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¥ENTUCKY WEAVER-I-9-105
ONEHARNZSS TAP.-12-D-5
Most scotties are charming. But Chris was particularly

ingratiating. lany of you may remember her well-poised ﬂ}~~- ~~~~~ e
greetings, I particularly remember her bland air of in- <G|
nocence when we would enter the Palmore living room af- lgi
ter being out on a chilly night. Giving most affectionatéiﬁ ;; T
greetings, Chris would almost irmediately "return" to hery:'. le'oin] T
hard bed on a bare spot on the floor with an angelic ex~ 2€j9W$o ff .:
pression showing resignation to her hard fate! Should, A, ieeaas e
however, anyone be so harsh as to doubt Chris! sinceri- ‘& : 1 @&k eedice
ty and lay a hand on the petitpoint footstool, the ex- ! %gh S L2 “":,;:
quisitely stitched wool cover would be nice and warm, B 6 "L'?'kaéi

g L A I
liabel once laughed and said she had made two mistakes — '3%i- = 2, &,4;‘;'29
about the footstool- first, in having it of material Wit pleaa olewe] | 1]

R &
too fine for a dog's nails in those seven turnarounds ‘*Lilji_._el@eoscxe
necessary before a good nap, and second, in thinking R olgggpwfzeﬁ
she convenience the beautifully mannered Chris that o et e
the stool was not made especially for a dog's use., Tho, | :
we must be perfectly fair te Chris and admit no one
ever saw her on the footstool,

. . . . . T
Chris is a good design for use in small textiles as -gﬁugfjéku
. . . . Vi%l DR,
towels, cocktail napkins., The single "Chris" or FH,JML
b LY

several figures in the same series are excellent to
use for children,

We wove Chris for little towels in 20/2
linen set 20 to the inch for 26L threads;
and for party napkins in 20/2 colored
linen set 20 to the inch for 108 threads,

Equally as good is 20/2 linen, Tamzy b =
12/L cotton (for new weavers), DDS'“”‘G%E?
set 15 to-the inch for 188 threads. | ;
If a 15 count warp is used, a few s
threads may need be added to the height- _ :
as at 8, 9, and 21, R 13
w1t RS

Other warps are 20/2 linen or 1G/2 mer. cotton, 20 to the inéh;
36/2 linen, or 10/2 mer, cot. or 20/3 mer. cot., 2L to the inchj
35/2 or L0/2 linen, or 20/2 or 30/3 mer, cotton, 30 to the inch.

CNEHARNESS TAPESTRY is a technic for the new weaver and one yuchly nsed by the skill-
- ed weaver., Zach block on the cartoon represents the design shed which has a tabby
thread plus a heavy design thread wherever indicated by the cartoon; each line on the
cartoon represents the down haft of the shed, and when woven is always a tabty. Like~
wise, the same is indicated in weaving as the design progresses,

Tabby should be about the same weight of the warp; design should be from two to four
times as heavy.

On the design shed, weave a tabby and beat; then lay-in the heavy design threads as
indicated by the cartoon~ as from the right 8,7,6, skipping 5 thencc to the center-
line and thru 6 to the left. (note the thread goes under the up threads)

Change shed to tabby shed and beat; weave tabby thread and beat. And so continue..,..

Chris is 18x27 size. Use like size cartoons together for draperies for a child!s
room in doukagang with each block being a total of four threads,



For a cherry table made from lumber found in her home community, Mabel Palmore
wove this refectory cloth in 40/2 linen set 30 to the inch. The EASTERN WHEEL
pattern was drafted from a family coverlet.

A pattern shuttle is used on each side toleave the white center. Like other profession-
ally trained weavers, Mabel Palmore wove the cloth with the wrong side up to avoid
skips and to give ease and speed in weaving. The napkins carry a like inlay in the
all around band and chariot wheel corners.
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The Eastern Wheels is an early American coverlet pattern which has carried
adventure to many early weavers., Known also as Four Wheels, Four Wheels of the
World, Four Corners of the World, Western Wheels, and Four Wheels of the
Western World as well as the familiar EASTERN WHEELS, this pattern is fgund
in nearly every good draft collection, A family coverlet formed the basis for
this refectory cloth woven by Mabel Palmore Waitman,
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The draft for 75l threads, set 30 to the inch gives about a 2l inch woven width.
The warp and tabby weft is LO/2 linen; the blue pattern weft is about four times
the size of the warp,

If you wish to use the draft for a wider width, you can either add more patterns
or can increase by 2,‘each pairing:

A section will then have 360 threads 360
B 366 - or same with six patterns 53
c 358 358
108L- 36 inch width 1252~ L1 inch

This draft is purposely left unbalanced; if you prefer a balanced draft and/or
one with the more typical snowball having a small center, use the same basic con-
struction with an EASTERN WHEELS draft from COUNTRY FAIR or one of the other books
having an Bastern Wheels pattern,

The nepkins were woven on the same warp but were set L0 threads to the inch, If
you use a wider warp, you will probably want to set up a special napkin warp,

The inlay border is woven with two pattern shuttles. The inlay is easier to weave
with the wrong side of the cloth up. At first, if you are not accustomed to
weaving thusly, this may seem hard., However, remember you have the reverse ( pattern
in plainweave before you, Actually, your speed in weaving will increase consider—.
ably by using this professional method,
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Margaret Bergman is second from the left. She is showing some of her new weavings
and patterns to Florence Daniels of Chicago, Barbara Mayor of Arthurdale, West
¥a., and Lyda Boyd of Louisville. These before-the-war yearly visits of Margaret
Bergman were looked forward to by all Little Loomhouse members within driving
distance of Louisville. Here Margaret Bergman held court, Many weavers in this
area treasure the patterns which they worked out under the guidance of Margaret

Bergman,

With her death in July, handweavers felt the loss of a very generous friend and of
a great loommaker and designer. Too few of her designs have been published. But
many new weavers will feel the influence of Margaret Bergman's designing in
crackle, in summer-and-winter, and inother eight to twenty harness weaves. As her
type multiple harness designing tends to bring out creat ive interpretations by the
wsers, many schools, like the Little Loomhouse, use certain of her designing as
requirements for eight and other muliiple harness courses. Jueil recently Elsie
George of Bedford, Ind,, who used to come for Mrs. Bergman’s wisits, brought
gome of her Gl vocational patients to Wisteria Cabin to work with some of the
eight harness weaves designed by Mra. Bergman, Soasatribute to Margaret
Bergman, several of her designs are shown. These have been selected to show how
each weaver may give his own interpretation to the treadling of the pattern,
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This crackle weave pattern is designed for upholstery. The simplicity of the
pattern is one which you can live with comfortably for a long time. You can
like setting the pattern 15 threads to the inch. Then novelty or hubby yarn

style yarn gives an interesting texture., If you prefer heavy yarns, you may
for the tabby gives an good background for a heavy pattern yarn.

proportion the draft as you best like. The pattern repeat is two inches when
set 30 threads to the inch. A fine tabby, as silk, with a béeuele or like
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This eight harness pat-
tern in summer-and-
winter weave is from the
1945-6 COUNTRY FAIR
book of Contemporary
American Handwoven
Textiles by permission
of the copyright owner.

Itis selected to show
Margaret Bergman's
type of tree design and to
show her style of tread-
ling the summer-and-
winter weave.



I-9-111 Eight harness summer-and-winter tree pattern by Margaret Bergman

One of liargaret Bergman's contributions to our contemporary American handweaving
is her method of treadling the sumer-and-winter weave. Another is her style of
designing- as this tree pattern- very fluid designs which give each weaver the
opportunity of working out his own interpretations,

This pattern is designed and tied-~up for two sets of trees- the seven tree pat-
tern shovm in the photograph, and the six tree pattern indicated on the lower

part of the draft. The threading is regular summer-and-winter with each block on
the draft being four threads- pattern harness, first summer-and-winter harness (7),
pattern harness again, second summer—and-winter harness (8). In weaving, each block
of the pattern is eight threads- four pattern alternated with four tabby or nlain
weave. If you have not used any of these tree patterns, you may enjoy sketching the
pattern on a large sheet of squared paper- 8 or 10 to inch,
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As the Little Loomhouse short beginning courses taught in nearby communiities have been

successful in introducing good weaving into the school or cormunity. we el meny re-
quests for an outline of the essentials for beginning weaving, So we are using this
October issue of the KENTUCKY “WZAVER as an outline, Extra copies are being printed for
use as a text,

The Little Loomhouse starts all its beginning work with a ¥YWEAVING IS FUN! ten lesson
course as a basis., It is expanded according to time and requirements of the group,Col-
lege courses usually have 18 lectures plus weaving time: four sections- A-work corre-
lated so designs from art courses are executed in weaving; Ex. & GW¥-recreational, com-
munity, and group work aspects coordinated with weaving; and HE- textiles wovern in the
weaves discussed in textile classes, For college courses, in addition to the above
work, a "woven" term paper is required., Incidently, the paper work of the term paper
is incidental to the preparation of a good woven paper, The woven term paper enables
the student to know how well he has covered the basic mechanics as well as how good
his design and how functional is his finished work,

Cormunity weaving can well be based on weekly lessons. The ten lesson courses are pre-
ferably taught once a week- tho intensive courses of five days , or monthly lessons may
be used., Whether weaving is taught in a school, community house, art center, or store;
it is desirable to have quarters which can be used at other than lesson time, It is al-
so desirable to have some portable looms for students to use at home, To speed up veav-
ing instruction and to give students adequate weaving experience, the Little Loomhouse
suggests a minimum of a loom per student; and itself uses several looms per student

by rotating looms to give experience on different cotton, linen, wool, nylon etc, warps
and different patterns, We use our emm table looms on stands which convert them into
two or four harness foottreadle looms. Boat shuttles should be used for most weaving,
The Little Loomhouse considers the use of good boat shuttles so important that it put
the slender boat shuttle designed by Sam Kendrick on the market at cost, Equally as
important to good weaving and to pleasure in craftsmanship are sturdy loomtables, looms,
and comfortable seats of proper height,

The pages in this issue contain much of the reference material a new weaver needs, In
our classes, we use aboub three times as many- including the pages written by the class
as a group or individually, Actually the pages are more used for reference and each
phase is discussed in class with each person going thru the basic thought processes,
Classes meeting daily can expand each phase and do real creative work,

Of major import is the stressing of creating functional textiles for everyday living,
Too often just samples or smatbering weaving is done., Too often class weaving has to
be small textiles., Fut do help the student plan functional pieces, Then you will have
your first term students doing good weaving tho in smaller textiles; your second term
students coming to class in their own handwoven clothes; and your second year students
developing a real style of their own,

KENTUCKY WEAVER~-vol.I,no.10-Oct, 1948 The KENTUCKY WEAVZER is published monthly.
. Little Loomhouse, publisher

Cover- cartoon for beginning work-113 Lou Tate, editor

Begining weavinge.s.eeeseevosssoilll

OULLiNE.sesesevnvavesanenononenesslld Subscription $3.00 annually. Single copy-
COLOR. cevuvrervennsanscoanncennens 116 50 cents. (Group copies of this issue may be
TEXTURE. . cvvevnnennns Ceereeeaes L. 117 order in sets of 12 or more copies at 25 cents
PICKUP. .. vveevenansnraann ceeeeess 118 a copy for use as class texts.) -copyright
BASIC LACE.u.vseeesesersenanseassslll 1948 by Lou Tate.

KNOT . ot ievnnneecesnsesronsasassseesllD _

LENO LACE . iiveerasennncreannns ceel2l Correspondence on weaving articles, etc,
TRAISPOSING . e v evessncensannsonsseal22 should be sent KENTUCKY WEAVER

ONEHARNESS sevuevsonsscsnsosansesal3 LITTTE LOCLHOUSE

LAIDING eeevunnnsnnvncnssranasssssalll KSHY00D HILL

Yarn chart, warping frame-back cardboard, LOUISVILLE G, KENTUCKY
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CUTLINE-Deginning weaving

WEAVING IS FUN is the title suitable for a good beginning weaving course- much more
preferable than a ponderous, pedantic one of more words and definitions than weaving.

