....

treadle talk ~

Walking along the beach at Guaymas in Sonora, Mexico,
I found it difficult to retrain my eye to look for shells instead
of Indian arrowheads. I would tell myself that I wanted to
find shells but every few minutes I was conscious of looking
for that familiar arrowhead shape. Transplanted into a com-
pletely different setting and atmosphere didn’t have any ef-
fect on my carefully trained eye for arrowheads. No matter
how hard I tried, I just couldn’t keep my mind on shells.

This brought an interesting thought to mind. How much
do we miss when we are traveling? In our daily lives we are
used to seeing and looking for familiar things. Do you find it
difficult to change the pace, change the thoughts, change the
routine for a new schedule full of new things, new thoughts,
new feelings and new discoveries? I did. I’'m sure if I had had
more time to spend on the beach, I could have acquired the
habit of looking for shells instead of arrowheads but it would
not be accomplished without deliberate effort . . . an effort
that must be made if we are to break away from old habits
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and enjoy getting to know the treasures of a new land.
Fred and I had just a few days to relax in this completely

different atmosphere. We were not there long enough to

establish new habits. When [ got home, I didn’t find myself

looking for shells on the desert.
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«. .. I value the Looming Arts, not only for the many
facets it presents, but it is so terrifically inspirational.
It makes me run to any of my looms with new vigor. .”

Mrs. John T. Goodway, Roslindale, Mass.

... I have just seen the magazine for the first time and
it is very exciting. . .”
Mrs. A. B. Pierce, Houston, Texas

“ . .1 enjoy your magazine very much and since I do
teach it is also a source of inspiration to the students in
my class, and also very enjoyable reading. Please include
more suggestions for small items that can be made on
small looms with 4 harnesses. This is how the beginner
develops into the WEAVER!!!”

Wilma Myers, Livermore, California

“Enclosed find check. . . the loom (Pendleton Mini
Loom) arrived December 23rd and is a dream - have it
all ready for a project. This is going to be wonderful for
‘Show and Tell’, ‘Bring and Brag’ and workshops. . .”

Mrs. Donald Meyers, Minneapolis, Minn.

... I have just seen a fellow weaver’s copies, and think
that it is a lovely weaving bulletin, and the samples are
fresh and different. . .”

Mrs. E. T. King, St. James, Manitoba, Canada

Fred says ~~

The trip to Mexico was a ball and a big change from
any vacation we've ever had. Too, it was good to get
away from looms for awhile. The people of Mexico are
friendly and helpful and we had no problems. We spent
most of our time on the ocean. It’s a fisherman’s para-
dise: the gulls and pelicans actually walk on fish when
schools of yellow tail are feeding on small minnows.
One day a group of porpoises passed right next to our
boat on their way out of the bay. Next trip | want to
take time to fish. This trip we just rested and explored.

STATEMENT OF PUBLICATION
AND SUBSCRIPTION RATES
The Looming Arts is published bi-monthly beginning January 25 of each year.
Subscription rates: United States and possessions: Issue with 4-harness designs
and samples $4.50 a year or $1.00 single copy; above issue plus an additional
multi-harness design $6.00 a year or $1.35 single copy. Pan American and foreign
- $1.00 per year extra. Mary Pendleton, editor and publisher. Business office:
Box 233, Jordan Road, Sedona, Arizona 86336. Phone: Code 602-282-3671.
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Interstices ~

Desert Noon

The silent desert sleeps,

bach creeping thing that creeps
Initens;

An unaffected bee

Alnoat soundlessly

Whira

While folded mountains mute the sione
That all alone

Stina,

No gentle shadows fonm
To chain

The all pervading sun,
No codonrs now but dun
Renain

On earth, but in the sky
The blues that still defy
Maintain,

Marnidyn Francis
A copy of the above poem printed on quality parchtex

may be purchased by sending $1.50 to — The Pendleton
Shop, Box 233, Sedona, Arizona 86336.

ACTIVITIES AT THE STUDIO

Between the happy time of Christmas and start of
the New Year comes the moment of truth for all business
people . . . inventory-taking time.

By the time we have pitched in around here and Fred
has counted every last loom part, nut and bolt, and we've
counted every scrap of weaving and knitting yarn (not to:
mention items like buttons by the thousands) and our
gift shop has recorded every piece of Indian jewelry,
every place mat, towel, etc. etc., we are ready for a rest.

