAVE 37:28; 38:17,27; 42:16
See also Paduasoy weave

TABBY-WOVEN sILK, Chinese 40:29
TADOLINI, EDWARD, merchant 38:38
‘““TAFETAN"’, weaves 33:5

TAGAR PERIOD 40:6

TAINTOR, E.C., cited 39:10

TAIPEI, TAIWAN (Formosa) NATIONAL
TAIWAN UNIVERSITY. DEPT. OF
ARCHAEOLOGY AND ANTHROPOLOGY.
Museum

collections 39:19; frontispiece, pls.
XIL,XVvIl

T AIWAN. See Formosa
TALLMADGE, GEORGE CLINTON 28:46

TANAIS ON THE DON, Scythian capital
40:10
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““T’ANGKA’’ 34:20

TANIT. See Anath-Anahit

TANNER, BERNARD 35:30

TANTRIC EMBLEMS 34:16,17

TAOIST IMMORTALS, attributes 32:23
TAOIST RELIGION 30:60

TAPESTRY
Altai 40:22-25; pls.III-V
American 28:47,49; pl.III
Armorial 27:3-39
Aubusson 28:47
Byblos, Phoenicia 36:8
Chinese, Ming 44:37 pl.4
cushion cover 28:3-4
Edgewater Looms 28:49
Egyptian 30:71
Foussadier, Jean & sons 28:47,pl.III
Herter, Albert 28:49
Italian 27:3-39
Kleiser, Lorentz 28:49
Persian 40:22-25; pls.II-V
Peruvian 41:31-34; pls.IV-A,B,V;

44:3-14

Portuguese 42:33-43
‘‘Rose garden’’ 28:49
Royal Windsor 28:47
Toumai, adaptation of 28:49
Wisconsin map on 28:51

TAPESTRY BANDS,
See Tapestry, Peruvian

TAPESTRY MEDALLION 31:57; figs.1-5

‘““TARGET — D DAY’ embroidery 33:25;
pl.III

TARIFFS PREVENT IMPORTS 32:40

TASHI LAMA 34:16

TASHIEN HAN CHOU, cited 34:44
TasHILHiNPO, Tibet 34:16,17,33
TATTOOING PRACTICED 39:24; 40:11
TAVIRA, Portugal, tapestry from 42:34
Taxes, Chinese 30:67

TAYLOR, MRS. MYRON C,
collection 29:43; pl.XV; 30:32-33,
56-57; fig.25
TAYLOR, MRS. ROBERT COLEMAN
appointed second vice-president 29:

collection 28:pl.IV
embroidery by 28:46

“T’cur’’ (Chinese cloud knot).
See Design motives

TCHIRIN, PROCOPIUS, icon painter 31:
3,4,38,41; pl.15
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TEACHERS OF LACE-MAKING 33:30,36

‘“TEATRO DELLE NOBILI ET VIRTUOSE
DONNE'’ 34:8,12

TEDALDO, count of Tuscany, mentioned
38:29

“TELEGA’’, Russian wagon 40:14

““TELOGREIA’’, Russian garment 35:38;
pls.I,VI

TENIERS, DAVID 33:5

TENTS
Altai, fele 40:32
Italian, silk 38:38
Tibetan, appliqué on felt 34:13,33

TEODOLINDA, queen of Lombardy 37:13
TEPLOUKHOV, A.D., archeologist 40:6
TERCELIN, silk fabric 38:37,38,40
‘LA TERRE"', engraving 33:pl.VIII

TEXTILE DESIGN

Chinese 34:37,39,41; figs.1,3

English 36:27-43; 42:7-31; 44:38 pl.5

Formosan 39:17,19,21,27; pls.VII,
X-XIV

Guatemalan 37:28,30,31,35; pls.II-V

Italian 38:13,14,15,17,33; pls.I-XII

Persian 36:4-23; 39:33,35,37,41,43;
figs.1-9;40:22,25,36,38,41; fron-
tispiece,pls.III-XII

