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NAYAJO ERUG FOLIO

Osma Gallinger Tod Studio, 319 Mendoza Ave,,Coral Gables, Fla.



'ﬁ?:‘mﬁw oze of those
ichk are of the r
self reliasce of the fadividual ear
The Americas Indian 20* ozly performs

rocesses incidea® to weaving the
3 _hmt_ bu® prepares the raw mat
‘erial asd oftea makes his owa looa These
processes isclude growiag the sheep that
provide the wool carding spisning and
dyeisg *he wool asd finally weaviag it

The weariag of Navajo rugs is really a
colt with this tribe which has bedE one
y{ the peaceful grosps staying at  hoame
to raise sheep cultivate their crops and
weave The baadling of the raw materials
used for weaviag the rugs forms a back
grouad for their istelligeat use

Al*hough *he Navajo loom is the simplest
combinarioa of sricks gemerally cot from
the woods sear *he Indias s home it lacks
pothing thar is essestial I+ ma®ters no?
that it is ssaller thaa a floor loom That
it is band operated The fundamentals are
a meass for shedding for laying ia weft
for beating i* for bholdiag aad tightez -
iag *he warp and a meaans of removing the
finisted part of *he cloth These are all
presea® ia a Navajo self made loom In
the Joy of Hasdwearing available ia this
office there {3 a chapter oz Navajo Rup
weavriag with easy *o make diagraas of a
Navajo loom

The typical desigas used ia Navajo rug
wearigg are aa expression of the simpli
ci*y asd st-eng*h of *he Indiaas rcreative
migd maay of "hem evolviag from rombin
atioas of liges asd angles Tribal motifs
are sone’ ises employed The weaviagof a
rug ia a slow aad painstaking process as
the Iadiaz does it aad the bean*y of the
finishad article bespeaks the sisceretyof
the workmaaship asd the conscien® ious ef
fort to wse *he raw materials to ‘he bes®
advastage The amodern weaver with better
equipmens® ras weave a Navajo rug if heor
ale rhooses similar well spun wools  aad
pakes an effort to duplicate the careful
warkaasahip of *he Jadian weaver

Ia typical Navajo rugs “he colors mos?
ofren paed ware gray red blackasdwhite
Tas dyes are moat carefally prepared from
sa*ive ma‘e-ials asd the resplting colors
are delirately tosed for bleading Study
*hdesetlends Try *o fied siamilar colors
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L NAVAJO RUG WEAVING METHODS

In Navajo rugs of recent years °n°~£in§¢
other colors dyed with native dyes in the
more genuine of these rugs A touchof blue
is sometimes introdured and one finds some
brighter colors orange and greea And in
the commercialized rugs promoted by trad-
ers and commercial set ups there arepres-
ent regular American boiled dyes These are
of course more harsh than the soft vegeta-
ble dyes produced by the Indian The Ttrue
fraditional Navajo rup has fora background
the favorite soft gray of the Indian with
designs io red white and blask These
older rugs made entirely by the hand pro
cesses even to the dreing fron vegetable

dyes are by far lovelier and
4t much more

There are two characteristic t '
Tndiaa blaskers and rugs firss rﬂlmaﬁi
by the Indian Saddle Blanket Weave method
in which the colors form aa all over pat -
tern effect as the weave is répeated a .
pattern of diagonal lines resulting from
a Twill or Herringbone Threading second
the tapestry technique in which a planned
design is woven in against a plain back
gronad with con*rasting colors used to
bring out the design which is often em -
blentic In *his folder the second Type
only is explained The first type or the
Indian Saddle Blanket Weave in explained
the following leaflets available at this
offica

Indian Saddle Blanke*® Weave 595 1
Indian Saddle Blasker Variatioas 595 2

In imitaring Navajo rugs o~ in crea*ing
pew rags of your osa using this technique,
study the Indian *ribal emblems and intro
duce them simply in‘o your design In mus
euas you will find Deau*iful exaamples and
in libra-ias books oa the Navajo Indian
A wonderfnl book on this subject is *he
Spide~ Woman by Gladvs Reichard: and a
sequel “Navajo Skepherd and Weavas by the
saame¢ author ‘talls the a‘ory of Navajo
life in i*s relationshp to *heirweaving

The s-udy of Narajo rogs fills omewith
profound respec*® for *he cult of the In
dian ru maker and craftaman The Narajo
word for "*each’ ia to ahow and for
ren*gries they have shown their art to
*heir children it {s naiversally admired
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NAVAJO RUG WEAV.ING METHODS-3 b, METHOD OF INTERLOCKING WEFT THREAL

In this method, two adjacent weft oolor_" te
ench othar between the same warp threads.

