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Pattern No.192 shows two different ways of drawing
down trees from the sare key draft with different effect.
This is gasined in the weaving by changing the number of
times the pattern blocks are woven. Note here that two
pattern blocks are distinctly written "on opposites”
with the third pattern block added and woven separately.
The pattern blocks are 2%3,3&4,and 1%4.The 1%&2 block is
not wover. The 2%3 and 3&4 blocks do not overlap which

| mekes them very clear cut when woven. The shaded part

on the key draft represents the 1l&4 pattern block which
does overlap 324 pattern block,and this will of course
weave when the large 5 unit square blocks are woven. By
using a different color here for these large blocks the
tree pattera will stand out better. If desired for a
border these large five unit blocks on 1%4 need not be
woven.

"Summer and Winter"” Thresding drefts for any of these
3 block patterns cen be woven on S5 harnesses very easily.
Threed the pattera blocks as follows,- 3,2,1,2 for first
pattern block; 3,4,1,4 for the second; and 3,5,1,5 for
the third pattern block. Cf course here you have no diffi-
culty #ith the overlapring of the blocks as when trying
to adapt these drawings to the "Crackle” weave threadings.

How to Plan a Pine Tree Border as at Pattern No.l86.

AC
1. Prom the key draft.draw down 1 repeat Qf the patiern
and ink in solid for the pattern effect desired.
2.from the center snowball drawn down nnder BC,draw a
pine tree effect at the left as desired,but using the
2nd and 3rd pettern blocks only. The top of the tree
in this,is on the 2nd pattern block,while the branches
al ternate with the 2nd pattern block and are on the 3rd
pattern block. Alternate 2 and 3 for the branches and
then repeat the 2nd as desired for the length of the
trunk of the tree. Of course the first pattern block
may be used at the bottom of the tree to separate the
2 and 3 pattern blocks as desired.
3. From the snowball design BC again,draw another tree
below 3C, exactly like the one at the left of BC.
4. Now write in the key draft for the tree oz the left
or DE,ard draw in the small pine tree and the lower
coraer from this key draft. Take care and not get the
2nd and 3rd pattern blocks mixed up in doing this.

Nellle Sargent Johnson 12489 Mendota Ave.,Detroit,Xich.
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Handweaving as a Business.

A very common question often asked by the person contemplating the buying of
a loom and :the taking of weaving lessons 1s,"I I buy e loom will I be eble to sell
my weaving,or will I be able to make my living et 1t.?" This is ¢ rather difficult
question to answer, because its answer depends so much on the cheracter and ability
of the perscr asking it. And also the same business priaciples epply toc weeving as
to any other business.

%if*erance between Amateur and Professgionel Cra®tgsman vWeaver, 0f course many
peorle begiz o learn 10 weave Witln mo idea of ever turimng this knowledze into even
a part time rroposition for additional income. The gmeteur weaves entirely for his
own pleesure. He makes what he likes toisult his own needs,spends as much time doing
1t es he wishes, and should have a good time dcing 1it. Zis weaving may serve as an
outlet for surplus energy,or as a diversion from the daily routine of the home or
officze,azd an opportunity to exercise.ones own individuelity for creative selfl expr-
ession in the making of things for his own home or for gifts. On the other hand, the
professional craftsman weaver must weave to sell,and setisfy populer or specific
taste &nd aemand, ¥ith him, time means money,nence he =ust work out ané kmow all of
the possible short cuts to meke his work easy end profitable. Often the amateur may
become the professional,particularly 12 he is willing %o study and work hraxd to know
and understand sll of the essentizls pertaining to the crafi.

Qriginalizy One ¢ the most importaat things for toe professional craftsman is
orig:znality. =6 zust be able to develop his owx ideas and weaving patterzs. He must
have a thorough knowledge of the loom and all o its possibilities. Crafisnan weavers
sursiciently sxilled could easily lead the way Zor machine made fabrics through the
develppment of new ideas and ways of using threads. But all too many handweavers
have been too busy copying old Colonial coverlet patteras or Scandinavian weaving to
develop anything new. These things have their o#n place and the =mateur is often made
very happy ané has a feeling of real accomplishment through the weaving of this sort
of thing. But the professional craftsman should never be satisfied to stop there, he
should ever be on the alert to find new ways of working and develop new ideas and new
patterns,or new threads for the using of old petserns, to develop an entirely new
texture. A fow years ago a California craftsman weaver developed on her hand loom a
fabric for 8U=meT gkiing,which was later put into production and nationally advertised
by a sporting firm. It is in this way that a reel craftszan can lead and show the way.
There are a number of other things which aid one to develop originelity. The first is
the study of design and color,or an inherent feeling for 1t. Modern fabrics are empha-
sizing texture,so the craftsman should study and experizent with differexnt kinds of
threads and yaras for unusual combinations. Often times some materiels native to a
definite locality might be used to develop a definite specialty. 4t a recent exBiblt
I saw some most interssting textiles developed “rom Pima cotton from Arizona. I have
since tried to obtain some without any success, though I understcnd this is native to
Arizona. Thers is elso a brown cotton in some sections of Louisianna,but this I am
told comes frcm the cotton being picked after 2t has first been touched #ith frost.

It cannot be used in commercial production,but is very lovely in both texiure and
color when spun by hand.
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This metter of hendspinnizg also 1s onlv justified for the professicnal cre®<sman
when an entirely differern

. < kind o? thread is troduced either in color cr texzure
from the menufactured proiuct. &n¢ The geme would hold true also for dyeing. Cf
course here toothe questist of coBt 07 production of handspun or henddyed thread

would have to be considered wnen one 18 weaving for ssale.
Develovment of & Svecial:r. If one Is weaving definitely with the idea of selling,
they should work out thel- own specialty,generally they are more succesful selling
the kind of weaving they -ike best to do,but they should know =1l phases o? weaving
as well. For instance,let us take handwoven bags as & specialty. First we must leara
11 we can about the general market trends as to style,color,size,and shapes,current
prices for better bags,for if we are to make anv money we will have to aim for the
higher price brackets,or else produce a large quantity of only one kind. “hat bag
fittings are being used, Xxinds of lining, what kind of frames will we use and at
what cost ? All of these are guestions which have to be considered and answered.
To know what is being done in this field and to learn what the market trends and
trade requirments are,one zust subscribe to the Trade and Gift Shop magazines. It is
necesary to know what other people are doing not with the idea of copving their work,
‘but of improving ones own work. It should be & matter of ethics with every craftsman
Dot to coby otaers work,out to desgign ones own,and at the same time know what others
are doing in the same field. Also one must study the market to see if there is some
thing the public is asking for,cf which there is & limited supply. See what is the
demand or what demand car bde grested in =an open market, Sometimes the question may
come up as to a thing beizg in or out of style., This was answered by a buyer for an
exclusive shop &s follows;- "After all we %ell our customers whet to buy by our
displays and so help set the style.” This is something which craftsman may well
think a good deal about,fcr recognizing rmarkettrends is a most important -art of
this whole business of se.ling ores craftl products.

Cost of Production. vhen cnzes objective is to sell,it 1s essential to produce an
article as low in cost as 18 possible,and sell 1t for as much =s is possible, Some
of the items which make ur izis cost of production are the workroom and its loom
equipment,and the overhead charges which include rent, light, heet, working time,
etc.and some of the intangible velues such as the time and effort of past yeers
spent to leara to weave,or on the study of design and color etc.for which no salary
was earned, The pfofessional crafisman should endeavor to make the present pay for
past effort and time as far as possible, Reputation is another intangikle vealue,
known more generally in the commercial world as business good-will, Certainly every
one wishes to bulld up a good reputation and good will of the public. This 1s based
on & number of qualities, tut sometimes 1t seems as though 1t were a matter of kueck
by being taken up by the rizhit people, or on & certain degree of showmanship. But I
like to feel that the best results come from ones having & definite purpose and
objective built ur over a reriod of years. This 4s slow,but is dependadble, sure,and
best in the long run of th‘.:gs, 14 has seemed %to nme.

The Loom Room.As this 1is the workroom,care and thought should be given to 1ts equip-
ment and arrangment as to light, heat etc. There should be suitable closets for the
storage of yarns and threads, Filing cabinets are useful for sacples as well as for
correspondence. Chests of drawers for finished work and book ceses for reference
books might also be considered as necesary furniture., And of course the number and
kind of looms must be carefully chosen. The loom should be one which fits the type
of weaving to be done. If heavy rugs are to be woven for sale the loom should be
built to meet tnis requirwzent, or 1 linens only are to be done,this might influence
one to choose a lighter easier loom %0 operste.for instance if a person is intending
to weave dress material to sell, an example of an impractical loom to buy would be
an upright tepestry loom. always get the best and easiest loom to do the weaving

you are planning to do on i, end teep 1t in good condition eand repair. 7inders,warp
reels, bobbins and shuttles , reeds of several sizes should also be e part of good
loom room equipment.

Materials. Materials are the threads and yarns of the wesver's stock sand trade. One
of the most important factcrs about this 1s the necessity for having epeliable sources
of supply where price 1s reesonable for the quality purchased. Keep & supply of
semple cards and prices llsts on hand always, and purchase in as large a quantity as
possible,in order to get the best prices possibdle.

December 1940 wellle Sargent Johnson 12489 Yendote Detroit, 'ich



Z“aye <rese semvple cerds and price lists filed end eesily evellecle for 28gy
refererce use. ~2cord all purchases of yarns or egulipment from oeenr firm with the
date,cuentity, xind, price per round and total erount expended,inciuding rosiage or
exrress.

- dieciosuls

Value of ~ime. The velue to put on ores weaving time is difficult o
amateur wesver usuelly reckons her cost of materials azc hours of iire sgenti,zul
never stcps ¢ consider 1f that time -as any market value in a ccxzpetlitlive merket oOT
not.Zenerelly it hes not. Recently I sew a handwoven coet,all the wool hundspuz and
hand dyed,wrnic- nad been woven on ar 18" tapesiry loom. It was merxed Zor sele and
the price $1000. Now I knew,although the general public would not xzow, that this
coat,from the point of the time spent in the making of it,might possitlv be worth
that muck. But this price was ridiculous,because the womean who had tze 31000. to
spend for & cost,would prefer something quite different Zrom that omne, both in style
as well as gquelity. Thils guestion of time needs much stucy, for on this depends to

e great extent whether 1t pays to weeve a certain article for sele or not, the market
for the article must be considered. Severel years ago a wealthy custeomer of zine
asked me to meke a dozen fine all wool sheets,ené ceme to me to see whet I would
weave thern for ner for. I to0lé her $£50.00 each. She gave me the order =n? made an
advanced payment of one half the purciese price at once. This might see® at Zirst
too much, but I kxnow that for commerciel ones she would have to pey $40.00 esch,end
she wanted the hendmade ones. They were woven of Bernet's finest Xashmir wool varn
and very besutiful when finished. The point is here that the merket came to Re, Ir

I had wover those sheets first and then tried to sell them for $50.00 each,the prob-
lem of finding the customer would have been practicelly impossible,which wes the
important fector in this whole thing. This brings us to the question of marketing

of handweeving which will be later discussed. Careful time records should be xepdt

on all arsicles made for sele. In estimating the cost of en article,fizure in the
time for setiing up the loom and preparing to weave, the emount of wert required etc.
Threeding time end set up is generally essy to estimate et about 1320 threads en hour

for the width of the loom. Fossibly some people may thread much fester than that.For
a simple threeding draft one could do it much quicker then a comrlizeted threeding

with meny chanzes.

Reckoning the ~ctuel Cost of an Article. First consider the quantizy,x:iné, end price
of the yarns anc threads used,second the number of hours for the weavizg a1l sO much

Visd

perbour. To this add perheps 50% or so for the overhead charges eic. In this way you
can arrive at a2 selling price.

1 rroblem es in selling any
other 2rticle,and the serious craftsmen should arproach i3 in thet way. Selling to
ones ®riends mey De an easy way to begin or it may not. It has elways seemed to me
to be the best policy not so sell to my intimate friemnds on account of personal
problems which =ight enter into the transaction. There is beginning iz this country
now meny craft crgenizations which are offerging outlets for weeving. Wenvers should
identify themselvesg with tkis movement and become a part of 1t. They should subscribe
for craft and osther megezines which might help to give ther new idess and ways of
working, and to learn of needs of the merkets trhey wish to contaci. local exhibits
at church or county and state fairs mey help to gein a reputation,elthough they may
not be especially profitable from the point of view of seles. The guestion often
comes up &s to whether it 1is advisable to sell outright or on consignmezt. 0f course
if you can sell outright,you know your sale 1s made whether it is o a shop or a
person. There are several important points which will be listed belowwhich I thope
wlll be of help.

l. If selling on consignmert,know to whom you are consigning your weeving,the type
of shop they have,the kind of trade they heve, whether your things will be insured
against fireand theft or not etc. or 1in other wor¥Kds knoW the shop.

How To Sell Hendweeving. Eere we have the seme business

2. Find out the kind of weeving they want, and then give them what ther weant, or
else create something they wert to sell. Simply because yvou may think your things

are all right does not make them so,i? that particular shop does not lixe them or

fedls that tresr custcmerswill not buy them. heep in perscnal touch with the shop,

know what sells and what does not,yourself, and whv if posgsible,

3. And always be sure vour weaving is styled right as well as perfectlx woven 2and

made up. Keep tc stancard sizes,and to season colors alse for success.
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Check Drafts, Selvages, and Eo¥ to arrenge A:ztual Threeding Dra’ts

for the loom.,

Three different arrangments of three block petterns ere giver above. These are
patiern effects with the key draft for tkhese just sbove each one,eszd all are woven
"es drawn” here,although they can be woven 1n many other weys as well, No.I dra’t
is or the order of a herringbone éraft, just various arrengments of 1,2,3,2 and repeat.
No.2 draft jumps from the first to the third pattern block,or the 3rd to the first.
And No.3 is planned to have the third block separate two figures which ere drewn on
the other two patiern blocks alternetely. No.3 is perhzes more ap:t %o be of the tradi-
tionel Coloniel type of pattern. Any of these orders mer be followed when writing the
key dreft for e three block pattern, vary the size of the units for different pesterros.

Actuel threeding drafis for these petterns are giver on the next pege., Figure No,l

(A) is the simplest way to write the threading dra®t. Two threads =re used Tor each
unit of the key draft, and the £irst three patterz blocks are useé namely 1,2,end 3;
or 1&2,24&3, and 3&4. Note how they over lap each other end thet oé2 numbers of threads
have been written on the pattern blocks which repeet back on each cther. The check
raft below is written for the purpose of caiching any threading -istakes,and 8iso

to see wrhere the single one thread skips will occur wher woven. Cczrere the sizes of
the cheock drarft blocks with those on your pattern effect draft,so as to see whether
they are correct as to their size. In this draft the l&4 pattern block hes not been
written and does not occur at all. Figure No.l (B) is ancther way <-is seme patiern
raft may be written. Note how the key draft has been changed to show how to indicate
that the pattern 1s to be woven "ON OPPOSITZS", Here the pattern skips from the Zir-st
pattern block to the third,and then to the fourth. Note the difference on the check
dreft of Figure No.l(A)end that of (B) and see where the single do=s come in eech dra®t.

At Figure No. 2 on the next page is the threading drar:t forlo.JIl.above, This pattern
is also written on the first three pattera blocks,l%2,2%3, and 3%4. But the 1&4 block
had to be added where the pattern skipped from the first to the third pettern block
in order to keep the correct tabby slternetion,but this 1%4 block is not woven at all.

Figure No.3 (A) 1s written using pattern blocks 1,3,and 4;or 1&2,3&4, and l&4.Note
how the draft at (A) has two thread blocks on 1&4 which come in at plafes where they

are not supposed to be. To eliminate these write the drar: as at Figure No.3 (B) with
an extra thread on the third harness or on the second harness as is necesary.

Study the draft at (B) and also note that the 1%4 block hes many single dots which

glves e third vealue in the weaving,in ocontrast to the clear cut blccks where these
single skips do not occur as the 1&2 and 3%4 pettern blocks alternate when woven.
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?izure No.l {(a, Arrange this far
£30 wery <-reads set I0 %o inch.
Threaed s2lvage 1,2,2,4. - 4
then C %o 3 -9

" A %t D llx =2 =272

" A to S - 11

left selvage 4,2,2,1. - 4

Total 600

Note that %the check draft for
Figure No.l (3) is the same as

at (A),exzcept that the single
thread skips represented by the
single dots are arranged differ-
ently. Zither threading draft can
be used Z2epending on effect.

Figure No,2 Arrange this for

240 warp shreads. Divide 240 by

50 threeads,one repeat, equals 4x.
Then take 4 threads for right sel-
vage and four for end, equals 8
threads, so we have used 208threads. |
The first pattern block of the rep-
eat is o2 2 threads,and have 32
threads %o be used up.32-2 = 30,
and # of 30 - 15. So after thread

-

selvage,begin 15 threads Trom E -, .
or at C,So thread as follows,- --g4re ..0.°
Thread right selvage 1,2,3,4. -4 __.'EY_:E?" :
Then C %o 3 once - 15 e .
" A to D 4x 50 threads - 200 D B A
" A tol - 17t - —
" Le>: selvage 4,3,2,1 - 4 B i e — . ; 7
. [ELA . Ll :
Total 240 - -_':_‘f—m 15 = I*a
—— —— — |, Gmpeetw | ewmmmm— [———y e
Tigure No.3 The draft at (A) is writ<en v e—T" Y =] 1%
A1th 2 threais for each unit of the key Hmm— o o= _sm o=
dret. The lk4's with the loops around e——— e s = Y
them come &s & result of going “rom 1 to ST == i
4 in places where they are not weanted.
To avoid this meke the 1&2 and the 324 P4mume Na i)
blocks with an odd number of threads es “i;;'=132; o
necesary,and the draft corrected is as at (B.. T
arrange this for 420 warp threads,- m
Thread right selvage 2,3,4,1 - 4 s '
Divide 420 by 88 = 4X, then 4x 88 - 352 { 2 o7 the sspses only
plus 68 over. First block - 8 threeAds ‘ £\ ‘ ——aare
less the 2 selvages = 52;% of 52 = 26. . LV TR I :
So begin to thread 26 threads Zrom B or -'_._.—s__-ﬁ,,ﬂ‘r — T i e
2rom C to B = 28 T ewee——e—— e ™
AtoD=288x4 350 e == L T 4
Atol = 34 P ! ——
Threads for both selvages 8 ] — i — va
Total 420 Fif;u*e 5.2 (B)

1+

] av4
1+
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Page 2,

Thus #=2 hevs ssvaral ®=3 07 ATilizng Xey Zr-zts exnd actuel ithreading d-afus for
three =102z taT<=Ins, AZY combinaticng o2 the four hernesses can de used. The
petizrn Tll:cis = ne -2 erv da2glred size, Iwo warp threeds cin be used for eech
pezIsrn blIts un or fcur 1f desired., hezn writing thrme block patieras with

T¥C 07 these dlocxs written on orroslites,ani the third dbloeck to separace these,

ag iz Fe<stsrn No.III. 2z Fage 1, wWrite tLs tWo blocks"on oprosites” with an odd
puzter of <nreads 1n e=szh pattern block as necesery,so as nct to have to write

anr two tnrsad blosks w-hich wonuld weeve the third pa<tern block where it was not
warzed.

Ruls for "Wrizing Selvazes for Over=-shot Draf<sg, If the actuel pattern threading
beg:ins Wizt 2 warp thread on elther harness 1l or J3,write the selvage or harness
1,2,3, ané <. If 1t begirns on harness 2 or 4, write the selvage threeding 2,3,4,
ané 1. Of :zcurse this !s reversed for the le?t end selvage,

Rule ®nr e--~engine Actue) Pattern Threading 2rafts for the loom.

et A tOo - -epresent the compiete IhTeeding 3draft of one repeat, Let A to B be the
#irst patiszrn block of this threading, Divide the total number of werp threads by
AD, This g:ives th2 number of times AD will go into the total., From the werp threads
le®% over suttract 3 threads for the first and last sel¥ages, and also subtract

AR, <me num:2r of threads in the first pattern block, Diavide this result by 2.Then
let *-e disz<ance from B, the end of the f£i-st pattern block, to C be this number.

C is the tcint where *the threading begins. This should not present any difriculty,
once it is undarstood cleerly. Another important point is, do not use +the key drarft
to plen the arrangment of the threads to £17 the aumber of required warp threads,
as the ac=u threeding draft and the key drafts will vary,due to the fact that
some pette blocks of the actual threading draft mey have one thread more or less
then the unizs of the k=27 draft would indicste. This sheuld clear up & zumber of
ques<ions I tave had atout the matter of selvages and arrangrents of loom thresdings.

Figure No.4

3elow are Tw> more patiaras for three block key draf<is,

o]
A — g oo ot — - - : F f A
Y I3y oty y— - ———x 5_!% w I ? t T + e
X 23 Y s 3 o S— : T i
= - r— —— o mﬁ[ Y S T XNy
i L AL AT S AP B R e - e B | e =¥ } =

Satterr blocks ere 1&2,2&3,and 3%4,

A to B is 2 threads, A to B 1is 106,
Arrange *or wary of 720 threads.
Divide 720 by 100 = 7x plus 20 threeads
Selvage 3 plus A3 or 2 equels 10.

# of 10 is 5. So B to C egual 3.

Rignt selvage ¢ , them C to B =5,then
AtoD ="7x 100 is 700, &4 0 C 18 7,
and ler+t selvage 4., Totel 720 threads.

Figure No.S5.

=+ T .T_”‘;‘_t;__':'_‘*" - S - — o S, 91 © . S S—— . o

L§:7‘—5»_I"—lﬁit?&};’;:kl"_fhfr‘;: T:'_‘i"”;‘r 14 ‘r"y + 7T = 7 IIIE_In . = X
T

Pattern blccxs are 3%4,3%2,and 14&2. . ' "

A to 2 is & <hreads, A to D is 1068. L

ArTenge for 240 threads.

Rigr% selve=ze 4, C to B 1is 7, ;

A Tc D 2x 125 is 212, A to C 1s 12, :

and _=7%t se_vage is 4. Total 239.To '

use ur ext-e +thread,put 2 in Tfirst v

or lest hecdile, — :

po—

—-
[P —

boe——

g —- -

.
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Handweaying News

"Summer and Winter” ‘ieave.

This weave 1s not as generally known and usedas 14 srouléd e, Vet it is not

complica~ed or 2ifficultl when its essential sitruczture is understood. AS several sub-
scribers have aszed for informetlion concerzing it,this is being precented here,

First the name "summer and winter” refars to the texture of the weeve and not
to the petiern. The derk side or"winter” wes gensrally wmoven with wool weft,z2nd the
light side or "suwumer" wes woven with cotion. JUlZ coloniel pieces showinz this type
of texture do no< seem to De neerly as common 2s either the regular 4 heraness over-
shot weave or dcuble weave,and It is my orinion that this weave was fairly rere even
emcng the early colonists.

Jegigring for"Summer and Vinter" weeve offers much freedom. The sizes 0f the
pattern blocks cen be large,inZact any cdesired size,as there are not long over-shot
skips of #eft., In vlenning pezterns it is best to have contrasts o? large and small

areas,but Iin the woven :saxure there are no shaer: conirasts between pattern =nd the
background. Trr <o have definite centers of interest in each repeat of the retternm,
or 1f desired 2 cetiern mey be wrizten to taxe ur <he full width of warp., uvnly two
pattern blocks are possidble on the four haruness loom,3ut even so, many aiiraciive ways
of weaving these 2an he uszd., Most of the 0ld :tisces I have seen were 4 hlock pattera
woven on 6 harnesses. 3ix and eizht block petierns cen be planned “sr the 2 or 10
harness loom. W:th these many changes zan e mede,blocks can be combined or omdtied
and it is possitle to do tris br changing the tie-up =nd treadling.

Structure of the Weave. There are no lonr over-chot skips in this weave as
each wefl goes only over three warp threads,end under one warp thread. anv two block
key draft can be used for the four harness loom,2nd each unit of this key drect will
require 4 warp ihreads. o write the actual threeding dreft for a two block pattern,
write one bdloeck Z,2,1,2, and the other 3,4,1,4; for esch unit of the key ire?t., This
writing is somew: at difTerent from that regularly given for two reesons,”irst 1t is
more logicel,as <he reguler four herness tie-up of the loom is used,and alsoc decause
the plain weave <abby is 13 and 2&4 as is the regular 4 harness over-shot. and the

regular selvage tnhreading of 1,2,3, and 4 mavy be used %oo.

Tor patterns of more then 4 harnesses, use 3,5,1,5,for the 3rd pe-ter: block,
3,6,1,6,for the 4¢th patiern block; 3,7,1,7, for tre 5th pettern block; 3,3,1,3, for
the 6th pattern >lockl} 3,9,1,9, for the 7th pattern block} and 3,197,1,10 ®or the Rth
pattern block. Plair weeve thus would be 1%3 end 2,4,5,6,7,8,9,%10. The S=<run%o loons
are very eesy 7tc iise for these petterns as &nv ccmbination of harnesses ~en easily be
made by bringling iown the required levers. For erxperizertal use the sm~ll 2" loom cen
be made intc 9 hernesses,and used effectivel? Tor & block vatterns.

- ad

Vo q

March 1941 tellle Serzent Johnson 17429 lencota ave. Leirnit,licr.



l. "Zne =2 )

as =2 2 el

of == o) zar

thre o] e

widt ~z2

with Tsxtires

weaving "One and cne” consiscs utting one shot of weft on 2&Z,ezi one on 1l&2.
Repeat this alternately <o tern Tlccx un%il 1t is squared, :hen one shot o?
weft on 2%4 end cne on 4%l unti is,%re second block 1s squared. The pavtern shown
below is just one hel? of on2 receat of Ir2 pattern key dreft on the sor of i‘age 1.
Flein weave tabbr is used afisir sech teIiirn weft shot. The sirele é2<s on ‘“e dref:
drawr out below incdlcate sizzle s:zips ¢ srhe pattern weft which srow up in the nlai=n
background for veried effzct. loTs the Z:i’fsrence in these dots acco-iine to the wer
the pattern is woven. No.l szows the"one end one’” effect. alsn note ‘hat in the thr:ad-
ing drafs below one pa<tiern "loox Degins with & Ttwo thread block 3%2; while the seccnd
patiern block begins with a 2 thresdhlock on 3%4, Start and end each aztewn block #ith
a weft snot on either of th-se combinations, Hemember on the 3tructo loom, the opposiztes
have to be used or l&4 levers TC w=ave Ilock 3%2; and the 1&%2 levers o weeve bhlock
3%4.72t in 2 shot of plein weeve <a2bby detween each pettern weft shco<,alternating 1i3
and 2%4 as is usuzl., This is nscesery as 3iructn hernesses rise ins=sesd 9° siak.

xS
I
.

2. "T®o and twWo" or weeving in rteirs. AT lc.2 below is shown the eff2:2+ of weaving
pairs. For this. weave one sho: 02 2i3,then T shois on 1&%2; 2 on 2%3;" s=o%ts on 1k2:
end one on 2&3;Cor one pastern tlock. For the other pattern hlock weeTe sne shot of
weft orn 3Z<4;2 shots on 4%1; 2 shcts on 3id; 2 shots on 4%1; and one =-2t on 3%4, WNeeve
each rpaititern block down sguere,eni note <hat the first shot of each rzztern lock is
one snot orn one patzern b.ock,’ol’owed 2 W0 shots on eech pattern tlock,end ending
always on one shot the same as 2% the bezinning o2 the block. Alterns-e plein weave

tabbyr is used beuwne“ these pairs., a 11 e Zdiamond efrfect weeve appeers denending

on which plain weave tabby is used between the pairs., Veave two sampl2s of this to

see now this happens about 2 o 4 iInches ©f each, Tor the first s~mple,®ollow the

first shot of petiern weft with 1i&Z tabbr,=nd pus the 2%4 tabby between the peirs.

Then after weevinz & few inches,

CD try out putting <the 2%4 tebby
fter the first sinele srot.

This will not s-ow any difference
ipn the drawing tut it will wrer

woven.

12

3. Weaving cn one nattern shed
repeated to scuere the pettlern
block. For *this recemat 2%3 to
square onepetern block as at
Figure No.2 =t t-e left, alternece
rlein weave tabbr after eech of

the pattern shots. Use 3%4 repeeczed
for the second naztern block in <tre
seme wey. Or if Zesired 1%2 mighs
be used for one zlock,and 4&1 fcr
the other. 3ut keep to one system
throusghout the weeving.

Recently arn interesting old red

end white Swedish <ablecloth care
:o me which was wcven in this

R e R ST B <:> ashion, In this slso note where
. - ] - . . . p— L__
S = = T = . — T ——— t"e single one trread skips occur
. — N ‘ e [ i B e N el S JVEF. ¥ - oo
- — — S, T —— and the different effect of the
‘ = Rl AR o - = ===~ aa« Dbeckepound Zrom thet of tre two
== e s T textures abhove,
.. . A . LR P g e | S gy | e ey
. h . - ‘fﬂ L ctupe m— Ty g— e oy
4 raa—— L t— .a. (MR ey e | G e . — gy ~ 7
- T :. — - . .':,l“- :,.— P _ . Py _tmeey ) ~
_.55 _.:._..,. :'ﬂ-—.":—. J - B e e B I e
e e e i Bl vl ety e a4
@ o B e et smmten VA et e | ey, e 7oy
b4 A Y o Jawmrar* TAR P cean v e - N *
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iage Z,
e B-ZTTILS o 22 me aving descrited cn
pagE—E =70 <= iZhzr or the o:h§r<tc mexe
stric=s _zng . g =207 Tu&as, eciellsy I 8
0lid Toriar is .o ? e tren Tecee 20- the ccenter
o7 the Tz ov=T &nd DQver, I Iz scr v ot rznfe an-énter-
esting z-oupins of tne pazi2 as 1o ¢ str centar.lLinen
lunchecn se%s 21sSC muy D& WO “re sa
5. S0licd "eft Sirires. Can oe woven any desired wiith by using lever 3 alone, and
lever 1 c.one a.-:s-nately. un a sreadle 1looz where the harnesses sink,iie up 1%2%4
“or lever 3; end "%3&4 for l:xver 1. It is vossitls -0 weave these siripes of well
with & <zoby or without. T-y e few inches vith a zby,and <rken a “ew inchgs without.
Then trr levers lx2%4 a‘»c":a:e*/ with 2%3%4 in sane ~a&y just to see the diff-
erence *n the erfact. .

For this two colors of =7t must be used, e dark end a
l1ignt,or contirasting colors.The w=rp threads shouli be set Zar encugh apert so they
will be =sztirely covered, or very fine weft snoull de used. Flain weave tabby mey

or may =0t be used between the shots on orposites. ilso the warp should bf stret?hed
tighter than for regular weeving. "'eave one shot cn each pattern shed 2s follows;-
3%4 darv weft,2%x3 light we-u,d&l dark weft, 1&2 lizht weft;repeat as desired to
square the pattern block. The order of weaving 1s zlways the same. To weave the
second pattern block simply chenge the cclcers,makinz the first shot of the next
patte-“‘block the same color as the last shot of %=7%T on the preceeding_block.

Meny henisome ef®=2cts can te achieved by usines this Zechniczue,and a number of colors

ecan be 2=2mployed as well.

&, Teavizg 'On ccrosites”.

Coe

7., "Plcking up cnlv vert of the cagiern” mer be carried out very easily. Cerry the
“a“te-“

weft only as far es desired in the open sh2Z,then push it below the warp
threads,change &nd tut in the plein weave shot,chance to the petiern shed egein end
bring ur <he pattern weft Zrom below into ‘“e pasts-n shed at the point Where it

is desired,laey it for the reguired dista ,chanse <o alternate tabby shed and so
on. any 2f the different textures dns~“*o=" on paeg: 2 cen be used for <this and sore
most unusueal Da‘te*qs cen pe developed.iollow the w=aving order ®or "one and one",

weeving "in pairs”, or weave on one continuous pe=z:zrn shed as at No.3.

