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Look Up, Think Up, Lift Up:

A short biography of Nellie Sargent Johnson
(c) 1998 Nancy M McKenna

“We will remember Mrs. Johnson
as a gracious lady who helped to
fill the world with beauty and
human achievement
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first son, Thomas, was born. Tragi-
cally, in 1928, this young child died,
and her second son, Albert, is born.
Named after Nellie’s father and
perhaps taking after his mother, by

She inspired others to create - 1951 he is on staff at the U.S. Naval

beautiful things and 1o find within ”" Hospital in Philadelphia.

themselves the ability to weave A \ : |

something noble into the fabric of % ':’* A e, In the meantime, in 1927, Nellie had

the world about them. f 85T %{‘% started offering private weaving
Pl ¢k T instruction in her home. By 1929

She was indeed a teacher; a
master weaver of textiles and of human lives.”

-condensed from the Memorial Service conducted
by the Rev. Tracy M Pullman.

Nellie Sargent was born in Massachusetts on
September 21st 1887. In 1909 she received a
Bachelor of Arts degree in Social Work and Home
Economics from Simmons College in Boston. During
her lifetime she would also do coursework at the
University of Michigan, the University of Wisconsin,
Ralph Parson’s Studio (Gloucester, MA) and the
Arts and Crafts Society in Detroit, MI.

Her early jobs were in the field of nutrition and diet.
She worked in many places on the East Coast in this
field, starting as the Assistant Superintendent ofthe
New England Kitchen in Boston, and progressing
through the positions of Dietician at Eastern Maine
General Hospital, the New York Polyclinic Hospital,
the Assistant dietician at Lakeland Hospital in
Cleveland, among many more such positions.

The job that changed her life was one she was
offered in 1920 at the Women’s Hospital Annex in
Dearborn, MI. She accepted it and was to spend
the rest of her life in Detroit. In 1922, at the age of
34, Nellie married Charles S. Johnson, a Certified
Public Accountant. Within a handful of years, their

Nellie was writing articles for
Handcrafter and Weaver, Knitting and Home Crafts
Magazine, and had become the Weaving Editor for

Design Magazine.

Already well known as a weaver, in 1933 she
started producing the newsletter Handweaving
News. She wrote and mailed two to four page
newsletters, twelve months a year for the rest of her
life; some 220 issues in all. The subscribers were
located throughout the United States. These issues
run the gamut from ancient Peruvian weavings to
early manuscripts like those by J. & R. Bronson to
the most modern of weaves from Scandinavia.
Although she appreciated the old wovens, she often
remarked that these are for learning from, and that
modern weavers should use the techniques to create
their own patterns not slavishly copy the old. “Let
us try to design for use today, rather than
“copy” what past periods have given to civiliza-
tion. We are not living in Colonial America, or in
the stage coach days, but in the present age of
invention and speed... We can to be sure be
inspired by all that has gone before us, but let us
try to evolve textiles that belong to our own
time, rather than past ages. ” When she offered an
old pattern in her newsletter, she often described
how to use modern yarns to update the look or give
the resulting textile a life within the modern home,
such as using a coverlet pattern to make towels



using boucle yarns. Every January issue discussed
some aspect of designing handwovens. She also
reviewed and sold hard to find books ordered from
Sweden, as well as good buys she was able to find
from mills. She alerted weavers to weaving related
goings on in various cities, and shared her student’s
work as well as work sent in by subscribers.

In 1934 she demonstrated weaving at the Naval
Armory Exhibition of Women’s Work. Noticing a
sample of Rumanian weaving in another stall, a very
fine, silk scarf which is used as a head dress by the
Rumanian women, Nellie returned to the floor loom
she had warped and ready to go, and reproduced
the piece: a woven lace based on gauze weave. In
Nellie’s words:

*I shall never forget the real excitement of the
woman who owned the scarf when she saw my
woven piece on the loom. She said, “None of the
women of my Country know how to do this now
here in America, you are the only one in United
States that can do it.” And I am sure that was true
at that time. Her scarf'was over 100 years old, and
woven by her great grandmother.”

In 1936 Nellie sought and received the position of
special instructor of weaving and home economics at
Wayne State University. She was a very good
teacher. Quick yet methodical, she was patient in
explaining techniques as most of her student had little
or no previous weaving experience. “A witty, gray-
haired woman with an infectious interest in
weaving. " Is how one former student remembers
her, “She was a very kind and patient person and
an artist in her weaving and her handling of her
students.”

The summer of 1939 finds Nellie in Lima Peru,
where she discovers ancient and modern Peruvian:
weavings. During the month she is there, she collects
over 300 samples of this weaving, 200 of which are
ancient, many over 1000 years old, and-about 100
of which are examples of modern weaving. She also
colleots a very rare small loom that was found'ina
burial and a spinning basket withits full comiplettient:
of equipment: spindles, cotton on-ancient distaff and'

a tool make of a piece of bone which was used to
beat down weft threads. Peruvian weaving became
her passion, and for the rest of her life she returned
again and again to these samples, working out how
to weave them. One of her weaving students
commented, “Jt just makes our modern weaving
look like nothing at all, doesn t it.” Some meth-
ods were shared through the newsletters and the
articles she wrote for other magazines, others were
kept in reserve for a book she was writing under
contract with Prentice Hall Publishers in New York.
Unfortunately, this book was never published.

Nellie spent the summer of 1940 teaching at the
Penland School of Handcrafts in North Carolina.
By this time, Wayne State was paying her $1000
per year (7 months total, 2 sessions each of begin-
ning and advanced weaving and one session of
Home Economics at 10 weeks/semester and
approximately 13 hours per week of instruction
time.) This year also sees her at the World Fair, her
work is shown at the National Exhibit of Contem-
porary Crafts held at the Philadelphia Art Alliance in
Philadelphia, and she discusses handweaving as a
business for the first time in her Handweaving
News. Looking at the larger picture, she started
working on a loom that is easy to use, portable, yet
offered enough flexibility to be used in her classes.
She developed a 12 inch rigid heddle loom. By
1942, Sears Roebuck and Co in Chicago had
purchased the right to produce this loom, sell her
manual for it, and her instruction book for advanced
weaving as well, through their catalog. It made its
appearance in the Spring 1943 General Merchan-
dise Catalog at 27 inches weaving width; advertised
as “designed by Nellie Sargent Johnson (nation-
ally known authority on home weaving) to meet
the needs of both experts and beginners. Ready
Warped.. Just start right in and weave. Experts
or beginners can weave lovely fabrics. Can be
stored in little space, does expert work”. This
loom was popular enough that by 1947 Sears was
marketing a six shaft 36"/38" weaving width floor
loom designed by Nellie as well. -

In Nellie’s words, “November 15, 16, 17, 1946:
We held our first sale at the Old World Market of



the International Institute ... Our sales were
good, but not as large as we had hoped... Weav-
ing was contributed this year by our active
membership groups here in Detroit and was very
well received with much interest. We were able to
show both the small table model Hearthside
Loom and the new large folding 6 harness floor
loom through the courtesy of Sears & Roebuck
Co. They also loaned us one of their show cases
and the services of their display experts to help
arrange our exhibit.”

Early in 1947, Nellie traveled to Chicago to demon-
strate the use of the looms at a special event at the
Sears Roebuck & Co. State Street store. There she
had the opportunity to meet and discuss looms,
threads, etc with many of her Handweaving News
readers.

In the meantime, Nellie did not neglect her teaching
assignments. In 1943, textiles woven in Nellie’s class
were chosen in a nationwide competition and were
shown at the Museum of Modern Art in New York.

Through Handweaving News she taught many
techniques that were new to the average weaver.
She also produced special technique pamphlets
detailing the weaving, and offered special traveling
exhibits for each of these special courses as well. In
addition to those that went with the courses, she
produced traveling exhibits on Rare and Ancient
Peruvian Textiles, Modern Peruvian Textiles, Ar-
ticles woven on Portable Hearthside Looms, and
offered to make up a custom exhibit on whatever
techniques one wanted to learn. One only had to
write to her for details.

On the afternoon of May 2nd, she was scheduled to
teach two classes at Wayne University. She finished
her first class at 5:00 p.m. and walked across the
campus on some errands. On the way back, her
foot apparently caught in the sidewalk. She fell and
severely fractured her left hip. She was taken to
Grace Hospital, where her hip was nailed. She
appeared to recover quickly and was soon up and
around in a wheel chair.

Suddenly, on the morning of May 19th, 1951, her
conditioned worsened. She died at 11:20 a.m. from
a pulmonary embolism (blood clot). Services were
held at the Church of Our Father at Cass and Forest
in Detroit, and she was buried in Grand Lawn
Cemetery.

“It just makes our
modern weaving look
like nothing at all,
doesn’t1t.”

The Sears Hearthside Loom

The name “Hearthside” among Sears products dates
back to Sears, Roebuck & Co.’s Golden Jubilee in
1936, where the name can be found in the Fall/
Winter general catalog on items such as quilting
frames, hooked rug frames and patterns, linens for
making scarves, etc.

As 0f 1940, a waffle weave rug loom was available
for $2.75 each which could make a throw rug 18” x
27” in size, using six balls of two ply yarn which ran
60 yards to the half pound ball.. This was a simple
frame loom such as the potholder looms which are
still available. This was the only loom available until
the 1941 Spring general catalog, which saw the
addition of the Adjustable “Hearthside” rug frame .
At the same time, the catalog advertised “Join the
Maysville Guild: Costs nothing! Entitles you to
certificate, membership button, labels, subscription
to the “Shuttle”, magazine. Write away today!

The 1943 Spring general catalog saw the introduc-
tion of the “New Portable Hearthside Loom™: a27”
wide rigid heddle loom which came prewarped with
Maysville carpet warp.. It was “designed by Nellie
Sargent Johnson (nationally known authority on
home weaving) to meet the needs of both experts



and beginners” (1943 Spring general catalog, p.
515). This edition of the catalog also offers for sale
Nellie Sargent Johnson’s instruction book for
advanced weaving .

The loom we most often think of when someone
mentions a Sears Hearthside loom is the type I have:
a six shaft floor loom, foldable, with sectional warp
beam. This loom was premiered to the public with
the 1946 Fall General Sears, Roebuck & Co. It
also included lease sticks, rug shuttle, reed hook and
thread guide for sectional warping (raddle), 38” reed
(12 dpi) for 36” weaving width (although I have
gone the whole 38” without problems). Size open:
48” wide, 42 high, 45” front to back. 22” front to
back when closed. Boat shuttles were available,
and from the picture, are torpedo shaped, rather
than the crescent like shape made by LeClerc at the
time, and had a metal bobbin. This loom was sold
mostly unchanged until the 1950 Fall General
catalog. For the first time, it is sold as the
“Hearthside Convertible Loom™; Basically, the same
loom is sold with only four shafts in the same castle.
The purchaser then has the option of adding the
extra two shafts for an additional $18.00 (basic 4s
loom costs $129.00 cash) The included reed has
been enlarged to 39” as well. In the same catalog,
the “Simplified Hearthside Loom” premiered; a two
shaft loom, with a 39” wide reed for weaving up to
38” in width.

By the 1951 Fall general catalog, the 6 shaft
Hearthside loom s no longer available. In its stead,
there is a 4 shaft loom. The two shaft loomis still
available. The 1953 Fall general catalog is the last
year floor loom are offered, and both the 2 shaft and
4 shaft Hearthside are listed along with a LeClerc
45” loom.

Who Manufactured the Sears Hearthside Loom?

In an effort to put a myth to rest, I enquired as to
who manufactured the Hearthside loom for Sears.
The archives department does not keep records of
the subcontractors who manufacture products under

the Sears name, so was unable to find an answer
there.

As more than one person mentioned that they
thought LeClerc may have manufactured the loom, I
e-mailed A Francois Brassard, current owner of
LeClerc Looms who answered: “Sorry but I can not
answer that question. I bought the Nilus Leclerc
Company 3 years ago and I do not records from
that time.”

The main clue may be the statement in the catalogs:
“Shipped from Kankakee, Illinois. Order from
nearest Sears mail order house.” Per the Kankakee
County Historical Society records, the looms were
manufactured by the Pope Machine Company.
Henry Pope founded three companies: The Bear
Brand company (hosiery manufacturer) was formed
in 1893. The Paramount Knitting Company was
formed in 1914. By March 1922 Pope opened the
Pope Machine Company which manufactured the
machines used in the creation of textile goods. They
made machines under the names of several chain
stores and drop shipped these machines from their
facilities in Kankakee.

A version of this article about the Sears Hearthside
Loom was printed in The Weavers Friend.
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Extra Harnesses for Convertible Loom

® Any time you like you can make it into a six-hamess loom
 Everything you need is included in this converting outfit

It’s a new idea in looms. Everything
you need to make a six-harness, eight-
pedal loom out of the Hearthside four-
harness loom described at the right.
It costs you little and it's easy to
change over because the loom is espe-
cially designed to make this change
quickly. Has the same improved har-
ness and lamm construction as the
loom for easy operation, precision ac-
tion. (Order extra heddles from oppo-
site page.)

Converting outfit consists of two har-
ness frames with heddle bars, lamms
and wire connectors and two pedals.
Easy to install with the simple direc-
tions which are included. Shipped
from Manteno, Illinois; pay transpor-
tation charges from shipping point.
Order from your nearest Sears Mail
Order house. May be included in
your Easy Terms order. Shpg. wt.
10 lbs.

25 CM 4381F-Converting outfit $18.00

New Hearthside Convertible Loom

Four removable harnesses. . . converts easily to six harnesses

Just slip in two additional harnesses. .. sold separately

Improved precision operation . . . even shed every time

Harnesses slip in or out quickly, easily,

smoothly . . . just lift off the top sheif

Hond woven fabrics look “originai” in
your homme . . . bring high prices when sold

With four hamesses sI 2900 Only $13.00 Down

Cash

¢ Jack-type folding fioor model loom with four harnesses and six pedals
* Improved harness cnd lamm construction guarantees even shed avery time
* Harmesses raised by accurate mechanical action from below . . . no pulleys
¢ Plain or sectionai warp beam has convenient automatic counting device
¢ Pedal action warp beam release; no cord or wire to tangle with yarn

® Easy action metal ratchet gears with handies on warp and doth beams

For both beginners and experts. De-
signed to turn out fine work with speed
and a minimum of effort . . comfortable
working height for ordinary kitchen
chair. Made to take constant use. .. so
important for schools, hospitals, homes.

Weaves up to 38-in. finished width;
holds S0 yds. warp. Any of the 600 steel
heddles can be removed without taking
harnesses out of loom. Selective hook-
up allows any heddle combination. Use
2 to 4 of the strong, light harnesses, or
buy the extra harnesses at left and
weave with 6. Top shelf comes off so
you can put them in easily. Uses wool,
cotton, rayon, nylon, Maysville yarns
(see back page).

Made of kiln dried wood waxed and
rubbed to a smooth natural finish. .
Metal parts cadmium plated. Warp
beam has four reversible slats each di-
vided into 2-in. sections by dowels; turn
dowels out for sectional beam, in for
plain. Comes with two flat leash sticks,
rug shuttle, reed hook thread guide and
39-in. 12 dent reed (12 threads to inch).
Instructions included. Other reeds on
opposite page. Size open 48 in. wide,
41 in. high, 45 in. front to back (folds to
28 in.). Shipped freight or express from
Manteno, Ill. Pay transportation
charges from shipping point. Order from
nearest Sears mail order house.

25 CM 4380F—Shpg. wt. 250 1bs.$129.00

Hearthside Portable Table Model Loom

Low priced . . lightweight . . fast and easy to work

51450

A loom you can keep even in a tiny
apartment, a loom you can carry from
room to room. Especially designed for
simple operation and compactness. The
metal heddle serves as a harness and
also as a beater. Small enough to fit into
a small space in a closet when not in use.

Use on kitchen, dining or bridge table.
Carry it into the living room and weave
as you listen to the radio; weave as you
sit on the porch.

Loom is 32 in. wide, 34 in. long, 10 in.

Ready warped . . just start right in and weave
Experts or beginners can weave lovely fabrics
Can be stored in little space, does expert work

lacked and lacquered. Warp and cloth
beams with apron and ratchets. Weaves
up to 25-in. width; 29%4-in. shuttle in-
cluded. Shipped freight or express.

25 CM 4323—Shpg. wt. 18 Ibs.Each$14.50
Weaving Instructions by Nellie Sargent
Johnson written especially for Table
Model Loom. Loom operation, patterns,
yarn requirements for weaving.
25 C 4320—Postpaid (Shipping
weight 3 ounces)............ Ea

Extra Shuttle for above loom

ch 39¢

f

\ancc up to $55.

Enjoy this fascinating handicraft
Use Sears Easy Terms on orders of $20 or more

You can start right now, even if you don’t have all ready cash or if you don’t
want to disturh your savings. Just pick out what you want and list it on the
enclosed order blank. Add up the cash prices of all the items and be sure the
total amounts to $20 or more. Then have the head of the household fill in the
back of the order blank and sign it. Enclose a check or money order for the
necessary down payment and mail the order to Sears.

Only 10% down payment required on merchandise in this catalog. That
means a $5.00 down payment on a $50.00 order, a $7.50 down payment on a
$75 order. Refer to the table at the right for how much to pay each month.
Note: the monthly payment for a new account is only $5 for an unpaid bal-

high. Two leash sticks smoothly shel- 25 ¢ 4321 —Shpg. wt. 6 oz.. .. Each 39¢
We shall Amount We shail Amount
If unpaid bolance odd for Poyabie If unpoid balance add for Poyable
omounts lo Easy monthly omounts to Easy monthly
Payments is Poyments is
$20.00t0$22.00 | $2.00 $65.01 to $70.00 $7.00 $7.00
22.01 to 24.00 2.25 70.01 to 75.00 7.50 )
24.01 10 26.00 | 2.50 7501 to 80.00 | 8.00
26.01 10 28.00 | 2.75 80.01 to 8500 | 8.50 8.00
28.01 t0 30.00 | 3.00 85.01 to_90.00 | 9.00
30.01 t0 33.00 | 3.25 | $5.00 90.01 to_95.00 9.50
33.01 to 36.00 3.50 95.01 to 100.00 10.00 9.00
36.01 10 40.00 | 4.00 AR :
40.01 10 45.00 | 4.50 100.01 to 110.00 10.50 |. 10.00
45.01 to 50.00| 5.00 110.01 to 120.00 11.50 -
50.01 to 5§5.00| 5.50 120.01 to 130.00 12.50 10.50
55.01 to 60.00 | 6.00 o 130.01 to 140.00 13.50 )
60.01 10 65.00| 6.50 | 69 Write for Terms over $140.00 y,
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New Simplified Hearthside Rug Loom

Two-harness loom with removable heddles
Designed for speedy, easy operation
Priced low for profitable rug making

$ 49 29 Only $5 Down

it's easy to turn a hobby into a profitable business with this loom
Sears Easy Terms help you get started right now . . . pay out of profit

Designed and priced especially for you
who weave rugs to sell. Simplified two-
harness construction. All weaving
parts of seasoned hardwood to take
constant use. Individual heddles can
be removed without removing harness
... take out or put in as many.as you
like without taking loom apart. Holds
75 yards warp so you don’t need to
warp so frequently. Warp beam has
four reversible slats each divided into
sections by dowels. Turn dowels out
for sectional beam, in for plain. Weaves
up to 38 in. wide. Comfortable height
for kitchen chair.

Loom is 41 in. high, 4634 in. wide,
414 in. front to back. Comes complete
with 39-inch, 12-dent reed, 400 steel
heddles, two leash sticks and one rug
shuttle. For other reeds and shuttles,
see below.

Shipped partly assembled to save
you shipping charges. Easy to finish
assembling; instructions included.
Shipped by freight or express from
Manteno, Illinois; pay transportation
charges from shipping point. Send
order to your Sears mail order store.
Shpg. wt. 150 lbs.

25 %SM 4440F. .. ... Complete $49.00

Weavers' Accessories to speed your work,
add beauty and variety to your pattern

@ Spool Rack. 8 dowel rods hold 48 spools
of carpet warp. Sturdy wood, carefully

made. Easy to assemble. Size when

assembled 2434 in. high, 27 in. wide.

25 C 04341 —Shpg. wt. 11 Ibs. .Each $3.79

12-inch Boat Shuttle for finer threads.
Wood with metal bobbin holder.
25 C 4342—Shpg. wt. 6 oz..... .. Each 98¢

@ Large Rug Shuttle 2134 inches long.
Made of wood.
25 C 4344—Shpg. wt. 8oz. .. .... Each 98¢

10-inch Throw Shuttle for fine weaving.
Made of wood with wire spindle to hold
bobbin of thread.
25 C 4016—Shpg. wt. 6 oz.... ..Each 79C

@ 14-inch Flat Plastic Shuttle. For netting
or pick-up weaves on all types of Hearth-

side or other looms. Dark color . . . easy to

see. Ends won’t break.

25 C 4012—Shpg. wt. 2 oz... .. ..Each 79¢€

27-inch Flat Pick-up Stick. For special
warp threads; just turn sideways to make
shed for shuttle. Dark plastic.
25 C4011—Shpg. wt. 3 oz....... Each §9¢

Steel Heddles (not illustrated). 10 in. long;
%4-in. eye. Sold only in lots of 100. Shpg.
wt. 1 1b. 6 oz.

25C4022. ... ... ... ... 100for $1.00

@ Steel Reeds for extra fine work. Fit all
Hearthside floor looms. 39 in. long.

15-dent Reed. (15 threads to inch)

25 C 04018—Shpg. wt. 4 Ibs.. . Each $5.39

12-dent Reed. (12 threads to inch)
25 C 04021 —Shpg. wt. 4 Ibs. .. Each $5.39

@ Bobbin Winder. Uses paper bobbins or
empty carpet warp spools. Made of

metal. Instructions included.

25 C4015—Shpg. wt. 1 Ib. 8 oz.Each $4.89

@ Skein Reel. Winds shuttles direct from
skein. Takes skeins up to 90 in. Natural

wood. Comes apart for storing.

25 C4017—Shpg. wt. 4 Ibs. .. .Each $3.98

E] Warping Frame. Saves time, avoids tan-
gles when rewarping. Makes an 11

yard warp. Natural wood. Instructions

included.

25 C 04014—Shpg. wt. 5 Ibs. .. Each $4.79

Heddle Holder for Hearthside portable
table model loom. Makes warping eas-

ier. Made of natural wood.

25 C 4013—Shpg. wt. 9 oz....... Each 49¢C

Tension Box. For sectional warping (up
to 30 ends) on Hearthside or other floor
model looms. Four over and under tension
bars. Clamps to slab stock bar. Wood rein-
forced with metal. Size 93¢ in. high, 934 in.
long. Instructions included.
25 C 4020—Shpg. wt. 2 lbs... .Each $5.95

Linen, nylon, cotton Yarns

for texture beauty, durability

@ Linen Weaving Yarn. Fine quality 1009, domestic linen for warp or
weft. Hard spun varn in single or double ply. For colorful patterns,
strong fabric. Washable colors natural (unbleached), white (bleached),
chartreuse (yellow-green), yellow, aqua blue, light blue, dark blue, light
green, dark green, light pink, old rose, red, light brown, dark brown.
20's-1 ply 12's-2 ply 20's~2 ply
For weft. 4-ounce For warp. 4 ounce For warp. 4-ounce
tube (1500 yards). tube (450 yards) tube (750 yards)
25C4949-State color. 25C4951 — Siate color 25C4950— State color.
. wt. S oz. Shpg. wt. S oz. Shpg. wt. § oz.
Nowwar * & Nawal B 89¢  Natheal: 5. 8115
White. . . .. Ea. 95 White....... . ite. . ... . $1.
Col:)tres ..... Ea. $) .l; Colors. ... Ea. $1.09 Colors. .... Ea. 1.29
E] Hearthside 3-ply Cotton in Balls. Hard twist mercerized yarn makes
a strong warp: also excellent for a filler on very fine work.
Neuwtral colors in a choice of five sizes. Colors white, cream or ecru.

Lively colors bring out lovely patterns. Comes in size 30 only (300 yd.

ball). Colors pink, light rose, tearose, bright red, dark orchid, orange,

yellow, light green, baby blue, light blue, delft (medium blue). Shpg. wt.

3 balls 8 oz., 12 balls 2 lbs. 4 oz. .

25 C 4981 — Please state both sise and color.3 balls 69¢ 12 balls $2.50

@ Nylon Warp Yarn. Full bodied single ply 100% nylon yarn for warp
or weft. Nylon dries quickly, won't shrink, is naturally mothproof . . .

just wears and wears. Fine for rugs, draperies and place mats because

it's so wear resistant. Color natural (cream white) only.

25 C 4952—}4-1b. tubes (1000 yards). Shpg. wt.10o0z....... Each $1.39

@ Hearthside 3-ply Cotton in Cones. Mercerized yarn for warp or filler,
Wears well and washes beautifully . . . just what you want in place

mats, table scarfs, etc. Color natural (cream white) only.

25 C 4972—1-Ib. cone (2400 yards). Shpg. wt. 11b..........Each $.95
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For color richness, texture beauty, long wear . .
for fun or for profit, weave with famous-for-quality

Maysville Rug Yarns

E: in
49 Cionatio
{Naturol)

Carpet Warp

We sell hundreds of thousands of

tubes to satisfied weavers every
year. Only because Maysville Yam is
extra strong, rich looking and of uni-
form quality at lowest possible prices.
Smooth, 4-ply cotton in 3}4-pound
(800-yard) tubes. Comes in natural
(cream) and twenty-two colors.

Colonial llight! blue

Wine ideep red)

i c €ach in
lots of 3

Washfast Warp

Same fine quality, rich looking car-

pet warp as at left, but with the
added washfast feature. Use Mays-
ville washfast carpet warp to color ac-
cent your weaving. It works up into
the most attractive rugs, place mats,
knitting bags and accessories that sell
on sight at prices that bring you high
profits. Smooth, 4-ply cotton yarn is
extra strong . . . has 9-pound breaking

@ Soft-spun yarn measures 3¢ inch in

diameter . . . about as thick as a
lead pencil. Its extra thickness speeds
your weaving, gives your rugs a pro-
fessional finish that sells them quickly
at a good profit. Fluffy 3-ply cotton
yarn in 34-1b. skeins (average 225 ft.)
Buy in larger quantities, save money.
Colors.

Colonial (I1.) blue
Royol (deep) blue
Colonial (It.) green

Dusty {dull} rose
Old (deep! rose.
Red

Royol (deep) blve lavender
Coylonial (i1} green Slate gray strength by laboratory test. 600-yard
Aqua imed.} green Burnt oronge tubes. Washfast colors
Myrtle {dk.} green Rust Colonial Ut.) blue lavender
Lemon yellow Reddish brown Aqua imed.} blue temon yellow
Gold Dark brown Royal (deep) blve Gold
Peach Black Colonial lit.) green Peach
-Dusty (dull) rose Bleached white Aqua (medium) Ecry Ipale tan)
Old {deep) rose Ecru Ipale tonl green Ten
Red Ton Dark guo'n Dork brown
Dusty (dull} rose Black
Stare |25 C 4862[25 C 4861] Shpg Rose pink Bl hod white
Quontity | Notural | Statecolor [ wi. Cardinal red Natural

Eoch.. ... .Tube Slc.|.Tube 56¢c.|.10 oz.
lots of 5.| Tube 50c.|.Tube 55¢.|. 3 tbs. Stote 25 C 4863 Shog.
lots of 10.|.Tube 49¢.|.Tube 54c.|. 6 Ibs. quantity State color wt.
Llots of 20.|.Tube 48¢c.|.Tube 53c.|.12 ibs. Each....... Tube 55¢ 7 oz.
lots of 50.|.Tube 47¢.]|.Tube $2¢.|.30 lbs. lotsof 3... Tube 53¢ 1.1b. 4 oz.

i 3 c Each in 2 c Each in

lots of 10 lots of 12
o
Rug Filler Rug Yarn

~
@ Maysville popular KentucRy !‘soft

spun”. . . 3 inch thick (about half
the size of a lead pencil). Makes soft,
easy-to-handle rugs and accessories.
Uniformly dyed colors. Your friends
will cherish hand woven gifts . . . your
customers will pay well for articles
woven of Maysville Home-craft be-
cause they wear so well. It’s easy to
work with, too. Flufly 4-ply 509,
rayon, 50% cotton yarn. 80-yard
skeins in following colors.

Aqua (med.) green Wine (deep red) Peach Lemon yellow
Myrtle (dk.) green lovender * Ecru (pale tan} Gold
Lemon yellow Slate gray Tan Red
Gold Burnt Orange Ousty {dutl) rose Reddish brown
Peach Rust Old (deep) rose Wine (deep red)
Ecru (pale tan} Reddish brown Colonial (It.) bive lovender
Tan Dork brown Royel (deep) blve Slate gray
White Black Colonial {it.} green Dark brown
Aqua Imed.) green Black
State 25 C 4860

quontity State color Shpg. wt. Myrtle idk! green Ivory -
Eoch........|....Skein $5¢c.. ..[....10 oz. Stare I 25 C 4878 Sheg. .
lots of 5 ...Skein 54¢c....|.... 3 lbs. quantity State color wh.
Lots of 10 ...Skein 53¢....|.... é1Ibs, Each........|....Skein 28¢c....|.... 4 oz
lots cf 20 ....5kein 52¢....|....12 bs. lotsof 3....|....Skein 27c....]....12 oz.
lots of 50....]....Skein Sl¢.. ..i....301bs. lots of 12....1....5kein 26¢c....|.... 3ibs,

Waffle Weave

Weave a rug a day on this frame that
tilts to any angle. Sturdy frame holds
rug steady in any position making it
easy to tie yarn—is easily taken apart
for storage. 2834x49-inch frame is
made of natural color wood.

One wafileweave rug 273$x48 inches
takes only § skeins Maysville Rug Fill-
er and % tube of Maysville Carpet

Rug I=r¢.'|me$359

Warp listed above. Easy-to-follow in-
structions and one plastic rug shuttle
included with each frame. Mailable.

25 C04373—Shpg. wt. 15 1bs....$3.59

Extra Plastic Shuttles for use with
above frame so two people can tie at
same time.

25 C4371~Shpg. wt. 30z....2 for 19¢

V

Join the Maysville Guild

It costs you nothing . . . it helps you make more sales at
higher profits, makes your work easier, more enjoyable

Free membership entitles you to a Guild Certificate you can hang in your
studio, labels for all your weaving and a membership button. You also get
absolutely free 2 Weavers’ Manual and every issue of the ‘‘Shuttle”” mag-
azine with new ideas, interesting patterns and helpful weaving short cuts.
Write to Sears Personal Service Department and join now . . . it’s free.

~

SEARS, ROEBUCK AND CO.
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12489 Mendota Ave,
Detroit, Mich.
NOTES OF COLOR h
Color is &8 very inexhsustible subject in its many phases and in nature,

In these brief notes, I shall only attempt to give you a few suggestions and color pro-
blems which will point out the way for the study of color im your weaving.

Tefinitions,» Color is the effect of light on matter. As the rays of
the spectrum fall upon a surface, certain ones are reflected and thereby passed om to
the humen eye, and others &re absorbed, The hue of a color is the chromatic quality
which is ipdicated by its peme,- as red, red violet,violet eto. In order to change the
hue of &8 color, we mix it with another color. By value we mesn the quantity of light end
Tark io a color, snd refer to its relation to white and black. In order to change the
value of 8 color, we must make it darker or lighter without chapnging its hue, by the
addlition of white to maxge it of lighter value, and the sddition of black to make it of
darker value. The scale of values,as given above, represents the different values from
white to black with the corresponding nemes of these values. Middle value (M) is the
value half way between white and black; Dark (D) is an intermediste velue between black
end middle value; Light (L) 18 an intermediate value between middle value and white; and
betweep these intermediates the values,- Low Dark (LD), High Derk (HD), Low Light (LL),
apnd High Light (HL). Many others sre possible, but these values of gray msy be used as
a measure of comparison. A value scale 0f each hue may be made in the same way as the
gray scale,with sll the gradations from white t© black. By intensity of color, we mesn
the amount of its brightnesa. Bach color hes a saturation polnt where it reaches its
fullest possible brightneees or intensity. Intenslty stands in opposition to neutrality
in which no color may be distinguishad. The more color we have, the greater the inten-
sity, the less color we have the greater the neutrslity.

The scale of hues of the color spectrum are given in the color circle
above in order to show their relationship and position with regard to each other. They
represent 8 falrly even graedetion of hue, and their position on the color circle slso
shows the value at which they reach their fullest intensity. As for instance red orenge
is at its greatest intensity at middle value. The colors opposite each other on the
color circle are complementary to each other, as for imstance violet is the complement
of yellow, orahge is the complement of blue, green is the complement of red etc. If you
mix equal parts of complementary color, the result is a peutral gray. Yellow is placed
at the top of the circle as it is the lightest in value, violet is placed at the bottom
of the circle as it ie the darkest in velue. The other colors renge in value according
to their respective positions om the circle.