FIRST~ the prime ObJeCthe of WEAVING IS FUN is to give the new weaver keen pleasure
in learning a craft and in 1ea”n1ng to be creative in that craft, If the weaving teach-
er can give the beginner o zest for weaving, the person will have more zest for living,

SECOND~ WEAVING IS FUN is purposely limited to a few carefully selected basic technics,
If the weaver is given mastery of the basic principles of several beginning technics,
he can, within his own knowledge, master many other later, If the new weaver is given
a smattering in dozenz of technics, he is smattered dowmn to a muddle, and seldoms
continues weaving after leaving the classroom,

THIRD- WEAVING IS FUN takes up various phases of varns, warp estimates, warping a loom,
and how to handle a loom without assistance. At registration, each person is told it

is necessary to warp ~and handle a loom well in order to weave well after leaving class,
Classes vary greatly how they handle warping- some warp every lesson; others put off
warping till they want a special warp, ZSither way is satisfactory provided each person
warps or partially warps a minimum of three looms,

FOURTH- and this is of import- a teginning weaving group, individually and as a group,
need go thru the basic thought processes for ench technic, The skill of the instruc-
tor here 1s vital- if a class is not following the thought fully, the teacher will
both slow dovm and approach differently, As individuals go thru the thought processes
and grasp the basic principles, they will begin developing as a group,

This outline cannot cover all the steps in a beginning weaving course, But the Little
Loomhouse uses the following poges in all its teginning cowses (plus about as many
more showing more advanced stpes and plus o nunber developed iithin each group):
COLOR~ comes first as we first see color;

TEXTURE- is the next step. Just two or three textures should be used by the beginner
who 1s also learning the mechanics of operating a loom, Loter, sore intriguing work
in texture may be woven;

PICKUP ond BASIC LACE~ are two approsches to the same idea. lany clusses prefer leno
lace and onehnrmess first and come back to these technics, We place them in this
order due to their volue in design o~nd their future uses

KNOT designs of o simple tipe come next due to ense in handling, design and texture
values

LENO LACE— apart from its vrlue ns a technic, is excellent for developing spacing and
design, Leno lace, inexplicably, hnas popularity with all groups more than other tech-
nics. However, since it does not only give the beginner a medium for creating design
but also produces designs suitable from transposing, e do not interfere when n11 of
2 class dees a number of pieces of leno;

TRANSPOSING~ is important, So e use designs made in class for discussion ond execu-
tion in different technics, Here, a venver can use the technics planned for the
course or can tnke up other technies ~s swider and Sp”n¢sh lrce ete, Thus, more able
students can gnin more werving skill ~nd experience wherens the slower student need
not feel hondicapped. The class goins %" the group eyperlence,

ONEHARNZSS TAPESTRY- is used frequently as it is a ronid technic and one easy for the
new weaver to handle. It is 2 to L tlnes os ropid as other topestry technics;

LAIDIN TAPESTRY- is the technic most new weovers wiant to try after onecharness, tho a
number like to try severnl different tapestry technics, This gives nnother opportwn-
ity for the ~dventurous beginner to try extra pieces,

NOTE-~ the worp cnlled for on the followring poages is 1°/h cotton set 15 threads to the
inch for 124 inches or 188 threads. The new wenver con wenve with so much more ecse
on this wridth and type wrrp, However, a neiwr weaver should use o minimum of five types
in o beginning course so some of the nlternntes nre listed; others are given in other
issues of the KEITUCKY -ZAVER ns: 7,9-0,16,19-1,2l,32-3,36,38,43-9,58,60-1,63-73,5.-8,
105-7, 127-136, 139-1L47 poges of the 1918 issues of the IENTUCKY WEAVER- vol.I.
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COLOR is probably noticed on a piece of handweaving before design., Hence lets bhegin
weaving with o little study of coloriy As you are learning to manipulate your loom as
well to plan your colors, let us use a good border for torels or small runners.

12/l cotton or 8/3 cotton, set 15 threads per inch for 188 threads or 121 inches is

an excellent beginning werp ond warp width. Note the reed has 15 dents per inch with
one thread in each dent or slit in the reed. Also note the warp is centered, This is
rlanned so you will have easier weaving and can learn to throw your shuttle rapidly,

COTTON is based on 8LO vards of size 1 to the pound. 12/l means 12 times 8LO or

2520 yards to the pound. 8/3 means 8 times 8LO or divided by L
divided by 3

2240 yards to the pound, Either size makes a good warp for the new wenver.

For veft, lets use grey linen, LINEN is bosed on o different gage- on 300 yards of
size 1 to the pound. 20/2 linen means 20 times 30C or 3000 yards to the pound,
divided by 2 '

If you -rdsh to draw conclusions, you vill find 2000-2500 yards to the pound of good
worp is suitable for o beginner, And 1600 to 3000 yards to the pound of weft yarns
is suitable for that size warp threaded 15 to the inch. Wefts can vary widely in type,

PLAN YOUR COLORS CAREFULLY. Review your color principles- many pleasing results are
possible from Analogous, Complementory, Split Complementory, o Trind, ete, Colors may
adjoin or may be set apart by using o couple of lisht thre~ds between, black, or a
good dark color; or you may set cpart with a texture effect as o triple strand of grey,

For colors with the grey, let us use yellow with two greens- a bluegreen ~nd a yellow-
green, Below is sketched a suggested towel; use it wth ths colors listed or tryout
your ovm coloring with water color pencils,

| Weave with 5 boat chuttles if availoble; otherwise

ZMones GReY Foz uewm ; use your 2 bo~t shuttles for the greys, ond mnke

: 3 cardbonrd shuttles as g -7 78 fa the 3 colors,
Stort we~wving from the right side of the w~rp on
the shed h~ving the first thread on the up h-l1f,
(COVSIDER THIS YCUR FIRST SHZD OR "DESISIM SHED,)

Weave a grey thrend, lopping the end around the end
thrend and intc the worp for % inch, beat, change

% shed, ~nd bent agnin, (Later you may change be-t,)

Weave a thread on the sccond shed, drawing the
thread neither too tight nor too loose, bent, change
; shed, beat ~goin (CONSIDER THIS YOUR SECOND SHED
HETe M Lewrer o gauy ! ~nd later you moy call it the tobby shed.) Wenve

| i three inches finishing on the second shed, On the
desipgn shed, weeve the triple grey toking the point
of the shuttle under the first four; then over 2

up threads, under 1 up thrend ete. ncross warp, and
under final four (sce pg.2l, TAVING IS FUN, 19L6).
Fasten ench end by leopping ~round end thread, ond

% inch into warp, WEAVE 17 of bluegreen, starting
on second shed; weave triple grey ns before on de—
sign shed; WEAVE 9 of yellow, stortine on second

! shed; wenve triple grey os before; WZEAVE 13 of yel-
! ; lowgreen; werve triple grey; weave 12 to 1 inch

f : center; reverse full horder; finish with 3 inch hem.
— . Hem towel back to first triple strand of grey.

I

|
|
i
|
[
|
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TZATURES are fun to try, Next to color, texture gages the success of your woven ma-
terial. Sometimes the texture is a smooth surface; sometimes, a rough surface. More
often the texture will come from the harmoninsus use of several types of yarns- a trend
in modern living. Just as the use of many colors ie a skilled art, sc is the use of
many textures, Too often a jangled mixture is called texture. So to gain the skilled
handling of texture, start with just two or three- as a metal and a rough surface one.

¢ for warp, use 12/l cotton(size 12, L strands-12x8L0 for 2520 yds., to 1b,), set 15

threads to the inch for 188 threads or 12 inches. Or to allow the weft to dominate
more, use either 10/3 mer. cotton(10x8LO for 2800 to 1b.) or 10/2 (10x8L0 for L200),
2

st for main weft or tabbr or plain weave yarn use a nubby yarn (yarn with a twisted
nub at intervals), or a flake (yarn with a looselv or unspun yarn at intervals), or a
noil (short fiber yarn, usually with tits of color or heavy places), or like novelty
yarn., This weft yarn should he as heavy or heavier a¢ the warp. i yardage of 2000 yds.
(or from 1600 to 2500) to the pound it suitable. Han* of the yieceo in the study exhi-
bitions are from Contessa Yarns, Ridgefield, Conn,, in inexpensive cottons or mixtures.

=0t for the metal weft, you have the choice of several types- Reynolds letals has a
nuriber of non-tarnishable flat netals. Kaminow Bros.,3-5 Waverley rlace has a wrapped
tinsel available thru chain stores as F.W.Woolworth at 25 cents for 75 yds- enough for
2 bags. Terrace Yarns, L038 5.W. Garden Home Read, Portland 1,0regon, has Dobeckmun
metallic yarns with nylon core,

In order to emphasize the metal, setoff the bhands with a heavier yarn- made by winding
three strands of the nubby weft together; you will need about 8 or 9 yards of the tri-
ple strand. For the bag and cord, you will use from 150 to 200 yards nubby-according
to your beat and the length of the bag,

Vieave 2 inches of the nubdby;

vreave cne row of the triple strand on the first shed, To give
a rich textvre, weave this row by taking the shuttle under
1 thread and over 2 threads- using just the up shed;

weave a nubby on tha second shed and then alternate a metal
on the first shed vith a nubby on the second until you have
woven 5 metal threads (or whatever number you prefer- or
yvou may want a solid metal band), finishing with nubby on
the second shed;

weave a triple strand ae te fore- leaving a loop at the side to
use later for holding the cerd for the tag, on first shed;

weave 11 nubhy starting and ending on the second shed;

repeat the bands till you have the desired length- you will

want 1l to 18 inches., Finish with 2 inches of nubby.

The bag can be lined with matching cr contrasting color of
taffeta or other suitable lining material, llake a braided,cro-
cheted, or other cord- two 18 to 2L inch lengths- and run thru
the loops.,

This bag is the beginning of many an experiment you will make
in textures., You may want to try some other ideas for this
first bag. Bands of sequins may be used instead of the triple strand., Corsage ribbons
arc effective for the same purpose. Or you can make a braid of several different rib-
bons or materials, Or you may want to use several colors with the metal, We had fun
on a neutral light bromm 50/3 linen set 20 to the inch (50x300 for 5000 yards to 1h of
linen), for 26! threads, by using vivid nubby yarns, 3
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PICKU? is a weave with many PICKUP-6-C
uses. An early variation of o i
this weave was one of the . ]
first weaves developed, Dt w [ 1 .
It is the base of a number SHED LP Y {1 | %
of weaves, e % - L
) v 1 - /- /4,

The key to the weave is the / l g \//55,1
6th thread of the warp and Py a o
weft beins used to bind or | e
hold the weave in place, ¢ }i*’

| L e
In fine materials, a T:z:z ‘ —?ﬁf P T
characteristic lace Do | | 571 b =TT %
yieave is obtained. In 47 iﬁy T f
heavy raterials, a de- Ve b o i |
corative design is L
characteristic, As

heavy materials are
easier for the new
vieaver to handle, a
8/3 or 12/l cotton
warp, set 15 threads
to the inch for 188
is good,

For PICKUP, the design el e BTIMOS iad Fow &y o« 3
is all woven on cne shed, \RD TuREa0S 1 To it % o
LR 3 3 !

This ray be called the first G, |
or design shed,

The other shed is always tabby or plain weave,
This may be called the second or tabby shed,

Designs are effective in heavy material so
you may like using candlewicking, heavy wool,
or other heavy yarn suited to tlie purpose of
your textile,

For tabby, use a thread about the size of the
warp. This can well be a novelty yorn,

The 188 thread warp may be divided by 6 to
give 31 design units (of 6 threads Hlus the
two extra at one edse). For wesving, you need
only consider the up shed of the design har-
ness with each unit of the vattern being over
two up threads and under one up thread- see
fig.1l.(lote when you go over twe up threads,
you actually have five threads under your
shuttle- 2 up from the design shed, 3 dowm from the tabby shed). The design and tabby
threads alternate according to shed- take care to place shuttles so ends vill lock,
Just as the 6th thread or the 3rd up design thread is used to lock the design in place,
so every 6th weft thread or 3rd design eft thread is used to lock the design in place,
If you forget this, you will have wmrp threads dangling at the back of your weaving,

You can weave eny design cartooned within the 31 thread unit- usually several blocks
used together are more effective (see WEAVING IS FUN-19L6-pases 23-36). leke a border
in the blanks above or an allover piece in blocks about 31x U5 to 50, Design for back
ground with plain weave initials arc good, Later you irill want to explore the relation
of this weave to multiple harness vreaves of this same type,
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BASIC LACS-9-4 series

UP.SeeD s . .
PesiGh o FIasST v N
TABRY dR9cCouDd | HL;_mme,l,,}

BASIC LACE is a continu-
ation of FICKUF, The éth
thread bhinds or locks the
pattern unit in place,

The form given on this

page is the base for p
tablelinens and curtains, /

DeESi6 v Swed

L

-

Use the previously used

cotton warp or 20/2
linen set 15 to the
inch for 188 thrends,
Linen being bhased on
300 yards of size 1 to

LI WalRvess

M3
[ W“L‘_‘M_+_L_
Loe : oty VA MTaioy

the pound has 20300

ettt

or 3000 yards of 20/2
linen to the pound,
The same size is good
for wreft on either linen
or cotton worp., Ederer,
Inc,, Philadelvphia, is one

of the companies moking linen available to tthe small user at a reasonable price,