8.Usinz : harnesses ageins:t one for "embroidery” ws2ving. Zither harness 1 or 3

alone #i.1l ralse 2 sned over iiree warp tnr--ads enc under ore all across the width

of the werp threads. This zakes it possible <o do sc called "Dukagang” or Swedish
embroidery weave. Follow azny cross stitch patterrn,=nd weave enough times to square
the three thread blocks. Isolated spot figures can te made bv laying in the pattern
weft as Tar asg desired,then push the threed below <:e warp threads,throw & shot of
plain weeve,open the embroidery weeve shed,bring ur zhe pavue“n wcft f-om below,end
hen throw an altszrnate plein weave,end so on. A ~ussian form of embrcidery weeving
can be dcne by using first =erness l, tabby, then 2, tebby =2nd so on. This is & some-
what different fora of embrcidery weaving,tut intc-ssting to do.

9, Over-shot pat<ern . An oversnot patterr mav be =:ven by using herness 2 alone
with alzernate teddy betweern each patiern wef:t shoI “or one pattern block, or 4
alone wiil altcrnete tabby beineen for the second restern dlock. In planning drafts
where the oWershot 1s to be used, do not plen the x2v dre~"t pattern blocks too long
or the overshot skips will be too long to be prectizal. A pattern of smell blocks
is best for this.

10. Modecon effect bv combining hlocks.?or <his any <7c block summer =2nc¢ winter patti-
ern can ce used. Praw out the Aesign to be followes and rin under the warp threads.
3ring dow: levers 3%4 to open the pattern shed, cerry the pritterm weft as far as des-
ired in inis shed .nd bring 1t out on tor of warp i--eads. %ith 3%4 still down,also
bring down lever 2 which brinas backsround on %top.I':s the pattern wef* snustle back
“own inic nis pattern shed carry as far -~s desired,>ring to the top 2r=2in,let lever
2 up,put cactern weft back Zown 1into the 2.4 shed 2r21in, carry asfar zs desi*ed until
the widih of <he waTp “as been used. Then put in pi-in weave *ﬂbb..“ereat es desired.
ror the cster petiarTn shed uge 1%2 down, nn*'v patt:rn weft ~s far as desired, then
oring down lever <. feceat ©or +the widt h of the war:z as necesary. -he: sut in the
clein weesve shots 23 usual. "his hnas mansr “O="Oilities for unusual nAaciern designs.

- - "i,,'n
“iC vy -dTate
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Handweaving News

Key draft for Luncheon Set arranged by
Mrs.,Lillian Cowley.

B

Pattern Threading "Craockle™ Weave with Border AB added to #219.
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Some More"Crackle™ Weave Patterns.

The patterns designed in this month's News are some we evolved from the
inspiration of the ancient Schleelein book at the Pennsylvania Museum. One half of
one repeat 1s given at Figure No.l below of #219 of that book., These patterns were
without doubt planned for many more harnesses, but it is possible to use three blocks
out of a possible four to weave these on a four harness loom by using the "crackle"
weave or "Jamtislandvav" technique of threading drafts. No border is given with thea

original design,but several different arrangments are given here to show how borders
can be added to any desired pattern.

The check draft is drawn out for the pattern threading given above so one
can get the woven effect. The tieup is as for a regular four harness loom, 1&2,2&3,
3&4, and 4%1, with plain weave 1l&3, and 2%4.The numbers written at the right on the
ocheck draft indicate the harnesses as the pattern is drawn down,and as they would
be for weaving on a loom where the harnesses sink when the treadle is pushed down.

Ceviter For a loom like the Structo where the harnesses rise

! : when the levers are brought down, transpose the tread-
ling to read levers 1&2 for 3%4; l&4 for 2&3; and 2&3
for 1%4. No.20 mercerized cotton or 40/2 linen can be
used for a warp of 540 threads,set at 30 threads to the
inch. Weft can be natural raw silk with linen tabby or
e heavy white rayon with tabby in linen color.

HH 1 Thread the pattern draft into the loom as follows,-
. = Thread first two heddles on right edge double - 2threads
maat — Border A to B - 85"
o CtoD 4 times 88 - 352 "
1 E to C once - 13"
m End Border BtoA " - 85"
Lastthreeheddles on left double - 3"
] Total 540 "
9 spools of Structo ready wound warp may be used 1if
desired for this,
R Count for heddles,~ Harness 1- 126, harnéss 2-177,
Figure No.l harness 3- 144, and harness 4~ 93, Total 540.

May 1941 Nellie Sargent Johnson 12489 Mendota Ave. Detroit,Mich.



Page 2.

Treadling directions for Pattern on Page 1, As no drawing is given of this draft
the directions for the weaving ere given. Raw silk was used for the weft and is
about the same weight as a shetland yarn. Three single strands of No.20 mercerized
cotton,pale blue,pale green,and pale orange were used together for the plain weave
after each pattern weft, For end border A,weave 23-12 ¥,always repeat this block to
weave a square 1f using other weft yarns.Finer weft would have to be woven more
times to make the block square,and also the rest of the directions in proportion.
To continue,- 12-4x,14-4x,23-2x,12-2x,centdr of border,repeat back to beginning in
same order. Then for the center, B 12-4x,14-2x,12-4x, For C, 23-2x,12-4x,14-8x,
12-4x,repeat all of C three times. Then repeat B and then C for the center as many
times as desired,end with B and then repeat A for the border of the other end. This
can be used for a runner,for a pillow, or for a table square 1if desired.

At Figure Bo.2 below is given another arrangment of a border and similar type of
pattern plenned and woven by Mrs.HEelen Hill.Both the corner and the center give a
different effect from that of the pattern above, a diamond figure comes up as when
weaving a summer and winter pattern. This is planned for a warp of 420 threads for

a luncheon set,and can be of No.20 mercerized cotton or of 40/2 linen with weft of
white linen weaver fo? the pattern and pink 40/2 for the plain weave tabby. Or a
natural fine knitting cotton with pink No.20 mercerized cotton for tabby mav be used.
Warp is set at 30 threads to the inch and threaded into the loom as follows, -

Thread first two heddles double - 2 threads
Then from A to B once - 90 "
n " Bto C29 x8 -232 " Tieup is the same as for
" " CtoD - 5 " regular four harness loom
" " B %o A - 90 " 1%2,2&3,3%4,and 4&1,with
Thread last heddle double 1 1&3 and 2%4 for plain weave.

Transpose for the Siructo
Total 420 threads loom as usual,

‘Pattern draft Threading for the drawing given below.
Q B
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Weavi directions, -
For A, the edge border.
12-4){.
l4-2x,
23-2x,
12-2x,
l4-2x,
Ther for B, the corner square.
23-20x
12-2x,
l4-2x,
12-2x,
23-2x,
l4-2x,center of this border,repeat
back to beginning of B,in
same order.,
For the Center C.
12’2’.
H 14-2x,
12-21,
23=-2x, repeat for a much as
‘ desired, ealternate a plain
H weave shot after every shot
of the pattern weft.

et ot et

Lt
| REN

B
I8 ) 1

Figure No.2
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The Resign shown at

Page 3,

Figure No.3 is another arrangment of the same sort with a

different border.This is planned for a small table cover or a wide runner. The ides
for this came from a 15 harness damask pattern in "Hemmets Vavbok" by Elisabeth
Waern-Bugge. The same kinds of material can be used for this as described for the
first two designs. Linen tabby with white rayon weft is an excellent combination.
Make a warp of 720 threads of No.20 mercerized cotton or 40/2 linen natural.

To thread the pattern threading,- Thread a right selvage i,2,3,4

Count for heddles.
Harness #1 =246
" #2 -188
" #3
" #4

Total

—ﬁ'\\'l ‘Lfl.l.’\'\
T

Then from A

oo ow

‘3nm#f

3x 18
once
3x 18
11x 28
once
3x
once

3x

bmowmvow

Left selvage thread 4,3,2,-

-4 threads
-54
- 89
- 54
- 308
- 1t
- 54
- 89
54
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Nellie Sargent Johnson

Tieup - The regular

four harness loom tie-

up is used, but only

two of the pattern
blocks are woven,namely
block 2 and block|,

Note how these are alt-
ernated to get the effect
of the pattern. The

spaces between should be
woven in plain weave to
keep the effect of the
separate pattern design.
But of course there is

no reason why the third
block could not be woven
but the effect would be
different, Note also how
the key draft at the top
of the pattern design is
written. It is easier in
general to fodlow the effect
of the drawing than to use
a set of treadling direct-
ions for these patterns

due to the fact that 4diff-
erent yarns require differ-
ent number of shots,and
also people beat differently
too.

Figures at side of draw-

ing indicate 1st and 2nd

pattern blocks. To weave

use 2 & 3 for block 2,and
1%2 for block 1, For this
with Structo loom levers

use,l%4 for block 2, and

3&4 for block 1.

12489 Mendota Ave. Detroit,Mich.
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Twill,Herringbone,and Rose-teth Threedings.

dings form the basis of zuch weeving and their use and veriations
ginner perhers it mey not seem 2s though they could e z=o useful
ause they are simple and eesr I <hreed into She loon.

These thr--s
are meny. To the =
and interesting,:ce

QW

Uses Zor =will herringbcne end rose-veth. --ese threedings are “ne next stert
beyond the Iwc nzrness weaving,end o course can be used in meny of the seme wavs es
two harness veriezions, And ther can be used for precstically all kinds of wcven mat-
erlals,as tweeds,.inens, upholstery Zabrics,draperiss and curtain meterlials,rugs etc.
They are being muel umed for modern effects where rzitern hes become 0f less import-
ence than texture interest. "Vaviok" by Zva 8dlund =24 other of the Scencinavian books
on weaving Jjevois much spece to these threadings. Z.i.Poseldt "Dictionery of Veaves”
i1s another book #xiIch is entirely made up of many &i®ferent arrangments of twills.

Twill ené :%s Corvlete Tie-up. At Figure No.l given above is one repeat of
the twill threaéizs represented 5 black sguares. c-ezinning at the botiom sguare,one

thread on harness ., one on harness 2, one orn herzess 3, end one on herzess 4, This

PSP —

is ther repeeted 2cross the widil of the loom for nuzber of wary thr-eeds required.
The X'k represer?t Zow the 4 harnesses are tiled to the treadles,and the numbers below
these X's the tresile number, Thus the complete tie-up for twill would reguire 14

teeadles if all were to be tied ur at one time on <he loom. Beginning with the figure
1l or treadle 1 of =he comrlete tie-up,the X means thet the 4th harness is tied to the
first treadle,cozzinuing with 2 the second treadle Iis tied to the 3rd herness, 3 or
the third treadle i3 tied %o the second harness,and ¢ or the 4th treadle is tied to
the first harness. Jn most looms the harnesses are tied one to each lamm,and then the
laxm is tied to e treadles as indicated on the tieup draft. Treadles 5 and 6 are
the tieup for plai:z weave,often called binder or tabdby. The location of these treadles
is & matter of choice with the weaver. Some persons 1lke to have them both tosether
and the last two :readles on the right hand side,others tie them in the center between
the pattern treedlass,vhile others tie them one at the extreme lef*t and the other at
the extreme right. It mekes no particular difference where they are loceted, they ere
for the plain weave and elways tled to bring down hernesses 2 and 4, ané their oppo-
sites harpesses 1 =nd 3, in this stendard twill threeding draft. The woven ef®ect of
weaving with only cae harness is shown at A of Figure No.2 on Fage 2,the efrfect of
weaving the plair #eave treadles is shown at B of Figure No.2. If rour loom hes only
four treadles,you -ave to weave with two feet in order to hring down more than one
harness at a time. it C of Figure No.2 is shown the"<wo eand two” twill e®“ect,or in
other words each weltl goes over and then under two werp threads consecutively as the
pattern treadles sre brought down in order.The drawing shows how the pattern effect
can be worked out. Of course these petteran treadles z21 he brought down to weave in
any desired order,zz2d the plain weeave treadl=s shoull alternate a®ter each pe<tern
welt shot if the seme treadles 1s used for several ra<:iern weft shots. This is the
principle of all sz zalled "over=shot" weeving.

June 1641 lellie Sargert Jonnson 1748¢ 'endota Ave, Ze<rolt,Mich,



Trzaiflss 7,2,%, and 10 of Figure No.l Fzge 1,

2sr e locm with 8 treadlas. The some Shing wrs

ghown at Figure No.2.The woven efZsct ls given

Zrewing recresent the harnesses Irousnt down.

Treedlesg 11,217,123, snd 14 or Flgure Nc.l give

“Ust the orcoslle woven erTect rom A.They e:e

<he combinations which weave & "Ihree z2nd one”

+~¥111. In weaving eny of these 14 tieur combi- f——‘grgr——zz
natione may be used to produce different eflects. A
Drawinez down woven effects on veverl: 1s ofte: 1 .
degireble to drew out possible tlans for wesving Tie-up

on paper f£irst, Shots of weft may be drawn by "Douhie “idth"Clot:
soclid black sguares or by & siczle line acrecss 1A 34

. Single dots rerresent a

cn cross section paper Terr ;m
skip over one thread.Thus &t a o Figure No.2 <he - -
weft goes ovesr 1 and under 3 werg threads; et B T

it goes over 1 and under l,on one row and or ihe

rext row ovar and under the opposite warp threads,

-"15 gives tlain weave,often called 3z2bby or binder.

At C,by usinaz the "standerd” tisup we heve a two E_____ — 22
end two twill,at D just the opposite of A, or over == 33
2 ené under 1 werp thread. While at Z,we have a combi- §§§§§§E};?§j‘

petion of %the following harnesses 123,23,341,c2ad 41.

| E¥.3 FIY

) 33

14

©

e
[V 3]

Double Width Meteriel.It is often desirzple o weave
double widtn materinl on & four herness loom, anéd this cen be done o=z e reguler
twill threﬂﬁ‘ng. Stert to threed with the first threed on harness 2, <hen 3,4, eni 1,2
2 ené 4 for the width of the wars. S;ev the werr twice as close as desired for <he Tin
shed material,as one nel? of the weTr 1s on op of the fabric end the other hal” :is un
neath,Use treadles es given on tzZe tleup in reguler order,one shot cn each chenge.z2pe
gor length desired. On Structo loom,use the levers according t0 the staces on tle =tieu
dr2ft,The closed side of the weeving comes cn the right hand side of <he meterizl.
Zerringbcne or Jeverse Twill. Two rerests of this are shwen at Flgure No.3.
One woven repeat is drawn down using the stondard tieup a&s &t Figure No.2 above.
But any order of weaving can be used. If one treedle 1s repested FTioure Ng,.v
more thern once, aslternete shots of plein weeve sihould be put in Herringbcne wisl
efter each pattern shot to hold the febric together.
Eoserath or "Rosengeng” thrcedinz. It is easy to see how this Ao
gsimple thresding evolved by the sddition of just one —ore thread & a2 2
added on the first herness to the reverse twill threeding.This , : :
simple ¢reft hes merny uses.Many variaticns of it are seen in <he = —== .3
Scendinavian books,and I am told there, it is consider reasant — —_— %
weaving.at 4 of Fizure No.4 is t-2 simple st-ndeard u-eup used,and Feamr———— 4
at 3 the hernesses used "on crrosites”.For =zis two colors are == = ="
used as indiceted on tre ~ing..lany unusual interesting woven Tigure Nc,s
effects can be galined by weaving in this fashion,there is no “oseteth
plain weeve used between the patiern shots. Many simple borders = .
cen be woven on this threading. e i
Cozmbinations of Twill,Herringbone and FHosevcezh.It is possible to z =
reete many Gifferent threading drafts by comdbining t ese three py L— - — 2
gimple drefts in any wey desired.”his method was described in G s v S
Eendweaving News for June 1936 and 1927 if enycne wishes this, - e
Different Methods of Writing Drafss and Tieucs. ===
F{%u\": No. &~ F‘g“fe 0.7 ]T\q ure l\(o%- g R
T - » - ) _—— -
les: 'hu“'notf‘s-inrea.c\\\ i1es :0s Ties =X ~E s
i v, ! 7
;‘;:‘, >y “’3 :J§ // v Zay = ‘51 I J;‘ B__’:/"VL_—.M' ——— l——LL__J_Il
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S = A __:%:J_{;!Fj: == T
— aT —H T Sl o 710 /e R
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Fizure No.3 on Fage 2 rerresents tcil the ihreadizg eni the tleup to the itreedles
b meeans ¢ numbers. This 1s a cconvenient Wer 10 wrlite Zralig,especislly whez one
neg no °oross secsion paper on hand,z2nd there is never sny confasion z2s to wnich of
«-e harnegses is t0 de used either when fizgures ere used, In this figu-e No.¥%, A
is she thresding dreft, and B 1s e tieup
Fizure No.é is exscily the sane thing. Pe*ﬂ the @'s 2re the threading and the X's
tne tieup o the treadles. Then using eith2r of these drefts for the Structo loom,
or in fect for any loom where the harnesses rise ins%tead of gink, use the gpaceg
~noQ

of zhe tieur dre®t iastead of the I's, or in the ¢ Figure No.¥ the figures.

Fisure No.P represents the threedsng draft with the 's and the tieup with O's.

3 trhe tleup 0O0's.

FTigure No.8 has black notes for the threading 6raf: nd £'s for the tieup.The Humbers
at <he bottom indicete the treadles. and the I's hese lines the order in which

s
the treasdles ere used.liere the order would e tre s 3,4,2,1 etc. Reading tre X's
0 the tieup would <ie herness 2,3,4 to treadde 1;1,2,3 t0 treedle 2, 2 &4 to “readle
3 ®>r pleir weave, end 1%3 to treedle 4 for ire orrosite plein weave, Sometimes one
seeswhitz notes on e threeding dreft combined with Sleck,usuelly this indicates a
+»r2ad of & different color. Trom these it is hoped that the student will have no

di2%iculty in reeding the Scandinavian books, although the language mey not be clear.

-

e
e
1
elow the C's, the figures indicate the order of using
a
t
2

8
’

-u = 0 's

Refz=rences “or Further Notes on Twills, Herringbone and Rosepath threadings,

Much tecmnicel meterial designed esvecially for power looms to be found in
Tex<tile Design, Fure and Arplied by Thomas ¥oodrouse and Thomes Milne.
Hee ndbok I faevn-“g by Caroline FHelvorsen, one o the best of the Scandinevisn books.
*oct Power Loor. WWeaeving by Zdwerd Worst.
Ny /avbok Vol I end II, by Gerde Bjiork, Elin Johansson.
ere Hemvevneder 3y Maria Collin
Vavook by Zulde Feters
D*ﬂktisk Vavook 3y Ottilie Svensson
Zermets Vavbok IZlisabeth Waern-3ugge
=“lamds-n*"’edaWSVdva* by Alexender Berger
Vav ok VolI and II by 3igrid Palmsrens. Vanv of the illustrations in this are in color.
Vevooken by Montell-3lentzberg. This book elso has zeny colored i1llustretions.
Eow to ¥eave Linens by Edwerd Worst

g |

<1

It is foped this list of books may prove helrful fer Zurther study.

There are many verietions of twills etc. wiich are cossible and which cannot be
given in so shor%t & speace, but scrie of the bdroken +%ills and some other arrang=aents
0f <will threedings are given below. The ¢ots on :hese diagrams indicete where just
one weft thread ccmes, and the lines the length of the weft thread skip. The nurcbers
et the right of the drefts indieete the harnesses “°qui“°d to weave as shown. “hese
oroxen twills car be effectively used for tweeds or dress materials,and some of them
are excellent for curtain and drapery material if the werp is spaced far apert and
in some cases empty dents are left in the reed.

Figure No.2 Figure No.l0 Figure No.ll Figurc No.l2
| - T . I
,.__E:-_-.y—%—,—; - e :m: : ‘g
R Br i — =
T VAR DR 1 1 = — /2
: e ‘—— —i- —-—l / 1 12 2 oo - Lol | —.: .—‘.,.. [ g?’
—— % | > et ¢ o|2’3 23 23 .—" . P — v— 37
—_—— e e [ Ay X4 3y mE—— [ e ITIN )
A= TR o) T = - —_— s a3
—y—__p— T TR LA - 12 — = =] 3y
—--'.. ] - w— - o4 23 A: u : = ”I
s e | 3y Sy dv _’_'____' — - o | 12
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Choice of a Loom. Diasgrem of Loom Tie-up

The choice of a loom is an important question. It represents & feir emount of
expenditure and is a more or less per—anent izvestment. There are many excellent
looms being built,but which of these to select is often a difficzult trotlem. It is
hoped that some of the suggestions given here will be of some help.

l.Consideretion of the person who is to use tre loom. This is the fir-st thing to
be considered. Is the weaever small, large, in Zull physicel health or handicepped in
some way,and how old are they ?

2. For what kind of weeving is the loom tc be used ? Is i1t zoine to be used for
the weaving of ell kinds of textiles,fine and neevy,as rugs end linens as well ?
There are looms which will weave both kinds o? “edbries,but & locm to weave heavy rugs
should be reavy and firm to stand much hard beeting,while a lighter loom would be
entirely suited for linemns bags, coverlets, e%c.

3. Locms for school use. In the elementarw schools,smell looms which children cen
handle easily are most advisable Zor several -eescns. No smell child showld work a
large heavy rug loom om account of their size. =nd secondly the 20st of the varns to
operate & Tug 1s generally much zore than the average school ch:ild can e®ford,and 1i?
furnished -y the school these weaving supplies are expensive. A large floor loom in
the average public schcol room tekes up too much storage space end at best will keep
not more than two children,out of a class of 40 or more, busy &t once. Small 12"
heddle looms tled into plain wood fremes are ‘nexrensive and essy Tor children to use,
and can be stored into a small space. The totel cost of these 1s only £3.75 each. The
amall 4 harness Structo No.240 loom is also very satisfactory for szhool use,and the
cost of this is only $10.00. For collese work both of these small looms are excellent
for experimental samples, the learning of different techniques,end to enable students
to become Tamilliar with what heppens with different kinds of yarns end threeds when
woven., And they may be easily carried back and forth to school if desired. The 20"
Jenness two harness loom at 315.00 1is alsc an excellent l~om for school use too. In
any kind of school work where there is room for several looms, it seems to me that 1t
is en advantage to have as many different kinds of looms available “or student use
as 1s possible,so they can become fariliar with them,and know the good points about
each in comparison to their cost, and what they will do.

4. O<her points to think about are the ccst of the loom, how much space will 1t
require? Is it to be used in a small apartment, a large studio, or a hobby room ?
Would it be 2n advantage to have 2 Zolding floor loom which could be eesily carried
in the ordinary space in an automobile ? In other words the kind of a loom you buy

skould fit rour needs.

dugust 1941 Vellie Sersent Jornson 12489 Mendota ifve. Detroit,Mich.
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S, Buv wvcur locm Zror e agtezlished resrteonsibhle firm, It is ee poe) if:e?::ne
whetrar a zcompans 4 tutetle Zirm or not. vccesslionally scmeslniing on Tn2 ooz

mav need 0o be reTl l<hcuzh on 8 good loom this does noT hanten cften: Sut gf

1t does hacpen,m thes zhe lcom ls stenderd enough so it nen he replaced.d

know of one comreny akes looms arné 1% is elmost impossitle <o set any zerts for ]
looms nede three oT years ago, they merke & new experimenzal loom each r?ar,lnq:eez
of menufecturing a stendard loom they zen stlck to. A& short time ego seversl subscribde:
sent me e clipping from e nevwsceper cornteining the statement that there was only gne

—ane -

man in the count-y who nukes setis?actory looms, that these were all mede - hzni,

and thet ne wes s_.ov on djelivery becasuse he could only meke 100 looms & yeer. I wes
asked if this were true, Now I do heppen to krow thet this pa;:icular man Soes maxe

an excellent locz,and 1t is true that he mekes them by hend. 2ut sirrly merxing them

by hend mekes them no beltter then a2 mechine made loom from e mechanicel,useful,point
of view. “e are _iving in a machine tool age end 1t 1s silly to sey thet e hanq loom
carnot be duilt satisfectorily with mechine tools. The loor is duilt to do -andweeving,
and a macrine meis loom,provided it is built prorerly, 1s exactly es zood #s a hand

made loom es far as the finished weaving 1s concerned.

6. Mechanirsallvy & loom shoulé be sirong,well bullt of seasoned wood w;icb w111l not
warp or creck undsr herd use. It should be good to look at - gooéd in design- and not
too fussy. And To be sirong,it is not necesery to use e whole lumber verd to build
it,some looms heve enough wood in them to build two looms,ani are di;ficult to trans-
port or even move at all. Zasy action of the hernesses, lemnms, treadles,etc is very
necesary. ~hese s-ould not be too heavy and clumsy, and should be easy to %tie up and
ad just, and to keep in adjustment. The Scandinavien looms generellv use so called
"horses” %o whiz- the hernesses are tied. These are difficul® to keer in ad‘ustment
to make e sood weaving smed Zor the shuitle to pass through, rollers or some rigid
construcsion where the hernesses cennot move out of their proper place zre mcre des-
irable in =v owrn oriniom. 0f%en elsoc the question of metal or siring neddles throush

which the threads pass ccmes up. String heddles are cheaper ané pernhecs more romantic

bugvmuch more difficult and slower to threed than metal heddles, I heve hesri the
steterment that zetal hed<les cut warp threeds. This does not hepper often I my xnow-
ledge,and enywey metel heddles are used on our power looms IZr even t;e fin?st febric,
so . am sure thet they ere more efficiernt on & hand loom also. Should the oom have
a plein or a seciioned warp beam ? Some peorle prefer a plalin beem 10 8 sectionel one.
But here again, it seems to me,that should be determined by the purpose and use of

the loom. For long wide warps the sectional beam 1s much eester ané guicker o set
up,which is imporzant where time 1s a factor in the weaving. Istchets and pewls which
control *he winéing ur and letting off on the warp and cloth beem should he of metal.
I recently saw & loom built with the ratchet of plywood,this is zot selisfzctory.

On one of my old looms wnich hes been in use for neerly twenty yeers now and on which
I have woven hurireds of yardis of ell kinds of materisl, even the cest iron retchets
and pawls are riuch worn through continued use,wood ones would rnaeve neZ 1o be rerlaced
long ago. These =etel raichets end pawls are o"ten the parts which present &ifficulty
when one wishes %o bulld their own loom. Lloom zlans for a 25",36" and 42" loom mey
be purchased froc ¥rs. Edpa 3urcherd,808 Grand Ave, Oakland, Cal.and e-e scld only
on the coandtion tahat ell of the hardwere,aprons, heddles etc. necesarry to build the
loom are purchased &t the same time. This is an excellent service,for then the bullder
is assured of a good loom. If interested write for further in“ormatior conceraing
this direct,to l'rs. Burchard, though I would appreciate tt verv much thet you mention
baving seen this informe%ion in the News,

Another question which ofter comes up 1s "should loom treadles bhe hung froz the
front or the back of the loom.” lly own opinion is that the leverage is better wken
they are hung from the beck of the loom,but the folding Bernet loom hes thex hung
from the front,end they work well indeed.It is easier to find them with ones feet

too when hung in the front. 3e sure treadles are wide enough for your feet =2nd far
enough apart for the width of your feet,but they should not be too heavy as that adds
too much weight to the tie-up ernd harnesses. Should a loom have four or six treadles?
I much prefer six myself,as I think 1t 1s bothersome to weave with both feet at once.
And 1t elways seexms as though I cen weave much faster when the tabby treadles are
tied sepearately for the plain weave. But this too mey be a metter of personel choics.
Structo table loozs of course have no treadles,and the harnesses are hung iz the loom
frame so they are always in croper adjustment. This 1is a great advantage where inexpe-
rienced students are using the loom. "eeving results are more sure of a good shed

on these looms too,for there is no way they can get out of adjustment. The emaller
Structo looms ere eesy tc carry around and to store, Afolding Zloor lcom mev heve

some acdvertages worth considering also,and these should not “e overlocked.

[ (0]
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7. Seconé Eand _ooms.A word of cauzion to the novice concerming Tur
004 as &

The
a used loom. unce in awhile it is cossible to fiad <hese used locz=s as
new ope. Sus verr often such & purchase 1s not &n economicel one telzuse of the fact
thet it mev be dif2icult to repair or replece e missing or broker ceart. Some loocms
are sold because *hey are hard to xeep in proper adjustizent. It is best To consult

some one w-o knows something about looms beZore buying & used locz=.

ot Firnis of Looms. It is not oy purpose o sdvocate any cne particular

2ifferent inc
loom in prefsrezce 10 another,but to iry o point out some of the distinct advantages
of some types cs compared to others.

1. Two Herness Looms. Tre most besutiful textii®s in the world have been woven on
a two herness loom, as for instance tapestries of all kinds,beautiful textured fabries,
knotted rugs etc. But,and this 1is important, the simvler the loox the_mcre and zreater
the need for the weaver to be skilled in his knowledge of the free weaving technlques,
and the choice of suitable colors :in yarns shd threads,in order thet he mey intelll-
gently use his loom as & tool for the production of unusuel hancweeving. Technique is
very importent,for until certain fundamentel teclnigues ere acquired one cannot truly
ereate in color on the loom with threads.

A) Picture “rame looms,an adaptation of the grimitive loom suck as the Navajo
Indians still use today for the weaving of their blankets. And the same which the an-
cient Peruvians used for all of their very wonderful textiles, A descrigtion of this
type of loom ené how to set it up has been given in Handwveaving llews for July 1936,
apd 1937. This loom is simple but does require patience and skill in order to handle
it well. Eowever it is not beyond the average person if he is willing to take time
enough to use 1t,end learn how to overcome some of the mechanicel 2ifficulties due
to the simzlicity of the loom.

B) Simrtle Zeddle looms composed of holes and slotis can znow be ned for +3.75 com-
plete with shutile,leash sticks and freme To tie tzem into. These elso ere an adaptation
of primitive looms used by many peotles all over the world. These zre 12”7 wide and
can be used %o lezrn all of the frse weaving techniques,and are useful for adults
and simple enough for school chiléren to use also. They are simcle, inexpensive, take
but litsle storage space,and can eesily be carried back and forth to sckool 1f des-
ired. Eerdweaving .iews leeflets have contsined much information or how to use this
type of loom. If enyone 1s interested in having these there are about 12 leeflets
which pertsin to *his which mey be purchased for $3.50 1f desired.

To weave 20"wide,the Eeddle _oom made by 4.D.Jenness, 72 Xoxbury Road,New Britain
Conn, is very satisfactory indeed, Cost of this is {15.00. This is & very sturdy,
well built loom with ratchets and rollers,end a loom wnich ome person cen warp alone.
It 1is very =sasy to use and presents no difficultizss Zor a beginner.

C) Two nherness floor Looms. There are a number o very satisfectory floor looms
available. Many persons using these are entirely unaware that they cen weave anything
with these looms except reg cerpet or plsin weave rugs, on cerpe: werp. 3ut they can
weave many other beautiful articles 1f they would take the time and make the effort
to learm esbout otker techniques and other materials. Reed Yfg Co,SrringZield,Ohio
pmakes a very good 2 harmess floor loorm to weave 30" wide for $30.00. Other firms are
making these also,but Ihave used this one and knox 1t to be entirely satisfactory in
every wey.

2. Four EFarness looms. Can be had in many kinds, both table and “loor looms. It is
often advisable to consider space requirments of some of these locns espe=ially when
trying to decide what width to buy, and whether to buy a table loom, & fviding loom,
or just a floor loom. In my own classes I like to have students have the opportunity
to use different kinds of looms so they can make their own choice as to what suits
their own needs best, For table looms, I have used the Structo for many yeers and find
it very satisfactory indeed. These table looms came 1n sizes from 8" up to 30"weaving
width now,and cost from $10.00 to $85,00 for 30" 8 harnesses, The No.240 Structo ocan
be had in eight harnesses for $15.00 now also, which increses the range of usefulness
of this little loom,one of the best for beginning students that I krnow of. The quest-
ion often comes up as to whether to buy a eight or a four harness loom. IZ you wish
to go all of the way in the technique of handweaving, an eight harneess or a 10 1is
edvisable, but of course not necesary if vou just wan:t to 40 the “ree weaving techniques

If you heve further questions concerning looms, I should be glad %o hear from you.

August 1941 Nellie Sargent Johnson 17489 ¥endota Ave.Jetroit,Mich.
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Figure No.l Key Draft - 8 block pattern for 10 harness"Summer and Winter”
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The pattern designed here was an original one

which June Cusick,one of my students planned

so as to weave Her initials J;C,as shown below

at Figure No.3,with a small border all around.

Explanation of Key Draft. Figure No.l is the

complete pattern plan for the full width of the

loom,in this cese teking a warp of 420 threads.