Por further study, I wish to refer you to the following excellent
books which discuss color very completely,-
"gnjoyment and Use of Color"by Walter Sargent, published by Scribners N.Y. 1929.
"Study of Color" by Michael Jacobs, pihblished by Doubleday N.Y. 1927.
" A Theory of 2ure Design" and "The Pasinter'g Pallette" by lemman W.Ross. These two
last books are out of print, but may be obtained from most good libraries.

But far more important then all the reading one can do, is the actual
experience of using color. Any single color combined with white, which makes up 80 much
(34 fﬁe handweaving one sees, presents no color problem st all, and is easy to do. And
to my mind, one reason why so much handweaving lacks apy individuality or interest.
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A large field of opportunity is open to the handweaver who will tae the time
to study send experiment with colors,to design and create individusl fabrics. kany
people have an inborn feeling for color, and see it and use it easily in & creative
way, sre real artists., But everyone loves color, snd through study can lesrn to play
with it end use it, in the same way they learn to play & musical instrument. 2erhaps
they will use it with somewhat lese skill than the artist, but they can use it effect-
ively and well, if they understand certain of its primciples and lawe, and gain great
joy through its use as well,

Now for some interesting ways to get color prsctise, Une very simple thing to do,
18 to get 8 pascxage of as many different colors of Xlodergsrten papers as possible,
These are put up by the Milton Bradley Co. of Springfield, Mass in an excellent @ssort-
ment of colors. Maxe a color circle putting in the colors in their proper places. ihen
meke abstract designs with different colors cut in large and small shapes, snd arrange
on 8 colored beckground paper. It 1s 80 easy to select your colors, to sut them to any
8ize you desire, spnd arrange them into a design, that this method is & very easy onme to
use to work out designs for "Laid-in" technique to weave., Select a group of these color-
ed papers, end try making some free abstract forms, you will be surprised with the re~
sults. Colored crayons also offer a good medium, and can be purchsed in sets of 60 or
more colors, but of course the palette is more set than with pesints. Inexpensive water
colors, such aa the Devoe Tempers coloras may be purchased in 2 oz jars et 50¢ each, and
offer an excellent medium for anyone who really wants to play creatively with color, and
are much less expensive than the regulaer water colors. 1o overcome & fear of color, which
many people have,. try taking very large sheets, the larger the better, and cover these
with large spots of different colors. Be just ss free &8s possible. Lo not try for sny
definite shape or form. Tace any color that your fancy dictetes, and use & very large
brush. In this way you get a feeling of color, snd become sensitive 10 eolor relation-
ships.liext taze several objects, ang try to get their colors. Do not try for the form

of the object itsolf just 1ts color. Mage & collection of natures colors found in plants
butterflies, moths, flowers, trees etc. For instance, ta:e & blue batchelder button,

and carefully metch up all of its colors, elther with the colored pasper or with paints.
You will get lovely shades of blue green in the stem, and shades of blue and blue violet
in the flower. Kecently I have taken a parrot tulip, its colors ren tkhrough & gorgeous
array of red sand yellow and greem. & study of the proportions of the different colors

is elso of much interest in these nstural objects., See the proportion of bright color
to the dull or neutral. Observe how the different colors effect each other when used to-
gother, Note the combination of several colors in most of these natural objects, to

glve the effect of one color. !

thie winter, one of the outstanding Art 3Ixhibits which I saw here in the city,
wos one at & show of "Art in the Autombdbile”, in which & collection of nestural objects
were shown in connection with a group of samples of upholstery materisls., A lovely
plece of rose beige was developed from a bit of coral, & besutiful neutral silver blue
green sample from the colors of & butterfly's wing, a soft green sample with & tiny
line of red in it from a gorgeous green bird with & brilliant red bresst, Surely here
is food for thought for those of us who weave. If the sutomobile manufscturer is doing
thet for our cars in which we ride, we can st least begin to do it very seriously for
the things we can make on our own looms.

Now I wish to suggest some definite color problems, which I hope you will try in
eny of the mediums suggested above, or with yaerns oo your loom. These mey give you
some exciting surprises or dismel diseppointing failures, according to your own ability
ip choosing the correct values und proper proportions, but which ever it is,they will
glve you much informstion. -

1. douslization of Color.
For this problem, use a light color, a darx color, & dull color, and & bright color,
with either gray or black. Use these in such proportion thet vhen you helf close
your eyes, no one ¢olor stands out more than another. liote the smaller proportion
of bright c¢olor which you can use, With relation to the others.

2., Colors in s Sequence.
Colors below the line signify the background color. In weaving, use the color below
the line for the warp. Or if you have & white warp on the loom, use it for the da&bbdby
thread. Or use the yellow for both warp and tabby. Lo not forget tket & gold or tan
warp 18 &8 value of yellow. Use the colors above the line for the pasttern weft.

(A 0Y Y Y6 (B) 0 OY Y6 G (C) O Y G D) & s
)‘—T—‘ ) (Cc) ()hkOOOng%a

OTraiY, Mich.



fage 3,

2. Colors in s seauence (contipued)

(3) RO O OY ;Y@ G GB (P) Y6 G GB B (G) YG G GB B BV V
- D4 - Y
2. Color in the Triads.

To get the triads, start with yellow, count 5 and get red, count 5 and get blue. This
ie the most common triad of colors, and the one from which all the other colors are
derived. Othar trisds are orsnge, green, and violet. Then Blue green, red violet, and
orenge yaellow, Another Yellow green, blue violet, end red orange. etc. Take any of
these tri4ds and use one velue of one color for the beckground color, with the other
three colors for the pattern weft.

4., Contrasting Compliments.

To get contrasting compliments, taie the andjacent colors to the color with which you
stert., Start with yellow, its copntrasting compliments are RV and BV. Start with red,
its contresting compliments are YG end B@. Blue has for 1ts contrssting compliments
KO and OY. etc. Try using some of these combinations, witkh the warp or tabby in a
value of one of the colors, and use the other three colors for the pettern weft.You
will find from this, that the addition of a common tome to all the colors of any com-
binstion relates the hues more closely, and this is & simple method to harmonize the
hues of a group.

5. Try weaving a free hend design in "lald-in" technique using great freedom in the des-
ign, end just 88 many colors as you wish, the more the better, for the laid in thresd.
For the tebby bacx of the colored threads use fine black thread. Maske as much varis-
tion ip the sizes of the spots of color as possible to add interest.

6. Try using very bright colors for tebby back of any pattern you mey have on your' loom.
Use only one pattern color. Note the sparkle and life of your weaving when the bright
color is used for the tsbby.

7. Take a group of inharmonious colors. Study them to see,~
(1.) How the hues mey be more pleasinly relsted
(&) By slightly veiling all the colors by weaving them with & warp of some one
tone, or tabby of one tonme to influence them all., Or by weaving in touches of
one tone here and there among the colors. If the contrast of the colors in the
group is too great, the overlay color may make the whole too much of one color
and 8o monotonous.
(B) Annalyse the colors to see if they are compliments or near compliments.
If so, modify all the hues by making them more neutral so they do not compete
with the tompliments. Or meke them mdjacent to one or the other of the two
compliments,
(2) Are the colors in & sequence.
(A) If so, subordinate all the hues to the central one, and meke 81l more neutral.
(3) Study the combination and see if they are in the general range of one of the
trisds. If so, maxe this relationship more definite to bring them into hsrwony.

8. Annalysis of color in neture for use in weaving. )
Select & flower und make notes of all the colore you can findirn this, either with
yarne or with water colors. ./or« out & color scheme for weaving from this.

No thresding is given this month, but I hope that everyone who receives this letter will
try just as many of these suggestions as they can. They sare well worth the time and effort
you put into them. #nd much may be learned, no mutter whether you are an experienced
weaver or not. Use some of these color combinetions with any pattern you heve on tke

loom. A color saupler will be very suggestive, and as color is the main object, the kind
of ysrn used should be that which suits the color best.

Have you enjoyed this color "epree™ ¢ Hus it opened up & new field for you ¢ I
hope so. Are you afraid of color ? Start on some of these problems with confidence and-
joy. Lreate to your heart's content. Use color and get the wealth of vibration end happi-
ness it can bring you. and if at first, you are not setisfied with the results, do not
be discoureged. If your colore sre not right, there is & resson why they are not pleasing.
And you can find it, and in that finding gaip much. I have 8 good many effective color
combinaetions which I could pess on to you, and many of these are in my trsveling Exhibits.
But [ do <feel that every weaver should experience color for themselves. Also you will
find as you work, that different pattern drafts give different color effects, even if
exactly the seme colors are used in one pattern as in snother.

Jung 1933, Most sincerely yours, Y1 ‘Wi:'.

hetl /fc?,w/’?ﬁ,m‘/%d '
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Simple "Laid-In" Weaving.

One .of the simplest of the free weaving techniques is the simple®"laid-in"
method of deéorating a fabric while it is on the loom. It allows for much freedom
of design,anﬁ is not nearly as slow es some of the other methods. It can be woven
on any loom,even on a cardboard one, which gives the plain weave, and with any type
of yarn or thread desired. The only thing to remember is that the effect is better
when the colored pattern thread of the design being "laid-in} is heavier than the
plain weave or "ground” of the fabric. Also the weaving should be more closely beat-
en with the batten in the parts where the design is being put in,if it is not an
all-over pattern,because the coarser pattern thread will have a tendency to meake &
more open texture in the weaving where tha pattern is,than in the plain weaving.

"Hit and Miss™ Laid-In.
This method is an interesting way to use up all kinds of odd threads and

colors in a fabric,and is worked without any definite design previously drawn out,
You weave in your colors just as you feel like putting them in, keeping in mind of

course some idea of baslance. At (A) in Figure
ion of this simple technique. Weave & heading
desired,then start your colored threads as at
point to remember,especially if you are using
all of your colored threads going in the same
weave, Throw a shot of plain weave tabby from

No.l on Page 2, 1s a graphic descrip-
of plain weave for the number of inches
1 and 2 of Figure No,l. One important
several colors,is to be sure and keep
direction as your thread of the plain
left to right,then in the same shed,

lay in,say a rose color at 1 fronm left to right, Leave a space of the warp,and lay in
a green thread at 2,also from left to right. These two threads can be left on top of
the weaving or put below the warp threads if desired. Then throw a shot of the fine
plain weave tabby from the right side of the warp all across the width to the left.
In this same shed,lock the rose thread around a warp thread,and carry it also from
right to left for any distance desired. Then lock the green thread around a warp
thread and carry it from right to left for any distance you wish or to within a few
threads of the rose color. The ends of the colors with which you Began,may be cut off
after the weaving has progressed a short distance,and they are well beaten into the
fabric., To finish a color,lock the thread around a warp thread and carry 1t back in
the same shed,beat up well,and cut off after the plain weave tabby is well beaten up.

Rugs in heavy materials, lunchoen sets
be easily and quickly woven after this method.
elther 24 or 30 threads to the inch,and lay in
still with heavy linen floss,using plain weave

of linen, towvels,and curtains can all
For a towel,set 40/2 linen warp at

with six strand D.M.C.cotton or better
tabby like the warp. A colored hem

with a narrow laid-in border is effective. An unusual teble runner, cen be made with

gold silk warp set 24 threads to the inch,with
tabby,and heavy Germantown or tapestry wools f

tan fabri wool for the plain weave
or the pattern in blues,greens,blue-

greens,and a touch of orange. Try this weave and see how effective it is,

April 1936.

Nellie S. Johnson,
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"LAID-IN TECHNIQUE.

Figure No.l

(C) Weaving diagonals
on open warp.
A plain weave tabby
thread can be added
it desired. The dia-
gonals may drop one,
two, three or more
threads as desired.

(B) Weaving on an open
warp,with no plain
tabby weave between
the pattern colors,

(A) Weaving "Hit and
Miss™ method or
designing the patt-
ern on the loom as
the fabric is
woven. The fine
line indicates the
plain tabby weave,
The threads of the
color may be carr-
jed back and forth
as desired.

Figure No.2.
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(D) Weaving a circle.

thread

1

2-green thread

y

g Ty

April 1936.

Circles are rather
difficult,but are
possible. The finer
the fabric is set in
the reed the better
the appeearance of
the circle.
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Weaving squeres.

Simple geometric forms of squares and
lines are very easy to weave in this
technique. Designs made after the lines
and squares described in the January
1936 News will be found effective,

The border at the bottom of Page 3 dan be
used for a towel, Weave a colored hem of

‘plain tabby weave in green linen, several

rows of white tabby,then green tabby for
border,with squares in shades of yellow.

Owst

12489 Mendota Ave.Detrodt,
Mich.
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Simple Designs for "Laid-in” Technique.

A0,

This little design of trees could be used for a border for a towel. It Is slightly
smaller on this sheet than the original, and may be enlarged or traced from this if
desired. It should be woven of fine material,linen or cotton,set at 30 threads to the
inch. It will give good practise in weaving an approach to the circle and more real-
istc designs. The method of weaving is the same except that it is better to have the
right side of the weaving on top,so bring your pattern threads down beneath the warp
each time,so that they can be easily brought up beiween the warp threads when you in-
crease or decreese the design. Pin the paper pattern under your warp threads,and be
sure ‘you have enough width of paper on your sheet so you can pin it easily to the tabby
weave heading. Weave the lines with a single laid-in color, then start seven different
threads of color for the bottom of the trees. Increase and decrease according to the
pattern.Let the top of the paper pattern hang down,and do not have it too stiff so it
will interfere with your beating. Bring it up underneath your weaving with ycur fingers
after each shot of the plain tabby weave.

Figure No.3

Figure No.4

VLAY

This simple design of diagonals will give practise in weaving diagonals,and is just
2h§ugg:stion. There are many very simple but effective designs which can be woven in
S way.

Figure No.5.

ey

April 1936, 12489 Mendota Ave.Detroit,Mich.
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SLIP STICK WEAVING.

Weaving by means of shed sticks which slip by each other,is an interesting
form of pattern weaving that offers a most fascinating field for experiment to the
weaver who enjoys working out her pwn patterns. And it requires only the simplest
kind of a loom,the only requirement being a loom with long heddle eyes,so that the
shed sticks which are placed at the back of the loom can raise the different groups
of threads to form the pattern shed without any interference., The eyes of the heddles
should be at least an inch long. Warp your loom and set it up in the usual way. If
you heve only & two harness loom, thread first one harness and then the other,and sley
through the reed. Then you are ready to insert the patiern sticks.

On page 3,three different pattern drafts are given. The S on the draft means
to skip over,and the X means pick up on the pattern stick. Let us take draft No.2,
and describe the method in detail. This draft has a repeat of 23 threads,and the cent-
er of the draft is on the 13th thread. Plan to repeat this threading draft on the
width of your warp so that this thread will come in the center of your warp,in order
that the pattern will balance on each side of the center., With a flat pick up stick,
T use black ones which are most convenient to use or white threads,start at the begin-
ing of the draft,and proceed as follows for one repeat,- Skip over 2 threads,pick up
2,skip 1,pick up 7,skip 1l,pick up 7,skip 1l,pick up 2,- repeat this all across the
width of the warp.This 1s stick No.l,push it toward the front of the loom.Then take
pick up stick No.2,and reading on the second 1i ne of the draft,pick up the second
row as follows,- skip 2,pick up 2,skip 2,pick up 5,skip 3,pick up 5,skip 2,pick up 2,
continue this repeat all across the werp. Thentake stick No.3,- skip 2,pick up 2,
skip 3,pick up 3,skip 5,pick up 3,skip 3,pick up 2,- repeat this third row all across
the warp., With the fourth pick up stick,- skip 2,pick up 2,skip 4,pick up 1,skip 7,
pick up 1,skip 4,pick up 2,~ and so on all across the width of the warp. Now you will
find that any one of these pick up sticks will slip by each other,if they do not,you
have made a mistake in picking up your threads,and should ¢heck carefully and coreect
this. Turn each stick,one at a time,on its edge,and insert another stick in the shed
thus made,back of the heddles. It is very important to see that you get this back
stick in the right shed,and it is advisable to mark each one in some way so that you
can tell them apart as you weave, A tag on each one,with 1,2,3,and 4,1is a good way to
do. If you have a portable loom,it is best to tie these sticks to the edge of the
loom so they cannot slip out,and cause you to lose the shed.

October 1936 Nellie Sargent Johnson



Page 2.

You are now ready for the actual weaving. Do several rows of the plain
weave for a hem if desired. On Page 3 at the right is a drawing showing some of the
simple borders possible with this kind of weaving. Starting at the top,reading down,
1-3x.means to turn stick one on i1ts edge,and in this shed in front of the reed throw
one shot of pattern weft,beat up,turn the stick down,and throw & shot of the plain
weft or binder,then turn stick one on its edge again,and throw another shot of the
pattern weft,then turn stick one down and throw a shot of the alternate plain weave,
repeat the same thing once more to make 3 times. Each row of pattern weft is followed
by & shot of the plain weave, just as in any regular over-shot weaving. Following down
the order of the figures from top to bottom,you will see spaces between the borders,
these are just a few shotsof plain weave,and may be ommitted if desired. Many differ-
ent possibilities lie in this very simple weaving,end the weaver desirous of creating
unusual fabrics has a splendid opportunity in this interesting form of weaving.

The sticks may be used in any order which pleases the weaver,and of course
with the addition of color,many different effects can be achieved. Try shading from
dark to light,either on the same pattern shed stick,or on successive ones. ilso try
weaving with two or more shades of & color on the same shuttle. Then you can also,pick
up just parts of the pattern shed,and not carry the pattern weft all the way across
the loom., This is a very effective thing to do, especially for bags,and a great deal
of variety can be obtained in this way too.

If you use draft No.l on page 3,plan to use fairly fine material,and set
it at about 24 or 30 threads to the inch. If you look at the draft you will see that
the pattern picks up on stick one,fifteen threads,which mekes a very long skip if the
warp is not set fine in the reed. This draft was used for a very effective luncheon
set recently, Warp was unbleached linen set at 24 threads to the inch,and weft was
white linen the same size as the warp. The border exactly as shown in the drawing of
draft No. 1 was used on each side.

At dra ft No.3 on page 3,you will see that 5 shed sticks are used.The addi-
tion of more shed sticks adds to the variety of the pattern sheds and of course does
also increase the pattern possibilities. This pattern can be woven in a great many
different ways,only a few of which are shown in the drawing of pattern draft No.3,at
the top left of page 3. With the use of more than four shed sticks,it 1s also possible
to work out patterns with very large repeats of different sized skips. In planning
out new patterns,the only thing you have to remember is that once a thread is skipped
over,it must be skipped for the rest of the pattern above it. Or in other words,1if
a thread is en S on the first pick up stick,it must be an S on all of the pick up
sticks which follow it, namely also on 2,3,4 etc. If this is not done,the sticks will
not slip by each other so that the pattern sheds can be made easily, Another thing
which is also a limitation of this kind of weaving,is that care must be taken not to
have the skips or the pick ups of too great a number of threads,or the weft threads
will pass over too many warp threads,and make too long an over shot either on the right
or the wrong side, This is all right if the wrong side of the fabric will not be very
much in evidence as in a bag or pillow top,or patterns with long skips can be used
where the warp is set fine in the reed. If these things are kept in mind,it is very
easy to devise other pattern drafts. And for those who have only & two harness loom
to work with,this method will offer an unusual variety of interesting weaving,and a
method of doing pattern weaving on a two harness loom. The graphic representation of
these pattern drefts is one of my own devising,and they make it much easier not only

to draw out the pattern on cross section paper,but elso to use to pick up the pattern
on the pick up sticks.

If you wish %o use these patterns on a loom with short heddle eyes, the
pattern can be picked up on the pick up sticks as described above,but instead of using
shed sticks back of the harnesses, it would be better to tie in heddle rods,and secure
them on a small frame at the front of the loom just back of the reed. The method of
tieing in a heddle rod was given in the July News letter under the directions for the
setting up of a picture frame loom. A diagram of theé method of attaching the frame to
the front of the loom is desoribed in the leaflet,” Simple Draew Loom Weaving on a Four
Harness Loom",and will not be repeated here. This may be had for $1.50,if desired.

October 1936, Copyright Nellie S, Johnson,12489 Mendote Ave., Detroit, Mich.
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Pattern drafts for Slip Stick Weaving.
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draft No.JI. The threads on stick
No.l of this draft pick up 15,

and so this skip is a very long
one,so it is best to set this in
fine thread at about 30 to the inch.

12489 Mendota Ave.

Detroit, Mich.

Nellie Sargent Johnson

Copyright 1936.
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Three 014 Colonial Coverlets.

This month,in answer to several requests T have had from subseribers,I am send-
ing you three old Colonial coverlets,the photographs of which are shown above. No.l
is a four harness draft of a blue and white one which I bought in Barnard,Vt. several
years ago. It was woven about 1725-30 as near as I could get its history. It is one
of the Sunrise type of pattern,sometimes called Jefferson's fancy,or Sunrise on the
Walls of Troy etc. Names differ in different parts of the country,but the pattern is
really a simple table with the radiating sunrise. The draft for this is given on Page 3,
and also a draft of a similar pattern which I wove on a mercerized cotton warp No.S5,
with orange Germantown yarn for tabby,and the same yarn in brown and tan for the patte
ern. This was quite different from the old one,and even very modern in its texture and

general effect. The warp was set at 15 threads to the inch in this ocowerlet which was
much coarser than the old one the pattern was adapted from.

No.2 is a double woven coverlet,single snowball and roses with a pine-tree bor-
der. This coverlet and also No.3 belonged to Miss Fullerton,one of the students in my
weaving class at Yayne University this summer. Miss Fullerton says that these belonged
to her ancestors who came from Pennsylveania,and were probably woven by her great grand-
mother Craig. The drafts for these in"summer and winter" weave are given on Page 3. I
like to call No.3,the Craig coverlet,on that account. It was elso a double woven one,
but rather exceptional in that it was woven all of very fine wool, one warp was all of
dark blue,and the other warp was of soft light blue for the pattern blocks 3,4, and 5,
and red orange for pattern blocks 1 and 2, These were both pieced coverlets. No.3 had
a narrow border which does not show in the photo above,but is included in the draft on
Page 3.

No.4 on page 3 is the draft of another pine-tree border and single snow ball
coverlet which came to me recently,and is owned by Mrs. Savage,another one of my weaving
students. This gives the pine-tree border on the left hand side,and was double woven 1iu
dark blue wool for one warp and white cotton for the other.

December 1936 Nellie Sargent Johnson 12489 Mendote Ave.
Detroit, Mich.
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Draft No.
to

Draft No.
<o 70

Page 2.
1 "Sunrise and Table "Figure.
J0 éo So 20 ra o
1l A, Adaptation of Dr .
e T et E

it

Use the regular four harness tie-up for both of the above drafts. Weave the pattern blocks

in the order in which they are threaded into the loom.

In No.l,the complete "Sunrise™ is

from 0 to 100,then 99 back to 0. The table figure begins with thread 200 to 265,then 264
back to 200. These may be repeated as desired. Center the coverlet at thread 100,the cen-

ter of the "Sunrise”,or at thread 265,which is the center of the table figure.,

In No.l A,

all of the "Sunrise" and table figure are complete as given. Center a coverlet on either
thread 65,0r on thread 170. A plain twill or simple diemond border may be added if desired.

Draft No.2 Pine-tree Border,Roses and single Snowball.
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Page 3.
Explenation of Draft No.Z2.

From A to B 1s the egge border, from B to C is the Pine-tree,and C to D is the repeat
for the center. To weave this in the "Summer and Winter" technique requires seven har-
nesses, five for the pattern blocks,and harness 1 and 2 for the alternate threads, The
axtual threading of each pattern block is shown at (A) below. Eaxh pattern block unit
is composed of four threads of warp,and each unit is repeated as shown on the drawing
of DrefiNo.2. The full tie-up draft requires 12 treadles,but if you weave with both
feet,you can use only ten treadles,by tieing treadle one to harness l,and 2 to harness
2,then weave these alternately with the pattern block harnesses. The figures in the
Drafts 3 and 4 indicete the number of times each unit of the actual Threading draft is
repeated. To draw down the patterns of drafts 3 & 4, draw out the larger draft as in
Draft No.2,and follow the order of drawing down the pattern blocks in the order of the
treadling as given. If you have a Structo ten harness loom,1t is very easy to bring
down the proper harnezes for weaving the differsnt pattern blocks.

Actual Threading of the Units

Tie-up Draft of the pattern blocks,
- The directions for the BLUCK | BLOCK|BLOCK | BLOCK | BLOCK
al3 515 ;7?,’;’ A 5| Wweaving given on Page 2 v v ITI. I1. I.
LG refer to the order of the i
3] Wweaving of the pattern CE
715 blocks,not the treadles > 3
33 used. The roman numbers ‘ 4
AERA 0 £ at the bottom of the tie- 3 3
1+ — up draft refer to the 2 2 Q_ ] a
- L Ll L pattern blocks. If this is / / / {
T TII (W X, flaiym not clear,write me,
Ritteen %I - Weave
BlocKs X ¢ Draft No.3 Craig Coverlet owned by Miss Fullerton.
A 54~ Ap
{B] PUNSN! W | i T (Il ] T
» M 1 1 1
' § 1 1
11 1 N 1 T
L JN) IR (! Vi 1

This is a much more unusual coverlet than the one at Draft No.2. From A to B is the
simple border,and from B to C one repeat of the pattern., This is the shortened up draft,
it should be drawn out one square for each unit if you wish to expand the draft to get
the woven effect, Weave the patiern blocks as follows,- Block 2-1,1-1,5-1,45-1,345-1;~
repeat this 3 times, Then block 2-2x,1-2x,5-2x,45-2x,345-2x,45-1,345-1,45-2x,5-2x, this
completes the simple border. For the main pattern repeat,weave the blocks as follows,=-
BlOOk 1-71' 2-71. 5-1 .45-1’ 345-1 » 1-1 ’ 2=1 ’ 1-1 ’ 345-1 » 45-1’ 5-1’ 2-71, 1=-7x » 5-21, 45-21’ 345-1.
45-1,345-1,45-2x,5~ 8x,45-2x,345-1,45~1,345-1,45-2x,5-2x,

Draft No.4. Mrs. Savage's Coverlet
Single Snow-ball with Pine ~-tree Border on left side

—Border o~ wa -Tree ‘ —:T-r A= SMow- bo.\]—-;\
18| { 11 | 1§ [l 1 1] I LIEEL) v 1 i
i | LNEOEEL 5L/ WE1 ML HH I il
(] N M [l n
1 1 /| I
[} 1 L L L | @B 1 | i}

This dreft may be woven on the same tie-up draft as No,2 & 3,and it is also a five block
pattern which cen be woven on seven harnesses im the "Summer and Winter" weave. The Pine-
tres border is similar to the one at No.2 on Page 2,but written to come on the left side
of the coverlet, If you wish to have your border on the right side of your loom, just re-
verse this draf*. The simple edge border is almost the same in the threading as for No.Z2,
but the effect is quite different as the order of the blocks as they are woven are changed
To weave,proceed as follows,- Bloock 2-1,1-1,5-1,45-1,345-1,repeat this 3x for the simple
edge border at the left. Themfor the Pine-tree,Block 2-1,1-1,345-2x,45-2x,5-25x; *45-1,
345-1,5=1;* repeat from * to* 8x; For the Star 45-1,345-2x,45-2x,5-2x,1-14Xx,2-14x,345-1,
45-1,5-1,1-1,2-2x,center of start figure,repeat back to beginning of star figure in same
order. Thenthe snow-ball figure, block 5-2x,45-2x,345-2x,45-1,345-2x,45-1,345-2x,45-2x,

5=2X. T hope that this expianation has been eno
ugh so those of you who wish can use these
drafts all right. If there are any questions about them,be sure and write to me.

December 1936. Nellie S. Johnson 12489 Mendota Ave, Netroit,Mich.
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A Variety of Threading Drafts for
the Four Harmess Loom.

As it has been some 1ittle time since I have included in the News any four
harness drafts, I am sending you some this month which I hope you will find useful for
Christmas gifts etc. The pattern draft given below was drafted from the photograph of
the 1linen on Page 76 of the book entitled,"Early American Textiles" by Frances Little,
by Mrs. Evelyn Lauer one of our subscribers. The book states that this was of the wedd-
ing linen of Sidney Howland (of Mayflower descent), woven in the eamly 19th century.
Mrs. Lauer has used this for towels, and has kindly drawn out the pattern and given the
arrangment and treadling as she used it on her No.600 loom.

Thread the No.600 loom as follows;-
€6 S0 4 = S0 1° o 1,2,3,4, repeat 3x,then 9 pattern
' - - e Uneg repeats as given at the right,then
to end thread the first 30 threads
of the draft. This takes up 600
threads,or 10 spools of 40/2 linen.
Weft used was No.l4 half bleach,

Only one shuttle was used and no
plain tabby shots were used, Just
one shot on each pattern shed in the
order as given below, for levers of
Struoto table loom.

Treadling;-

3-4,1-4,1-2, 2-3, repeat 4x, Then
3-4,1’4. 3-4. 2-3’1-2'1-4' 1-2'2-3,
3-4,1~4,3-4, Now 2-3,1-2,1-4,3-4,
repeated 4x, Then 2-3,1-2,1-4,1-2,
2-5' 5"4'1"4,3-4’ 2'3,1-2,1-4’ 1-2.
2-3, Repeat from the beginning
until of the desired length.

This would also make an attractive
luncheon set woven of 40/2 linen
like the warp. Bags would be nice
woven on the same warp of rayom or
fine silk chenille,or of fabri yarn.

(Note that the pattern is twill com-
bined with "Rose-path" as described
in the June News.)

November 1937. Copyright Nellie Sargent Johnson.
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Two Patterns designed by Mrs. Florence Bratten.

¥o.l Draft Ca > 1vepeal
$3 9o b A4 »° 80 o
: b "ol il - - i ' This rather unusual
- e : pattern draft is capa-
1 — _;"‘*‘7*“'*f'Fii£=*“ ble of many different
3 Ht i —; { variations. It can be
ot T e e S et T  used for bags,for bor-
—— e e eR e e ey ders for towels,or for
+— EE:;@E%:EEE — 21 an all over pattern for
R R ah = aa == =B ) e ! X upholstery material with
S R = w1 13— ====] good results. Onlyone
- = = o=l e e half of a wide border
- F: == 7= e — Y] 1is shown at the left.
- et EE R One repeat is 58 threads
= =R RIEET S —~#3 and note that the draft
= == = can be centered in two
, = S =St Eanas Eangt SRPRER Ry ‘;‘f"‘a:._;:_;;a i ] Lt places,one at thread 30,
= - BT~ p— -mw_“miﬁghuwﬁ;, 7~ ——ame sew - and the other at thread
= ‘ e - 1 where the draft begins

To thread into the No.600 loom with a warp of 600 threads, thread from thread 11 back to
thread 2, then 10 full repeats of the pattern from 1 through thread 58, then to end thread
from 1 to 11. The treadling for the pattern as shown is as follows;- l=4-3x; 12-3x; 23-3X;
34-3x; l14-10x; 34-6x; 1l2-4x; center,repeat back to beginning in same order.

No.2 Draft "The Dirigibles.” 6 harness "Summer and Winter® Tie-up
Ca &! 1 28Y5¢1SAB
itra dSaiar2a 3T 81202y & a2 gl : I

s\ ey gow ]
1 2 8 ¥Tebby
This draft is drawn out on Page 3 so you can get the effect of the pattern design.The
draft given above i1s the short pattern draft for a six harness loom to be woven in the
. "gsummer and winter" weave. Only one repeat of the pattern is given,and the C'S indicate
the places where the pattern centers. In planning for a coverlet,its center should
come on one of these pattern blocks. EXach unit of the above draft represents 4 threads,-
begin to threed, 1,5,2,5,1,5,2,5, for the first two block unit,for the next one block
unit 1,3,2,3, then the next 1 block unit 1,4,2,4, etc. This can be used for the key
draft for the over-shot pattern draft given below.

No.3 Draft "The Dirigibles” 4 harness (Over-shot draft Tie-up
go* : c | A3YAD
L _ Glo | 7o ' &0 “ se _ ;Vo o 3o a0 106 y o - { ‘
1T - -

' - o ‘ - Paticen Tabby
In this draft only one-half of one repeat is given., For full repeat, thread from 1 to

90,then 89 back to 1. Note that the pattern can center on either thread 4 or thread 90
as C 1 or C2. This helps in plamning to put this draft on your loom. These center blocks
are also marked with C's on the draw down of the pattern on the next page. The 4 harness
draft follows the same order of pattern blocks as the 6 harness draft above. To write
this 4 harness draft,4 threads were used for each unit of the pattern blocks on the key
draft,but an extra thread has to be addedoccasionally to keep the correct tabby alterna-
tion. The key draft starts on the 3rd pattern block,and is a 2 unit block,so write 3,4,
3,4,3,4,3,4. The next unit is on the lst pattern block,so write 1,2,1,2; the next unit
is the 2nd pattern block,so write 3,2,3,2, eto. The weaving of the pattern follows the
same order as the blocks are written,but omit in the weaving the occasional 2 thread
blocks which occur,as this pattern is written partly"on opposites.” To put this pattern
on a warp of 600 threads,begin to thread at thread 32,thread baock through thread 1, then
thread 2 to 90,89 back to 1. Then repeat from thread 2 to 90 and 89 back to 1 twice more,
then thread from 2 through thread 32.If you thread the first and last thread double in
the heddle eye,it will take up your full 600 threads. This is an interesting pattern to
use and many variations are possible in the weaving of it. Tf you wish to make the blocks

smaller,you can shorten up all of the pattern blocks by two threads,and get the same
woven effect.