Peruvian 41:22-37

Spanish 35:3-26

Yugoslavian 41:9,13,16; pls.V,VI,
Vi

TEXTILE DESIGNS IN THE MINIATURES OF
A GURGAN MANUSCRIPT 39:33-37;
figs.1-3,5

TEXTILES
**altabas’’ 31:21
American 32:31-41
ancient, study of 41:38-40
Munsell system of color notation
41:39
vocabularies 41:38-39
Arab, classical 33:3
bark-fiber 30:60,63
brocades 31:67-68; 38:5,7,13,14,17;
pls.IV-XII; 39:21; pl.XIV; 42:10,
16,17; pls.IV,VII
Byzantine 27:41-47; 28:34; 31:66-67
Chinese 30:59-69; 32:11-29; 34:37-
45; 35:31; 44:40 pl.7
Chinese in Tibet 34:13,20
cloth of silver 31:10
Coptic 30:70-94
cotton 30:60; 32:31; 39:33

damask 31:7-8,14,16.
See also ‘'Kamka’
domestic versus imported 32:35
Egyptian 30:71-94; 31:57-64
English 44:38 pl.5
Far Eastem in Europe 35:22
for embroidery 31:7,14
Formosan 39:3-29
ramie cloth 39:9-10,15,21,pls.XII-
X1V
French 29:pl.XIII; 32:32
gold and silver 35:4
Granada type 35:26
grass-cloth 30:60,64; 39:10
Guatemalan 37:30-32; pl.II
hair 30:64,71
**half-silks’’ 35:19,21,22
Hispano-Islamic 35:3-26; frontis-
piece, pls.I-VIILXI
imitate lace 29:4,5; pls.II,XV
Irish 43:37,42,43; pl.1
linen and cotton 43:37,42,43; pl.1;
44:38 pl.5
linen and wool 40:22; pl.III
“*lion strangler’’ piece, cited 35:7
Medieval 38:3-28
moire 31:14
Moorish 35:4
Mudejar style 35:5,10,14,21; pls.IX,X
Nordic workshop 35:21
Orleans, France, cathedral 28:25-41
painted 31:77; 33:3; 40:31; 44:39 pl.
6,40 pl.7
Pazyryk, Altai 40:22; pl.III
Persian 35:31; 39:30-46
Peruvian 31:73-77; 37:30,31; pls.III,
IV; 41:22-37; 44:39 pl.6
printed 32:31-41; 33:3-21; 43:37,42,
43; pl.1; 44:38 pl.5
Ratisbon 33:21
Regensburg 35:19,21,22
Silk
beginnings in China 30:60,64
brocaded 32:10,12; pls.IV,VII
brocaded to imitate lace 29:4;pls.
1L, VIII
Chinese 40:31
English 42:15-17; pls.VIIL,VIII; 44:
38 pl.5
first or second century 34:39
French 42:12; pl.IV
gift in 27 B.C. 34:44
imitated in wool 30:80
Iranian 39:30-46
Italian 38:14,28-48
medieval 39:30-46
painted 40:31; 44:40 pL.7
Persian 38:15; pl.XI



[Textiles — silk, continued)
Shiraz 36:2-25
unspun 30:64
Spanish 35:3-26; 43:22-36
synthetic 32:32
Syrian 31:67
*‘textured’’ 32:31-32
Tibetan 34:13-35
toiles de Jouy 33:3
twill with gold wire weft 31:21
twills from Rayy graves 39:37,41,
43,45, figs.4,7,8,9
twills imported from Far East 35:22
velvet for Russian embroideries 31:
14,36,38
velvets
imported by Russia 33:31
Italian 38:40; pl.V
Spanish 43:22-36
warp patterns 31:68 |
wool in Far East 30:60,61
Yucatan (fragments) 37:30,35-36
See also Botrders; Tapestry; Weaves
““TEXTILES FROM LAS HEULGAS DE BUR-
Gos’’, by Dorothy G. Shepherd
35:3-26
‘““TEXTILES FROM THE EXCAVATIONS IN
THE ORLEANS CATHEDRAL’’, by
Frances Little 28:25-41
THACHER, MRS. THOMAS
Hostess to Club 36:46
THaI, people 32:11
THAILAND, handwoven-silk industry
44:15-21
‘“THEATRUM BIBLICUM HISTORIAE SACRAE
VETERIS AC NOVI TESTAMENTI"’
30:33
THELUSSEN, SUMPHORIEN 33:31
THEODORA, wife of Justinian I 27:42
THEODULFE, b.ca.760, bishop 28:31

THERAPON MONASTERY, Novgorod 31:24
‘““THESAURUS SACRARUM HISTORIARUM
VETERIS TESTAMENTI"’ 30:4,32,
33,45,56; figs.26-29,32,34,36-38
THOMPSON, COLONEL JAMES H.W.
Club hears him talk on **The revival
of silk weaving in Siam’’ 36:47
THOMPSON, JULIET. ‘‘Old Romania’’,
quoted 43:5
THORNTON, PETER
**An 18th century silk-designer’s
manual’’ 42:7-31