By key draft we mean the plan or key for the

pattern blocks.There are eight,pngtern blocks

g
I B T

possible on a 10 harness loom,gix’on an eight

13

harness loom,and four on & six harness loom for

the "Summer and Winter™ weave technique,

I TR Td]

Units of the Key Draft. Each square of cross sec-

tion paper on the key draft above represents one

T

13331

unit of the threading draft,and requires 4 warp

threads.One unit on & key draft is the smallest

size a pattern block can be written,but they can

Tt

I EEERRINANENEERN]

be written as large as is desired, Starting to

read at the one unit block on the bottom line of

the key draft above,we have & one unit block for

the first pattern block, a one unit block for the

second pattern block,then a one unit block on the
first pattern block again; then a 2 unit block on
the 3rd pattern block, 3 unit blocks for the 4th,
S5th, 6th,and 7th pattern blocks,and a 2 unit

block for the 8th pattern block;and so on.

Threading Draft for eech Pasttern Block Unit is

i

made up of four threads, Thread pattern block 1=
3,2,1,2 for one unit. Block 2 thresad, 3,4,1,4.

Figure No.2

T

o

4 4+ 44

October 1941

Figure No.3

1l

4+

FESRNER =

Nel

Block 3,threead 3,5,1,5 ; Block 4,thread 3,6,1,6.

Block 5, threed 3,7,1,7; Block 6,thread 3,8,1,8.

Block 7,thread 3,9,1,9. Block 10,thread 3,10,1,10.

When threading these units are repeated according
to the number of units in each pattern block of the
key draft. Note that every other thread is threaded
on elther the first or the third harness,these are
the tie harnesses,they alternate with the threads on
the harnesses which oontrol the pattern or the pattern
harnesses,namely harness 2, for the lst pattern block,
4 for the second pattern block, 5 for the 3rd,6 for
the 4th, 7 for the 5th,8 for the 6th,9 for the 7th,
and the 10th harness for the B8th pattern block. I hope
this is clear,If you understand this,it is possible to
thread directly from the key draft.

Figure No.4 Threading Draft for Units

SEs e
_l‘ *,

—
]
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Designing Pattern Variations on thre 8 block Key
Draft as given on Pasge 1.
Figure No.5. Each pattern block repeested onee,
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Figure No.6 Each pattern block-squared
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blocks repeated %o form verticals.

Page 2,

At Figure No.5 is one repeat
of the Key draft on Fage 1.
This also would 1llustrate

the actuel wesving of one unit
of the key draft.nxactly one
half of the width of the loonm
is represented here,and the
idea is to show how variations
cen be plenned using any key
dvaft desired.Any of them cen
be used the same way. It is
simplest to drew guide lines
down on the cross section paper
to indicate the sizes of the
different pettern blocks,thus
raking it easier to draw.

Figure No.6 i1s made by repeating
each of the pattern blocks in
turn as they occur on the key
draft,and making each pattern
block single and square,the

seme size it 1s on the key draft

Figure No.,7 is made by combin-
ing the pattern harnesses so
they weave 2,4,6,und eight patt-
ern block,repeated enough times
for verticel lines.Of course

eny desired combination of these

Figure No.8 All pattern blocks combined for Horizontals.cen be made,

I
1 {
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1
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October 1941

Nellie Sargent Johnson

Figure No.8 1s made by using
all of the pattern harnesses
for horizontal stripes.

Figure No.9 is alternate checker
board squares,taking pattern
blocks 3,5,and 7 making them
square, then 1,2,4,6, and 8,

Figure No,10 is just a combina-
tion of Figure No.8 and No.9.

Figure No.ll beginning at the
top of the drawing combines
pattern blocks 1,2,3,4,5,6,and
7.Then 1,2,3,4,5,and 6.Thenl,
2,3,4,and 5, Then 1,2,3,and 4.
Then 1,2,end 3.Then 1 and 2,
Of course these combinations
could be drewn down as rany
times as desired according to
the effect.

Figure No. 12 on the next page
is the same idea &s No.ll,and
is as follows,- 1,2,3,4,5,6,
end 7.Tren 1,2,3,4,5, and 8,
Then 1,2,3,4,7,and 8,center,
repeat back in the same order
to the beginning.

12489 llendote Ave. Detroit,Mich.
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Figure No.13 combines some
pattern blocks,leaving others
single. And of course these
can be woven as large or as
small as desired.

Figure No.l4 is a design of
more or less scattered effect
much like many of the old
Coloniel patterns in this

MRS W weave, though some of the
‘ L . . blocks are combined for the
lines.

) ©-. Figure No,1l5 has several imp-

, = — P S ~ortant features which make

| 1 ;:::]f:»:;P:: it of interest. First it has

L ‘ ‘ e border &all around. Solid

borders can be woven with

eny pettern by putting a

hlock of the desired size at

‘ - the beginning end end of a

o ——— - : rattern key draft on a separ-
RSN ISR - —— ate harness.This is woven by

w — _ : — using this harness with the

T — : - - I 2 [ rattern blocks throughout so

; 1 - —f-—— — - the border weaves on the side
; T ‘ L - of the pattern,

Figure No. 14.

- — | - I e = Use of several colors 1is also
. — indicated on thls dreawing,
aEnms B _ il Z.  This is not at all difficult
- - — - - to do,but requires close

0 S I . - watching to keep the correct
— . : - - I — —  order. Open the shed needed
for Color A or light green,
tr.row & shot through,then
open the shed for Color B or
dark green and throw the color
through, then open shed for

Figure No.1l5. Use of several colors

N TS ; = ‘ . Color C, put color through.
, ] ) “hen put in a very fine shot

—z /77 % on the A tabby shed and another

g A 4 -~ on the B tabby shed, Then repeat

; Y 4 — the colors again in the same

7 order. When several colors
— A ere used in this way, the back

N L b an’ . of the textiles have almost

en effect of batik,they run
into each other.

1 This News has been concerned
-+ with the plenning of these
[ : : o "Summer and Winter" eight

Z tlock patterns,end I hope has
S opened up a new field for

2 sorme of you.The weaving of
v / B , . these will be discussed in
7 ‘ |- — a future News,

» ] - ___#j'—:‘FE £ sampler showing these exact
e | : 4 ratterns is available for

study if desired for cost of
21.00. Or photographs may be
had of it,at 3 for 75¢.

October 1941 Nellie Sergent Johnson 12489 Mendota Ave. Detroit,Mich.
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Texture Zxreriments.,

sjuch emphasis at the tresent time Is being tlaced in modern textiles on
with the large number of d:ifferent kincs ana sizes of threads,this

textures. and
#:eld can De one of speclal interest to she nandweaver., The mezeriel offered ir
nis lews is “rom some experiments carrisd cz by severa1 0? mr students here et
%erze Cniversity, who Were interested in seeing whet sould be ione for unusual

texturss wi<th more or less comnon threeds,and with s***’e threadings.

PR

Threading drefts. are very simcle,2nd mey be fournd in Zve Odlund's book
Vavbok,one o the Scandinavian books. 3ut the usc of these as described below is
unusuel and ;Mterest ng end quize different in most ceses,due to the variations in
sleying the reed,as well as the use of different materiasls, Zach dre®t will be given

and soze of .he most effective ways we foundé to use :it. .

Tie=-up Dra?t 1. Varp beige carcet werp 18 ithreeds %o the inch,one threa
Y in eech dent of the reed, Unly two treasdles used;hemely the

plain weeve harnesses,alternately 143 and 2%4,cr following

the tie-up draft <reacdles 2 & 2, Veave =on -nc“ using just

> single carpet warp lixe the werg,then weave 12" of the carpet

werp cczbined with = hecvy hemp thread stout the seme size,
Figure No.l then 3 shots cf we®t o just sizgle certet warp,then alternate

one shot of carpet warr single and one shot of the hemp single

using <wo shuttles for this. Very these combinations es dési-ed. Suchk a meterial

could be used Zor drapes or coarse place mets.lolor could be added if desired, but

this as 1s =akes a good neutral fabric of unusuel ané interes< ing texture, though very

sl zrle and eesr to do.

2. ges up same as No.l,but use ver: heavy mercerized cotton Wo.D entzrely for the
weft.7atric is interesting on both sides. Couli be used for upholsterv. For levers

of Structo loom,weave harness 1 alone,2 alone, 3 alone, 4 alone,and repeat.

- v -

~
<
A

<

3. Set up the same as No.l,but use beige gr ecru carpet wary _ike the wearp for the
weft ané combine this for a double weft wi+h 2 threads of 4O/° ecTu linen.%eave

levers li4,2%4,3%4,repeat this 2x;then 1 elone, 2 alone, 3 alone. “ereet over and
over I’rcm the bDeginning. Both sides of this are of interest,long warp skips on one

side.

4. Set up seze as No.l. Use 2ll of ecru carpet warp for the weft,weeve as follows,-
1%3,1%2,1&3, 254, 3&4,2%4, repeet as desired,

he) ~n .y T - T " ~ -~ »
Decenxber 1641 Jellie lJgrzent Jzrnschn 12425 Merndota Ave,

Zetroit,Mich.



Fage 7,
weTp comtined
ez2d 2x,thern 2iC.
ol Elossow Gem.

Cet ur enc zhiresding seme &8s at o.l. b
th nezuiral zrer hemp for the well, veave 1
<

1
epeat 8s desired. All of epove experimernts

a4 e

8., Now t-v sleving the seme warp 1l zhreads to the Izch,usizg threei;ng dra’t at
Tigure Nc.l iz <ie variezions which follow delow, These are 2ll well Desten up end
#1th the excersion of those where the directions se: beat l:%ﬂuly,nv_lc maxe e firc

close weave suizable for upnolsterv or heavr drepery meateriels. All Zirections for
these ref2r to the levers of the Siructo locnm. Usinb & doutlie weft o7 ecru carpet
waerp and 40/2 white linen,weave as follows,- 1%&4,2%<,3%4, li3.Repeet as desired.
No.6. Weft the same meteriel. Weeve as follows,- 1l:4,2%4,3%&4,1%4,

7. Set ur same
= at as desired.

2%&4,3&4,23. ne;

g8, Set ur as et YNo.6. Weft all single ecru cerpet werp. Weave 1%3,1%2,1&3,2%4,3&4,
%4, Repeat fcr length desired.

as
ol

g8, This sample wes woven the same as No.2 ané with same we?%.3ut the set in the ree
et 12 threads =c the inch makes this very thick and heavy.

10, Weave with ecru carpet warp weft single, 1%2,1&3,1&4,2&C repeatei as desired.

1l.Weave with alzernate shots of ecru carpet warp exd heavy -ayon yern or Mercerized
cotton Nc.3 or c.S5 white, as follows, carpet warp on 2&3, reron 2m=,vont‘nue the
galternation on lavers 2&3,3%&4,2&3,2%4,2&3, 1&2,2%3,14%2,2&3,1%3 repeat =s desired.This

is attractive oz either 31de and very neavy,would mexe an exceilent *,‘olstery.

12, Weave one =225t of eeru carpet werp as follows,- 13:3,2%4,2:3,beat lightly, then

one shot only o2 white candlewick cotson,rereat as desired. Zesult s-:>uld be open
end suitadle fcr- 2 heavy curtain,

13. Weft “or this is white carpet warp,weave one sro: on eech shed,li:3,3&4,1&2,2%4;
then with rayorn Souclé one shot on 1%2&3,with white warp conzinue 2%<,1&2,3&4,1&3;
then with the re=rcne boucle again one shot on 2%3%4, Rereat as desired. Both sides
o? this e-e of :zterest and either side could be used for a- up holstery material.

l4e. All 02 ¢

be rre% warp in ecru like the warp,one shot on each shed,beet up hard.
1%2,14&3,1%4, lcn

4 alcne,2&4,3%4,2%4,1%4, 1 alone,. & 3, repeat es desired,

13. Weft for trhis same as No.l4. %eave 1%4,2%4, repeet 6X,tnexz 1&4,1iI,repeat 6x.
Hepeat as desired. This should be beasten up herd and close 0 make & Zirm fabric,
=

2d. ;e i

A1l of above se~cles from No.6 to No.lS were woven bty Mrs.
15. The following samples were woven on sarme threadizg dreft es at Fizure Fo.l but
leyed at 9 thresds to the inch. These also were woven by Blossom Ga=. Combine one

- T

thread of hemp,42/2 natural linen,and 6 strend cotton pale vellow beize color and

weave lever 1 aloze,2, 3, and 4,repeazed as desired. This gives a very grassy and
unusual texture.

17. For weft wish this, use four threads of the following tosether,ore shot on each
shed, 1&3,1&2,1%3,2%4,3%4,2%4.- ecru carpet warp,grey hemp,“aﬂvy mercerized cotton
No.0,and gold rew silk. his would make a heavy drepery materizl.Do no: beat too hard.

18.Veave in sarce order as No.l7 but use 3 threads of weft together instead of four
as in No.l17. The wefts used were white rug chenille,cream mercerized cotton No.O,
and the naturel zray hemp. If the very heavy -mercerized cotion cannot be purchased,
it is possible to use 2 strands of No.3.

Many other varie<ions are possible on this threeding. Here we have kett to rather
neutral cclor schemes, and some of the textiles have a very grassy terture,and all
of them & moderz different feeling then much that 1s generally seen. 27 you wished
to try these, th.ead your loom up and use the different sets in the reed as is sugg-
ested herse, Also ~Ty out different me<eriasls which you mey heve on hend. Yuch more

4 b

cen be done wiikt :hese.

December 1341 Nellie Sergent Johnson 12489 l‘endota ave, Detrcit,liich



Tie-up  Threading

I £ S ¥ — .- -
~e < ~0.2 1s =mnother one frox Zva

2 threading et Tizure
XX - Od-;hd s "Vevbtox"”, end this can be used with much variesy
alsCc throush the us= of dilf7erent kinds of threads and
glaying reeds 0 f:7"erent sizes, In each case trough,
Figure No.2 sley <he Pirst Zcur tnhreads of the reed in one dent,ski:

a dezt,sley the next 3 threads in one de“u,skip a dent,
sley the next 3 threeds in one dext,skip a dezt,and then repest. The 2 ,1,2,1 will
weave plain weave,end this mey be increesed Iin size 1f desired.

1. Use a 15 Zent reed,sley as directed above. ’or the 2,1,2,1, use 16/4 linen for
warp, and for the S,U,M and 1,4,l,use heavy Xo.,l mercerized cottor white. Do not
beat hard., Treadle 1&3;2&4 wi t“ mercerized l:ke the warp,<hen 1l%4 with grsy linen
like warp;2%4 mer.cotton and 1%3;<hen 2%3 with linen., This weaving can be varied iz
meny ways with this same matecriel. "his fabric would make an excellent simple heavy

- Vi

drapery,and w=ave up very quickly ané easily,

2, Plain carcet werp used for warp and also for weft with the same jent reed,also :is
very effective and useful.

3. Use carpet warp &nd sley as directed in either a 9 or & 10 dent reed. Use heavy
white ravon or No.l mercerized cotton for weft,end weave as follows,- 1&3,2%4, 14,

end 2%3; repeat this throughout.

4., On the same set-ur as No.3 use 1 thread 02 heavy hemp thread on one shuttle and
on anozher shustle carpet warp.Weave 1&3 wit: hemp,2%4 carpet warp,l&4 with werp,
2%4 with hemp,1%3 with carpet werp,and 2&3 with warp. Repeet this as desired.This
makes & loose grassy type of febric also. In this the henp thread was approximatelw

the same size as the carpet warp.

Tie-up Threading The threading &% Figure No.3 is another similar tyre.
L aa S x ¢ 3ut It is orly & 3 herness threading. Yhen setting
, this on a treadle loom leave the 4th harness on,but
— : of course it is not threaded,and the weaving will go
;—;_M easier if the harnesses are left tied also as indiceted
. by the o0's oxn the tie-up draft.However of course on
Figure No.3 the Structo looms no trouble would be had with the 4<h

herness, The 1,2,1,2 's on the threeding draft will
weave plain weave,end this block cex also be mede as large es desired to weave plaiz
weave stripes. These threads can also be of & different color than the rest of the
warp if desired. Carret warp with & 15 dent reed is & good material to ¢ry out this
tareading wiiki. Many arrangenents of the threed:ing draftare possible. From A to B o
the draft can be used as a border,repeated es Zlesired,end then from B to C repeateéd
ror the center. These could be worked out a%tsractively in heavy linen floss for a
luncheon set If desired, or another possibility is carpet warp used for all the black
squares end cotton boucle' for the /'s as shown in the threading draft. We used this
threading with No.20 gray linen set in a 20 dent reed,with No.lO mercerized cotton
trread for an interesting stiripe of color. The liner was sleyed 3 trhreads in one dent,
skip a dent,and one thread in & dent for the center B to C. And the /'s which were
of the No.l0 zmercerized cotton threads were also one in each dent of the reed., On <*h
threading draf<t the empty squares indicete skips in the reed.

The order of the weaving for the levers of the Structo loom is es follows, -

143 once,2 alone once, l&3 once, 2%3 once,repest this &s desired. For a trerdle locz
the fourth harness cen be tied to treadle 1,anéd also tie the second harnessand the
fourth harness for treadle 2., This is represented by the o's on the tie-up draft as
it is given. !"uch interesting varietion can be mede on this threading al'so.This mekes
a combination of plain weave with an open weeve similar in effect to the Bronson type

of weaving.

Again may I thenk you all for your loyal support of Handweaving News during this pest
year,and hope that you have found it of interest and helpful so that you will wish
to continue your subsc*iption for the "oming yeer of 1942,
¥ith s:i nce”est good wishes to you all for a Merry Xmas,I am
Most sincerelr vou*s.

: .

.

Decemper 1941 Nellie Sargent Johnson 12489“Vendota ave.Detroit,Mich.
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Designing Your Jwn Name Patiern Drafis.

We 211 are familier with many of the olé Coloniel ratterns which rave teen nemed
after perscns. The News this month presents 2 method of using a code of the althebet
to trocduce name patterns. This clever idees Is not originel with me but was exrclained
to me b ¥rs. Fogers of Californie, and I telieve criginated with Miss Nors= TPeiffer.
The metmod here snown is an edaptation of =v own using key drarts <o write the plan
instead of making a threading draft direcily from the letters as was Miss Pfeiffer's
vlan.

Tx-=lznma+tiszn of the lode. We have used tne folloring codes as given below for our
dre®=s. _ne numer=ls at tne side rerressnt the 4 pattern blocks,and the letiers inhose
of our elphabdet, - )

leke rlece of =2ross section peper,use four lines,one for each
code TI. pattern block, toc write the ker areft, Take for instence the nenme
l.abcde g Francis Scott Xey as given abcve. Use lode I. ¥ is orn line 1 so
2. nhiikxl=zn wrise 1,R is on line 2,4 is or line 1 z2gain, ¥ on line 2,C on line
3, 0pLrstu 1, I is on line Z again,S is on line 3. 3cott =lso begins w;:h a
4, VA XY 2 line 3 which «1ill =make & two unit block on line 3,C is on line 1
again, and 0 T T all <nree are on line 3. l.ey is written on line
Code II. 2,i,end 4. Use & =2s the center of this key dreft and rereetl beck
l. gwerT<ty to beginning in reverse order.This makes a belzanced kev draft from
2, e8dfgh which the pe<ttern effect cen be drawn down below. The second design
Sezxcvononm shown above is mede using the same name but texing Code II us &
4. 1opu ikl besis for the kev draf<. The third design uses lode IIZI in the same
wey. Of course you can zake any arrangment of the letters of the
Cose TIITZ. althabet to meke ycur own code if you wish,but the codes given at
l.awertyvw the left ere the ones we have used.
2.1 opasds=
3.8 klzxv Drawing down the Pattern Effect from the Kev Jraft. In all of the
4, bnz ¢ petterns given here the unit blocks of the pe<iern eflect are
size as the unit blocks of the kev dreft and in
¥

the seme order in which they occur in h
drawn down below the key draft "as i%
rettern results frcz each
crneck drafts 2re given at <the itcr of Fage 2,

a different
with g d

WaiT a s

Januery %42,

4o =

ey dreft. Or in other wori#s the pattern 1s
as w11l be seen the ebove drawings
irsfts for these three peitlierns

By
.o

is drewn”.
code.Threading

12489 Mendct Detrolt,Mich.
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Threeding Draftsg. It 1s possible to write threading drefts either f-om <h

draft directly or from +the pattera effect drawing, It is generally sesier
founé,to write it from the pettern effect drewizg, and even then care shcull de
taken to ®Tite 1t so as to get <he woven effect as near the pallern 2ff=2:c% dosign
as possible. To do this follow Zcwn the diegonal of the pa<tern e?fsct Irswing and
write the sthreading draft the same size and on the required harness 2s t-e tlocks
occur, After the drafts are written for the threading,in order to £ind o i2 the
woven effect will be what is desi-ed,draw down check dra?ts below <he thres
drarfts,as ~as been done above. Als0o 1in order to have the woven ellect es nezr the
pattern effect drawing as possib_e, 1t mey be necessary =0 weave ihe pati

ing to the order of the diagonel o the pattern effect drswing instead ¢

®

2

order of the threading draft. The numbers at the sides of the check ¢fef:s as given

above refer %o the order in whicz the pettern blocks of the threading dreft zre

woven. The purpose of the check Z-eft 1s to cetch eny threading xmistaxes ahich may

occur wher writing the drafts, e=d to see whet the finel pattern woven £ffect will
t. Tor the

be. The tkhreeding drefts as given sbove are just one-hel? of gone -evez
full repee* just reverse them beck to the dbeginrcing, of course leeving
pattern block as is usual.

Tie-up., The tie-ups for these pe=zerns are the standard regular fcur herness loom
tie-up for over=-shot patterns. TIe harness 1&2 to treadle 1, 2&Z <o ztreeile 2, 3&4
to treedle 3, l&4 to treadle 4, =224 1&3 for one <abby end 2%4 for the cther. For

~ =woo”'a

the Struc%o loom of course use =he levers3&4 for treadle 1, 1%4 fcr <reedle 2, 1&2
for treadle 3, and 2&3 for treacdle 4.

On the next page are some arrang-ents of petterns writien on the toree ccées on my
own name "lellie Sargent Johnson" with the threeding drafts and their cregk drafts
below, Note that code I generally mekes & pattern with few of the 4<- :ét:e“;_blocks
due to the fect that the most ccmmon letters of the elphabet occur or <-e ‘::st
three lines of this code. That wes why we mixed up the order of the Lei<ews =ore
for the otier two codes. Code one often makes just & three blockK ;a:ggrnvés Zt does

in the code I pattern of my neme on Page 3.

To those of you who have been studying my draft writi ;
= : é aft ng lessons these drefts should
not present any difficulty,end i1t is much fun to make them and see Row Tcur own

ik

name patteras work out. I em now offer*ng lesscns on dr=ft writing to <hose interested

fgr +3.50 & lesson. I should be tlezsed to xnow if +the methods exclained sbecve are
clear. T T

Thfs? deflggs ans their threeding drafts were worked out b¥ one of =y s:tuifenss Mrs.
Lillien Cowliey. We hope you #ill 22j0y them and “ind +he= o7 interec:

[S-po pe

January 1942. Nellle Sergen®t Jonnson 124239 Menézta Ave. . z==-
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Handweaving News

T®0 block Xey Zre? Figure No.l
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Modern Zffects with "Summer & Winter" Veave.

Cr late some of my Werne Tniversity peorle

have been experimeniing to desizn ~odern ef“ects
=
ith Two block Petterns. Some o® the results I

em herpy to present to ou here,snd hope vou

oy 3
san

will ~hem of interest.

C-’.p@—q

o2 Fattern. The kav

17%s 7or these =are
unegual balaence,o> in

!
!

¢=~er words =re a

-~eet for the width of the locm. They do
er as Coloniel pa<terns 3do. It 1is easy
out the pettvern effects “rom the key
“0 to the inch cross section paper,
seme proportions can be translated
nd followed whern weeving the required
sheds, J,signs at Tigure 1lo.2 end 3 are drawn
fown frcz Hey dreft st Tizure Ne.l,but reduced
tc one unit for every five of the originel key
dreft so 2s to ccnserve stace end yet
snow *-e pettern effects. Designs for napkins
are abnve the rlace mat.

Materizls used for

(0

-~
o298
- < - A~
e -ad WA

e

sets. Werp
ton set et

.

13

20 threadas of No.2
k¥a

thre t for No.2

o
Vaad D ‘3-

20 22s to the 1

-

wes of :als yellow
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v‘n“,both Co,:
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wesve :aoby was of

e rayon,a s;e 2rop rexnland School of

t8,”enland,

$ry ety
;n H 0 m

e
e

Zxzl °°d-ng —caft beiow nev Dreft at T:igure No.l. Begin 2%

tore wery threads through the firs< two heddles only.T:

5 =g ft,then repeat from A to B egain, This gives <the -

¢ < = per <te key draft. Now thread “rom B to D four t:i-
“xine ‘53 TWC heddles Cotible 2s in the beginning,

Ciits o7 Note ttat one pettern block is threaded on herness 7,7, L
thTencs of *the ¢ross section paper ke draft. aAnd for t:-e -
blzecx *- 2,4,1,4,for each unit of the key dreft. This methci -
“Simmer er” petterns 1s one of my own devising.It is written z-:is se
TLieln W= s will be 1&3 and 2%4, end =2lso the regular loom tie- e
TS bz =h it seems more logical to me to do it shis way.

Me<nzg of 7 ng. Figure No.2 and No.3. The "one and one” method of we-=
£z Totn f <hese luncheorn sets. Or in other words weave one shot of pe
pesiern st 44,8 shot of A tabby,one shot of patsern weave on pattern

a z=st <7 - bay.?enont this over and over Zor the distance desired.”:

/47 Tor T plein weave,then 123" of pattern shed ns just descrihe-.
seccnl . s3hed,weave one shot of rattern weft or pettern shed 1%2,--
tecdry, v~ o- 7 on pestern shed 2&3,one shot of B tethy, Repeat for S",+---
Tlain .* ine hem, For the na“k‘ weeve 52" c? clein weeve tabbv a7t
inzh=z -~ Ierr zh2ds 1&2 and 2&Z,%ith plein tabty after eesch ghot e~ -
then 17 7. .7 rlin weeve. Thig nekes & very as<ractive place mes it -
Fleir- . T L9502 were Zesigned and wovern by Mre,Zelepn Hill,

Merar 1.7 Nellie 3Sergent Johnson 1242¢ Mendota ..wve.Detr~i-,' .
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Weaving 2or Fizure No,%,22me 1, The nerpuin hes twc = TTiT=s In 2e:
end ent 1z w0v2n =5 Follows, lium=srels re’zr s levers ST ;3%:,?3r _coms
with 8 sizxing she2i,use just the ccoosite zsrmesses. T ®-ave “or Tre
hem. Then Zor trhe continuous peattiern siripe;- weave £ s#l%n pink,then
A tabby plein wesve, 3 alone wizth zink we’%, Z tabb: m2r=e% T o 3I7,

Then weave the orrosize stripe for " as ~2llows;- 2 Toolnx welt, a tabdy
plain weeve, 124 one smot of pink weft, E zebby rpleiz at “re 2irgt strite
for 2" more,then weave 9" white plain weave tabby. HRer=e es s=Tinecs or the
opposite end in trhe same menner as gescribed,esnd weave 347 -~ rlaln weave for

the hem. “2is is & simple plain napkin But is very eszrec-i-e,

Weaving 72 the tlace mat at Fizure No.3. on Page 1, weacve T .7 clairn weave for
the hem. -zen l),veave one shot on harness 1 elone, A <ebkt:, ocn= =£=5% on -arness 3
alone, 3 tabby, repeat this for 4" for the solid borisr at =ne 3c3icr of Figure No.3.
Then 2),%eave 1 shot on harness 3&4, 4 tabdby, one shc< orn 14, 3 sattw, h~er=at t:his
enough tiz=2s to mexe 3/4" square, Hepeat 1) and 2) fcr- a iciel 0% 4 <irmes,es shown
at Figure No.2. Then repeat 2) for 9" and finish with e 2" sl=in azz-e hem. Many
other arrangments ol this simple threading can be mede in <rhe seme wav,and this 0f%ers
an interesting Zield for the weaver who wishes to use 2n cld <e:hnijue in 2 new wav,

~uncheor Set Designed by Mrs.Flora XZolden “°:r e “err -° 373 Trr-eads,

Kev Draft o® the Petzarn
4 #2, ] . Az 31

t == ) !

Actual Threeding Zre®t “or Full widzh o t.e Lcom,
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Fizure No.4

Figure No.4 is of the same type
2ferently. The werp wes reguler
on set et 15 to the 1nch,and

This pettern =

but planne* a b
cotton kni=ting
T

300 threads -o
ing draft were tlanned *or 300 threaeds as srown
above,The pettern we®t was & rather coarse grav
cotton mercerized Soucle', and the ;lain weave tabby
was of materiel likxe the warp. This set was much
heavier and of ~u::e different texture than the one
shown at Figure Nc.2 and 3. It alsc could be woven ; T
in many other err-=ngments of the pa<iern.No nepkin — 7
is shown,but seversl atiractive arrangments are
possible or this s=2me dreft.The finished direxnsions
of this place met are 13"x18" hermmed. e

s

The top design of Figure No.4 wes woven in"one and
one"” method also. To weave this,use one shot of
gray on harzness 2%3, A tabby, one shot on herness ‘

12, B tabby. Repeet 5 times. This weaves pattern : :
block No.l. For petiern dlock No.2, use one shot on
harness 3%4,n tabby, one shot on herness l&4, 3
tabby. Repeat this 5 times for pattera block 0.2, ;
Repcat again pattern block 1, then sagain pattern !
block No.2,then pastern block No.l again. Pattern
block No.2 weaves the large center block and is
repeated Zor 7". Then weave pattern block No.l for
2", and fini{sh wiil enough plain weave for the hem,
Por further ways of using the technique of "Summer and “:inter” r- '-» to =-e l'arch 1941
copy of Hamdweaving News which is still availehle 1if arr-ne wizteg -~ =a<ve *t at 45¢
each.

March 1942. Nellie Sarzent Johnson 1248¢ landota =ve., [ =iTo i,
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The pattern effect et FTigure Ho.5 wes designed
and woven by Theiieus Zloteck, 2 studexnt in oy
Wayne University class, This two block pattern
cen be woven in the "Summer and Vinter" weave

as has been described on Page 1 and 2, 3ut his
ar-angement was wover in an eight harness damask
weave,wnhich may also be of interest to those of
you who have loozms of more ther four hernesses.
It is anothe* wer in which these two block un-
balanced "modern” arrangements nay be used.

For this use 40/2 linen warp set 30 threads to
the izch. Weft 02 the same in naturzl linen.

420 threads required Zor the full width of the
pattern or 105 units, For each unit one square
of cross section ceper 20 to trhe inch wes used,
Thread one ;attern block on harness 1,2,3,and 4;
repeat 1lx. Thresd the second pettern block

on hearness §£,6,7,ené 8,repeat 6lx for the large
block. Then block ore roneated 6x,block 2 repested
3x,block 1 repeate* gx, block 2 remeested 3x,
block 1 repeated 9x,22d block 2 repeeted 6x. This
is showrn on key 2ire®: above at lo.S5.
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Method of Weavinzs *he 2 block 8 herness Demask.

To weeve pattern 3lcck I, use levers of the SiTucto

izn. The one used in weeving this was to weave <the upper
1 it was square,

iy
P B

Y
3

D oot
VR

(1 e

as f:lLl_oas,- -n= 5n.0% on each shed,- 1&2%:4&6; 25%3%#&8; 1&2%3%5; 1%3%Z4&7, For

v II, .z= l=wsres eg fzllows,~ one shot on each shed, - 2&5&6&3; 4&6&7%2; 1&S&6&7;
T2, T: weeve -2 place mat as shown at Figure Vo 5,proceed es follows,- ‘eave &
-7 zleln wsavs “Ir ", tkhen repeat 3lock I “or-:>£ one and one-e*g**“ inches;then
s 3l:o.. IT; 47 2or block I; 2" for block TI; 2" for block I; 8" for block II;

Zr bicos I 27 © 3lock ZI ; for block I one gnd one-eishtth *ncbes; then %"
noweevs Tor ite nenm, The weaving is given in Inches so the proportions of
figure oo re~tly maintained,rather than giving the exact numter of times
zlocr Lz rers the materiel used would inTluence the numbher of times the

< wnuliote rs ~ny desired arrangment can be used for the nepkin which will

e
Tyt

in response %o several regquests for modern arrangments
.1d be used on either a 2our or am eight herness loom. They
- students in my class at Vayne University this past fall.
uzh to know how you like such material,and 1if :rou wish to
“hese black eand white I1llus<rations ere nuch =ore sherp
2abric,end the difference in woven texture is not nearly
seen anyone else use a %wo 5lock pattern des* n in this
iet me know ?

