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NEW WEAVES FROM OLD

The main purpose of these folios——as most weavers know-—is solely to
develop new unconventional fabrics, fabries that will be of practical use for many dif-
ferent projects, but not to develop the projects, Discovering the new fabrics is one
jobs to take that fabric and produce an article of apparel, a gift item or a household
ornament is another job——the author leaves that project to others more qualified,

Yarns in general, as you now realize, have increased in price, but
there are plenty of yarns, I imagine, for us to work with a long times And I hope the
time will never came that we weavers will have to go "searching out fibers fram our
native hills®,and such tammyrot,

This new collection in Folio II of "texture weaves" were designed from
not~too~well=known drafts or treadlings and were chosen for their practical value while
still being wmsual, and from the resulting tally of your "I am interested in" cards
semt me. The interesting percentages of choices out of 181 cards received up to this
time were: Table Iinens 76%, Upholstery Fabrics 70%, Drapery Material 69%, Vool Suite
ing 58%, Handbags 55%, Decorative Fabrics 5h%, Towels 5h#, Scarves L5%, Curtains LliZ,
Rugs 139, Cotton Suiting 31%, Shawls 263 and Coverlets 23%. It is difficult to choose
which fabrics and colors to put imto a single folio, therefore, how well the enclosed
12 samples will be liked remains to be seen, The two twill cambinations upholstery
fabrics I think great, and they are delightful weaves with which to busy onet'sself, I
think the reason is because here is one weave that gives us our weft yarn in almost
the same value of color as was the yarn before putting it in the shed=——not "messed up"
or greyed by a lot of distracting warpe The three linems are useful. The one drapery
material is a deserving addition to those in Fdlio I, two good glass curtain materials
are worth weaving, the honeffoomb fabric is well liked even by those who never liked
textiles of this type, and the other fabrics will doubtless gain attention from you.

Once again, as in Folio I, the important things like aceessible reeds,
availbale yarms and yarns weavers could afford, not too difficult——nor too eagy——-
weaves were kept in minde

I have been asked how I go aboutm™discovering"new weavese In short,I
first started out with a not new procedure. I threaded a Noe 600 Structo Loom with as
many short threading drafts as I could get on it—using 10/2 Gold cotton for about 2 or
3 inches of each drafte Started with Twill, followed by Rosepath, M!s & Ots, Wheat Ear
(3,2,1,’4’2,3,,4’1), Monk!ts Belt, Bronson (1,2,1,2,1,3,1,h,1,h,1,3,etco), Diamond, Plene
ty of Broken Twills(see M. Davison's book,Chapter on TEXTURE WEAVES), Barley Cornyetce
Use a variety of weft yarns, heavy, fine, mibby, boucles, krinkles, metallles, rayon
twrists, etce Treadle treadlings foreifn to standard order of treadling, clear across
the web—-try many treadlings———and thereby is often found interesting texture effectsd

e L e e S S S SR S R S RS REEEEEEREEEREEEEEERRERHERERES:
LIST OF SUPPLIERS
o) - ) )
Stattie-Craft Ouild, Virginia City, lMontana....linens, Fabri, Jute, Angora, Rug Yarmse

Creative Crafts, Quernsey, Paeee......linemns, ‘fools, Tinsels, Cotbons, Rayons

George Butterworth,2222 E, Susquehanna Avernue, Philae Pae...Rayons, lools, Linense
Fibre Yamm Company, 8LO Sixth Averme, N.Yo 1, NoYoeoNovelties, Metallics, Rayons,iiools
lin Mills, Shelby, NQC..:“o-.cOttonS’ Linens, Iﬂe‘ba.llics, Wools

Hugle s Fawcett GCoey 115 F anklin St¢es Ne¥e 13y NeYeo...i001ls, ILinens, Metallics, Cottons
derers Ince, Unity & EliZabeth Stsey Philae2li,Passefxcellent Linens & Cotton Twines &
George Berberiam, 2L5 Fifth Avemue, N.Y¥. 16, N.Y, Persian Yarnse (Linen Rug Warp.
Contessa Yarns, Ridgefield, Conne..Staples and Odd lots at bargainse Real Servicee
J.Ce Yarn Company, 111 Spring Street, NoY. 12, N,I. Odd lots at bargainse