If you are setting un a

loon, The 3rd harness is froce,
vou use loomstands as does the

Cormpare
the threads groun together, This, vhen laundered, give
3 o = 3 y o

fect, ror curtains yom will uce finer yorns,

From this first piece, you rmoy vent to make your owm des
a

training for later weaving whether you continue to use
go into four to twent
by L5 to 50 bleocks (:o fig. 5) or o
10 by 15 to 18 (as fir.
detailled sketch in figl.h,

Basic lace is a very stinulating
weave, With the 3rd horness ndded,
you can design up to 30 harness,

linen wrrn for linen mots in this twenve, add a
3rd harness to the loom by talking every 6th thread thru two heddles-

a heddle on the back horness and o 3rd horness added to the bhack of the
and not attached to foot treadles in case
Little Loomhouse to moke wenving easier,

Fig, 1 with the previous pape., Note that in using £
s av

ign and gain

mall loom or
r-Tour horness wenving, Usc o sizge cbout 30 tlocks
srir]lor size for rouch skoetches as
%,B,h). Note-fi~.li. is the roush sketch for the

3¢
5

iner threads,
ory locy ef-

As the weove showrs up botter

in patterns having several units
together, The sketchas ot thoe
right would be 8 to 12 harncss
wreoves were they throaded into
o multiple harmess loom, With

the 3rd horness addoed to vour
small table loom, you con €=

RN

periment as much as yeu went to,

Lacce may be used for the pattern
or may, cqually well, be uveed for
the backsround with a plein weove

design,

LR aT) u] i
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KlI0T~-15-E-bag

Knots can be woven in infinite variety, Knots may be the main design or simply the
texture background, For your first weaving with knots, try a simple one which is just
a loop made over a knitting needle or pointed stick,

For warp, use a 12/l or 8/3 cotton set 15 to the inch for 188 threads or 12% inches,
or like size~ such as a ratine having 2000 to 2400 yards to the pound,

For weft, use a tabby of any interesting yarn about warp size. A crinkly yarn, a nub-
by, flake, or noil will give good texture to your bag. Fairly light colored warps are
best as it is easier to count threads, But any colors may be used for weft,

TFor the knots, use a heavy, very heavy yarn., Candlewicking, heavy wool, or a yarn you
make yourself by twisting several different yarns together are suitable, At the Little
Loomhouse, we like to use a fairly neutral background and place emphasis on the yarn
we make., This yarn should be one which goes with the clothing of the weaver or user of
the bag. A very heavy yarn, a nubby yarn, and a highgloss yarn or metal can be used
for the three strands which are twisted into one for the knot design,

All design is woven on the same shed, For the bag below, you will use one shed for
design and the other shed for tabby with the warp size yarn. For some %not designs,
you will use heavy design and tabby on one shed, and just the tabby on the other; for
other knot designs, you may use the design shed for design and then have 3,5, or 7
tabby threads before the next design thread on the design shed,

On the design shed, you work with the up threads only. The knots are pulled up between
the up threads and looped loosely over the knitting needle, For example to start your
first row of knots or loops, the center loop is between the two center threads with
the next loops between the 8th and 9th threads from the center etec. to edge. Thus, in
weaving on the 188 thread warp, you will find that you start making the loops (from
the side away from the shuttle) by picking up the first loop between the 7th and 8th
thread from the edge, the second loop over 8 up threads or between the 15th and 16th
up threads from the edge, . RS '

and thence across the Fow z Prer Bog,
warp, ending with 7 up 1 INL™ 0% MORE ~ S on)
threads on the other edge, ReVepgs Desian
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: LENO-18-C-1

A weave using a twist or half twist is developed by every race making cutstanding
cnltural growth., Today, LENO LACE is the name commonly used to cover various develop-—
ments along this line, Reprinted from an carlicr KSNIUCKY "JEAVER is a page giving
sore basic steps. On this page, the DANISH STITCH is combined vith leno for place
rats or towels. For weft use 20/2 linen; for leno lace and danish stitch, use a heavy
thread- 12/2 linen or two strands of 20/2 linen for strength to equal the warp twist,

Start at the right on the shed having the first warp thread on the up half of the
shed, Use this shed for all leno. Usc the other shad for the retwn tabby; also, for
the danish stitch, ieave threoe inches for hem, ending on the second shed- at A,

For the lace, weave two tabby threads B-C,C-D of the heavy yarn, Start the leno D-E
ty taking the shuttle under two lowar thrcads (2,4), bringing under to the right, and
dropping the first two up threads (1,3) over the point of the shuttle., Continue across
the vaarp, bringing your shuttle out only aftcr you have made several inches of half-
twists. Beat to within a quartzr inch of thoe last tabby. Veave a tabby one the sccond
shed (Z-F) taking care not to beat too heavily; weave a tabby on the leno shed (F-G),
teave 3 tabby shots of the 20/2 linen like the body of your towel.

Weave the first thread of the sccond part of thz border (J-K), Now you are ready to
start the DANISH stitch from the loft. As the 188 thread warp has L6 leno groups, you
might use the Danish stitch cvery 6th groun except at the edge- then it will be be-
tween the S5th and 6th from the edge. On this row (X-M), bring the shuttlc under the
up threcads for ten throads or 5 groups; then out, Vith a crochct hook, rcach thru the
opening between leno twists just below (2); and draw a loop from under (L), Pass the
shuttle thru the loop and draw the loop fairly tight at (L). Pass the shuttle under
the next 12 threads and out for the next stitch, And thus across the warp for a total
of 7 danish stitches, Vieave a second rcw of leno and finish off with two tabby threads
(N-0). Weave 15 inches of liren for center of mat or towel. Repeat the border, and
finish with three inches for hem., Hem back to the first heavy thread,

Both this leno and the danish stitch have infinite variation, Try several bands of
leno with good spacings between. Use it as a finish at the hem. For a color prcblem,
try the danish stitch, either irith the leno or by itself, in different colors,
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TRLISFOSIIIG=2E,29

Just as important as learning to weave is learn-
ing to handle different technics. Often as you
work out a good dezign, you have the fecling
it is not for the tachnic you are worizins in,
At the Little Loomhouse, sometimss we like to
take an idea and worls it up into a carteon and
to then deecide on the rest technic to use. Of-
ten, members will try out the cartoon in dif-
ferent technics., This exvericnce gives nrac-
tical experience in knowinz how to handle a
cartoon later,

As you consider the technics. alrzady wused,
you will note PICKUP arnd BASIC LACE arc just
different applications of the sane weave or
technic with the pattern tased on 6 threads,

T™wo other technics often baszd cn H thread
arc SPIDER LACE-fis.1,2; and SFANISH LaCz
B

SPANISH STITCH-fig.3,L. ¥hen LINO LAC
used as the tackground for a plain ireav
design, it is usually based on multiples of
6 or li threads, ONEHARIESS uses 2 threads or
rultinles of 2; DUKAZANG usually uses b
threads or rultinles of Lj vhereas LAIDIN is
nore flexible and uses any nuntor,

i
4
n

Altho in a short weaving course, you will
learn more by doing saoveral niaces in the
nme technic to learn how to handle thae
techric, you will also want to !moir the re-
lationship of differcnt technics so as to

use ther later. For example, fiz.5 lends

self to LZNO,  SPIDER, SPAIIISH, and CNZIARIISS
and fig,6 lends itself to TICIUP, TASIC Lall,
and SFIDZIR., Try thenm out sonctines,

SPIDER LACE, in its true form, is a high-
1y skilled weave, However, a sirple form
is usually used by beginning weavers,
The design is all woven on one shzd,
SBIDER LACE is woven by taldng the
shuttle undar 3 up threads, out, a-
round, and under tho same 3 thraads;
and thence to the next group. Thus, '
each square on the cartcon is & throads

of warp- 3 up, 3 dovn; and L wefts . 2y

vrith the row of design folloved by

threc tabby threads., T i ,/\:”F\r/
A - S SRR _.’;_’__H,',,.*, -

SPANISH LACE is hased on a separation AT L

of threads at intervals by means of a | AN ' -

buildup. Fig.3 shows thes buildup of

2 extra thrcads~ going from right to
loft, Fisz. i shows the doublz buildup
- of i extra threads- goinz {ren risht

to left and then from 1laft to right,

L ES

!‘.

Both SPIDER LACZ and SPANISH LACE are
effective as finishes as wwell as for the mein design,
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ONZHARMISS-B~3
ONEUARNDSS tapestry technic is fun and is idea
to use as your first tanestry technic. As in VY, To L owenes Hem
other tapestry technics, the weaver places the - i - T
design, In onsharness, oll desipn 1g woven on
just one shed which can be called the design
shed, Plain -reave or tar™y is woven on both
sheds to form the cloth, ith the design being
woven as decoration,

Even for your first picce of oneharmess, you can
draw your ovm cartoon for wsaving— any deoign
can be sketched on squercd paper. sach square is
an up thread on the desizn shed (or a sct nuber
of up threads), and the lines ropresont the othor
threads on the down shed, The cover design and
Fig., 1 are both for oncharmecss, The nrp may be
12/l cotton or =quel size warp sct 15 to the
inch for 183 threads. Tabhy weft should be about
the samc size and may Le of o diffiront toxture,
Design eft should be much hcavier- 2 to 5 times
as heavy. Hlote the design thread which covers
1/l the space must be strong enough to show pro-
perly over the warp and wft which oppusies the
other 3/lLs,

8 To L Inewes

8 RepPeais

In weaving ONEBHARNISS, onc shed is design and

has the design and a #abby; the sicond shed ol-
ways just has thc tabby. On the design shed, 2 inenes
loy in the design whersver shovn on tne cartonn,

VY To 2 mnetrs Pue wen

NCTE-~ weave a tabby on the design shed, beat, -
add design, change shed, and beat again;
weave a tabby on the second shed, beat,
change shed and beat again,

|
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ONZHARNESS, like many of the tapestry technics, should be
woven from the vreng side. The Little Loomhouse has found
that weavers vho do not learn to execute designs from the
wrong side seldom do much with the technic,

Your cartoon may be sketched to rive spacinms-fig.1l, or
it may be detailled- fig. 2. On fig.l, you will estimate
nurber of threads needed for jour desisn, The 168 thread
warp has 9L up threads. The first color is 1/6 or 16 up
threads; the second is 2/5 or 32 up threads., You will re-
peat 8 to 12 times according to the weight of your design
threads or until you have slightly over an inch according
to the oroportions shown (write dovm number you use),

In oneharness, you can make almost any type of design-
the snouman's head in fig.2 was rouzhly sketched on

squared paper and then squared off, Try doing your o d
friends in action- their amuserment will equal yours, !

Fig. 3 shows a detail of the snovman's head. Note, for
the mouth, the two blocks are skipred; then rou Tnn&v_[{
can weave in very heavy red bhefore beating. Also s .
note that the desizn covers only 1/l of the warp Swe DS
and weft- so remerber to make it fairly heavy and of a
color which will have the proper value vhen woven,
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LAIDIN TAPESTRY-25-C-11

o

The technic commonly dnowm as LAIDIN TAFTSTRY is one of the most flexible for the
weaver who likes to create his oom designs, In LAIDIN, the heavier desien threads

are laidin in addition to the tabby or weft thread which forms the body of thie cloth,
It is slower than oneharness as the desion is laidin on each shed, Put like oncher-

ness, the design 1s contrclled by the weaver and ie in addition to the resular weft,

The same cartocns may be used for either, However, you may pre-
fer develovning a slichtly different type cartoon for laidin., As
in oneharness, you “lay in" wherever design is shown on the
cartoon, However, as the design is laidin on both sheds, ycu
nay want to make a detailled cartoon showing each thread-

o

with every other space used to show the up shed,

As a new weaver, you nay want to rake your first cartoon for
LAIDIN tapestry in a told design having either horizontal,
vertical, or diagonal lines, For a runner or place mats, the

zig-zag shown in Fig, 1 is good. Does that suggest our Ameri-
Indian desirms as inspiration for cartoons?