P I ) B

bl RIS -._la Zurcent Johnson 12489 Mendota ~ve. _etroit,lizh.



T
HATDOWEIAYING |
NI MiNININ ‘." . .}.!I".”.”:..i‘. BININIBID
A RERS

T

Some New Ideas for Two Harness Weavine.

Meny subscrihers to Hanéwesving News =»:z using two Harness lnoms,ard iz
nswer %o a numper of reguests for =materiel £cr this sort of weeving,l am presenting
ome o2 the things which members o2 o=y classes a2t Wayne University heve worked out.
he two harness loom 1is & simple tcol and merr peccle Ao not seer t0 reelize thet it
as many reel possibilities for inz=resting ani unusual weaving., 3ecause it is simrle
he weever has to have more knowledige concerning its use,to produze fabrics of good
esign, texiure, 2nd color.

For the benefit of those wro wish more idees as to what =2y be done on Iwo
arness loozms, I will refer them to <he new ccmpilation of back nimbers of handweaving
ews, whisr have been assembled into Volume IZ,andé which sells e+ ¢$3.50 a copy. It
onteins much that is useful for the edvenced weaver as vell as 7or the beginner.Those
f vyou who are using either the heille loom or a regular two harness loom of enr sort
i1l find this volume of especial h:zir and inzs=rest. )

The threacds and rerns used £or all of <he weaving descrided tris month were

ne Maysville line purchased from Seers % [oehuck Co, - namely cardet warp, fast colosry
aysville Rug Filler, and !Mavsville Home-cra®t Soft Jotton rarn, Warp was set asbout 8
1reads to the inch on a 30" new heiile loom, though & regular loom of arny scrt might
lso be us=d if desired.

Jirections will first be given for two cim-le rugs. Purchase 7 balls of dark
)lue carpet Warp to meke a .warp apcut 5 verds _ong 27" in width, =nd ? skeins nf Mars-
'{1le Rug Filler derk blue, and one skein of 1:ight blue or creanm white for the strires.
'his is a vervy simple rug, easy ané guick to mexe., after the loom has been werped and
ied up so that all of the warp threads are even in tension,wind & shuttle »ith some
£ the dark blue warp thread to wezve a plain weave heading ahov*% en inch wide. If the
ug is to be fringed,this width is enough,but Iif 1t is to be hermed,make this heeding
bout 2 inches wide to allow enoug: to cut ané <o turn a good her., After the heading
s finished,wind the shuttle with the dark blue rug filler,and weave 4 inches,2bout
8 shots of the plain dark blue. Now put in 2 shots of the light blue,then 3 shots of
ark blue, 2 shots of light blue, 7 shots of d=rk blue, 26 shots of lisht blue, 7 shots
f derk blue,2 shots of light blue,3 shots of d=rk blue, 2 shots of light blue.This
ompletes the weaving of the striped border which will measure about 13" wide, Now
ith the dark blue weave 27" for t-e center of the rug with dark bdlue weft,end repeat
he border above #or the opposite end of the rug in reverse, Then weave the plaein weave
eading for the other end like the ®irst. If e fringe is to be le®t allow about 5" of
arp where there is no weaving. Anc¢ “or another rug ~1lo¥ another 5" at lenst,before
tarting to weave again. “ind up the first rug on the front cloth beam as 1s necesary.
f desired the flet leash sticks can be placed in the shed,before <re acinal weeving
eglas again,but tbis is not needed if care is used to keep the weaving streight.

ipril 1942 Convrieht Ne*lia Sp=pent Tnhnemn 1924RQ YenAAnta iwve Natrni+ Miah



Tigure Is.1 Zrcceded Zorders
B Y e S N A at Tigure No.l are two broceded t:-riers for
o " — e ~ugs, Zach squere of cross_’sectic: Daper re-
T ; ; ? : ’ 3 oresents one werp threed., “ind the center of
——— L — S St — the width of the weaving. Start “-cm the cen-
P—ﬂg-—i-_—'——_——?—'—?—% B ter of the pattern,and with the werp threeds
ﬁﬁg_;_‘.f_ﬁ . flat go over then under the required pettern,
jm— e —— e ——— em— toward the edge.Thes in the same wey pick up
e et e the other side of the center tows-? the edge.
e e ey o= =——1 It is better to stop the drocade nitk up so
s e e o === ] 23 to leave a few warp t-re=ads of tlein weave
: : — —— on each edge. Turn the pick-up stick on edge
<: end pass the weft through the ' picked up shed
MO SRS S, ISR S S SO S ——— across the full width of *-e loom. Tven put
=== — — n m—— —————— in a row of plain weave. Zizk up znozher row
I g — : — of the pastern all across from edze to edge,
— ‘ — = <urn the tickup stick on eize and pass thre
gwﬂ___ patiern we®t through the s-ed.Thez pess the
e L —aa———u vlain weave shuttle throngh the al<ernate clain
,E.—=—:-:—-=f-%=-——ﬁ5- weave shed. Alvays alternzte e row of plain
—_ A —— — RN weave betveen the picked up pattern rows,
— ‘—H—L;—EE—T'—‘_‘M [ m———1 ! Zw0 Tugs can be made with the boriers given
E?—___:;:m ~ere. “eave a plain weeve hesding o? carpet
I i ' L I DR %¥arp,about an inch or so, then wi<h dark red

Jug Tiller,weave 16 Tows 0 vleirn weave., Vith
Home~Craft Soft Cotton in cream cclor,weeve the plein weave back o the reé which will
be used for the petiern weft, One snot of the creeam,then pick up over three and under
three all across =-e width,which is shown at the top of the borders. '‘eave =his with
the dark red filler,then a row of creem tlain weave,then pick up ernother ro% of over
3 and under 3 warp threeds for the width,=2nd end with a row of the sream we“t.Then 4
rows of the dark red nlain weave filler, Then start the wide horder as shoxn et B,and
pick up accordinge tc the pattern,elternetizg with the plain weave. “hen this border 1s
finished,weave the over 3 and under 3 bordier again.Then plain wealve with fark red for
the center of the rug for the desired length and repeat all three o the seme borders
on the other end af the rug in the same wev, This is & very handsame rug arzd the border
will measure about 6-in on each end. For this rug get two skeins of rug filler and one
skein of fome-creft Soft Cotton in cream. The border at C mav be used in the same way

Pan-PUnv]

and of course any combination of czclor cen be used as desired.

Suggestions for Curtain Materials. It 1s very easy to plan excellent heavy zl=ss cur:eins
using carret warp. on the heddle loom,threed the slits with douhle <-hreead =04 the holes
with a single thre=d for the width of the heddle, a regular loom would heve ghe heddle
threeded double and the next single,and sleyed the seame,8 threads tc the inzh,counting
the double threads as one. For & warp of 3.4 warp threads, 4 spools of carnet warp

with approx 800 yds to the spool will be needed to meske a ten yard warp. Adbont the seme
amount,possibly e little less will be needed for the wert if it 1s also of carpet warp,
and 1t can be. On =2n all white or netural warp,weave with grey,beat the we®t up verr
lightly to leave 1t somewhat open,end plan a simple design in a geocmetric figure for

e repeat,of laid-in technique. For this laid-in figure,use cream color Soft Cotton,
Eome-craft.This cen be verry modern in effect and is excellent materisl to use this wey.
Another plan is to use a warp made of two threads of tan warp threeded douhle,and one
thread of write threaded single. It cen be woven with all white carpet warp; w#ith alter-
nate shots of double ten and sinmle white; or bands all of tan, and all of white. An
effective and quicx way to weave this warp is to leave bands of open warp wnhere there
is not weaving at all, For this wceve about 12" of plain weaveyleave l-in o warp
free,weqve l-in,leave 6-in free, weave l-in, leave l-in free, weave6-in,*.Repeat from

* to ™ 4 times in all,then weave 12-in for top of curtain.This will make the curtaih
about 2% yds long when finished. Where there is no weaving, insert strips of folded
paper, the exact measurement of the free stTip, in the shed. when weeving is removed
from the loom stitch on each side of the free stirips to keep the we?% in plece before
removing the peper strips. also mark a piece of narrow tape at the exect ple-ce where
the open and woven stripes occur so all of the stripes of the curtein will zome at the
sene place when ther are hung. This is important. These are sizple and quick to do,

and will be iurahle and satisfzsctory curtains,

April 1942 Nellie Sargent Johnson 12429 Mendota ive. Detroit, M:izh,



al Figure lo,? is a4 new wer of usinz the <ufiing tech=-
nizue desisned 2 Thaddeus llotek,on: of my weeving stud-
er<s a% werne Uriversity. This ean hs effectively used for
egs,zillow tops and such things; or zven for g heavy drepe
£ T
S

desired. leterial used was ter ~zT-21 wargp; pale vellow
Eome=-cre®t Soft Spun cottion, and rust zolor for the tuft-
ing thread. "eeve 6 shots of plain wzeve wit: the yellow
weft,Then throw a shot of the rust c:lor all ecross the
width. Take a stick,about an inch wiie., Pull up over this a
loop of the rust color,2earving 7 wer: ihreads hetween each
loop pulled up over the stick. Do this for the full width
of the weaving., Leave the stick in e-i wagve & shots more
of the vellow, Pull the stick out of e first row of rust
and a row of loops will stand up. Thrcw another shot of
rust and pick ur loops of this,7 werr <hreeds epart as in
the first row, Be sure the loops are Zirectly above each
other,or the lengthwise rows of loops %ill not-be straight.
Thenweave & shots of the yellow and ::I:k up eanother row

of loops as before. After several rows of the rust loops
have been made, slip the first row o _oops one at & time
into %the secozd row,then the second into the third row end so on. JIn the last row,
throw & shot o2 rust through the shed,and as the shuttle goes t»rcugh catzh the loop
of tie previous row down. On this last row no loops are picked ap on the stick and
this will fes<an all of the loops down, &t A of Figure No,2 1s shc#n a crcss section
of the warp =nreads,2nd B 2 sketch of the method of working. Almcss anv errangment

of <he loops z2n be made,but be Bure there is the right relationsiip between the
height of the Zoops end tne number of weft shots between the loor ~ows so the meterial
does not pull. I am always glad when I can send out new idees lixs this ome in the
News and wou.: be very ruch interested to hear from those of you %20 trv this out.lI
hope the methcd of working is clear. It could be used in meny other materials even in

fine weaving.

Colored Warp Sceced Fer Avart, Werp cerpet warp in the following T=2st Colors, two

derkgray, 2 lizht grey, one brown, one pale yellow, one brown, 2 _:zht gray, end 2
derk gray, Th-ead the loom singly,one thread in a slit and one iz = hole es given

for the colors in the order above, Then skip two holes and 2 sli‘s,reueat the colors
as sbove,ther sikip two holes and two slits, Dd this for the widt: = the loom. For
heeavy drapery =eterial weeve with naturel cream color Eome-Craft Slebii ] Sphn cotton.
This zivea a l=ngthwise stripe of color elternating with a plain s<iripe where the
gcolor of the %=t thread is predominating. For very heavy meteriel use the soft spun
cotton double =r *the shuttle., Used single as weft,the material wc_._Z make In*eresting
luncheon sets cr breskfast sets, or plein simple bag materiel, ¥oc-en with cerpet warp
for we®t elther in the same colors as the wrrp or all of gray weft,ond the same size

1. Ta

spaces left wh‘le weaving as left for the warp speces, excellent cursain material can

=

be woven. This plen was worked out by Clara Stone, another of my wavne students.
Luncheon Sets and Breakfast Sets. l. Tan ‘arp 120 threads, threaded one in 2 hole and
one in a slit. «eft Corn shucks,striped into narrow strips. Place = thick end egeinst
a thin end of <he shuck as they are laid in the shed. And alternaze a row of the
shucks with a -ow of tan carpet warp for the weft. The natural coicrs of the shucks
gfter standing in the £1eld are very lovely. They can be dyed asg cre would dre cotton
if colored boriers are desired. Dark brown and yellow are the mos< 2f“ective dyes to
my mirzd. These can be worked in es end borders with the natural cclored shucks.

2. Warp of the seme materidl or of gray carpet warp with wefts of “Ine cut colored
perceles or knit underweer make excellent place mats and runners. Cut the nieces very
narrow,about ore fourth inch if lisht weight fabric is desired. Scrmetimes the colors
work themselves out in attractive woven patterns when colored perce.-s are used.
Contrasting bcriers eare always effective too 12 desired.

3., Silk stockinzs cut fine and looped together are nice. A recent v2ry modern looking
luncheon set was mede by bleaching silk stockings so thev were ver:r pale 7ellow,tan,
rsone o them even came out e pale pink, others a grey nurzle verr czle. These were
cut in loops e:out one hel? inch wide,looped together and used as %eft, Ther made a

-t

stunning set 2z~ a Swedish Modern China. Many other ideas are possi:le.

April 1942 ellle Sargernt Jonnson 172489 Mendota Ave. Detroit,)’:izh,
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Some Modern Variations on M's and O's Threading Drafts.

The M's and O's threading drafts are an interesting texture with which some very
unusual woven effects can be obtained. The threading is often found in early Colonial
anerican weavings and in many of the Scandinavian books eas well., Its name is derived
from the fact that small 0's seem to appear in the small woven blocks,and the M'S
make up the opposite pattern blocks. This simple threading alternates first one unit
of the pattern then the other unit,and each unit of this pattern is composed of eight
threeds, - namely harnesses 1,2,1,2,3,4,3,4 for one unit,end 1,3,1,3,2,4,2,4,f0or the
other unit pattern block. There is no tabby weave possible on these threadings.This
is the basic draft. From this many textures and other arrangnents are nossible.In an
effort to discover what cen be done with this simple threading daraft,!rs.Felen 111,
one of my students at Wayne University, worked out a sampler of different riodern

i

effects. And these will be given for you now.

Explanation of the Tie-up Drafts on Page 2. At Figure No.l on page 2 is given the
regular tie-up for the M's end O's threading drafts. Below the tie-up draft is shown
the order in which each combination of harnesses is woven. For instance at Figure No.l
tie-ur, ¥remdle 1 is tied to harness 1&2. Treadle 2 is tied to harness 3%4. Treadle 3
is tied to harness 1&3, and treadie 4 is tied to harness 2&4. Below this tie-up draft
the X 1indicates to use treadle 1 or harness 1&2 combination.The next X indicates . 1o}
use the 3&4 combination or treadle 2, Note that the crosses alterrnate for 10 X,This
means one shot on each shed alternately 10x. Ffor weft use mercerized cotton white No.
20 on a warp of the same set 30 threads to the inch. The other pattern block is woven
as indicated by the crosses below,10x alternating treadle 3 ané 4,one shot on each
shed. The order of the treadling of these tie-ups looks like & threading draft written
vertically. Read them from the top to the bottom. The X's indicate one color and the
/'s mean another color. Gather together an assortment of different odds and ends of
threads and weave & sampler. I will indicate what kinds of threads we used,but others
will work just as well particularly if you like experimenting yourself. And such work
is very much worth while. Most weavers perhaps would rather take and weave what some
one else has worked out than to take the time %o do this sort of thing,but I believe
it 1s the only way that original effects can be gained,and it offers a wide and unex-
plored field for the person who really does creative work and enjoys it.

May 1942 Nellie Sargent Johnson 12489 Mendota Detroit,Mich,
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Figure No,2 Tie-up. Same as No.l. eave with yellow rayon thread about the size of
No.10 cotton.Do not beat too hard and this might have possibilities for glass curtains.
Figure No.3 In this tie-up we have added 144 and 2&3 combination,which is as near to
the plain weave as 1is possible on this threading. Weave the X's with wool Fabric yarn
or similar thread and the ¥'s with 20/2 cotton. Good for an all over upholstery repeat.
Figure No.4 Is woven with two colors of payon thread,yellow for the /'s,and brown for
the squares,one shot on each shed as indieceted.This gives an unusual twill effect which
might be used in meny articles with good effect.
Figure No,5 Differs from No.3 in that harness 2 and harness 4 are tied alone to a trea-
dle. Woven as indicated this gives an interesting twilled small over-shot pettern,with
the use of 1%4 snd 2&3 as a plain weave after each pattern shot of the twill,
Figure No.6 Gives a similar effect fut uses only two of the over-shot blocks which alte
ernate to give a vertical effect. Good using all wool weft of febri yarn in two colors.
Our sample was worked out in greyv and green wools.
Figure No.7 Was worked out with a peach color rough cotton alternated with light gray
carpet warp.This uses only two of the harness combinations.
Figure No.8 is similar to No.5 but was woven with gray carpet warp - and fine rough cotton
Figure No.9 Try several variations using color. 2 shots of gray carpet warp,one rose
oucl®' cotton,l white rough cotton,one rose, and repeat. Foy another sample one shot
of each color repeated. For another sample one gray shot,3 white,one gray,one white,one
grey,and 3 white,rppeat from beginning as desired. This is simple but right colors and
threads will develop 'inusual texture. : o
Figure No,10 - 14 From here on the materials have long warp skips on one side and heavy
threads such as candlewick cottons and heavy white rayons were used. liote that most of
these tle-up use some of the harnesses tied up singly.

Key Draft for Sampler No.2
Figure No.l6

Threading Draft for Figure No.1l5 arranged for Warp of Figure No.15
180 threads 20/2 cotton,3p threads %o inch.

-ox 3X— ~5X —

This 1s the complete threading. The extra threads at the beginning a.d end of the
draft are put in to use up the required number of threads. Note that there are 8 warp
threads for each unit of the key draft.Directions for the weaving are given on the
next page. Of course any of the tie-ups given above could also be used if desired.
This second sampler was designed and worked out by Clara Stone,

May 1942 Nellie Sargent Johnso.: 12489 Mendota Ave. Detfoit, Mich,



- Page 3,
Weaving of sampler No.2

l. For the first sample,use mercerized cotton No.40 crochet. Use the regular tie-up
as given at Figure No.l on Page 2. Weave to square the pattern blocks., Use 1&2 end
3%4 alternetely for one pattern block,one shot on each shed. And 1&3 and 2&%4 alter-
nately for the second pattern block,one shot on each shed.

2. Horizontal stripes can be woven by weaving with 2 colors. Alternate the colors

by using two shuttles.These shots can be repeated as ddsired.The regular tie-up is
used for this also.

3. For this variation bring down ongdy one harness at a time in the following order,-
#1,2,3,4,3,2, Repeat from the beginning as desired. This gives the effect of & closely
woven over-shot material if well beaten down. _

4. Another wariation is to use harness #1 alone; then #2 and 3; #4 alone; then #2 and
#S,repeat as desired. Almost any kind of yarn can be used depending on type of fabric.
5. Try mercerized cotton MNo.3 or No.5. Weave the regular tie-up patternblocks.The
effect is of course much heavier than that of No.l above.

6. With mercetized cotton No.3 or No.5,weave as follows,- harnesses #land 2; 3 alone)
2 alone; and 3 & 4 together. Repeat as desired. A heavy texture good for upholstery.
7.. With fine homespun,Millen tweed yarn is excellent, weave harness 1 alone,2 alone,
3 alone, and 4 alpone, Repeat as desired. Beat up well. Would be excellent upholstery.
8. Another finely textured material can he woven by using harnesses 1l& 2; 2&3; 3%4;
1&4.Repeat as desired. The other pattern block can be woven in the same way by using
1&%3; 2&3; 2&4;and 1&4. 40/2 linen or cotton about the same size would make a very
firm close luncheon set material if beaten down close and firm,

Many more combinations are possible. These samples were all woven,each with one kind
and size of warn. Just using different kinds and sizes of yarn would vary the effects
gained,and of course colors would add interest too. One gets surprising results from
this kind of experimenting which are often most worth while.

Luncheon Set in Double M's and 0's. Diagram of the place mat and key draft and thread-
ing draft given on Page 1. Diagram of napkin given below. Designed and woven by Clara
Stone. Warp 420 threads of No.20 mercerized cotton,40/2 linen could be used also. Veft
#20 mercerized cotton,color Cork, obtained from Lily Mills Co. This is an unbalaneéd
threading draft which does not center,and 1s
of the same character as those given for the
"Summer and Winter" weave in March Handweaving

News. To weave the place mat,weave the ist
pattern block,1&3 and 2&4 alternately for °4
E + shots.The 2nd pattern block 1&2 and 3&4 alter-

F To Weave Napkins ] 1 nately for 8 shots. Then the 1st block 16 shot:

" . ; 2nd,~- weave 8 shots

" Lst block 16shots ] 1st,- "~ 40 "

r 2nd ” 8 L] ] znd’- " 8 "

[ 1st " 32 n 7 lst,- \ 16

F ong " a8 » . 2nd,- " 37 "

o lSt ” 16 ” . lst,- : 24 :

f2nd " for 10 inches ] : ings' N 12 .

f1st " 16 shots 3 t ona’e v W " :

F ond " 8 shots . nd,- eave for 12" for center.

:'lst " 39 " . lst,- : 16 shots :

f2nd " 8 " 3 gnd,- " 8 "

F1st " 16 " 3 1lst,- 32 ( It is necesary to

r 3 2nd, - " 8 " count the number of

o : . 1st, - " 16 " times each pattern
2nd, - " 26 " block is woven so
lst,- " 16 " the mats will all be

the same,

Wanted to Buy,- STRUCTO LOOM -

If you have a Structo loom you wish to sell,will you kindly write to me.Please give

me full particulars as to size,condition of loom,how long been used,and how much you
want for it,

May 1942 Nellie Saprgent Johnson 12489 Mendota Ave, Detroit, Mich,



1e 3
ar 3
dvy
rrmc i adl

3
IS
I

.

e e

T

3
FL TR
el 1at
e
1ot
e =
n
te
=
—
+
e

.

)

-
ol BN

>

Y

PO "N
I
Ty
tur
T

R 582 .
A T IX
—_—
—_—
—t
N Se——
T

10

17

IS

L

o

P

y, PE 3

al
L8

—

(A
.t
ol

L8 KO BRI

—
— —

— em—
—, e

r=-8n

R e BN )
Vo m—

w

——

2}
>L

Ove

ock

e—

o7
Ol
T

€N ae—

-

— 3.

-

—— ¥
——

— ey

| ey e w3V

p— o m—

e P e e

—

———

d

5.
[
e

~

es ©H1.0WS, -
2 x4

, =

Q

9,

TeTTerns.-
atovre

ot

<
nCwn

22K over-s
c o
are g

3

) -

(') e} [ S N A
[ a4 I

Lh 1] ARTI wy

g A | RGN [

f © at b e

o e f.o@ 5

Rl = I SR I SR =N & O A3 80 42
WTtbt_bt m..m.m.t




"
{0
o

\ —
av

Threadt

Dra}t

i b

2

™

= T
e —
;‘_—.—,_."’_ T et — —  am— - ——: 3",
:-_——‘l : ..:—_.,.-—-—.—-— —— —éa,a
e e =
== e e e it
—_———"
——— . . SE——— . L I
_:"!1_‘—._._4;,—-—;,_‘_:_?__-_;:, ,:_
= - ——A - :-;'-E = :
—_— ) =
e T
—_———— e
= CECTR = S
n— Rl — £y — >
T — 2
o ————
};:—— " c—— —
e T e
e .
— g e . —— ¢ ey e -
T —_— e oy
o ——_—— i T 12 cexler
S S— e —— o T ——
. e = e e =
e —_— e e T
T — e ——
,—-—_—-——_.—'— - TS — 11— — —
A P — R
[ -3 .. S— A m—— - o em———— . Snp— *
i
P — R R T R T
T e— 0 g S—— 0 _— . . —
e e e e e e
%.‘u__.s-.__\___'_._—___ - LR ——— 1 —_:_.
Ehz patterz given zocve ls b?sed on <he hene ¢rder of threeding,nemely 1,2,3,4,
3,2, and ;epgat.an;:e cere®ully how <he o 2t atove follows tris crier,making the
pettern blocks of Iifferent sizes. Ziven ebove 1s <he Xey draft, thTeading draft froz
this and tre checx 3re®% Helow. The numbers a2t the siie of the craft indicate the N
ad o *w- - - hAd - - T~ bl
orderiof using tne “&_:esses tc weave the cattern., Tor the Structo locm,use Jjust the
‘o -~ R R ) - -~ -, e A v ~
gpp:s te levers inzn Tnose given, IS bring the reztern effect on tor ¢? the weaving.
« . - - - - A g d -l :
los or_mj stcen:f w0 “f”? been worxing wltn thls method of designing feel that
this order gives zt-e _sect interesiing pezierns. -he one glven =2hove hesg many varia-
- -~ - dm g PP o - . "y a0 - : .
tions,and._fj be.w,vgn iz ozeny d T2 e?t werg,use”ul “or mAny t-ings. as we have arr-
anged it,a “c 3 hes beern used as g torder end 2 S o ased For & cen<er repeat,with
the border a to 3 -epeezei on the crposite eizge. & =z T cen he used =2s repeel desire
To arrange for e werp ¢f ,pronees s follzwus, =
A to B =as wr;tten,e;:&is then X %o C cr &4 threads rerested 8 times which
:gu:ﬁ: ggé‘tiazzif; Trern A %0 2,34 threedis,whizh taves ur tre ©3ll number
rz three-s.
This three "ul ©or smell >
ise’ul “or gmell minners, badgs, “owels etc, where
a Simple ~or ge* X7 *ww g4 - -y e - PS
eotton wes-r LoD S8k v vnT 28 W0 W7€ -nTn O “ine 20/2
b %e pattern Hiocx skips are fairlv short.
.T (R o= - - - N .
une 1942 Vellie Zarzent Jchnson 17429 Maenfote ave, "e=roit,lich



[=} M ]
T O 9t H a
: . TN NGO D g 83 (o) ¢] [y [N
: PO~ O0® 0w [V 5 s ] 0P w - [P T
0 {1 b [0 e $r - < af o (8] ay a4
[ VIS UK S RS e d bl ajry ik . -
' ' ;3 . P08 8 O cd ) 1l ] 4 & O,
[T17] X (S 2 LI M € 6 bo o a1 I fo g3 ~1 " L2 LR .
. -.I '.C I. . A SO - R %) cw 1 0 LeRE £
.- '.- uips O fat.t' = W le. o3 Q£ e .- @ oD og o
. £.0 O Q© 4 416, [ LN S 43 FI n o) 4 €247 Q NG
! H -— —-——_ [ S Q) 3, J — T e al LSRN 4+ a ¢ -
o > s O @ 2 .00 Q X A R AR T SN -1
‘ fll -l. m‘ R O LR A1) LI LTI VA LI A e [ i -
| TODMBOOT i il ooty SEeEEED iy
) fuvt 4 O Y 1.9, N U gl ¢y P [T BT ¢ [ I
il ah .. ."" -" t'. . B T AT S TP PRI f » . <
I (] .0 Ita @t O £.0 ¢ ay t0 4> 9 g t4 E ¢ ¢ &0 5.
| allinbe - . . ':rsv P LI SR R I R A L Iy RS U Ca ) S o w et w00 o
! RN It w.00 0 o I T 17 T S G 7 B ] Q |5
i [0} oo LOEEY B} oo n o C;.;. RIS v 40 [
. LU P VO Y P R 1) [ NI B ST EA LISt $14 al ol [ O ot 4 Fe
LR O A A A N IS I PR RN ) L8 as'a 9._ o o [ Q ;@ .
¥ 0 Al e b D A Qo @ O 5 v fo bes 9. [ SN Q
o P REOONU W £3.0 53 ?D:F (X R SR [\ [ IV [
0. oo 1, > (el 4 £S04 . 4 §4 QD O~O <
Saw.n [ g1 4 [ol'}] K [ WY ja ] 4+
4> 4 b B e LA -l SR RN o IR I L A S M - OOm 0 T80 0 Q@ a
© lll.tl! .-l; tl.t-ll s R 1. : £ F: S0 n o0 oa R 42 0.0 ? ) ¢ e | I U >
L3 £ 0 © 4> 43 S Y a) o (o Y - Q Q 42 P [¢]
. -——-—- — = -— — -=== W E o+ w0 vl L PRI m + ©
1. —~ T O g ad O [EEI] S 44 gl « 0 . @ kb [
o -= . -nn HHHAH - MOAZT b D O QO+ O OO, ® ag L 00 a
1 --- -— - i DO O 0l af FnS By eed 4 @ M oA fe = - Ee.e, o
N . -- - - - - - - --- o e £ AL Fe © O O v 4 Tw LU0 3 F e O
3] () [ I S SRR R AR (2 [ BUAEN S ad By 4 e -3 Q eIy m
O - - .-l - fL ol 4> 3 O G, (0 al g Oas @™ M QO o el O AN D A w
o fu ooy gf @4 A @ e 080G, L 8O - [ IE FI8 Ad o
0 ® et Fo £ O R O 0§, @ £ oal Gy < O~t o 8
.-- - - - -. -- - el ] e 0O POOV®  Fe® <ol ~f 0@ -
: ---. . == I 250 A S R O ) o 0.0 0N
i 111] WO IUDR OGOV W i@ MOMAM T 4T
' -- . -— Lo a © Ol W ARG ~0 o : VT BT M
[N £ =~ A O gl £ g mog YHEE OO0 OO0 -0 O h »
> — —-mmm— Tttt - -1- o =] [ SIS £ Fe M 42 + 6 O PPLPPLPPLPHAO . @ f,
0y .nl Heoadadurio &0 O [¢] LN | + @ 9]
0, --;-- . . ®.® - HOOS OO AP ADD P aim MO g3 O+ tin 9
LY g0 oo sfd v o ogan Pu Lo o 0
L 4 © o a) [V e NNt O Fe R by 4 al (2% 13N o) [
S&f P vt 00 o BV aeoow % Q O .0 L
0d 42,0 3 [N ¥ o & «© 4> 2 I e ¢ F= i [e]
et QOO0 Q@ () 4 O ke 4204 K4 o g 0T o [
Rl S W B L N SR A B S ¥R o I i WS f+ 0 ~1s OO0 [SIN & D oLl
—== —— — = HHOIPP LB IOPO T oA LM Fld 0w »
(&
‘ NERAS W
[oind
- jJuayp z N
- 1 a
TER TR g BN v 2]
v [ B FTHEHERIE T HEER T ER TERTT T i M ; y H1H WENBWREN
pee L ER R LR EL R P LA R R R LR L TR TP R e - I o
1 ' |11 1 et e T T SERSUNENRERE RN 28 HH T H - H 1 ~1
r[u 31t NEHER S0 . L 314 4] 44 |- ARBSEN o ) 1L BERER 1Y FA - 144 -1 bt ] bd ]
A3 RARRR ' TR TR ES & EERHE RNt N a=NEe REMEN HEN : - SEENES -+ 3] » 1 -
: SR R R R E TR AEHEE AT T EE T HY H | 13 18 2 "
t sl ] . o HEREN it ilF b ARERESRRURER - RREREN X sulllise 1 H LA_ a
;! ]+ 01 - * . 4 [ . -1 A1 o+ snlls -1 b3 ‘%
+11: SETMERE Jg e . BESERFRE=S g RS . HEREAMERREN SEENpENEN St : - (1] 1 s o
R ERNNS H-+1 - [ : )1 |2 1F S FE =+t 1 FH 1 HY -1 44 . 13 £y dgt § 1
S 4 SEREN e fed 44 . 1] 1l = Il AEE =B JEEENEN UL did 114 + =8
T : L P AU AU AT = : IR EHE TR ER
e EEFTH A H | B = [ R T T HH ST AHOETH S U R T
' TL-I ) ] .ﬁh i apfgptne -1 Fi 11 HEAuBNERNERY unRENSRENERRGGRRNRR SSRE= ZRReS : ,
{44 o = -+ 31 - -4 - - 11 - 14 MR . 3 8 L
SRR | N S BT BNy =11 | janns BURHER S3 L uv I RS w |
fo bl B - 13 1 - lLJT SR | B 1 - + TH F L 1 SuRERE MY 1173 111k ] ol
4 u 117 il o L | ] NRERE . ﬂl 411 R4 N . UA‘ :._ I _ o
: . +t+t 1 ] 1 J4HT : ' SERERRRECG JIHH T H 1 _ n
- = 11 - ¢4 -4- d10 11 13
1 4 BB Lid | F ERE I FH W .
4 UL TR AU RLRLARSE f ' 1 i X ] ~
fm & ) r F f _xm¢ 1l rm—. 1 fa; gl ! ﬂ«mi- 1l |1 v ’ LRURYBLBELRURL AL ' LeRIL u i yol | il __ . o
WKW WY AT T b ELRTL T KL W 111194 e Y Wi ) x
4 ‘L
v g 3 4 4 4;,1 — _ _ oy
Y U 1
3JBI(Q dveyy pus - qgevaq Juppeadyg, a

u803js50ddo ug,u1s338,f jooyg anoyg



IRl oA RN R AR AN A S S R
1 HEE- < . _ io- g P I a i
R R = ¥ :iiT i ;—’g,\
il i T LT TN il YOI Y,
res”
T -
! i 1
1 4 AL -
: Lrepedt ax A
PP A 7 7 =T -
i o
- -8 -1
— L 1

n repeat -2 A

J

f— =~
__._.____3’35

— L

Designing Four 2lo:x

The photograrh above waz <= =v
Stella Stocking. I have cros:z:o
w-ick the pattern was buil:
colored handspun yarn,and
top of the page shows how

raft is given below this.