Noyal Society, 230 Fifth Aveme, N.Y. LyN.Y. Beehive lioolse

loomecraft Studio, Wilmington, Ohioee....Cottons,liools,etce .
liede Whittal, 1 I’xmssel . reé’o, ';Io{'cester 3, Mass....f..‘.?fool Thrums and Chenille Firse
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WARPsMaroon Fabri, (Shuttle-Craft Guild
Virginia City, Montana)
WEFT: Spimmerin TOWN AND COUNTRY, CGrey &
Maroon—622% wool,375% rayons
THREADING: One in a heddlej 2 in a dent of
a Noe 10 reed,
TREADLINGs Treadle 2--B, 3—A, L~B, l——A,
for both rising and sinking shed
looms,e
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The draft used is one given in a
SHUTTLE-CRAFT BULLETIN, February, 195 Mrse
Atwater states that it was found in an old ;
German booke It is a four harness broken RGNk
twill, that, when woven, gives the appear- AR O
ance that a greater number of harnesses werq il "f‘ o
usede I tried also a draft from a Finish PN

. T ke 14%
book, but the texture of the fabric was too | FFEHERH=EE
regular, The Finish draft(Amma Hemriksson) Prlgha ey
was 3:11:2:3:192:’4’1:3:2:]4’3’1”4’1,2 in case| ', nB R
someone wishes to use it, .

AR Al ek
No true tabby may be had from the German threading, The unique broken diagonal

of maroon and grey is something differente It appears as though a fine red and a fine

grey thread were used in the weavingy The use of the beater is very important for

successful weaving of this coating material DO NOT BEAT! Press the weft irto
place firmly while the shed is open, After the shed is closed do not use the beaters

Nine ounces of the Spimnerin yarn and 6 ounces of Fabri for warp will weave
about 1 square yard of material, not oounting warp wastage or shrinkagee The 26 inches
in the 'reed-—the width that I wove it———= drew in about 2 inches while weavinge js
space does not permit a discussion of yardage weaving, which is a subject in itself,
the weaver who nedds help in the weaving of wool yardages will find rmch assistance in
two books: an excellent guide is Harriet Douglas! new book, TWILL,TWEEDS AND ALL WOOL
FABRICS; and a less recent publication is WEAVE YOUR OWN TWEEDS by Roger Millan, pub~-
lished by Marguerite Davison, Box 299, Swartimore, Pennsylvaniae

The amusing thing about this fabric is that the material, as the reader sees
it, is the wrong side of one of the experimental samples. The experiments were woven
on a rising shed loomjthe actual yardage for the sample was woven on a counterbalanced
loom, making it necessary for the treadling to be reversed from the rising shed tread=
ling——-and then reversed in order to get the wrong side of the fabric-—which side
was most appealing to me for this particular weft yarn o If the weaver likes better
the under side, which is really the original right side, Just weave the yardage as
shown and turn over the material when takeh from the locms

Among the twenty or more treadlings that were tried a few are worth giving hexreq
There was a nice broken herring bome, making a soft loose fabric----when weft was 120~
ed in the shed, not beaten——-—-with a definite :Lr;zﬁular zig~zage It was treadle
oD a rising shed tie-up with Harnesses 1&2,143,3&l,2%) and repeat, Reverse for sink-
ing shed, The material was the same on both sidess Another was just the un~true ta‘pby
treadlings The result was seemingly solid, yet open. With this un~true tabby treadling
two warp threads weave close together with spaces between each alternate 2 warp endsy
as though 2 warp ends were threaded through each heddle, and then through a reed dente

(contimed on page 2 of DAFFODIL)
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WARP: 20/3 Yellow Mercerized Cotton, 20/3
mercerized ihite cotton and No.
Perle (Lily's) cotton.