November 1937. Copyright Nellie Sargent Johnson 12489 Mendota ave
Detroit,¥ich.
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»The Dirigibles” Drawing to show effect of pattern
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This drawing shows the effect of the pattern when woven,but does not show the exact
texture. The order of weaving the pattern blocks is given at the right of the drawing.
But for the tie-ups for both the "Summer and Winter" draft and the over-shot, refer to
the drafts on page 2. Those of you who are familiar with weaving 6 harness drafts will
have no difficulty following this.

Other suggestions for these drafts,

Draft No.2. Try using this for towels made of silk bouclteyarn, on either a 20/2 cotton
or a No.20 mercerized cotton wars. They give the effect in texture of a bath towel and
can be carried out in white with pattern in white,and colored linen or mercerized cotton
for the tabby between the pattern shots. The mercerized cotton warp is especially nice.
Or they can be carried out in colors,peach,blue,green, or rose for the plain body part
of the towel,with borders in white with colored tabby. Linen towels on 40/2 warp with
No.20 natural linen, No.l4 grey linen,or No.l4 bleached linen in a rough weave will make
an exocellent gift. For these you could use either Draft No.l or No.2. These are very
practical drafts and there are many ways in which they may be successfully used.

November 1937, Nellie Sargent Johnson 12489 Mendota Ave. Detroit,Mich.



Designing Handwoven Textiles.

All handwoven fabrics,no matter how simple,should be plenned or in other
words designed. Let us try to design for use today,rather than "copy"” what past
periods have given to civilization., We are not living in Colonial America,or in
stage coach days,but in the present age of invention and speed. Radio, telephone,
automobiles,etc.are at present all around us,and symbolic of the age in wh ich we
are living. We would not think of riding in a car built in 1920,and yet we are
perfectly satisfied to wear clothes and use textiles in our homes which were des-
igned for use in homes fifty to a hundred years ago. We can to be sure be inspired
by all that has gone before us,but let us try to evolve textiles that belong to
our own time,rather than past ages. The study of Colonial coverlets,for instance,
glves us apprecietion and knowledge of the time and effort which our grandmothers
needed to produce the treasured heirloom which has come into our possession.and
if our knowledge of weaving and the loom has been carried far enough,we can teke
and use many of these o0ld Colonial pattern drafts to evolve new fabrics with new
threads very different from those of the old coverlet. An the same way,we can use
and learn to appreciate many of the lovely old foreign textiles, such as tapestries,
etc.which have found their way to our shores. Their techniques can be adapted to
new designs and new uses far different from that intended in the original fabrioc.

The materials of which the erticle is to be woven must also have some
consideration as the design is being planned. What kinds of yarn or thread are
to be used ? Are they appropriate for the designm which has been planned ? What
are their possidilities and what their limitations ? TIf color is to be used in
weaving the design, is it possible to obtain the colors used in the design in
yarns on the market. Bernat's coclor card of tapestry wools is = greathelp when
it comes to the planning of a design to be carried out in colors. And if an art-
icle is to be made of linen, for instance, the color of the linen threesds which
are obtainable must be considered as the design 1s made. OTr you can start the
other way around, take a definite kind and color of threads,and build your whole
design of what you intend to weave around them. I myself never get even a small
swatch of sample threads in lovely colors but what my mind imediately begins to
think of all the lovely things which they could be used to make,and of course the
design builds itself up with the threads. Even different kinds of threads have
many possibilities for different textures,even though there is only a slight var-
iation in the color of the threads %o be used.

Another requisite of good textile design is thet it should be suited to
the technique with which it is to be carried out. Right here I like to make .two
large divisions of loom techniques;- one what I call "Free woven Pettern Design"
and the other "Loom Controlled Pattern Design". The "Free woven Design" is ent-
irely controlled by the skill,hands and mind of the weaver,while the "Loom ocon-
trolled Design" is controlled to a very large extent by the pure mechaniocal arr-
angment pf the pattern draft in the way the threads of warp have been threaded

int?athe harnesses of the loom,. as well as the manner in which the treadles are
used.,

January 1938 Copyright Nellie Sargent Johnson.
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In general,when attempting to make a design for weaving,I have found it a
good plan to first draw out,preferably in actual size,the outline of the article
to be woven. This gives you some definite idea of the space you have to rill,
and you are at once brought up to the problem of the right length in relation
to the width. After the width has been decided,one of the first questions that
students generally ask 1is,"how long shall it be." Many people h ave an instinotive
feeling for good proportions,while others need guidance even in this simple problem.
And for those of you who wish a definite help on planning width in proportion to
length, I refer you to "Handweaving News” for January 1934,where you will find an
adaquate simple explanation based on the use of dyneamic symetry with all of the
complex mathmetics left out. With this simple method,one can easily determine the
correct length in proportion to the width,

The next step is to £ill the working area with masses of some sort using a
variety of sizes as well as different kinds of shepes and lines which ocarry out
and conform to the structural size and form of the object being designed, One of
the easiest methods I have found is to use colored paper and scissors. The
method of "Designing with the square as a Unit" was described in the Hendweaving
News for 1936. In this way squares and lines composed of the unit square ocan be
cut out in actual sizes and moved around and placed as suits ones fancy until a
pleasing arrangment has been found. Other shapes can also be used as well if des-
ired., Where can the student look for ideas and inspiration for designs that are
simple. One of the best sources are the Indian baskets and rugs. Current copies
of Design magazine for October, November and December 1937 offer a wealth of
meterial which oould easily be adapted for numberless things. Two of the best
books on Indian material are,"Navajo Weaving" by Charles A. Amsden, and "Indian
Blankets and their Makers", by George Wharton James. "Some of the Latest Models
of Finnish Rugs™ can be had from Albert Bonnier, 4th Ave., New York. This has in
it many fine illustrations of rugs in color,and is an excellent source for ideas.
Those of you who have the libraries of the larger sities and Art Imstitutes will
find there much valuable material for original designs which are not only very
practical but can be easily woven. If you desire to sketch your design freely
first instead of designing with the cut paper or cut squares, of course that is
quite all right. But for those who have had little training and experience I have
found the ocut paper method simpler and generally easier. If you draw your design
or sketch it,you can trace it on to the cross section paper,and then follow the
traced lines as nearly as possible,filling in the squares as best you can to
correspond to the outlines,

Now let us consider some of the requisites of textilg design, for these
help us and place limitations which make the problem simpler. At the present
time we hear much about "functional® design. So let us ask what is the function
or use of the textile for which we are planning a design,is it utilitarian or
merely decorative ? Its use generally determines it form,or in other words its
size and shape. For instance, just recently a student brought to me a design
which she had planned for a rug. The shapes were small and scattered around
the outside edge,and when I pointed out to her that they would look lost on
the floor,she changed the whole arrangment because as she said she really had
not thought of the design as & rug. So the use of the textile can determine
its form. Designing even a simple plaid for a rug involves the consideration
that the plaid is for a rug and not for a dress or a duncheon set.

The structure of a handwoven textile controls to a great extent its use
and form. Warp threads run lengthwise,and weft threads cross these wafp threads
at right angles. Consequently the designer must know that circles and curved
shapes are more difficult to execute than straight lines. The finer the threads
and the closer they are together the easier it is to approach a circle. Try
making a design on large oross section peper,and then draw the same design on
a very small size cross seoction paper,and this point will be very clear,if the
lines curve or approach & circle. The beginner should always keep in mind the
Structural size and shape of the textile he is designing,and that simple geo-
metrio shapes andslight variations of these make the most successful designs.,
Horizontal lines, vertical lines,and diagonal lines are generally easier to
weave,and these lines can easily be made to follow the structural shape of the
rug, bag or luncheon set whioch is being planned.
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"Free woven Pattern Design" ocan be wWoven on eny loom which allows for the
raising of one set, one half the warp threads, and the lowering of the other set
or the opposite warp threads. Of course the loom controlled pattern design would
generally imply more than a two harness loom. Also & loom sontrolled pattern can
usually be carried out much faster and easier than on a hand loom. A go0od example
of this is the way that 0ld Colonial coverlets are being woven on either fly-
shuttle or power looms,some of them even to the seam down the center, and o 1ld in
the depariment stores for as little as $4.95 for a full sized coverlet. A recent
exhibit in one of the large stores in our city featured a collection of real old
Colonial coverlets in both the Jaoquard and four harness types, together with new
ones woven to exaotly "copy" the 0ld designs. To my mind the hand loom should be
used to oreate textiles which the power loom cannot as yet duplicate,and use for
the weaving, threads and yarns which are new and unusual and not yet adapted to
large commercial use. And there are still many of the "free woven techniques"” that
the power looms have not as yet been able to duplioate.

Now let us consider what variety we can obtain on & loom where we have
Just the plain weave,or in other words, just & two harness loom, First we can use
different kinds of threads in various combinations to gain interesting textures.
One rule t0 Temember is that if you wish to combine a wool and cotton warp, two
warp beams should be used,as the stretch of the wool warp will be greater than
that of ootton,linen, or silk. The next variation of plain weave, comes from arran-
guents of stripes of different colors, or wertwise stripes. These stripes shoulad
be of different widths, as well as of different ooloTs Eo be of the most interest
and not monotonous, Lengthwise stripes, or stripes of color in the warp, with a
neutral ocolor for all og The wer¥, or plaids are formed in plain weave when these
lengthwise stripes are crossed with an equ number of weft ghots of the same oolor.
Sootch tartans are a good exampie of how plaids can be formed. And the best book
I know of,giving many colored illustrations of the different plaids,with some of
the history of the olans,is "The Scottish Clans and their Tartans" by w.and A.K.
Jokmston. Of course any of the above variations could be done on either a hand or

& power loom, or even on a very simple primitive loom with only the use of heddle
sticks,

T will now attempt to give a brief outline of some of the "free woven" teoh-
uiques,with a few references concerning them which may be useful to many of you,

1l.,"Laid-in" technique,- Three types of design. Hit and Miss, laid-in,to my mind
best designed right on the loom as you weave. Can be sxcellent or veory ugly
according to the colors and kinds of threads employed in the weaving. Squares,
diamonds,and realistic designs can be carried out in several colors. Detailed
desoription of this technique was given in the April 1936 News that is simple
and easy to follow, The leaflet "Lace Weave from the Islend of Cos™ gives an
entirely different method of using this technique alsos
"The Book of Weaving"” by Amnna Nott Shook is another book that deals with the
lajid-in type of weaving. Also "Adaptations of Tapestry Weaves", by Cecilia
Cleveland Williard. "Amerioan and European Handweaving", by Helen L.Allen,
Designs for this type of weaving oan be ocarried out either in aotual size and
pinned under the wearp threads,or they can be drawn on oross section paper and
the warp threads counted as the weaving progresses,

2, "Piok=-up™ or Brooade weaving,- Some of the Swedish books call this type of
weaving "Flushing™ (Dukegang, or over three warp threads and under one) or
generally called embroidery weave in thig country. Diagonal flushing, or in
Swedish (Krabbasner). Eaoch line of oross section paper squares ere different
in this technique., Half Krabbasnar has three weft shots with plain weave tabby
between all exactly the same. Simple designs and direotions for the werking
of this "pickup" technique with the ghuttle on a flat warp were given in the
News for August 1937,for the heddle belt loom, and designs given in the News
for Nev, 1936 could also be used, Designs can be drawn out on oross section
peper but the skips should not be too long,unless the weaving is very fine,
or unless the back does not show,

"Swedish Textiles™by Emilie von Walterstorff, has excellent illustrations of
these teohniques. Also"Vavboken” by Montell-Glantzberg,
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3.Tapestry Techniques,- True tapestiry is a bobbin type of fabric,and as yet

not been able to be ocopied by a machine exactly as it is woven by the hand

of the weaver, The desdl gn can be geometrioc,piotorial, or floral &amnd is

planned so thet the warp will hang horizontally as in the Gobelins. Tgpestdes

of this type are being woven et the Tapestry Looms,238 East 47th St. New York

City. Where two colors meet each other in a vertical line,as slit in the fabr ¢

will appear. There are four methods of handling these slits,-

I) Interlocking wefts around the same warp thread as the oolors meet,

2) " " n each other

3) Planning the design so the verticals are short and leaving them open

4) Leaving the verticals as they ooour in the weaving and sewing them up
after the removal of the fabric from the loom,

References,- Tapestry Techniques by Emily Goodwin; Indiam Blankets and Their
Makers by George W. James. Navajo Weaving by Charles Amsden. TWO excellent
articles in the current number of the "Weaver™ by Elmer Hiockman abd Ellis
P.Cole. The Swedish books mentioned above and Miss Allen's book also
contain vealueble material. A very rare form of the tapestry technique
where the slits form the pattern is found in some of the Turkish amd
Greek weavings. This Miss Allen calls,"Demondesh", I found it in =onme
silk fabrics from the Island of Cos,and have descibed it in detail and
given designs for t he weaving of it in my leaflet,” Lace Weave from the
Island of Cos." I know of no other references for this particular type
of weaving. Sé ocalled "Speinish stitch" while not striotly a tepestiry

technique could be olassed under this heading. It was introduced into
this coundry by Mrs. Gertrude Howells of State College, New Mexico.She
also published a small book on the weave with designs that are common in
Spain. Handweaving News for March 1937 gives a detailed desoription of
the weave,and some variations worked out by some of my own students.

4, Pile and Knotted Techniques,- These inoclude the different types of knots
and the tufting teohnique. Method of tufting was described in Hendweaving
News for No vember and in July 1936. Almost any type of desigm may be
woven in these techniques, An excellent description of the Ghiordes amd
gsehna knots is contai ned in Handloom Weaving by P,Orman. "Some o the
Latest Models of Finnish Rugs" contains excellent illustrations of rugs
woven in the Ghiordes knot technique, "Popular Weaving and Embroidery
in Spain" by Mildred Stapley has excellent illustrations Of tufting as
well as some of "Spainish stitoh" or as she oalls it "red de telar."

Thia brief outline of different types of techniques should show the possibi-

lities for designing according to the type of technique to be used,the article

to be woven,as well as the kinds of yarn to be used. And if the references

are studied should offer an interesting field for the weaver of original fabrioes.
EREERERARR KKK KRR KRR RA

I wish to take this opportunity to thank those of you who have sent in
their subscriptions for Handweaving News for 1938, Please let me know if I
can be of service to you in any way conocerning your weaving problems. And if
there is any partioular thing you wish inocluded in the News, do write and
tell me. I am also always glad to give advice as to what materials to use
for special types of weaving,and often have on hand interesting threads
for unusual fabrics, Also I will be glad to answer problems concerning
looms ete. If you are planning on buying another loom, I should appreciate

your placing your order through me,as all of these things help to keep the
News letter going,

I am at present planning to send out a traveling Exhibit of weaving very
soon, Several have already subscribed $5.00 for this., Is there anyone else
who would wish to be included ? If so, may I hear from you right away.This
exhibit will include examples of the Bratten Lace Weave, Lace Weave from the
Islend of Cos, several bags,eto. and if you have any speocial type of fabrio

you wish to see,when you send in your subscription let me know,and I will be
glad to include 1it.

With all beat wishes for the New Year of 1938, I am

Sincerely yours,

L]
January 1938 12489 Mendota Ave.Detroit,



Anncuncments for Februssr 15328,

I7 a-7 of you wiskt to have photograephs o scme o7 these cardboari lcom erticles, T can
furz-st them £5r 10¢ esch. These would De espac:elly veluaetle 20r those of ycu who are
teacr:iaz and wish to use them for 1llusirative neterisl. Fleese crier by number accori-
ing to the list given below,-

1. Le-ge envelope purse set-up with heayy rug wool,and round bag on ring handle.
2, Plaid heavy wool envalope -urse,and wool sI-ep bag with wood balls.

3, Cariboard loom slipper,with cardboeri showing how 3o set 1t up.

4, Tuted bag of heavy cotton chenille on laerge wood ring.

S. Two small bags of colored raffia.

6. Large plaid knitting bag onm wood rod handles.

7. Oval knitting bag with tufting on large ovel rimgs.

8, Pinished baby jacket, and 1ts set-up.

8. Pinished doll jacket and ocap, and its cardboerd set-up.

10, A group of 6 all wool germantown zipper purses woven oy lOth srade girls.
1l. Two soarves,a round zipper purse, and a hat,woven by 1l0th grace girls.
12. Plaid bag mounted on 8" wood frame with hendle,

& -

13. Diagonal wool scarf,and its set-up showing how to use the pins,and an all wool tie.

R A% A IR A E N NE T K K M N G K I W KA

I have had a request fram a subscriber for a "dignified weave for a luncheon set,not a
towel effeet.” This is %0 go with a spode dinner set with pastel colors in its pattern.
Too meny handwoven lumcheon sets of the 4 herness variety are just that,a towel effect.
And for a nioce dinner set entirely out of hermony. She hes also just subscrided for

the "Bratten Lace Weaven leaflet,and my suggestion 1s thet she set up her loom with
40/2 linen warp,end using the same linen for wefi,weave & lunchecn set in this weave,
It would be right for many kinds of china,and e really interesting, unusual,end very
durabtle sort of fabris, One cf my Wayne TUniversity studenzis is at present weaving a
set,ve designed especially for the New dining room in the Tome Economics department.
The desigzn for this luncheon set 18 availeble =% 31,50 i there is anyone who wishes

to have 1%, Also photographs of this will be evailable shcorily at 10g each, Everyone
that has seen and woven this perticular type of weaving Iis very much pleesed with it,.
And 1%t offers the creative weaver an unlimited field es f=2r as design is concerned.

AT T AN A -2 AW I N T K e K

Just recently I have bhad & number of 3juestions ccnoerning ireft writing. I am
teacrizz the writing of four hernmess over-shot petterns in an ensvirely different
manner of approach from that found in the sterdard weavizg books,and have found that
the —~esults are far eagier to grasp by the average student., And further it osn easgily
be tauzzt without even the use of a four barness loom. Hendweaving News Zfor June 1936,
end fcr June 1937 contained & simple method of epproackt to four herness loom pattern
drafting,and 2ls0 & new method which was devised by Mrs, Florence 3ratten for what
she chooses to call three and one, four and cone, five and one,2nd six and one,patterns
This type of pattern is a delight to the perscrn who loves to oreate his own drafts,and
will produce many different types of threadings. I often think how much bappier I would
have been if I had known how to draft in this way when I Zirst began to weave. May I
ask those of you who have questions comcerning this fcrm of drafting to write to me,or
possitly some of you have devised dra®ts you would like <o share with saomeone else.If
s0, wculdn't you like to send them to me. Or I should be delighted to see some of the
wover Tssults of these threading drafts. I have a wogderful assoriment of weavings as
well 23 threading drafts which Mrs. Bratten has sent to me,would vou like to have some

of these in a future News ?
AR 20 200300 300 20 208 39 3 208 0N 3K A0 K A K N 0N 2

Again I should like to remind you that I am preparing & new traveling Zxhibit
for which several of you have already subscribed. Are there others who would like to
have this ? The ocharge 1s $5.00 for the Exhidit for a period of two weeks study, and
if there is any partiocular kind of material you would like included,please let me
know, Several have asked if I would include new yarns end threeds which I have found
of interest,and this I am planning to do,as well as an assortmert of beg frames that
are inexpensive and suitable for handwoven bazs. Write ze scon i° you wish the =Zxhibit.

Very sincerely yours,

S -

Februery 1938, 1248y lendota :ve. Detrcis, Vizk,

—



~

Announczazta for Zancw=avizg News Maw 1373%.

T nose those 07 ¥cu wno heve not elready tr-ied the R¥rooz-stick locz
techonigque will 3c so, as it offers many iZterastiing and uxzusual coss:idilities. In 3y

own classes here in Detroi:, the first tning r2 tried in <tkis ¥inn 7 weaving was <the
Tugs. The collars,belts, bags,accesories,2lovervworksd out %y scze 7 my stuszents,an?
were an entirely new and or-.3ginal varis&tisn oI the technique. No one else had ever
done Just this ssme sort of thing. large beads can be strung on tha werpy threeds,and
be pushed u» as desired to orm a patlern, being held im place by the wef?t thread
which Zollows. Initials and other design forms can de used with the ~eads, both for
»ags or for bel<s, Te used the large colored Kindergarter beads effectively. There
»~eallv 18 pno ené o7 variety o the kinds of belts which can be wovez in this very
simrle easy meihod. Those ¢Z vou who are recent sudscribers ts the Y2ws may obtain
copies of May 193¢& and 1937, doth of which cortain further details o this form of

weaving. Cost of these leaflets 1s 45¢ each.

The bdroom=-stick loom tecihnijue also offers a fine opporsuzity for the
desigzing of rugzs and wall hengings, and either the regular tecnnigue,or the xmot
technique can be used, or & combination of boix for rugs. Xnotting szort lengths of
wool, cotion or wool rags, short lensthe of silk stockings, etc. on the warp threads
is also an grizinel adaetat:cr of the broom-stick loom. There is or the merket at
the present tixze = smell me-zl device for holding two heavy war®» threads, on which
the knets cen eesily be made, This sells for 31,00, but the long lecg:hs of the kzot
stitch have to be sewed into = rug to ccaplete the operation. While zn the stick the
knot followed by the regular technigue finish the whole thing at one %ime, and is

zuch sizpler, i7 seems to ze.

Just a word cozcerzing the Xinds of 7arns and threads nost suitable for
this technique xzar be hel®ful o many of you. alacst any kind of material mar de
used accordipng *c the kipnd :cf texture desired in the Tinished article, I have Zound
some excellent ttoreads for tiis particuler form of weaving at the Z,7.Znawy Co.,
The 2ourse, Thiladelpia, Fezna, They carry an excellent weight of heevy cotton rove
ing #which is the best material to use for a rug warp. The natural is 45¢ a lb, and
colors about 60g¢ a lb, They elso have & good color line of heavy coticn rug chenille
at 81.35 8 lb. T:his makes a 3cod weft metarial, do not use it for a warp as it is
not strong enough. You can s.so obta:n candlewick co%tton from this seme Zirm. The
natural is 60¢ a box of 12 szeins, andc the colors can be had for 31.0% a box of 1T
gskeins. This materiel is excellent for use as a wary for a fairly fine wall hanb..g
witk Gerzantown yarn cdouble 25> the wel<,or the candlewick cot=on £0T the weft. t
also can be effectiively used a2s both the warp 2nd welt Zor sport belts, Also large
kpni<tting bags can >z made of <kis same cotion on the cardboard loom. Zne of my
students made and sold twelve OF these 5ags this pest winter,~working cut attractive
plaids with different colors 2 the cendlewick cotion. Send %o this Jirm and get

scme sax=ples of trese threads.

I skoulid be vers glad to answer ary questions you may heve concerning
tkis broom-siicx loom technizue. T shoull also like to hear from those of you who
have t-ied out some of the suggestions 7 -avesent out concerzing 1t. Tlease do
write me. My studezts here are helping ne to send meny new ideas to vou, haven't
you enytring you wculd like <c pass on 0 someone else. If so, write me about 1it,
or better still, send me some 37 your weaving i you can spare 1it.

Last =onth T ha< =2 most intersesting trip to St. Louis where T hed the
opportunity of speaxking to tze Weaver's Zuilld of St. lLouis. They are Zoing and have
done much creative weaving, =nd my visit was most enjoyable in every way. Thile there
T also kad the cihance to see some weeving carried on as & ¥7.P,3, project. This was
quite a contrast #i%2 the worx of the Weaver's Guild, of cou-se, as their aim was
quite a differernt ocne from :hat of the Guild. But it was ol zuch interest to me to
see what can be done with weaving !n a troject of that sort. Many thanks to the

Weaver's Guild of 3¢. Louis 25r tbeir kind hossitality during ay visit with them.
Most sizcerely yours,

May 1938 Sopyright 12439 llendcte Ave, Setroi:, Yizh,




endweaving News,

innouncm~nts for

Eandweaving lrews f{s e mepthly inszrusilion le2e”let on weaving which hes bﬁsn sent
to weavers all over the ccuniry since Tebruery of 1933. Subscriztion if $3.00 a
year for 12 1issues, of the ourrent year, Becx lssues 8Te available as listed below,
and are 45¢ each,3r 12 cories for $£.00. Anry_one full wear of 12 issues,no substi-

=
tation on this, cek be hed for $3.50 es lorg as the present supply is aveilable.

by ! nd’ been compiled into
the remaining copies Zor the years 1933,'34,'35, end'36,have

ﬁiﬁ voiume.This %an ge had for $5.00. I have not very many copies of these left now,
and 1f enyone wishes to have them,better sernd for them soon.

1939.
1938 -
1937 5 Jan.- Importance aof Texture
- T . Jan.-Pusther Notes oo Cesign. : tern
i‘.“;'.é’:;;%g.‘,:ﬁ toi:r::;;:iil::;z: Feb,-Cardtoard Loom set-up with Pins. Peb;n_ga;::gighes :ig:: patte
ih.rZ-Spuni:h Weave variations. Mcr.-New 7aciation Srainish Weave, :“-’r S Brocade ganem Borders
Apr.-Jesving on Two Harnesses. Apr.-Latd-In Techaigue Dcsxgna: llz 2 Cuotamalan Text:les
N etnal s hormoossivattas !Jlmy.-)ﬁus o gnsigc?;::i:.;n.g:t“ta -Tu:;- SGsigning 2 blook Patterns
4 harness ira’ts. Un.~J8s8:3Ini3g Sk 7 B
g’ﬁ.:g;.:%:::ltrue lo;,fapestry. Jul.-More Notes on I Slock Patterms. July- Duignlgg 3 b]i:skDPaIt:'rua
._Baddle Belt loom,3rocading. Aug.-K's azd J's,and 2 blo:xxgrurta. gug;- I:oean:erl..:lg:” wo;'gu
- X N Sep.-dow o0 Do Jreek Scumak Knot. ept- ea T
g.g.-%:;lzz ::kgl;d '3:3'1?!8- oci.-.'m".r:er Notes oz Soumak %eave. Qct.- Peruvian Tapestry on Gauze
H:v. More 4 harness loom Crafts. Vov.-Variations of 3rocade ¥eaving. Nov.~ Peruvian L:e‘ w::'éns
- : .-3ar; Pattern 3elts. Dec.- Dirfferent Ways eave
Dec.~ Tufted Italian reaving. Deo ’ BT oy ot
1940 1941. 1542
Jan. Oatwald Color Theory Jan- Mex:can idrocad:zg ] . Zeme Drafts
Peb. Destgning "Crackle” Weave Feb- Three Block Key Drufts i:g_ g::égg:ﬁ Locas
Mar. A form of Peruvian Tapestry Mary "Surmer and Winser” Hope o Sumaer & Winter®
April. Floasa Rug Knot April- "More lresckle Weave” ADT11- Two Harness Weavins
May. ancient Dye Recipes May~- Sizrle 2 hnrness Veaves May- "M's and O's” Drarting
June. 4 harness 2 block pstierns Jun- Twill,HSerringbcne, etc. Tune-Designing 4 blook Drarts
July. 8 harness 2 bdlock patteras July=-Broe=stick Tecnz:igue Tuly-Other 4 blook Draris
Aug. Three Colonial Over=-srot draftas Aug=- Cho:ce of a Los August- A Varisty of Rugs
Sept. How to Jign Hancwemving Sept-ilow zo set up e Sept- in ancient Gauze Weave
Oct. Notes from 1940 ¥orld's 7air. Octe 8 -ermess "Surzer kifinter” Oct-in ancient Warp Weave
Nov. Ancient Trees for  rackle 4eave Nove "Laid-Iz" tec: Nove The "Hearthside” loom
Dec. Handweaving as a 3usinese Dec- Tex:ure experizenzs Deo~"Sronson” Teaves,

Special Lea’flets on Haziweaving $ 1.00 each

The leaflets listed below ars full of practizel help and informatioz *or the

weaver who weaves articles to sell that are unusual and 2irf®erent

1.WHAT TO WZAVE ON A 20 yard WARP,threaded <o the same pattern., Directions Por
weaving of bags,sjowels,runners, luncheon sets etc. for the 4 harneas loaom.

2., FOUR HARNZSS "SUMMZR & WINTZR" WZAVZ. Dre®:s and directions for weaving bags,
towels, a rug, baby bdlanket of wool, luncheon sets etc. for 4 harnesa loom.

2. "DMBROIDZIFY™ TZAVING. Seversl 2:!fTerent methods of weaving this technique
are given,end a page Of suitable patterms. 3 pages.

4. SIMPLE IWIDPEINSIVE ARTICLIS TO FZAVE.This leaflet was planned especially for
the use of the B87-4 harmess Structo loom.2® gives ins<ructions for amall
articles sulitable to make for sale on this loom,such as baga, book marks,
holders, sachets,small towels, bida,eta. ¢ pages,

1943 1944
Jen. Designing Code Drafta, ' -
Feb. Meaving on the Hemrths) ’;:ﬁ: g::;tgzig:dzolga.n Send in your 1948 subac;-iption for
Mar.\side Loom; Ged¥ieT Mar. Greek Soumak Weave RANDWEAVING NETS.
Apr. Crackle Weave Drafta.’ Apr. Broosded oap &Jacxet
Eay. Eight Herness Twilla. Mey. Crackle Teave Paztern NAME
Jun. Six harness S and Ww" Jun. Pioctures rame Locm ADDRESS
July.Laid~In" for Eearthaide, July 2 blook Over-shos ZONE NO. {1r eny)
Aug. 4 harness“Over-shot’ Aug, Handwoven Hats DATE
Sep. Peruvian Double Brooade, Sept 8 harness Weaving AMOTNT ENCLOSED
Oct. Peruvian Kelim Tapestry. Oot. Ideas for Christmes YAKE CHECYS OR MONEY ORDZRS PAYABLE TO
Nov. New Broomstick Technique, Nov. More on "Laid-In" Rellie Sargent Johnson
Dec. More Bronson Weaves Dec. A new Bronson Weave 12489 Mendota Ave. Detroit 4,Mich

All of the material listed cn this puze shouli de of interest to a weaver. Zvery
issue contains instruc informatiorn. Many new unusual techniques have rfirst been
given in Handweaving News. I¢ you are e new sutscriber,send for some of the back
l1ssues, or for the full year. These will not be avaitable after present supply is out.
letme know if I cen help you “urther cn —our ®=eving problems.

<o, ‘
12489 Mendota Ave, Cezroit 4,Mich. [L412C14 /j%;f;azg4jﬁjl Aot .



Announcments for He-dweaving News.

Several peorle have asked me lately concerzing inexpensive equipment for
weaving in adult classes where i1t 1is no*t possible to purchase floor or table looms.
One of the best answers I know of to this problexm is the simple heddle. This can
be tied into a picture Irame or not as desired,and does make a simple practical
loom on which anycne may learn 8o weave, Many of the people in my own adult classes
have made not only excellent samplers orn which they have learmed a larhe variety of
weaving techniques, but also have wover scarves, bags, and luncheon sets in great
variety, with no other equipment than this simple heddle.

Descriptionsof the method of settingit up were given in the News for Aug. 1938,
Aug 1937, and in Dec. 1938 some ways of using i1t for warp pattern balts was given
which are simple enough for children to do,and yet also of interest to adults as well.

Prices of these heddles. Black shuttles and pick-up sticks for
free weaving techniques are very
10" size e=ececccca-- $1.75 helpful. Prices are given below.
12" " cmmcmeeenee 2,75
20" " —mmememcaee 3,75 9" and 14" size shuttles 85¢.

20" size shuttle or pick-up stick --85¢
Coples of Eandweaving News, back numbers still available, 45¢ each.

SPECIAL LOT OF BAG FRAMES FOR EANDWOVEN BAGS. Reduced to
¥7-7101 special gate-top,amber,black or white $1.00
7n-3200 " square, amber,black or white 1.25

These ere very exceptional frames at this price,and if you are planning any handwoven
bags,1it would be well to order at once es the supply on hand is small. Kindly enclose
check or money order with your order wit: small allowance for postage. Nc exchenges
or refunds on these, kirndly indiocate & second choice.

Special 0dd Lot of Yarns and Weaving Materials.

It is ofven possitle for me to buy yarns =nd threads in odd lots at greatly reduced
prices,and if &t any time you wish a particular thread,or an assor<iment of & number
of different kinds, write me. At present I have some unusual bargains in tkreads that
are an excellent buy especially for scme of these texture experiments.