‘“THOSE ELEGANT NEW YORKERS”’
exhibition 41:45
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THRACE 40:10
THRACO-ILLYRIC race, mentioned 43:3

THREAD
alpaca 41:37
cost of 27:35
cotton 37:28; 41:37; 44:3
for laces 29:5,19
gilded on silver 31:18
gold 31:10,14,20; 38:7,36; 43:7,9;
pls.3,4
how made 31:18,20
in weaving 31:57,71
originated in Asia 31:18
originated in Mediterranean 31:68
real, used to 1000 A.p. 31:64
wire 31:18,21,40
wound round linen thread 38:14;
pl.VII
hollow metal tubes 31:18,20,21
linen 30:73,85; 31:57
metal 30:17,21; 36:8,16; fig.7
in brocade used as weft 42:15,16;
43:9
ramie, hand-twisted 39:9,24; pl.XVII
S-plied 41:37
S-spun 31:57,70 note 1
S-twist 30:73; 38:17,27
*‘semi-golden’’ 31:20
Shemakha silk 31:15
silk
from Hanseatic towns 31:14
manufactured in Italy 38:31,32
manufactured in Russia 31:14-15
spun with metal 31:15
silver 31:10,14,18,27,40; 36:8
silver-gilt 31:20
silver-ply 30:73
*‘skanny’’ 31:15
spun silk 31:15
“‘twisted gold’’ 31:15,30
two-ply 30:73
unspun silk 31:15
wool 30:73,85; 43:12
yarn detail 44:8 table
Z-spun 31:57,70 note 1;37:28;41:37
Z-twist 30:73
Z-S spun 41:37; 44:5,7

THREE AUGUST ONES, Chinese rulers
30:60

THREE MAGI, in tapestry 27:21 footnote;
pl.XIV,25

THREE MARYS
embroidered on shrouds 31:12; pl.10

THRONE, lion-supported 34:25
THROWING-MILLS 38:31,32
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THYSSAGETAE, tribe 34:42; 40:11,35
TIAHUANACO PERIOD 31:73; 41:37
TIAMAT, mythical goddess 36:12,20

‘“TIBETAN APPLIQUE WORK’’ by Eleanor
Olson 34:13-35

‘“TIBETAN PAINTED SCROLLS’’, book 34:
14

TIBETAN TRADE MISSION TO U.S. 34:14,
20

TIE AND DYE TECHNIQUE, See Ikat, Plangi
T’IEN SHAN 34:42,43; 40:10

TIFFANY, LOUIS COMFORT, 1848-1933,
artist 28:44,51

TILTON, JOHN KENT
Club hears him talk on silk and
textile design 32:43

TIME SAVING, lace used for 33:30-31

“TING'’, symbol 32:23

TINTORETTO, painter, mentioned 37:4,
L)

TISHTRIYA, Sassanian god 39:41
TITHE 27:13
TITIAN, painter, mentioned 37:8

ToBacco poucH, Formosan 39:17; pls.

X,XI

‘“TOBIAS AND THE FisH’’ 30:17; figs.
10-11

‘“TOILE PEINTE EN FRANCE’’ illus. from
33:pl.IHI-A

TOILES DE jouy 33:3-21

ToLL, N.P.
**Notes on Chinese silk found in
the south of Russia’’ 34:37-45

TOLMACHOFF, EUGENIA

*Ancient Russian ecclesiastical
embroideries’’ 31:3-6

“*Notes on the costume of women of
the court and higher classes in
Russia in the XVI and XVII cen-
turies’’ 35:27-48

translation by 34:37-45

ToLsTOV, S.P., archeologist 40:6,43
TOMASCHEK, W., cited 34:42

Tomss 28:34,37. See also Sarcophagi
TOMBS EXCAVATED 34:37

Tomss, textiles found in 35:3-26

ToMYRIS, queen of Massagetae 40:10,
12

““TOOLS AND TOYS OF STITCHERY'’, by
Gertrude Whiting, mentioned 35:
51

TOPAZES ON EMBROIDERY 31:27

TOPIARY WORK 27:10

TORONTO. ROYAL ONTARIO MUSEUM
collections 43:22,25,31; pls.1,2,5
TOURNES, JEAN DE, publisher 30:4,10;