WEFT: Krinkled Rayon Noe 3300 (fine) and
Rayon wrapped with gold metallic
(Fibre Yarn Company)

THREADING: One end in a heddle. See below
for sleying the No, 12 reede

ORDER OF VARPING: 5 ends 20/3 White, 2 endg
Noe5 Perle, 10 ends 20/3 Yellow, 2
ends Noe 5 Perle, 5 ends 20/3 White.
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gm%%rx Yellow V__No. 5 Perle
:The material is woven on the two
irregular tabby sheds with Treadle 3

for the metallic wound Rayon yarn,
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This textile was suggested by one in Monsterblad
were used together with a different reed sleying, both of which seemed to be more ad=-
vantageous to our weavers, The stripe arrangement takes 13 dents of the reed with 5
ampty dents or 18 demts in all, This employs 1% inches of reed space for the pattern,
The material shrinks at least 2 inches in width while being woven, therefore, for a
good curtain width the loom should be threaded to occupy 38" or 39" of reed spaces

As it is difficult to give a calculation of the amount of yarns required to make
curtaing———---since I weave only a sufficient yardage for samples——-I might advise
that for a 2 yard length, 27 inches wide I used a total of 9 ounces of yarns, not al-
lowing for the yarn wastage on the loom,

The fabri¢ could also be woven on a 20 inch table loom —weaving the material
in lengths sufficiently long to make several "tiers" of curtains-—the new "tier on
tier" way (or should I say the o0ld way of hanging kitchen sash curtains, but grad-
vating them with honors imto the 1iving room), using 3 or L tiers and which are most
acceptable in many type homes,

The beaming of the warp may present some difficulty to sames There are only 2L
warp ends for 1% inches of reed spaces If you have a ons inch spaced sectional beam
£411 2 sections of the beam with whatever length desired, then skip a sectione Repeat
this—-in other words, beam L8 warp ends for 2 sections and leave one section emptys
If you have a 2" sectiomal beam———and this type beam doesntt lend itself any too well
for this perticular warp———beam 48 ends on each of the first two sections, then skip
one 2" section, Repeat this across the width of the beame The warp on sectional beams
will not always be at right angles to the heddles, but this works out all right,

For a plain warp beam, warp the mmber of ends required, allowing 2l ends for
every one and one-half inch of material, See the sleying diagram above. The 13 dents
that are sleyed with warp threads comtain a total of 2l warp ends, plus the 5 empty
dents that follow each 13 demts make a total of 18 reed dents orl%mches.

i but for a 39 inch fabric beam 2/3 of 39 times 2}
or 6&D$agteﬁ,tmme3§°%§mes 2{; ora936, that we normally would beame or if
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the reed dents were all filled,(I stress this beaming process, or warps
ing calculation, because I myself miscalculated the first warp in this technique, ) In
beaming the warp ends space the warp on the warp roller over a width to correspond
with the width of the textile that will appear in the reeds

DO NOT BEAT} Only a very light tap is needed before and after the shed is
closed to insure a wniform spacing.

The design stripes may be seen in the photograph of the fabrice 11 or 12 shots
(double shots) of Krinkle Rayon are put ingwhich let us call "A", After "A" is com-
pleted a single shot of Metallic covered Rayon is put in on treadle 3, This is "B',
After "B" is put in, repeat unit "A" and also "B", Next 7 or 8 double weft shots of
Krinkle Rayonasreput in ——-call this "C"e "C" is followed by "BY, and then repeat
all the above for the length of the weaving,

NOTES WHILE WEAVING:

Keep warp stretched well,

I found too many knobts in the cotton useds I had to retie all knots while warp-
ing as none was tied with a weaver'!s knote Re-tying was particularly necessary as the
knot in Noe 5 Perle would not go through a reed dent easily,

This material weaves quickly-—which is always an incentive to a weavers The
material in the latge piece was extremely fresh and good lookinge

The spacing of the weft to form the open work comes easily after a little of
the fabric is woven.

Many color cambinations may be used for these glass curtainse Among the combi-
nations one might choose, two tones of green, a white and a green, peach and green,
blue and light green, blue and white, two tones of blue, yellow and tan or brown,
red and vhite, red and peach, red and lavender, lavender and light blue or white, etcd

.............'..l...'......'l".'.....'.....'......'.