Candlewick cotton, 22 yd skeins, orange,v:iolet, blue and some blaock, 75¢1lb.
Natural silk noil yarn about the size of Germantown, dyes beautifully l.00 "
Black or white silk bducle',an excellert material. l.50 "
Natural heavy linen weft about 15/3, has appearance of handspun when woven,

put up on 1 1b cones only l.50 "
No.20 mercerized cotton,several shades of red,some light green l.00 "
Metal thread, copper or silver on wood spools, about 1/2 1b +860 spool
Cellophene thread red,gold,blue-gremn or violet combined with silver .25 "

SEND INYOUR SUBSCRIPTIOR FOR HANDAEAVINRG NEWS

Date POR 1939 Now, ==--==—- $3.00 oOr Send in three
subscriptions at $3.00

Name each,and receive your own

Address su bscription for $1.00

To Nellie S.Johnson
12489 Mendota Ave.
Detroit,Mich,
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Designing Three Block PeItarns.

Deslizgning ozas omn petterns for the locnm is always 1z-teresting. Many weavers
seem tc be a’fraid <c even aztempt to dc it, but it is not difficult,if you will take
the time to reelly study 1t seriouslvrand carn spend the effors that it takes tc do
the drawing. The News for June 193¢ ccnteined = mes<ihiod for designing using the simple

aRr

t+will, herr-ing-tone, and ,vsa-,ath threedings as bdesic threeding drafts, and s;owed
how to build up & veriety 02 petterz draefts with tlese. The June nuzmbdber for 182

cerried this same :iiea a li%<le fur<ther. While the January 1927, and also the June 1937
gave Mrs, 3restier's zethod cf p;ar"“ out designs starting with an abstrect nu=ber of

- -

blocks of any size ~ou desire to mexe u“em anéd then drewing Z:oWD the blccks below to

-

see what the »ette-z would bde. Those of you who are new subscribers for ithe News nay
obtain these back n-mbers i2 you wisz %o have thenm.

Dref+t MNo.l ZIrawn out beiow Iis =an or*gi.al cne of Mrs. Tlorence R2rea%ten's.’sing
this as arn 1llustrs<ion,I will attezpt to exzlain tc rou how ve Ty eesy it is tc plan

and draw out your owr pattercs and drafts fcr e ytiing you mer wish tc weave, Zzulp
4

vourself with a goci drawing board, end for the first werk & zood pencil. lLeter i you
%ish vou cen use a letiering pen,but Ii7 is zuch

Drafs No.l easler to erase mistexes in the drewing 12 1t 1is
Aorked out first with s pencil. 4 pad ¢2 cross

secticn perer can be purchesed at most 2 the
ten cent stores for 8¢ for 24 sheets., Tirst we
will plarc the drawin,,-ate* we will plez our
threading éraft from this. Note carefully the
} , draft &t the top of <the drawing. On your cross
section paper,mark of? three squeres fcr the
; size of your first patiern block. Each bdblock of
: - : : t ! cross section paper represents one unit of wvour
pattern, this 1s not your threading dreft, The
: next block on the Iine below contains twc units,
the next one or the sexe llne as the fir-st, 1is
) J ] only one unit. The 4%t: block is also & two unit
. ! ! X dlock, but on the line %two spaces below the one
‘ just drewn. As this 1s to be a three dlock patt-
ern only three lines across the top of <the paper
are to be used for these unit blocks. These units
' ] . } ‘ } } may be any size you choose to make them, but 17
you are plenring an over-shot pattiern Zcr the 4
harness locm, do not zmske these "1nits %too large.
+ ; + t ' In order to have your pattern balance, ycu zust
have ore block as & cezter, and have tze bdlocks
the sarme size on each side of this center. This
is importent.

June 1938 Copyright Nellie 3argent Jonhrscno.
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wnere the vour dra’t is.
£... repe&at or esch side of vour center
vour'key dr-a”t, from whizh vou car tlen out many
differect threadings. On & Zour harness loom,you
mey nave orly four pattern blocks,we have drawn
only on three lines, represezting ornly a three
block mat n., ¥e will call the top row of the
dra®t, block 4, the one below block 3, and the oxne

just above the drawing blcck 2. 2lock 1 is pot
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shown, The drewing on Page 1, follows the same
orier as the blocks were drawn on the key drafz.

Fher the pattern is woven in this same order,it

is called weaving "as drawn in", or in other words

the patterz 1is woven as it was dra®ted, and tke

Vo o e
orier of e woven blocks is the same as on the

+h
draft. Trhis will be further explained later. To

-

draw down your pattern blocks,start with the T

-1-1

ucit dlock on the top line or pattern block 4.

You can draw these blocks right down on the dia-

gonal as they occur in the key draft, as shown

at *?igure Xo.2 on tais page. Or draw your first

blceck 3 units square, and at every point on your
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paper where there i1s a urnit on the top line,drsw
dowz the corresponding urits of block 4., The

der¥ blocks of Pigure No.3,show the diagonal blocks
wrhich govern how deep each of the other blocks are
drawn down. all across the width of the paper.

No<e that the order 1n wkich the blocks are drawn
is vlook 4, which 1s drawn down 3 units sguare,
then block 3, whick is 2 urits square, then blcck

4 agasln, but this time only one unit sqiare, then
Block 2 which 1is two units square,dlock 3,one unit
square,block 4 which is 2 units sgquare ané so on

to the cezter which 1s block 2, alsc 2 units sguare.
“her these are all drawn out ecross the paper,you
have as & result the drawing on Page 1.

There are =any varietions which can be woven or
Ris threading. One of these which was woven and
¥- &rawz out dy Vrs, Rratten is shown at Figure No.4.

this, and you

* compare the drawing on Page 1 wWith
of the dreawing

:?will see that just using the order

3-2xdown of the different patiern dblocks in another

’gxway,produces quite a different pattern frcm the one

2-1 shown at Page 1. The numbers at the side of the pat-

33ern 4-3x, for instance mean block 4 drawn down 3x,

1-2x 2=2X meansg block 2 drewn down twice; 4-1 means block

v9x4 drawn down once; 3-2x means dlock 3 drawn down 2

»; tizes; and so on, Try different ways of drawing

75 down the blocks, and work out other borders. The
sare pattern blocks can be drewn down more or less
times as you prefer. For ilnstance if you wish you
carc <raw down a 3 unit block Sx, or evem 10x, 1if
you wish. On the next page, you will see what will
hagpen wher you write the unit blocks in different
sizes from the unit olocks on Page 1, but kKeep the
same corder for the pattern blocks. This 1s another
phase of patiern planning and the resulting pattern
quite different from the originel one as you will

Nellie Sargent Johnson.
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Page S.

Pigures No.S and 6 on this »age
s~ow what happens when you change
the sizes of the unit pattera
blocks, but keep their order just
the same, as on the original at
Pigure No.l on Page 1. Compare
carefully No.l with No.S5. Note
that the order of the bdlocks on
this dralft is as follows;-
®lock 4, Bloock 3, Block 4,Block2,

" 3. » 4, " 3, " 2,
” 4’ L 3’ ” 4' "~ 3,
" 4, " 2; center.

The order of the unit bdlocks is
the same on both drarfts, but the
8izes of the unit pattern blocks
are entirely different.

Figure No.S5 and No.6 on this page
give quite a different pattera
effect when they are drawn down
or their diasgonals,but the order
in which the unit blocks were
originally drawn is the same,but
the sizes of the WMl ocks are difr-
erent., For comparison these are
written out delow. Read down,

rigure No.S Figure No.S8.
No.of
Pattern dloock Units
4- 2. ‘- l
S= 4 3= 2
4~ 1l 4= 3
2- 1 Om 4
S= 2 3- 1
4" 3 4_ l
3= 1 3= 2
2- 2 2~ 1l
4 4 4= 2
3= 3 3= 4
4- 2 4- 3
3= 1 3= 1
4- 1 - 4
2- 4 2- 2
center,

These drafts have only been written
out to show one repegt. T you will
write out two repeats, you will see
that there 18 also & second center
for the pattern on the first and the
last unit pattern bloack,

Try drawing down Pigure S and 6, in
tfe same order as Fo.4 on Page 2,

anéd see what the effect of the same
patiern is when drawn out that way.

Alsc try planning out worders in the
same way with these unit draftas.

Nellie 3Sargent Johnmson,



Designing Over-Shot Threading Drafts.

Last =czth “he method of designing three block pezterns 2rcm unit blocks
wes given., I® cu have studied this carefully ster bv ster,you heve learned how
to desigr gpeny i:iferent kinds ¢Z pstterns, end heve acguired a reel knowledge of
some of the funiemental princitles. To plen threading drafts for these pettern
designs is the zext step, exnd thet will be disocussed this month.

Zxplezetion of Pattern Zlocks of e four herpess loom. It is possidle %o
write four di2f=-ent pattern tlocks cn a four harness loom dreft, Sy a draft is
meent the plar ¥iich 1s used tc thresd eech werp thread through the eye of one
of the heddles on the loom. Zech square of cross section peper indicetes a
warp thread,ané 2ach horizozntel line of blocks one of the hernesses of the loam.
Thus numbering 2-om the bottom line, we heave herness 1,2,3, and 4 at the top.
The four petier:z blocks are Zormed with combinetions of these harnesses of the
loom, T:tey are cattern block Ne¢.l or herness 1 & 2, patierz block No.2 or
barness 2 & 3, r2ttern block No,3 or herness 3 %4, end pattern block No.4 or
herness 4 & 1. Cn this system the plain weave hernesses ere 1&3 and 2&4.

Or reper these patterr block ccmbinations are indi-
cezed as shown at Tigure No,l. Four threads heave
beez written on each pa*ttern block,and 12 you will
ncte cerefully the dreft,you will see thet the last
thread of the preceding block 1s the same as the
first thread of the next block, or to sey it in
gnother weay, each pattern block overleps the next
8 pattern block with one thread in an over=-shot draft.
< : . . alsc note carefully that 1f this last thread were to
EE:% be left in the actuel thresding draft, two werp threads
! i wcwld be together or the seme herness,and this would
be incorremt,so omit one of these threeds and write
as at (B) of Figure No.l. Another importect point is
that the plain weave or tabby will not be correct if at any point of the thread-
ing draft, you skip from harnmess 1 to 3, or from 2 to 4,as this will also bring
two threads together whem you weeve plain weave of such a drart., So every other
thread of this system should be either a 1l or e 3, or a 2 or a 4. At (C) is
shown four one unit pattern blocks. (B) shows the actual threading draft for
these urit blocks using four threads for each pattern block unit of (C). Another
point is that actuel loom threading drafts generally read from the right.to the
left, instead of “rom left to right as one would read. This 1s probably due to
the fact that t-e loom 1s generslly threaded starting at the right ard working
toward the lef? :and side of the loom, hence it may be eesier to reed the draft
when it is writien from right tc tze left,

July 1938, Coryright Nell:e 3argent Joknson



4lso zoze thet the threedizg dre’t at (3, of Tizure No.l
last thresi of the 4&l nlccex,beceuse 1 1t did whe
repeated two threeds would ccme together Opn hernes
At Figure No.2 orn pege 3 is the unit or "Key draft” which formed the besis
for the drewings in the June Handweeving News, Using this as a plen, we will
draw %he actuel threading drafts in a number of different ways. This pattern
uses cnly three of the pettern blocks, Four block patterns cer be devised in
exactly the same wey, excert that you use all four of the blocks.

Take four t-reads for each unit of the key draft, and three pettern blocks,
namely 4&1,4%&3, and 3&2, Tor these drafts we will not use ary block or the
1&2 pattern block,as we have no unit blocks on the key draft using this,

The drart at Figure No.3 is an example of how this threading 1s worked out.
The fi-st unit on the key draft is & 3 unit pattern block on 4&l, so using

4 threeds for esch of the I units on the key dre®t at Tigure No.,2, we have

12 threeds on the 4&1 pattern block, The next pattern block on the key draft
is a two urit block on the 4&3 pattern block, so we write 8 threads for this,
rer~mbering that the patterz blocks overlaep each cther by one thread eech
tire. The next block on the kxey draft is a one unit block written on the 4th
pattern block, so is writter 4,1,4,1, The next pattern dlock on the key draft
is a 2 unit block writter or the second pattern block, so write 8 threeds on
2&3 pattern -lock, Right here note that you cennot skip from 1 %o 3 and write
this block beginring 3,2,3%,2,3,2,3,2, or vou would have an incorrect tabbdy

alternation where the 1 exdé Z came together,

Another importart fact to note is that where a2 pattern block repeats beck,
as in the center of the threading, or at the blocks as checked on the key
dreft, the asctuel threading draft at that point must be written with an odd
number of threads in the block to make the plain weave alternation correct.
It 1s elsc easier to plen enéd merk where the centers of the key draft pettern
come., This pettern key draft can center on either the very first patier:
block of the kXev draft or et C as marked. It is well to mark your actuel
threading draeft in the seme way, Many times 1t is much easier to arrsnge
your threading in the locm to suit the pumber of warp threads, 1f you kzow
where the centers of your pettern dreft threeding ere placed. it Figure
No.2 the key dreft repest reelly stops at S, urless you wish to make a
combinetion of the first and last patterz block to meke it a 6 unit bleck,
as the pattern repeats back on this block as well as the one merked C,

The actual thr-eeding dra®t at Pigure No.3 stops at S of the key drafi,ax=d

also Tigure No.4.

Some of the pattern blocks in the actual threasding drart at Figure No.3 ere
rather long. If the wary threads are to be set rather far apert in the reed,
it mey be necesary to shorten up the pattern scmewhat, When patterns are
planned, it is always well to have in mind the number of threads to be used
to the inch, so the over-shot pattern skips will not be too long. If the
warp is set,sey 1S threeds tc the inch, & 12 threed skip would be about 3/4"
in length. While 1f the warr is set at 30 threeds to the inch that same

skip will Only be about 1/3". One way of mekinz the threeding smeller and
still keep the patterm blocks relatively the same size is simply make each
pettern block smeller by two threads. This hes been done at threading draft
Figure No.4. Another method of breaking up long over-shot skips is to write
a single threed in the center of the pattern block as at Figure No.5.This
shows two ways to bresk up the long skip on the 4%1 patiern block as on
Figure No.,3. In the case of the 4&1 pattern block this single thread may

be written either on harness 2 or on harness 3. Which one to use depends

on whether you want the resulting three thread skip to come on either 142
or 34 during the actual weaving of the fabric, As this is a three block
patterzn, and pattern block 1%2 would not de woven, this has been written

to make the breek on harness 142, In a four block pettern, these small skips
would have an effect on the patterm,exzéd should all be drawn out when the
pattern draft 1s exparnded,

July 1s38. Copsright Nellie 3Sargent <oznson.
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Zraft No.6 snows tow these long fatiern tlocks ars trexer ur b writing in cne
+~read on the se::znéd harness. Coxzpare this with the dre”t at isure No,3J.
Zraft No.7 is ancther wey of writing e s“o*te” ire? eme unit scheme as

the ke draft., I:t in this instanss,*hs sattern bl
ach unit. Note carefully how the draft has had tc be sl
blocks sre snhorzz=ned up.,

iy two threads for
s changed =s the

s means that
ds or according
s 1t occurs
1l of the June
2, The ectual
a

weeving "as irawx" or in other words es t“e Tettarn 18 draefted
each pe<tern biIctX is woven sgusre accordiag to the number of
to the number of units it contains, and in exacilry the same o
in the =ctuel th-eading or in the unit dreft, Dreft No.l om 7
llews 1is wovenMas ::awn", end this is explained in detail on T=
threadizg draft crder is followed Jdown iz the seme way. If you
stand how the pe<iern blocks are formed from the unit dreft,weavis
should present nc difficulty. If rou have eny questions concerzning this,let mxe
KnOW.

o (o l-‘-

Tie=-up of the lov-. If you know *that there are fcu- pattern »locks in e petternm,
end thet these ere made up of herness 1%2, 2&3,3&4, and 4&1, the tieing up of a
loom ené weaving af the pattern should present mo trouble, For you always tie up
your locz to weseve the pettern blocks on which your pattern design is writtem.
Oz & treadle looz the harnesses are pulled down dy the %treesdles, on 2 jack loom
or the Siructo lcen, brin::ng down the levers or :readles rmises the hernesses,
so in this cese ou use the"opposites”, 1 you wish your pattern design to be

on the tcp side ¢? the weeving as you work, Or in other words, if vou wish to
weave the 1l&2 pe==ern block,brinsg down levers 3&%4. Do this and see thet 1%2
harnesses are dowz, and in the same way use levers 1&4 for block 2&3; 1&2 levers
2or blocx 3&%4;ani 2&3 levers for pattern block 4&1.

s7ing "on Opposites”. It is possible to weeve =zny four harness
cposites withont a tabby or plain weave betweer the shots of
welt, This is esyecially effective,the wery is set relatively fer apert in the
loom and several colors used. In this caese, the warp 1s entirely covered.

The opposites are narnesses 1%2 end 3&4; and 2&3 end 4&1. Use ozly cone shot

of weft on 1l%2 with dark color,then one shot on 3%4 with light color.Alternsate
this un+til the pes<zern block you ar-e weaving 1s scuare,thepn take the next

pattern clock in crder. This would either be a 2%3 block or e 4%l,weave these
ﬂ*te*aate‘y to scuere this block, and sc on using the color wizih ‘he best efTect.
Weaving "par tly cz= opposites”. Yhe*e a2 th-eeding dra’t skips “rom the 1&2 block
right to the 3&4, =nd then 1l&4, to 23, and so om, or as this particular d=sign
does on the dreft where 1t goes directly from the 4&1 block to the 2&3 block,

and ther continues with 3&4, 4&]1 and so on, the draft 1s seid to be written
pertly "On opposizes”, The little two thread blocks which occur when this is

done are called "eccidentals”. These simple little threads often come in the
wrong pleces and den mar the whole appearsnce of the pettern 12 care is not used.
It 1s well to dreft out on paper the complete threeding draft of any draft where
these occur so &s 0 see exacly what the woven effect will be.

Zxplanetion of we
loozm pattern on o

Arranging the patiern draft in the loom to sult the number of threads of warp
to be used. Many juestions are asked concerning this. If you kzow where the
center of the actual threading dra’t occurs, note »his. Surpose yvour dra’t
contains 34 threeds and your warp is 240 threads. Divide your anumber of warp
threads b7y the nu=der of threads in the draft. This equals 7,so0 the draft would
g0 into 240,7 times plus 22 threads over. So 1f you take off eleven threads at
the beginning,and tbread the pattern seven times, then take off 1l threads on
the last part of your threading, you should come out correctly, if you have
taken into accoun< the center of the pattera draft.

Jra’ts No. 8 end ¢ ere the thread? ng drafts Zor Pattern No.5 and § of the June
News, The lonz csxits in these have been broken up with the sing*e threads.It

is possitle to plez large u“rﬂadings to texe up the whole widt: o2 +the loom,
with just one c=anzer, Wil’ those of you who ere interested <o rave me go fur<her
with ttls Zrefs wriving, xzipdly write me, a2nd tell me what you wculd like.

July 1938 Copvrizgat Nellie Zerzernt Johnson.
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As there has been consideradle interest in the designing of patterms,
different threading drafts for a two block pattern design will be 2iscussed this
month,., Logicelly perhaps this should have been taken up dbefore the planning of
the three block patterns as given in the June and July News,

At Tigure No.,l is shown & simple "Key Draft" for & two block patterm.
This 1s composed of 3 units for each pattern block, Note that one square of
the cross sectlon reper indicates one unit of the pattern, These unit pattern
blocks can be written any number of squaresone desires <o write them,saccording
to the patierz design. The smallest unit thet cen be written is of course,a
one unit tlock. And the only limit as to the number of uznits in each pattern
block would be governmed scmewhat by the type of threading dreft to be used on
the loom. For instance if a Colonial over-shot threading draft is being planned,
it must be renembered that unless the loom is set up with e large number of
threads t© the inch, & block which hes more than about 14 threads makes a very
long over=-shot skip. Whileif the "Summer and Winter" threading is used, the unit
pattern blocks can be as large as cne desires to meke them, since the pattern

i 3 9 313 33

Fiéure No.l

Aygust 1938,

weft only mekes a three thread skip in any case.
8 A

Pigure No.2 at the top of this page is the familiar plan
for the "Monk's Belt" pattern. Note carefully that the
pattern blocks take this order as to the number of units
they contain. The first one on the right has 3 units, the
second pattern block has 2 units, the third pattern block
hes one unit,sznd so on. The important thing to remember is
that these units pattern blocks mey be wriiten any size
desired. At Figure No,3 is shown a "key dra®t™ with quite

a number of different sized pattern bloocks. The first bloock
has five units, and so is drawn down five units square,the
second pattern block has four units,so is drawn down 4 units
square, while the third pattern block on the same line as
the first is & one unit block. This should meke ét vg{z
plain how to design a "key drart” for & two block patlidéra.

Copyrignt YNellie Sergent Johnson.
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Dlaenning Threeiizg Drefts for the Xey Drafis.

1. Colonisl lver-shot Fatterns. It is very easy to design Cclornial over-shot
pastern drafts 2oz these key drafts. It 1s possidble to write four pettern blocks
on & four harness loom, but we will orly use two of these,namely the 1%2 pattern
block, end the 3&4 pattern block. We will use two threads on the 1l&2 pettern
block for eech unit of the key draft on the first line, and two threads on the
3&4 pattern block for eachk unit of the key draft on the second line. Now refer
to FTigure No,l, end see that there are Z units on the first pattern block, and
three on the seccnd, so the actusl pattern drarft which nay be written will be
1,2,1,2,1,2, for the first pattern block, and 3,4,3,4,3,4, for the second pattern
block. Written out graphically eas at Tigure No.,4, three repeats are given, as in
the key draft. If one understands how to design in
this menner,it is very eeasy to understand how the
loom is tied up, as it is tied up to weave two
pattern blocks 1&2 and 3&4, with the plein weave on
1%3 and 2%4, Over-shot drefts woven in this way give
a verv sharp clear cut pattern,as there &re no one

Tigure No.4 threed skips to bring in e third velue of color.And
also note there 1s no overlapping of *he pattern blocks a&s in a reguler Zour block
pattern design. Note we are only using two pattern bdlocks instead of four. This type
of design where the pettern blocks are egual,or the seme number of threeds, is
often used for e border,or as & part of a regular four herness pettern draft., When
used in this wey, 1t is referred to es a "table"., Cf course these tables can be
written using the number of tkreads for each pattern bl ock as desired. 3ut 1f ttis
sor: of = table is written,it is woven "on opposites”, and it 1s best o Iraw down
all o2 %the psztern threeding,esreclally if 1t is written with a regular Zfour block
pettern,since ihe smeil two +r-eed blocks,or"accidentals"may cccur irn the wrong
places and spoil the effesct of the four bdlock pattern. 02 course when all of the
pattern 1s wover on two paltern blocks,no "accidentals" occur.

Fizure No. S

Trom 4 o B on 2ll of ithe Key
’ drafts indicates one repeet.3ut
- P in plezning these drefts, one
—_—— : EREN — ;
_-E ; —— +T—F —— =ust elso note carefully the cen-
— L — —— <er where the 2&ra®% shculd be
M G .. - - E £ ¥ |
4 S . = a I B mede to reverse beck in the oppo-
e S, R ——— | e fmm—— site wey with the sexe number of
HIE-— R > 31— units in each petiern hlock,so 1t
—-E § — . m—— é E will belemce on each siie of the
s - - e center. A pattern may heve seversal
— A I pleces where it might be centered
2 o =8 ) e - eaw o = VodedEed v )
I b H —— or 1t could be written large,and
‘. SSE 2 - s ’
i — U neve only one center for the entire
—un an 6 _<wms SRR R S i e threading draft, For instance at
s EE E g _=_= i the key draft o7 Figure No.3,one
HR 2 - - —— repeat of the rettern would be
- o W Y svom 4 to B,wiin the center as
ra H - i - v ) R So
I 2 s - 2 checked at 1. Cr the first pattern
e o o R block could be repeated as from B
EE R &8 K N e )%
e o to C, =nd this te the complete
—3— -l- A o e rlen for the loom threesding,or
=-='= s n ="—-= enother center could be made as
w— ._—.——.——_g—.— et 2,and one repeat be from A to D.
a . = - | One repeet of the actuel threeding
e, >, L - S raft for the loom I1s given at
—— B B - Figure No.5. But this is only one
— & R repeat of the key dreft =t Figure
Figure No.3 No.3,2rom A4 to 3,

august 1538, Nellie Sergent Johnso:z
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2, Y's gnd Q's Faettarn drafis.

I{ is possidle to use these same key dra”ts for itle so called ¥'s and O's ihread-
in drafts. at Tigure Yo.6 is shown the M's and 0's threading draft reduced to its
lowest terms, Note this carefully,- For pattern block No.l,there are four threeds for
each unit of the key dra®t, or 1,2,3,4. as each uni< of the key draft is repecsted 3x,

for the actual threeding dreft to correspond, repee: 1,2,3,4,- 3x as in Tigure No,6.
When this pa<tern block is woven,weave one shot of we®t on 1&2,the next on 3%&4. and
continue to elternate these until the block is squere, The smell dots are put in to
show the pleirn weave, as 1t comes out when each block is woven. In this weave, 1t 1s
not cossible to get e true plain weasve, but the 2&3 22d 1&%4 pettern sheds can be usel
as the tlain weave sheds would be if desired, although these patterns are generally
wover as en all over pettern, The second pattern bleck is also coxzrnsed of four threads
and these ere 1,3,2,4. This 1is repeated 3x as each unit of the ker draft at Figure lo.l

which we ere using is repeated 3x.

) A
’ SunTs 3unmils l
— A (R . S
-y . u._ —x‘—-
e e g Sy = At Tigure No.7 is 2 threeding ireft for the M's and O's
A T = sattern es 1t is usuell- “re®ted, Here we haove glght
I T T T W ] threads for each unit ¢f the key dAr=2ft instezd of Zour
- - — gE— ™ s -
W 2s in Figure Xo.6. It is woven just the seme 2s Jigure
R N W No,.8, but of course the weft thread will heve longer
= e S xS skips than in Figure No,%.
— e o R ~e 3\
R wwmrr—] At Tigure No.8 1is the threeding for the reguler X's and
= — e = : 1 o N4 5 o .-
e e 0's following the Xey dre=2% plan of Fisured of the lonk's
2elt at the top of Fage 1. The numbers under the brackets
Tigure No.B. indicate the correstondinz units of the key Zrafi,
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{gure No.2.

The X's end 0's pettern 4refis were much used for linen threeding in the Colonlel
weeving, and meny interesting old pleces ere found. I never reallr understood just
why the petitern was celled M's and O's, until I sav 2n o0ld linen tzble ~over et the
Museum in Chicego. This had just one unit of 1,2,1,2,3,4,3,4, fcr the one pettern
block, and the 1,3,1,23,2,4,2,4, for the other pasttern %lock. It was woven one shot
of weft orn l&2, one on 3&4; repeated untlil the unit wes squere, tken the other unit
wes woven one shot on l&3, and one on 2&4 alternetely until that block was sgquare,
and the effect showed up very cleerly as little U's 2nd C's. This 1s not so eesy to
see when other arrangzents are mede, Palmgren's Book,70l.II.shovws & rug “oven on
this seme plen. It would be possible to design rether hancsome ones,and *he skips
would be stor?i and entirely suited to rug technigue. Since I begazn writing edout
pattern designing in June, I have hed a number of inzteresting letters. IZ you like
this sort of thing, mey I not hear frcm you 2lso. Write me your gquestions., ané &o
Ty out some of these !deas, =nd let me know whet recsilis vou have,
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Figure No.l Tig. Ko.6
Greek Soumek Knot Stitch.

Lately a number of requests have come in for directions for making unusual
fabrics that are different. And as we have been having loom controlled pattern
for the past three months, I thought perhaps it might be of interest to discuss
a free weaving technigue this month,

The Greek Soumak Knot stitch was introduced to American weavers by Mr., Gil-
bert Foldes. And it 1s to Miss Emily Goodwin, 91 Cambridge Plece, Brooklyn,N.Y.
that credit must go for the first written description of the detail of this int-
eresting weave,1n her excellent book,"Tapestry Weaving, A Correspondence Course.,"
I know that a few of the News subscribers have Miss Goodwin's course,znd I hope
others will find it of interest to write to her concerning it. And tt is with
Miss Goodwin's kind permission that I am sending this out to you this month,

Whether this particular form of the Soumak stitch i1s a variation of Mr,Foldes,
I do not know. I have never seen any textile among elther ancient or primitive
fabrics whichat all resembles it,nor has Miss Goodwin., There 1is also some little
difference in the spelling. Luther Eooper in "Weaving on Small Applisnces”™ Book I,
spells it "Soumak™ as I have here, While Miss Goodwin says that Mr. Foldes pre-~
ferred to spell it "Summak",

Design Requirments. It is most important in this type of weaving to have an
excellent design. This is a very permanent weave and & very handsome one, It can
be used for rugs, upholstery, bags, or for wall hangings,and the design must be
something one will wish to have around for a long time. Hence considerable time
and thought should be spent on the design used. It may be planned out as a line
design,end then trensposed to cross section peaper to be followed exzctly in the
weaving., It 1s best to have rather large masses with as little fin- Jdetall as i
possible.This speeds up the time of working to considerable extent. Horizontal
lines and diagonal lines weave very easily. No sjingle vertical 1lines should be
used,and 1t 1s best to keep any vertical line rather ghort,as the knots on this
vertical line have to be staggered in order to lock together the two colors corr=-
ectly as they come together. Cross section paper can be used with the same number
of sgquares to the inch as the warp 1s set,and then the design will be full size.
The colors,or approximate ones, may also be blocked in on the cross section paper
design. And one 8sguare of the cross section paper design represents one complete
knot of the weaving. The design on Page 3 was worked out for an experimental piece
and as ¢ small wall hanging., This was woven in tapestry wools, shades of brown,tan
ornage, yellow, and greens, with a dark brown border all around the putside edges,

It was set up on a simple frame 24" x 30" as shown at Figure No.l at the top of
this page.

September 1938, Nellie Sargent Johnson,



Fage 2.

Frame for Soumak Stitch, Small pleces up %o about 18"x27" cen be made on a
simple wood frame as shown at Figure Fo,l1 on Fage l. This can be & hooked rug
freme,a picture freme well braced at the corners,or a frame such as artists use
Tor stretching canvaes., For lerger pleces a regular loom should be used rether
than attempt to work on too large a frame,

Materials. Warp should be & good quality of cotton cable cord such as heavy
Butcher's twine No.l2, ¥o.l0 medium, or No,8 for finer work. wWeft should be good
quality Germantown or tapestry wool of fast colors. For this set the warp threads
at 10 threads to the inch. Rug yarn can be used if the warp 1s set from 6 to 8
threads to the inch,

Warping the Freame, At Figure No.,4 is 2 N !
shown a simple method of making a contin- Pen

uous warp for this frame loom. Two rerov- s
able pegs No.l and No.2 are set in holes
in a plece of board 2" wide by Z0" long. 7
The holes are set so the pegs can be rut
in at several different distances,depend- o s
ing on how long e warp 1s desired. Tie the CJ
warp end to peg No.,l.Bring it around peg x
No.2 as shown and then back to No.l again,
meking a cross or leash at L and X, Allow Fionre lo.4.

one warp thread for =ach square of the cross section paper design. 3o if the

design 1s 80 sguares wide,rou need 80 werp threads. Put these warp threads on the
pegs as carefully and es even as possible,and meke no mistake either in the count
or at the crossing LX. A single cord can be looped around the warp at LX to count
every ten threads as they cross at LX. low teke two 2" dowel rods 20" long,mark
these rods off carefully in £",3" and 1 inch marks all across their width. as soon
as the correct number of warp threads are on the pegs,pull out regs No.l and No.2
and slip the warp threads over to the dowel rods,Secure the ends of the warp to

the dowel rods as the pegs are taken out,and keep the tension of the warp even as
the change is mede, Now the warr is all made and on the dowel rcds. Tie these 1nto
the frame as shown at *lgure No.,l Page 1l,with stout cords which can easily be adj-
usted either to loosen or tighten the warp threads, Space the warp threads so there
are 8 warp threads to the inch,the marks on the dowel rods help do this. Tighten

up the warp threads enough so they will meke a strumming sound es the fingers are
run over them. Cords at the top and bottom of the frame should be very stout,and
securely tiled.