17; figs.4-9,11
TOWER, nine-storied, in Tibet 34:33
TOWNSEND, GERTRUDE
Club hears her talk on ‘‘New Eng-
land needlewomen, 1620-1820"°
28:53 .
“*Notes on New England needlework
before 1800’ 28:3-23
TRADE
discouraged in China 30:67
English, 12th century 29:29
TRADE ROUTES
Black Sea to Central Asia 34:41-45
Chinese 34:40-45; map of 34:40 pl.B
in the time of Herodotus 34:40 pl.C,
41,42
Italy to Rumania, mentioned 43:9
Russia to China 34:43
second century A.p. 34:40 pl.B,43
See also Sea trade routes
TRAJAN, Roman emperor, mentioned
43:3 .
‘““TRAJAN’S COLUMN’’, Rome, mentioned
43:5,14
TRANSLATIONS, many, of 16th century
book 30:10
‘““TRAVELS IN MOSCOVIA’’, 1647 by
Adam Olearius 35:30,40

‘“TREE OF MANY SEEDS’’. See ‘'‘Golden
Haoma’’

TREES CUT TO SHAPE OF HUMAN BODIES
27:10

TRETVAKOV ART GALLERY, Moscow 31:
27,41

TRIBES OF FORMOSA. See Formosa

TRIBUTE LEVIES IN CHINA 30:63,64

‘“TRIBUTE MONEY’’, by Masaccio 37:8

‘“TrRITIK’’ (dyeing technique) 32:11,17

‘“TRIUMPH OF CAESAR’’, tapestry border
27:39

‘““TRIUMPHS OF CAESAR’’, designs by
Mantegna 37:8; pls.4,5

TRIVULZIO, family tapestries & history
27:3-39



TRIVULZIO, GIAN FRANCESCO 27:7,8,39

TRIVULZIO, GIAN GIACOMO, marquis
account book 27:28,29; pl.XVII
arms of 27:frontispiece,5
portrait of 27:3
tapestries for 27:3,37

TRIVULZIO, GIAN NICOLO

arms of 27:5

marriage 27:38

portrait 27:6; pl.III,7 footnote 1
TRIVULZIO MAUSOLEUM, Milan 27:8,38
TRIVULZIO PALACE, Milan 27:3
TRUDEL, DR. VERENA

Club hears her talk on **Old Swiss
embroideries’’ 42:44

¢“TRUE AND LYEULY HISTORYKE PURTREA-
TURES OF THE VVOLL BIBLE' 30:
10; figs.4-9

“TsaTA’ 31:12

TSONG KHAPA, religious leader 34:21,
29,32,34; pls.V,VI

Tuccl, GIUSEPPE
**Tibetan painted scrolls’’ 34:14
cited 34:29

TuMULI. See burial mounds
TUNICA. See Dalmatic

TUNICS
Formosan 39:10,24
Roman 41:4,5

““TURKEY WORK’' 28:3,4
TURKISH INFLUENCE ON
Rumanian embroidery 43:9
Yugoslavian costume 41:5,7,16; pls.
ILII
““TURKISH’’ KNOT (ghiordes) 40:38
Tumusn PEDDLERS IN RUMANIA 43:9
TURKISH SLIPPERS 33:44
TURKISH TEXTILES TO RUSSIA 31:14

TVER, MARIA, grand princess of
funeral veil 31:4,27; pl.I

TWELVE MONTHS, tapestries 27:3-39
TWIRLING STICK 30:63
TWISTING MILLS. See throwing mills