This year we took it towards the end of January and
made our first journey south into Mexico, down through
Guaymas, and as far as Mazatlan. Of course, we had td
deliver Mini Looms in Tucson on the way. We wer¢
searching for interesting Mexican yarns but found that we
would have to go much farther south. Excuse for another
longer trip some time.



CUSTOM DESIGNED UPHOLSTERY

I hadn’t done any upholstery fabric for quite some
time, then a local resident needed a fabric for her new
sofa. She had a sample fabric she liked and brought this
to me. I would not copy a fabric that could be pur-
chased. Even 'if you wanted to, you couldn’t. You can
never get the same yarns used in the power-loomed fab-
rics. I looked at the fabric sample, noted the coloring the
customer liked and returned it to her. From there on in it
was a matter of designing something that had the same
feeling, weight and coloring.

Our sample here will not be large enough to really
give you the overall appearance. Many of the yarns used
are variegated, thick and thin. The olive worsted yarn is
woven at random in the same shed as the major weft
yarn. This was added to break the stripe effect created

by the thick and thin yarns in the warp.
4 As far as I can tell, all the yarns used with the excep-
tion of the olive 2 ply worsted are rayon type novelties.
At least that is what the supplier labeled them. They have
practically no elasticity which in my opinion makes for
good upholstery.

I might add that the thick and thin yarns gave a little
problem in the shedding. In the thick area, the fibers oc-
casionally broke away from the core yarn. However, it
was not enough to be a serious problem and when this
happened, I just clipped (don’t pull) the loose fibers with
the scissors. I wove my fabric 54” wide so it took a strong
beat to close the weave. Weft should be close to 10 per
inch. There was very little draw in. Sett 54” in the reed
it finished over 52” wide. In take up I lost about 4%.
To finish, I steam pressed the fabric with a damp cloth.

I hate the thought of putting glue on fabric but there
are always exceptions. For the customer I wove almost
19 yards of this 54” fabric and this made a very heavy
piece of cloth to handle. It was just too heavy to try to

zig zag the ends where I cut it so I put a bit of glue on the
cut ends to hold the weft in place. Worked fine.

Threading draft Tie up
x 4 o 4
X 3 o 3
X 2 o 2
X 1 o 1
B A

Warp: Twelve threads to a repeat in this order -
. Lt. Green catapiller, rather fine
. Beige boucle

. Brown, beige, white heavy flake
. Beige boucle

. Linen and beige heavy flake

. Beige boucle

. Lt. Green Catapiller

. Beige boucle

. Gold heavy flake

10. Beige boucle

11. Grey flake

12. Beige boucle

O 00 IO\ WD WK -

Weft: Beige boucle, same as used in warp, and Paterna
2 ply worsted - olive green

Reed: 6 dent, two per dent
12 warp ends per inch

Weaving Directions:

Treadle A and B alternately. Tabby weave through-
out. At random throw into same shed with beige boucle
the 2 ply olive green worsted. Use a hard beat.




A MEXICAN DRAPERY

Though we tried to keep business out of our short
vacation trip to Mexico it was impossible for me not to
look at all the fabrics. Our favorite place on this trip was
the La Posada San Carlos on San Carlos Bay just north of
Guaymas. Everything was marvelous except for the
plumbing. Any of you that have been to Mexico know
what [ mean.

The draperies in our room were handwoven and very
simply done but so very effective. I will give you my in-
terpretation of how they were woven.

The warp and weft for the most part was a very soft
white unmercerized cotton yarn. It appeared to be five
single strands of yarn used together untwisted as one
yarn. Each strand would be about like a 20/1 cotton.
Not 20/2, mind you, like we are used to using but half of
that - 20/1. This five-stranded warp yarn was sett about
16 ends per inch. The weaving of it was as follows: 19”
of tabby was woven then three or four strands of a heavy
cotton roving was laid in the same shed with the weft
yarn. Another 2%5” of tabby and then a row of rya knots
was added. Another 24” of tabby then another row with
the cotton roving. Repeat.

The rya knot yarn was a very soft three ply cotton
that would be about the size of a Pearl 3 yarn. The knots
were not all counted off exactly and were knotted over
from four to eight warp ends, mostly eight. 'm sure the
draperies had been washed several times. Also they were
hemmed so that a row of rya knots made a fringe across
the bottom.