To Weave a heading or Foundation for the Knot Stitch, Teake a piece of heavy warp
or twine,twice the width of the frame.loop it around the left hend side of the
frame near the bottom on a level with the bottom dowel rod and tie to the frame.
Pass & flat leash stick through the opening between the warp threads above the
cross of the warp near the upper dowel rod.Push this stick down toward the bottom
dowel rod,and pass the double cord through the shed made by turning the leash stick
on edge. Push the double cord down close to the bottom dowel rod with a fork or
comb, spacing the warp threads evenly as this is done.Tie the ends of the double
cord to the right handside of the frame about level with the bottom dowel roagd.
Take another double length of cord,tie it to the left hand side of the frame at
the top,and pass 1t over and under every warp thread,push up agzinst the dowel rod
at the top spacing the warp as this is done.Tie to the right h~nd side of the
frame as below, Rest the frame against a chair or .support of some sort.Do not let
the warp or dowel rods touch the support.It is best to keep the same angle all
during the work,so there will be no change in the appearance of the knot due to
different tension or pull on the weft. Wind a small bobbin of either warp or

yarn and weave a plain weave heading,passing the weft over and under each warp
thread,Push each row down very firmly against the dowel rod. Wezve this heading
about a half 1inch wide. If the piece is to be hemmed,it is better to weave this
heading of yarn the same color as the first row of knots. When the weaving is
removed,stitch close to the first row of this heading on the sewing machine to
fasten the edge securely. The method of winding a yarn bobbin is shown at Fig-
gure No, S5.,Hold the yarn down with the middle finger,and wind around the thumb
and first finger,then slip the end through and wind to form a tight firm bobbdbin.

September 1938, Nellie S. Johnson.



Page 3,

Wind several yarn bobbins of each color of yarn to be used for the design in this
manner.3e sure they are firm and tight,they need not be larger than about 4"thick
by about 2" long.

Greek Soumak Stitch consists of from 2 to 5 knots on the same warp thread. And the
right side of the work is toward the weaver,

Detail of Working Greek Soumak Knot.
1, %1th a single knot,tie the end of the wool from the yarn bodbin to the first warp
thread on the right hand side.Pull end through to the back between the first and sece
ond warp thread., Always begin a new thread or color in this way,

2, Hold the yarn bobbin between the thumband first finger of the right hand,put it
over and then under the first warp thread,as at Figure No.,2 on Fage 1. To aid this,
place left hand palm upwaerds,back of the warp threads holding 6 or 8 warp threads on
the fingers. With the first finger of the left hand,hold out the warp thread on which
the knot is to be made. Count the tie as one knot,and pass the weft twice around the
first warp thread to make three knots on the first warp thread. Let the first warp
thread slip off the first finger of the left hand,and make three more knots on the
second warp thread. . .

Continue all across Design for Small ¥all Fansing in Greek Soumek Stitch,

the width. Keep the {Note how long vertical lines are steggered.)

weft as short as = ewsss sesas sesas n=s S AT pa a nes w - e em oo
possible,not more | SEENE RE AR 1+4 ; e T et
tten 6" from knot %o . - : At A S —
bobbin is best, Do T :

not warp the weft T i

around the little maa , - e
finger of the right nm T v = IREEE I
hand,keep weft vert- — AREEED B -
ical between knot end MWl \ REES -AUA0 EEREN l
the yarn dbobbin, iy N
3, When last warp i =
thread is reached on I o i - T
the left edge,make 3 . ‘ = ,
knots on this.Then § pam LT I - B me.
turn and come back to : nms- 58 -

right as shown at Fig. {1 - NN 1 5N, Smw
No.3 cn Page 1, Throw = nun spany SiuE;
the weft in the oppo- f | -
site direction from
the first row,and make ¥ - ; oD 2 e
three more knots on I ] Be !
the last warp thread - - 4 - &
to begin the next row. - - T
4, Inter-locking. e ERama D
At Figure No,6 on Page 1 ol 8
1 is shown the method ; Rl g 20N o T
of inter-locking when - : " = &
short verticals occur. } g 3 .
Finish the ending 1 ‘ ‘ : = 8 he B .
color with the last : 1
knot on the 3rd warp i —+
thread.Let this end - —
pass over the 4th warp
thread to the left.Tie
in the new color on the
4th werp thread,make
the knot as usual, then
pull the ending color : T L
thread to the right, ; —+
On the return row,pick i 1 !
up the end A,and make !
knots as usual.
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Figure No,l

Further Notes on Sounek Weave,

This month I will give & few more notes concerning the Soumak stitoch as it
was riot quite complete last month,and also some other variations of the method of
working, which gives another type of texture to the fabric when finished.

Greek Soumek Stitch. When it is necessary tostop & color for just 3 or 4
knots,as in the case of the places on the design where there are doors or windows ind-
icated in September News, the color of the larger area can be carried across the dback
of the 3 or 4 spaces,and continued instead of tying in another spool.It can be inter-
locked with the color of the 3 or 4 spaces at the point where it comes up between the
warp threads to continue, if the slit is too long without the interlocking. On this
piece some of these short verticalswere not interlocked,as this was for a wall ahnging,
while for a rug or for upholstery,inter-locking would have to be made, The color should
not *be carried across the back if the skip is more than about 6 knots. When & color is
no longer needed,the yarn can be broken off after the third knot and pulled through to
the back.This end can be tied to another finishing end,or can be run down into the
threads on the back with a needle and then cut off oclose,

When the design has heen finished,weave & plain weave heading for the top,the
same as at the beginning. For a rug the ends of the werp could be knotted after it has
been cut from the frame. For a bag or for upholstery,or a wall hanging, a close row of
machine stitching at both ends will hold the weaving sectrely,if one does not wish to
have a fringe., For a wall henging,the material should have a backing cloth of some sort,
Pongee or a fair quality of sateen is an excellent backing cloth,This can be stitched
to the fabric at the top,but should be hemmed by hand on both sides and across the bot-
tom of the piece., Some people doc not fasten the backing cloth down at the bottom at all,
But if it is not fastened,a cozy nest for moths to grow is under the backing,and this
should be avoided., Cut the backing plenty large,and do not let it pull as it is put on,
If a rod is to be inserted at the top to hang the plece up with,it is eesy to make an
extra casing on the backing cloth at the top through which the rod can be slipped. The
piece should be carefully stretched, dampened and pressed on the wrong side before it
is lined.,

Another form of the Soumak stitch is described by Luther Hooper in Book I.
"Weaving on Small Appliances", The front of this stitch resembles the so called simple
outline stitch of embroidery. A row of plain weave is put in,then a row of the Soumak,
then a row of plain weave,then & row of Soumek. If the direction of making the knot 1is
kept the same as described for the Greek Soumak,that i1s meke the stitch from right to
left as shown at Figure No,}aall across the width,then a row of the plein weave,and then
back from left to right with the Soumak meking the row as shown at figure No.Ibpthe result
will be like chain stitch,and be raised on the top side. While the back resembdes the
plain tepestry. But each knot is made to go over two warp threads,and under two each
time as shown above at Figure No,l. The chain effect is more distinoct if two rows of
the Soumak is put in,and then the plain weave,
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Suggestions for Materials to Use for the Soumek stitch with plain weave
between, The yarns used for the plain weave between each row of knots can be much
finer than that used for the knot. The knots are made over two warp threads,and so
the warp also cen be some finer than that used for the Greek Soumek if desired,
Separated figures in pattern design can easily be designed,and could be used on a
linen warp. For such & plan,linen like the warp could be used for the plain weave
between each row of the knots,and the knot stitch row be made with heavy limen floss.
Or fine stranded yarn could also be used,such as crewel wools,or Bernat's Turkey wool,
or six strand coétton embroidery floss, This is an excellent rug or tapestry technique,
For a rug coarse Butcher's twine or Barbour's linen shoe thread could be used, or even
carpet warp as the war: 1s used double. But for a rug,it is easier to use a regular
loom than try to use & plcture frame loom,since the plain weave between each row of
knots is easier to do on a regular loom,and the beating up is also easier too. For a
rug, heavy rug wool should be used for the knot stiteh,and either finer wool or yarn
like the warp for the plain wemve rows,

Detail of Working the Soumak Stitch,

Weave a plain weave heading es wide as desired, Wind several yarn bobbins for the colors
to be used for the design., In this case the design 1s to be an isolated figure., Plan

the design on cross section paper,and let each square represent two warp threads,and

2 rows of weft,that is one row to the right and one back to the left,and also a Tow of
the plain weave, If desired a row of the plain weave can be put in between every row

of the pattern, Then each cross section paper square would represent a row of plain,a
row of pattern color from right to left,a row of plain,and then another row of pattern
color back from left to right, The pattern color would be taken over two warp threads,
and the plein over every other warp thread, The pattern yarn can be threaded into a
large needle,but 1t seesm to me unless the distance is very small for the pattern color
that to wind yarn bobbins is better,and easier to handle. The plain tabby weft can be
wound on a regular loom shuttle, Either side of the material can be used for the right
side,and ends of the pettern color should be fastened into the plain weave shed care-
fully so they do not show and cut close, When two pattern colors come together,they cen
be locked as in the Greek Soumak knot if desired,but this is not absolutely necessery

as the plain weave row will close any slits which might occur from not interlocking the
colors, The effect of this weaving is to give a somewhat raised figure on & backgrcund
of plein weave, It can be a matter of cholse as to whether a chain stitch effect 1s des-
ired,or not. If the plain effect 1s desired, always throw the pattern thread color,the
same way instead of reversing i1t when the pattern thread is taken back from left to the
right. This stitch is,it seems to me,practically embroidering on the loom. Note that
only one knot occurs on each two warp threads., Keep the warp threads spsced as evenly

es possible during the working of the pattern wefts,and do not split the stitches bet-
ween these two warp threads,if the underside of the material is to be used for the right
side,always make the stitch over the same two warp threads., This technique can eesily
be used on the little heddle belt looms for small pillow-tops or wall hkngings, but

rugs and large pieces are easier to make on a large loom,

Another variation of Soumak,

This form of the Soumek has been called Scandinavian Soumak,end is also descfibed in
Miss Emily Goodwin's "Coerespondence Course™mentioned in the September News, This @if-
fers from the technique just described in the following ways. First there is no plain
weave between each row of the knot stitch, second 1t is made on a single werp thread,
and third the design 1is carefully inked on to the warp threads,and the under side or
the tapestry effect side of the weaving 1s the right side,

The picture frame loom can be used for emall pleces,and a continuous warp made as des-
cribed in the September News. For large pleces a regular loom should be used.

Wearp- Use coarse twine or tire cord set sbout 8 threads to the inch,
Mark the dowel rods at the top and bottom as explained For the set-
up of the Greek Sounak knot,end for this technique meake the warp as
wide as the width of the design to be used, Weave a plain heading
at the bottom to have a firm foundation to beat against., The knot
should be beaten down into position with a fork or coarse comb.

Figure No,2
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Design Requirements for this Technique.

The design should be made in the actual size 1t is to be woven,on architects linen or
tough drawing paper. Color this with the values of the yarns to be used,znd pin tb the
design the shades of weft to be used., Tapestry or crewel wool of fast colors should be
used for the weft for bags, upholstery,pillow-tops or wall hangings. 4 good quality of
rug wool for rugs is best. Pin the design carefullyand evenly back of the warp threads
to the plain weave heading. The first design should have rgther large masses with little
fine detail as the one given at Figure i#o,.3 below for a bag., With pen and waterproof ink
carefully put a dot on each warp thread to follow exactly the design gutline. Then ink
each ®of these warp threads ell the way around. This is a slow process,but must be done
carefully to keep the exact contour of the design. Let the ink become dry before stert-
ing to work. Figure No.3 given below 1is an excellent design for a bag thst 1s easy to

do for the first piece in this technique. Colors are tan for backgraound B, D for dgrk
brown, M for middle red-orange, L for light red-orange. Other colors can be substituted
for these if desired., Tie the weft to the first warp thread with a single knot and bring
the end to the back in the same way the Greek Soumak stitch was started. This is the
first stiteh or knot.Make the noext stitch or knot on the second warp thread as at Figure
No.2 on Page 2. Under or foundation masses must be worked first,so with the tan work all
of the backg@round as far as A and C on the design. Then color M can be worked as fer as
the first mass of L at the bottom of the design,then work L and finish the rest of M,
Now all of D can be worked as far as the beginning of L2,and so on. Not more than four
stitches or knots which would be four rows,should be on the game vertical warp thread,
hen this has to occur work the adjoining mass up to this point,and interlock the two
weft colors in the same manner that the interlocking occurs in the Greek Soumak knot.
Long verticals should be staggered,and In this cese the rows of adjoining color need to
be worked along together. Otherwise work as much of one mass ol color as possible before
using mnother color unless it 1is necessary to change the color for the design. alweys
cover the dot with the under color. Keep warp spaced evenly,and do not let edges pullin.

Tigure No,3

Design for & Bag in Soumak Stitch.

B - tan background

D =dark brown

M - middle red-orange
L -~ 1light red-orange

October 1938, 12489 lMendota ave. Detrpit,Mich,
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HANDWERYING

Warp Pattern Belts on the Heddle Loom.

There are a number of different ways in which interesting belts can be
made on the simple heddle belt loom, with the pattern all in the warp. In this
kind of weaving the weft does not show at all,and is generally much coaser than
the warp, And the warp 1s set much closer together than for regular weaving.

If the warp is all of one color no pattern is possible,so at least two colors
must be used for the warp,

Eqéipment;- A small heddle made with holes and slots. I can furnish
these heddles in three sizes, 10" for $1.75, 12" for 2.75,and 20" for $3.75.The
description of other forms of weaving which cen be made with these heddles was
given in both the August 1936 and 1937 numbers of Hendweaving News. Four flat
leash sticks 1™x1/8"x 14" in length,a flat shuttle preferably a black one similar
to a netting shuttle,end a needle and fine thread with which to thread the heddle
are all the tools that are necesary for this loom. If anyone desires & black
shuttle, I have these in 14" size and 20" size, at 65¢ and 85¢ respectively.These
black shuttles are a great help for almost any kind of pick-up weaving,end to my
mind a rather necessary piece of equipment no matter what kind of weaving one is
doing. In this type of weaving the shuttle carries the weft and also serves as a
beater to push the weft into place,as the heddle just raftses and lowers the thread
to form the sheds,end is never used to push the weft into place as it is in the
regular form of plain weeving. It 1s possible to tie this heddle with its warp,
one end to the belt or chair in which the weaver works and the other end to any
stationery objeot as a door knob or table leg But many people prefer to tie the
whole apperatus into a freme of some sort. A frame such as hooked rugs are made
one is useful,or one such as is used for the piocture freme loom mey be used. If
any one desires a frame,I can furnish one 24"x 30" for $1.00, plus the postage.

Materials;- For the first projeot in this form of weaving, it 1s best
to use carpet warp in at least two colors. Or the knitting cottons which are to
be found in most ten cent stores now can be used 4f desired. But almost any kind
of material may be used after a little practise in handling the loom has been
acquired. Mercerized cotton #5 or #8, or even No,20 mercerized used double,fine
silks used double,as well as worsted yarns such as "Fabri" or Saxony and Icetand,
while coarse linens combined with art silks may all be used effectively. The only
kind of materiel which i1t is well to avoid 1s soft yarn which would tend to be
rough or fuzzy, or material which has nubs or lumps in it such as some of the
reyons and novelty yarns.

December 1938, Copyright Nellie Sargent Johnson.



Page 2.
Threading the Heddle.

1, Simple belts. Thread the heddle one thread in a hole and one in a slit all

across the width, Use a number of colors in the warp. These different colors arranged
in the warp make the pattern. A number of arrangments are given below. The weft is
entirely covered,and is best of the same color as the edge warp threads.It can de
used singly, but the weaving progresses faster if the weft thread is of two threads
or even four, Thread the heddle and tie it into a frame,and then weave pulling in

the weft thread tightly as it goes across so it pulls the warp threads close together
and makes a narrow braid. The width of the weaving should be less than half the
width ofthe warp threads in the heddle. Keep this width even.The weaving process is
as follows,- Raise the heddle,and pass the shuttle through the shed. Depress the
heddle,push first weft in place with the shuttle,and then pull the weft through this
shed. Repeat for required length desired. Do not beat the weft into place with the
heddle,it 1s used only to raise and lower the warp threads. A heavy netting shuttle
is an excellent tool to use for carrying the weft thread and to push it into place,

I have these at 65¢ each in either a 9" or 14" size.This shuttle is useful for meny
other types of weaving as well,

Patterns for belts,-

No.l Use double threads in both slots and holes.Thread as follows,- 5 brown,2 orange,
5 green,2 orange,2 blue,2 orange,l brown center,reverse back to beginning. Total
of 38 warp threads required.

No.2.Thread singly one thread in & slot and one in a hole,- 5 black,2 rose,2 blue,

1 orchid,2 blue,2 rose,? bleck,l purple,2 orchid,l rose,2 orchid,l purple,l L green,
1D green,l L green,l D green,l L green,l purple,l rose,center,repeat back to begin-
ning in same order. Totel of 69 threads required.

No.3 Thread singly one threed in & slot and one in a hole,- 3 yellow,3 brown,l yell-
ow,5 brown, 1 yellow,l brown,l yellow, then alternate lblue and 1l yezlow 8 times,
then 2 blue,?2 red,l blue,l red,l blue,l red,center, repeat back in same order.

Total of 67 warp threads required.

No.4. Thread singly one thread in a slot and one in a hole,- 5 D brown,l L green,
1 tan,lbrown,l ten,? brown,l tan,l L green,lL orange,l tan,l brown,2 tan,l brown,

1 tan,l L greem, 1 orsmge, 2 L green,7 red orange,4 L green,3 orange,l red orange,
oenter,repeat back to beginning. Tptal of 87 warp threads required. This is a very
handsome wide belt. Pull in to about 32" width,

The above method is a very simple way in which colorful weaving may be obtained,and
it is as fascinating to adults as well as to children. Many other threadings can be
invented,and much pleasure gained in putting together ‘different color arrangments.

2. There are many different ways in which warp pattern can be made with the use of
the heddle. And 1t gives me much pleasure to show you another method of weaving warp
pattern which I have worked out for myself. The description may sound a k&t compli-
cated,but in order to make it clear I have gone into much detail. This is exceediing
1y interesting, as the designs can easily be planned out on cross section paper as
at Diegram No.l (A) and (B) on the next page. We will plan to use pattern (A) for
the first attempt.

Cross section paper pattern design (A) is 19 units wide. Warp 1 red thread and 2
blue warp threads for each unit of the pattern design, so make a warp of 19 red
threads and 38 blue threads. Thread as follows;- The first blue thread through a
hole, red through a slit,blue through a hole,blue through a slit,skip a hole,red
thread through the next slit,skip the next hole,blue through next slit.Repeat this
all across width of the warp.Thus one repeat will use 6 warp threads,or two red and
four blue threads., As soon as the loom heddle is threaded,tie the warp threads to a
stick in front of the heddle,and tie the stick either to a frame or to the weaver's
belt,and the other ends of the warp to the frame or a staionery objeot and the
heddle is ready to weave., It 18 easier to use a frame for the heddle,but if this is
not availeble,it can be tied up without, to the weaver's belt and a solid object.

December 1938, Copyright Nellie Sargent Johnson,
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Wind a shuttle with blue weft,and weave about an dnch or so just reising the
heddle and then depressing it. Pull the weft thread tightly so the warp threads
are close together,end the width of the weaving only about 2" or so wide. Use the
shuttle to push the weft threed into place,do not use the heddle excert to raise
and lower the werp threads.

The red threads are the pattern threads. With the warp flat,use a black pick-up
stick to pick wup the red warp threads as follows,- Begin at A on Diagrem No.1 (&)
which shows the design we will follow., Go over the first 3 threads,pick up the next
3,0over 3, pick up l,over 3,pick up 3, and over 3.Leave this pick up stick as it is,
this is the upper pick up stick, Study the design carefully and note that the pick
up stick goes over the spaces,blue threads,of the design,end picks up on the top of
the stick the X's,or red threads. Pick up only the red threads,end do not let any
blue threads get caught in on either the top or the bottom pick-up stick., Always
pilck up the threads on a flat warp, do not ralse or lower the heddle.

Now put in the bottom pick-up stick which holds down the red threads opposite the
ones on the row just picked up with the fisrt pick-up stick. Proceed as follows,-
Underneaeth the flat warp threads,pick up on & second pick-up stick,the first 3 warp
threads,under the next 3,pick-up 3,under one,pick-up 3,under 3, pick-up 3. In other
words,hold down with the second pick-up stick,the opposite warp threads from the
ones picked up on the upper pick-up stick. Now turn the first or the upper pick-up
stick on edge,raise the heddle,and insert the blue weft thread through the shed as
shown et Diggram No.2 from right to left. Push the weft thread right up close to

the previous row with the weft shuttle. If this cannot be done,some of the blue

warp threads have been caught in umder the lower pick-up stick. Next turn the lower
or bottom pick-up stick on edge,depress the heddle and insert the weft shuttle from
left to right in the shed as shown at Diagram No.3. Push the weft close as before.
Note that the upper picke-up stick is always gboye all of the blue warp threads,end
the lower pick-up stick is always belgow all of the blue warp threads. Remove both
pick up sticks, raise heddle and throw a shot of blue welt,then pick up the next

row of the pattern, with both pick up sticks as before,but the second row of X's on
the pattern design, as follows;- The upper pick-up stick nicks up the first thread,
then over 3,pick-up l,over 3, pick-up 3,over 3, pick-up 1, over 3, pick-up l;and the
lower stick picks up the opposite red threads. Then throw two shots of weft,pull out
tte pick up sticks and dep ress the heddle and weave a plain row. It is not necesary
to put in a plain row of weaving between each of the picked up rows unless you wish
to do so. Continue in the same way as far as desired. This weave has many possibili-
ties,and many different pattern designs can be woven on the same piece if the same
number of units in width are kept. Pattern (B) is also effective when woven. Please
write me if you have any questions concerning this type of weaving,

Time to Renew your Subscription
HANDWEi%ENG NEWS

for

1939,
Send in your $3.00 Now . Don't delay.
Use the blank attached to the November News,
Write me what interests you most and help
make a bigser and better News. Thanks so
much for all of the splendid letters I have

had from so many of you.

MERRY CHRISTMAS AND A VERY HAPPY NEVW YEAR

i 4
A ' wrde—
December 1938, W
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DIAGRAMS FOR WARP PATTERN ON THE HEDDLE BELT LOOM.

Diagram No.l Cross section paper pattern for 19 warp threads.

Diagram No.2 Reise heddle snd pass weft threugh

heddle
\xurn upper
pickup shuttle oned blue threads raised
red R red
— Py —rad e
blue 8na red A{////
huttle in
this shed

Diagram No.3 Heddle depressed.

blue and red ‘

urn lower
pickup shuttle on ge?
shuttle in
this shed

December 1938 Copyright Nellie S, Johnson, 12489 Mendota Ave,
Detroit, Mich,
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Importance of Texture in Handweaving Design.

Ever since January of 1934, the January issue of the News has discussed
in some forz the meiiter of designing for Handweaving. As there are many of you who
ere new subscribers, perhaps 1t might be well to review as briefly &s possible the
content of these issues, In January 1934 a "Method of Designing Stripes, 3oraders,
and Plaids " was given,and is I think one of the fundemental thizgs every weaver
should know, This is a simple procedure which anyone cen carry out,and answers the
question most ofter asked,especially by beginners,"of how long stall I make this
plece of weeving",meaning of course the proportion of width to length. It is based
on the princirles of dynamic symetry with all of the complicated mathmatics left
ocut. The Jerzuery 1935 News contains en important outline of "A 3asis of Criticism
for Works of Applied Design.™ And this outline is expleined,ané =n attemct is made
to explein just how such e& criticism cen be used in handweaving. It gives a sound
foundation Jor forzing & judgment,more them just saying that "ttis is & poor piece
of weaving,"#i%th relation to its design and structure as a whole. In Jensury 1936
a sizmple method of Designing with the Squere as a Unit was giver, as well as a list
of a few important books on design which have been helpful on this subject. Simple
well designed squeres can be ocarried out by beginners with much success,and inspire
confidence. Also it has always seemed to me that this type of designing for handweav~
ing most naturally fits the use of the weaving meterials,and the fact that wefta
cross the werps at right angles. January 1937 contains an explantion of free and
loom controlled patiern design,and a method of using cut paper 2or designing free
pattern design,as well as an entirely new form of making loom controlled patterns
designed by Mrs. Florence Bratten. And in Jenuery 1938 further notes on designing
with particular reference to free weaving techniques etc.

reads are the essential structure of all woven textiles, With these on

our looms we build up fabrics of different textures according to the kind of thread
we use,how 1t is set in the loom,and what weaving technique 1s employed. The quality
of this fabric may bé thick or thin,soft and pliable or hard and board-like,dull or
shiny,rough or smooth. Textures are an important part of moderm textiles and offer

e wide field for individual experimenting and designing of new %sys of uming threads,
on our looms. It has occurred to me many times that most weavers have not been inter-
ested enough to work with the possibilities in different kinds of $hreads. If they
have found one type which they like particularly, they stick to that type.

January 1939 Nellie Sergent Jonnson.
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There are a good meny ways in which the designs on this page may be used to develope
interesting unususl texfures. A very logical procedure in texture experiments is to
begin by making & piece of simple stripes of different kinds of yarns, twine, and
threads etoc. Have the stripes of d#fferent widths and of different yarns combined
coase against fine, rough againstsmooth etc. For instance make a heavy stripe with
heavy rug chenille or rug wool, & narrow siripe of fine mercerized cotton or silk,
some raphia,cellophane,carpet warp,matal thread of some sort,candlewick cotton,art .
silk, limen threed, silk boucle,finely cut corn husks,finely cut silk stocking mat-
erial, ete. There 1is no better way to acquaint students with different kinds of
threads and yarns than this,and it is simple and easy to do,and better suited for
the person who is just beginning to weave than to take too compliceted a design for

the r£irst attempt.

A\

The next step is to take
one very simple design or
motif,and develop it in
several different techni-
ques, one after the other
on the order of a sampler.

For instance, take such a
simple motif as a square

or rectangle and combine

it with a triengle or a
slight curve. Then weave
this first in leid-in tech
nigue using three different
kinds of threads or yarns.
Then weave the same design
in embroidery weave in some
form. There are endless ways
of making a most interesting
sampler in this fashion,and
much may be learned from
such an experiment in making
of weavizg textures.

Januery 1939

Nellie S. Johnson 12489 Xendota Ave. Detroit,Mich.
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Some people like best to work with very coarse threads and maeke coerse tex-
tures,while others prefer fine threads set close in the reed. Differernt weaving
technijues also izmpose certain limitations on both the kxind of thread used,as well

as the design it is possidble to use,

Several abstract designs are given this month designed by beginning students.
These may be used for a number of different things,but the main objest in presenting
thex here 1s the hope %that they may be used for texture experiments with different
kinds of threads. The design at the top of Page 1 could be used for a knotted rug
using the Ghiozdes kmnot in several colors of heavy rug wool. The letters Lj M, and
D, indicate light,middle, and derk for colors. Trace of? these designs,better still
mexe some of your own, azd enlarge them. There are two convenimmt ways of doing this.
One is to trace the design on to cross section paper with carbon peper and then
follow the outline as near as is possible on the squared paper. This can then be plan
ned according to the number of warp threads to be used. Or the design may be divided
up into smell squares,and an equel number of squares be drawn on a large size sheet
of paper the actual size the design is to be woven,and then lines drawn in the squarss
on the large sheet just as they are on the =mall original design. In this way it is
possible to secure the seme proportions in the enlarged design as in the small one,

Suggested experiments in textures. Chcose & design,preferably a simple abstract
one. Decide what technique is to be employed and what threads are to be used both for
werr and weft., For our first experiment,we will use the design on Page 1 enlarged to
about 18"or 207 Set cerpet warp or knittipg cotton about eight or ten threads to the
inch iz the loom. We will use the laid-in technique entirely. Now comes the choiee
of threads. To eliminate the color problem entirely, it is easy to have all of our
threeds white, natural, or just off the white =2nd play up the texture just by using
different kinds of threads next to each other, for +he different areas of the design.
Focr instance in this design one can use, heavy cotton rug chenille, rug wool, Reyon
art s*lk, linen, silk noils yarn, and fine and coarse mercerized cottons. Occassion-
ally it probably will be necessary to put in a few exira shots where a fine thread
meets & heavy one in the design in order to £ill the space required,but this may be
adapted as the weaving progresses.

A second experimexzt which would be entirely different in effect,would be to
create different textures by using the seme kind of thread throughout, but employ a
cuzber of different weaving techniques to carry out the design areas. For instance,
use leid-in technique,tufting, embroidery weave,spainish weave and possibly others
in suct a wey as to have different techniques accernt the space divisions of the
design. Some of the desigz lines might have to be changed sligh%tly =s the weaving
progressed according to the type of technique exployed. There are a great many possi-
bilities in this sort of weaving and a field iz wkbich practically nothing is being
done by hendweavers. And yet it seems to me, it is one of the most logical phases of
handweaving because 1t derends entirely on the use of threads and techmifues Zor its
texture effect., This probliem can be a very challenging one even for the most advanced

wegver, particularly 1f the color sckheme 1is also inzroduced.

Some of you may not care for the =bstrec:t designs presented here. And 1if you
do not, betiler still make up your own designs, but keep them simple. Right here would
seex 10 be a good place %to emphasize the importance of keeping woven design on the
abstract rather than the realistic or naturalistic side. Imitating painting techniques
with threads is considered by the best authorities very poor functional design in
weaving. We have cameras to photograph exactly the house we live im, we do not need
to preserve it in threads. Weaving 1s formed by the crossing of threads at right angles
to each other,and is a lizitation of technique whioch should always be considered if
our handweaving is to be iruly good functional design., Texture is an inherent part
of woven fabric and a natural result of the use of materials and weaving techniques.
Let us as handweavers pay zore attention to texture,to the materials with which we
work,ard create with them to see what they will do for us on our looms. We can be
much freer with tham on our hand looms than the power looms can possibly be, And we
can create Zfabriecs which are interesting and unusual solely for their taxtures.

Jenuary 1939 12489 Mendota Ave. Detroit, Mich.



a Two 3lock

at Tigure No.l ebove is a thotozrarth of an 2l1d swedish tablie cloth in red
and white losned to me by lirs. Eedzuist,one of my stuients. It was woven on arn 8
harness twill threading two block zavttera. Oz acccunt of leck of szece the original
patisrn is znot given, The key dreft con Figure No.2, pege 2 is sl*:"ly szeller than
the originel blocks,and was used 2or the actusl thresds ng draftv on ege I, igure

No.S.

The 2ugust 1938 number of the News described the method of writing 2 block
petsern +hresding drefts from wwo block key drefits,expleined how to draw them down,
and the way to write two block over-shot pat:erns,_nd the M's and O's threading
Fere we heve devised a "2 2nd 1" threeding dreft which will zive the "Summer
" texture,or the reguler four harness tie-up. For each unit of the key
gure No.2, use 4 threeds £or the =2ztuel threading draft. Jdne uzit for
<,2,1,2; and the other unit for ihe second pattern block is 3,4,1,4.
reads can be writter 2ny —umber of times to correspoRi Tc the “""ber
of urnits of the key draft. This tyce of threeding was one which I worked out “rom
an o0ld Roumernian coverlet,eni reduca2d down. It was also expleined in the News Zor
September 1936. It is of zush iotare ¥ :

drafts

[SPAR=TE

for several reasons. First 1t is possibdle

to weeve tize "Summer and Winter" textures on these threadings without chanesing the
regular four herness loom tie-up,ezd then it is also tossible to use it for the

Zmbroiderv weave by using either Trezdle 1 elcne, or 3 alone. On the Structo loom,
use levercs 1 alone 2nd 3 alone a’ternating fcr the Russian embroidery weave which

was described in the Nov. 1¢38 News.

Tigure No.S glves the regular form for writing the four threedé units of the
"Summer end Winter" weave,w¥ith the t.e-up &8s shown. Figure No.3,or weaving “one 4
one" cen be woven on the threading 2-2ft at FTigure No.3,by using Treedle 1, then
Trezdle 3, one shot on each to scuere the pettern block with plain weeve tabby efter
each shot of pattern} and Treadle 3 :ce,then Treedle 4 once woven t0 square the
block for the second pettern block. Or by weeving 2 shots on alterne:ting treadles,
with plain weeve between easch shot the effect is as at Figure No.4. This is celled
%eaving"in pairst? At Figure No.7.the petterz is woven on just one treadle enouzh
times t0 sg3uere each pettern block =s shown. Th:s is a zood pattern threed: n% Zor
linens as there ere only three thread skips., -igure No.9 is an interesting plan for

a glass curtein. Regular laid~-in sqjuares ce' be used 1nstead of plcvipg up part of
the pettern &s shown at Tisure No.l0. Note that this is picked up or the threading
“rom thread 177 through 221,35ns tlock nas boen omitted in the centzr of Figure No.lO.
And the eingle sqyucre is picked up or the warg threass from 336 to toe center 259,

end reversed bpack a:z fur os tirezc IZI gccin,
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Thread =zhe selvage,puziing 2 thrseds thre
the first heddle. Thern “rom threzd 1 %o 3¢,
then 258 reverse back 3o thread 2.T=-ead 8
selvzge cn other edge tuzting two th-eads
throush <the lagt two e ving = total
£ 720 werp thresds use Z t=reads in
2 dernt c? a 1f gdenx 2

o} S e s
flan for glass Cuir%tains.,

7arp No.20 mercerized set 30 o the

inch. %eft No.lD mercer ction. Zlack line
on sketch indicate one hreed 02 No.Z mer
co*ton, threaded through eme hedile =s the

regular warp,and wouné or & peper bothinm,znd
hung mith a dress weigni attached locse as <he
back of the loom. Veeve 23" of plein weave with
“ine wef%,then 3" plein weave with heevy YNo.3
cotton, an inch of fine rtlein weeve, then one
shot of hesvy. Put in five shots o2 <re No.Z,es
indicated,<hen 5%" of f:ine plein weave,then 1
snot of No,3. Then about 21/8" fine plain,en

we are rezdy to pick up *“he small szueres as
shown below in detail, Weave the detiern sho<s
#ith No.3,and carry the weft only'as Zar as is
indlcated on Figure No.l> bhelow.
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Guatamalan Collection of Textiles.