‘““Tw0 GUATEMALAN WEDDING HUIPILS’’,
by Junius Bird 37:26-36

‘““TwWO PALM TREES SEPARATED BY A
RIVER’’, symbolic device 42:33;
pl.vII

TYRE, Syria 27:46
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U

UsRGs (headdress) 35:40-41; pl.I, figs.
3,5
UCH TURFAN 34:43

UD-DAWLA IBN SHAHRIYAR (Ispahbad)
39:33

UFFSON, JACOB, archbishop, donor
- portrait embroidered 38:22,27; pl.XIV

UGARIT, Syria 36:12

UGRIAN ART, mentioned 40:26
UGYEN GYATSO 34:33

ULAGAN RIVER 40:3

ULRICH, ANTON, MUSEUM, BRUNSWICK,
Germany
mentioned 34:10

UNION CENTRALE DES ARTS DECORATIFS,
Paris
collections 33:4; frontispiece,pls.
IV (top), V (top), VI(top), VII-A,
VIIi(top), IX, XIII, XV
UNION LIGHT DRAGOONS, City of Dublin
table-cloth with inscription possibly
referring to 43:42; pl.2,center
UNITED NATIONS TECHNICAL ASSISTANCE
ADMINISTRATION 39:3
UNMARRIED GIRLS’ HAIR DRESS 35:42,44
UNTERMYER, JUDGE IRWIN
Club meets at his residence to see
his collection of English domes-
tic embroidery 30:96
collection 29:43, pl.XIII; 30:32,33,
45,56-57; figs.24,30,35; 38:5
‘“AN UNUSUAL BORDER CONSTRUCTION
FROM PERU’’ by Mary Elizabeth
King 41:22-37
‘AN UNUSUAL PATTERN-LOOM FROM
BANGKOK’' by Anne Blinks 44:
15-21
UpPPSALA, Sweden, Cathedral
collection 38:3-27
fire of 1702 38:4
UppPsALA, Sweden, University 38:22
URAL MOUNTAINS 40:10

URARTUAN BORDERS, Transcaucasia 40:
8

““UriaH’ 30:45; figs.35-37
URUMCHI 34:43

USINGER, DR. ROBERT L., photographer
44:pls.1-6

USPENSKI CHURCH, Pskov, Russia
icon from 31:pl.19
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USPENSKI MUSEUM, Pskov, Russia
icon in 31:pl.19
Ussr State Publishing House for Liter-
ature and the Arts. “‘Folk Art in
the Romanian People’s Repub-
lic”?
quoted 43:20
UZBEKISTAN 40:6

v

VAL DU TRAVERS, Switzerland
lace from 33:37; pl.V

VALANCES, embroidered 30:5,7,10,45;
figs.1-3,39 ’
VAN CORTLAND MANOR HOUSE, New York
City
visit to 35:50
VAN HOUTEN, MRS. N.B.
restoration by 31:74
VANOTO DA MONZA 27:19 note

VANSTAN, INA
*‘A Peruvian tapestry with a knotted
openwork ground’’ 44:3-14

‘““VAPOR TRAILS — VE DAY’
embroidery 33:24; pl.IV

VARGUENO (writing desk) velvet cov-
ered 43:25

VasiLl, prince of Moscow 35:pl.II

VasiLI 111, grand prince of Moscow 31:
9,21; 35:30

VASSON, JOHN
Club hears him talk on “'Knowledge
of the past frees the designer of
today’’ 33:42

VATICAN, frescoes 30:4

‘“VATICAN STANZE’’ by Raphael 37:8
VECELLIO, CESARE 34:7,8; pl.IV
VEGA 30:66

VEIT, MRS. RUSSELL C. _
Club meets at residence of 44:46

VENETIAN GLASS BEADS ON COSTUMES
43:7,9; pls.8,10

‘““VENETZ’’, Russian head-band 35:42

VENICE 33:29,30
superseded in fashion 29:5
textiles to Russia 31:14
‘“VENICE GouLDp’’ 30:7
VENICE. REALE ACCADEMIA DI BELLE

ARTE
collections 37:8; pls.6,7; 44:25; pl.2

‘“VENUS’’ by Botticelli 37:13

‘‘VENUS OF URBINO’’ by Titian
mentioned 37:8

VERARD, ANTOINE 30:5

VERNAL EQUINOX TREE-RITE, Sassanian
36:11; sketch 3

VERNAY, ARTHUR S. 34:16

VERNET, CLAUDE JOSEPH
engraving after 33:5; pl.IV

VERONESE, painter 37:4
VERONICA’S VEIL 31:4 & note 3,14;pl.1

VERSAILLES. Manufacture de Jouy.
collection 33:pl.III-A

VERSE ON SAMPLERS 28:6
VERSE PRAISING PAINTINGS 28:5

VESTMENTS, Ecclesiastical 38:3-27,36.
See also Albs; Chasubles; Copes;
Dalmatics; Maniples; Orphreys;
Shrouds; Stoles
VEVENT, TIMORIO. See Bent, Timothy
VICH, Spain, textile from 33:7
VICTORIA, queen of England 28:43