Often rough sketches as Fig., 1 may be used with wvour
making a notation of the number of threads- as 15 up
threads from the edge, 10 up threads for the design
with the design moving to the richt cach tine you

change shed, for 10 threads,

Fig.2 shows the same design in detail, Note, the 10 up
threads are on every other space to show the first shed,
and on the between spaces to show the secon: shed. As
each weaver varies in beat and as the weight of the yarns
will cause variatisn, rou may prefer learninz to use the
rough sketches and make necessary allowances as you weave,
For an 18 inch place mat, you will weave as nearly 6
inches as possible and pickup the desiszn at the rizght,
That will give you the necessary iniformation as to

vhere to drop the left design aftcr weaving aboub

6 more inches, b e

Fig. 3 shows the desisn being woven,
Note-IAIDIN tapestry is woven from
the wrong side., If at first in a sim-
ple design, you are tempted to weave
with the right side up, just ston to
consider that it is for your future
ease in tapestry weaving to lcarn the
best method and the one you will use
for skilled tapestry weoving,

LAIDIN tapestry has the decizn laidin so you will selett a yarn
heavier than your weft for the desion- usually it is about twice
the welcht. Veave a tabby of about warp weight, lay in the de-
sign and change to the other shed. On this second shed, weave a
tabby and lay in the design according to cartoon, For the 12/L
cotton or for 20/2 linen set 15 to the inch for 188 threads,

use 20/2 linen tabhy weft and 12/2 or two strands of 20/2 linen
or like sizes for desizn weft, We used aqua lincn desizn on

s
grey linen weft for the sst in the exhibition schedule,




KZNTUCKY VEAVER~I=10-124~2
_ special OCTOBER issue
Since yarn knowlcdge is important to every weaver, the Little Loomhouse
is reprinting this yarn pnge from WZAVING XS FUN, 1946...,

Cottons mnke ~n excellent beginners worp, These, on o warp Set p—
15 threads to the inch, should have a yardage of 2000-2500 to 8/ (2\‘

the pound prefercbly, Or they may range from 1600 to 3200, So, aerron

iet us first consider the basis for cotton ynrns or thrends: :

)
COTTON IS BASED ON 84O YARDS TO THE POUND OF SIZE ONE COTTON, ™

A number 2 size will have twiee that yardnge-2x8L0 or 1680,cte, ‘9 (#‘:"A A
Mest ynrns ore several stroands- ply, fold, twist, cord,strand, T B
Severnl strands makes o better yarn for warp, dmong the choice q
cottons for wrrps to be uscd by beginners are: 12/l,10/L,8/3- A ( =
12/l mesns 12 times 8LO or 2520 yords to tho pound; ﬁ L

divided by L - -
10/l likewise follows ~s 10 times 8LO or 2100 ynrds to the pounds ‘% ,\"\‘“--—'
_divided by L z
8/3 similarly is § times 84O or 22L0 yards to the pound, . = -7 -
divided by 3 ' CQ. -
Thus, if your yarn is n given size, you can estimate yardages or "<
if you haove the yordage to o pound, you con cstimote size,
| Q .
Cottons nnd mereerized cottons follow that rule, Yorns of mixed ' il
fibers @-nnet ke computed by a chart; likcwisc novelty twists = ek
e

are difficult to computc by ch-rt, But you oen grge them by o,

yardages in mony cnses, Strength ond tendency to fray will guide a

you in the sclogtion for worp yarns. liany ~re good wefts, N :
: [T L 1.1

Many wenvdrs continue to like linens for their lasting benuty arﬂ:‘z L

LINEN IS BASED PN 300 YARDS TO THE POUND OF SIZE ONZ LINEN, 2 D/ ~

z o\
Sizes 15/2, 18/2, and 20/2 linens cre fovorites wibh new wenvers
with 20/2 being the most used, It may be werped either 15 or 20 o~
thrends to the inch. Yard~pe 4s 20x300 or 3000 yards to the pound, (

2

. ; N
Wool is based on two counts, Ccsrse wools have 300 ynrds to a
pound of sizc one, But the choicer wools most used ~rc on the
worstcd brgis, WORSTED WOCLS ~re based on 560 YARDS TO THE N
POUND OF SIZE GNZ, Oftcn you will buy wools by the ousce and C
in novclty twists, Put you con compute your yardages and pro- ‘
per sizes by chort, For ties oand clothing, y~rdages will run Q@ ™
1,000 to 7000 to the pound ~nd will be set 15 to 30 threads to 5 C

thy inch, 18/2 or s many wool companies yrite 2/18's is a Bt
populoy sizc, Homespuns ara uwsu~lly single ply with 2000-2L00 ~
yords to the pound ond ~we preferred for twecds and twill suits, vy ;’*
Sports wools of 2 and 3 ply usu~lly corry yardnges from 2000~ ————
3500 yords to the pound ~nd nre oxc.llent for new wovers, -

Utility wools of henvicr four ply are useful for wefts,

For successful wenving, do try to know somcthing of cvery yorn
you usc ond check on the onces uscd by othor members of your
‘weaving group, You c~n have fun gucssing yarn sizes and then
‘checking to sce 3f you really know your ynrns, In the holes,
add a somplc of the yorns you uss; and write in the sizc of
thosc not listed, ‘
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Everyone who Tikes to weave will went to own o loom, His loom may- .
be homemadey a good incxpensive table loom, or a- larger floor loom,
Prices arc from 5. to 15, for homcmade looms with cquipment, P
28,00 for light 12 inch to about 325.00 for heavier oncs mecting:
prof9551on(1 stand~ards, from 365.00 for floor looms, Before purw
chasing, try several types to ascertain the best for your use. Do
not purchase o "gadget type" loom or onc poorly mnde, or one not
sufficiently lorge for weaving functional textiles,

The Little Loomhousc can furnish you free sp901flcatlons for t%blg\
Joom and stand (send sclfrddressed stomped cnvelop). It knovmige
yill do bettor wenving ond hove morc fun using o loomstand with
foot treﬂdles to obtain thb casc ~nd speed of o floor loom,
The Little Loomhousc uscs some 500 of its homomade ~nd mtnuf*ceured
Lou Tate looms for its oxperiemntal work at Tophouse ~nd for its
werving courses tought out from the Kenwood Hill cabins, Its loom
h~s full 15 inch wenving width, removoble metal} recd, flat heddles,
6ly page WEAVING IS FUN, hook, 2 bont shuttles, and new instruction
poges from the work currcntly being done in clnasscs and ot Tophouse

P

The Littdc Loomhousc also finds everyone can have simple warping
equipment set up where he does most of his weaving- pegs in the
library shelves, on the kitchen door, as sketched below:
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I wish to thank all those who sent telegrams and letters to mark the founding of the
KENTUCKY WEAVER program just a year ago with some fifteen weavers or groups meeting at
the Little Loomhouse to work out the organization of a state program-I am deeply moveds

Our Kentucky program is a truly democratic one- open to everyone interested in our
weaving or our folk art growth. The steady increase of members is particularly grati-
fying; and the numbers who have already sent in their 1919 dues- when I am struggling
to get the drawings for the remaining four 1948 issues finished- give the Little Loom-
house and me a stirring boost to our morale, When wre went into the KaNTUCKY WEAVER pro-
gram we knew it would be a tremendous time and financial drain for at least two years-
with the preparation of material, drawings, and even the simple mechanics of mimeo-~
graphing and mailing,cutting our regular production down a third- and the Little Loom-
house, as well as I, "eats" thirty days a month, Once it looked as if the program would
crackup over petty issues and all the labor would be lost, However, the worst is over
and credits must go to all the weaves who have unselfishly given time and skill, the
newspapers which have generously given space, the local and state groups also intereste
ed in Kentucky folk art growth, and the guest speakers who have given us their services,

The KENTUCKY WEAVER exhibitions are proving wonderful stimulation for weavers and for
groups getting weaving started, At present exhibitions are at Independence, Paducah,
and Winchester, We will welcome additional textiles- either those woven from previous
issues or those to go into future issues, Zmma Christiansen is adding a scarf from
page 131 in grey and blue- using a variation of treadling having a touch of scarlet
and kelly green, She has woven a number of textiles from Ada K Dietz' algebraic ap-
proach to go to Demmark and Norway for Christmas gifts., It will be interesting to get
reactions back from those countries so noted for their weaving.

When I asked Ada K. Dietz to share her ALGEBRAIC EXPRESSIONS IN HANDWOVEN TEXTILES
with other weavers by doing an exhibition and a draft book , I expected a warm ree
sponse from visitors as well as from weavers, However, her idea is going like wildfire-
drawing even more attention than the annual COUNTRY FAIR exhibition. Ruth Foster (the
other half of HOBBY LOOMS) suggested a color application- as used on pages 130-131,
This idea is especially good for new weavers and has been used on several community
programs with exceptional success. I hope to use one of the pictures taken of the pro-
gram either in Ada X, Dietz' Draft Book or in a later KENTUCKY WEAVER,

It is wonderful to see the enthusiam for Ada K. Dietz! algebraic approach- not only an
enthusiam for the beautiful textiles but also an exciting mental stimulation of explor-
ing a new idea., It is not at all uncommon to see a man nuttering to himself or scrib-

bling on an envelop and then to share his thrill as he ties the equation to the fabric,

Rose Pero and Leeta Field have the clever idea of showing (xq-y)3 in grey and turquoise
with the explanation at their Hobby Show next month, Then they plan a shirt or tie in
(x+y+2)” in scarlet, kelly green, and tartan blue- to give everyone the fun of figur-

ing the equation, As you all weave the textiles or have Ada K, Dietz! exhibition,
you may want to use the same idea to share your weaving fun with the non-weavers in
your community,

The KENTUCKY WEAVER IS PUBLISHED MONTHLY
Little Loomhouse, publisher,

KENTUCKY WEAVER-vol,I,no.1ll-Nov. 1948
Cover-SNOWBALL coverlet from lirs. Bradburn,
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This warp-faced shoulder baz ccomes frocm India, ithen
the KEZNTUCKY WEAVER yrovrm ‘for the growth of com~
munity wenving in EKentucky was bepun just o year
ago we had no idea we would so scon be taking part
in the exchdping of ideas amons nationa- but fer
the meeting celebrating the first year <f cimmuni-
ty weaving in Kentucky, the Little Locrmhouse hos
this shculder bog from India cn several 1lcoms, The
Bishops Crusade of the lethodist Church gives cut-
standing students of other ccuntries a year of
study in a graducte ccllege cf the U.S, Amcng the
students for 1948-9 is Ivy Chiles from India for
a year cf study ot Scoarritt Ccllese in Nnoshville,

When I returned from teachine in Nashville 1lnst
week, I brought this bog for the collese students
to add to their sroups <f verp-foced wenves., Howe
ever, everyone liked the bog-~ fcr shiulder bass,
shopping bags, ond schosl bags~ sc we cre sctiing
wp o series cf warps, For the wmrp-foced weave,
vwiarps are twc harness ;lain weoves set L8 tc 72
threads tc the ineh (n~dvanced students hove scme
multiple harness vorionts) with 211 strops being
Li inches wide and with center secticns varying
according tc purpose- shoulder bass vwrith 8-10
inches, shopping and schcol bags with 10-12 inch
widths, Zach warp shculd hove the some number ¢f
threads tc the inch,

KENTUCKY TEAVER-I-11-127
SHCULDER BAG FROM INDIA
90-I-1

This bag was worped by two members of the B Y% Ga% Y B aen 8 8 G
KENTUCKY WEAVER-~ Cora lichesney <f Leuis-| . o iy |4 |w L% %l 1% 16l g
ville and Merraret licntoomery cf Vine aﬁm D!‘L 8 6 M
Grove- in 12/2 cctten in green, derk el W W Si4 [ [wilt [y 6w W
green, yellcw, ond brcwn for the warps, 1““‘““'-“"" B Y2 g0, B|G R G B G
As the warp ccvers the wreft completely ‘8" “an

when set U8 cr m.re thrends t. the inch,

G4 THeez aps

Y4 TeRadaps

|

any s>ft twist brovm ~reft is suitcble, m™— 192 TuREMD Y ¥oR SwooLpew STRAP -

H INCHEY - ST

For U8 wiorp threads to the inch, use 8/2
to /2 ccttens; for 56 t¢ 72 threads to

HeTo (NGw

the inch, use 12/2 to 20/2 8 8 G % B Y 6% B Y %GB Y 8 % G
ccttens cr equlV"‘luntvSi Qwﬂmg 4z "(3_5%2;4 Gl 6 é]lq_ wiGlule|ele|w lu
Zeechl?dent fc %) g‘;qziqu b ! 66,4 46l v i6l6inly
tc a dent . I g
L8 threads tc inch gT:’;”' G 6“{; GG % BYG%®Y QB Y B g
‘ SR ‘Tm ’ 84' \3L <nwRechDs

“9(: THQ«_ aud

. b
Thread plain weave - ™=
ccolors cre indicated

with the the wide stripes hoins thrended br wvm on bnek horness, green <n frent horness;

ForR DQAG —9CEYT 4D TO 1notH ——eam

ond 1rith the rest being threaded with the some color on back nd front harnesses,

For the 192 threcad strop, center the imrp in the middle -f the lucm, Allow twe yords
fir ecch strop~ L-5 inches fringe, ob:ut 60 inches lensth, L=5. Ve worped 9 yords for
four bags with o yord clliwed for wastoze and somples, For the 496 center, wre worped
7 y rds with 22 inches for the bag sketched, with a friimed bag having two strips of

1— fringe, 12 inches, 1~~ frinve for o tctal of 30 inches, rith as much os hO inches

used for o decp smppinc bag, ond with 24 inchos for szipper type cenvel:ip bags- for
o total ¢f 8 bars- four with the shoulder strops ond four without,

[ 4



KENTUCKY .BAVER-I-11-18
TWILLS-RUGS

The Ursuline.Collere meeting of the KENTUCKY TZAVIRS is based on the ssctigpglvwarp-

K . . . . e P R AR PR I fa]
ing of a twill rus for the use of besinning students in weav— |7 HE i DHERCT R
ing, As there are several good ways to warp o loon sectional- AL EL I

1y, the recent meetings under linry Johnston and Cpl. Henley
of Fort knox, R.E. Landreth c¢f Sellersburg, Ind., and lancy
licClaskey of Louisville have shown several metheds,

For the ccllege students, o twill worp in six cclors has been
seclected to give proctice in wenvinzg and to give some of the
basic fundementals of twill construction,

The basic birdeye or herrinsbcne twill- 1231132 is used in o

15 dent rced, one per dent, in §/L rug cotton, First ns we
analize the basic pattern, we find only six thrends are used
in a pottern repeate 1-2-3-L-3-2, Second, if we use color in
the pattern, we will find an excellent woy is to use one color
on 1-2 as 2-1-2 and ansthor color on 3-h as 3-l-3, Thus it will be scod to use o pat—
tern repeat of 2-1-2-3-L~3, Third, cn the sectional berm, we will worp twe inches ot
o time- or vith 15 threads per inch, -@ will worp 30 threads ot o time, So, it will
be good to brenk the cclor pattern ropent ints 30 thread units.