This month I am going8to attempt to describe for you an interesting collec-
tion of Guatamalmen textiles which were recently loaned to me by Miss Rosenfeldt
and Miss Wyiatt,both teachers in our Detroit schools. They went to Guatamales last

summer,and returned with textiles rather different from what the average tourist
picks up and brings home from such & trip.

The Guatamzlan women wear skirts of cotton cloth woven about 36" wide.
Many of these are characterized by having the warp and weft tied and dyed. The warp
for the cloth 1is tied off in small sections by twisting cord around the different
groups of warp threads as it is stretched, and these ties will make a definite patt
ern, First they tie off all the parts of the warp which are to remain white,then
the warp is taken off the warping equipment and dyed yellow,then all the places
where they wish the yellow to remain are tied off with string again,and the whole
warp again dyed blue, or any other color desired. Different localities have their
own color combinations of blue,red and green,and often same black in the pattern.
These different colors are combined and woven to make gorgeous atripes and plaids.
The one before me now is & beautiful arrangment of red,yellow, green,and dark blue,
and although woven only of cotton at a short distance gives the effect of a rich
velvet.

The photograph at the left is of a head cloth.
These occur in many different designs and types.

A WAS The stripes of brocading in this one are
BRLE%

» v -~ v OAANG
§.&‘?§.§é’@‘6‘ Yot carried out in red, yellow and some orange,

i and are brocaded or just stripes of plein

UNAVAAANAUNANANANIAN | 2000t L Eer e i me onof the photo,
EBEICIEDEE

drawn out in detail so they could be followed

and woven. These borders could any of them be
easily woven on the heddle loom &nd would be
useful for bags, runners and scarves. Sometimes

WWWWWWWW%‘\ if the skip between the warp threeds is & long
,.‘-‘:‘,A“A‘A‘

one, these figures are woven with separate weft
» - threads,many times these are a different color
ROANRQ AN\ é%?%ﬁ? N for each of £ .
&0&.& ,%MQQ‘&Oé‘z each of the figures. And sometimes right
0 n g ol v
+

hag 23 in the middle of a figure the color is often
changed. Just one half of this piece is shown
¢ in the photograph.

o) , ) The small border at Figure
m No. 4 on Page 2 is a very simple one,but quite
. . rovorres effective as 1t is used for the very center

P . - . of this plece, It could be used as a small bor-

der in combination of any of these others
ol quite effectively.

May 1939 Copyright Nellie Sargent Johnson,



Detail of Weaving on Guatamalan Textiles,

Figure No,l

Page 2.

Figure No,7 Figure No.8
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Page 3.

At Figures No.l10 and ll,on Pege 2 are shown two pieces which are used for blouses,
The datail of one of the little women's figures on No,10 is shown at Figure No,.8,
Note how the different cclors have been changed in the weaving of the figures,and
also notice the little wavy effect at the top of Figure No.1l0. This might mean clouds.
Also note thet the feet are mnot always made in the middle of the figures,nor are
they always woven in the same way., The colors of these figures was mostly red and
yellow,with some orange,end occasssionally blue, but mostly red on a white background,
The detail of the little boy at Figure No.9 and the bird at No.,7 are taken from the
textile shown at Figure No.ll. Note here the very great variety of different kinds
of figures and how they are arranged. Both Figure No,10 and 11 were woven of two
pleces about 20" in width,sewed together in the middle as shown in Figure No.ll.

Figure No.l2.

— At Figure No.l2 is a photo of another text-

" ure which is of much interest and although
the technique is the same as described in
November 1938 News,the manner of using 1t
is quite different. The colors used in this
piece were red, yellow, and blue,on & white
background. Note the little white squares
of background showing through the color.

The detail at Figure No.1l3 shows how this
technique is worked. It is a little tricky,
but not difficult to do. The tiny dots re-
present the places where the pattern threads
begin and end. On the fabric itself,there
are no slanting lines as the beating up close
takes this out. But to make the process clear
RS these had to be put in that way. The vertical
e

o s i i aper represent one
‘&m‘\_‘;&m lines of the corss section pap rep en

warp thread,and the weft goes over three and
e under one warp thread for the pattern,and the -
" g A ey Sp— is over and under the opposite three
TN, - Wi | Dext Tow

and one, At Figure No.l4 are some modern
variations of this technique woven on the
heddle loom.

Figure 14.
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Deslgn"ng Two Block Patterns.

In August of 1938, the metter of designing twc block patterns was dis-
cussed and *this month in answer to several requests for fcur harpess drefis,we will
carry *nis same thing a bit further. Those of you who were subscribers iz 1938,will

have *ze Augus®t zumber to refer to, and if there are any of you who have noti,this
issue c2 the News is still availeble if vou wish to have it.

A%t the top of this pege is the key draft No.l which is partly drawn down
below.The wide cernzter block car be as wide as desired to £it the number of warp
threaés peing used. This is a particulerly atirasctive drzft for a luncheon set,and
is best woven of 40/2 linen warp set 30 threads %o the inch,with tabby of linen the
sarme 2s the werr =2=d blue linen special for the pattern shots. Zach unit of the
key dra®t represents four wary threeds,and there are twc pattern blocks. For one
petterz block,ihread each univ 3,4,1,4; and for the other pettern block,thread each
unit 3,2,1,2. Hepeet these units es indicated by the key _-aft The threading for

his ére®t gives she same effect as the "Summer and Winser™ weaving usually used,

end wes worked cut from en o0léd Roumanian coverlet end first given to News subscribers
in Seg<ember of 1936. One advantage which this form of threeding dreft nzs over the
usuel Summer a:c nter draft, is that the plein weave or t=bby is the seme as 1in the
regular Colonise uve*-shot weav1“g, nanely 1l&3 and 2&4,s2né the reguler tie-up of the

loom 1is elso t:e same for the pattern shotis,.

To tireed Draft No.l for a wary of 420 threads;- proceed as follows, -
Thread Zrom & to 3 on the dreft - or 68 <threds for the border.Then from B %o C,or
4 threeds for the center repeated 71 times for a total of 284 threads;then thread
from A o B or 58 more threads for the border on the orrosite edge, To weave the
regulsr "suzmer 2nd Winter" weeve,"one and one" style,- bring down levers 1l&2, throw
a shot of blue tettern weft,then 1£3 plain weave,then 2%3 levers for ashot of blue,
ther 2%4 plein weave shot, Re“eat this over end over until the pa*te*n block is woven
sguere, Thez ? cne other pattern block, use levers 3%4 for a shot of blue patiern
wert,tren & shct of plain weave, then use levers l&4 for another shot of blue,then

-

an alternate shot of plain weave, repest this until the pattern block is squere.

-
y

[TV ]
’(Dc

The following veriation of this pattern treadling wasworked out by Miss
hur cne of my studenss,as is 21so the above p-tiern dralt. This varia-

ditha  VeeT

interesting and new %texture wnhich I am sure many of 7cu will find

o Weave & tlz2in <%atbr hecding as dss:ired for a hem. Then use lever
o% of tliue Neft,‘"en use 1&2 for plain wenve,repeat t=is 4x using

ween %the patiern shots.-hen 2f%er 4 sizis of <ie bhlue weflt,use 2%4
gn times to szuare zhe onlock., Tor the second patitern tlock,use one
cn levers 1i&Z2,2nd tabby with 1%3 be+wween.lepezt 4Xx ther one shot
<his unvil tatuern nlozr 13 gouared.
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Tigures No.3,=, and 5 are ell differexc arralgmects of the Key Draft As No.6 Werp can
be either Nc.ZD mercerized cotton,with cotton weft in color, or 40/2 linen warp with
linen weft., The M's and 0's pattern as well 2s she "Summer and Winter™ e-e excellent
with wnite Linen warp and patitern in Z=rk natural linen., These tnreediizs are very

lovely Zor lizens,z2nd itT is a pleesure to me *c present these tc other waevers thro
Sdme

tre medium o Ihe News,Zor I Znow ther will be most useul and they ere i:fferent,
the same type of threadizg as Figure No,2 Page 1., Tor a #erp of 420
-irst heddle double,edge 3,4,1,4;”rom 4 to B once 68 threadis;then B

s repeated 17x for a totasl of 272 tareads,C to D once;ther a to B agein,
st edge threeds 4,1,4,3.Th-ead lest thread double in heddle for total

of 420 threads._All 07 these petteras s-e woven on the regular tie-up fcr *our harness
Coloriel over-siot,

Figure No.4 1
threeds,thres
ea

to C 16 thr

-

Key Drelt Nc.Z Designed B3v Beatrice Cz--ihers.

Figure No.6
A Figure No.5 is what we have named
Single M's eng 0's, #7e discovered
it from reducizng the regular old
Colcrnial M's 2nd O's krhreedizg %o
its lowest terms. It wes introduced
to News subscribers iz August 1938,
and as feor as I kpow is an original
use.This mekes a most interesting
texture especielly fcr linens,and
is & one shuttle weave with very
short skips.There i1s no true plain
weave on this threadizg drart.The
neerest you can get tc 1it, is to
use l%4, and 2%3 shedés, We heve
also found thet it is Yest to thread
the edge threads of t-e dreft 1,4,
2,3,20r & better edre. It is poss-
ible to m~ke up vour owa key draft
and rlan out ycur threeding draft
from that., For one blzck of the
pettern use 2s & unit 1,3,2,4,and
for the other bdlock 1,2,3,4.Repeat
these as meny times as there are
units in each pa“tern zlock.If you
are in doubt ebcut this,refer to
News for anugust 1938,°-r further
explention. For & wery of 420 threads
thread edge as given 1423,then from
4 to B or 68 tireads,zhen B to C
17x reveeted or 272 i--zads,tren C
to D or 4 <hreeds, A <z B 88 trreads,
ending with 32<41.
Thread first end
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Figu:g No.? ~Cclonial Cver-snot Thread:zz Zor Key Dreft Tc,3
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Figure No,8 Single M's erné O's Threeding Zor Key Jreft No,3
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No.fas mum ber ci Threads
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A%t Figure No.l0 is another twc >loc ~e®t designed by Mrs, Lillian Cowley,one

£ my students. These designs ere all simrle 2nd worked out by beginning students.
Meny more possibilities lie in this simple method of desizning two block patterns,
gnd their threeding drafts., I you are one 02 those people who wish to é&c wvour own
original thredings, I hope you %:ill try out this method and see if vou can do 1t. If
you care to send me in threading drafis which you have written from vour own two
block pattern you have devised, I shell be glad to look them over ernd correct them
for vou or advise you about them, This 0ffer only holds for reguler subscridbers to
Eendweaving News, In order to do this,you should also heve & copy of the News for
August of 1938, if you do not zave a ccpy already. If you have any gquestiozns concern-
ing this method of planning pavtiern drafts or enyitiing 1s not quite clear in these
directions, I will gladly enswer your guesvions 12 vou will inclucde & 3¢ s%amp With

ycur recuest.

Figure No.l0 Keyv Drafs$ No,.3
8 Designed Qy lillian Cowlaz Explene<ion of Weavinz of the Single M's andO's

pattsrn dralts.
ol — N Y
18] 18— 7 82/ Bt i

To weave the single M's and O's petteras, use

- - " lewer 1l%2 for one shed of one pattern block,
throw a shot of weft,then use 3&4 for the other
shed and throw one shot of weft in this shed.
There is no tebby weeve betwveen pattitern shots.
Repeat this alternately until the nattern

block is sguare. To weeve the second pattern
block,use lever 1l&3, throw one shot of weft,
thern use lever 2&4, throw a shot of wefti.Repeat
this until the seccnd block is sguere, The
nucmber of times to repeat the alternetion is
difficult to estimete as it depends on the
weiz~t of thread used for the weft. But if you
weeve eech nattern block scuare, your pettern
should come out like the pettern hlocks on rour
key dreft. Tou will =lso finéd it eassier to
2ollow your key draft in your weeaving, than to
trr and write up the treadlinz 41 rections for
egclh threeding dreft ou use,

- Yy

2 Mal s = A ~ e -
June 1939 Jde._le Sarrcent Jnnnson 104E¢ lMendote ~ve, De-opit,lich.



Tnree 31:2x Patterns.

The three blocx cetiern ebove was designei Ty Iliss Zrma Cox, one of the
students in my class at Werne University this last s:szmester. It 1s e szell deinty
pettern end useful for meny things, The drewing ebove shows two full reneats of the
key draft at Figure No.l t2low, The actuel threesdinz Zrz®%t 25r the locm is given at
Pigure No.2, Set N0,.20 mercsrized cotton or 20/2 coston werp,at 30 shreeds to the,

inch, For a warp of 240 t-r-eeds, receat the threecinz given et Figure Nec.2, 5 times,

“eave the pattern with Nc.lD or yern of similar size in mercerized cotton, Gold end

silver thread with white silx for tabby make excellent evening bags,z2ndé may be woven

eesily on a warp of this wiith.

22r a warp of 220 threads For a VYarp of 600 threeds,

Zegin to thread et thread 202. Begin %o threed et thread 3s6.

From 30 to 48 - 18 threads From 3¢ to 48 - 12 threads

Then 0 to 48 - 8x~- 384 " T en D %0 48 - repeat 12x- 576 "

Theh 0 to 18 once 18 " Then 2 =c 12 once 12 "
Total 420 Total 600 "

Key Draft Pigure No.l
++ To weave petiern proceed s follows,-

—t+ =+
M Pigure refer to levers of Stiructo loom,
- : but treeiles can be used by using the

opposites.
Figure No.2 Tarcading l4-nnce,.2- 5x,34-3x,12-2x,34-2x,14-3x,
12-2x,34-10x,center, repeat back in same
ordier. “-is weaves the pattern =2s drewn
in. Hote th=t the 23 dlock is not woven
so thet 7ou heve only 3 pettern blocks.
I% ccull be woven of course if desired.

Juliy 193¢, Nellie Zarzent Jornnscn  1T48¢ Mendota ave, Jetroit.
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Fizure No.T et the 12t shows now the TELTEC pod
Z2CkKs when It is woven as drawn in,or 2s 17 s
Tiread=¢ InTo the locm, This tisce wes wowen
Witk twc 2clors of mercerized cotton NILZT,

dar¥ greer for the pattern wefs shoIs and L:izht
gTeen 0T the tabby or plaein weave bhs<weez. Tnis
is ean attractive threading with smell over-s-hot
szirs.

At Figure Nc.6 is shown a border woven “or &
uncheon set place met with the nepkin, This wes

woven on +3/2 linen with the seme mrte-isl for
the plein weave between the boriers on eech end

[PpoS~1

and for the center, with weaving speciel fzr the
resttern snots in dark henna,blue, peech,ané light
green,

weave the bcrder es follows,- With henne f:o- patt-
22%-1,12-1,14-1,34~1; 23-3x,12-5x,12-3x,34-31;

o=
< -

with dark blue 12-5x; with peach 23-3x,12-3x; wiih

g-een 34~-3x,center,repeat back tc the beginning in

the same corier, Weave the center of <he plece mag

in plain weeve., This combination of colors wes plen-

ned TO 20 wisth a set of handmede potterr dizhes,

eni 1s zost effective. There are mnny other very
“n“t

iz<eresting borders which cen he wovern on <his drsaf

es 1%t has sc meny different varieticns in <-e sizes
ol i<s reIie2r2 blocks.

N . 2 -
he tlace mz2t a7t

Trhe nepxin shown in the center o ¢ :
Flzure o.8 has a small motif of the pes<te-c -icked
T. The wesving of this is carried with <he zolors
- o e a : czly as fer es the motif is to de,inszez2d c? cerry-
T : , ing the petiern weft all the wer across the loom.
02 course the tlain weave goes &ll +he way 2270SS
' the width as usual. There ere %4wo thresis ¢® color
leid in with the warp threads on e=ck edze. JIne of
these is henne and the other dark blue =2hou% 2n 2th
of az inch epart. These threads should e threaded
throush <the same heddle as the regular werp,and cen
be welghted and wound on & small tisce = zerar and
. e ellowed <tc heng Aown &t the back of <he loc=. “hen
ANTARRIRN A i e el juring the Weaving the seme colors are tud in with
the weft so *he color border will go all the way
around the nzpkin.

P

R L BT

1s a smell bag wovern of silx sni “ine
b7 Miss Erma Cox whc desiznzd <he
ding at Figure No.,l on Fage 1. Z-is
n also has a number of interesting
ng woven, and I hope this photo ®ill
encugh to show what the basg is like. It
nted on a gold frame 5" wiie.

ot b

EHUR 'Y
0 ks D O g2
@ ot ot gl

o1
+

1211 be interested to hear from emy of ¥cu

.0 try out these threading dra®ts. Ther haeve &
cod many unusuel possibilities. also I still have
=e of the real silk on hand w-ich wes sezs 7ou
2% zhis,

e

is $2.00

-
0
4

o e
s aemtles lest month. If you wish any
T would be well to write at once, Pri

~

I want elgo especislly to thank those of wzu who
have been telling others about tre News ané send-
bkl:

v
ing in more subscrittions. I arrreciese <his very
much indeed.

July 138Z¢ Nellie Sarzent Jornszchn 17489 ¥endote Ave. lLetrz:i



HATDWEAYING NEWS

Figure No.,2 Threading draft
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Different Methods of Weaving Over-shot

»

Threading Drafts.

There are a number of entirely different ways of weaving over-shot thread-
ing drafts which cén often be used to much advantage. First,the most general method
i1s that of weaving "as drawn in". This means that the pattern blocks are woven in the
same order as they are threaded into the loom,and enough weft shots used to square
the pattern blocks,with tabby or plain weave between each pettern shot. The key draft
at Figure No.l,and the threading draft at Figure No.,2 are the same as in the News for
July 1939. It is much easier to follow the pattern threading draft when weaving, than
to be dependent on a set of treadling directions. Note that on the threading draft at
Figure No.2,the first pattern block is & oné& unit block 2&3,the next 18 a 3 unit patt-
ern block of 6 threads 3,4,3,4,3,4; the third pattern block is a 2 unit bloock 1,2,1,2;
the 4th pattern block is a one unit block 3,2; the 5th a one unit block 1l,2; the 6th
pattern block 1s a 2 unit block 2,3,2,3; the 7th is a one unit block 3,4; and the 8th
pattern block which is the center of the design is a 6 unit block ,2,1,2,1,2,1,2,1,2,
1,2, As there is no fourth pattern block indicated on the key draft the 1 and 4 bloock
is not woven when it occurs on the threading draft,although it could be woven if des-
ired. A general rule for weaving as drawn in, is to weave one less time than there are
threads in the pattern block. For instance if the pattern block has four threads in 1t,
put in 3 pattern shots with plain weave between,or weave to square the block., If you
are weaving with coarse weft,only 2 weft shots may be necesary, while if you are using
fine weft 6 or even 8 shots may be necesary to square the block. So the rule for weav-
ing "as drawn" in 1s,to weave to square each pattern block,and in the same order in
which they occur in the threading draft. Of course the loom tie-up is the same as the
pattern blocks are written, 1&2,2&3,3%4, and 1&4,for a four block pattern;and 1&3 and
2%4 for the tabby or plain weave. Remember on the Structo loom,this order would be,

3&4,1%4,1%2,and 2&3 for the same pattern blocks,as the Structo harnesses rise instead
of sink, when the levers are brought down,

December 1939, Nellie Sargent Johnson.



Page 2,

2., One excellent thing for beginners to do when starting a new pattern is to weave
each pattern shed over and over with plain weave between as follows,~- 1&2 for 2inches,
2%3 for 2",3%4 for 2" and 1l&4 for 2", This gives & series of different pattern stripes
and the student also familiarizes herself with the different pattern sheds too. Then
these stripes may be combined with the pattern also if dcsired. Another striped effect
can be gained by using two adjacent pattern blocks alternately. If the pattern centers
on 1&2 pattern block,snd its adjacent pattern block is 3&4,weave 1&2 once,then 3%4 once.
Repeat this as desired. Plain weave can be used between,or one color for 3&4 shots,and
another color for the 1l&2 shots. For a zigzag effect, use two adjacent pattern blocks
which do not center,as for instance on the pattern on Page 1l,use 1&2, and 2&3 alternate.

3. Weaving "Rose" fashion. It is rather difficult to formulete & general rule for this
to fit every pattern. But any pattern which has a star figure can be woven rose fashion.
The effect depends on the reversal of the order of weaving each pair of pattern blocks
of which the pattern is composed. One way to do it, is to find the centers of the star
figures and the pattern blocks on each side of these ocenters. Starting with the center
pattern block,weave this once or twice,then take its adjacent bloock and weave it once
or twice,then the next block to this. When you reach the same pattern block.oh:whigh
you began,square this block,and reverse back again, Then start with the center of the
second star figure and do the seme thing. This is shown drawn out at the top of Page
1. You can also start with the adajacent block on each side of the centers of the patt
ern,end alternate this with the center blooks obtaining an entirely different effeoct.

4, Weaving "On opposites”. A simple explenation of this is that harness 1%2 has as its
opposite harness 3&%4; and harness 2&3 has as its opposite harness 1&4. It is possible
to weave with tabby or plain weave between each pattern shot,or if you desire to cover
the warp entirely with weft color,no plain weave shots are needed,but two weft colors
should be used. In fact very gorgeous color effects may be gained by weaving "on oppo-
sites” without any tabby between weft shots. It is importent to note that,where the
pattern changes to the next block it i1s best to omit the opposite,and begin the next
pattern block with the same color. For instance weave as follows,- l2-once blue,34-
once tan,12- once blue,34-once ten, weave to square the block then end with 12-once
blue; then 23-once blue,l4-once tan,repeat to square the block and end with 23-once
blue; 34-once blue,l2-once tan,repeat to square the pattern block end end with 34-once
blue; then l4-once blue,23-once tan,weave to square the block ending with l4-once,
Then you are ready to start with the next pattern block again, Meny excellent color
effects can be woven "on opposites",and it deserves to be used more often than it is.

S. Any pattern designed on the twill basis, as most of the Colonial over-shots are, can
be woven without any tabby plein weave between pattern shots on the twill., This gives

e thick heavy fabrie which covers the warp. It is woven one pattern shot on each shed,
as l2-once blue, 23-once green,34-once tan, l4-once yellow,repeated over and over again,
or if desired only enough to square the smallest block. Repeated over and over this will
give the effect of long vertical lines of color,very effective for many things.

i - b" weave. This type of weaving is seen in many of the Swedish books,but
gﬁy E:ggzsggg pattern can be ngen in this manner. It looks best when the pattern nat
blocks are rather large,with few small pattern blocks which oo&fuse the effecg sg§$: .
The Scandinavian books call this method "Halkrus" or "Spetsvav". The honeycom 'Th °
effect is obtained by first using two shots of heavy weft in plain tabby weaze. a:t 0
use each harness singly,as Harness 1 then harness 2 alternating them,using fine p er
weft for the 12 pattern block and no plain weave shots between these. Weave totsquaie
the pattern blook,then weave two shots of plein weave tabby with the heavy weg tgga 2.
On a warp set at 30 threads to the inch, mercerized cotton No.3 or 5 is & goo read
to use for the plain weave heavy shots, and fine mercerized cotton No.20, can be usi
for the fine shots. For the 2&3 pattern block, alternate harness 2 mand 3 with the fane
thread, then two shots of heavy weft., For the 3&4 pattern block, alternate harness 9
and harness 4 using one shot on each for the number of times desired. Then hagie:;
and 4 alternately for pattern block l&4,using one shot on each pattern shed.d t;
Structo loom, use three levers,as for instance leave lever one up, bringing3 ownb 10
levers 2,3,and 4. Leave harness 2 up,and bring down 1,3,and 4. For harness up,bring
down levers 1,2,4. And for harness 4,bring down levers 1,2,3, This fabric has long
skips of fine weft on the back. Many old all white Colonial coverlets were woven on
this type of treadling.

December 1939, Nellie Sargent Johnson 12489 Mendota Ave. Detroit.
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Desi gning "Crackle” Weave ratterns.,

‘ The so called "Qrackle” weave is derived from a Scandinavian forz of
weaving called "Jactlendsvev", The bYest references for this weave are to be found in
"Vavbok" by Sigrid Palmgrens Vol II,publisked in 1926. And also in "Jamtlands-Cch Eer-
jedalsvavar"” by Alexander Berger in 1928. It is the purpose of this News to enalyze
these drafts,aend show their essential units, in suck & way as to meke it easy for ore
to design their own threadings in this technigue.

Characteristics of the iieave. This 1s a four harmess loom weave,usually having
four pattern blocks.These pattern blocks are woven on harnesses 1%2,2%3,3%4, l%4;#ith
the plain weave or tabby on harness 1&3 and 2%4,s0 the loom tie-up is the same as for
Colonial over-shot patterns. But there the similarity ends,for the designs for this
weaving technique can be much more flexible than the Colonial over-shot,aend much better
adapted to modern weeving e’fect. Iz the first place there are no long over-shot skips,
all the patiern blocks are of only three threads.In writing the draf<ts, care must de
taken that no four thread blocxs occur. The pattern blocks cen be written as long as
desired,by repeating the units over and over. The pattern blocks also overlap each
other so that many unusual effects can be gained dn this way.

Units of the Weave. At Tigure No.l on Page 2 is the draft as given in Vol.II
Page 38 of Palmgrens "Vavbok",except that 1t is reversed and ®ritten ou%t in figures.
Generally the Scemrdinavian drefts call the back harness, harness 1 on the loom and not
harness 4 as we 1in america do. Figure No.2 is exactlv the same draf+%, but reversed,eas
given in Berger's book on rFage 18,and is also writien in the oSwedisk notation for com-
parlson. Now let us study the draft at Figure No.l. on Page 2.
l.Note that each pattern block unit consists of 4 threads,

Three and One Units of 2 of these threads are on %the same harness,®hile the third
Crackle weave, and fourth thread are each on another haraness. Thus as at
For 1%2 pattern block (a) as written om the left,you can write the 1%2 pattern

- B block as shown, 2,1,2,with the 4%th thread om 3;o0r 1,2,1,and

—a Fer 3 i 75 8- the 4th thread on harness 4. Which to use depends on #tich

- i 105 M i T pattern block you wish to overlap on your 1 and 2 block.

For 2&3 pattern block 2.In the same way the 2&3 pattern block cen be writtenm 2,3,2,
- W3 [~ 1_._ 4 ... b. and the 4th thread on harmess 1; or i% can be written 3,2,3,
. < unﬂ——iﬁafxfx with the 4th thread in harness 4,as shown at (b) on the left.
N R S ¢ SRR [ iy 3. 2%t (C) 1s the 3%4 pattern block written 3,4,3,%ith the

For 3&4 pattern block 4th thread on harness 2,or 4,3,4, with the 4th thread on

T% 4 ¥4 7 [ y| 41¢. harness 1, as shown at (C).

}i 3 l 3’1 or FS JF& | 4. For the fourth or 1l%4 pattern block,we can write 1t 4,1,4,

VAR | SR B ¥ ‘l,,j} with the 4th thread on harness 3 ; or 1l,4,1, with the 4th

For 1&4 pattern block taread on harness 2. Also note that when these units are

| P 3 T A 7 g5 4d. repeated,they will weave either the 1%2 patterm block,or
ti—"%. - l,r l:i ’1‘ - the 3%4 pattern block. Study and draw out esch group a,b,e,
[1 S I

- . }
W S ¥ 2

¥ W

L and 4 to see how this works out.

Pebruary 1940 Nellie Sargent Johnson 12489 lendota,Detroit,ich.
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At Figure No.l, we have one repeat of the pattern draft as given in Palmgren's"Vav-
bok" Vol.II. Page 38, Just below the threading drarft each pattern block 1s drawn

down 3 times, exactly as it would loock if woven. These pattern blocks can be drawn
down .so they form large squares if desired. And the same order can be followed as

to weave as "drawn in" on the d4iagonal, Draewing down this much of a pattern 1s really
a check on the threading draft,and will show exactly what happens when each pattern
block is woven,and if the threading draft is correct. Examine this draw down,and note
that occassionally there are 2 thread blocks instead of three thread blocks.These
trreads must be added to keep the tabby alternation correct,as at no time,should one
jump either from 1 to 3,or from 2 to 4 when writing the dralt. And there must be no

4 thread blocks either.

Figure No.3 1is practically the key draft for the threading draft at No.l and No.2. Cn
this key draft the 2 thread patterz blocks are counted the same as a-3 thread block.
This draewing expresses the pattern as a solid effect,and each square on the cross sec-
tion paper represents one unit,which is a pattern block of 4 threads,or an overshot
skip of over 3 threads and under 1 thread in the actual weaving,ss shown at the draw
down of Figure No.l. The exception is of course the 2 thread blocks,which may be count-
ed the same as a 3 thread block,or simply omitted in the drawing to show the pattera
erfect if desired. Study this carefully. The drawings at the top of Page 1 are pattera
effects that can be obtained by weaving the threading drafts at Figure No. 1 and No.2.
They indicate three different ways in which this threading may be woven. The numbers
at the right of each drawing express the pattern block needed to weave to gain the
effect. Note that these drawings indicate simply pattern effects,not actual weaving.

Twills. .

These patterns are very effsctive if based on the simple twill,herringbone, and rose-
path order. These are the basic drafts to which we have referred in the writing of

the over-shot drafts. Figures No.4,S, and € all show the draw down of the actual effec?
of the weaving of the pattern blocks in the order 1&2,2&3, 3%4, 4&1,and repeat.

Figure No.4 Figure No,5 Figure No.6

. Ome repeat P Twe ""P“I’Q\ Two r<apeais.
3—5& ._.--.5 — 'q ,31 :S'f —'———.3'- — —. 13._~£___.F_.._.‘£ FURY * SR g 3 R H - 7. ]
At S S YOS Al i [ B2 B St i Wy e P 9 B i3 x |
b d , .-l S8 I S WS DN ] R . U
—— s T e [T, == TS T e
st o Sl T - =
e Py S N i aw3
- - e Y I e = o 394
s e s R b

m— hd bl . ‘e p——_ g—— — 4 . .
:___—_-___.-_:—. ;—_?‘.E'.-._—__..__—_._____"_ *” . '._: ) }; : ———:—_7—_:_:——- adl — w—— ¢ . Hey
b s o S — - ——-—-——E: . —— — et AL ... —} .

Pigure No.4 is the same order as the Swedish drafis are written.The pattern units are
1,2,3,2;then 1,2, a 2 thread block; the next unit 3,4,3,2; then 3,4, a 2 thread unit,
then the third umit block 1,4,3,4, This is one repeat.Note how the 2&3 pattern block
and the 3%4 pattern block overlap. Two repeats of both Figure No.5 & No.6 are written.
Note carefully the difference in the way the pattern blocks weave. In all three of

the se drarts the order of the weaving is the same namely,- 1l&2,2&3,3%4,and 4&l. Also
notice that the 2 thread units are the same in each drart.
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SX §x  Sx  Sx At Figure No.10,we have another pattern block
AR C. Threading added to Figure No.7. This block 1is 1,2,1,4.This

9 ,‘34 draft,each makes the 1%2 and 4&1 pattern blocks overlap. ..
unit repeated Instead of writing long threading drafts, espgc{a;-
Figure No.lO. S5 times. when the units are repeated,write them as at C,No.l

Repetition of the Twill, 2s a basic threading draft idea.

Compare rigure *“0.7 above with Figure No.4 on Page 2.First we have the regular simcle
twill, then onme repeat of Figure No.4,continue and note that the rest of the dralt is
written exactly like Figurs No.4,excevt that eech unit pattern block 1s repeated 2x/
In any threading draft you may wish To write, these unit pattern blocks may be repeated
as many times as desired. Figure No,.8 above is based on the same prder as No. 5.It is
one repeat of the simple twill,one repeat of Figure No.5,then each unit pattarn block
is repeated 3x in the same order as Figure No.5. Figure No.9 is one repeat of simcle
twill,one repeat of Figure No.6,and then each unit pattern block of Figure No.6 is
repeated 3x. Studv this and draw down 2 repeats of each of these pattern threeding
drafts at Figure No.7,8, and 9, to see the difference. Many interesting pattern draf<ls
ecan be built up by changing the cumber of the repeats of these pattern unit bdlocks,
but keeping the same order as the twill, namely 12,23,34, and 41. Now let us return
to study Figure No.2 again., Note that if you wish the l&4 unit to overlap the 1&2
unit,the 1,2,1,4 unit pattera block must be added to Figure Noc.4,then when the 1,2,3,
2 unit is repeated each patitern block will overlap the other. Here is another point,
this 1,2,1,4 block can be used as tke center,es it is in Figure No.2,and the patterz
threaded back reversed to the beginning.This resembles the basic rose-path ides.