First Aow: Make lat shed with odd threads up,1,3,5,
etc. Teave from left to right in the order, A,B,C.
Weave thread A to space between any two warp thds.
asuch ae nos.& & 7; interlock with next thd,,B.
Meave B desired diatance to space betwesn two warp
thds., such as nos. 16 % 17; interlock with next
thd.,C. Yeave C desired distance to noxt color or
edge of warp, such as 2lst thd,

Second fow: Make @4 shed with even threads up, 2,4,6, otc. Weave from right to left

in the order,C,B,A, Bring weft threads back to warp threads they otarted from. C comes
back across 17th thd; B across Tth thd; A across lst thd.

Third Sow: AMake lst shed with odd threads up, 1,3,5, etc. Weave from left to right in
tha order A,5,0. Peverse A nrcund let warp thd., weave to between 6 & 7, interlock with
B. Teave B to between 16 & 17, interlock with C. Weave C to edge of warp, 2lst thd.
Continus Weaving , repeating the second row and the third row in succession.

I1I. ANGLES OF VARYING DEGREES. a, WEAVING DIAGONAL LINES. A TRIANGLE, 40°

L;4 ||;L4 [I In this method, one weft color keeps adding to

| ll,l the nusber of warp threads crossed, while a second
Ay
I

I l
'==ﬂ==4=ﬂ4=;?3 weft color keeps subtracting. Starting with the
:*j: _f“":l?g base of a triangle, as shown here, we may decromne
AT Eii;Flh it o a point; or starting with a point we may in-
Llﬁziﬁd crease it to a wide triangle. Two diagonanle going
SRy in the eame direction will make a four-nided figure
- I;r"ﬁqi or a band, as shown in the sketch at .,

etc., Weave from left to right in the order, A,;B,C.
Weave A under and over several warp threcede to do=-
¥ 23 sired point, such an between 7 &4 8. Start B under

lant thread A went under, weave to a point, such ao
botween 17 & 18, Start C between there threade and weave to edge, such as 23rd thread,
Second Bow: Make 24 shed with even threads up, 2,4,6, etc. Weave in the order A,B,C.
Reverse A, weave from right to left back to edge. Reverse B, weave from right to left,
atop short of one warp thread, Reverse C, weave from right te left, add cne warp thread,
Third Row: Yake lat shed with odd threads up, 1,3,%, etc. Weave in the order C,B,A.
Beverss C, weave from left to right to cutside edge. Reverse B, weave from left to
right, stcp short of one warp thread, PReverse A, woeave froz left to right, add one warp
thread, Contirue WNeaving, repeating the second and third rows in succession.

H—LT’“LT Firet Row: Make lst shed with odd threade up,1,3,5,

b. WEAVING A MORE ABRUPT TRIANGLE (52°

In this method, each weft color goes over the
same warp thread twice before adding or nubtract-
ing another warp thread,

Start weaving on the firet shed with the odd
thrends up. Weave four rows with the adjacent
colors lapping over the warp thread that is common
Y  to both. On the fifth row add a warp thread to one
color, as at arrow 5; follow this in sixth row by
udding a warp thread at opponite oide, no at arrow
6. The center color now drops a warp thread at each
ti‘e. lNow weave around the twc newly antablished
warp threads for four rows., Continue weaving 4n
this manner. See four woven rows in circlea,
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A. Isdiaz Bug or Blasket
desiga; specks made by
weaviasg several rows
ﬂ: ""T'L Bt k.OlC'I.‘ 14[‘"-—
ter, tapestry.
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E. A simple serrated
siga used for side
edgea of Navajo rugs.
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PAGE OF NAYAJO RUG DESIGNS
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B. Zig-zag design for the center
of a rug or for an entire
rug. Sawtooth edges are char-
acteristic of Navajo designs.

D. Yertical reg or blanket de-
signs were traditiomally for
the chieftains only. Sym-
pols were added at ceater.

G. Lovely rug design
in three colors,or
shades of colors.,

H., Eag vorders with
small crosses, and
design changes ac-
cenatled by serraled
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I. Desiga for a rug
r u

g
rug Ceater.

| 3 F

s

| F:me

; IIIIIIIIIIIIIIIIIIIIIIIII

O O
OO

C. A rug in black,white,
red and grey. Eads in
black; stripes prey
with white accents;
diamonds red & plack.
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F. A more detailed bor-
der design. For tae
edge color choose a
bright color or black.
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