-
v

-
-

Let us anelize the kewv ir=s-=.

ere composed of blocks wrhicr el<--na<e -
Using two threads for each =r:% -= =<-:
have to be written as three z-r-soi =3-:
They can be written as larns =z isziz-:,
Now study and compare the ke i=."% =a:-
these blocks occur and over-leor, L5 %= -
on the 3rd pattern block,then &,7,4, 7,2
block,then the 2nd and 3rd re:--rn -
fairly large sgquare,then the “-< ax’ <-
tine.Then the twills occur i- -ov =-» 7
pattern blocks alternating <o ° - — =«nc-
alternate for a larger squere : -
used to design ones own pet:erns.Tos --
July 1942 Nellie Serce:s -0

Terogguare ani

L Lag WA IR

{_1s and Squares”

coverlet loaned to me by Mrs.

Sc¢ " due to the menner ih
rnate blocks of green and henna
£nt yellow,.The key drart at the
. Une repeat of the threading

(o7

of twills,then the squares
over-lapping pattern blocks.
over-lapping alternate blocks
ne pattern skips very short.

be of an odd number of threads.
craft. Note the order In which
~e twill,there is a 2 unit block
nnit block on the 3rd pattern
“te rereated enough times to make a
~.~r7s slternate agein es the first
>nes, Then we heve the lst and 4th
then the lst and 2nd blocks

nr veriations of this order can be
~re nexti page are an exarple.
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Trhis cettern desizn is 0f cul<e e 4ifferons 2r

on Feze 1 and frcm o the desizgn o of Mrs EILLS o,

ke -t ant tne <threeding drelt with <re Tl

Will ©:ind eve %727 the I¥ills,instesd 27 - e ,

comrosed of jfust the simple 1,2,23,4, Twill Toos “.1 7

good ~ontirest ¢ these are the arranmgmencts Tarne tvar-lar

blocks so that thewr are larpe ships whizh rotoli TTerTn T

agelin thils is differens fr-nm she o-iginal G% 2len mate mens

does 20llow ratner more slcselr than <re - Tecs 20 -

nel rl2n on Page 1, but the sizes 22 *“he : TrE ere van o

than <he sizes 0f <he pattern TlOZ2xs in ¢ Tt et e o- s Ta

of rou who 8re intereszied in rlarning an? JUT Tl retTorns

this offers e new Zield for exresriment an! Se Int T

This iIs 2 bold fessern sui<ebls for a 7gF2rlat Ir drarceec moso-c 1 Taw o agyarlat
the re<tern shoull Te wovern Iin $Weo s%Tiss ani zaswed $-o~n o L 1el, Ir o Tois
plan o hnve tre center of the coverlet 1mm2 2% D ocr miorhod - bl salaii—~ Awafe
The riening will 379w laust "ere, arm 23i~c " omiow 0 e oL L R T TR
used ~r rereesing fronm <2 I, A5 iz menecenc obie ‘—:

These pettern - e me e e ime L mar
ideas “~r cover -z, T S Ten

of Int:irest., ..ru o Tee s T S wonTite o
to me ~nf T:ol” - LT 2
just 25 well as » '
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+ Vuriety of Rugs.

The ~ugs dfescribed this nmonih nave ell tsen woven in my Wawne Tniversity
sezving classes this svring,ani as I have recel several renuests Tor some
rugs,they are teing presented here...nd I hoce T %111 prove o?f inz:srest.
3us 0.l iz 2 simnle rag rug,but thick,n wvery Zuratle.It wes woven on &
10,4 z2nvtcn threcded double in the neddles.: this 7 shreads in a Zent cf a l2
dent 2 dents,and sler -“osutle in = .exT Zent,and so on Pcr the widt
o’ *h ars: £% of this rug wes undbleached =2ctton,ll rnrds 2%t 8¢ 2 wvard, dyed
in three s! f blue,light, mediuxm, and dzrx. One n2lf yerd vwas dved & bright
scarlet red s red was cut into short lensths from 4 to 6 inches =nd leid in
»i%h the zlue weft at intervels in the center o7 the Tig.A very nerrow border of
thie ma2g weven on the ends,by slt-rnating & shcs of red end a shot 27 light blue
four tines. 3eet herd to entirely cover trhe wern, Size of this rug is 20"x36".
It may be woven on any plain weaeve set up or C.. & WO nerness looz if desired,
end 1t Is rether different from the usuel 2 hzarness rag rug.
2uz No.2 Trh's i3 elso a rag rug. It was woven on the seme wearp and set 'lp 88 Tug
No,l.ihe weft was all new plain color precsle;heige, medium blue, and dark brown.
The weft sirivs were cut aboul 3/4th inches wiie.The interlocked weft tapesiry
technigjue was used for the weeving throughcut. 2raw out the design - naper the
seme size 2s tle rug,rin this heresth the wary threes,or measure “r:-m the design
for the l2xng%: of the weft coleors. 3ize of ithis rug 22"x 46". This rug was woven
by Mariorie I £

12 (D

c¥Xev,end rug wo.l " Clers S+one., Zot? of these ©ruzs were accepted
and shown 2% the Annuel art zxhidit of WWerne Tniversitr sturdsant wook at thre
Jetroit ar%t Institute June 2 - 13th or this wreer.

The tech..ljus use Tor this rug was described in detasil in Eeridweswi-s llews foT
larch of 1540, This 1s still ava‘lable 17 anvone wishes to have it. -ost 1s 45¢
each. llan” otrer designs are of course rossible in <hnis tecrnizue,2n? I hope

-

this will He of inter-=st to l'ews suhsaribers.

august 1342 Hellie Jarpent Jo-rson 17489 !andc<ae ve, Detroit.
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2us Fes WoTVRn 2L tTe new Two terncssg "Hearthsile” lpoorm
vnico e :arfet Sy Se=rs L Loebuck Zo.T-is loom is & two
~na2rrness Tor (12,38.I% weaves ertout 26" wide arnd is sold
ner-ed rards of carve* werp,.I* is an excellent velie “or
tre - e strong,durable, -ortable loom. Yax<e a warp of 233 tlreads..his
f111s %97 rol=2s and slits of the he dle.
Two Harness Threading "raft 2or Rug No.3
or. rage 1.
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ation of the “hreadins Craft above. In the :t-reading draft above there are

5 4o} i
IWo lines.vre .ine = whier recresents the holes of the h:zddle,and one line S whicx
rerres=nts the slits of the heddle. The O's on the draft meen to omit or skip e hsol
or 2 slit of the heddle according to the line or which the O mav be in the draft.
The 2's meen two wary threeds threaded into either & hole or & slit,according to
the line on which they occur in the draft. Thresd as follows, -
Z %o A on the dreft is the bhorier, uses 10 threeds or S holes & slits
A'. to B ” " ” ” 42 " ” ::“-5 » ”
BtoCn™" " " is the center,

repeat “rom B to C, 4 tinmes. " 160 " " 125 " "
D to C once, " 4 " " 3 ” "
then sterting at B,thread to A " 42 " " 33 " "
A to Z,%0r ernd bvorder. " 10 " " 5 " "

Total warp 268 " 207 ” "

Ystorials needed. 2 tubes nesural cerpet warp. Te®t 2 skeins of Maysville Rug
~iller wnite end 2 skeins of nose were used for i-e rug showrn. Any other color
combination desired may be used. Grey end Rust cclor, Tan and Z2rown,light and
Jark 3lue etc. are other suggestions. 3ut 1t 1s necesary to use %wo contresting
colors for thls type of rug or the pettern will not show up much. The wery 1is
almost entirely covered,and the weft beats up to meke a thick heavy rug which
will ste; on <the floor well,

~eavine the Fug. ~cave e heedlng of carpet warp > inch wide.llo *true plain weave
is possible. «ind two shutiles,orne with white rug filler and one with rose. Put
through a shot of wnhite rug filler,chanme heddle <c change shned,a2nd throw in a
srot of rose rug filler.fasten in the ends «f the white and rose weft.Rereat this
alternetion 1til there are ¢ shots of eech color,changing the shed each time the
weft 1s pessed through the shed. This 1is the first pettern block. or the second
pattern block,put in a shot of white weft in the seme shed as tre last shot of
rose weft,zithout changing the heddle.fo finish the second pattern block,put in

a shot of rose,then white,rose,w#iite, rose;changing the shed as usual e=ch time
the weft 1s put through.To begin the third block put a shot of white weft in the
same shed as the last shot of rose o the second block,then alternate as before
rose,vhite,rose,white,rose,changing the shed each time, we are now ready to begin
the 4th block,and from here on it will be understood that the f£irst shot of white
for the next pattern block 1s elways nut through in the same shed =s the last shot
of rose on tkhe rreceding block. also when weaving watch the alternoction of the

twc colors et the edges of the warp,and try to keep as even edges as possible,
also take care not to pull in the weft threads.let them lie loosely in the shed

as theyr are put in,before beating them close.

N
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4= T_:to: o= L o= = z-=% iz 23T s°3t of rose;) 1 rose; 1 white; 1 rose.
Sk - ) T Tt ™ 3 1 R; 1 W1 R 1 W1R,
8tz ) - - K " A oo " 3 1 ER; 1 W1 =
7%k " nT "ot 5 1R LW LR L oe;l oA,
gtn - " non " ; 1R; 1W;1R; 1 1R,
o9tn - " " " " 3 1R1IW;1R;1W;1E;1W; 1R,
znd 1w oruz=.0um the next snot of white in the same shed.alternate
wni Tioinlr-e 7Oor <he cenzer of the rug. ~e sure and end this with
whi ir3% =727 ~? rose,for *he torder onn the opposite end of the rug,
in Toe W izTe Tizish by repeat-ing the first border as given
azo £ 2=r-=% .arr n2eding as in the beginning.These rugs mev be
f£iz n2 e frinse or 1f desired enough of the carpet warp heading can
he - e~ on zach end 0of lle rug, or thev mer he bound with rug binding.
The -1 %1%l 2 e no-fer o this rug 1s 7 inches about,and the total
length =7 T = Tuf =222u% 37 insras, Cther veriations of this are possible., This rug
wes ®CV2l - &3, muth va,
sr2s%ing and -musuel use for twill threading which I have never
2,2nd =zs far as I kxnow 1% was original with Mrs, Hill. It not
—seresTinz weeve,hbut elso unusual use of color.
woTEe “ill.) iaterisls used. 8 skeins arsville
eete Rug #iller in dark green,- one skein

- weaves about 19 inches of rug, tabbyv

weft was light grey carpet werp. “arp

was 7 spools =200 yds eech,of 1 hrown,

‘,_r. Ar...,..

1l gold,l belge, 1 creem,” light grev,
and 1 slate grey.-arr and threed in
seme order,one thread in e hedédle and
one in e=ch éent of a 15 dent reed.
Use tre regulaer twill threeding,-1,?,

8,and 4 for the width of the warp.

: There are a number of wavs in which

tnls can be woven,but onlv cne will be

given here, "he design was plenned so

t could ve seamed down the center end
e seem show verv little.It was woven
two stirips on a 26 inck Structo

-

1= ok )

Q!

-+

om,eacr. striy 85 inches long. esve

e 14 Inch heading with green welt Zor
o -

v
—+ hem. Let us begin with the rignt half

— s the design at the lower corner,

“eeve 5 inches for the derk s:iripe as

®ollows,-"1 elone green,l3 grey tabbdy,

+ L

e - —e——— — &

. -

-

.
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2 alone green,24 grev tabdby,2 alone,

13 grer tabbv,4 alone,grsesen; 24 zrey
<ebby} repeet. Now weave thre lizh

strire for 2 Inches as follows,- 234

— green,l3 grey tabby, 134 ~reen, 24 grey,
1°4 green,l3 3rey, 123 green,24 grey.
Now the dasrk on top for 2" again “rom

* %0 * 2s in tre beginning.low we come
to the broken stripe. Bring down levers
234.Through this shed put throuzh e shot
of green for 15 inches,bring the shuttle
up out of the shed on top.Charge the
shed to lever 1 alone.Put %the snuttle
down 1into this shed and carry across the
#1d%th for the dark stripe.Then put in a
shot of 13 grey tabby.liow back with green

LI

¢+

shu<=le

on lever ? alone as far as before,change
shed to 134 for the light,then 24 grey,
*hen 124,b%rins shuttle out,2 =2lone for
2'rk stripe,l3 grey, 4 =lone green bring
ned =zgain,<hen 24 zrey tebby. Do tris for 31
ne Tirst 2 inch wide stripe of light etc.

~ternt J.tnson 17439 lendota ave. Detrolt, Mich.



HATIDWEAYING NEWS

Figure No.2 Tigure No.3

QB

A Form of Roumanien Gauze weave.

Many interesting and unusual forms of free techniques have been first intro-
duced to American handweavers through Handweaving News,and this month I am present
ing a form of gauze weeve which is different from anything else I have seen written
up. I first discovered this weave on & very fine silk scarf which is used as a head
dress by the Roumanian women,at an Lxhibit of Roumanian textiles at the Navel arITiOTY
in 1934 during an 2xhibit of Women's work. The technique is really a form of woven
lace worked out on the loom and based on the gauze weave. At figure lo.l above is
shown the detail of the first silk scarf that I saw at this time. Fi~ure No.2 is
another scarf of ‘the sesme kind with a different border,and Figure Yo.4 is the sample
which I wove in order to take off the technique at the time. I had = large loom set
up to weave for exhibit and made this piece on it. I shall never forget the real
excitement of the woman who owned the scarf when she saw my woven piece on the loom.
She said,” None of the women of my country know how to do this now here in America,
ypou are the only one in United States that can do it."™ And I am sure that was true
at that time. Her scarf was over 100 years old,and woven by her great grandrother.

Technigue of the Veave, This weave mav be Qone on any loom which allows for
plain weave,so e two harness loom is all thaet is necesary. It is composed of a simple
gauze twist,with a heavy thread carried through the twist,and then the solid perts
of the design are formed by weaving this heavy threed back and forth over the number
of groups of threads as required by the pattern design,in a manner similar to that
of spanish weave.This row is a combination of the gauze weave twist with the solid
of the spanish weave., Then several rows of plain weave with very fine thread .are
put in all across the width of the loom,then asnother row of the twist and spanish
weave combination according to the pattern design is put in, and so on for the width
of the bhorder.

In the original pieces at figure No.l and Figure No.2,this twist consists
of eight warp threads,or four for the upper shed and four for the lower shed for
each group,but these groups can be of 2,4,6, or even 10 threads if desired, though
of course whatever number is chosen,it should be the same throughout the niece.

September 1942 Copyright Nellie Sargent Johnson 12489 l'endota Ave, Detroit.



Page 2.

At Figure No.4 below 1s the modern piece which T wove:on my loom at that time.It
was woven on a No.20 mercerized cotton warp.set 23 threads to the inch,with the
weft for the fine background weave the same as the warp,and the weft for the patt-
ern gauze twist was of heavy linen Floss. No.5 cotton might be used instead of
the linen if desired. An enlarged detail of this is shown at Figure No.5,almost
in the actual size, While the design drawing used is shown at Figure No. 6. Any
design can be used,but it should be planned out for the piece to he woven in the
same manner a8 No.6.And it is best to try a very simple figure for the first
attempt., Lach group of Bhe twisted warp threads represents one square of the cross
section paper design. The design below was used for a warp of 300 threads.Also in
planning designs for this weave,do not have too many separate blocks,keep the
figures rather solid,
Detail of the Weave,To begin,it is best not to twist the first and last group of
threads,Start at the right side of the loom with the heavy pattern twast weft,.,Veave
under four threads with the shed raised,change shed,weave babk to edge under four,
change shed,weave ahead under four warp threads,es in the spanish stitch weave,
Be sure the edge warp thread of this shed is raised or a thread that is up.'e are
now ready to do & warp twist all across the width of the warp up to the last group
of eight warp threeds. These are woven as the first group in a spanish stitch weave.
With a black pick-up stick,with the shed raised,skip the second four warp threads,
though these are really the first four which are twisted,reach down through the shed,
Figure No.4 and with the point of the pick-up stick bring up on top, the
corresponding four threeds in the lower shed;then push aside
the next four threads on top and reach down =gain and pick up
the next four threads,and so on for the width of the warp until
the last group on the left side of the warp is reached.Do not
twist this last group. Turn the pick up stick on edge~and pass
the weft through this twist shed which has been made by the -
pick up stick.Thdn weave the last group of eight warp threads
with the spanish stitch es at the beginning.The fine weft can
be passed through theése same shedswith the heavy weft if desired.
And if it is,there is no loop of fine weft on the warp edges.
Now weave four shots of the fine weave all across the width
of the loom, of course chienging the shed each time. In the ori-
ginal pieces these fine threads are so very fine they scarcely
show at all but they are there. This first row of twisted warp
threads makes it possible to count the groups of pattern blocks
which can be used for the design.lLet each twisted group represent
one square of cross section paper. Center the psttern design.
Starting at the left edge,there are three twisted groups after
T f"f”1ﬂ ;ﬂ%ug the first edge group is woven solid.Pick up these on the blaok
"4' L“ il plck up stick,turn this on edge and pass the heavy weft through.
Carry the heavy weft back and forth 5 times as in spenish stitch
over the next three groups,then pick up 10 groups of twisted
warp threads,and pass the heavy weft
Figure No.5 through, then work the heavy weft across
the next three groups as for spanish
stitch,then 10 more twisted warp sroups,
trhen through the next 3 groups with
spanish stitch,then three twisted groups,
and finish with the edgge group solid.
The.. passfour shots of fine weft,changing
the sheds each time.Then pick up the next
row agcordingto the design pattern.This
1s not difficult to do and is effective.
Let me know how you like it.

Figure No,.6

! 'Llllfl {Illlj %I'III
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HATDWEAVING NEWS

Figure No.l Figure No.2

Aneient Incan Belt. Loom from the Mummy graves of
Peru.

Anocient Peruvian Warp Pattern Textiles.

During this past summer I have been doing some intensive studying on some of
the pieces in my ocollection of ancient Incan weavings which I brought bhack with
me in 1939 when I went to Peru. The more one works with these textiles,the more
they are amazed and thrilled with the remarkable accomplishments of this ancient
civilization. I have over 300 of these fabrics,and was very priveleged to have
had an opportunity to select so many pieces which are not only exceedingly rare,
but also very fascinating from the weavers point of view with regard to technique
which was used.

There are many different types of warp patterned textiles. The one presented
here is one of the simplest and easiest to work out, and one which I believe will
have some interesting modern uses. I have eight different fabrics where this method
of weaving was used. Figure No.l above shows & belt strip,and the exact design of
this strip is given on the next page so that it may be followed easily. Figure No.2
shows the simple form of loom which was in common use by the Incans,also from my
own collection., With but few exceptions most of the ancient Peruvian weavings were
woven on very narrow looms,and many of them are complete pieces with no cut in them
anywhere. This loom is about 8™ wide for the warp. Figure No.3 is a complete piece
in the same technique as No.l. The belt was woven of dark brown and tan warp with
a fine weft in a lighter shade of brown.This is about 3 inches wide and 35 inches
long. The pattern is just the reverse on the wrong side as to color, but the texture
is the same on each side., Figure No.3 is woven with tan, middle brown, dark brown
and blue. These colors are alternated with while for the warp so that warp stripes
of these different colors are formed.The weft of this pilece is of white fine cotton,
and socarcely shows at all. The pattern is also slightly different from No.l,1it 1s
of two interlocked bird figures, and the diegonal wave or serpent design.This desig-
?1ng is exteemaly clever, and difficult to teke off of the fabrioc,because it is so

ree,
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Page 2,

In the original Peruvian textile, the warp was of 2 fine white threads about
the size of 20/2 cotton,and 2 dark brown threads the same size,alternate the white
and dark brown for the width. In the sample which was worked out in this technique,
the loom was set up with dark blue and white carpet warp sleyed 15 threads to the
inch. Use twill threading,l,2,3,& 4 for the width of the warp, Put white threads
on harness 1 and 3,and dark threads on harnesses 2 & 4, Structo loom was used for
the figures used. For a loom where the harnesses sink,use just the opposite figures.

Method of Working the Technique.For the plain diamond background use the order
of bringingdown the levers as follows,- 2 alone,throw shot of white carpet warp weft
on each shed,1%&3, 4 alone,l&3.Repeat for about an inch. This brings the white back
ground on top. To bring the dark background on top,use 2&4,1&3%4, 2&4, 1&2%3, This
uses just the opposite harnesses as the first order given.

. Designing for this weave. I have never seen before a design given whioch could
" be followed for this weave. lhis one is given, not so much for the idea of copying
the anolent design, as for the purpose of showing how it is possible to plan out
your own designs on cross section paper. The solid black squares represent the dark
threads which are picked up on the pickup stick, and the crosses represent the dark
threads which are skipped over by the pick up stick,but they do weave and show,

- Note that the design is entirely on the diagonal..

How_to Pickup the Design Threads. Bring down lever 2 which raises harness 2,
pass weft through this shed. Now with the pickup stick,pick up the one center thread.
which is a dark blue thread that is up.This is the square at the bottom of the desigr
on Page 3. Bring down levers l&3 to change shed,turn pickup stick on edge and pass
weft through this shed,push previous row of weft down close with the shuttle.At
Figure No.4 is shown the side view of how the threads look as shuttle goes through.
Now bring down lever 4 alone,turn pickup stick on edge,and pass weft through shed.
With pickup stick still in,take a second pickup stick and pick up the second row of
the pattern design,which are the two dark threads,one on each side of the thread on
the first pickup stick.After the seoond pickup stiock has picked up these threads,
pull out the first stick., Change shed to 1&3,turn pickup stick on edge,pass weft
throush the shed,push weft down close with shuttle.lLeave stick in,now bring down
lever 2 alone,pass weft through shed, Take first pickup stick,and pick up the 3ra
row of the pattern design. Skip 4 dark threads, pick up the next 7,skip over the
next 2,and pick up the next three,skip over the next two, pick up the next 7,for
this row, It 1s easier to leave the piockup stick in until the next row of pattern
is picked up.Thus the order of bringing down the levers is 2 alone, 1&3, 4 alone,
and 1&3. The pattern is picked up on lever 2 and 4 alternately with 1&3 between,

At Figure No.5 is shown the position of the threads,pickup stick and shuttle when
either lever 2 or 4 is up. Also note that you always throw & shot of weft after
changing the shed,before picking up the next row of pattern design with the pickup
stiok.

Figure No.4

Sketch showing position of
warp threads side view.

N
’//,¢:;§ii white threads;

[—————"design dark
e dark threads.

pickup stiok ,//
(Turned on edge) shuttle J\iread <<Ndark threads.
Harnesses 1 and 3 up.

QEESTES
L IL . T

~—Figure No.3
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Figure No.5
Sketch of threads
side view.

-
(inished weaving)

L

pickup "stick
(turned on edge)

L
sfuttle |

daerk threads of
harness 4 salone.

I 81l white
""" " ihreeds.

J¢reed

Ydaerk thresad

Position of herness 4 alone up.

Seme effect occurs when harness 2 alone is up.

Figure No.6

Detail of pattern design
at Figure No.7

I hope News subscribers will
enjoy using the information
to be found in this month's
leaflet. There are many uses for
this technique,and if it is of
sufficient interest,I will give
further notes on ways to use it.

A number of requests have come to
me for some designs for double
weaving on a 4 harness loom.

May I hear from those of you
who have done this kind of weav-
ing,end the kind of information
which would be most helpful and
¢f interest to you. I have in
my collection from Peru, some
very handsame pieces in this
technique,end several different

forms of this same kind of work. |

October 1942
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Figure No.7 Pattern Design of Ancient Belt

at Figure No.l.
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HATDWERAVING NEWS

Pattern No.25 "Rose and Compass" Diaper from Bronson Book.
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Some 014 "Bronson" Weaves.

The drawing above is pattern No.25 "Rose and Compass" Diaper from the old
weaving book called "Domestic Manufacturer's Assistant and Family Directory in the
Arts of Weaving and Dyeing,"by J.&R. Bronson,Utica,N.Y. 1817. This 0ld book is to
be found in the library of the Pennsylvania Museum in Philadelpia. It has directions
for dyeing wool and other types of drafts as well as the one shown above.

Explention of the nomenclature of the book.In this book the harnesses of the
loom ere called "wings".These are shown above at A,B,C,D,E and F,or 6 harnesses,A is
the back harness on the loom.The 31 on line D and the 42 on line F,represent one
thread on harness D,the next on harness F, the next on harness D, the next on F,and
so on throughout the threading draft. C marks the center of the pattern,and the O
the end of one repeat.The 0ld book says,"The draft represents the figure as being
drawn once over.There is on it 18 changes,4 figures or threads to a change,eas 1,2,3,
4, The 4 figures or threads, when drawn,make one block,and 18 blocks from the right,
which extend only to O on the plate,is all of the draft the harness represents.”

The tie-up as we know it is called the "cording" in this old book and there are two
sets of lamms,the long and the short set.In the figure above the letters L,X,J,I1,8,G,
represent the treadles of the loom,and the figures belowrepresent the order in which
these treadles are used. Thus from the 0ld book," The first tread is on treesdle H,
figure 1l,next on L,figure 2,next H,L,G,L,G,L,and so on until the tread 1is through as
directed,being in the whole 72 treads.While you are weaving the left foot is always
on the left hand treedle L whioh makes the plain part of the cloth,while the rest
forms the flower," Only a small part of this tresdling order is shown above,
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Page 2,
Structure of the Weave. Note that this pattern consists of two figures of alter-
nating blooks,which is one method of writing these drafts.Healf of the warp threads
are on one harness,and the rest of the threads are on the pattern harnesses.Thds
treadle L on the tlie-up draft is the treadle which makes the plain weave between
the pattern shots.And one tebby will be tied to harness F alone, and the other
tabby or A tabdby,as we know it,will be tied B,C,D,E,F., Although in the old drart
only one tabby wes used with two shots of the pattern.The weave is made up of small
pattern blocks,and can be w»ritten with 2,4, or 6 threads for one pattern block unit
as desired. The ancient draft on Page 1 has 4 threads for each pattern unit. This
weave has & weft skip on one side and & warp skip on the other side.There are no
half tone areas as in over-shot weave,and this is especially suited for fine linens,
dress materials,or snything where fine close weave 1s desired. And it can be woven

WIQFigfﬁg one sh tgl%ie-up at the left is the same as the cording on Page 1,but is

NENEREEN written for modern use., 1 is F,2 is E,3 is D,4 is C,5 is B, 6 is A,
— It 1s easier when weaving,if the weft skip 1s on the top side of
1 the fabric.If your loom brings the weft skip on the wrong side,tie
R up the spaces of this tie-up draft.

, == Threading draft for 4 harness -3 block "Bronson" Weave.
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This pattern which is one taken from en old linen sample which
I have is very simple. It makes an interesting all over design
excellent for linens. To weave use 1&2-2x with B tabby between;
1&3-2x,B tabby; 1l&4-2x, B tabby;repeat 3 times, then 1&2-2x,B
tabby between;reverse back to the beginning, then 1&4-2x,B tabby;
now repeat over and over from beginning as before for length

; desired. Only part of the over effect is shown in the drewing
Figure No.2 on the left at Figure No.2. It will be noted that the key draft
ahove figure No.2 is a three block pattern. Any key draft cean
be planned out in this way,and the threading draft written out as this one is.Thdse
of you who have written three block patterns may find this of interest to .do. Most
of the old patterns are written for more than four harnesses,many of them for five

4 six hgrnegses., O repeat of the above pattern is 80 threads.
ﬁre:dixns Breft For S hdrdess 2 4 block patgern Bronson Weave. One repeat 153 threade
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This pattern is made up of twills with a figure on
alternating pattern blooks. The pattern blocks are
1&2,1&3,1%4, and 1&5.The loom is tied to weave each
of these pattern blocks.One tabby is 1 alone, and
the other 1s 2,3,4,5,. Alternate tabby was not used
on the old pileces b have,but only one tabby after
each pattern shot. The pattern blocks can however
be woven square as in over-shot if desired, and both
A and B tabby may be used,alternating these after
each time the pattern weft goes through the shed.

1
i

To weave this pattern,use B tabby between pattern
shots, all through. Then 1&5-2x; * 1&2-2x,1&3- 2x;
l&4- 2x; 1&5- 2x;* repeat from * to ¥ 3x. Now use
1&2- 2x,1&3 -2x,repeat 6x. Then 1&2-2x,which mekes
the Biternating blooks, Beginning with 1&5-2x,1&4 -~
2x, l&3-2x,1&2-2x,repat this 3 times for the full
repeat of the paftern,then start over again at the
beginning. The warp for these weaves should be of
fine material,such as 20/2 mercerized cotton woven
with the same or fine rayon. For all linen use 40/2
linen for werp and for weft,set at 30 threads to 1".

.

:

Figure No.3

December 1942 Nellie Sargent Johnson 12489 Mendota Ave. Detroit,Mich,



Page 3.

Threeding Draft for 5 harness Bronson Weave - 4 block Pattern
One Repeat- 152 threads.
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This is another dreft of one of the old samples
of Bronson weave which I have,and a very interes-
ting one also. It is woven the same as the ones

) ‘ ; given on the previous pages. Follow the order

T _ [ of the pattern blocks as given on the threading
e ' - drart. Weave 2 shots on each pattern block,with

InRa _SE5 & plaein weave between.

: The tie-up is 1%5,1%4,1%23,14%2., One tabby is 1
1

elone and the other is 2,3,4,5,
For linens set the warp threads 30 threads to
] | the inch. This is & very good pattern for towels
; . or for a large cloth. Weave with linen as fine
or even finer than the warp.

L4414

Figure No.4

Threading Draft for 6 harness Bronson Weave - 5 block Pattern
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HH 4 . g - twill border. Jt was taken from a
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i e N - . pilece of an old table cloth.From
C = ' | me_se=s s=ss sees A to C on the thresding draft is
- = one-half of the repeat;C being the
’ cenéer of the repeat. This piece
. was woven with a very fine warp,
] and the weft thread was somewheat
! ‘ coarser,with only one shot of the
e : ! pattern on each pattern block with
' | e shot of plein weave between.
The tie-up is 1&6,1&5, 1%4,1&3,122,
1 alone for one tabby,and 2,3,4,5,6,
for the other tabby.

o These pattern drafts were sent out
anm. in answer to a request for some
o0ld drafts of Bronson weaves. We are
: - : : making some modern variations of
: T : ‘ 1 this technique which some of you
] ‘ mey find interesting,and if you wish
- to have some of these,write me and
they will be written up in the News.

RBES

Figure No.5

December 1942 Nellie Sargent Johnson 12489 Mendota Ave. Detroit, Mich,
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More Neme Dref+ts Jesigned “rom Codes.

lLes< Januerr the News gave directions for using a code to design patterns for
four -harness weeving. The apove iesigns were made from the three codes given on
the zexme "Felix Mendelssohn". Coples of this News are still aveilable for those
of ycu who are new subscribers 2 you desire it.