Handwoven cotton draperies in our room at La Posada San Carlos,
Guaymas, Mexico.

See insert for details of our 1970 Fabric Craft School -
Enroll now.

NAVAJO WEAVING - Part 4

Up to this point, if you have been following the in-
structions in this series of Navajo weaving, you have your
warp stretched in your frame and are ready to insert
your shed sticks in preparation for weaving. Materials
now needed. Two shed sticks several inches longer than
width of your rug. These can be 3/8” dowels or anything
that is round and smooth. At least one batten at this
point. This should be a %” or so thick piece of wood
about 1%4” wide and 16” or so long depending on width
of weaving. There is a limit as to how long a batten can
be. It should be bluntly pointed on ends and tapered on
edges. Very smooth. 8/4 carpet warp or equivalent. Sev-
eral yards of 2 or 3 ply wool yarn. You may want this
yarn to match your twining yarn as this also becomes a
part of the rug.

You have in the center of the warp a string tied
around the cross formed when you wound your warp on
the frame. See Vol. 4, No. 5 Navajo Weaving - Part 2.
Insert one shed stick in the top half of your cross where
the string is. Insert a batten in the bottom half of cross
where the string is. Remove string. Turn batten on edge
so warp is held open.

Take the yarn end of 8/4 carpet warp or equivalent
(leave it attached to tube as you don’t know just how
much you will need) into shed made by batten from right
to left. Tie a loop in end of yarn and loop over right end
of second shed stick. The right end of this shed stick is
held to the left of the warp. See photo. Reach between
first and second warp ends on front side of batten and
pull heddle string through. Twist once and loop over end
of shed stick. After you have looped the heddle string
over the stick, reach to the right side of the warp and
pull on the heddle string to adjust length of heddle. Con-
tinue until you have a heddle made around every warp
end on front of batten. Be sure that you keep the heddle
length even. The heddle should be about 1”” long. No more.

Ella Mae Neagle, Navajo instructor, preparing heddle stick. Note the
heddle yarn running through the shed made by batten. Also note posi-
tion of left hand holding heddle stick. Normally there would be no
weaving started at this point but Ella Mae was re-doing a heddle stick
on an already begun project.

(Continued on page 6)






ANOTHER BEGINNING
The Handweavers Guild of America
by Garnette Johnson

Executive Director

Throughout a major weaving conference in the sum-
' mer of 1969, the subject-matter during informal evening
discussions seemed to turn inevitably to the desirability
of having a national guild of handweavers, spinners and
dyers. As the conference drew to a close, more and more
possible benefits of such an organization were presented
until those of us in the center of it grew quite excited at
the whole prospect.

As many of you know, it was Berta Frey who finally
challenged us to “do something about it,” and she seemed
to be looking directly at me. Why me? I asked her.
“Because you have the time, the ability, and a husband
who is a printer,” was her response. Me! Practically a
beginning weaver! It was an absolutely foolish notion.

But the idea wouldn’t leave my mind, and I continued
writing and calling people about it during the next few
weeks. Finally two of us drove over to Bearsville, N.Y.
and talked with Berta Frey. She gave us the names of
people whose judgment she valued, and we wrote to them.
Right after Labor Day I drove down to HANDWEAVER
& CRAFTSMAN to talk with Mary Alice Smith, who
gave us the names and addresses of many guilds. Mrs.
Vanderbilt Webb of American Crafts Council warned us
of pitfalls and offered their cooperation. Nell Steedsman
expressed the best wishes of Canadian weavers.

At this point I checked it all over with my husband
and some of his friends, including a couple of lawyers, a
CPA and various businessmen. I am sure the subject was
even discussed by members of the Board of Directors of
the Greater Hartford Chamber of Commerce, of which
my husband is an officer. The consensus was to go ahead.
After all, we would probably have no more than a couple
hundred members in a year or two, we could easily put
out a little eight-page newsletter, and it would be a stimu-
lating project. If it were successful, we should be able to
turn it over to a national Executive Board before too
long; if it failed, at least we’d have given it a good try.