For this particular rug worp, we ~re vnrping only ten yords to give the students
experience in moking worps ond in planning their colors, NWote, on this pattern the
lichter color is used on both the 2-1-2 ~nd the 3-h-3 groups, Compare this page

with the rug given on page 6 of the Janunry issue and with the next page - 129, There
is much skill uscd in plannine gocd colors in the worps ~s the wefts often neutrnlize
some of the colors. At Ursuline the ort depnrtment offcrs close cooperation with the

weaving department so desisns cre irell planned befors being weven,
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color center reneat border thre~ds in totrl for
cach cclor 10 yords
brovm- 3 %z 1hL 66& 8 56 560
rust- 6 x 1 6 90 900
blue- 6 x 1 &L 8Lo
Frecn— 5 x 1k &L 8L0
tan or gold- 6 x 1 8L 840
light grcen~ 3 z 1h h2 420



KENTUCKY WiVER-I-11-129
TWILLS-101-F-C-3

The twill is not only thc oldest pattern development outside of variations of the

plain weave but also the most uscd. The first basic twill-l-2-3-h4 is writtent h
The next basic twill is the birdeye (or herrinsbone) 1| or 1] 1 r
1-2-3-}~3-2 and is writton: 1 21 2 n
(The fariliar ROSEPALTH 1 1] 1 11 1 3 3 e
is cnother welllmowm i o140 12 27¢ 1 Iy L s
birdeyec or herringbone 11 j11 33 (3 s
twill-1~2-3=l=l=li-3-2 1 1 Iy )
as was ~iven on page L6 i eartese s s prmeasien)

of thc April KENTUCKY WEAVLR,

Amons the KENTUCKY WEAVERS workins on our Kentucky folk art prosram towards comrumity
arts and crafts is kac Barlow of Naney who worped the twill below while studyins ot
Tophousc. It is desirned for shoppin bags and (in 2 narrower width) placc mats; the
yider width for ru~s is =iven on pare 128 of the KENTUCKY WEAVER, Warped in 8/ rug
cotton, the twill nmay be woven with condlovickin:, razs, or rug worp. The waffle weave
ploce mats in rus worp have a ~ocd tcurist sale for cormmunitics corbining their re-
crcationnl weaving with weavin~ havin: o quick morket sales value,

For o varintion of weaves, the color can best be uscd with one color on the 1,2 har-
ncsses and another on the 3,L harncsscss Thus, the threaded pattern repeat of
1-2-3=-4=3-2 nced be cormbined vith the color pattern repoct of 2-1-2,3-4~3¢ h

3,ht's in 1i~ht color, lirs, Barlow and lirs, feeona = Tz aning ke
Vicla Loc usced an 18 thread color repent-with 12 repeats plus scelvases being warpe
for a shopping bag width- 230 threads set 15 to inch for 15 inch width,

For a place mat width, usel9ly threads set 15 to inch for 12*inch width,

| T 1] 1 1 I 1 a

In plonnin~ your colors, consider that an of- 11 117 11 1p 2 2 r
feetive waffle weave colorins can be vioven by 20 Jooc 11 133 3 n
hovins 21l the 1,2's in dork color and 21l the 0 0 1 L L ¢
s

a

Plan the colors which best suit your use of the warp. We used:
Brown--B 6-12x3-5 for L7.threads

Heddles for each harness: - . Rust---R 12x3-3 39
1-36-2 for total of 39 on 1st harness Green-~G 12x3 36
2-72-2 #ut 74 on 2nd harness Yellow-Y 12x6 72
3-72-1 "t 76 on 3rd harness Blue---3 12x3 36
2-36-1 "t 39 on lLth harness, total 230 threads
B B B G B B |1lst harness B
B B T B E B d G B B 2nd E
B R T Y Y Y R_R B 3rd G
B R Y Y R B Lith 1
8 threads color repeat of 18 threads, used ; 6 threads | N
L—left selvage 12 times for 216 threadswmmlm~—_wa4eright selvage

(8 plus 216plus 6 for 230 threads)

This twill may be treadled as a birdeye or as a herringbone. Cr it may be woven as an
effective waffle weave vith light centers and dark outline or with dark centers and
light outline, Treadle: (harness numbers refer to down harness)
Herringbone twill for shopping bags- 1-2, 2-3, 3-l, 1-k;

Birdeye or diamond twill for bags- 1-2, 2-3, 3-l, 1-L, 3=k, 2-3;
Waffle for place mats- 1-2-h, 1-2-3, 1-2-4 dark, and light 1-3, 2, 1, 2, 1-33; or for
light outline and dark center- 1-3-L, 2-3-L, 1-3-L light, dark 2-L, 3, L, 3, 2-h,

For the tourist market, use the six coclors most used for pottery and you will have a
product a tourist can buy for practical use,
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This page uscs Ada X Dictz! approach to hondwoven tuxtiles in o two harncss plain
tweave with color valucs beins given the unlmovms. This makes an excellent beginning
toxtile for neir wieavers and forms o firxm basis for trkins the same equation into other
woaves, The squore of o binomial-(x+y) - was sclected by the participants in the KEN-
TUCKY WZAVER as the st“rtln; point. After vorkin~ out the cquation, one sroup storted
worpins o loom whilu others did the paper work on two followdn: cquations- the cube

of 2 binomial (x+y)3 and the squore of o trinomial (x+y7+2)¢,

For (x—y)“ usad with x and y beinz riven color value, o 3/2 mercerized cotton warp in
rocd and vhite, sct 12 threads to the inch, wes sclected for use as place u“tS to be
uscd with pottery, and cos buln sulteble for school, club, ond recrcotionnl weaving
&ifter the red and vhite (xLy) is sct up, cnother sroup plan to sct up the squnre of
& trinomizl in reod, +hite, ond bluc,

For studcnts studyin-s color, cxperimental work in stromgl:” contrastinsg or adjoining
colors offurs numcrous possibilitics for bass, scorfs, wool showls, suiting cte.- as
cerisc and marenta, mazento ond plui, or lime and agoa.

The square of o binomicl (x+J) anks dovm to-—x2 + 2Xy + yz,
and in turn-xx Xy Xy V¥,

or sroupcd- XXX ¥ X YiVe

The resulting xxx y x yyy is the ba31s for our usc of color in a plain wreave and is
clso uscd os the bosis for (x+y ) in overshot, lace, or othor wweave,

The x and y can be given the color valucs you -ishe If x is jivc a red color valuc r,
ond y is given the vhite color velue w, the cquation noy also be written rrr w r v
¥ X X% X bock horness =t r r r back horness
y Y. ¥ X% front horness R A < front hnorness

f‘_P(—‘.rr i@ ™ Rc?eef_p,.‘l‘f__ £, TUREADS — ;;

As the pattern is on 8 throeed nrttcrn, ro-
pcat for desired width, The IENTUCKY VEAVIR {77
group decided upon o 12-13 inch warp .nd ’
used 19 rewents of the nattorn for 152
threads, plus on cxtro X on the loft sel-
cre ond an extra ¥ oon the risht sclvosce
(By having the b thrends in the odoe
groups vhich arce slifhtly drovm-in in wreov-
inz, the cdie sroups oppeor like thce 3
thread ~roups.) The wnrp thus require 154
threads- 77 of cach color, sct 12 to the
inch for 12 plus inches, lNearly o pound
of cach color is nceded for o sceven ynrd
worp ond weft: 7x77 for 539 yords of <rorp
in uach color plus aos nuch more for ~rft,

3/2 cotton has 1260 yards to the pound:

8L0 (yds. of sizc 1 to 1b.)x 3(sizc of yorn)
2 (ply- uscd as the divisor),

For wreaving, weove by the cquation or the
threading draft to get the true pattern,
For on cffeetive stripe, olternnte the 3/2
rcd with o finer wvhite interesting toxture,
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This page continues a KENTUCKY WEAVIR meeting on Ada X Dietz' algebraic approach to
handwoven textiles~ giving color values to the cube cf a tinomial used in plain weave,
After taking (xa-g)2 thru the equation and warping it onto a community loom, the group
worked out (x+y)” and the yardagss reeded by._each fgr the diffgrent warps. The cube of
a binomial treaks down intc a 2L unit: (x*y)3 to x + 3x%Y + 3xy -y

The breakdown dovm of 2l units is the to X oy XXy XY XYY XYY XYY YyY
vasis for overshot, lace, swmer-and-
winter etec. as well as for plain weave oY XCTH Y XX Y XY XYY XYY X Jyyyy

in color values for x and y. The result-

ting OO~y -Xt~y =0T~ K=Yy Xy ==y VYT may be used in plain weave from either the
left or risht. Since most patterns bezin at the right, the draft below is so written,
For your convenience, the space is left for you to write-in your colors, and is also

arranged for warping,

You may enjoy lknowing scme of the warps already woven by KENTUCKY WEAVER members- with
a sophisticated man's dress scarf of 20/2 wocl, 15 to inch, in black and vhite by El-
vira lcGary of Detroit; the bold black and white in 1L4/3 wool by Sister Theodolinda
makes an interesting contrast to the subtle grey and ithite nylon by Sister Carol. The
1L/3 grey wool was used as one cclor by several with Josephine Feak of Flaherty using
rose, ilargaret llontgomery of Vine Grove using green, and Rose Pero using turquoise,
Brovm and yellowr was used by ILsther Cder for fine scarfs in 20/2 wool and by Agnes
Hudson of Clarksville for her grandchildfs skirt in heavier wool, Ruth Iitchell wove

hunters green and medium f? 1iAF»-L¥i7l-hrTrT?—§ {rr.
green whereas !rs, J.3. Gries- _ B e e
haber used light green with |<— ¥PATTERN RePr T —mmmmmsm——- 2 THREB DS — >
dark brotvm, Lou Tate used WYX Y Y XX Y X X %X
kelly grecen and tartan blue VNV YN Y RV :

for shirting whereas liattie ' :
Miller used hunters green ;%if"'
and tartan blue in the swme (7
20/2 ool set 20 to inch, %
If you are accustomed to
varping use 12 or 2L balls
for half or whole pattern.
If you are a new weaver,
use three balls of each

at a time. (For selvage,
we varped 6 extra ys at the;
right, 6 extra xs at the
left to start and end wvrth
a double block.)
(vrite in your colors)
XXX ; % ]”]
- Q o e
XX Y .y i -
Xy '
XXy

M |
%“4[:

<y

!
¥y

s

[3%]
Q\A:
]
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ONEHARNESS TAPESTRY-12-D-3
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If you hear the SObTHLASTWRN ART CuNTER is g01ng to the dOPS, dont be too alarmed- 1t

is just the weaving grcup-

starting tapestry tech- &~
nics with ONEHARNESS in [r. T
~dog cartoons, wio
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ONEHARNESS is a good
starting technic for
new weavers since all
design goes in one just
one harness and the wea- iz &
ver has ease in handlingi?. | .
a cartoon,

TS S v

-
!
i
i
]

Beginners learn easily ' o N
by tlocking out simple fﬁ_
abstract, animal, flower b
designs on squared paper‘;;”;
of 6,8, or 10 to inch, '