VICTORIA AND ALBERT MUSEUM
cartoons for tapestry 37:16; pl.8
embroideries 29:30,33; pls.I,VII-X;
XII; 31:54; 34:35

lace 32:4; 34:10,12

silk designs 42:7,8,10,16,18,25,29;
pls JILIV,VII

textiles 30:83-85; 33:pl.I; 42:12,15;
pls.IV,VII

VIENNA. KUNSTGEWERBE MUSEUM
collections

lace 34:10; pl.VII

VIENNA. OSTERREICHISCHE GALERIE
collections 44:29; pl.5
VIETOR, MRS. ERNEST G.
Hostess to Club 40:48
VIEWIG-BROCHAUS collection
cited 34:10

VIGEVANO, Italy, castle 27:36,pl.Iab
tapestry manufactory 27:28,36,39

VILLASIRGA, Spain, textiles from 35:10

VINCIOLO, FREDERIC. ‘‘Les singuliers
nouveaux pourtraicts et ouvrages
de Lingerie’’, cited 34:5,7

VIRGIN AND CHILD in Russian embroi-
dery 31:10,12,36; pls.3,4,13a,
18,19

in Spanish embroidery 43:27

‘““VIRGIN AND SAVIOUR CROWNED BY THE
ALMIGHTY’’ by Crivelli 37:19;
pl.15



‘““VIRGIN ANNUNCIATE'’ by Lippi 37:19;
pl.12

VIRGIN MARY

cloisonné enamel 28:41; pl.XIV,
bottom right

in embroidery 38:22,27; pl.XIII; 43:
27

pearls used in Russian embroidery
of 31:23; plL.3

See also Madonna; Nativity; Our
Lady of Georgia, etc.

VIRU VALLEY, Peru 31:73

VISCONTI, castle of the 27:36; pl.Iab
VISCONTI, CIA 27:7

VISCONT1, FRANCESCA 27:3

VISCONTI MS., 1402, from Milan
mentioned 37:13

““VISION OF ST. SERGIUS’’, embroidery

31:21

VISSCHER, CLAES JANSZ, publisher 30:
33,45

VISSCHER, JOHN, engraving by 33:pl.
XIV-A

VLADIMIR, prince of Kiev 35:27

VOHU MANU, Zoroastrian goddess 36:21

VoID DESIGNS. See Design motives,
concealed designs; Shiraz silks

VOLPE, CRISTOFORO DA 27:35,36

“‘VoLTO SANTO’’, See ‘‘Holy Counte-
nance’’

‘“‘VOLUNTEER FURNITURE’’, printed Irish
fabric 43:37,43; pls.1,2
VOLUNTEERS, military force in Ireland
43:39-42; pl.1
supported free trade 43:42
VON PALMENBERG, MRS. RAYMOND T.
Hostess to Club 39:50; 41:44
Vos, MARTIN DE, painter 30:33; figs.
26'29’32
VSEVOLOD, prince 31:7

W

WACE, ALAN JOHN BYARD
cited 29:33
Club hears him talk on
Ancient Greek dress 40:48
Some selected Greek embroideries
37:38
In memoriam 41:45
List of publications 41:46

WADDELL, L. AUSTINE 34:33
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WAFFLE-WAKES 33:41

WALKER, MIRIAM D.
Club meets at residence of,
collection shown 40:48

WALL COVERINGS
Italian, silk 38:47; pl.VI

WALL HANGINGS. See hangings

WALLACHIA, principality 43:5,9

WALLRAF-RICHARTZ MUSEUM, Cologne
painting in 27:37

WALTERS ART GALLERY, Baltimore
collections cited 31:54

WAR AND TEXTILES 32:32,35

WAR EMBROIDERIES, a series of 33:23-27

WAR OF THE ROSES 29:30

WAR PREFERRED 29:29

WARD, MRS, ELIOT LEE
Hostess to Club 44:45

WARP PATTERNS
in Chinese silks 31:68
in Peruvian textiles 41:22,23; pls.
I-A,I-B; figs.1-5

WARP-WRAPPING. See Weaving technique

WARREN, JAMES 28:19

WARREN, SARAH 28:14

‘‘WASHING OF FEET'’ by Giotto 37:4;
pl.3

WASHINGTON HEADQUARTERS ASSOCIA-
TION, New York City
Host to Club 32:42

WASHINGTON, D.C, SMITHSONIAN INSTI-
TUTION
collection 39:pl.V

WASHINGTON, D.C. TEXTILE MUSEUM
collections 36:fig.6;41:30,31,34,37;
pls.II-IV-A,IV-B; 44:39 pl.6
WATCHMAKING, Swiss 33:38
WATERED SILK. See Tabby