The first 125 letters asking for advice and recommen-
dations were written by hand during the last couple weeks
of an especially rainy August. I got so caught up in the
project that I found myself working on it 25 hours a day,
eight days a week. Then the replies started coming in and
I grew even more excited. We borrowed my son’s electric
typewriter to speed things along as correspondents
brought up new ideas and suggested more people to
write to. Plans which had seemed absolutely perfect at
first were altered and sometimes dropped completely;
new approaches or areas of service were advocated, dis-
cussed by mail and in person, and either accepted, modi-
fied or rejected, depending on the advice of a growing
Board of Directors comprised of weaving arts leaders
throughout the United States. An approach to organizing
a national guild, a basis for guiding its activities, long-
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Devil’s Bridge - Located 3% miles west and 4 miles north of Sedona,
Arizona in the Dry Creek area. Just one of our many scenic spots to
explore. Photo- by Roben

range objectives, a pattern of development -- all of these
began to take form.

About September first we began to send out 5,000
blue papers on which a vague, general idea of the new
Handweavers Guild of America was given, with an appli-
cation for membership attached. We did not publish the
names of those who had said they would serve on the
Board of Directors, for we did not want to exploit them.

By the end of October the Handweavers Guild of
America had more than 1,000 members from all sections
of the country.

A publication was clearly called for, since one of the
primary services requested by members of the new organ-
ization was to provide communication among individuals,
guilds and other groups interested in weaving, spinning
and dyeing. A simple little newsletter was vetoed by ad-
vertising experts (it is convenient in many ways to have a
printer-husband with kind friends); if we printed any-
thing it would have to be a quarterly of professional
quality. This threw off the November first time-table,
but after making an incredible number of decisions about
type faces, white spaces, margins and so on, we did man-
age to get the first issue of SHUTTLE, SPINDLE & DYE-
POT into the mail the first part of December. It was full
of faults, but HGA members were understanding and the
response was enthusiastic.

One of the top designers in the country had con-
tributed the basic design for the masthead and the logo—
a dye-pot holding an upright spindle, with a shuttle laid
on top—and a major typographical designer had approved
it. We got the paper at a bargain, learned about postal
regulations the hard way, and ended up mailing the maga-
zine first class, but we were on our way.

(Continued on page 7)



NAVAJO WEAVING (Continued from page 4)

As you tie heddles you have to move stick to the
right. To do this easily, take hold of right end of stick
with right hand and twist it back and forth as you pull it
to the right. In this way, it will move through the heddles
without disturbing their position. To finish, tie a loop
and slip over end of shed stick. The two loops at either
end should not be tight on stick. Use a crochet hook to
help tie the last loop so you can keep the right length on
the last heddle.

You can now make the two sheds necessary to weave.
Bring top shed stick down on top of heddle stick. The
warp threads will separate below the sticks. This is called
the “stick shed” . Push shed stick to top of warp and with
heddle stick in a middle of the warp position pull it for-
ward. The shed thus created is called the “pull shed”.

This is how to make the *stick shed”.

This is how to make the “pull shed".

For the Navajo selvage threads take a piece of 2 or 3
ply wool, medium to heavy weight over twice the length
of your rug and double it. Tie the loop end to bottom
dowel next to edge of warp. Rub the two strands between
your palms to twist the yarns and tie to top dowel. Use
medium tension. Repeat on other side.

Next issue: Beginning the actual weaving. For those
of you that can’t wait and must try it out now, let me
say one thing. Only a novice Navajo weaver uses too
long a weft yarn.

Do you know that a flat steel heddle has a top and
bottom? That’s right. You should not add heddles at
random just any way you happen to pick them up. Have
you really examined a flat steel heddle?

Let’s look at the eye of the heddle. This is not just a
piece of flat metal with holes in it. The metal around the
eye is twisted so that the eye is slanted. Depending upon
how you are holding the heddle, the eye slants to the
right or left. Turn the heddle end for end and the slant
of the eye changes. This is very important. Now let’s
look at the ends. _

You will see that one end has a curve in it while the
other end is straight. If the curved end is on top, the
heddle eye is slanted the correct way for right-handed
people threading with a reed hook or for left-handed
people threading without a reed hook. If the curve end
is on the bottom, the slant of the eye is correct for left-
handed people threading with a reed hook or for right-
handed people threading without a reed hook. Be sure
your heddles are on your loom the correct way for your
threading method.