The petierz threadings given below have been arranged “or a werp of 240 threads.
Note =-2t 1%t s not tossible to zet gxactly the same effect as in the pettern effect
drewirgs,in the weaving.Clheck dref<s below the threading 2-ef%s %ill show what will
weave,and the s7Tect wnich will come up.And in writing these threedings some diff-
erences ~ave C-=2en mece “rom the key drefts as will also be seen.

To errenge threeding dreft No.I which has a repeet of 58 threads “Tom a4 %o B,
proceed as follows,~ Thread the first three heddles double,then rereet 4 to B
four <imes,thern thread rom 3 to D once,putting 2 threeads in the last two heddles.
C marzs the center of the threading dre®t. To weave this with the lsvers of the
Strucsc loom :roceed as follows,» 34-3x,14-3x,12-2x, 14-1, 34-1,14-1,34~4x,12-1,
23~-€x,14-8x;cezter,repeat back in reverse to begin:iing. Use plaein weave 143 and 2%4
alterzaetely &a’zsr each pettern shot as usual.

Threading Zreft No.II has 48 threads in one repeat from A to B, Repeet this Sx
as given, The lest threed on

+o

zt:y IF™ : L L A — - A]: harness 3 cannot be used,but will
e BT W e . % | = T ZEiEEEZQ‘ - make Do noticeable di*ference in
a A 1 T : ; :
(WA A A A L T T T the weaving. Weave as follows, -
12-1,23-1,34-x,14-3x,34-1,32-1,
@ c A 12-1,34-1,23-1,12-4x,23=1,12=-1,
e I 4 € St 2 : ‘ l4-4x;center,repeat back to the
;iﬁs"J S ‘,5‘?§§§£§§§§ L. bveginning in reverse.
Draft No.III hes 56 threads “rom
B _.__!g A A to B.Threag 1,2,3,4, twice.Then

iy WS ;}oﬁfﬁ::-fiyf" B o re t A to B 4 tim At d trread
LD Y- SO 1 TR ) I - T pesa 0 times. en T
z!l: S Y _—747—111‘1;_‘&51;?]‘ 1’4,3,2'1'4'3’2.
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s Page 2,
Code 1
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w0 iraft%ts on this page are based cn the

s o towns. This is fun to do tooc. Choose
nem=s and include the state for e large

. 272t No.I¥F A to B 1s 8 repest o2 78
trhreais.To arranre for a warp of 420 threads,
hegin o thread at D. Thread *from D to A,but
end orn -he second thread which is on harness3l,
Tren & to B 5 times. Then A to D et end of
draf+.

To weave on the levers of the S:iructo loam,
rroceed as follows,- 14-1,17-3x,23-1%34-2x,
14-2xT repeat 4 times. Then 12-5x,14-2x;
repeet this 3x. Then 34-4x,center,repeet back
tc bYeginning 1in reverse order to comrlete the
restern. Use plain weave tabby a®ter each shot

0f t-2 pettern.Tthis is 1&3 and 2%4.

There sre many other ways of weaving these
ira®ts than that given,and there are also &
number 0?7 other ways to write the threeding
drefts. Considersble liberty car he taken
i# desired,and they need not conform too
strictly to the patiern effect drawing.

Tre’t NO.Y. UTincnandon Strings, Massechusegts., Code 3.
C) < A
S ; . 1 v
i L : T T - e hadl Peg T L, S t {
B R e g s e e e e
a 2 A . D WO S M- Sher S TR Sy W J A a3 3 AN 2 ——t a2 . gl 22 A T A
’ by P il Lot 1 L T 1 T Y MR SN Ri4 1 ¥ T IS

Draft No. V is arranged for a
warp of 600 threeds as follows,
Thread 1,2,3,4,ané put 2 threads
in the first heddle. Ther A to

B repeated 6 times. At end

thread 1,4,3,2,1 putting 2 threads
in the lest heddle.

To weave treceed as follows,-
34-1,14-1,12-3x,°%=1,34-2,12=1
l4-4x,12-1,14-4x,34-1,14=1,12p1,
23-1,14-1,14-8x,12-1,23=-1,34=~1, 24
14-1,34-6x,14-4x;cen%er,repeat
back in reverse order to <the
beginning for a complete repeat.

i

t
-l

'I";IEiii

January 1642, Jellie Zergent Johnson 12489 Mendote Ave., Detroit.
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Ora®t No.$ has a rerpeat of 72 threads
*ror A to B.To arranre this for e wer-
of 420 threads,begin to threed st D.

Put 2 threads in the first heddle,gzo
towerd A for 28 threads.Repeat 4 to B

5 tires,then A to D once.Thread the last
reddle double.

To weave this on the Structo loom,-
12-1,14-2x,12-1,723-1,34-1,14-3x,12-2x,
14-4x,17-2x,14-6x,23-3x,34=2X; =eneew-
repeat in reverse beck to the begirning.
¥or the camplete repeat,continue 23-2x,
12-1,14-1,34-7x; center repat bozk in
reverse to the very beginning.

The two threading drefts on this peze
are both neame drafts.

M d
{

Draft NO.VII.

E A
TF| 2] LA FE=
S et 2%, P3N S

Dreft No,VII, has 106 wearp
threads in one repest 2rom
A to B. To errenge <his ®or
600 warp threads,thresd sas
follows,- Begir to thread
at D to £ egquels 23 <hreeads.
Then A to B,5 times eguels
530 threads,then & to D 1is
37 more threads for a total

of 600.

To weave on the Strusto loox,
use levers34-8x,14-1,73-1,
34-1,14-3x,34-1,12-1,34=12x,
12-3x,14-1,34-1,12=1,14-1,
34-3x;repeat back to the

beginning.Then continue *14-
3x,23-1,14-1,12-1,23-1, 12=41}
center,repeat back %o " .Then
begin at the beginning sgain.

January 147 Nallie Zarcens
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Some Crackle Weave Patterns

Several subscribers have asked me lately for some new patterns in Crackle
weave, Here they are and I hope you will like them, I have threeissues of the
News still aveilable whick contain other drafts 1if you wish them,- Feb 1940
Designing Crackle Weave™; November 1940, "Crackle Weave Trees from an Ancient
Pattern Book"; and May 1941, "More Crackle
Weave Pauterns. A co*respondent in Vancouver
B.C. writes me that she won a first prize on
a luncheon set she wove on the design at Fig.
No.2 of May 1941,at the Canadian Pacirfic Coast
Exhibition last fall. Coples of the above are
available at 45¢ edgch 1f you wish any of them.

The pattern given above is a simnle border
which will have many .uases. It 1s nice for
towel borders,luncheon sets etc. One repeat of
the pattern draft is given,and the photo at the
left shows four border designs.The 4th one 1is
the border drawn down in the check draft above
Just below the threading draft.

Border No.l (Figures refer to levers of the
Structo loom, transpose just the opposite for a
treadle looms - 12-8x,34-16x,14-4x, A3-10%,14~-4x,
34-16x; repeat as desired.

Border No.2-23-6x,12-5x, 34-12x,12-5x;repeat.
Border No.3-34-2x,23-6x,34-8x, 14 2x,34-8x,23-6x.
Border No.4-23-4x,34-8x,12-6x,23-2x,12-6x,34=-8x
amt 23-4x. Another border No. 5 is 34-41 14-82.
12-12x,23-4x,12-12x,14-8x, and 34-4x. There are
many other wavs of weaving this pattern. The
regular four harness loom tie-up is used.

April 1942 Nellie Sargent Johnson 12489 Yencdota Ave, Detroit.



Methods of Weaving Crackle Weave Drafts.

There are a2 numbDer or ways in which these crackle weave draf%s can be
woven to give entirely different effects. :

Method No.l is to weave as in regular over-shot patterns,- one shot of the
pattern weave weft,a shot of plain wmeave or tabby,another shot of the pattern
weave weft,and then the alternate shot of plain weave. Of course color can be
used as desired,the pattern weft of one color and the plain weave of another
color or like the warp.

Method No.2. Alternate pattern shots on two pattern blocks can be used as
the "one and one" method of weaving "summer and winter" weave,and put alternate
plain weave shots between each pattern shot. This does not give as much of a
pronounced pattern figure as method No.l,but does meke a good variation for
some things.

To Weave Block 1 - Treadle 1, or(3%4 levers of Structo loorm,)one pa<tern
plain weave shot, shot.
Treadle 2,or 1&4 levers, one pattern shot,
lain weave shot. Repeat as desired.
To weave Block 2- readle 3,or levers 1l&2,once;shot of plain weave, then
Treadle 2,or levers 1l&4,once;shot of plain weave,Tepeat,
To Weave Block 3- Treadle 4,0r levers 283,once;shot of plain weave.
Treadle 3, or levers 1&2,once;shot of plain weave,repeat,
To Weave Block 4- Treadle 4,0r levers2%3,once;shot cf plain weave, “hen
Treadle l,o0r levers 3&4,once;shot of plain weave;repeat.

Method No.3 Weaving without a tabdby or plain weave,using three colors. This
will give some very unusual and inter=sting modern effects if colors are care-
fully chosen. If you have never tried this,do so. You will find it well worth

your while.

To weave Block l1- Treadle 1- (levers 3&4L,one pattern shot with Color (1)
" 2- " lza , " " "™ " Color (2)
" 1- n 34 , " o " "  Color (1)
n 4~ " 23 , " " " " Color (3)
Repeat as desired, but end with Treadle 1,Color (1).
To weave Block 2- Treadle 2- ( levers 1&4),one pattern shot Color (1)
" 3= ” x&z , " L] L ” (?)
" 2 " 1%q , " " " "~ (1)
" I~ " 34 , ” " " L] (3)
Repeat as desired,but end with Treadle 2 Color (1).
To weave Block 3- Treadle 3- ( levers 1%&2), one pattern shot Color (1).
" 4- " 23, " " » ~ T (2).
" 3- " %2, " " " " (1),
” - ” 1&4 , ” " " ” (3)
Repeat as desired,but end the block with treadle 3,Color (1).
To Weave Block 4- Treadle 4- (levers 2%3) , one pattern shot Color (1)
" 1- b 2s , " " " " (2)
" 4= ” 2%3 , L] " L ] (l)
" 3- b 12 , " " " " (20
Repeat as desired, but end the block with treadle 4, Zolor{(l).

Method No.4. Weaving "on opposites”. The opposites on the loom are 1&2,and
3%&4; or 2&3 and l%4. Using two colors and weaving on either pair of opposite sheds
will produce a regular 2 block pattern. No plain weave need be used unless desired.
Four colors can be used for this,one for each of the four sheds.

Method No.4. Weave one shot on each pattern shed in continuous order of 1&2,
2&3, 3%&4, and 4&1. No plain weave need to be used with this either,if the order 1is
kept. Several colors also can be used if desired.

¥ethod No.5 Four different sets of stripes can be woven by the repetiticn of
any one of the four pattern sheds as desired.

April 1943 Nellie Sargent Johnson 12489 Mendota Ave. Detroit,Mich.
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Flgure Noc,l Threeding Zreft “or Twill Sampler
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An zxperimental Sampler using 8 harness Twills.

< kes beern some time since I have given any material on eight harnesses in
the News. This experimental sampler Which I shell describe was woven br Helen Ef11
one of =y students, And i you wish to discover scne Uruly amaezing and unusual
e’fects,tiry one of these experiments vourself. The result will give you many new
ideas for bags, direperies, upholstery meterials etc.in great variety,

Materiels used,- The warp used for this sempler was beige 20/2 cotton. It
was slered two tireads iz eech dent of an 1S dent reed. Veft was No.l0 mercerized
cotton iz a crear white., It would be possible to used many other colors of weft
es well as many d:2ferent kinds and sizes of we®t to get still more effects.This

would be an excellent wer to use up odds and ends of di’“erent kinds of threads.

The Threeding Dre®t above is a combination of 6 different variations of
twill,and is planned for a warp of 780 threeds., It is threaded from the beginning
up %o tte center at G and then in reverse back to “he beginning. If one d4id not
wish to nake the pattern drafts balance in the center, .he six more threadings on
the neX% page cculd be used,and give 12 different threadings for the same width
on the _oom. And by using the tie-ups as given one would have still more variety.
I have ‘never seen anyone else use Just this idea.It is not only very much of a
short cut,but is ruly exciting and very much worth while. Our sampler was abrut
a yard eand a quarter long and had about 176 di*ferent weaves. If vou use the 12
threadizgs this is greatly increeased.

From A <0 B of the dre®t sbove 1is Just straight twill repeated 5 x to equal 40 wery
threads. Note the threading begins on the Sth harness. From B to C is twill rever-
sed, rppeated twice to equal 60 threads.”r-m C to D, the 3rd threeding, are the v
twill repeated 4x. On this threading meny two block patterns may be woven in double
weave, camcsk etc, The News for Jtly 1940 explains this and gives 8 variations of
this tecknique,ir addition to that given here. Copies of this available at 45¢ ea.
D to E or the 4t threadizg sbbye is a similar trhreeding with the pattern blocks
made lerger. Repested 8x this equals 89 wArp threads,

E to P the Sth threeding 1s one reversed twill on the first four harnesses and one
on the second four harnesses,repeated 3x to equel 42 warp threads. From F to G the
6th and center t:hreading !s a double reverse twill similar to Z to F. The single
thread ‘ust bevond G is <he center,repeat back to the beginning A in same orier

for the complete repest, 07 course any of these threedings may be used alone, for

& full repeat across the width of the loom if desired,

May 1942 Nellie Sargent Johnson 12489 Mendota Ave. Detroit,ich.
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Explanation o2 <nhe Tie-up Draeft,The dif”erent tie-up drafts are numbered “rom No.l
on Page 1 through No.l4 on this page. The black squares indicate the levers of the
Structo loom,or the ties to use for a jack loom,or a"rising"shed loom. Fcr o<her
looms tie the staces on these drafts., For instance at Tie-un No.3 above,<re “igures
below the dra”t 1,2,3,4,5,6,7,8,indicate +the treadles,treadle lbeing at the right.
Read in order from right to left. and treedle 1, or the levers o the S+tructo loom,
are 3,5,%7; treedle 2 is 4,5,8; treedle I {s°1,5,7; treadle 4 is 2,6,8 ant so on.
The grours under the tie-up as at 4,2,C,2,Z,F.and G indicate different oriers of
using the %readles,according to the line in which they occur.I hore this ‘g ~2leer,
Gre chot of weft cnly is used on each patierm shed.

The six threeiing dra’tsg arranged above at Tigure No.2 may be used with <h< ones on
Page 1. if desired,end are arrnged %0 use 390 warp threads also. “rom 4 =z 2 is 18
threads x 3 1g S4; B %0 C 1s 20 x 2 is 60 threads; C to D 18 20 x 3 ig &7 ="reads;
D to Z i{s 2¢ x 2 !s 72 shreads; and = to 7 i3 28 x 2 is 56 threeds: now 7 “o 7 once
then I o T tne zenter is 87 tnreeds.This s exactly one half 02 <he threeiing,
This lews c:cnteing e great deal of materiel which I hope will be us=2ful ¢ ma2n7.
Mary 1242 Wellle Sergent Johnson 12489 lendota Ave. Zetrolt, izn,



HANDWEAYING NEWS

Figure No,l

"Laid-In" Weaving for the Hearthside

Loom.

The pieces described this month were woven on the Hearthside Loom. And all
were woven on Maysville Carpet Warp for the warp,with the same for the plain
weave between each row of the laid-in pattern thread,which was of Maysville Home-
craft Soft Spun Cotton. Many very surprising effects can be gained with these
simple inexpensive materials. The curtains on Page 2 were entered in a recent

Figure No,.2

W

i

July 1943

N V)

r

competition put on by the Modern Museum of Art,
"The Arts in Therapy” and was accepted to become
a part of their Exhibits which are touring the
country,and to become the property of the Museum.
While these curtains are decidedly modern in
their "effect,they will fit nicely into any type
of room.

Detail of different types and forms of working
"laid-in" technique were given in News for Nov-
1941.This is available for 45¢ each. Or an exhibit
and lesson on laid-in weaving may be had for $3.50,

Pigure No.l above is a plece mat. Make a warp pf
carpet warp 120 threads wide, Put two threads in
each of the edge slits.This will measure about 12"
when woven. Weave about an inch for a hem of plain
weave with carpet warp single for wert. Then put
in four rows of paie blue Home-oraft cotton,with

a row of the carpet warp betweenNow start & new
pattern werft on the right end put it in only 10
threads from this edge.Turn the weft on the left
into the same shed,and put a row of carpet warp in
the same shed.Then change shed and put in another
row of carpet warp.Change shed put in pattern etc,
Always put a row of plain weave in shed with the
gattern weft,then another row of plein,and so on,

he design above should be easy to follow.

Nellie Sargent Johnson 12489 Mendota Ave. Detroit



Page 2.

Figure No,2. This 1s @ runner made of white carpet warp with beige Home-craft
cotton for the lengthwide lines,and amall spots of laid-in. Make a warp of 160
8hreads of carpet warp,and six lengths of the Home-craft cotton. The carpet warp
i8 threaded through a hole and a slit,the Home-oraft cotton through a s8lit,the
carpet warp through the hole,then another length of the Home-oraft cotton through
the next slit. The warp was spaced in the heddle so the heavy cotton stripes were
about 4" apart. On the edges of this runner two warp threads were threaded thro

3 slits with a single thread through the eye to give a heavier edge. The small
figures were put in with the laid-in technique. .

Figure No,3. This curtain was set the full width of the heddle of the Hearthside
loom. Make & 12 yard warp
Figure Ro,3 of 322 threads of white car-
- — e e . — pet warp. About 5 spools will
' TP ‘ N NS — be needed. Plain weave weft
S A S T ———1 48 light grey carpet warp
RN T EE. S used single,2 spools of this
— S I RN T SN —-1 eare needed. Laid-in pattern
T S S B — | was of cream color Home-craft
B S pammseany | ———— —~1 Soft Spun cotton,and three
: L - -—-f balls are necesary.
L ‘ I T T Thread $wo threads of warp in
R B e I g o S — - — —~] @ slit and one in a hole for
: i R ‘ ; : the width of the heddle,

i It 1s very easy to follow the

[ L design at the left., 2 squares

T W B of the cross section paper are

T T~ equal to one inch of the warp.
. ; .

T . VWeave & plain weave heading 4"
. : —— SN A I S A A M wide for the hem,then start
NS P N RO R B e e the design. Measure carefully
R I _ T R ‘and place the design where 1t
i . — ‘ - | belongs,starting three separate
— —— strands for the laid-in design,

'I:“

-m - — - - e If desired the design can be
- 1T : RO : drawn out in actual size and
pinned under the weaving to
the heading. But it is not hard
to follow the design as given
if the measuring is done care-
T = T , : - fully. One full repeat and abouf
f” R R o o Ol RS I N - -1 one-half of another is given.

i o — .71 These are very handsome curtains

e S T o~ -7 and some of you may be able to

- = g TNl gee them if the Museum of Modern
T B — T Art Exhibit comes to your rcity.
R I -] Be on the lookout for it. And 1ir
i R - you need some good curtains,I
] eam sure you will like these.They
e are simple, easy and quick to do,
Ll —+{-—- @and smart enough for any room
i RS S anywhere,

i e T S I shall be glad to hear from any
T A S NSO S i of the Hearthside loom weavers

‘ T T aamam— - who use these articles. Let me
e ——— — — e L know how you like them.

July 1943 Nellie Sargent Johnson 12489 Mendota Ave. Detroit,Mich,
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Over-shot Pettern Threadings for Tree lecigns from the Speck Book.

A number of requests have come ir since the June News went out,asking if it is
not possible to use those petterns on the 4 harmess loom. I%¢ 1s possible with scme
adaptations,so here they ere. I hope & harness weavers will ®ind them useful.There
ere many interesting weys these threading drafts may de used.They are especially
good for many borders for such things as towels, lunclson sets etc. They are all arr-
anged for a warp of 420 threads,and may be woven on No.20°'2 cotton warp set at 30
threads to the inch. In all of the threadings the large sguare block of 14 units
has been broken up by putting one thread on harness 2,w!th the pattern block on l%x4.
This 1is woven all on 1l%4 and gives the effect of a solid tlock., When weaving, repeat
sach pattern block enough times to square 1t. The number o” times to use the weft
depends or its size =and how close one beats down the weft,so note that the numbers
at the sides of the key drafts refer to the order of the treadling and to the levers
of the Structo loom. For a treadle loom, the tie~up would de just raversed. I am
sorry the photo of the or:izinal design ‘rom the Speck bHoox was not better,but I think

te patierns given here will be clsear.

To arrange the threading dra®t No.l above,thread the bc=ie= A to B,686 threads, then
B to C repeated 7 times 40 threads,C to D € threads.Tinis~ with the left border
B to A 66 threads to complete the warp of 420 threacs.

There are three dif”erent iree designs on Fage 3 of *he Juine News,Zach of these
designs make a diferent ccrner and tree,but the cern<ter rsneat is <he same, In
writing the threeding draf<ts,there is & slizht di-faren-e ‘r the center repeats,
but the woven effect is about the same 2 the order or *-e v8y draft is followed.

August 1943 Nellie 3Sargent Johnsor 17489 Mendcca ive, Detroit, 4 Mich,
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Page 2,

Threeding Draft Nc.2 for Pa-tern Key Dra®t Zage 3 of June 1942 News.

D C >

[ L K — ﬁa_lm:

?fi -,iv P 5. ngl‘ﬁg - "‘{ LA j;:a—‘:—'.r x : :3“&'3'][ AET" -3 % ;5 i ;’ d ; S ; . ,
i S - S e Bt ) S S e Y S S et Tttt e B e L (8 SR S A St 081 s SO S . St 09 A

To arracze this threedizg for a warp of 420 threads, thread as follows,-
From A to B for the right hand border, B to D 50 threads repeated 5 times,
C to B 42 threads,then the left hand border B to A 64 threads,

The order of treadling is as follows,- The numbers refer to the levers of the
Structo loom,end the number of times to use the weft is not given as it depends
on the size of weft used, but weave to dquare each pattern block,and follow the
key dralv design., --- 34,14,12, 23 repeated for the large square. Then 12,14,23,
repeat this order 5 times for the tops of the trees. The ocenter repeat is 34,14,
12,23,14,23,14,23,12,14,34, for the lerge figure.Then 14,12,23,12,14 for the
amell figure. The center may be repeated as far as desired,then the large rigure
and ther the trees in reverse for the opposite end of the place mat,-runner or
what ever is being woven. On the other key draftes of the tree design the small
center is not included, as in this key draft. It maj be added to the other drafts
id desired.

Thrsading Draft No.Z for Key Draft below.

B.,.—, A . ; 1 - ' . . ! . n . A
s e A T R o T B A g gy
! 2R | -4 Kl A X ! T - [ T K 16 l
1 L4 P SRl S | N A 13 50008 S | AE0Y 4 4 ) %
)
C
D ¢ L 1 ®
¢ L B T e A L i e e B
! ? T - )
1 I~ 405 7R B I L : ) 2 32X 2
X _ 4 1 o 4 TN SN ) n el 1

Thread 1,2,3,4,
12,3,4, at the
beginning.Then
Border A to B

76 threeds.

B to C 42 threads
6 times.

C to D onoe,

B to A for lert
border.Then to
end 4,3. 2,1, 4,
3,2,1. First and
last thread is
threaded double
to use up the extra
two warps.

August 1543 Nallie Zergent Johnson 12489 Yendota Detroit 4, Mich.



HATDWEAVING NEWS

Double Brocaded Ancient Peruvian Textile.

The above photograph is of one of my very rare Peruvian textiles. I have
called it an ancient double form of brocade. The textile is not a double cloth,
but must be woven of at least two colors. The D'Harcourt book "Textiles of Ancient
Peru" shows one exactly like mine,they may be off the same cloth.I do not know,but
the technique is the same and in all of my study of textiles while I was in Peru, I
d4id not see another example of this particuler kind of technique, and I consider
myself to be very fortunate to own it In this pilece,red is used for one
color and golden yellow for the other. The detail of the technique {s to pick up
the first row of the technique with red on an open shed,and the shuttle is brought
into the shed and then up on top of the warp threads,into the shed again, and out
on top of the warp threads all across the width of the loom.Then teke the yellow
weft shuttle, and in the same open shed,g0 over the warps where the red weft went
into the shed and under the brocede skips of the red weft. Thus both wefts go
under one warp thread as shown on the detail of the method of working the techni-
que. There is no plain weave shot begween each row of brocade,but the back of the
textile shows only the plain wcave. After the two rows of brocade have been put
in on the first shed,open the opposite shed and put in the next row of brocade
pattern first with the red ocolor and then with the yellow, and so on. This type
of weaving can be woven on any loom wh ich allows a plain weave shed.

The ancient piece has about 32 warp threads to the inch and the warp is
about the size of 20/2 cotton.The wefts are of two ply wool,though. some of the
red weft seems to be only single ply. There is & selvage on one side of this
piece so it 1s possible to see how the wefts turn back each time.

The detail of the design which is given on the next page is a drop repeat
of interlocking figures,possibly sea serpents or bird and wave designs.It 1is
truly an amazing design based on the geometrical progression of one,three, five,
seven,eleven, and thirteen. White squares on the enlarged detail of the pattern
indicate the warp threads under which both of the weft colors pass.

September 1943 Nellie Sargent Johnson 12489 lendota Ave. Detroit 4, Mich,
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design below,and with this as a help, it should not be difficult to follow the
pattern below if desired. The double lines above indicate one color and the solid

ones the other color. The dotted lines are warp threads unde
Figure No.3 Detail of the Ancient Peruvien Pattern taken from the Textile.
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Page 3,
Detail of Double Brocade Technique.

In order to follow the design at Figure No.3,it is easier to draw an enlarged
detail as at Figure No.2. Take a piece of cross seoction paper with 4 to 8 squsres
to the inoh. On the vertical lines of this paper draw a single line for one
square.This represents the single white square on the design of Figure No.3

and is one warp thread. Put in these single lines on the diagonals as they

ococur for exactly one repeat of the pattern,snd be sure they are correct.One
square or one line out,will throw the whole pattern out., After these single
lines are in,draw horizontal single lines for the dark color, and double lines
for the light color. When beginning the first row of picking up the pattern,

be sure it ic counted correotly.This first row is the hardest row to do,the
others will follow easily after 1t is in correctly. Also watch where the same
pattern color goes under the single warps to break a long weft skip.This occurs
in both tre light and dark pattern color of the Peruvian design.It is less comp-
licated to keep the seme color for one skip,and then go under the neikt skip as
in the photogreph of the modern piece below at Figure No.4.

Detail of the Method of Weaving.

Weave a plaein weave heading of an inch or so to make a good foundation to beat
against.Open the plain weave shed.Start at the right edge and pick up the design
for the dark color.To make a better edge go into the shed under 2 of the raised
warp threads each time the shed is changed,before beginning the pattern design.
Then bring the pickup stick out of the shed and on top of the raised warp threads
go over 8 warp threads,4 of these warps will be up end 4 down as at Figure A to
C No.2., Go under the 9th warp,then down into the shed for 10 more warp threads,
indicated by the double line of Figure No.2.Then out on top sgain for the dark
color and over 5 warps,under 1, over 7, under 1, over 5 and so on for the width.
Rermember where the light over=-shot comes on top,indicated by the double lines,
the pickup for the dark weft will be in the shed.When the 8ark row is picked up,
turn the pickur stick on edge and put in a shot of the éark color. Then pick up
the warps for the light color.Go into the shed under 2 warps on the edge,and in
the shed for 9 warp threads under the dark color over=-shot,then out on top of
the warp for the light over-shot over 9 warp threads,down into the shed and under
all of the dark weft color,and soron for the
Figure No.4 complete width across the loom.
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For the second row start at the right with

the pickup stick and pick up in the same way.
Turn pickup stick on edge and pass weft thro
first for the dark color,then pick up the
light.It tekes one shot of dark and one of
light color for each row and there is no plain
weave shot between rows.The fabric has an over-
shot of dark and one of light on one side,and
is plain weave of alternating colors on the
other side.At the point where both colors go
down into the shed and up on top of the shed,
both colors go under the same warp thread,
Note that the pattern design is increased or
decreased on succeeding rows, News subscribers
will be interested to know that this is the
first time,to my knowledge,that this technique
has been correctly written up in the English
language,

At Figure No.4 is an upholstery fabric woven
by one of my Wayne University students. Warp
is brown mercerized cotton No.1l0,at 15 to the
inch.Weft is shades of rose,rose gray, and
blue green ygern about the size of shetland,
Use a soft weft whioch fills up better tham a
tightly twisted thread.

September 1943 Nellie Sargent Johnson 12489 Mendota Ave, Detroit, Mich.



HANDWEAVING NEWS

Ancient Peruvien Slit Tepestry.

The photograph above is of a fragment of one of my ancient Peruvian
tepestries No.T38. There is no joining of the weft colors as they meet each other,
but a slit is left.However the wefts are so fine and closely beaten together that
these slits are not very obvious.This type of technique is often called "kelim".
And it has been much used for rugs and carpets from many countries bordering the
Mediterranean as well as in other parts of the world.

This technigque may be woven on any two harness loom or in fact on any
loom which allows a plain weave shed, and many different warps and threads can be
used., But the warp must always be spaced far enough apart,or the weft used be fine
enough,so the weft will ocompletely cover the warp threads. In the piece above,the
warp is about the size of 24/3 cotton,firm and tightly twisted.It is set about 16
threads to the inch and is of natural color cotton. The weft used weas very fine
wools,and the colors two shades of red,and tan and yellow.The latter color is faded
80 it almost looks like the tan in some places.

The design of this pilece is a simple all over repeat of geometric
forms,and the slits are all about the same length.Some of my other fragments in
this same technique sbow very short slits built up to form triangular shapes,
horizontal lines with diagonal ends,and small squares.These amall squares often
have still smaller squgres inside of them.Another feeture of many of these fabrics
is the single wrapppdl warp thread always of another color than the adjoining
wefts. Sometimes these single wmspped werps are an inch or more long.The color
is carried along as in the diagram at Figure No.3,and is usually,in the samples
I have,of much finer weft than that of the squares on each side of it. The time
it must have taken to weave these very fine textiles, and the infinite amount of
patience i8 one of the things which meke one mefvel today at these interesting
waye in which technique was used by these ancient Peruvian weavers. At Figure
No.4 is another way in which a diagonal figure was built up.In this case the weft
was oarried beck down,interlocked as I have drawn out,and then another figure
started with the same weft as before.

October 1943 Nellie Sargent Johnson 12489 Mendota Ave, Detroit,4 Mich.



Page 2,

The drawing below at Figure No.l is the design of the original pilece.
This can be used as is,and would give a very modern effect,or suggestions taken
from it,for another entirely different design if desired. One square of the
oross seotion paper design equals three warp threads,and is the same plan es in
the original plece.Of oourse the slits may be woven as long as desired.But in
this piese they are woven to squ are the 3 thread warp unit, However in the
design below I have only drawn the weft across four times and beck.These lines
indicete the dark red color,the two short vertiocals llindicate the rose color
weft, the X's the yellow weft,and the 0's the tan weft.And of course where two
X's etc are drawn,it means that the weft goes over 6 warp threads,beck and forth
enough times to make the unit.

On page 3 Figure No.2 1s the detail of the method of working the technique
as I have worked it out. Open the shed which brings the edge warp threed on the
right down.I call this the down shedAlways begin and end a color on this down
shed.Note that where the colors turn back around the warp thread,one color is
always over the warp and the meeting color is under the adjacent warp thread.

It 18 ecsier to have all of the wefts go in the same direction,from right to left
in the down shed,and left to right in the up shed.

Note on Figure No.2 the stars *'s. These places indicate the way the
weft advances %o the left and to the right when the pattern design changes.You
will see that the two wefts come in the same shed for a short distance,If well
beaten down,this will not show,

Figure No.l Drawing of the Design of Ancient Peruvian S1it Tapestry T 38,
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Page 3

FPigure No.2 Detail of method of Working Slit Tepestry Technique.,
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The variations shown at Figure No.,3 and 4 are | [ —] =
two ways in which the technique can be used, o - = 7 x

as was found on two more of my Peruvian frag-

ments. I believe they should be clear from the drawings, but if they are not,
let me know and I will try and explain them further., I might also add that as
far as I know the above techniques have never been flescribed in any other place.
If any one knows of a place where this same materiasl has been given,I would like
very much to know of it. I have two pleces of the piece shown on Page 1.0ne of
these I shall be glad to sell if anyone i1s interested end wishes to own a real
ancient Peruvian mummy textile, Price is $20.00.
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"One Beam" or "Broomstick Loom" Weaving.