WATSON, PARISH
" collection 36:3; fig.1

WATSON, MRS. THOMAS J.
Club meets at residence of 39:51

WATTEAU, ANTOINE
engravings after 33:5; pls.IIl-B,VII-B

WAX-RESIST TECHNIQUE, See Batik
WAX wWORK 28:9
‘“‘WEAVE SWORD’’ 41:22

WEAVERS
Arab 35:10,14
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English 36:34,35; 42:18

Formosan 39:21,27

French in Russia 35:31 footnote 4

Irish 43:42

Italian 38:31-33

Jewish in Lucca, Italy 38:29

Peruvian 41:22,36; 44:3,13
WEAVER’S COMPANY, London 42:8
WEAVERS EMIGRATE TO ENGLAND 29:29

WEAVER’S PATTERN-BOOK 36:26-43
WEAVES ANALYZED
Chinese, early 30:64-65
Coptic 30:70-94
Egyptian silk weave 27:40-47
Egyptian tapestry weave 31:57-63
English 42:15-17
Formosan 39:10,19; pls.ILIII
Guatemalan 37:28-3
Italian 38:7,14-15,17,27,37
Peruvian 41:22-37; 44:39
Peruvian tapestyy weave 44:3-14
Pre-Spanish Peruvian ikat 31:73-77
Spanish, early 35:3-26
Spanish velvet weave 43:22-36
unidentified 38:27
WEAVING
English 36:26-43
Formosan 39:19,21,27;pls.VILX,XII,
XVl
Guatemalan 37:28-36
hand 39:10,19; pls.IILIV,VL,X,XII
Italian 38:15,31-33
pattern-books 36:26-43
pattern-drafts 36:29,34; figs.2-4,7,
nos.1-61
Peruvian 37:30,31,33,35; 41:22-37;
44:3-14
Spanish 43:22-36
WEAVING INDUSTRY 36:34-35

WEAVING TECHNIQUE
binding system of the warp and the
weft 38:15,17
Carbon 14 method 37:31
knotted openwork ground 44:3-14
warp-wrapping 37:30,31,33; pls.II,
v

weft-wrapping 37:28
WEDDING COLORS 35:38 footnote 5
WEDDING DINNER 27:7
WEDDING GIFTS FROM BRIDEGROOM 33:
40,41
WEDDING HUIPILS, Guatemalan 37:26-36
WepGwoop, England
pitcher with transfer-printed decora-
tion 43:42; pl.2,left

WEFT REPLACING WARP FOR PATTERN
EFFECTS 31:68
“WEI L10’’, Chinese account,
cited 34:43
“WELTCHRONIK’’ 30:5

WENTWORTH, ELIZABETH, arms of 29:39,
40; pl.vVII

WEST HONAN province, China 30:60

“WEST I1SLAMIC” silk twill 39:41; fig.7

WESTERFIELD, MRS. JASON, gift of 43:
37,43; pl.1

WESTMINSTER 29:33

WHEELER, MRS. CANDACE 28:46

WHEELER, REBEKAH 28:7

“WHIMS AND MAGGOTS'’ by Edith A.
Standen, mentioned 42:29

WHITE, EDWIN, weaver 36:35
WHITE, JOHN CLAUDE 34:16
WHITE DIv, Persian myth 36:5,8

WHITE TARA, Tibetan goddess 34:25,
34; pl.VII

WHITING, GERTRUDE

Club meets at residence of to see
exhibition of dolls 34:46

founder of Needle and Bobbin Club
38:50

in memoriam 35:51

**A lace guide for makers and col-
lectors’’, mentioned 35:51

“*Swiss lace patterns’’ 33:28-41

**Tools and toys of stitchery’’, men-
tioned 35:51

WHORLS, spinning 30:63
Wipows, headdress 35:42

WILLIAM THE CONQUEROR 29:28
(misprint: Edward the Conqueror)

WILLIAM 111, king of England 28:7
WILLIAM 1v, king of England 29:33

WILLIAMS, MRS. EARL KRESS
Hostess to Club 42:44; 43:47

WILLIAMS, LOIS K.
A series of War embroideries’’ 33:
23.27

WILLIAMSBRIDGE, New York, tapestry
works 28:47

WILLIS, MRS. ELIZABETH BAILEY
Club hears her talk on ‘‘Aborigine
textiles of Formosa’’ 39:51
‘*‘Notes on aborigine textiles of
Formosa today from a visit to
the Island in 1954,’’ 39:3-29