RED BIRD, comtimed, 2.
and each adjacent reed demt skippede But the threading was the same as given above.

Mre V.Jo Winkopp, Spinnerin Yarn Company, 230 Fifth Averue, New York 1, NeYoy
informs me that he would be glad to direct inquiries to their nearest dealers, as sam
ples carmot be semt to all inquiriese Group orders can be supplied to guilds as well
as weavers who qualify as professionals, in which case the company will be glad to
state their minimum requirements for ordering, Many yarns of this campany are suit-
able for weaving, even though most of the yarns are known as "knitting yarns'e

NOTES WHILE WEAVING REDBIRD, I used double strands of Fabri in the first and last hed-
dles, making, of course, 3 ends in the first and last reed demts,

Use light weight Swedish boat type shuttlese Tity the long, narrow Swedish
shuttles, closed bottom with no rollers, They are light in weight and easily handleds
I have learned to like them recently, Hughes Fawcett has this type shuttle, Noell.

Do not have the warp stretched too tightly, but sufficiently so that the
shutile will travel over the warp without picking up undesired warp threads, as well
as’ Tall through the warp onto the floore

a The Spimmerin TOWN & COUNTRY yarn is a springy yarn, but easily comtrolled.
One must let the yarn spring back into place before using the beater,

Be sure the warp is always at the same tension throughout the weaving of the
yardage length, If, after changing the warp or weaving space in front of the beater—
having wound the finished material omto the cloth beam—=the warp shows differently,
less distinet or more distinct, than in the finished fabric, adjust the temsion on
your warp so that all the finished material will be more nearly alike,

I believe it would be possible to get a satisfactory loose material———suite
able for cutting a sweater pattern from finished material——- if the Fabri were set at
12 or 15 ends to the inche
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WARP: 20/2 Edererts Grey (Natural) Linen i Rl e W R f- ( i1
and Noe 5 Perle, Burnt Orange. - !w-,.{-»-x«.@{..wm(..,)@,_,,l.,f.q,a.,{..@.
WEFT: 10/1 Ederert's Grey and 2/18 Wool of i, B | e, | e L s wilhn [k ¥ T

] 4 F A
Thomas Hodgson!se. Two strands of wooll "’("’;"; *f*-vfn(w-é.-(«,.ﬁ‘.(*.&..
are wound on a bobbin as follows: (1) ‘ i Tien e e Linh e (AR
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Maroon and Rust, (2) Scarlet & Rust, | * L -s-{-» -m--.{...h.,a..p ..,,(.,, -.‘::««qu ‘;M,_,m{‘ d
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(3) Green and Golds The Scarlet and § / ¢ i § N TN f
Rust shlrbt}e is used twice, m; e\ A% YB% BLs £by DAk B8 BRE
THREADING: One 20/2 linen warp in each hedw «ssf e mie s « R e et g

e and the Nou 5 Perle is threaded | = | ¥ 'f"i 2 p e g R
hrough heddles on Harnesses 1 and Ly| ® * afa o aiw < wdfu w ad o o ada -
together with the 20/2 linen ends A b TR <'§‘- Wit e e e AR
No. 16 or 15 reed is used and sleyed | (- < ol & oo &bt
as indicated on the threading draft, R e R L EE Bt R BRE RES TS TR2
i.e.) first two threads on Harnesses - ’“: ""{'ﬁ "';'.5‘ wed ﬂwm{u a;% mfgth m{. #
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gma:dig,t;ach .’g a separate dent, a §. Tt § o “ T

en skipped; next 3 linen 0 o e i e e i o i A

warp ends and the Noe 5 Perle are LT o il ’: { ﬂ .'“’ Tﬂ

threaded through a single dents next ‘ B S
dent is skipped; threads on 2 and 3
each in a separate dent; next demt
skipped, then the 3 linen and the Noe 5 Perle are threaded in a single demt, The
next reed dent is skipped before the above sleying is repeated. There are 10
threads in the above wnit and they should occupy 10 reed demts, including the
skipped dentse