This month I am going to present some of the newer uses for broomstick
loom weaving which have been of much interest to my own students,and which I am
sure will be equally interesting to all who may wish to try them,

It was in the 1936 News that I first presented some of the ways in which
I had used this very ancient form of weaving,and since that time much has been
done in this technique. It developed in my own classes,due to the fact that many
of my students did not have looms,and I beliséve it is an easy simple way to
arouse an interest in weaving in both adults and children. The use of this tech-
nique would be valuable in summer camp work as well as in @ccupational Therapy
work, as very simple easily available equipment is all that is required. And
also almost any kind of thread or yarn, rags, stockings, etc. mav be used for
warp and weft. Well designed rugs present a real problem for the design student,
and tkey can be woven plain or with a rug knot all over, or combination of the
two. They are thick,heavy and stay on the floor well. Belts, bags, caps,etc.can

be woven as smaller projects. For a description of these techniques, I still have
the News for July 1941 available at 45¢ a copy.

I also have available an exhibit of some
articles woven in this technique which will
show many of the useful attractive ways 1t
may be used.The cost of this is $ 5.00 plus
carriage charges for a period of one week.

The round rug at the left was a new idea
which came from one of my students who
did not want a rectangular rug. She asked
me 1f she could make & round rug. I told
her I had never seen one made,but to try
it.The next week she ceme in with one all
done. And heréd is a description of how 1%
was woven,

How to Make a Round Rug. Use heavy Rug
filler,Rags, or Home-craft Soft cotton
double;for the warp and weft. Make a round
loop ring of the rug filler,or warp as at
Figure No.l,Page 2. Loop &s many warps &as
possible into this ring as at Figure No.2
Over double warp threads do the regular
twining of the technique as at Figure No.3.
for about four rows to start. The loop
ring need not be more than two inches in
size,
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Page 2.
Figure No.l Figure No.3 Figure No.5
Making the loop Regular twist technique
How to add Extra Warp
Threads

@ Foedd | A

Figure No.2 }
Putting werp into
loop |

Figure No.4

// How to Make Knots

1 % |

To hold the ring while working put a nail in a board or a stout pin,and
put the ring over this. Keep the work as flet as possible. It is also betier to
work at a table than to try to hold the material on one's lap. Also be very care-
ful and not pull the weft twists too tightly or the rug will cup up and be very un-
even. As soo® ag three or four rows of the twining are worked,the knots can be
put in. Rug filler, heavy rug wool if it is available, or Home-craft soft cotton
used double can be used for these-knots. Cut quite a number of short lengths
about 3 inches long. A good way to do this quickly is to wind a good bit of the
material arcund a piece of cardboard 3 inches wide and then cut into the short
pleces. Put in a row of knots as shown at Figure No.4 above. Then do three or
four more ro¥Ws of the plain twining technique,and put in another row of the
knots as before.

For more detall of the regular twining technique,and how to wind a double
weft bobbin, how to add & new weft etc., refer to Handweaving News for July 194l.
Coples of this are available at 45¢ each.

Adding new Warps.As the weaving continues and the circle gets larger,the
spaces between the wefts ol the twining get longer. When these get to be about
one half to three quarters of an inch long it 1s necesary to add more warps.
Cut lengths of the warp, double it,and put the loop right in the twist of the
wefts as shown at Figure No.5. At first these can be put in about 6 or 8 warp
threads apart. Add more as the circle gets larger, As the extra warps are put
on,let them hang loose and then on the next row weave them in the plain twining
technique as before. Continue to add the rows of knots,then the rows of single
twining between until the rug is large enough. Do about four rows of single
on the edge after the last row of knots. Then stitch close to the last row of
knots on the sewing machine. It is better to bind or face these rugs,than to
let the fringe of rug filler lie loose and knot 1t. Cut off the extra warps
about an inch wide all around,and then bind with rug binding,or heavy material
cut on the bias for a binding or facing,and the rug is finished.

If a plain twined rug without knots is desired, this can be made quite
easily also as the places where the extra warps have to be added as the circle
grows larger show but little. Here is an entirely new and fascinating way %o
use an ancient Indian technique,that I am sure you will enjoy doing.

November 1943 Nellie Sargent Johnson 12489 Mendota Ave. Detroit.



Figure No.6
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Page 3.

Variations on the Twining technigue.

There are a number of interesting practical ways
in which the reguler twining technique may be used
to weave bags, belts, decorations for the pocket
of a dress, bands etc.

1. At Figure No.6 is shown a method of separating
the warps,and weaving two together each time.
To make this show up well, start the warps by
placing them further apart than for the regular
twining weave. Try this out using several colors
in the warp for & belt or bag. The spaces left
between the rows of weft can be gauged according
to the space desired and the kind of materials
being used. This type of weaving goes very fast.
Candlewick cotton or Home-craft Sbft cotton will
make very good looking bags.

2.Twisted single warp threads. Instead of spearating
the warp threads as above,twist two of them to-
gether, then work them singly with the regular
twining technique. A space can be left between
the rows or they can be worked close topether as
desired.

3. Crossed single twining.At Figure No.7 is shown
how single warp threads can be crossed and woven,
This %00 is most attractive and quite a number
of variations of this simple technique are possible.
Start with the regular twining,and on the next
row or two below,K the warps may be crossed as shown,
Belts and bags are attractive made this way,and this
may be introduced along with the regular technique
too,

4, At Filgure No,8 is shown a bag and e
belt woven with crossed double warps.
Several shades of brown and yellow
were used for this. The darkest shade
of brown was used for the weft through-
out. The warps were of double German-
town yarn and when crossed looked like
small leaves,an unusual and very attrac-
tive way to use this technique. This
was woven by Ruth Eva,one of my students
and is an entirely original use of
this technlque.

Bubscriptions for 1944 Handweaving News
are now due, and I hope all of you will
have found that this monthly instruction
has been useful and interesting enough, so
you will wish to continue having i1t every
month, There are some of you from whom I
rave not heard.Will vou. not vrite and tell
me what interests you the most and how I
perhaps might make the News of personal
interest to you.

Figure No.8

November 1943

Yeaving is going to have a very important
part to play in the Rehabilitation program
for our returning soldiers., Have you begun
any work of this sort ? If so,what ?

Nellie Sargent Johnson 12489 Mendota Detroit 4, Mich.,



HATDWERVING NEWS

HEARTHSIDE LOOM

Distributed by Sears & Roebuck Co.

Weaving on 'the Hearthside Loon.

A number of requests have come to me for more articles which can be woven
on the Hearthside loom. So I am presenting this month some of the weaving which
has8: been done recently on this loom, by my own students.

Weaving for Men in the Army or Navy. During the past few months it has been
my priviklege to teach some of the service men in one of the hospitals here in
Detroit. I have found the boys to be especially interested in weaving wool scarves
for their own use,and also belts. For these we have used the Hearthside Loom.

Wool Scarves - Make a warp of 90 threads. For this useeither Germantown yarn or
any yarn about the weight of that used for the knitting of socks. We have found
the latter to be somewhat easier to use in the heddle. The Germantown sticks a
little and roughs up more when the weaving is going on, but if the little flecks
of wool are picked off as they occur on the heddle, tGermantown yarn can be used.
For boys in service,use khaki color to fit army regulations.For the navy,a good
dark navy blue, For each scarf,allow about one and three-fourths yards of length
for the warp.This allows the scarf to be about one and a helf yards long when
finished., Use Germantown yarn for the entire weft of the scarf,

When weaving, take care and not beat the weft down too closely or the scarf will
be too hard,as the yarn pulls together quite glittle when removed from the loom.
Also do not pull the weft yarn as 1t is put into the shed,let it lie in the shed
on a long slant,then push 1t down carefully against the previous row of weft with
2 light beat. This is important. For if the weft is pulled in too much the scarf
is made too narrow and if pulled in too much may actually break some of the edge
warp threads,so watch this,let the weft lie loosely,pulling it in just enough so
there are not loops on the selvage edges of the scerf. :

Belts. Can be woven of carpet warp using the dark tan color. For these make a

warp of 60 threads. For weft use the carpet warp double or even four strands oan
be used for a thicker belt., When tieing this warp to the front cloth beam of the
looms,pull the warp threads close together to a width of about an inch wide. The
shuttle is used to push the weft oclose,each time the heddle changes the shed.The

heddle is not used at all to beat the weft close,as the wapp threads are too close

together. For directions for belts of this sort in pattern,refer to the News for
December 1938,which can be had for 45¢ each,
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New metal Heddles. The Hearthside Loom is now sold with a new metal heddle.This

is a decided improvment in the loom, which we are sure many of you will wish to
know about. As the loom was originslly designed,the metal heddle wes to heave been
used, but due to war condtions when the loom was first sold,plastic had to be used
instead.

How to Beat the weft 6lose with the Hearthside loom. This epplies especially to
the use of heavy rug filler or rags as weft. Raise the heddle,pass weft through

the shed thus made,on a long slant as shown at Figure No.l.Do not stretch the weft
or pull it,let it lie loosely in the shed. Draw it into the shed just enough to
keep it from looping on the edge warp threads,but do not pull it in at all.Watch
the edge warp threads to keep them straight from the heddle to the width of the
weaving. If the warp 1is pulled in so the width is narrowed,you not only loose the
width of the finished weaving, but it also makes 1t very difficult to beat the

weft thread close enough. Lower the heddle for the next shed.Take hold of the
shuttle with both hands at the edge of the weaving,and with it push the previous r
row of weft down close,then pull the shuttle through this shed with the weft again
on a slant,push close viith the heddle. Change shed, push close with the shuttle,
and so on. A coarse comb can be used to push the weft close if desired, but is not
needed if the above is followed carefully. If the weft is pushed down close ta the
previous row after the shed is changed, it will come closer than otherwise. If you
are a beginner,do not be discouraged if you have to practise this to get the desired
effect and to get straight edges.

- Striped Warp Rug of Looped Stockings.
igure No.2 is shown a very good looking rug woven

- At
REg T entirely with stdcking weft on a variegated colored warp.
A1 This is an excellent way to use up left over small amounts
-1 E of warp,and of course any color arrangment can be used.
0 O Ry 1 By P Warping order,- 12 tan,5 blue, 3 gray,5 red,1l0 white,

8 blue,5 gray,8 red, 5 gray,8 blue, 10 white, 5 red,3 gray,
*5 blue,l gray;then for the center stripe, repeat 2 white
and 2 gray seven times for & total of 28 threads,then 1
7igure No.l white and 1 gray, then 5 blue at *,end from there in
How to put in weft Threads. reverse back to the beginning of the warping order.
The use of the 2 white snd 2 gray in the center makes a
very interesting stripe. Other colors could be used in the
same way with very excellent effect., Weft is entirely of
stockings looped. Men's and boys stockings make a good

—o-—9o—e dark rug.
Figure No.2 Striped Rug.
Figure No.3 ST
Draw Siring Bag. Now that bag frames are difficult | i *%
to obtain,we see many of thecommon type using e ! o

simple draw string ocord. These begs can be very
attractively woven on a striped warp.

For these use Homecraft Soft Spun and Heavy Rug
Filler for the weft, in the following menner,-

10 shots soft spun white or tan, 1 shot of heavy
rug filler,same color. One shot soft spun, one of
heavy,one of soft spun, one of heavy rug filler.
Repeat this from the beginning until about 15 to 18
inches have been woven for one bag. Fold on the
center stripe for the bottom of the beag,so that the
selvage edges form the top of the bag. Stitch up the
sides,and fold in the cormers,stitch in the lining.
Sew rings on outside and make a draw string cord to
pull through them and the bag 1s finishead.
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Cesgigning 4 herness Code Drafis.

In Jenuery 1942 end 1943, & method of designing originel drafts was given
using a code, This hes been of —uch interest to & number of subscriders,and so I
em giving more about such draf%s in this issue. The above numbers are siill avall-
able at 45¢ each if anyone wishes to have them,and ~ill help to explain 1%,

One occupational therapist writes me,that the mental ceses which she has had
under her care have been particularly faescinated with this.She says thet the fact
that 13 is so constructive,and becamme 1t can be mede a secret between herself and
the patient,has mede it very valuable. I hope others heve found other weys in which
it mey be used. If so,I would like very much to heer of them.

Codes for the dref<ing of these patterns mey be mede up in eny fashion which
the individusl mey desire,provided the letters of the alphebet are arranged in four
difserert lines to correspond to the four lines of the four pattern blocks of the
loom. The key draft is designed according to the place where the letters of the
alphabet occur. By meking different errangments of the letters,different drafts ere
possible on the seme neme. The érafts above were written freom the three codes as
given below, and the name of i%,"Johnny Got a Zero",decigned by Helen Eill.

Code I. Code II. Code III.
1. AEIKQUY 1. A TQYHEPX lJ. "D SEOLM
e, BPFIRRVZ 2., CKSBJRZ 2. XCTGPEKN
+.CGEKOSVW S.B¥UDLT 3. YBUPR O J
4, DELPTX . GOWPNY 4. ZAVER1I

Definitions In order to understand what is mesnt by some of the terms used,it may
be well to explein them. Eey Draft is the draft written directly from the code
letters,using four different lines of crose section paper. Fetiern effect, is the
design drswn down below the key draft,eaech pattern block is squared. Of course the
seme key draft might be drawn down in eny other way desired,but this is the one
followed hrere. ter the pattern effect has been drewn out,the nex:t thing to do,is
to write the threeding dr-aft for the loom. We have found 1t bettergenerelly, %o
follow the order of the pattern effect, rather than that of the key draft when
writing the threeding draft. In order to get some idea of just how the threading
drart will weave, and whet i1t will look like when woven,we draw a check drarfi
below the threading draft. All of the three key drafts above,have skips fpom 1 to 3,
and 2 to 4 or vise versa. So the threading draft,and hence 2lso the check draft or
woven effect, will not be exactlv the same as the patiern ef“ect drawing.
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Page ?
"Johnny Get a Zero" Threacding Drafts.
g
Code I. No.l-

B Jne reges A

One Zull repeet of each thread- <
re? iven. ter 1 : Z A ol ¥ 75 o
ing ¢ fisg en.Center 1s R w Eee—
marked with s C. 3 A R SN SN
. 1 l L I il L i 1 i

The pattern has not been arrenged for & definite number of werp threads,but the
order of using the treedles is as follows,- 2&3,3&4,4&1,2&2,1&2, 3&4,4&1,1&2, 253,
1%2,2&3,3%4. The number of shots of weft to use wit: the above pattern sheds will
depend on the size of the thread used.Teave to square each block,and alternate

1&3 and 2%4 plain weave after each pattern shot as 1s usual with over-shot weave.
The humbers as given above refer to treedles on & loom where the harnesses sink,

On a Structo loom or Jack loom where harnesses rise,use the opposite of the numbers
as given above.Fop 2&3 use 1% 4, for 3k4 use 1&2, for 4&1 use 2&3,for 1l&2,use 3k4.

Code II. No,2

B One repeat A
<
! i ! 1
7.’ 2> ! L. SRR 50" S L ' AT N SF. S
q M W A A A XA A X
o if = 2> 2 Y |
V2R B A T A T T il Y A0 YR TIRY T T

The order of treadling this pattern is as follows,- 2%3,4%1,1&2,4&1,14&2,4&1,3%4,
1%2,2&3,3%4,243,4%1,center, reverse back to beginning to complete the pattern. The
pattern above at CodeNo.,l is =lso just written to the center,reverse it ip the
same menner when weaving. These pattern threedings ell have 2 centers where the
patternreverses or repeats back onBitself.

Code 11T No.3 A

— : = " ; ]
One of these is the first A LA, oo -
block of the threading draft, > N ST D W Rl < 22 T3 =
and the other is the centetras T T T I R0 A ST R R A B B L
marked at C on each of these B T T ——— = 3
drarfts., It is a he lp to remember e — —_— = 12
this when planning these threcdimg—F————=—=—t—"—— 41 N
drefts for the loom. e o = 2 —_——— == 3
The pattern threading at No.3 o == e e 34
hes been drewn down so that %the Al = a1 23
woven effeact or check draft may T —_—— C— —— Py P
be compered wit:L the pattern —_—— — — : 12
effect drawing on Page 1,Code 3. e = e 1 1 3
There is a slight difference =tz — T n ;
wbich will be apperent. when e > T ==
these two are compared closely. = Fa— = e
If the check drafta are also — - . = ‘ * i 2
drawn down for No.l and No.2,i% e —— ] z !
will be easy to see the slight —_— n — = —
chenges that have to be made 1n iy BT —— ey
order to write the threading e MY e ey
drars I : L —— w-— 3 %
Taie. —_— ]

s e
On the next page are two more T —— S ST T (AR 3 A
patterns using the same Code T T T —n aar————ya L
plans as given orn Page 1, and L e : Smm o ] Ay
also based on the words of a T o— L — = T L — =
opular song, "Their Either Too : = e T ¥
oung or Too 01d." e > =" 23

. . m_— e
Such drafts are fun to do,and — e =T T 12
rether mysterious to the layman. ¥ TN S TR SIS —

F
I
I
I
I
|
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On the draft above the repeat is
from A to B,and B to D for the
whole threading,a total of 9C warp
threads.

Weave this as followa,p

14-4x

12-3x ( Transpose these dir-
23-2x ections for Siructo
12-3x or Jeck Looms,use just
l4-4x the opposite levers or
12-2x treadles.These can be
23=-2x used as they are,but
14-4x pattern will come up
34-4x on the wrogs side when
12-2x using & loom where the
34-2x hernesses rige.)

12-2x

S=-2x Use plain weave after
34-~-4x each pattern shot,l&3
23=-2x or 2&4 alternately.
14-2x

34-4x

1lé-4x center,reverse back to begin-
ing for the complete pattern.

) - Threading Draft usipg Code 3 A
- f . ' hd -~ [ | [ [ A I T . . *
__*ﬁ_ﬂ?&__#‘,_/{r;_ﬂ . X P : AR .° O S : g
; a ] S Jd: ﬂ{;--u RN, ! ’
bl 4.3 2 _ _ : ! N . . I [N "
1 1 1 I -2 ZF*AT&IE‘I%Q‘T"FA{W~ { (_L ulj.'u'?’[r»,. J':x- Zl‘ (108 QR it | -||jl
= ' = | D. -8
t I‘} : & | —-
: : e e p— To: weave the patterm o% Code 3,

i,
i

|

| }

i

T

T
1

1

I

L
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|
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proceed as follows, -

23=-2x

1l2-2x,

14-10x

23-2x

12-2x

14-3x

23-2x

12-3x

34-2x

12-2x

34-2x

23=-3x

l2-2x

l4-2x

23-2x

12-9x

14-3x center,repeat back to the

beginning for complete pettern.
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Greek Soumek =~ A new method of Interlocking Verticals.

The technique of Greek Soumgk knot 1s an interesting form of weaving which
requires only & stiff frarme of some sort,as an o0ld picture frame or hooked rug frame,
Detailed directions of how to set this up and the techntque of how to make the knot
were given in detail in Sept and October 1938 Handweaving News,and will not be rep-

eated here,as many of you already have these copies.For those who have not,JI still
have these available at 45¢ each.

The geometrical design on the left above shows the
finished.This was woven by Margaret Lover,and the one on t
and woven by Ruth Foster,both students of nine. The purpo
how to prevent the serrated effect,as will be eas
left hand design above,caused by the meeting and
in Miss Foster's design there i
the full length of the design.

setup and design partly
he right was designed

se of this News is to show
ily seen in the verticals of the
Joining of two colors. Note that

8 no serrated effect,even though the verticals g0

How to Join Wefts so the interlocking does not

working from show or leave a slit.
f? E;l_ These directions are given for the method of mak-
(—————~ ing three knots on each warp thread.Working from

- right to left,at the first knot on the warp thread
where the blue weft color ends, pull the green weft

thread through the loop of blue as shown.lHold this
L green weft bobbin to the left of the blue knot.

Tie the two remaining kno%ts of blue weft.Pull the
green weft tight,and tie the three green knots on
the next warp thread.Continue until you meet the

next color,then knot in the same way,from the right
,//;K to left side of the loom. %hen working from left
to right,hold the new weft color to the right of
Gréen weft rliﬁ kn°trt the last knot of the ending color,but tie In the
° ue we seme way es described above, We wilh to express
our thenks to Miss Foster and Miss Dietz for 'this
improved way of working.
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Page 2.
Design of 1’iss loster's Veaving as shown on Page 1.

This design 1s an abstraction of bare brsnches of trees,mountains in the dis-
tance on the right,and small sail boats on the left,as seen through the trees.You
can use vour imaginntion om this,but it was a very attractive wall hanging. It weas
woven of tapestry wools.The black on the design the darkest shede of blue,the white
a middle blue,and the X's 81l with a light gray green.Any other color srrangment
can be used as desired. Miss Lover's design was woven for a foot stool cover,in
shades of tan,yellow, end derk yrown,
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Brocaded Caps and Jacket.

There seems to be & good deal of interest in knowing how brocade technique
may be used for the decoration of garments. And so this month,I am going to try and
show what some of my students have done with these. The above articles are both of
all wool for the warp and weft. The white jacket woven by Idythe Cusick was woven of
fine angora,and brocaded also with angorsa,somewhat coarser. The caps were woven of
Shetland yarn. Both of these were woven on the heddle loom or the Hearthside loom.
The jacket was brocaded with rose and green,while the ceps were of vary colored yarns
mostly very bright colors. These caps were woven square,and folded as the bonnets
were folded in the broomstick loom directions of July 1941. But instead a 12" wide
strip may be woven,and sewed up the back and pulled in at the neck with small box
pleats if desired.

On the next page are & number of different borders and figures, any of which
can be suited to the article to be woven, Vests in either a dark color,green,black
or blue,may be brocaded with bright reds,greens, yellows, blues, and the red purples.
Tor these use & narrow stripe design, followed by some pl=in weave of the backgrounid
color,then use & design of figures, as birds etc. Some of the magazines have shown
some of these vests lately as well as bordered dresses etc. Harpers Bazaar and Vogue
have had illustrations of these.Also in the last number of Forecast Magazine is an
excellent bordered dress made after MecCall Pattern No,.5538. Bags,hats,fascinators,
head scarves, neck scarves etc.can all be brocaded with these designs, and in many
different ways and colors that are most attractive and igdividual.

fethod of Brocading has been given in & number of the Handweaving News, and slso
in the booklet "Weaving on the Hearthaide Loom". It consists of picking dp a row of
warp threads,over and under,&tcording: to the pattern,with the weft shuttle.Then this
row is followed by & row of the plain weave,Then another picked up row and so on.
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A Variety of Designs for Brocading Technique.
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Page 3.

To Weave separate figures as for instance a yellow bird and a green tree,carry the
yellow pattern weft color only as far as it is needed,then push it below thc warp
threads.Leave it and continue at the point where the green is needed.Carry this as
far as it goes,push 1t below the warp threads and so on across the wifth of the
pattern to be picked up.Then put in & row of plain weave ull width of the loom.Now
bring up the colors from below the warp threads at the point where the next part

of that color begins again. There will be some weft skips on the back,but that can-
nct be helped. The weft pattern thread should always be heavier then that used for
the plain weave shots.

To break up a long weft pattern skip. Often in some of the figures, there are very
long weft skips,too long to be practical. When these occur,they c~r be broken up by
going under one warp thread every once in awhile at regular intervals. Sometimes this
would only need to be in the center of the skip,at others it might be necesary to
break it twice or even three times. This is described in detail in Fanlweceving Ness
for January 1941.

For those who have a loom which weaves finer than the heddle,it is possible to weave
finer materials set at 30 or 24 trreads to the inch. For this sort of weaving,one
may use all cotton for warp and weft,all wool if you cen get it,or wool only for the
brocading using a warp of cotton.. When using all cotton for this,the strand cottons
are nice to use for the brocading pattern weft.

TE&:!P Simple Threading Drafts to Use on & 4 harness loom.
(24 AB ‘ - v S — xr_g
B S R R Is" & 7 ERsass b Lo T T ri‘jj’@?i . pme
R T i G R I e St 55 ity
The threading drafts above are variations of twill;No.I is twill; No.II Ferring-bone;

Rosepath; and the simple diamond which is the same as No.,III except that the blocks
are larger skips. The tie-up is the regular four harness tie-up. These threadings can
be used for simple borders,and can be woven in any combination of bright colors that
may be desired. Between these borders,small figures can be picked up in the brocaded
technique, following tle cross section paper patterns as given on Page 2. 7 hope this

meterial will prove of interest and help.

A few Announcrnents which mav be of interest.

Two small books which weavers maey like to own, -~

"Vegetable. Dyes,l’ake Your Own,from Barks,Veeds, Berries,Fruit" byDouglas Leechman.
rublished by Oxford University Press,Toronto, Canada. Cost 35¢.

This books contains a number of simple recipes for vegetable dyéing. Its purpose
is to give the beginner who wihhes to dye wools with vegetable dyes,some simple
methods of doing it.One basic recipe is given,alum is used as & mordant,and only
the common easily obtainable plants are used. . .

"Home-craft Course in Pennsylvania Dutch Home Weaving Patterns" by Mrs.Marguerite
P.Davison. Volume IV. can be purchased from Mrs. C.Neaman Keyser,Plymouth
Meeting, Pa. Price §1.00

This little book contains a number of the ancient drafts from some of the books
on weaving contained in the Pennsylvania Museum., Those who enjoy using small
over~-shot patterns will find these of interest.

Many of you have probably noticed thet for several months I heve been sending out

two months of Handweaving News -at once. This is to save peper as well as time,since
help has also been hard to find in this war production center. I want to take this
opportunity to again thank all those of you who have been sending in new subscriptions
thus helping me to increase the usefulness of this instruction leaflet.Write me when
you have news of interest,and for information you would like to have in the News too.

Rl
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MNDWEAYING NEWS

E

Patterns in "Crackle"” weave have always been popular.This is probably
due to the faot that they are adaptable to modern effects,and also offer much variety
dn:the wbaving. For the benefit of recent News subsctibers,] will give a brief summ-~
ary of previous issues and what they have contained about this interesting weave.

"Crackle"” Weave Patterns,

In February 1940, the origin of the weave is discussed and its character-
istics. The units of the weave are given, and full instruction as to how to write
these threading drafts for the four harness loom based on the twill idea., Explanation
of the tie-up and treadling of these patterns i1s also given. This issue really forms
the besis for designing your own drafts for this weave, It is still avallable., Again
in November of 1940 issue, more crackle weave tree patterns were sent out.These were
adaptations of some of the old drewings given in the "Scheelein" book from the Penn-
sylvania Museum. The method of using a three block key draft was described,and three
large petterns in this weave suitable for rugs, coverlets, couch covers, or large
table covers were given. Also the method of designing a tree border, when only the
center repeat of the pattern is shown,as was the cese with some of these o0ld drawings.

The MNay 1941 issue contains several threading drafts which have been
very succesfully used by News subscribers for luncheon sets etc, I wilh however to
corresct the threading draft for :'igure No,.2, Page 2 of this copy. I regret that this
mistake oecurred, the correct draft and arrangment is given beldwy

b S_Epreadéﬁg draft for Figure No.2 Pege 2 of May 1941 News,

TITTIT

arrangmenﬁ-or this threading draft for a warp of 420 threads follows. Thread the first
heddle double,then from A %o B - 91 threads, B to C 12 repeat this 19x for ocenter.
C to D is 9 thresds,then B to & for end border.

The News for April 1943 contained a useful border pattern for towels,
luncheon sets eto. Also two patterns for luncheon sets, chair back sets etc, And
different ways of weaving these crackle weave pettern drafts were given;fibve ways in
all. Reocently we have woven Pattern No.l on Page 3 on a yellow warp set 30 to the
inch for a luncheon set place mat with very modern effect. Weft used over this was
a dark grey No.20 linen, we happened to have from pre-war days, for the patterm, and
a fine glistening white rayon thread for the plain weave, ''he napkin was of plain
weave alternating the linen and the reyon thread, with just a narrow dborder on each
end woven on 3%4,repeated for about onehalf inch. The effect was subtle,and looked
almost as if it had been "laid-in". A good use of this pattern.
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Page 2
Threading Draft for Pattern No.l Key draft on Page 1.
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The woven pattern effeot has been drawn out below the threading drart above to show
what 1t looks like when woven. Figures on right indicate the tie-up. Note that on

the Stmgeto loom, the opposite numbers should be used for the levers,- as 1l&2 for 3%4.
2&3 for l%4,1&4 for 2&3, and 3&4 for 1&2, or on any loom where harnesses rise.

Toput this pattern on a warp of 420 threads,proceed to thread as follows,- Thread the
first doubté. From A to B is 73 threads, B to C is 16 threads,repeat 17x - 272 threads.
Then C to D - 75 threads for the end. Weave this to follow the effect on Page 1. This
is an unbalanced pattern with no repeat in the threading draft,and gives a modern
effect which manv of you have asked for. I hope you will use it and like 1t, we do,

Threading Draft for Pattern No.2 Figure No,2
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Tigure No.2 This pattern is a useful one for an all over pattern.
Key Draft and Pattern It can be used for upholstery, towel or luncheon set
effect. borders end in many other ways.

To arrange this for a warp of 800 threads proceed as
follows, Thread 412341232=9 threads,then begin at A
and repeat from A to B six times which is 86 x 6 or
516 threads.Now thread A to D - 67 threads.End with
21432141. :

All of the News mentioned on Page 1 are avallable at
45¢ each. This makes a very complete set of useful
crackle weave pattern drafts. If you wish definite
information on any phase or problem of weaving,write
pe. I try to include in the News material for which
I have requests,as is the case in this issue

*
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HANDWEAVING NEWS

Primitive or Picture Frame Loom.

It was in July of 1936 News that I first described the simple primitive
loom, or the picture frame loom. With the interest in equipment for use in rehab-
ilitation work so much in demand,] have had & number of requests for this material.
And as this first issue 1s now out of print,I am giving here the directions which
we have found useful in the adaptation of this loom for modern use.

The picture freame loom is made on the same prindiples as the primitive
Ancient Peruvien Loom from my collection,which is shown above at Figure No.l.
At Figure No.2 1s the modern picture frame loom set up to weave as we use it.
There are other ways in which it may be put together,but this has been used with
success in meny of my own classes,and is described as we have made it.

Equipment necesgry for a Picture Frame Loom.

1. A good strong wood frame 24" x 30", or a hooked rug frame,or even curtain
atretchers have been used in my own classes for large pieces. )

2, Three dowel rods " diameter and 18" long,for the 24" x 30" frame above.

Mark two of these rods off in quarter inches for its length.This helps to space
the warp threads easily as they are put on. Tie these rods to the frame,as at
Figure No.3,at A,B,C, and D7;E,P. Then tie the rods together at G and H. Be sure
both rods are straight and parallel to the ends of the wood frame.

A c

1 ] ) I 3. For the first attempt 1t is

A Y y 4 L

- # % best not to try to set up the loom
4 ———

with more than about ten inchep of
warp,.Use carpet warp or any coarse
warp for this. Tie the .end of the
warp to the upper dowel rod on the
left about 5 " from the center.

G B i Bring the warp spool down and over

' the lower rod,under it between the
rod and the frame,up and over the
top rod between it and the frame,and
down to the lower rod end over and

{T T% f Y under it sgain.Repeat for desired

v ve t 7 width.Space the thread with the finp

o ¥ gers as it is put on,so there will
Figure No.3 Figure No.4 be about 8 to 8 to the inch,
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Voo

T 3.(putting on the warp ocontinued) When the total
amount qf the warp has been wound on,tie the end of 1t
‘ loosely to the dowel rod.Then go carefully over the
width of the warp to make sure all of the threads are
as even in tension as possible.If they are not even,
pull them up until they are, for the tension must be
] the same througout. Then tie the last warp tightly to
%w the dowel rod on which it ends,as at Figure No.4

4, Now 1t will be seen that there is a crossing of the
warp threads so that it 18 passible to separate them

'y , into two groups with the fingers. Pass a flat shed stick
X through this shed as at AA of Figure No.5. Tie this

)i stiock loosely to the sides of the frame so it can turn
— pasily but cannot slip out of the shed.