If you have your heddles on your loom so some eyes
slant one way and some the other, you are in for trouble
. .. .especially if you have a close setting of the warp.
Not only does it slow down threading but this puts two
edges together and wears the warp threads that pass up
and down between the heddles as you weave.



Having all the heddle eyes slanting the same way and
slanting the right way for your particular way of thread-
ing is a real time saver.

Also classified as a real time saver are transfer rods.
Youknow how long it takes to put heddles on the heddle
bars one by one . .. so never do it. Use transfer rods . . .
rods that are thin ribbon-like metal that will slide into
the heddle slots while heddles are still on the heddle rods.
You just slide heddles from one rod to the other. I
wouldn’t be without them.

*Organpipe Cactus, Lemaireocereus thurberi - cousin to our native cac-
tus found in Arizona and Mexico. This was growing in front of our
cottage in Guaymas, Mexico. Columnar, tree-like cactus branching from
the base. Dark green or grey-green stems with 12-17 ribs. It grows
slowly, reaches 25 ft., has spines % - 1 long. Purplish white-edged
flower night-blooming in May and June. Fruit is 134" long, olive green,
filled with sweet red pulp.

See insert for details of our 1970 Fabric Craft School -
Enroll now.

YARNS SELECTED FOR YOU

Weavers today are working with heavier type yarns
than they used to. Whether it is because we are getting
lazy or whether we truly like the heavy rough textures
that weave up fast is something each has to decide for
himself. For those of you that like a high quality wool
yarn for rug, tapestry or general weaving, here are some
lovely samples. These five colors are only a small repre-
" sentation of the entire line. We do not have sample
* cards as such but let us know what colors you want to
see and we’ll snip you a piece.
T In skeins of approx. 63 yds.
each. One to six skeins $1.10
each postpaid. Over six skeins

$1.00 each postpaid.
We have on hand quite a quantity of our Navajo
" handspun wool yarn in vegetal dyed gold tones . . . also
dyed black and some white, natural browns and grey.
Write for samples. Don’t forget we have the lovely Knox
Mercerized linen yarns in size 20/2. Write for color card.
The Pendleton Shop, Box 233, Sedona, Arizona 86336.

We often have
more on our
shelves than

yarn . . .Potsy.

ANOTHER BEGINNING (Continued from page 5)

Since then things haven’t quieted down a bit. By the
first of April we had more than 2,000 members in 49
states and ten countries, including 87 guilds. Approxi-
mately one-fifth of the HGA members are from the
Pacific states, one-fifth from the Atlantic seaboard, and
the rest are scattered all over. Program committees
throughout the country are hard at work, as you can
tell by their reports in the March issue of SS&D, and a
committee chaired by Betty Holcombe of San Anselmo,
California, has been set up by the Board of Directors to
select a Nominating committee, so we shall soon have an
Executive Board.

Through the efforts of Evelyn DeGraw, the Univer-
sity of Kansas has invited us to have the first Handweav-
ers Guild of America Convention at Lawrence from
September 26-October 3,1971, with Mary Snyder serving
as coordinator. And San Francisco has invited us to come
there for the second Handweavers Guild of America Con-
vention in 1973.

If everyone helps build the membership, HGA will
soon have enough dues coming in so a professional Execu-
tive Director can be hired to take over under the super-
vision of the Executive Committee and the Board of
Directors. Then I shall willingly resign my voluntary job,
take some weaving lessons, return to my work with local
colleges and other civic organizations, and rebuild a sad-
ly neglected social life.

The author, Mrs. Garnette Johnson of West Hartford, Conn., weaving
a ribbon fabric for a formal gown with jacket. As executive director
of the new Handweavers Guild of America she is in contact with weay-
ers throughout the country. For details regarding the Guild, write to
her at 339 North Steele Road, West Hartford, Conn. ()6117. Your
criticisms and suggestions will be welcome.



" Pendleton &~ Peddler

RONDERERE MOTOR HOXREXI.

Spectacular view
3 blocks from studio
Box 1021
(602) 282-7131

HANDWEAVER'S HEADQUARTERS

Beauty of design begins with Lily Yams--spun,
dyed, twisted and blended to the highest degree of
quality. The finest craftsmen look to Lily Mills for
all their handweaving and creative stitchery needs.
A variety of textures and lovely colors in cottons,
wools, linens, chenilles, metallics and novelty
yarns are available for immediate shipment in any
quantity.