TREADLING: Teave a heading with the tabby treadles, and beat close for this headings

28, 183, 2¢h, 183-—-——10/1 Linen WARPING ORDER: Warp the first two threads

1%2.....Maroon and Rust Wool (2 &3) alone, then use four spools of 20/2
183, 28l 123, 2&ipes;ee+10/1 Iinen linen and one spool of Noe % Burmt Orange
3&t......5carlet and Rust Wool perle together and warp as many repeats of
281, 183, 2&l, 1&3peeeeeel0/1 Linen the five spools as needed for your widthe
1824000 00Green and Gold Vool For a 38" material warp 572 ends-w2 ends
183, 2&l, 183, 2&lescs.s.10/1 Linen for these first two threads, and 140 units
3&lee.ceeScarlet and Rust Wool of S threads for the remaining 570 threads.
Repeat from begimming. 38" material will finish at about 369,

Although this draft is an ancient one in most of the Scandinavian weaving books,
nost weavers pass this technique bye I was comvinced thoroughly this summer that the
technique should be more widely used by our weavers after seeing a woven sample of
curtain material which came from the longber's Studio in Hanover, New Hempshiree 1
thought the woven sample one of the most interesting fabréos I had ever seens So 1
decided our Folio IT must have a version of this glass curtain materiale This draft
may be found in Hulda Peter's VAVBOK, Drafts Nose 13,1li,15 and 165 Monsterblad ITI has
the same draft as the one above but the sleying is differente M=li, Monsterblad ITL
shows a novel draft and a good onee On page 19, I VAVSTOLEN, Vol 1, may be seen anothex
variation of the draft, while Mary Block (DEN STORA VAVBOK) shows on page 32 a reed
dent skipped between each unit of threadinge This makes the fabric more opem even with
the treadling above. :

The sample I first saw had wool in the warp—-this I thought inadvisable, so
Noe § Perle was chosen to be used with the linen, The Hodgson wool is a good substi-
tute for the Swedish wool used in foreign samplee Febri and Beehive brands may be used

but will be more expensivee
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Should there be any objection to the wool used as weft (and I suspect there
might be), the following set=up may be more acceptable: an all linen curtain with the
20/2 warp together with a 20/2 Yellow or Orange linen (Hughes Fawcett) to replace the
Npe5 Perle (if desired)e For weft use 8/1 (FredeJ. Fawcett) RustyMaroon, Yellow or
Chartreuse, and Red=———all doubled on the bobbins———and Tan 10/1 for the main weft,
wound singly on the bobbinse These yarn will work out very welle If a finer curtain
is desired, use L0/2 linen to replace the 20/2%s and 20/1 to replace the 8/1's, with
40/2 Tan for the main wefte A great many weavers do not like to work with the LD/Z
linen—-—and with good reason, Generally, it Jjust wont behave, when used as warpe

NOTES WHILE WEAVING: The weft shots have to be placed to form the designe.eeedo not
beatesseethe material weaves quicklye...oit is advisable to catch the selvage warp when
the linen is put in, such as 1&3 linen,1&2 Wool, 1&3 linen, so that the fabric will
have a fimm edge, but if only two colors of wool were used in the weft it would be wnm—
necessary to twrn all ends in, for with two colors, each would be started from a dif-
ferent side of the loom and carried up the selvage fram one shed to the other without

being wmsightlye

A great variety of threads or yarns may be used to weave this fabrice Fine
1linen may be used such as 17 single for both warp and weft, combined with colored linend
Cottons will, give exceptionally satisfactory results; most of the drafts in Scandina-
'vian weaving books call for cottons only for warp and wefte

The warp was woven drye The attached sample is not launderede

May I repeat--—-Press weft into place~—-DC NOT BEATY

0000000000000 00008000000000000800000008008000000s0000000000000000000

DANISH BROCADE, continued
soft and drapablee The long skips would be not objectionable in drapery material,