For group work, it is
fun for several to use
the same type design so (7. | |
as to compare results . ¢ R y
and to know howr to make ;

cartoon adjustments in
weaving,

The Southeastern Art Cene oo ool 0 CEUUNIY SVUN I JUURRE SN S SN Lm-jmJ-L,;
ter started with dog W3 109 87654 32 4y 23867 89w \D._H‘:l?;
designs- small ones for small Genree (o2 -3aua5)
towels etc., as this cartoon by Edith Kennedy, Cire

and others as the wall-hanging Marjorie Crossman wove fecr her son Billy. This cartoon
was used by several on 20/2 linen set 15 to the inch, Some used it just as drawn but
Jane Allen found her beat required two extra rows (at 9 and 15) to keep the design
squared, Nancy ilcClaskey, using 20/2 linen set 20 to the inch, found that with the
width reduced from l} to 3 inches, she necded delete several threads and deleted at the
sare rows- 9, 15, Others following her, added slight width by starting the back foot
on up threads 13-1L4-15 from the CL so as to have one more up thread in the body at rows
5-7. The parts affected by the changes are (x)ed. ..s new weavers learn to cartoon and
then execute their cartoons into cloth, they will soon acquire ease in making any ad-
justments needed for a finely woven design,

Basically there are several methods of executing the ONZHARNESS technie, If you go
deeply into weaving and technics, you will want to know three major methods., But for
most oneharness, the beginning method is best and is simple, The cartoon represents
the up threads of one shed, which is considered the design harness. “he llnos re re-
sent the domm threads or the other shed which is always ~ 1

tabby. The design thread should be about twicc the warp
size, The tabby should be about warp size,

On the design shed, weave a tabby and beat;
weave the design threads under the up threads as
shovm on the cartoon- under threads 12,13,14
from the center of the warp for the cartoon
above; change shed and beat; (also 6-5-L for other foot)
veave a tabby on the other shed; change shed and beat;
start the second row of design after wer~ving the tabby
on the design shed- going under 13-1h- e¢tce p3i)e most
tapestry technics, ONZHARNISS is woven wrong side up,



HONEYSUCKLE-115 series

So many requests have come to the Little Loomhouse for the various HONEYSUCKLE pages
used cn the teaching schedule and for the KZN'TUCKY WEAVZR cormunity program that we
have assembled many of the pages in a FROV THE LITTLE LCOLHOUSE series for use by in-
dividuals or groups,.

The Little Loomhouse 1s not interested in teaching by rote or dogmatically. Rather we
are interested in putting essential information in the hands of an individual or groug
so he, or they, may go thru the theought processes involved, The HOVEYSUCKLSI being a
small pattern and an exceadingly popular one is excsllent for group work and for clas-

ses having only a few mectings on drafting.

If you use this program for just one -orkshop with a group, let the group go thru the
analysis of the pattern with cloth, warping, threading, tie-ups, and weaving, Usually
a minimum of fowr looms, the textiles in the HONEYSUCKLE patiern, and three poges- as
115-4,5,13- will be as much as con be absorbed by nevw weavers, (When used for severzal
mectings or by an individual, pages can be studied carafully and in detail.)

It is of import to a successful group program for each person to toke part and to go
thru each step. Honce, a group program must be planned carefully with materizl pre-
pared in advance to toke carc of the nutber of people working. At our KENTUCKY VEAVER
mectings, we have such numbers that we needed about ten looms to give cveryone the op-
portunity to go thru all steps as a majority did not know the pattern (to the extent
of knowing 2ll the ins-and-outs of the HONEYSUCKLE).You may prefer to start with warp-
ing so as to have it completed carlicr. Or you may prafer the Little Loomhouse method
of 30 to L5 minutes of annlysis and draftwriting- paper work pays off in weoving,

115-PA-1 should be used with conrse material for each to select the pattern repeat.
115-PA-2 goes into more detail on the wvritten draft by different methods.
115-PA-3 takes the same idea into tie-ups on different looms.

Vhile the first ones in a group start a warp (8/L cotton set 12 to the inch for 16l
threads or 12/l cotton set 15 to the inch for 190 threads are good warps and since be®
ginners have different tensions, use 3 to 5 yard warp length), others may work on col-
orings and points taken up on pages 115-Pa-l,5,6,7. Then as the first warpers are rea-
dy to start threading, use looms set 20 or 24 tc the inch in 10/2 mer, cotton or 50/3
linen so as to take care of 12 to 20 pecople on each loom- with each person checking
the previous threading and threading an additional pattern. The heavy back cover is
convenlent for use by the warpers and threaders,

115-PA-8,9 takes up two methods of working out treadlings. These require too much
time for a class period, but give a weaver mastery of the HOMLYSUCKLE pattern,

115-PA-10,11 take up aspects of HOVEYSUCKLE vioven without tabby from a simple form for
class Treaving, community veaving, blind or hospital patients to subtle colorings,

115-PA-12,13 transposes the HONZYSUCKLE to crackle weave., Being able to transpose is
important and it is well to start writh a :rell-known pattern for more ease,

115-PA-14,15,16 transposes by reducing to a smaller scale,

115-PA-17 takes up the use of just part of the pattern for use as medallions or all-
around borders. This may be threaded into & loom but most weavers prefer picking out
the design. This is an unimportant aspect of <reaving but most ireavers like to have a
fevwr nice pieces for the fun of the thing,

115-PA-18 just touches on a field vhich could be a complete series in itself; we sug-
gest tho that every weaver try color in the warp in some of the small patterns. Then
the use of color in the wnrp becomes easier tc handle,

FROM THE LITTLE LOOKHMOUSE series- vol, 115- HONEYSUCKLE- 16 or more pages-$1,00-19L8



HONEYSUCKLE-115-PA~2

The new weaver need look at a draft and ascertain what the pattern will be or, shall
we say, "visualize the pattern", Towards this, we are using the Honeysuckle pattern

as it lends itself to variation- in fact, its everlasting popularity is duc to the in-
finite variety possible, On the previous page, we looked at the pattern and found
several logical division points
for writing the draft, On this @
page, take each draft and see
how it came to be written- after
all, they are zall the samec,

The Little Loorthouse will deen
it a service to good weaving
if you will drop us a postcard
listing page 115~-PA-2 ond give Ko,
your choice of a draft and the 5
reason for your vieimoint, )

Draft 5 and 1 arc the forms we Y DO T 3 p— o
most use at Tophouse. Purposely, =5 ij—«w«r) QD e GG M O O
< f e P S s S e

——? ><‘ > ~
I uscd the term M"most usch os reed G DX ) ¢ o Q)
. [ —— (D 2 - ‘ e
each group works out its owm TS TS = **;—j Pemmte!
(3 b 5 *
draft, @ P (;_,3 ;.{rg 8 0o
< e 2 20 Q
8 i < i"_ 3 ¢

Drafts 1 and 2 ore often used

“ {
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in schools- nurbers indicate nunm- 7= L,/)
ber of the harness. @ gj
D N

Edward Vorst, loved by mony o8 dean
of American handweavers, hoppened &
to drop by the Little Loomhouse O

y
M
)
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-
todey and commented upon the -~ ;’%3 T
. . - " - e
satisfaction weavers get from &g A
— NS S N
the Honcysuckle., He also warned “— I R AR N
those who usc the Honcysuckle =3 B &

all the time lest they miss the
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exciting gamut of pattorns Woriss>=-s [S RS
possible, 12 &S -
L3

Warp your loon in 20/2 lincn,
set onc thread per dent in a Eial

20 dent reed for towels, This (-4 &5 TJ 3 { 3 A

will give you 11 pattern ® [ R ey
repeats or 236 threads plus 0 RV R el SO Uy
4 threads in cach sclvage for g‘ﬁgjﬁ*&r‘*«-&‘r'? ki ML
o total of 29y threads, 1r“‘v—--‘w-m*-—-_2»(~.~~ -

For bags, worp 18/2 dark wool to the same count
and the same nurber of threods- 291,

For scarfs, warp 18/2, 20/3 wool or like size o
sct onc thread per dent in o 15 dent reed, @i S - )
This will give you a lighter weight wool Q SSE A W Ao ey

scarf- usc 7 pattern repeats for 182 threads
plus 'k threads in coch selvage for a total

!_,_,___.n._-..-._- 26 ThRe HDS"M

of 190 thrcads. Either of the &) S
wool warps arc ‘cffective with B T T
motal in the weft for dressy Ry R S S i 5
bags or scarfs, S O i B
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® .
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¢ hoay ST o2 Each weaver should know the draft of the pattern he is
$ DRary F [ . . A
3 i T : weaving so well that he controls the weaving rather than

blindly follows a set of treadling directions; tho, as a
new weaver, he may gain by having treadling directions to use as his check. Any pat-
tern nay be written o nurber of ways- the relationship of the threads to each other
static. The above sketch shows the HONEYSUCKLE pattern, in a "Single Wedding Ring®

i
&

treadling, drawn double size or ten threads to the inch for overshot weave, together

with several forms of drafting. N s s
. R PR T P ) DI ] T
. i Pt Vo T PR [ 12
The draft ot the left is for 20/2 linen, |- L T O 1 S SO D B &
T LT T N U O I}
. ol QIVE & F 26 THRENDS - et L S
warped one thread per dm:xt in a 20 dent ;'m,%eg TN Times ..————--——-.-.-.»,..~s:<.m:6“
recd (or 20 thrcads per inch), W b 28GRt Ly e
) o T
- S o 5 3 e U 5
with selvege, 11 repeats of 26 thread 5 b g RISING Sne SINK NG SHED
pattern, and selvage for 29L threads. She.. ¥ ° e - — NS
(0 ) 3‘ Q%-——i#‘@i@‘ © L’i%“‘ .y 9“‘2
. ., . ) " .' ,ﬁ.,_;‘%.@? - ....l_,,i ?A__,w..‘.... -+ i; 2 . _.E_j -
Tic-up will vary :_xccord:m% tc? your . .y ekl ;ﬁ:ﬁfg; ﬁg‘g@;u s TS
loor~ whether rising or sinking shed, s e s eswaanl A LT RN
whether L or 6 treadles, ? - 2 Bl
foen A3 ¢ TReaoLES

As you study the HONEYSUCKLE draft and drawing, you will soon be able to identify the
four pairings of the harness used for the pattern (1-3 and 2-l are the plain weave or
tabby). When 3-li are dovm (1-2 up on risinz shed loom), you see the longrest overshot
or the lower part of the scallop; when 2-3 cre dovm (1-L uwp on o rising shed loon),
Scc about equal spacings; when 1-2 are down (3-4 wp on 2 rising shed loon), you hove
three short overshots close together; vhen 1=l are dowm (2-3 up on a rising shed
loom,you have very smoll overshots,

One suggestion for a place mat, use 12/2 or two strands of 12/2 linen in nink on the
pattern sheds; usc 20/2 or 20/1 sreen for plain weave or tabby- cither for all the
mat or for borders with warp linen for the rest of the nat,



The Honeysuckle pattern in overshot weave is a KENTUCKY WEAVER-I-11:135

very fluid pattern for ncw weavers as they can
easily create variations of treadlingz. This page HONEYSUCKLE-115-PA-5

gives the draft with the pattern sketched on the

Hdiagonal" from treadling as threaded, and - T,
sketched with a variation of treadling, FLETI % D o sind
A ol L w—— Fo. ™ rA o~
T - v? P S T A R
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If you use a rising 8= 38 & IR —
shed, write the up o =8 == U
P o e ——— % ——, ———
harness at the left =3 8 IR, TRES e <
@) T L TG
of thc sketches =N < z o & - 3
to use for your <~ Qwé» Yoo o OGP S
treadling direc- QSD C:“‘”'”“Tﬂ_i)_, Q. o £ ac
3 Notes T O C 0D 20 <200 L
tions, Note: when &5~ &S = C ST ETTSTE

you treadle by the threading draft, "on the diagonal" or “tromp as vrit®, you tzke
each pair of harness in the order of threading, and weave the nurber of threads to
¥square® the pattern block, The nurber of threads neceded to “square" a block, depends
upon the number threaded’and the weight of the pattern thread, Usually the pattern
thread is about twiecc the weight of the warp with the tabby or plain weave thread of
equal weizht to the werp. A tab(]gy thread using 1-3 agfd\2~l; ':}te‘;rnaielx is, ‘-"'°ve&§%?5'w\,

tween pattorn shots- $— - - A
& SRS Iy S St =2 S 9} S-SuarNess
as 1-3, pattern, 2-h4, &2 S —— ‘g« e S ‘\""’“‘“;.,\3 § §3“

pattern, 1l-3, patterng
2-L, pattern etc, -o—t—-
For the variant at & D
the right, 1-k which§ S
has the sncllest O
nurber of threcads is g
oritted to give a &
heavier pattern, C—%

’.’-!aﬁo‘ 12/k cotton, 7 oo™
18/ wool, or navy &2 S
ratine- 15 threads &
to the inch- for o
7 pattern repcots:
(L-182-L) for 190
threads for 12% in.S L

At the Little Loom- 5 O
house, we use water<z2., =~
color pencils to try ;331
out colorings- 2ll <o
drawings have been 1ot
so colorings nay be tried,
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HONEYSUCKLE-115-PA-13

Yhen the Litile Loorthouse classes took the HONEYSUCILE pattern to the crackle weave
for practice in transwosing. liary Ida Bewley of Glasgow, worksd out this page to fill
requests to the KENTUCKY EAVIR For the HOVIYSUCIKLE pattern and for the HONEYSUCKLE in
crackle weave. Briefly, the crackle weave is wwitten on a twill construction with the
Ylocks written on 2 harness in overshot, being written cn three harness in crackle:

1-L becomes: _ 3-L becomes:  2-3 becomes:  1-2 becores: B
1-2 becomes 1-2~-3-2-1 11 i o 11 1E
2-3 becomes 2-3-L-3-2 S T 5 n
3-L vecomes 3-b-1-b-3 T T AT L AL T T3l
1-L vecomes L-1-2-1-L 1 1 11 L

The 26 thread HONZYSUCILI pattern most used ty weavers will need undergo several chan
ges: the smallest blocks, already of twill constructicn, will rerain the same,

the intermediate hlocks will becore 5 thread blocks,

the largest overshot block will use two or three repeats to raintain proportion,
The resulting pattern may be either a 36 or a L0 thread pattern repeat. The draft for
the overshot and the crackle variant is sketched below,

lirs, Bewley used a L0 thrcad rapeat for use at ISFTUCKY WEAVIR vorkshops— setting up
a2 warp of 10/2 cream mercerized cotton, 20 threads per inch, with 9 repeats of the
pattern plus L threads for each selvage for a total of 368 threads.