Many pattern threading can be devised by jus®t keeping to the order of these basic
drefts if the sizes of the gumber of repeats of the unit pattern blocks is changed.
They can be written just as twills,or a center can be made as in Figure No.2,and the
pattern repeated back tc tkhe beginning.

Explanation of the Tie-up. This is & question I am often asked. The answer 1s to weave
each unit pattern block, the loom harnesses must be tied up to the treadles to weave
the unit pattern blocks as they are written in the threading draft. Hence for "crackle
weave patierms, the tie-up is the same as for over-shot patterns,~ mamely harness 1l&2,
tied to treadle 1; harness 2&3 tied %o treadle 2; harness 3%4 tied to treadle 3;and
harness 4&%1 tied to treadle 4. If the loom only has four treadles,one must weave with
two feet,with one harneas tied to each treadle. Plain or the tabby weave 1s 1l&3;and
2&%4. Witk the Structo loom, the harnesses rise when the levers are pulled down,so in
order to have the pattern come on top of the weaving,the order has to be reversed;
that is to weave 1&2 unit bring down levers 3%k4; for 2&3 unit,bring down levers l&4;
3%4 unit bring down 1%2; and for l%4 unit bring down levers 2&3.

Eey Drarts for "Crackle” "eave Patierns. It 1s rather difficult to express exsctlzy
the pattern threading with a key draft on account of the two thread blocks and the
overlapping of the blocks. But these pattern drafts can have very large patiern blocks
and have many design possibilities,end it takes much time to write up the effect to
the full size of the drarft. One square of cross section paper can be used to express
one 3 thread unit patterr block;or 1if the draft is very large one square can express

2 three thread unit patterablocks,or even 3 three thread unit pattern blocks.The 2
thread pattern blocks can be disregarded or counted in,as desired,for they will make
but little difference as far as the pattern effect on paper is concerned.
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Handweaving News

Peruvian Tapestry Weaving Similar to
Norwegian "Aklae", .

The two illustrations above are both modern Peruvian weavings.The one on the
left is a rug,and is photographed on the smooth side.The other side is rough as it
was teased up in long soft fibres. It was woven of natural color llame wool in the
"Aklae" technique,two llemas in the center,and the border all around the outside
edge. The piece on the right,also a modern weaving,though a copy of the sun god
appears in the center,is in the same technique. It is woven on a fine handspun sheepi
wool warp and very fine firm sheeps wool weft.The background is white,with many colors
in the pattern.The black border goes all around it . I only found three of these in
the native market at Huancayo,and probebly these are the work of only one weaver,

Method of %eeving the "Aklae" technigue,
1. The Design. For this technique is based on the square as a unit. One square of
cross section peper can represent 2,4,or 8 warp threads. Generally 4 warp threads
are used for each square,unless a picture design is used,then 2 threads is more sat-
isfactory. The design on Page 3,Figure No.9 is quite suitable for a first attempt.
It consists of 25 units of 4 threads each,which would call for a warp of 100 threads.

2, Materials. Carpet warp set at 8 threads to the inch may be used for the first
plece 1if desired. But for a rug,use much heavier warp,or carpet warp could be used
thred4ddd 2 or even 4 threads in a heddle,and sleyed the same. Two harness looms can
be used,or on a four harness loom,thread to twill 1,2,3,and 4, Weft should be of fine
yarn, the best 1s Bernat's Crewel wool.Fine handspun yarn with the color mixed on the
cards is also excellen t. Germantown,shetlend, or knitting worsted could be used.
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Page 2,

3.How to Wind a Yarn Bobbin. No color is carried across the full width of the loom
on a shuttle. So it is necesary to wind yarn bobbins for each separate color unit
of the design. Hold down the end of a skein of yarn with the third and fourth fingers
of the left hand. Wind in the shape of a figure 8 around the thumb and
first finger of the left hand,using only three or four yards of yarn.
'L When within about a half yard from the end,slip thefigure 8 loops off
the left hand,holdéng firmly between the thumb and first finger,and
with the right hand,wind the 18" length closely around the loops to
hold them together. Slip the end of the yarn under the last wind around
the loops and pull it up so it will not slip out. ¥ind several bobbins
of each color in this way,as at Figure No,l., The end which pulls out
Figure No,l. from the center is the one used to weave with. Do not make bobbins
too large,as they are harder to handle,three or four yards is enough.

4. Two sheds- 1) Pattern shed, 2) Interlocking shed.
1) Pattern Shed. The shed on the loom that is raised so that the first warp thread

on the right is down is the pattern shed,start with this shed and always add new bobbins
in this shed. Alwaysg have gll of the bobbin-wefts go from the right hand side of the
loom to the left in this shed., Figure No.2 shows solid black line for warp threasd that

| N . is down,double line for thread that is
...1| "Lg up,and two units of a light color,and
l two units of a dark color started.Note

how each color is locked atthe start.
Do not carry weft of one color all way

h m" across the loom. Divide up the width

and start new bobbins every two to 3

Figure No.<. inches apart.Put weft in to form a
good arc,es shown.Make this arc very

large for a long design unit,then beat it down into place,giving a slight pull on
each weft bobbin to keep a straight vertical edge between each pattern unit.Never

lock wefis on tliis pattern shed. A coarse comb or a fork can be used to beat the weft
locking shed and give two hard bes8ts.This helps to beat the weft closely together.
2) Interlocking Shed. In this shed the first thread on the right is always raised
" ” " ' Starting at the left in this shed,take
: bobbin No.2 back toward the right up to
s | cumd 0 | the point on the previous row where
)
o — '
i, ) I[ 1 l | | ""T over the right No.l,let No.2 hang,pick
a up No,.,l bobbin,and bring it further
ber of pattern design units. Continue across the full width of the loom in exactly
this seme way. Always make arcs with the weft bobbins,and pull just enmough so there
& row which covers the warp threads,so one shot of weft in the Pattern shed and one
shot of weft in the Interlooki¥g shed is needed. Weave enough rows to square the unit
a bobbin takes place.There should be but little difference between the back and front
of the fabric. It is best to always finish off all of the color units in one row

0 place, if desired. It is best to change the shed,which will now be the inter-
when the shed 1is open, the weft always goes from left toward the right,
bobbin No,l ended. Cross the left No.2
Figure No,.3. to the right through the necesary num-
will be no excess loop at the point where the interlocking takes place. This completes
pattern blook of the design. p off the ends where the adding of or finishing off,of
before leaving the loom,then no mistakes are made.

S. Finishing off a weft color and adding & new weft color. Should always be done on
the pattern shed.When a weft bobbin color ends,let it lie in the last interlocking
shed with an end at least 2 or 3 inches long.let it interlock with
the bobbin to the right es usual.Then change to the pattern shed,

‘ I I l_l_ bring it back over two warp threads and tie a slip knot as shown

on Figure No.4,pull this up tight.Bhis method of tying off a thread
= is best as it leaves no slit in the weaving,and has been interlocked
I 80 that the warp is also completely covered. After several rows
of weaving have been completed,these ends can be cut close.

Figure No.4.
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Page 3.
Figure No,5 Showing how two weft

colors come together on pattern shed.

ﬁ;’_ (|||

Refer again to Figure No.2 which
I \' shows the first row in the prsttern shed,

with the method of faestening the begin-

ning of the pattern weft color. No.3

shows the first row of interlocking weft.
, Figure No.5 shows how the pattern weft

colors should look when they meet on the
second row,and suceeding rows,of the

Figure No,.6 Change of Design - Method pattern shed. Note there is glways one
of Advancing both weft colors to the warp thread down between the two raised
Right. warp threads,when two weft colors meet
sn the pattern shed.
6, Change of Dgsign. Two colors asdvance
to the right. Finish interlocking shed,
bring color No.l as far to the right on
e R the interlocking shed as i1t goes. Then
al __l ﬁlj take end of weft color No.2,leaving the
‘ interlocking shed still open,and go over
— asnme one warp thread to the left of the inter

::: locking of color No.l and No,.2,then go
'il under the 2nd warp thread to the left

T
T
-
| l ' which is down. Now carry color No.2 to

Figure No.? Change of Design- One color the right in the game shed as color No.l,
Advancing to right and then left. but only up to the point where the new
unit of color No.2 begins. Always advance

‘L—i _l__"_le ”__Ll n H to the right with color No,l first after

interlocking,then with color No.Z2.

2 7. One color advancing to right and then

left. If color No.2 ends at A on the
———l n interlocking shed,let the end hang after

l interlocking with color No.l. Finish
Figure No.8 Change of Design- Advancin putting in Color No.l to the right.
to Left with both weft colors. Change to pattern shed,tie off color No.

2 at A with a slip knot as at Figure
l | l I I No,.7,end continue to admance color No.l
—— as far to the left as desired.
k' i () 8.Advancing to the Left with both colors
— I.__ I_l If color

o.? also advances to the left,
instead of ending at A,and color No,l also

tl I—-{:&-“ ={ 1 W advances to the left,finish interlocking
| | i | ' row all way across as usual., Then change

Figure No,9 A simple design using 5 to pattern shed.Bring color No,2 to the
colors,- blue,rose, tan,green,yellow, left as far as its color unit goes, then

bring color No.l to the left in the same
shed,right over color No.2, as far as 1its
color unit goes. If these methods afe
carefully followed,change of design will
not be difficult.

9. A simple design 1s shown et Figure No.$9
To follow this, transfer this to large

& o cross section paper,and put in the colors
AN o . with paints or crayons,or better still

ol .5y%§é§“ < ! make your own designs., Note =lso the mod-

ern Peruvian designs on Page 1.
[S44 R IPhdy

? @ﬁﬂimw?f?ﬂ@agn H These directions were written up at the

special request of several Handweaving
News subscribers. I have attempted to

give them in as clear concise way as poss-
ible,as I learned the technique a number
of years ago. An excellent description,with further details of this technique,is

also given in an article in the "Weaver",Vol II,No,2 for April 1937,by Elmer W
Hickman,"Scandinavian Art %Weaving."
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Handweaving News

"Flossa" Rug Knct.

The Swedish "Tlossa”™ rug xnot is a pile technique. It is gemerally used for rugs
of modera design,dut mey also be adapted for bags, wall ~eagings, and often 1s used
for 2rinzes., The rug knot cec be used sclid all over,or =zey be used only for porilons
of the design wi<h a plain weave beckground.This form is o%ten celled helf"Flossal
The prhctosraph shown abeve is an example of the woven fatric sent in by one of my
correspondents.

Desigz,~ Should be & moderr one for this scrt of technique. Do not attempt to
do a copy of an oriental rug,or roses and flowers etc.ever though it is possible.
Use & desiga W th sizple gecmeiric lines. Any Zesign whicz can be drewn out on cross
section paper cen be used., It is best To plan out the design before setting up the
loom.I? the loom is already threaded,the design must be pleznned to suit the width of
the werp,dy increasimg or decreasing it ianpropcrtion to the number of werp threads.
Eack xznot requires two werp threads. and four or six warp %“hreeds should be left un=-
knotted on eech edge of <he warp. The warp sktould be slerved about 10 or 12 threads

to the inch.

Meterials,~ The warp for these rugs needs to be very szrong azd firm. Carpet
warpy can bde used, but should be threaded double through the heddles,ané through the
reed. No.3 mercerized cotton or other strong cotion ebout the same size 1s better,a
16/4 grey linen also mekes an excellent warp. A heavy rug %ool of rgst color should
be used for the knot. The plain weeve beckground may be o? matericl like the warp,
In the plece shown above the backgound is of tapestry wool. On a long pile rug cesn=-
dlewick cotton could also be used if desired. An attradive rug at & recent exhibit
which I sew,was made of a hemp yarn for the knot making a tile about 2" long,with
red candlewick cotton for the plain weave background.

Speciel equipment,- Two pieces of special equipment are needed for these rugs.
One is a double steel bar which 1s used as a guage for the height of the knot,and
the other 1s a special knife with which to cut the pile. The steel bar csn be z/8"
to 2" in width. A good average width 1s 1/2" to 5/8" wide,and the length should be
according to the width of the warp of yvour loom. A sketch of the bar is shown at
Figure No.2 on Page 2. The cutting knife is mede so that 1% will not cut the warp
threads as 1t 1s being used.
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‘\fethod of “eeving & "Tlossa” Fug.

A®ter lcon is werted ané threeded,weave a tlein tatty heeding ezout =7 o I 4T in
width.T-is carn oe of mezerisls like the wery or o0f sepestry wool. Zes- very Jirm

end close. "izd & zZuzzer of 2eavy TUg yarn botbins o de used Ior Ihe Znots. A4S scon
es the plain weave hrseding is of the desired width,2id six or eignt esncts of tlaln
weave or the right, ust over and uncer the first fcur warp thireeds.--ern on the le<
rend side o2 the loco,start e small bobbin of the same matzsrisl end elso weave over
and under tne first four werr threads from 5 to 7 <imes. The number 2 times o dc
this depernds on the weight of the weft. The edzes ere built up in this Wwery so that

>

tey will 2411 up the same axmount of space as is taxen up by the row of rug kxots.
Figure No.S shows how each edge is built up and thez how the right hand shuttle is
again cerried all across for the four rows of clain weave between eacz: row of knots.
The bobbin on <he left can be carrisd along for just four threads,aené surned,2r it
can be finished off and starzed each time es
desired, but both edges must be built up :in

@ this way,and it is hetter tc tuild them uc
) before makisg the row of knots.

Directions for Making the "Flossa" Knct.

—'_‘_L"b The €irst knot is made on the 127t hand edze
/ — | of the warp,nn the Sth and 6tz %arp thread
— in from the edge,with the wery 2lat. The Z:irs:
ST and last knot ere set iz fronm e edge to
_ Al —_ prevent the ~ug frorm cur.ing and make it wear
] if_’.- —_ ] better. This Iistance cen be increesed if des-
| [ ! ‘ l [ ired. Slip the rug yarn bobbi: under the Sih
—'—-‘ —_— A warp threeé from right to left,<hen over the
S ‘__l _._l i Sth and 6t: warp threed and uncer the 6th
f [ ‘ 3—" from right <o left,for the first knot as
— — — ' , shown at Figure No.3, Now place the metal

guage bar cr zop of the plaiz weave headiag
Tigure No.2 with the s8iit side up and the ring on the le’t
Hold in place with the hand while e few knots
are made.Take the rug yarn bobbin end & under

b 3_‘{_,." < 7% P the bar and pull the knot tozether,.Then Yake
._"'E_. ‘ f it over the bar and under the 7th wary thread
C_-: from right o0 left with the yerz loop towerd
s el g el QY )( the reed,agein under the 8th werr thread frc
Q TNy A7 g right to le®: “or the second k=ot. Carry the
. : ' L - yarn bobbin eround end under t-he end of the
K — 'rT/ T/' | : guage bar, Full the knot dowrn zlose.Sriag
-_ — the yarz up over the bar and ==xe the rest
of the knots in the same way for the width
l of the warp until the right edge is reached.
b L ! Do not pull the varn loops %too tigh?
! I T \ over the guage bar, After completing
. Figure No.4 a8 row of knots,weave at least 4 rows
L R ‘ | |__ 1 of plain weave all across the wilth as
G l i ' T __’\ at Tigure No.S5. Then take a sharp pile
— | ; | ) knife,run it across the top of the
( ‘ — —l = guage bar to cut the looprs. The knots
-—1D = D are zmore even if the top of the guage
/C':..- N VN N Y c-—- —— bar is turned slightly Toward the weaver,
& — )d P) *)4 == ‘Now build up the right =nd left edges
T e ( q (T respectively with plain weave on th
/‘ -'TJ i e ) first four and last four edqe werps,
- S - and then the next row o? xnots mavy be
( [ | _ wovern,
! | ') Follow the design cerefully.One knot
— i 1 and four rows of plain weave equal one
O ! | _ sguare of cross section terer design.
| | 1 ' j 5eat very hard and close,it i3 imvoss-
ible to beat too hard. Ze sure the

igure Nc.D edges are alsgo well bes-2n down tno.
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Finlzonin:s e musg.

~7Tzr In i35 ccmoleted,wsive another tlain weave heading on the cther 2nd es
a7 Tne 2 1g. -~he warc exids of the rug cern then be knotied Togezher,cr thev
mav o2 B in three gtrexnd Zralds. another method of finishing s o run each
secersate 4% toread back ints the plain Wweave headiaog with 2 needle, es shown a2
Figzure Nc.Z. This 2inish makes 21l of the warps comprl=etely out 9f sight,These end
snoulZ ze riun beck far enough o fasten them well,and then the ends ars cut off
close.

The ©ug Za2sign below at Figure No.7 was designed by Zlizabeth 3ezes,e design stud-
ert at Ferne Trniversity. It recuires 75 knots for the width,olus 10 extirs warps

for the edges,or a total of 180 warp threads. Tnis can be
(] increased in size croportionately if desired.

)
)
)

CT‘; T i {{ Esavy Tug yarns fgr.this were purchasgsed ®rom A.C”.Jenness,2”
| ; . — [0XDury :gad,New :r:;ain,Conn at $2.85 1b. in the Zollowing
| ._-.!-_;.!;___ colors, = 2ight grey # 118,dark grey #117, creem 133,light

Cr'l TR trown # L27,dark brown #123 were the colors used.

1 ‘ l ‘: — ?:ig same:z;rm car also furnish pile knives and guege bars 2
| ___‘ _J_‘ ¢esired. Prices on recuest.
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A variety of Threading Dre’=s from e two block Paitern.

It is not at all dif?icult to design vcur own I%0 block patterns and from
these a large number of diZ”erent kinds of <:ireading irafts may be devised. The
simple pattern above was designed by Miss Rhee Xruke,one of my Wayne students. With
this as e basis,I will explein how it 1s possitle tc tla2n out four harness drafis,

and also 8 and t0 herness ones.

Key Draft or Bagic Desizn. The key dre?: or the Sesic design is just above the
pattern design. It consists of drawing out on cross sectlon paper different sizes of
units. The most interesting patterns are obteined when these blooks are of varying
puzbers of units,and contrasiing,es for instaence large and small. These key drefts
cen be written as le2rge or as small as 18 des:ired,ther can be planned so (ust one
repeat will £1i11 the loom. The centers of the jesign siould always be kept in mind
however,as well as the joining of one repeat sz to the next. This pattern key draft
is one quarter of the width of the No.240 Si-ucto loom,end used 240 warp =hreads.

It can center on the center unit of the large block,e=d also on the first unit of the
key draft. After the key draft has been wristen,the nexi step i3 to draw out the pett-
ern from the key draft so as to see what the :locks of the key draft will form. Start
with the first unit blook,and draw it down once all across the paper,then take the
gecond block which is also oze unit,and draw :% down. “he Sth block is a %wo unit one
so draw 1%t down twice where ever 1t occurs on the key iraft. The 6th i3 2 3 unit block
so drew 1f down 3 squares, scuiare and so on t:irough the complete key dreft. This is
the same as "weaving as drawn in",and should form a diagonal.

Threading Drafts ., Colonial Over-shot. Four Herness,often called "On opposites?
This type of draft is very simple and easy %o write. Teke 1 thread on harness l,and one
thread on harness 2, for everv unit of the fir-st patterz block; and one thread on har-
ness 3 and cne on harness 4 for every unit on the seccnd pattern block. This means use
2 threeds for block 2, and 2 for block 2,for each urit. This draft is given at Figure
No.3 on Page 3., So for the 2.rst one unit pattern block write 1,2; for the second one
unit pattern block write 3,4; for the 3rd one unit pettern block write 1,2; for the
fourth pattern block write 2,4; while for the Sth wnich is a two unit petterm block
write 1,2,1,2; and for the next which is a tbtree unit Slock write 3,4,3,4,3,4; for the
7th pattern unit block of the key dreft which is & 4 uzi%t block write 1,2,1,2,1,2,1,2.
And for the 8th or center block write 3,4,3,4,2,4,3,4,2,4. It i3 possidble to increase
the size of the threading dreft bv using 4 threeds for each unit of the key draft as
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V'S _rer’ls., .here are twc tiyes of _rafts wricr cen te ®IlitleC
‘or 0 tyre of pattern. (pe, wri»! {s 2cmmonly found, -° Zcutie M's
and e cTner have called Single M's and O's because it simply e reduce
nreeding 2ra’t cof the double. The unit for the double M*s and O0's :cnsists 27 8
trrea-s,n emely 1,2,1,2, Z,4,3,4, for the threacs of one petsern bloc: of the xey dreft,
enéd 1,2,1,3, 2,4,2,4, for the threads of the other pattern block 02 the kev idraft, The
(Al

unit for single M's ana 0's is 1,2,3,4, or 4 threads for each unit 22 <he kevy draft for
one o2 <tre patterz >locks, and l,u,2 4, or four threads for the seccni patterr block

of the key draft. Witk this in mirnd,a threading dreft for either mer easilv bhe written.
Study the ones ziven at Figure No.4,and see how this is done. (4) is <=e 8 thread unit
block,and (3) is the 4 threed unit block. I hed never seen the 4 uris >lock used until
1t nuec been tried ocut in my clesses as an exveriment. It Iis most sezis®actory for linen
anéd is & one shutile weuve with no plain weave possitle. To weave, tus one shot on 1

and 2,0one on 3 ané % for one of the pattern blocks,of course weaving 2 square it down;
and tnen for- the second pettern block one shot on 1 end 3,and one o= and 4,alternating
until the tlock is square, Either dreft is woven the same way,

Summer and Vinter “eeve. The regular way of writing the threading £:r summer and winter
weave is 1,3,2,3, Zor one pattern block of the key dreft,and 1,4,2,%, for the other patt
ern tlock of the key draft. This is 4 threads for each unit of the Xe- dreft,snd is es
shown at Figure No.5 (4) on Page 3., Plein weave in this case is land 2; and 2 and 4.

I have recently found that it is convenient to write these Summer ard ¥inter drafts in
another wey;though the woven effect is exsctlv the seme. But it seems <o me zuch more
logicel,as the stenderd tie-up on the loonm does not need to be chensed at all,as is the

.

case when <he resuler method of writing is used as at (A) of Tigure ic.5, For one unit

-
v
~

of the key Zreft, write 3,2,1,2; and for the other unit write 3,4,1,4; =2s showr at (B)
of Figure No,S5. The tie-up would be just the same as for uolo“‘al over~-shot,nexely 1l&2

Adee

283, 344, 4&1,wiih tabby plein weave 1&3, and 2%4. There ere three ¢:”ferent textures
which can be woven on this threeding also,nare ¥ ;- singly or "one ex¢ one", in"peirs”,
or by -~epeeling 1l%2 to scuare one pattern block over and over, and 3k4 repested as many
times as 1s necesary to scuare the other block of the pattern. This <ite of threading
cen elso be called a "3 end 1" threading draft.

"?ive end Oze” Weeve. For this the effect is still ancother texture. 7-ite Z,2,1,2,1,2,
for oze unit of tze xey draft; and 3,4,3,4,3,2 .or the other patterz :lock unit of the
key éreft, This is written out at Figure No.6 on Fage 3. To weave this ‘ust use 1&2,
repeeted over andé over with plain weave between each shot until each psttern block is
sguare; and 3&4 repeated the same way for the other pettern block. C2 zcurse tre plein
weave is tne seme, 1&3,end 2%4.

Matte or Meztor neave. “hnse weaves ere used in Scendinevia for russ,zné thet is whet
Matta =eens. 3ut there !s no reason why these weaves could not be use? “or other things
as wall as r"as i2 desired. This is *ea1ly a warp pattern,aend two cc_c-s of werr need

to be used. The werp should as a genersl rule be set twice as fine es ‘s generelly
necesery,8as ‘“e weft 1s comrletely covered., For a rug,the werp shoulé e set at least
24 thrzeds to the inck end better 30 threads to the inch,with a heevy we®t of either
rags cr heavy cosion roving. If cerpet warp 1s used for these rugs,be sure that is is
of fest colo Tnis cen be obtained now, it is slightly more expensive,>ut “or this

ort of ,Tu ‘s the only thin which hould s .
§-‘or tes %unne“s cr p‘_iows% mercerized co%qon ?n colors can be used “:zr waerp,with

a weft of heavier vern of some sort No.20 cotion should be set about £3 threads to
the inch,or four through one dent of a 15 dent reed.
A regular twill threading is used for this. Sav you heve two colors,cne white end one
blue, For one pattern block,thread harness 1 ané 3 wi<h white,and 2 enZ 4 with dark
warp thread;repeat this as many times for one wnit according to the size of unit you
wish to use. As the pa*tern threads are set close this unit should nct d>e any less
than § threaés. Thus for one unit of the key dreft yonu would have herness 1l,white;
2 blue,3 wrnite, and 4 blue, 1 wnite,2 blue, 3 wnite, and 4 blue;for one pattern block.
For tihe other pattera block the colors are simrly reversed. Thus for the seccnd patt-
ern bicck,t~-eed herness 1 blue, 2 white, 3 blue and 4 white, 1 blue,° w"ite,’ blue,
end 4 wrnite, To wesve this just 1%3, and 2&4 plein tabby treadles are used.
Two block Fettern in Lengthwise Stripes. This 1is enothker tvve of weavirg seldoxz seen
in this cou-tryg ocut woulc offer many possibilities for 1nteresu1ng texture weavesg of
ifferent meteriels especielly for curtains anc drapes. He“e again t-e cettern threed
is a different kind op color from the rlein wesgve,enc incdiceted by circ.es on the
dreft on Page 3. One pattern block unit of the ker dreft Is written 2,3, and the
otter 1,4,2,4, #witk color on harnesses 2 and 4.

4 ~
v
-y
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ferious —rafts written Zrcm the Two Zlock Xey Tra?t On F-ge 1,
Filzure No.3 (i) Coloniel Jver-szist  lnme Tomtlzite temeat,
(2 threeis =c ee2n unit 0f Te .- wrc T LT ” = “ = N A
the z<av ir ) -

Pigure Nc.X (2! Co ;
i reets IS each > ¢ 2 v ' '
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unit of <2 Irelt). B e Tt e e e s s e e S
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Yl R S S AY) [ S L i 1!
Figure No.4{(a). M's and 0's Threading Draft. Seguler wav of Writing.
' < ( 3 ; T ( 8
A , \ . ' . R N . 1
7T C o L S T £’ 5 AP A Lo e e W= 7Rz & L o= Lo
VM 7.3 15 CO N A .| D SR R A Y s ‘_rs)tI‘aﬁ S, S W
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(8 threads = n M1 M r
- -] .
ref s -oA‘eaf v—'E 7 Hh—rﬂ
unit of ¥xev dre?t) .(One half of one repeat = ﬂA, i h—— : 3
- L

Figure No.4 (E) M'S and 0'S Thresding 2ra<t. Reduced way of wr-ting
(2 tnreads Zor eacu
unit of kev dra2t.)

Hal? of one repest.

— : : " ; \ !
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Tigure No.$. (i) "Summer and Winter" Threeding Draft. Regular wev of writing.
(One hel? of one T «p s
\ ’ + T +
repeal, ) i11'9'~-4w'1~1u"‘~ gz‘yml)jﬂiiuli’xa Aqq’v-u.;?t?
A P-4} PR -8 2 e 1Al 2 Al A2 _- - - 2 a5
h & p_ B T I L —_— 1 I I LAY 1 I T A 14 n 0
Pigu-~e Nc.5 (3, "Summer and Wintser Threading Craft. Original wsv of writing
(One 2a§- of o“ejje“p a
reped X o < — ,‘ﬁ “‘qrthﬁé_ . 7.2 . ‘ T 11.
s T T | ———4 i SR | it i Gt e o T m 7 1 -:i ;‘T—_Afj.z_r_ n

"?ive and One” Threeding Zraft. {Jme half of One repeat,! Arn Originel

Figure No.5
Tie-up is 142 for one pattern bloeck and 3&4 for the other,with rlain

arrangient.
weave 143 and 2%4. Weave to squere each block. S5 threads and 1,for each unit of
oS
key drefs. e, 5 ‘ A . 3 . 2 L ) /
L 1 T rECS = + : ik, ST 5. SN S S : o i
\13‘_!{)1:!"1‘51 3_. - = = - o AN S0 N B B J = 3 LY ) b |
1 3 1 i ﬂ-l'l- ’-'\-.":.lﬁ"-jlhyl a fr PR 2.1:5-1" 1.{)}-’2-1 2.[""_‘ mrr—i

Figure No.” "Matta" Weave, Threading Dre®t., Two colors of #arp used. (One nel’? o?
one Repeaid. Tie-up is 1&3, and 2%4,0nly. ilternate one shot o* heevy weZst end
cne shot of fine weft,reveated to square eack pattern block. Fine we®t cen be

of meterial lixe the warp,“nd to cHange the petlern from one block to the othen

Just omit the la2st shot of fine wef*t wren the patue-“ block 1s s”ua*e.
o e o 5
| 1|
[ i | I T
= I ] oy Eé? nm
Ccv\Tc
DLo¢ t,

(8 ttreads for each unit of the pattera, I i%;f; 1; - ‘L ri -
4 dlue and 4 white.) L T ’.47—_3—.:‘—?—3“

Figure No.8 Two block Pattern in lLengthwise Siripes,
5 cQ
b

A 'Er JJPLJ;EIJJ - |‘ﬁ n —
Plain #eave can be written 1,2,1,2, ¢or a glain odge border,a2nd at any other

place where It is desired between tbe lengthwise stripes, Tie up here 13 1&2
2&3,P;d %4, 2%4. Experimenting with this wsave will yield some unusuel tex,,.es.
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Some Variations oc 8 harness Two Block Fasierns.

The t%c block pattern key dreft =2s given above at Tigure No.l is the same
as that given in the June News., This month it will be showr how by simply chenging
the tie-up of the loom,meny different int-resiing and unususl texzure effects may
be gained from the same threading draft on an 8 herness loom. This ®ield of draft
writing is a very large one,esnd it is =ny belief that many peorle have been unaware
of the possiblilities which are to be found Zrcm <he use of some of these simple
devices. Most people would rather copy & irs®37 out of a book,thar teke the %rouble
to design one of their own. Agein and agein, I have stressed the fect that if our
present day weaving 1s ever going to amount tc ezything,or stend for enything in
the future,weavers must know how to dre’t their own patterns,and do 1t. The students
in my own clesses never use any draft but their own,even for their 2irst plece of
weaving on the loom. Scmetimes perhaps the £:nished results of the 2irst weeving
are not & mast:zrpiece,but at least the student hes gained & foundation fror which
to advance, ané hes had to do some thizking for herself too.

+ (M «

Start by drswing down on cross section peper,the key dre®%t ss shown at Fig.
No.2. This can be any number of squares,but it 1s of more interest if this key draft
has differsnt sizes of pattern blocks. Allow fonr wearp threads for each cross section
paper square. In this way it 1s possible to design a pattern to jus*t £1t the number
of werp threads to be used. Also plan to center the key draft,end if 1t is to be
used as a repeat, as the one given above,do not add the last block which is the same
as the first one at the beginning of the kxey dreft. Generelly 1t is better to write
out and draw down two repeats of & key dreft so es to be sure,+the e”®ect is whet is
wanted when it is repeeated.

Just above the key draft plan i1s & short wayv of writing an 8 hernmess draft,
here each four warp threads on harness 1,7,3,and 4 1is represented by & siraight line,
for one pattera block of the key draft. and four warp threads 5,4,7, and 8, by another
straight line,Zor the second pattern block of our key draft. This is the method of
writing these threeding drafts “ound in =a2ny 0° the Scanlinevian weaving books,and a:
easy one to write as well 2s use. At Figure No.3 1is the long way of writing the same
thing. Note thet the center block of one rereet is merked with & C in esch case, and
Just above the threeding draft numbers to represent the number of urnits repeated for
each pattern block of the key draft.

July 1940 Nellile 3argen: Jonnsen 1243% ¥



oW :zat a?t Is ®Titte it ? Inoall of =T
experimenzal ~uf<s 27 Inis onl reTy nanveniaznt
but zmuch 12Ss wes iszle He.Za0 uz 23T £ nernesses.
Thls 1s easily Zcne,and I would be giac O tcment ST anvone wlsnh-
ing to lIo this. -“so T believe thet the 8 o simtler tC use wohsn
it comes 0 txe Tie-~up of these more ccmrli g treedle loom,and have
found the reguler large 10 harness Stiructo factory,exzszt for heavy
rug work.