I would like to see the warp set a little closer, about 1L to the inch,but
most of us do not have No, 1l reeds-—and 15 to the inch is too closees For a varied
textile in drapery material texture, thread the heddles 3=l=3=2, 3=l1=3-2, 3ml=3=2y
3=1m3=2, 3=l then L=2-lml, L=~2-li~1, =2,

The draft is a tricky one to thread, Herels a suggestion: when using heddles
on Harness 3 push back,out of sight, heddles on Harness l—and vice versae This helps
eliminate trouble later., Also to meke threading easier, learn that "A" unit begins
with 3 and 1 and ends with 3 and 1, and that unit "B" begins with }; and 2 and ends
with I and %, Check each group caTefully 4o see that all heddles on both harmess 3 and
4 are threaded with 2 varp threadse And all heddles on % and 2, of course, are thread~
ed with one warp thread, (Seems elementary advise above, but I got fooled})

COLOR SUGGESTIONS: (Cotton yarns from ILily!s---Rayons form Fibre Yarn Camparny)

WARP BIDER HEAVY VEFT METALLIC
Tight Jade Buxrnt Orange Med, Green 53

Buff Dke ROse Pink Rose Gold
Crab Apple Claret ) Dark Cerise Silver
Peacock Peking Blue Blue=Green Silver

The narrower the warp while weaving this draft the closer will be the fine
ished web--—same weaves are like that, and often becomes annoying and dissatisfying,

Have your shuttles arranged so that the selvages will be caught on both
sides, In the beginning weave with the shuttles fram different sides of the loam to
determine which direction catches the edge threads, and also after having started to
weave, place your shuttles so that the weft threads will be automatically caught at
the selvagese This (_is a nice fabric and adaptable to many usese

R EEEEREERHEEEREREEEREEEEEEEEEEEEEERENERNE

The photographs in NE7 WEAVES FROM OLD were taken by Don Wood, Staff

Photographer of THE OIL CITY DERRICK , 0il City, Pennsylvaniae
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WARP: Noe 10 Perle, 0ld Gold
WEFT: Rayon Ngvelty (Fibre Yarn Coe) , Noe

10 Perle and Metallic Guimpe.
THREADING: Two warp threads are to be

threaded through each heddle on the

fourth and third harnesses, and one
warp thread through each heddle on
the two front harnesses (2 and 1).But

3 warp threads are to be threaded

through each reed dent, thus making

36 warp ends to an inch,

For a two inch spaced sectional warp
beam, 72 ends of warp will have to be beamed
on each section of the warp beams

This upholstery fabricy, I believe, I
have re-discoveredes It is an ancient weave
fram the volume, DANSH HUSFLIDSSELSKABS
VAEVBOG, By laCour and Siegumfeldt ( may be
had from Craft & Hobby Book Service, Carmel,
California)e Page 41 shows this draft and on
succeeding pages may be found exquisite 8
harness weaves of the same construction. On
is almost comvinced that the draft is Summe :
and Winter technique, until a look at the 8 harness drafts persuades one differentlye
The lower part of the woven sample (the part done with Nos 5 Perle cotton) shows the
ancient way that the fabric was woven——the top portion, of course, is the new inter-
pretation of the weaves (Just thought it might be interesting to let you see how the
finished product was developedw—-—-between the two samples many trys with yarns were
made before the part with the Elue Rayon and Gold Guimpe was decided upone)

TREADLING$
"A" Treadle l-—Heavy Rayon "B" Treadle 2-—Heavy Rayon
w lj—Noe 10 Perle n h-—NYs 10 Perle
" 3~-—Heavy Rayon n 3—-Heavy Rayon
lj——Noo 10 Perle n li~Noes 10 Perle
Repeat the above 3 times, but use the Repeat the above 3 times but use the
Metallic Guimpe on the last treadle 3 Metallic Guimpe on the last treadle 3

and Noe 10 Perle on the last treadle le and No. 10 Perle on the last treadle Lo

Considerable difficulty was encountered with the treadling as given in the text
of the book,but eventually the treadling order was solved, You will find the treadling
given here is of a different order than given in the original in fact I do not see
how the fabric in the photograph in the book can possibly be had with the treadling
order givene And while on the camplaining end, I might add that some reeds are made
with such heavy ribs that normal spacing in the finished material is preventeds Such a
reed is not good for material such as upholstery where the weaver wants the ground of
the cloth to be campactly woven, The heavy reed ribs ( made by a very prominent come
panyy) would be of use for heavy work such as rugse Use a reed with as thin metal ribs
as can be procurede (Walker Manufacturing Coey of Philadelphia makes a good reeds)