As we used this warp for worlkshons viere the weaving tirme for each person was limited,
we wove mostly change purses, bill folds, eveninz purscs, and like small functional
cloth. Altho the crackle weave has a rurmer of tie-uns and treadling variations, we
used the regular overshot tie-up and started vdith an overshot type of wcaver- a tabby
used alternately batvecn pattern threads of heavier size- pattern, 1-3, pattern, 2-l,
etc. The characteristic of the crackle wreave is its short overshot skic of 2 to 3
threads, and it is particularly valuable where long skips are undersiratle,
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HONEYSUCKLE-115-PA-6

Dolyn HARAMESS
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This page on the Honeysuckle pattern in overshot weave shows another voriation of the
pattern- 2 treadling variant which I used commercially in the thirties as the Double
Wedding Ring,

The weight of the warp and weft and the width border desired often determine what you
decide to treadle. This border in fine materials will be about two inches, or three
if you "set! it off by an extra pair of pattern threads woven on either 1-2 or 2-3,
as shown on the 115-PA-l page,

This design is charming in fine linens, If you are a’ corparatively new weaver, warp
20/2 or 30/3 ner. cottony or warp 35/2 or 50/3 linen, 2 threads per dent, in a 15
dent reed,

For a place mat warp, use 15 patterns with L threads selvoge- L, 15x26, li- 398 threads
For napkins, towels, use 17 patterms with L threads selvage- L, 17x26,h- 450 threads,

Weft moy be the sac as the warp, or 12/1 or 20/1 linen or equivalent size,
Pattern weft nay be 12/2 linen, erbroidery floss, or equivalent size,

If you like one color, try a backzround as green with white design or a backzround as
browm with crean design., If you wish to use several colors, try out your coloring by
sketching on the drowing with watercolor pencils-~ you may have noted that all draw-
ings in this series have been prepared so watercolor pencils could be used for test—
inz colorings,

In weaving the pattern, remerber o plain weave or tabby goes between each pattern
shot, and the tebby alternates— 1-3,2-hs as 3=k, 1-3, 3-L,2-L
2-3, 1-3, 2-3,2-L etc,

A sugpested place mat is: weave 3 inches hen, 2-3,1-3,2-3,2-h, then 1-3,2-L,1-3,2-L,
border storting 3-L,1-3,3-l,2-L etc, ending on 2-k,
then 1-3,2-l,1-3,2-L, followed by 2-3,1-3,2-3;2-k,
center of 10 to 12 inches, repeat border, hem,
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I-12-138 The cover for this December issue are some of the special weavings whieh
Rertha P Anderson (Mrs. Lansdell Anderson) wove for the Lutheran Church of Red Bank,
New Jersey. The upper picture shows one of the Bible markers woven in eight harness-
of the eight woven in the four colors for the proper seasons of the Church year,

The lower picture shows the altar hanging in white and gold silk with the design
woven in dukagang. As Mrs. Anderson's work has received praise wherever shown, we
thought you would enjoy having the pictures for the December cover.

Too often, we fail to give our religion the daily attention it should get. So it is
with particular pleasure these two new church wenving groups zre introduced to the
other members of the KEZNTUCKY WEAVERS. For sometime Father Joseph Lubrecht has been
planning more community activity along folk art lines for St. Cecelia Church at
Independence., In November, he started building looms and used one of the KENTUCKY
WiAVER exhibitions- those which you as members of the KENTUCKY WEAVERS have mode
av~ilable for new weaving groups to use- to arouse general community interest. The
presress of this project can best be judged by notes from his letter of December
3zd. ", ,..t0 know that six looms are in production...The Children actually are pes-—
tering us to speed up production: so they can begin..... the vreaving has surely gone
the rounds,., 411 are so enthusiastic....®

Another idea which you may enjoy vsing in your church is a workshop program such
as Lew, Poul J. Schlueter haz introduced in the Salem Evangelical oand Reformed
Chrroh- the progrem is called "Woroaip and Workshop'. This is exactly what it is-
menoers of the church commuiiiy gathering for worshiping and working together,

Little Loomhéuse members enjoy weaving Christmas panels- a menns of reflecting the
spirit of the Christ Child just as our Church weavings show our offering of love.
This year, we used the idea of the wondrous Star of Bethlehem drawing the deer of
the forest towards the light. The doe nurses her fawn in the shelter of evergreens
for the center of the panel (or for a center panel). From the side, other decr has-
ten towards the light. A new deer is given on page 140~ taken from an cerrly Penn-
sylvania jacquard coverlet of Helen Church. Some other deer are in COUNTRY FAIR,
1946, poge Th-53; WEAVING IS FUN, 19L6,page LO; 1947-8, page LO-1. The pancls may
be woven in oncharness with each block being one up thread or two threads for deer
cbout 1 inches in size; for larger decr use oneharness with cach block being two
up threads or four threads or use doukagang on two or four harness with each block
being four threads.,

AS we wanted a startled deer, we found that one was too startled- he was just ridi-
culous. So we used him for cocktail napkins. At our parties everyonc takes his nap-
kin home, and this startled moose is certainly a tcollector” item,

Teachers have the problem of small handweavings to be woven in classtime that have
top style. The bag by Louise Davis adds another good pattern for classwork,

New weavers ask for more draftwork, So since the SNOWBALL is typical of the drafts
woven in reverse, four pages are given- the draft is similar to the one in the
January issue, and these may be used for bags or runners, They may be used for
class work., Also the patterns may be woven in class,

The rug draft may be used 2 or l, harness. It, too, is good for classwork and offers
a wide range of variation in the handling of color for the beginner.

KENTUCKY WEAVER-Vol.I,No.l2-December 1949 The KENTUCKY WEAVER is published monthly.

Cover-CHURCH WEAVINGS,Mrs.L.Anderson..137
Visc. news of church groups...........138
DEER-CHRISTMAS PANELS....vvve..as.139-10L0
The DEER who went astraye...eecec.c...1hl
BAG pattern, Louise Davis....... .42
SNOWBALL drafting, patterns.......1L3-1k6
RUG pattern for twill or 2 harnessih7-1L8

aaaaa

Little Loomhouse, publisher,
Lou Tate, editor.

$3,00 annually; 50 cents a copy.

address-Little Loomhouse, att.Lou Tate
Kenwood Hill,Louisville 8, Ky.



KENTUCKY WEAVER-I-12-139
DEER~ page 11-D-2 series

-~

At the Little Loomhouse we are ] LT e :‘,“f ;

very fond of our annual Christmas !
panels, This year, we are using

a deer panel with the wondrous
Star of Bethlehem drawing all the
deer of the forest,

This is an idea you will enjoy weav-
ing as a group~ in your weaving
class, in classroom, or within a
group of weaving friends. Each
weaver designs a deer towards the D
complete panel, For class work, T
the panel may be woven in three A
parts- a center panel and two side [
penels; or ‘it may be woven as one
long panel- as sketched below, The
cartoon at the right is suitable
for the center panel or central
part of the long panel, If three
panels are used, used 12x18 or

1x20 size. To the cartoon given,
add the sheltering trees and the
star (with rays of light). The

side panels will be the width of
the warp- 12 or 1l inches, with
a 20 to 28 inch length, depending
on the nlace the panel is to be
used and on the cartoon,

These panels are designed for ONE-

HARNESS tapestry technic- with
each block being two threads- one
on the up harness, one on the down
harness. As this technic was given - T oA . AN <
recently in detail (KENTUCKY WEAVER- T e SO T e e
pages 123,132), no details will be oW Two haﬁv&&ﬂéa

given here,

The central figure is 53:tall hy 37 wide, On a warp |
set 15 threads to the inch, this will weave to about |

7 inches tall by 5 inches wide. Suitable warps for a
neutral background are 15/2, 18/2, or 20/2 natural
linen; or 12/kL, or 16/L cotton or mer. cotton in tan 4 o .
or any deep ecru tone. For the center panel, the trees J
should shelter the deer, yet leave about 1/3 of the
length for the star and rays.of light.

The fairly skilled weaver can use separate sections of pattern for weaving. Fgr an
excellent class project, use a large sheet of squared paper, 8 blocks to the inch,
for each complete panel- this will give a cartoon in the actual size of the woven
tapestry. For the side panels, make like cartoon wit@ the trees at the.end and with
the deer running towards the center- on thesc,.the width of_the warp will be tpe
height. Personzlly, I prefer each side panel different tho in the same proportions,

Christmas always brings people closer together as we pay homage to.thc Christ-Child.
?he comradeship in planning and cartooning this Christmas panel brings us tcgether,
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or 11-D-3, DEER series
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be planned with all deer in a

- fair proportion to the central

figure. As the center deer was
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53 tall, the other deer should

be in line, For an exact pro-

portion, a high degree of skill

is necessary. For a good pro-

portion, the average class

skill is sufficient.

The deer given on this page is

5l tall. But being a full grown
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deer, However, for group weav-
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group will have better success

if they simply cartoon their

deer to an approximate height.
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Each member of Little Loomhouse

groups cartoons a deer suitable
for the Christmas panel. Then
; we each select the cartoons we
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“— bhest like for use on our own
panels, Thus, as each weaver
uses a different grouping, each
panel is different- being a
personal interpretation.
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The more skilled members may

want to transpose the car-:

IR

i

.
i

toons he selects to the ex-

act proportion. If you wish

to use the exact proportion,

you will want this deer 30

B

to 50% larger- depending on

the size you personally pre-

fer and the emphasis you

want to place on the central

figure,
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For transposing, take @ither

your freehand sketch er' this

cartoon and trace to squared

paper- 13 to the inch for a

30% or 16 to the inch for a

50% increase in size. Then
square out the new deer car-
toon. ‘ '
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an early double woven jac-
quard woven about 1840 in
Pennsylvania.
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KENTUCKY WEAVZIR-I-12-1L2
Pitcher Bag~ Louise Davis

At a recent Scarritt College weaving meeting, Louise —_——
Davis, weaving instructor at Watkins Institute, Nash- 1
ville, Tennessee, carried this chie Pitcher Bag in
Roman stripes, Miss Davis has generously sent the
instructions for making as given below:

Weave two strips. On an 8 inch warp, each should be
36" long; on a 6% inch warp, 28" each; or on a 1k inch
warp, weave one strip 28%, i . ‘ i

For the handle weave about a 3 inch strip | — ;
(the warp width will be the length of the ! ,
handle), S ' |

A bracelet serves as the closure, This may |
be made of cloth, cord, metal, wood, or

plastic, but should be designed and made to 28 For G'fa wwan
"pelong" to the bag. : 36 -« B wore
X cardboard square just smaller than the

crossing of the strips serves to stiffen S B

the bottom of the bag. If the crossing is e B - iwerwus

sewed only on three sides and left open at
one inside seam, the cardboard can be re-
moved for washing, N

The strips are intercsting if the warp is
striped. Or thry may be woven in any small
pattern, in checks, in weft stripes, or any
 other way you imagine,

Whether or not the bag is lined would de- i i
pend on the strudiness of the material and .
the desire of the individual, The edges of

the bag are whipped together and the bag looks
very much like a paper sack before the bracelet

is slipped over the top to close it., Then it takes
on its pitcher~like appearance, :

From the number of requests by arts and crafts teachers coming % the KENTUCKY WEAVER,
the need for small functional textiles which can be woven in class time is great,
This chic bag by Louisec Davis admirably coordinates two crafts. iiss Davis designed
a copper bracelet for her bag. This bag, tho on a pattern like that of Nina Firmery
in the August issue (pg.97), shows how divergent o style can come from a pattern,
Likewise, a home economics tcacher stressing weaves may have one student use it as a
color example in warpfaced weaves whercas another uscs it for weftfaced weaves, It
is also a logical continuation of color or texture from pages 116-117- October issue,

The KENTUCKY WEAVER askcd one of the college girls to work it up for a color example
for the KENTUCKY WEAVER exhibition, Using 10/2 mer. cotton (10/3 from the local store
may be used) set 15 to the-inch for 230 threads, she wove two yards for a bag and
mitten set- from the scrap box of wool yarns ( as well as a class problem in color,
and Christmas gifts in bright Christmas colors), Any good mitten pattern may be
used- allow slightly more seam and stitch once before cutting, Stitch well and add

5 to 10 rows of elastic thread (from your local notion counter) (91-C-2 pages).