Write for free catalog and price list.

Sy §

Lily Mills Company-Dept. HWLA-Shelby, N. C.

The finest in Linen Yarns-
and Flax for Spinning -
for four generations.

F J Fawcett Inc, 129 South St, Boston Mass.

2 and 3 double beds per room - some kitchen facili-
ties. Center of Village. Walking distance to shops
and Pendleton Studio. Room phones, T.V. Close to
restaurants and bus depot. On Highway 89-A.

Canyon Portal Motel

282-7125 - Box 575 - Sedona, Ariz. 86336

MAYPOLE
“WILLAMETTE"

Quality Worsted Handweaving Yarn
X Xk ok ok X%
Available at your local Weaving Supply Shop
or
Oregon Worsted Company

P. O. Box 02098 Portland, Oregon 97202

The perfect gift for your weaving friends —
a subscription to THE LOOMING ARTS.

Pendleton 20-inch Mini-Loom.

PENDLETON FOLDING FLOOR LOOMS

Jack type - Easy to thread and easy tie up. Harnesses
lift out with no ties. 32” - 40” - 46” in both 4 and 8
harness. Mini-Looms in 20” - 24" - 30" widths. Our large
loom scaled down for small loom convenience. All looms
of beautiful birch hardwood and handrubbed finish. Also
warping reels, warping frames, spool racks, benches, tap-
estry loom, 2-harness table loom. Write for details. The
Pendleton Shop, Box 233, Sedona, Arizona 86336.

AUTHENTIC NAVAJO TYPE LOOM - Frame
measures 30" x 42". Feet removable. Price includes
frame, 3 large dowels, shed stick, heddle stick,
2 battens, 1 comb, cord. Shipped knocked down.
Easy to assemble. $20.00 postpaid in USA. The
Pendleton Shop, Box 233, Sedona, Arizona 86336.



FOR SPORT JACKET, COAT FABRIC OR ?7?

Sometimes in designing fabrics I just let it develop
into whatever it is supposed to be. If the idea at the
start is a type of weave construction, then the weave it-
self dictates the type of yarn that should be used, or if
the idea comes from an interesting yarn, then the yarn
dictates the general type of weave that should be used,
but in either case I just start in and the idea takes over
and there it is. A fabric is born.

The idea for the sample you see here began one
night when I couldn’t sleep. Weeks later under the dry-
er in the beauty shop, I took time to make some pencil
notes and drafts. I could see from the drafts that my
original idea wasn’t feasible as the fabric would be three
layers of cloth not tied together, but I knew if I set up
the warp I could play around and find a way to tie it
together . . . and so I did. Out of the various samples
woven, I picked this one. It is similar to the original
idea but not the same. Sometimes I find the original
idea is-changed so much you can’t recognize it in the
final result . . . but then that’s the way to play the game.
You start with something and keep building and add-
ing and changing and subtracting; and if everything
goes right, you know when to quit. Whether the original
idea has been lost or not is really not important. It’s
the end result that counts and an added bonus is the
valuable experience you get between the idea and the
final fabric.

A fabric designed with no reason in mind always
brings up the question, “What’s it good for?” For this
fabric my first thought is sport jacket or coat use.
Does it suggest anything different to you?
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Threading Draft
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Thread A to B as desired
Thread B to C one time

Order of Warp: Tie Up
o[ e[ Jo A
6 - Wool Fleck o 10 05
4 - Green Wool 10/2 ° S £ o.‘;
4 - Turquoise Wool 10/2 olele 0
- 4 - Green Wool 10/2 clolo0 010}/
gl7l6 s 43 |2l2

Weft:
Wool Fleck, brown and turquoise 10/2 wool

Reed: 8 dent sleyed as follows:
Wool fleck - 2 per dent, 10/2 wools - 3 per dent

Weaving directions:

Treadle 2-3-2-3 Wool fleck

Treadle 1-8-7-6- Brown 10/2 wool

Treadle 7-6-54-5-4-7-6 Turquoise 10/2 wool

Treadle 7-6-1-8 Brown 10/2 wool

Repeat.

Treadle 1 - 8 for tabby

Use medium beat. This sample was just steam pressed.