WiLLs 28:3
WILSON, ERICA
Club hears her talk on **Church and

domestic embroidery’’ 39:50

WILTON DIPTYCH 38:38

WINCHESTER 29:28

WINDING OF SILK, women’s occupation
38:31

WINDING SHEETS. See Shrouds

WINDSOR, Royal Library,
collection 37:pl.9

WING, MISSES
Club meets at residence of 27:48;
36:46
collection shown 36:46
Hostesses to Club 30:95; 35:50
their laces and embroideries shown
30:95
WINTERTHUR MUSEUM, Wilmington, Del.
visit to 36:47

WINTHROP, JOHN,the Younger 28:6
WISCONSIN, tapestry map of 28:51
“‘WisDOM OF GOD'’ embroidery 31:16;
pls.5,6

See also St. Sophia
WITTINGTON, mercer in silks 42:8
WOERIOT, PIERRE 30:25
WOLGEMUTH, MICHAEL 30:5

WOMEN
early professional embroideresses
29:27
lace merchants 33:40
Russian needleworkers 35:31
weavers
Chinese 30:65
Italian 38:33
Peruvian 41:22

Wo00-Noo-MUN (Five Tiger Gate) 39:5

WoOD-BLOCKS FOR TEXTILE PRINTING 32:
35 & footnote

WOOL TREATED BEFORE SPINNING 43:12

WOOLEN MANUFACTURE ENCOURAGED IN
ENGLAND 28:4

WOOTTON, JOHN 28:8,12,14

WORCESTER, Mass. ART MUSEUM,
collection cited 32:4

WORKSHOPS, Russian aristocracy’s 33:

31

WORKUM, MRS. JULIUS
Hostess to Club 41:43
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WORSLEY, MRS, S. JOHN
Club hears her talk on “‘Nigerian
weaving of the chieftain robes’’
44:46
WOUVERMAN, P. 33:5

WOVEN COSTUME OF A FORMOSAN TRIBE
CHIEF 39:frontispiece

‘“WROUGHT’’ or embroidered work 28: 3,4

WUNDER, DR, RICHARD P,
Club hears him talk on ‘‘Embroidery
and textile designs in the Cooper
Union Museum’’ 42:44-45

Wyck, JOoHN 28:8
WYTHE, ANNE, arms of 29:39; pl.VII

X

XC, symbol for Christ 31:41; pl.14
Y

YALE UNIVERSITY. ART GALLERY
collections 36:10; fig.3; 39:fig.4
visit to 37:39
See also Moore collection

YALE UNIVERSITY, excavations 27:45
YANGTZE RIVER VALLEY, China 40:31
Yao, Chinese emperor 30:63

‘“YE VOLUNTEERS SO BRAVE AND STOUT”’,
by Adolph S. Cavallo 43:37-45

YELLOW EMPEROR 30:60

YELLOW HATS, lamas 34:21

YEMEN 39:33

YENISEI RIVER 40:6

“YIN-YANG" 34:20

YokE (in costume) 41:16; pl.X
YONGS, CHRISTOPHER, inventory 28:6
YOUNG, ROBERT, publisher 30:21

Yu cHow, China 30:64

YUucATAN
textiles (fragments) from 37:30,35-36

‘“YUEH-CHICH'’ (moon people) 40:11
YUGOSLAVIA, costumes 41:3-21

YUGOSLAVIAN WOMEN’S HEADDRESS AND
HAIR ARRANGEMENT 41:5,7,9,16,
19,21; pls.I,II,V-XI

YUNG CHENG PERIOD, China
court robe 44:36 pl.3

YuNG-cow, China 30:64
YUNNAN, China 32:12



56
Z

ZABELIN, IVAN, historiad
cited 35:41

ZAGREB. ETHNOGRAPHIC MUSEUM
collections 41:19; pl.XI

ZAHAK, Persian mythical king 36:22
ZAVATARI BROTHERS, frescoes by 37:13

*ZEITGEIST”’ as expressed in dress
37:3
‘‘ZENDEL FABRICS’’ 35:21

ZODIAC, signs on tapestries 27:8,10-
25; pls.IV-XV

ZOROASTRIANISM 36:16

ZUCCARO, FEDERIGO, painter (1543-
1609), 29:52; 37:13

ZURICH MUSEUM, collection 30:17