SNOYBALL- 1L2-A-basic-1

In studying draftwriting, we will do well to go into our rich Auerican heritage of
overshot coverlet patterns for study of basic units. Soon, we will begin recogniz-
ing certain basic units in many patterns. One frequently found and easily recog-
nized is the "“SNOWBALL", "rose", or "flower" motif or unit., So .let us look into the
unit, It is written on two pairings of the harness, usually on adjacent pairings.
On adjacent pairings, it may be written eight ways. On this rage, we will write the
draft on the 1-2 and the 2-3 harnesses. On the typical "snowball" unit written be-
low, note how each thread falls on an adjacent harness,

“then this draft is woven, the //f”””HM:::::::t;fizfifffESQR_
threading draft may be used to de~- \_Z-JV/”‘ ,3,4sz,¢f””:;' e N
termine the harnesses to pull ;éf'”“ﬁla\ . /,?7 ~ oy 4::§Q;i \”\§Q\\
dovm. As the 1-2 harnesses are :1~.' I',ﬁ'“?””:“fh‘ ET”Tff T I"T'g N\\\
threaded for the first block, S N e VI ML B \\-\\g
they are also pulled down for S I sl IR R qu
weaving the first block. Weave as N , 3 'ﬁip
many threads as needed to "square"( T T SO0 C OO O Ty S
the block. In the sketch six pat- 4 _____ 0 © C T %f Ej %::::: DONN/(@D
tern threads are used (with an alé::7~"- 163 %% S &% %3(,“.~ﬁjj;)‘ ljflff
ternate tabby thread between each (__ SIS (},iﬁ >j::‘—~~i§ Rl
pattern thread). If you were usingw_. ) O C O QL T3 i
a heavy pattern weft, you might & \) ) ‘,i:-n‘~__i§ ({ (e ///ff
need but four threads to square ¢ I S | tj = 5 i /11
the block, & Y T G ¢
F’; G /] ,f
= VA

in weaving the second group as
threaded and woven on the 2-3,

The third group or block is threaded’

on the 1-2 harnesses but has fewer

threads o only two pattern threads__
are woven to '"square that block, %-~w---a“
The fourth group is lilke the sec—<\ T
ond; and the fifth is like the 9“ - O T O Q7 -
first. C s - o @ ’ ‘\._....h_,J
When a pattern is woven thus, it To weave as a SNOWPALL, reverse the
is "woven by the draft", "woven on treadling to 2-3, 1-2, 2-3, 1-2, 2-3.
the diagonal, or "trormed as writ'e » (7T /wj;_;“_ﬁg e V=L THidgai ing
, oS TS Z::‘*_‘v_‘ u N ReveRses
. . [ - R
However, the SNOJBALL unit is us- }? (*w——~~«~ff§ e €@ To
11y woven by a reversed tread G S, e L D 23 TR2ARLING
U.'a Y n J a erse .. e:_ - 1) Q;/ l.\““w‘_?_’*‘_#) \:: —-—«—.--.—..__’} & C)
ling to zive the characteristic [eRCRUED I OO0
5 . P g S A G W RS W e
motif shown in the lower sketch. (>w-~t:£3 ) t% G‘“‘Q R — 2-3TeR e g,
0ld weavers would tell you to TS A S TR ;3 9“—*~———<i ReVERSe
) . ST, T e o e O EVERGES
weave "reversit''- and that is P B R A R I S A 2\, T
s 7Ty i = = ——
simply what we do. 1-2 revarses T E: &2 e >, 5{ TVl yRepnring

with 2-3; and likewise 2-3 re-
varses with 1-2; etc,

Wheneveryou see this unit, you
can visualize it as shown on
this page. Remember to identify ¢ GO =
it in any of the eight forus as ZBWTJ TSSO
on the next page. And do rererher, & & é::~_~*-~_2 €r-_~_MJ«3 O <
each draft, determines the rever- é%
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SNOWBALL~ 1l2-A~hasic-?

; The eisht wayvs of recording the

SNOTBALL unit on adjacent hare«
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nesses are given on this page.

Draw them-both woven as threaded
(or on the diagonal) and b~ r:-
versed treadling (or snowball or
rose fashion).

Altho these are all scaled tc
the same size, you will find
wide variation- sometimes the
center group of threads is the
same size of the other groups;
sometimes the snowball is ver)
large in coverlets., But if you
visualize these as the snowball
unit, you will soon be able to
look at a draft, see its differ-
ent units, and visualize the
complete pattern,

33
3y

33133

THEEH Dy ~G VPl arFTs

Kavorse

3 .3
3 3
3 3133

TRe P Ve, BY Twl=n D

Dart

i
f
1
{

1NN

Rt TEy

ry
4
<

_A_.Z__.-

i
—3 3
33 a3
3 A e

LauEese”

3 313 3
3 3

oVt s




KENTUCKY WEAVER-I-12-145

'-}&fmo

SNOWBALL-142-0-J-114

This SNOWBALL is typical of the patterns woven by reversed
treadling. On the previous pages, the reversed treadling is
shown. The draft below may be woven all-over or as a border.
Compare with the draft in the Jan, KENTUCKY WEAVER and note
the difference in joining units. For''paper work} make a copy
of this draft- as shown on the following page- on squared pa-
per of 8 or 10 squares to the inch, and draw down by the

e T
8 0E K& 6EN
[; ,Q & & Lso threading draft, Then finish the page with reversed treadling.

After you have finished the paperwork, plan your warp. For °
towels, use 20/2 linen or 10/2 mer. cotton set 20 to the inch
for L patterns or 28 threads; or 35/2 linen or 20/2 or 30/3
mer. cotton for 7 patterns or LOL threads. For bags- this pat-

B tern is particularly good for bags- use 10/2 or 8/2 mer. cotton
(ID)4 15 inener a8 shown in the draft below. Tabby or plain weave weft
'y should be about the size of the warp- light weight wool gives
1\ excellent body to the bag- 15/2 or 18/2 may be used, in the

o _Same color as the warp. Pattern weft should be twice the size
IWeHe S or 2000 yards to the pound, and may be 1h/3 wool, novelty

l wools, ratine or similar yarns. For the overarm bag sketched,
use the proportions given at the left. For a very dressy bag,
use a little metal thread on either side of the borders.
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SNOTBALL- SINGLE
142~0~-J=11R

Using the same thremdlng draft os that used on page 142-0-J-11, this page gives prace
tice in reversing the trendling to form the SI'OYBALL, As shcvn on the previous pages
the SNOBALL patterns, if woven as threaded, forms o star: ’

To form the SNOVBALL, the treadling 3 'EM
based on the threcding draft: ! ‘ '
1-2, 2=3, l=2, 2«3, 1-2 etec. -—-——<
is reversed to:
2-3, 1-2, 2-3, 1-2, 2-3,

Likewise, the trail and Jjoining units
are reversed. However, in reversing,
note 1-2 rcverscs with 2-3, ond 5-4
reverses with 1-4, Thus, vhere the
threading arafts calls for:

1-2, 2-3, 3-4, 1-4, 1-2, 2-3, 3-4 cte,,
revorge is: > =<
2-%, 1-2, 1-4, 3-¢, 2-3, 1-2, 1-4.
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KENTUCKY WEAVER-I-12-147
_ ' . Rug- Twill-100 page
This rug warp is familiar to many weavers., Yet so many weavers have written in for
the draft that we are including the two drafts with some suggestions for coloring.

First, for the best effect, you will use a coarse sleying- 8 warp threads to the inch
. is choice. For eight warp threads to the inch, use an 8 dent reed or sley. You can
also use a 15 dent reed and skip aevery other dent- for 73 to the inch, A 10 dent reed
with a thread in every dent will give about the same result. Another alternate is o
12 dent reed with a thread in every other dent- or 6 threcads to the imsh (with very
coarse wefts),

Second, thc warp in this coarse
sleying is almost covered. The Thio WaRNsss Loom -

warp may be regular 8/L rug cotton, 00 o0 90 o0 o¢! 00 Back Haeves
or heavier rug cotton, or 25/ 4 ) ;
or 25/5 linen. As a varicolored °° 8o be o 00 e TR
warp is pleasing, you can well use

up odds and ends,

FouR maNgss Locp

0 e ) 0 0 6 | Tuiwo
Third, the warp may be threaded on- 0 0 0 0 < o 2 oo
to either a two or a four harness 0 0 a 6 N 2 3 veaw
loom. On a two harness loom, thread —i- vewaes
two warp threads on the back harness|! o+

using a heddle for each thread; then T oownN
thread two warp threads on the j}m\ mf‘m\im mM - Weur
front harness, also using a heddle ‘

for each thread,

On a four harness loom, you will ‘
thread a plain twill- 1-2-3-l.
Then in treadling, you will use

1-2 dotm together, and 3-L down . | S
together,. For-hems, the regumlar : ' - T Taf -4 ™)
plain weave &f 1-3 and 2-l4 can .. 4

be used when the warp is used on ’ al . SR
a four harness loom, ] ah o : ; o 24 ™

In weaving with rags or other A V- LN GwT
heavy material, the weft nearly
covers the warp as two warp
threads fall together, leaving
space for the weft to beat down,

Fourth, weft yarns tends to be
heavier than is usually used with
ruzs and should be soft, Many of
the early American rugs were of
worn rags~ cotton or wool, cut to
about an inch width. Many modern
weavers like the blanket ends.
This heavy weft gives an almost it} ! 2 g 3. Mepan
complete coverage of the warp
and leads many to call these
rugs "weftface".

Sixth, note how you can handle

different colors in your weaving-
using one color on 1-2 (or back _ _
harness of 2 harness loom) and { : : o V-2 Oawe
another color on 3-l, | ' -



KENTUCKY WEAVER-I-12-148
RUG- twill- page 100 series

For rugs set 8 warp threads to the inch, you will have four pairings to the inch, As
the weft is heavy, you will weave four to six weft threads to the incH in blanket
ends or in other very heavy yarns; or six to eight weft threads to the inch in soft
cotton rags cut 3/4 to 1 inch in width and beaten heavily, Such rugs are good for
commerdial weavers as they weave up rapid-
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ly and are different from the usual rug.

For some paper work that is fun as well as
profitable, use squared paper of L squares

-+to0 the inch, This is the size of your warp

! so your sketch will be about the same pro-

9 portion of your woven rug,
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1-2 LiGdT
3-4 DA RIC
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The "teeth! are woven by
alternate colors- one col-
or on 1-2 (or back hars
ness of two harness loom)
and a contrasting cclor
on 3-L (or front harness
of two harness loom),
Three ideas in this line
are sketched at the left.

An even more interesting
handling of the alternate
colors is the use of
muted tones and o subtle
blending., One of the

fine early American
developnents along this
line were the allover
carpets found in Allen
County, Kentucky of home-
spun and dyed wools, Some
were masterpieces of
muted colors subtily

ALL VAR o
“amg Qowot
v Fure GVed

blended,

India probably carried

-4, Ufffii“ this subtile blending tc
o WE the highest point, You
R can carry out the idea
on your squared paper
-7 Darw with watercolor pencils
= N as deep blue

V-2
3 f

(-2

Samg oo
FoR eteigW

D;.s‘@ wt
OE TR "

deep blue and med,blue
medium blue

med.blue and bluegreen
bluegreen

b.green and greenblue

greenblue
g.blue and green ctc,

If you dye your &mn wool
or rag wefts, you can
dye especially for such
rugs.