Significance of trhe Tie-up. This is importen<,as tle entire difference of <these petier:z:
is due %o The nernesses brought down anc the order in which trner are used. At Figure
No.4 is the tie-up for Double-faced Satin Weseve written in %wo wavs. Zoth of these
tie-ups give exasctly the same woven effect,ex2ept that in one cese e pattern is on
one side and irn <he other i1t is on the opposizte side of the weeving. I? the tie-ups

PSR

are studled,it will be seen that just the orrosite hernesses ere used in each tie-up.
The Roman numerals above the tie-up indicate <ie pattern blocx of the key draft,axd
the numerals &t the bottom of the tie-up indicste the order ir whicrh each block is
woven. Repeat this order enough times to squere each pettern block o? the kev draf<.
The number of %imes it 1s necesary to repeat this will depend or +the kind of threed
being used for weft in each case,
Only one tie-up #ill be given
for each of the succeeding patti-

FPigure No é: -
() ——m ——— eras but it is very easy from this
g € te - g - to write out 1ts orposite and
e T ET - - -4 use 1t if desired. This 1s the
ai;:'tﬁij;;ZET‘ reguler sezin weeve,an¢ excellent
SO . Bl S 2o linens. Remember that this
2y -2 tie-up ené he ones which follow
cen be usel for eanv threading you

mev wish to design yourself.
Tie-ur No.2 at Tigure No.l will give a we’t face twilll on one side 02 the cloth,=nd
a werp face twill on the other cormbined with e plain weave ef®=:t between these.
Weave one snhot of we®t on each pattern unit end weave to
square the block, in the order as shown by tihe numberels

2t the bottom of the tie-up araft.

At FTigure No.6 is the tie-up for a double faced twill,
figure No.6

This 15 elso differert in 1its - x
woven effect from either of those e e
'S . X %%

given above. Weave ore shot on 7 NIREENG A AN
each Iresdle,exndi weave to square each pattern block, thet - °'I"'_5'§’§I
is repeat 1,2,2,2nd 4 for one pettern block ezmough times ‘; Z 1_5 o L
to square 1%, exd then 5,6,7,8nd 8 repeated ezough times z a R 3 2 .
with one shot on each shed un%til that pettern dblock is = ; L'; T L

also square.

Tigure No.7 1is still another form of twill. This particular tie-up gives & woven
T effect that has almost what one might call a third dimen-

Ic. .
T N ional quality, 1f one could speak of a woven design in

TS g ! such terms. As the scuares of the paztern blocks seem to

Z 7 # . 7 ‘. q be straight on one side,and twilled on the other side of
- ¥ ¥ b 4 Fl the square which gives them almost a form of perspective

"3 73 8% 3 after they are woven., Perhers this is not technically

2 ﬂ e i speeking a right description of wovern fabric,but it explains
§ 765 432 it anyway.

Figure No.8 is the tie-up for Double Weaving on 8 harnesses, on en all white warp.
Most directions for double weaving or 8 harnesses make no
mention of the fact that an all wnite warp may be used,and

E
)

9 wEWwWEWS3 show the threading cdraft for & dark szxd a light warp as well.
; {* ; - But two colors of we”t are necesary,instead of one color es
LSO A all of the rrevious “igures have been woven above. At the
“4 LT oa bt n top of this tie-up,2 and W hav:s beer used *o indicate the
33 ﬁ FRPEEY tWo weft colors,and eny two colors cen be used for these.
! ) [ -
g 7 5 43 Al
Jhaly 1940 Neilie Sargent <ohnson 12426 XMendote ~Ave. ~e<rzcit, Mich.



nued, . dn the semples us-4 TT oTTT cuT Inis Tirn of Fozving,che
erized ccIIcn set at 38 IhTszis o the inch, cor o2 1T dent r=:2d
to & aent. This same set was u2s2d Jor sll of the tiz2s here
n22T Tohread 2Doutl N2 same 3I1I: as tne wary tnread iz used, Thé
sizally covered DV the weft, It can te zovered if +tha eft s
»SC that & s0lid color will result fn Tthe sgueres of Ins petIsra
blocks. In <zis perziculer case, a fine ten linen,ané a fine rcuzh blus zotscn
tarsad were used for the two weft colorss This zives < tastern in blus on cne siie
of <the feiric and in tan on the other side.In crier that this will be z:rfec:ilw
clear the exact crder of weeving of this patterz will be given. Group I. represents
pettern block No.l,z2nd consists of one shot on trexzdéle 1 with tan weft,sne shct on
treedle 2 with blue weft,one shot on treadle 3 witk tan wert,2nd one shot ¢2 bhlue
ca treeadle 4,repeas this twice which square the one unit block in this 22se “or
Greup I. Then the 2ext is Group II. which represents tattern block No.Z,end ccnsiscts
of one shot of ten on treacle 5, one shot of blue on treadle &, one shct of tex on

treeile 7,and one shot of blue on treadle 8,repeat this also twice,xniz: squered

tte one unit block Ifor pettern block No.Z2 of the key éreft. So for each group,weave
4 pa=tern sheds. So the condensed wWeaving directions will read, Group I -epeszed °x,
Grour Il,receated 2x, Group I repeated 2x, Srour II repeated 2x,Group - -epesz2d 3x,
Group II repeated 4x,Group I repecated S5x, Group II rereated 7x,which is zhe ceater
of the pa=tern,reverse ithe order back to the beginning,ard so on, Beat well cr the
shed where the pattern changes from one group to the next,and *take care <0 prcperly
lock the colors orn the edges of the weaving., It is possible to weave peztern horders
and plain weeave. ror plair weave with tan on lower shed,use he-nesses 124568,z2nd for
t-e opposite 234678; while the blue in the upper shed is hernesses 2%8&::=nd the Other
4%8. Here agein it 1s necesary to watch the alte-netion of the cclors sc the eige
will be even. This zas mary cossibilities.

Doutble Wicth Materiasl, Colonial Over-shot ZPattern,Two 3lock or oprosites.

Eavern't you often wished to wesve wider than 8" on the No.240 Szructo lcom iz en

over-shot pattern ? Here is the method of weaving 15" material on this Zoom,<nis

caen be used on ary loom with 8 harnesses. With werp set at 30 tc the inch as :ihis

is,use heevy weft threed,16/4 natural linen for <the rlein weave, and tetestry or

Germentown varn f£or the over~-shot pattern. For & Zine weft,set the werr 4 inm oo

dent or 60 vo_the inch, Numerels at the bottom of the tie-up izndicete <-eadles.
Tie-up Figure No.9

Correct order to Weeve pettern block No.l. 3tart %ne tlein weave

r T at the right of the loom,use treasile 8 or bring dowz levers 2&8,
'SP oSt pass plein weft through to left.3eat,change shed tc zreadle 5 or
»i §¢ 79§ levers 124568,and paess same %e®t on top shed back “rzm le”t to
e L. 16 right. Start pattern over-shot weft at right in lower shed on
;L.g:ﬁ;fnﬂﬂy;fﬁg. treadle 1l,beat, change shed toc treadle 2 end carry szme %e’3%
23 Tayao A from left to right edge again. With plain weave we®: treedle 7
L : then treadle 5; then again pettern weft treadle 2,%hen tresdle 1.

g 765 432 Repeated in this order an even number of times brings i1t <hough
the second treadle 1, For an odd number of pattern shots brings it to :treadle 7 with
wefts on top on the right edge.Then proceed Zrom <ireadle 7,treadle 6, eni ther to
treadle 4 and treadle 3,where the weft pattern thread changes to the second pester:n
block. If the correct order is not kept,the fold which is on the left eige will not
come out right,so this order is importent. The crier for weaving the seccnd pattern
block 18 <treedle 8,5,3,4,7,6,4,3. repeated as desired. Note thet treadle 1 ané 2
g1ives the over-shot for one pettern block and treadle 2 and 4 the over-c-~ot for the
other pattern block. While treadle 8,5,7 and 6 give the plain weave sheds,this czder
willl alsoc Weave plain weave between a series of borders if desired.

Tubing with Coloniel Over-shot pattern on opposites. The seme tie-up &s shove or
double widt: material is used for tubing.This would be a fast way of wesTing tillow
tops. The order for patterr block No.l beginning at the right hand side 2° the loom
is treadle 1,2,5,6,1,2,7 and 8. For pattern block No.2 the order is treeile 3,4,5,6,
3,4,7,8. Zach pattern block mey be repeated as desired.

Samples of all of these weaves are available and will e loaned “or a period o7 two
weeks for $2.00. Just ask for"Two Block 8 harmess Feaves.” Iam sure this will erpeal
to some of our more advenced weavers,but it 1s not too difficul<t for anrzne ic iry.

July 1940 Nellle Zargent Johnscn 12429 Mendcte Ave. Detrciz, Micn,
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The ecolonial over-shot patierns Ziver here were ell designed by ?elen Hill,one of
the weaving studerts ir my #eyme University cless this past srring.

Apry ent for 420 threads o” war: Arrarngment for 600 warp threads.
hread selvege 1,2,3,4. 4 Toreacs “hread selvage 1,2,3,4, 4 threacs

Then from B to D - 28 +t-oreads Then T to D - 18 "
A to E,3 times 110 - 330 " A to E, 5 times 110 z 550 "
A to B - 42 " A toF - 23 "
End selvage 4,3,2, 1, 4 " Znd selvage 4,3,2,1,2, - "
419 , Total 600
Thread lst or last heddle double to In this threading draft 2 threads are

plarned for eack unit of the key draft.

This 18 e three block pattern and the
ne a_e prder as threaded,and enough shots
claein weave between each pettern shot.

take up 420 threads.

4 -

4% 1 pattern block 18 not woven, ¥eave =
to square each pattern block with & shot O

-
v

»

i
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This is alarge threacizg ire”t apd a very asirac:iive one. - also ~es an interesting
variation in the sizes o? the ra:tern blocks.,
Arrangment for & Warr of 330 shreads.

Thread selvage 1,2,3,4 4 threads
Begin at B to D S "
A %0 E, 3 times 166 tnreads 498 "
A to B Ei "
End selvage 4¢,3,2, 2 "
600 "
The tileup for ail of :ihese pettierzs 1s *he regulsar 4 harness tle-ur. Harness 1l& 2 tied
to treadle 1, 2%3 tled 0 treecle 2,3&4 tied to <readle 2,4&1 tied <o treadle 4,and
the plain weave tabby a =ied tc 13 hernecses, and B tabby tied to Z%4 hernesses.

-
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Figure No.4 Ttreading -“Taft for Sutterfly Fantesy above. { lre :cmplete repeat)
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Arr ent for 420 warp t:reads *u g.%

Thread selvage 4,%,2,0. 4 threads (ARl R
B to D - 3 "
A to E, 3 times 112 - 336 "
A to B - 40 "
Epnd selvage 3,2,1,4,3 - 5 "
420 "

On the Structo loom,the rpattern will came up on the under side of the weaving,if the
levers are brous-t down in the same order as the pattern i1s writtez. For instance,to
weave the first cettern block wbich 1s written In the threeding d-=zft 3,4,3,4,use
levers lx2,0r ;u:z: the orposite from the harnesses of the threasding draft.Follow the
order of weavi:: either “rom the kev draf%t or the threadizg dra®t. This applies to
all of these pezterms,anc is much easier to do tian to try to Zfollow out an elabo-
rate long treacdl:iag list.

August 1940 Nellle Sarzent Jonnson 12489 Mezdote :ve,Detroit,Mich.
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How to Sign Handweaving.

There are several metrodsof wesving ini<ials in order to sign pnes weaving. This
signature can be ones nexze and date,and even may include "woven by", or it can be
just initials and two numerals for the yeer. Many of the old time weavers signed
their weaving wi<: name a=d date,end even slso the name of the.person for whom the
meterial was wovexn,

Desgigniag of Siznatures. Modsrn signatures should be carefully rlanned and desig-
ped. Plan out Jjust wnatever you wish to have on cross section paper #irst.This may
be just simple initials,or name and date,but to my mind it should be small, subdued
and incozspicuous. Initisls can de worked cut into a simple monogrem,or even better
en interesting sisn or merk may be worked out to meke the signeiure an original one.
After the desigr 2as beez made it should be reversed by tracing heevier on the right
gside of the drawing and tnen turning the peper over and marking the same lines on
the back of the peper. Tre design shown &t Tigure No.2 on the next page was made in
this way,2nd is z-e reverse of the initials N,S,7J.

Combizetion o2 plain weave and brocedirnz. To do this,if the design is to be on
the hem o- an &-..cle,weeve & p.ein taboy neading for the hem a2s wide es desired.
Weeving the desigz at Figure No.2 ir the meaner to be described will make the wrong
gide of =ze initiels on the top side of the weaving,hence the reason Tor the revers-

ing of these 1initials. Thlis technigue is reelly @& combination 02 laid-in and brocad-
ing. To start raise the shed,star: one color at 4, and enother at B Zor tre N, If
only one color is to be used for the whole monogrem bring it tarough to the top of
the warp threads shat are raised for the shed and then down again at 3 where the N

begins. This will make e skip on top of the weaving. But 1 two colors are used 1t

-eom

is not necessary to do t:is. The skips on the N is not illustrated in the drawing,
vut would occur as at poiats O and M where the thremd would skip over several warp
threads. On the S the N skips would come right over the warp as at D and C. This
should be clear 2rom the irawing if you knox that the long skip joining the two sides
of & letter are nct drawn in as it would be confusine to do so. It is somewhat easler
to weave initials in a row in this fashion than to weave & monogrem. And any of the
initials at Figure No.l can be used effectively. After each row of the laid in,

weave a row of plein weave all across the width of the loom. The initiels ahould be
either snother color of weft or a heavier we”t then the plain weave,in order to show

up well.

This zonograz 28 it is drawn out measures about 11/8" square when woven on warg
set at 30 threads to the :ach,No.20 mercerized cotton and the same for the weft.
lLarger initials end monogrems could be planned for the center of towels on a linen
40/2 warp end woven with _imen floss. In tlanning the initials Zor such a groject,
be sure exd consiier how close and what kind of werp and weft ere to be used,or they
may not be in good propor=ion when finished.

September 1340 Nellie S. Johnscz 12489 Mendota Ave. Detroit, Mich.



Page 2,

Tigure No.l

]

; A
—— : _ i
~J SO S G UR G ORI B b
v J
AN Nal
| “ { _
£ -y ﬂ__ I i_ |
5 : ‘
i - —— -
__A“ |
.
_T X
_ _sz_t | ! I

Nellie S. Johnson 12485 Mendota ive. Detroit,Mich.

September 2940



Sirple Zrcoceding., This 1s another form of zexing e signecure. At Tigure No.5 at
the bottom of this page 1s sho#n how 0 plan out en ini<iel 2or simrple brocading.
The horizcntal line¢s are weft going over the lerngthwise werr threads as shown.

For instance on the N at the top the weft wculd 30 over three warp threeds, then
under three, and over two. Then put in a shol of tlair weeve,a®ter the initial
weft has been pushed down under the warp threeds, 3ring it up again for the seccznd

row of pattern for the initial,and go over two, under three,and then over three
warp threads, then push the wert down under tze warp threads,and tut in ancther ros
of plain weave, Tris is the method for the working

_l —— of the whole izitial, Of course this brings the right
=== — = side of the iziviel on top of the wesving. If 1t is
- = desired to have 1t on the under sgide,of course the
—_— pung pattern nmust be reversed. A row 02 initials can be
—_= — woven very easily 12 this way, The initial wef%t mus<
= = |= be either a different color from the plair weave,or
= | T == else & somewhat ccarser threasd,so the initial will
= (—E show up well,
—’ —
= _;_ Imbroider Vaave or Jukageng. At Figure No.3 is s-own
—l= |- 2\ the plan for initials in emtroiderry weave or dukazang.
_7\ The horizontal lines at Tigure No,3,indicete over 3
warp threads end then under 1 warp unread in each case.

Pigure No.J3 And three shots of pattern weft are used for one sguare
of cross sectica peper patterz. Some pecple prefer to
work this sort of weave with the right side on the top
of the weaving,whi;e others prefer to work tt with th

',

~ [\ g | ] wrong side on top. at Figure 0.3 the N is to be woven
AN \T\C'Ty——w \;\!: with the right side on top. For instance the top of
=\ \"‘T" the N is woven as follows,- wWish we®t for the initial
3\ 3 =:====> . g0 over ihree warp threads,under l,over 3,under 9,
“—-\\{\, ‘ \ : over Z,under 1l,over 3,undéer l,over 2 and then down
/1\5\-——\' ? under khe warg :hreaas.-‘l s 1s picked up on a flat
— N . warp,or can be tut il on a shed which raises 1 warp
&::, — \I\ = thread and leaves I beiween or the shed. Then & shot
455\\~ 4_1\ + of plain weave is tut in. Bring up the initisl wefst
— = : ; thread,and go cver 2 wart threeds,under 1l,over 3,underl,
< \‘:::::t::\“‘*‘—' over 3,under 9,over 3,underl,over 3,and then down below
‘”?h\‘ \FP\E§\““ the warp threeds. Then an aliternete shot of Dlein weave,
7 FEEEET T f:: Continue as shown on the pattern et Figure No.3.
| ] The small lines shown et Figure No.3 indicate poirnts

where new weft ::reads ere gterted,and in this case the
Tigure No.4 welts were begun at the bottox of the N insteed of at
the tor as just desc.ibed.

Svanish Teeve. aAnother effective way to weave
initials :onog-ams etc. is the spanish weave,
This is en especielly nice wev to mark towels
and possinhly napkins for a luncheon set. At
igure Nc.4 the N i3 cerried out in the slenting
stitch ol the Sparish weave., To make this effect-
ive be sure end pull the smell plain weave groups
of the starish weave very tightly soc the slanting
stitch will show up well.Por a fine pilece set at
30 threads to the iach, 4 wery threads for esach
block of the plain weave should be used. Directions
for this are as follows; on the edge up to the
point where the first slenting stitch 1s to come,
weave one shot of plain weave,change shed,weave a
shot of :lain back to the °dge pulling the welt
slightly,<hen change shed,ené weave back %o the
roint where the first slen:ing stitch comes going
Figure No.3 ahead twc zore warr threeds in the seme shed.Then
,Nango tre shed ard go bhack <wo werry threads,
change the s-hed and go ahead four werr threads end so on according to :rn nlen of th
pattern, as stown at Figure No,.4.

i
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Some Notes on the 1940 New York Worlds Fair,
Connecticut Craftsman Society, and

National Conference of Handicrafts at Fenland,N.C.

The purpose of thils issue of the News is to bring to you scme infcrzation
about scme of the interesting places which I visited this summer while or =y vecation
apd to point out 0 you e few of the importezt higk lights as I see them.

Pirst le: us stcp for a short time 2% the New York World's Tair,=ni see what
they hed to offer of ipterest to the weaver. i short distance from the enire-cze to
<he grounds wes the builiing of the W.P.A. Federal Arts Project. In the enirance hall
of %tais building were two fairly large pieces of tepestry,both of which merit our
attention. 30th of these were woven by Maja Albee of the Californie aArt groject,end
were designed by the artist Hilaire Eiller. lne of these tapesiries was called "The
Surrender of Cornwallis,"” and was woven of t-ight blues, reds, white, with scnme gray
as well as yellow, It hed a considerable fee.ing of design and pattern to me, and was
quite modern in its whole effect. The other :riece called "The For-est” used zuch of
4he yellow green, =2nd mezy shades of brown,yellow etc. with some blue greens etc.

Ope effect in this sepestry was of especial interest to me as I hed not seer 1t used
ip & tepestry befcore,end that was the use of Iwo contrasting shades of color 2 the
seme design eres. Tor instance, using & shot of light color and then & shct of dark
on the aext shed,el<erneting these to produce an effect,yuite different Trcz that of
+he regular tapesiry technigque of hatching which wes also used of course. = =2nother

-
v a
-
PaY]

roox just back of <he entrance hall were some other weavings carried cut by IZifferent
¥.P.A. ATt projecsts. Here was another tepesiry entitled "The Bull™., “his piece was
woven by Adeline Ixmerson of the Southern Cal:Zormia Art project,and &lso cesizied by

Eilaire Eiler., This wes entirely of shades of grey,with black and white,end also
distinctly modern in its effect. One point wrick I wish to bring to the atstention
of weavers is that ell of these tapestries were designed by an aertist,which is as
it should be it seexzs to =xe.

Also in <this same room were some very well displeyed curtein and utholstery
materiels from other projects. All of these seemed to me %o exmphasize texture which
of course 1s izmportant in ell modern fabrics. I wes especildlly interested iz one
riece of curtein meteriasl designed by adeline Titsworth,supervisor of a Virg:inie Art
project.”his combined & rIick nubby cotton, & “ine mercerized cotton, and & very heavy
2 heavy = mercerized cotton arranged in a sqguere plaid
lU\il r:ﬁ?'“l | e 9T effec?t somewhat as shown et Figure lic.l. Another
— —e&~hTe rjece cf upholstery materisl which wes effective
1L e stoioe 4
;1‘t* l" ;I :
1 %
1l

= mes woven on rose-path threading as shown at

- e - Figure No.2. It »as displaved on & simple chair

£ N as sketched. It was all of cotton rete-ials, the

qure °d alternete pattern shots of white with beige
tebby tetween,ancd the light zreen shots 2s

Y -

shown,very simple but good looking I thought.

fime
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The Finnish ezd Swedis: Zulldizgs. Sotr 2Ff these bulliings were scmewhet ¢ =2 disg-
arpcinizant 0 Ze,9f cou:se owing tc presect ccnditions in Zurcre. TWo pieces in the
Firnisrh builiing stiracted my atientlion, c¢cns a glaess curtain and the other & blue
drepery designed =y Lva Antilae. The glass :curtzio wes woven of fine naturel =—ercerized
cotton 1in plain wesve using the same meteriz2l as the werp., "eave & deep hex,snd then

2bout an inch above this of plain weave.

V —eave trhe warp unwoven for about 4" then
weave ancoiler ineh of clain, and s¢ on to
“he top of the curtain. The eff=ct 1is as
srown at Flgure No.3. The heavy tlue drapery
%es woven on & fine wool of french blue in
o cclor,set I shoulé judge sbout IC threesds to
~ 1 Slain weave, ~he inch, the pleindwegt was of derk blue
wool. The design of trmes was ar interesting
,}E@ntn‘@rp fp:m of leid in,esnd of di#ferent :oloys of
| sTeipe, (“het agpeered to be & heavy raycz. Ye;;ows,
— srowns, and blue greens rredominsted. ¥hat
=ede the laid-in design especially different
was the fact that the ends of each color
extended on top of the febric for about & "
o esch side of the design endé gave a rcugh

texture effect waich reised the outline o? <he design.
&

-—?":\m\ hew,

\:(C‘LL!'( No 3. p“qgrg ((°A4,

W¥e will now travel up to Connecticut to the "Well Spring”™ at Andover where the sociely
of Connecticut C:af:sman bad a most interesting sale of crafts,including weaving. &
crevious sale and shcwing had also been heli at the Zertel liouse at Norfolk,endiwes told
the resulis were 2xcellent as far as sales were concerned. Meny News subscribers are
zexters of the scciety,enéd I want to take =-is opportuniiy to congresiulaece <hem on
thelir excellent display,and to say thet I w=s sorry thet I coulé not have z-ranged o0
tave perscnelly ze?t those of you whose names I knew orn some of vour work. Lefinite
plens are being zmeie for & permenent shop :in New ¥York city to se-ve existing craft
soclieties in that section of the count*y. He*bership in this organization is $1.50
anzuelly for thcse actually engaged in creft work as producers, -here is one parsgraph
which I should like to gquote froz .he Januery bulletin of theés soclety,especislly as

1t seems to emphesize some of the Qquestions thet may be of interest %o zany of us,=-
quote, " The Jury would like to exphasize how much the Society as a whole wisnhes to en-
courege orizinel wcrk., There are many crafisman here end elsewhere =eking sclendid
coples of Zine olZ tleces and these will alweys have a place. But we heave at our

conmand today so meny new materials and metnods of construction,ms well 2s new ways of
living,thet we heve every reason 0 develor zew designs. One of %he subjects an which
the Jury would welcome discussion is whether originellty of desigr srould be & require-
zent for the master-craftmanship award. Some other guestions are: Should al> work sent
in be accepted Zor exhibltion,the only requirenment being thet everyiling submitted be
hend-mede ? Will <tRze revutation of the socizzy suffer if some less profess‘on 1l work

is prresent at exhibitions even though it does not bear the approved seal ? Is it feir

to the exvert cre’zsmen to have less professional work at lower trices shown ?

On the other hend is 1t fair to deprive the inexperienced crafisman of the oproriunity
to show and sell -is wares ? The level of less good work can be ruised in meny cuses.
Should not the Society therefore embark upoz 2 program of gradually raising standerds ?"
End of quote. In ::is same conneation at tie Conference at Penlend wrhich I ettended
leter und which will be dbriefly described,t-is same question of sub-stancard things

wes glven conslideredle attention., The conclusions seexed to be that 23 far es possible
peorle snould be ezcouraged to do the things thay are best able to do,and to do them

well. That these ::ings should f£it their purtose and be simple ané easv to do well. In
this waey,even they,%e will pass on whatever :iZey cen %to make their hendcraft lasting.

As the ques<ion of markets and outle<s for our work i1s of zuch interest to many
of you, I thought <nis whole subject might well be discussed. Alsc may I heer from any
who are takling stets as an organizetion in or e uO sell handcra®ts. Much has been done
in this directicn ia the last and South,ané¢ I should like to heer “rom those in some
of our north and zii-western States, as to a:ytA‘ng wiich 1s being done in these sections
toward the marketinz of handicrafts or of weeaving.

1
-
A
-
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CounIrv snTlemarn _oorm and hesving Lesllet £Tg heve 2Cnm
=z22ntlv Jcr clens for the nuilding of tlemarn mara:c

excellent loom designed for thexm by Mr, 12n apreared

am ar<icle in thet magacine in January 12a”let can

e 27 stext, as well as seversl other wes c? wniztr are

eri #uil 27 inforzaetion. write for & list : leellets., Thosz o7

teac.ing and usinz simple eguipment will fini mv arsicle orn lerdboar? _com “e°v ng
a-ich erpeared iz the July 1940 issue,end erother article on Woven #ool leps wnich
I believe is to azpear in the October issue o7 interest, The wool carcs were woven
¢z the 12" simple hed2le loom,and a cap anc¢ 2ag on the brocmstick loom. a subscrip-
<100 to Couniry Gentleman 1is only $1.00 for I years,azi in trnis wav one would not
=icg azy o the weaving meteriel which they are publishing. address Zurzis Publish-
izg Co. fozen's Zéitor of lountiry Gentleman,¥:rs. Ceroline B.Xing, Iniependence sguare
*niladleria, Ferna.

zns for Aeaevine of Trees., - am always glad whern subscribers write

mecuests £or Des:
=& asx m= for material wnich they would lixe to use,for in that way I can give
®aat my readers wish to have. Tree designs sesm to arpeer to be of much interest to
several. “2ile 1n Fhilacdelphis this summer,’ 2ad access to scze of the old weaving
tcoks in Tne Fennsylvanie Museum,andéd brought Loze with me e numbar of these designs.
I am writizg out some threeding drafts for :izse in both "Creckle” weave end "Summer
nd Winter” and these will appear soon in the News.

ional gonfe*enﬂe of liapndi ts was held 2t the Ferland Scrool of Handcrafts at

i
larnd, ».C. fron August 98 - Seotenoer 43%., It seems %o me thet this wes a most
nificezz meet;ng in every way. The conference was iz cherge o2 Mr. Allen 3aton,

Sage Foundetion,and Miss Lucy lMorgar of Fenland,N.l. %e were welcomed

OO0 W ‘uLs
M= v d|m
ot
o3

®

Russell
Mrs. Zconie Ford who spoke to us of the stirit of rezland,and befcre we left,:
sure you we were ell mede to feel that fine friendly suir-v which pervedes Fenlend
ac-d maxes one fesl & pert of 1t, although it is rether d1ffi2ult to desaride. The
»321 ¢call s-mowed representatives from 22 stetes,end included manv well known leeders,
eachers, home deronstration agents,farm sec: ?itj people, W.Z.A. adminstretors end

ot

sucerviscrs, i.7.a. supervigors,as well as & large grour of individuel creft workers.
maelin obje"**ve of the lonference was to 8ee what we cen %0 toge*her wnich we
not do alone.Mazny excellent talks were given by outstanding leaders which I will
ettemct to enumerate here, as this will be sent out in a special report later by
onfe-ence. Some of the ideas which seemed to me immortent was the need for
chers in the handcreft field, to <eech peorle how to Iincrease the fanily
ugh ez eaucationa‘ program and the use of nezive materiels that are
eble. There wes considersble discussion of markets and outlets for craft
es wnat to do with sub-stendard work., I am also zoing to quo<e from my
nctes TAo ner s<tetements wnich I think are very significant,although I 2o not heve
¢own exacsly wnho zmade ther,and that 1s,” Thet one of the greetest needs ¢f today 1is
the chence to express thexzselves through creft work,and parallel
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#2T pecple tc have :
%ith this <he matier of design assisfanve. also," Our whole hope for the crafts 1is
-~ -ar

the imprcvement of standards =nd the making of something better,

Creft weorkers in ?ennsvlvania . 7111 bve interesued ir knowing thet there is to be

fo-Tzed & cre’: association 1n that state. If interested in this,write to Mrs.Neamen

4 wa
Kevser,?lymouth meeting, Pa. Also that a weave*'s guild hes been formed in Pittsburg

ens- they are plencing an exhibit in Fitisburg in October,for :information =zbout this
%0 Miss Lois I.ClifZord, 5437 Ellswort: ave.Pittsburg,r=.

-d -
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Berzmar looms.If anyone is thinking of buying en 8 or a 1P herness loom, I sukggest
thet they write to Mrs. Bergman, Paulsbo, Wasnington., She has some excellent folding
f£loor looms. I was priveleged to work on one 02 these while &t Ferland,erd csn reco=-
ecd them very highly. I would acpreciate it very much if you write Mrs, Zergman,if
you would mention that you saw the announcmer: of her looms in this liews letter.

Cc=binatior of two 4 harness loom patterns 2cr one 5 herness _-~om threading, This
irnzeresting scheme nes been worked out by Mr. Jonald Greenwocs of ¥hsatcn, Ill. and
mexes 1t possible to do some most unusuel des:zning for an B8 2°rness loom. Mr, Green-

wecod very xindly passed on this information %o me while I wez et Perland,end after
I =ave haé the ovportunity to write some orisinal drafts andéd =xperiment with them,I
shell pess therm alcng to yocu in Handweaving lews. This opens ur an entirely new

fiald sor experimezt for the venturesome weaver,

- -
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"Cracikle”™ veave "Trses” adapted from an Ancient Pattera 3cok.
B Threading Draft for rattern No.183. A

These pattern drafts irn "crackle"weave
are adapted from an ancient pattern book
in the Pennsylvanias Museum. It was purchased
in Yermary and although there are a number
of nemes on the cover peage,which are more
or less intelligible,one can make out the
name of Yoham Schleeleirn uncer the date or
1820 - 1844. The book is full of many draw-
ings but no threading drefts of any kind.
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The lower part of the pattern as showr
on the key draft and draw down at the left
was shown as an all over repeat,while the
pine tree effect above it wes an adaptation
of my own made from this. Note that all of
the key drafts which have been chosen for
this News are for three block patterns.
Also note the similarity orf pattern No.l83
gilven on this page and that of pattern No.
186 given on the next page.Study both of
the key drafts to see where this difference
comes.,

The threading draft at the top of this
page 1s one repeat of the pattern as given.
Just below the thresding draft is a check

raw down draft to show how each pattern
block will look when i1t is woven. Only three
pattern blocks are woven,nermely 3%4,2&3,and
1<4.The 1«2 pattern block is not used for
this,although of course it could be woven

for another pattern if desired,but we are
concerned here with the weaving of the effect
as drawn down from the key draft at the left.
Study this check draw down and you will see
that the 243 pattern block overlaps that of
the 3.4 pattern block,and also note how the
142 pattern block 1is written to separate the
3%k4 pattern blocks. While the l&4 pattern
blocks are wgitten 3o they are entirely alone
when woven, ‘he single dots on the check drew
down are one thread skips.

1|1
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From A to B of the
threading draft is the
seme as AB,and CD on

the key draft. The pine
tree border DE,is for
the left hand side border
For a right side,begin
to thread from E to D.
On the key draft the
repeat from A to C is
the original pattern
from the old book,no
tree design was given
there. Only three of

the pattern blocks are
woven, 142 is not woven,
though it may be woven
for another pattern if
desired. The check draf:
below the actual thread-
ing draft shnws whet
will happen when l&4,
3%4, ard 2%3 pattern
blocks are woven,only3d
shots of each.0f course
plain weave goes betweer
these each time,and 1n
actual weaving, these
sheds should be repeated
to follow the key draft
design.
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