) 5. Spacing the Warp threads, detail of this at Figure
IS [ No.5. In order to have the warp threads equidistant,

- proceed as follows,- Take a piece of thread or varn
o that 1s to be used for the weft,a little more.than
twice the width of the warp on the loom.Divideits length
ém two,and at the center,loop it around the first wafp
i thread on the lefrt.,Twist i1t once, twioce or three times,

according to the space between each warp thread.When

'”#- ' A the twisting 1s complete,tie the ends of the spaocing

8 threads to the edge cords. Repeat the same operation
\ on the opposite end of the warp in the same way,

8. The next step is to tie the 3rd dowel rod vwith

loops of cord to the warp threads.These loops are
called -heddles,and the rod,the heddle rod.To do this,
0.7 take another flat stick or shuttle,and with it,pick up
) Just the opposite warp threads from those on the first
stiok put in AA, Call this second pick up stick BB.Turn
it on edge after all of the threads have been picked

up on it,

H—
N

|+

7. Tie the end of a blue carpet warp ball to the end
of the 3rd dowel rod and pass 1% through the shed made
by the shed stick BB, from left to A,as in Figure No.8,
leaving the ball at the left side;and loédse.

With the heddle rod in the right hand,pick up a loop of

"/‘,,

/ the blue thread with the left hand between the first and
N second warp threads. Make a loop with this, twist it to
the right,slip over the end of the dowel rod and pull
) up tight on the dowel rod,holding in glaoe with the i
L ys first finger of the right hand.Hold the rod high enough
above the warp so the loops of the blue thread are about
No.§ 1% inches long, Twist another loop of the blue thread
©- to the left and pull this up tight on the rod.Reach down
/1 il ' "l” through the warp threads and pick up another loop of
) / v blue thread between the 2nd and 3rd warp threads.,Twist
: ; - this to the right,pull up tight on the rod,make another
/"‘* >y ™ Joop,twist to the left, and pull up tight.Continue for
_/) the width of the warp.Detail of this shown at Figure 7.
b These loops of the blue thread need to be kept the same
/ length.At Figure No.8 is shown an extra flat stick on
top of the werp threads,above the flat stick BB.This is
used to gauge the width of the blue loops, is a help to
keep them even, and can be used or not as desired.I hope
this photo will be clear enough to show how the knot is
made on the heddle rod.,

When the blue loops are all tied to the heddle rod,tie
the end of the blue thread securely to the rod,and
pull out the flat stick BB,used to hold up the warps
which were tied to the haddle rod with blue loops. Now
if the stick AA is turned on edge,one group of warp is
raised.While if thé heddle rod is pulled up,the other
set of warp threads are rdised,
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Page 3.
Figure lio,.9

Plain weaving on the picture frame loom. The loom is

L 1] now ready to weave,with the flat stick AA tied in and
the heddle rod tied up to the warp threads. The weft
thread can be wound on a shuttle if it is to go the full
width of the loom, or in smell bobbins as at Figure No,
] 10 if it is to be used for a tapestry. A coarse comb or
smooth flat stick, often called a weaving sword, can be
used to push each weft row into place after the row has
been put through the shed all the way across the width
of the loom. The queer looking fork shaped object in
Figure No.l0 is a wooden tool,also use€d by the ITndians
to push weft threads into place. One more useful tool

is a small stick the width of the warp threads,with a
small sharp nail driven in at each end on a slant.This

ya can serve as a template,or tool to keep the veaving edges
straight.It is inserted at the back of the weaving,and
moved as the weaving progresses,

1
—H

Beginning to Weave. When beginning,turn the end of the weft thread around the
edge warp thread,and carry 1t through the shed made by turning the flat Stick
AA on edge. Put it into the shed on a sharp slan8.Push it into place with the
comb starting at the closest part of the slant to the twisting threads,for the
width of the warp. Turn down the flat stick AA, pull up the heddle rod,and put
in this shed,another flat stick BB or shuttle to hold the warp threads up so
the next row of weft may be put in this shed. CTarry the weft across the width
of the loom in this shed.Push into place with the comb or weaving sword. This
completes two rows of plain weaving. It is often called tabby.

Difficulties to be overcome in the Use of Loonm.

4 I

This is a simple tool,and does require skill and
patience to learn how to use it well.The beginner
may have trouble with edges pulled in too much.
This can be helped in several ways.First,be sure
the warp threads are strung on the loom evenly.
Loose threads in one plwce and tight in another
make it difficult to beat down the weft easilv.
Space the wrrp evenly, do not let it bunch toget-
her. Center warp threads often do this,while the
edge threads seem to work further apart than they
should be, The template described above helps to
correct this. Another point which seems to aid in
keeping a straight edge is to carry the weft only
through a small number of weft threads at a time,
beat 1t into place,then carry it a few threads
further on,beat down and so on for the width of
the weaving. ;

Possibilities of the Picture i'rame Loom. Limited
only by the patience and skill of the weaver.

Some of the finest and most beautiful textiles in
the world have been woven on a loom no more comp-
licated than this one. All of the lovely ancient
Peruvian fabrics were done on a loom of this same
type. It is possible to weave with many different
kinds of threads and yarns,fine as well as coarse.
Also many different kinds of techniqge may be used,
Tapestry in all of its forms, one of the Indian
rug tapestries shown at the left with the detail
is shown above. Knot Techniques, brocading, gauze
weave,spanish weave etc. can all be used. And with
the addition of extra shed sticks and heddle rods,
twills and loom controlled patterns mav be woven.

The method of using this type of loom for the
Greek Soumak knot has already been described,

This type of weaving deserves much wider use,as

it is thoroughly practical,provided one is willing

ths\\—_[\xﬁx; to learn how %o use it, and it costs but littlle.
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To arranze the pattern threading in the loom.

Handweaving News

Tigure No.l Two bdlock Design.

Figure No.3 Full size Key Dra®t Zor Desigrns above.
e B A

—_— P —— ——

Modern Two Blosk Over-snot patterns,

ZCcubtless you have heerd the idee expressed that mocern effezts could not be
obtained with the texture of Colonial Over-shot patterns. 3ut here ! is, and fairly
successful in the adsptetion,it seems to me. This material is besed on the work of
one of my students,loretta Loughney,during this rast spring. We hore rou will finé it
of interest.

Figure No.I above is a design for & full size tlace mat,The <=7 dre*t for this

two block pattern is shown just at the left of the Tigure. The -attern draft is planned

for a wary of 420 threads, set at 30 threads to the inch, or 2 threeds in each fent
of a 15 dent reed.Directions for the weaving of all o” these patterns sre given for

the levers of the Structo looms. For a treadle loom where the harnesses sink, transpose

tbhese directions. At Figure No.2 is shown another design “rom the seme threading and
key dre®t as No.l. And of course many other errengnents are slso possihle “rom this
sane drafs.

The key draft at the left of "igure No.I h=ss only hel” of the units,in order
to meke the design teke up less space.The full key dre®t for this threeding draft is
snown at ?igure No. 3 and the threading draft for <he loom is given st Figure No.4.
The patterz or woven effect of the blocks is written out below the threading drars,
and the numters at the right of the woven effect ere the numbers of *-e Structo loom
levers that are used for the weaving.These levers are used over and cver as required
for the patiern design as shown at Figure No.l or No.2, as desired.

To wesve use t-e levers enough

times, witn nlain wesve between

~ A - 3

Thread rfon A to B 98 thrsaqs x 2 126 each pattern shot,to make the
Ther 3t C -10 x 22 2?20 dark areas as shown on the Design
At end threed 1,2,1,2, to use up rest .4 . ‘ '

et Flgure lo.l end 2. This makes
an over-gshot skip ¢ <hreads long,
under one thread, trer another skip.

Figure No.4 Threading Deeft Zor Zey Draft of Figure No.l ané 2 ahove.
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Hutgrigls used Zor thig weewinz,Werp 7070 =msrvcerizai 2csicn, set 1Y threads to the
inch. lapty threed or pla:n weave werlt Is o ajue 20lpr N0.144G,size 20.Fastern we’s
is' 02 two threads wound or the same snutTile,cne o7 tnasce & “ine whi<e reron,and the
dther Creem colcr No.1402 size No.5 mercerized cosisn. Alternate one shot of <he
pattern and one s:ot of tie tatby thread thrcustout. Repeet the patiern blocks so
the effect is as i3 the design of either ~:zure lNo.l or 2.

Figure No.5 end Figure 0.8 . Desians for anuther hey Dra’t,
T, Tﬁ"tn& r:‘uﬂ Noi.

AL B: eThreadsx 3 : ¥¥
R3S 16 . A2z %4
C w1y © owmek . M
Dl 2 = /6 e Axd o+ Ba
EWCF = e X 14 zaay

" Thread £l Fagaimout
ownit last thread on
harness 2 T
FW& = 16 Threads xd = ¥f
- End = 77‘"-“&4.5 ivce = 7
= Total 420 threads

Tigure No.7 Full size Key Dra’t for Patterans at No. 6 and 7

Figure No.8 Threading Draft ror Xey Pra“t of Patterns No.6 ané 7.
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The pattern desigz at No.§ is somewhat betier thaen the one at No.#,in that it is e
bit more unusual.Though manT of you may prefer to do the one at No.8. Also note the
fact that this key dre?t has & 3 unit pattera block at the end of the threading which
makes it posstble to put a bottom border on the place mat.This may be omitted,and <he
threading made the same as in Figure No.l {* desired. There are manr other woven
effects possible which you may enjoy working out on cross section paper,and then
weaving, with this kind of a design pattern.

Also notethat in the threading draft at No.8,the pattern skip length has been shorie-

ned by two threads,and is 7 threads long, while the pattern skip length in pattern
threading at Figure No.4 is 9 threads long. It is possible also to write this blook
using 5 threads or even 11 threads long. Mrs. Florenre Bretten named this sort of e

draft,5 end 1 threading, 7 and 1 threading, 9 and 1 threading etec. r"'hough she did not

write these threadingsto use them in the menner that we have here. I shall be inter=s-
ted to have anyone write me if they have ever seen over-shot used in this manner befores
I believe this 1is one of the new things which the News will bring to you this yeear,

Many people do en!oy weaving the over-shot texture and I shall hope to hear “rom anv

of you that try out this new way of weaving it.

It 1s possible to weave these two block designs in "Surmer and Winter”, M's and O's,
Bronson weave etc. I have prepared lessons on Jra’t V¥riting for any of those of you
who may wish to leern how to do this. Such lessons with woven examples are 33.50 each,
including loan of the samples for two weeks of study.

Many of you have written me abonut your work with the Ar<s and Skills Tnits of the
Xmerican Red Crossg. I am preparing a News on this subjeft. Will all <hose who are in
this work, please.#rite amd tell me all about what you =re teaching etc. Others are
very ~uch interestzd and wish to %xnow about I,

July 1944 Y¥ellie Sergen%t Jornson 17489 Mendota Ave, Tetroit 4, Miasn.



HATIDWEAYING .NEWS

Figure No.l

Handwoven Hats

The hats sketched for you in this issue of Handweaving News were designed
and woven by Elsa Koskinen, one of the students in my class at Vayne University
during this past spring. They are interesting for several reasons. Thev were
derfinitely designed for the person who was to wear them, the millinery workman-
ship and finishing technique was excellent,and the handwoven material carried out
the idea further by being adapted to the type of hat for which it was used.

In planning out a design for enything,the designer should know his tool, his
material, and the techniques with which he carries out his ideas. You cannot
create until you have ideas and imagination, but you must also have the mastery
of the tool, materials, and the techniques. This
will apply to any craft or hand skill,whether it
be weaving, pattery, metalcraft, sewing, or mill-
inery. The handweaving of these hats was very
simple and easy to do, but the hats were smart
because they were well desirned, the style was
suited to the type of materiel used, and the milli-
nery technique was so excellent that it looked very
professional,

All of these hats can be woven on the Hearthside
loom, and of course also on any other loom. The
lsrge hat at the top of this page was woven on a
lemon vellow carpet warp. The weft was of the same
material,except that a thread of No.20 yellow-green
mercerized cotton was used with the carpet warp

and natural color corn shucks were laid into the
seme shed in a hit and miss fashion. This is a
rather new idea for millinery,but gave an interest-
ing rough straw like material very well suited to
the kind of hat. This hat was shaped over a large
salad bowl to obtain 1ts shape, and lined inside
with pale yellow-grean material. A pair of wooden
sole sandals with the same woven material for the
top,and strings of yellow corded carpet warp,were
Figure No.2 made to go with the hat,

August 1944 Nellie Sargent Johnson 12489 Mendota Ave. Detroit 4, Mich.
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Figure No.3

Page 2

At Figure No.2 at the bottom of Page 1 is a black
pill box type of hat created in the mandarin mood.
This was woven on a black warp with a nubdby revon
material for the weft. This was used double so as
to give body to the fabric. This is called the
"Career Girl"” hat. All around the turned up bdbrim
are letters cut from white felt. These stenograhic
hieroglyphics mean,"Life's deepest joy springs
from work"., A rather unique idea for a hat, isn't
it. Bat it shows ideas and imagdnation too.

The hat at Figure No.,3 was woven on white carpet
warp with double white weft of rough rayon material.
It was made up on & special shape with the brim
turned up on the front. The crown was colled like

a funnel and open at the top of the hat, Out of

this opéning came two shades of veiling,one pale-
grey and the other pale dark yelkow green.Blended
togpther these two colors tomed into the grey facing
on the inside of the hat. This was the first hat
whtch Miss Koskinen tried out with her handwoven
material. I might also say that oddly enough she
was graduated from Wavne University with a degree

in Business Adminstration, and is now working

toward her Master's degree in Fine Arts.

At Figure No.4 below is the question mark shaped "Leap Year™ or 1944 hat.

This hat has no crown and
the small combs available
the back. It was woven of
tabby weaving throughout.

is rflat on top. It is held on the head with one of
now, and a pin on the end of the question mark in
brownwool material on a carpet warp, and is plain

All of these huts together with several more were displayed at the Annual Art
Exhibit of Wayne University at the Detroit Art Institute June 1 to 6th, and
created considerable interest and comment, and I thought that Handweaving News
subscribers would be also inter-sted in having me describe them, Has anvone
else tried rmaking handwoven hats ? There 1s a very large field for this kind

of weaving it seems to me. And the possibili-
ties are limitless.

The moddls on which the hats were displayed

were also of unusual oharacter., A simple egg
shaped head form was made of clay. From this a
plaster of paris mold was made in two parts.

Then strips from the newspaper want ad section
were cut about an inch wide, and pasted inside
with decorator's peste,until the inside was

about a quarter of an inch thick. Then this was
dried out in a slow oven, and the mold remowed,
and the two halves stuck together to form the
shape, The neck was formed on & large can, and
wren dry attached to the head form, Eve lashes
and mou*h were added cut from red felt. Asbestos
and water made into a paste,may also be made into
a head form in the same way, with hatt curls cut
out of bias strips of burlap. The head forms are
easy to make and serve as good models on which to
display hats. ’

<uite g number of people have asked me if I am
having classes in weaving during the summer at
Wavne University this year. I am not having Sny
classes this summer, but will suggest that those
of you who wish to do some extra work, subscribhe
for some of the apecial weaving lessons which I
have written, Cost with loan of samples $3.50.

August 1944 Nellie Sargent Johnson .= 12489 Mendota Ave. Detroit 4, Mich,



HANDWEARVING NEWS

Some Id as f2r Christras “eaving.

fecently a number of peorle nave written me asking for ideas for Crris-
7 T : n T
tmas weaving., Surely this rear iher shoulé be good practical pgifts,so I will
*TY to g 7e scrme suggestions for =tz whole Tanmily.

The curteins atove were wovern on the Ilearthside loom and are practical
easy to jake and most ettraciive. The one on the left is just striped in color
at reguler intevals,verr easy and simple to make,

Use. Fore=-craft Zoftection for the color stripes with creem color for the single
shots. “hese siripes mer be arrangédsbout 8" apert or any dis<ance desired.

The curzain on <he Tight was woven cn carpet warn with a double weft of lemon
7ellow cerpet warp and stripes of cream Fome-craft soft cotton. Three inch sp
spaces o7 warp were left unwoven,znd stitched on each side, then stitched to=-
gether to form the Iringe after the curtain was removed from the loom. a rug

of grey, black egnd lemcn yellow t0 20 wit! these rakes & pood bathroom combi-
nation. In weaving the Tug,use just & li=tle nf <the vellow and black with the
largest amount o’ gre:.

Place Mets for luncheon sets. 8re eslwavrs acceptable., And we have found the ones
made of corn shunxs vecsr atiractive and serviceable. One of our newest ones

nas woven by lirs. Kenneth Spalding, 3-e used warp of deep peach color with weft
of henna or rust threed,laying the short lengths of corn shuck in at hit end
miss intevels. Znés of these were hermed.

another tlnce me? wover Dy Joy lonnct was made on a carpet warp white of cream,
with weft of grer, bro#n, lemon-rellow, and tan wound on one shuttle,and vellow
Fome=-cra’t coticn for tie nther wefs, eave this as follows,~- 17 rows of plain
weave with the four strend weft “or o heading. For the border weave S rows of
yellow Ilome-cra’T codton. Now a row of Spconish weave with the vellow,Open the
shed,go under fsur waercs,change shed,back four warps, change shed,esnd ahead 8
warps, back four war;s, tren aread 2 warps,changing sred as for the regular
Spanish weave.Do +this all across tre row. Then one row of plain weave “rom the
left to right. ..nother rTow of “panisk wenve,then 5 more rows of plain weave
with tre oprme me’s,

Octoher 1944 Nellie Sargen’. Jorason 17489 l"endota Ave., Detroit 4, !‘ich,



To sencinue,- weave £ rowg - Lzin w=ave w1 It the TIur zurend wefT,then
rows 175 re2low ¢o03IICn. ST T e tenter m=eve TLCUT 22 inches,~rern the
pordéer sicve {n reverse 2e1- U tle depinning. Cinished size of Ihls nmer
18 abzsuzt 11z x l&. Tor & _ .m-er met the fenter zan be woven longer,

Plaid tlece mats of gerraz eare 2lso e--ractive as well as use®ul.ror
these use several colors ir -he wary end copss them with the same ~2clors in
rre wmer%., Use tie werft doutls i a heavier mat is desired. The w%eft for
+hese is usually better i1 used double,®e tlink,or reve the werp 4ouble
+kread “or every other one, < ex the wef:t cen be sinele. TFor trose of rou

using = reguler loom space *he wern about 3 threeds to the inch to obrain
the sece spacing as the Heerihside Loom,

Blgs are always nice gifts,and can be nuce in great veriety. The simple draw
strirg bag described in the Fetruary 1944 News is an excellent one. Try this
using dark brown for the entire weft, gray for the entire weft, or blué,us:ng
the two welghts of thread 25 3iven in these directions. Nos5 mercerized cotton
put in a2t intevals also adds To the interest of the Weave, Three or four yerds
of upholstery material or e rug sould alsc be woven on this setup.

No.9837 The sketch of the hag at the left is & most nnusual one.
It sas woven on & strived carpet werp with the following
colors,~ 2 black,3 vellow,? black, ? brown, 1 green,

3 red, 1 green, 2 brown. nepeat in same orcer for full
width ¢ Eearthside Zoom. %eft is black Eome=-craft cot-
ton throuchout in plain weave. On a four nherness loom,
threed <he loom with <he diasrmond nattern as follows, -

it
&
ly
I
|
|

- e 2 g To weave thisg,use

RS TE S o oo L levers of Structo
loom as indicated on
the right side of the
draft, Tor a treeadle
loom, use opposite
harnesses in tie-up.

= e e X

aterial woven by
Mes,. Corzs Crouch.

To make up this bag,
it 1s necesary to weave about 30" of materisl, Use the
Vogue pattern No.®837 o cut by as shown., This makes a
Very unusuel arrangnent of the colored stripes., The
pattern No.9852 is elso another bag which ¢o-s not need
a cormercial bag freme. These bags could also be made
with brocaded borders.Use scme of the Zigures in April 1944 News for this,
Eats and bags can be woven ¢ wool 1if desired. Fine wools will cover the warp
entirely. Germantown will not juite cover It.

Yool searves can be woven or :he Rearthside loom using shetlend rarn for warp.
Or 17 desired somewhat 2iner varns can ne used.Very fine varn needs to be
warped dénhle. The beat on all of the wool things should be verv light urless
you wish to cover the warp entirely. Warp “or these can be all of one color,
but most scarves ere more stiractive with e siriped werp of several colors.
This can be woven with different wefts to give a plaid or all of one color of
meft. Mool vests with brocesded borders are also atiractive,and also smell caps.

¥ool Afzhans can be made in atiractive plaidis,and are not neerly s expensive
as knitted ones.They recuire nuch less varn than for knitting,vet are light
and warm. Thev should be wover in two pleces and sewed up the center,so plan
the stripe so the sewing will not be too obvious. Three shades of one colecr
with one color predominent meke a good plaid.

I would appreciate hearing from those of you Wwho wish to have me inc-
lude something special in the News. I try to give what subscribers ask for.
If you have not found what vou wish in the liews,have you written and told me
I am also trying to crowd into less space the same amount of material which

I formerly used another page Zor. If at any time my explanations are not clear

enough or too short, please let me hear {Ionm JOU.

?

sgain I wish to re~3rnd you all that I an elwers gled to arrnge snecdal
exhibits or lessons for anvone -hat wishes <hem. I have & verv large collect-
ion of =21l sorts and kinds of textiles. Do not forget that these zre avallabdble,

Sa-
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'HANDWEARYING NEWS

Some Variations of Laid-In Technique.

The so called laid-in technique 1s one of the simplest forms of free
weaving. It allows for much freedom of design,and is not as slow as some of
the other techniques. It can be woven on any loom which will make the plain
weave shed,and with almost any kind of yarn or thread desired. Laid-in tech-
nique is really a form of brocading,in that i1t always has a plain weave weft
which goes from one selvage to the other.So the pattern weft thread is an
extra thread not needed to hole the body or background of the fabric together.

Or in other words, if you pull out the pattern thread,there will still be
the plain weave left,

Sometimes lald-in technique is called a tapestry. A real tapestry is,
strictly speaking, a textile which has no continous plein weave from selvage
to selvage. Each color bobbin is carried as far as it goes,then the next
color is taken up in its order. There is no weft color which holds the tex-
tile together together.If the pattern color is pulled out,only warp remains.
We often hear laid-in referred to as "Finger weaving". There are many free
weaving techniques th&t might be called by that name,as far as fingers are
concerned, so lets identify this form of weaving as laid-in technique and
give 1t a real name to go by.

The "Lesson on Laid-in Weave" which I have prepared has been a very
popular one. The cost of this is $3.50,which includes full instructions as
well as the loan of samples of the weave, in great variety.

Nandweaving News for November 1941 contains full directiops for the ususl
form of weaving the technique, both April 1938 and August 1939 contain a
number of suggestions for designs for this sort of weaving,and July of 1943
contained directions and design for weaving a pair of curtains in this tech-
nigue for the Hearthside loom. And the curtains woven of this design were
acoepted by the Modern Museum of Art, New York,for its"Arts in Therapy”

exhibit which 1is now touring the countyy. All of these back issues of the
News are still availlable at 45¢ each copy.

This month I am going to give you some of the varistions on this
form of weaving which are somewhat different that the usual method of using
it.The first of these,which I shall call "Laid~in lines] was derived from
some of my Peruvian textiles, These lines in the ancient pieces were woven
of threads much finer than the body or plein weave. This characteristic 1is
somewhat different from the ususl procedure in this technique,because the
pattern weft color of laid-in technique is generally a coarser thread than
that used for the plain weave background of the textile, In experimenting
with this form of weaving on the Hearthside Loom, the coarse soft spun
cotton yarn was used for both the pilain weave and pattern thread. A good
plan is to try out different kinds of threads for the first attempt.

Noyember 1944 Nellie Sargent Johnson 12489 Mendota Detroit 4,l’ich



Page 2.

This laid-in line weave is typified by having two plain weave wefts for
the full width of the fabric, 2 long pettern weft skips on the back and 2
lines of pattern design on the front. A simple design of slanting lines of
spots is shown at Figure No,l below. On this each oposs of the design is a
weft shot,and the straight vertical lines represent warp threads. This same
design worked out for the threads 1s shown at Figure No.2. The spaces on
Figure No.2 are the places where the pattern wert makes a long skip on the
‘back.They are not put in on the drawing so it will be clearer and easier to

follow.

Method of Working the Technique. Materiasls used for this on the Hearthside
loom were Home-craft soft spun cotton yarn in plain blue for the plain weave,
and white for the pattern shots, Carpet warp about 8 threads to the inch.
Weave about 10 shots with blue for the plain weave heading. Chence to A shed.
With the white pattern weft,start at the right edge,and into the open shed,
go under just four of the raised warp threads.Then go down underneath the
next 9 warp threads,meking a long skip below all of these warp threads. Now
carry the pattern weft thread up into the shed again,and under four raised
warp threads.Then down under 9 warp threads again, and so on for the width
the the loom. Change to the B shed,and with the white pattern weft,come back
the same way from left to right. It is easier in starting back from the left
side,if the 9 warps for the long skip underneath are counted,and the pattern
weft then put in at the place where it belongs. Be sure to keep the correct
alternation as shown on the drawing at Figure No,2., After these two pattern
weft rows are completed for the full width of the loom,change to the A shed,
throw a shot of blue plain weave. Then change to the B shed and throw in
another shot of the plain weave for the full width. Continue in the same weay
following the pattern design. This design 1s easy to follow for the first
attempt, but others can be worked out from this if desired.

As the weaving proceeds, it may be necesary to add extra blue wefts in the
empty spots where the white thread makes the long skips on the back. To do

this just carry the blue plain

weave weft across this space

- as you would work the spanish
>< weave. Carry the blue weft up

to the place where the white

pattern ends,chage shed,bring

>< i blue weft back, change shed
)Z >< and bring blue weft forward
' into the next space,and so on

for the full width. If the
pattern weft is very fine,this
may not be necesary,

Figure No.l Pattern Design
Figure No.2 Drawing showing method of working laid-in line technique.
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Page 3

In these days of scarcity of cotton threads and yarns, possibly some of you
have been wondering what you can use for weaving. I hope you a8ll have some
kind of a rag bag to turn to, for i1f you have it will y#éld you many unusaki
and interesting colorsand textures. Perhaps you have a worn out dress which
has seen its best days,that you can use, or =ome o0ld neckties or stockings.
This 1s a’time to test your ingenuity and skill to use up eagily available
materials which you may have right at home. And results can be beautiful if
you give the problem sufficient thought, and are willing to experiment a bit,

Wrapped laid-in technique. Calls for the use of regs., This can be used for
rugs, but is also very nice for place mats for luncheon sets if the rags are
cut very fine,and of firm material,such as perofles etc.

The method is very simple to do. A rag of pattern color is wiapped around the
plain weave weft,at the place where it is wanted for tre design,and for the
length of the line needed for the design. A thin material for the design color
works better than a heavy material. And cut this rag wide enough to completely
cover the plain weave weft,

The design can be drawn out and pinned beneath the warp threads to make it
easy to follow,or the wrepped wefts may beé put in"hit and miss" is desired,

Vieave a heading of the materiel to be nsed for the plain weave background.
This can be a plain color or any available meteriasl. If a figured material
as percale or rayon 1s used,try to accent one of the colors in this naterial
by using & plain color for the pattern wmapped color. For instance,if there

is blue, green, and yellow figures in the background material,use one of
these colors for the plain wrapped color weft,

For place mats on the Hearthside loom, cut the pPlain weave material, if of
percale,about 1/4 inch wide.Tear these strips lengthwise the material if
possible. These pieces may be knotted together as described in "Weaving on
the Hearthside Loom" or they can be sewed together. Putthe plain weave weft
thread in the shed on a slant. Twist this with the fingers,and push into
place with the beater which crushes it together. Then pull the weft out a
little, and wrap 1t completely with the pattern weft color as shown at

Tigure No.3 Eow to wrap the wert, Figure No.4.
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At Figure No.4 is shown another method of using rag strips, although any
other kind of materials desired can be used instead of rags. I have never
seen this used but once,and that was at the Finnish building at the Worldls
Fair in New York. Some very handsome drapes woven of rayons used this form
of weaving.Several shades of rayon were used for the laid-in strips.These
were used to outline tree shapes of large design.,

1

The principle of this form of laid-in 1is to cut short strips of the design
color wefts and lay them in the same shed as the plain weave thread,leaving
the ends of these strips long enough to stick out some on each end. This
gives a raised outline which 1s excellent for many things.

This technique can be 'used for fine as well asg coarse weaving. One experi-
ment woven on the Hearthside loom was very succesful., Percale strips about
1/4 inch wide were used for the plain weave,and blue linen strips from an
0ld dress were used for the pattern wefts. The percale was a blue line
check,which when woven gave an interesting greyed blue color. This made
some unusual place mats of good texture. I hope some of you will wish to
try these forms of weaving,and will let me know how you come out with 1it,
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Handweaving News

Another Form of Bronson Weave.

Handweaving News for Decepber 1942 and 1943 gave the structure and
characteristios of two forms of the so-called "Bronson™ weave, This month
I am going to give another form slightly different in texture from either
of these. It iz similar to the lace weave,and makes an open effect which
is excellent for luncheon sets and also for thin gless curtains. The first
pegtern at Figure No.l would work out very well for curtains,and the other
one is an unbalanced pattern the same key draft as was used in the News
for July 1944 on Page 2, Refer to this in order to see the different ways
in which it might be woven.

Structure of the Weave. This weave is a two block pattern arrangment
for the 4 harness loom. 1t is very easy to design your own patterns too,.
The two units we have found most mseful are threaded 3,4,3,4,3 and 2,for
one pattern bloock. And 2,1,2,1,2 and 3 for the second pattern block, This
is what we call a 5 and » threading. The same effect can be gained 1f the
pettern block skips are written 2,1,2 and 3; and 3,4,3 and 2; or a 3 and 1
threading draft. This can be used for a coarse warp set far apart. The same
way, 7 and one threads could be written for each pattern block,which would
meke a 7 and 1 threading draft,used of course instead of eilther the 3 andl
or the 5 and 1 threading draft,

This 7 and 1 threading should be used for a very close setting of the reeaq.
This is a one shuttle weave,and it is generally better to use weft which is
ebout the same size as the warp.

Tie-up for this weave. Plain weave for this threading draft is the
same as for regular over-shot weave,nemely 183 for one shot and 2&4 for
the other shot. Just below the threading draft at Figure No.3 on the next
page,the woven effect has been drawn down, but this does not give much of
an idea the the lace effect of the weave, However it is important to note
on this ,that there are three shots of plain weave between every shot of
the pattern skips, and when the pattern block changes from one to the other
only two shots of plain weave ooccur. Be mure to keep to this order when
weaving. For a loom where the harnesses sink,the order of weaving is 134,
24,13,24 repeated for one pattern block.For the other use 124,13,24,13;
repeated for the seoond pattern block. On the Structo loom use just the
opposite or, 2 alone,13,24,13 for one pattern block,and 3 alone,24,13,24
for the other pattern block. Of course the pattern blocks can be repeated
as many times as desired, but always remember that when you wish to change
tc the other pattern blook,only use two shots of the plain weave before
putting in the single shot of pattern weft for the next block.
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Page 2,

Figure No.l Key Draft

Figure No.2 Threading Draft for Key draft at Figure No.l above.
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Figure No.3 Pattern effect of the
Corner of No.l

On the draft above from A to B is the

border. C is the center of the border.From

B to D is 22 threads,this should be repea-
ted for the center as many times as is neces-
ary for the width of the curtain.Then thread
from D to E for the end.Irf the same border

is desired on the left edge,then thread from
B back to A apain,

The method of weaving this pattern is explai-
ned on Page 1.

At Figure No.4 is the draft for an unbelanced
pattern for a place mat. The border is from
A to E. Threed this, then repeat from E to F
6 times, Then from F to G. Repeat from G to
H, 3 times for the last 9 unig block on the
end, The use of unbaddanced drafts of this
sort is & new idea. Do you like it ?
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The above threading draft can be woven in a number of different ways
secure the effect as shown at Figure No.5 and 6 Page ? of the July News.
This seme threading draft may be woven in over-shot if desired.
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