If one is inclined to "fan with the beater" as Mrse Atwater so knowingly ex-
pressed it, do not attempt this material---Beatd Beatd Beatl-—or get an open work
fabrice Incidentally, the back of the fabric shows an interesting texture for drapery
material, Should you use the set-up for drapery material, cut down on the Rayon skips

(this is not absolutely necessary) and beat rather lightly so the fabric will remain
(continued on page 2 of BITTERSVEET)




Drapery Material
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WARP:Perle No, 10 (10/2 Cotton)

WEFT: J.C. Yarn Company!s Rayon Novelty:
Brown, Rust, Yellow and Med., Greens
Lily's 10/3 Ming Gold Arte Tlle
Fibre Yarn Co's, Flat Gold Soutache
or Braid amd medium Gold Metallic
Guimpes

THREADING: One end in a heddle and one in
each dent of a No. 15 reed,

TIEUP:I tied each harness of a li harness
counterbalanced loom to a separate
treadle-——using only L ¥readles, of
course-—then got the 4 sheds by

pressing down 3 treadles with two
feet, as indicated on the tie-ap
plan above, This idea, to me, makes
for a better shed on a counterbal-
anced loom, when 3 harnesses are
needed to form a sheds The tread=
ling for a rising shed loom would
be one treadle at a time (1,2,3,L)e

TREADLING:

(A) Treadle 1,2,3,Li Brown Rayon lNovelty; 5,6 10/3 MinqGold. Three times

(B) " 1, 2,3’)4 Yellow Rayon Novelty; 5’6 10/ 3 Ming Gold. Once
(c) " 1,2,3,4 Rust Rayon Novelty; 5,6 10/3 Ming Gold. Twice
(D) " 1,2 Med. Green Novelty; 5,6 10/3 Ming Golde Once

Then, a shot of Gold Soutache (Braid) on Treadle 5, a shot of Metallic Guimpe
on Treadle 6,followed by a shot of Golfl Soutache on Treadle S
The above is followed by Ajonce; Byonce: Cyonces
Tabby headings are made with Treadles 5 and Ge

The proportion of this drapery material is in even miltipless The stripes
may be woven as shown in the accompanying sample or ih same proportion such as the
following: Dk. Bfown 3 inches, Yellow X inch, Rust 2 inches, Green % inch, The Gold
stripe may or not be wideneds Then, Brown 1 inch, Yellow 1 inch, Rust 1 inch.

in the Rayon Novelty and Metallic Braid and Ogimpe

wefts—=DO NOT BEAT! The tabby between the Rayon weft may
be beaten slightly, The secondary 3 units, Brown, Yellow
and Rustyneed not be used at all if preferred-—-just the
farst U colors in the proportions stated above together
with the metallic threads. The Yellow Rayon Novelty yarn
should be used sparingly-—it is exceptionally brilliant
among the other three darker colorse

The Gold Soutache buckles in the shed on the loom—and
comtimues to do so after the fabric is taken from the loom. §
This may be considered a good effect by same weavers—-bub
that is a matter of opinion,

Contessa Yarn Company had/has this same Rayon Novelty
Yarn in a variety of colorse J.C. Yarn Company had/has
some nice blues in this Rayon Novelty that could be used
successfully with Silver Soutache and Silver Guimpes




THE TWILL UPHOLSTERIES: ARISTOCRAT and EARLY AUTUMN

The upholstery fabrics that follow are, apparently, modern
textiles, But, nevertheless, the drafts and treadlings have appeared for years and
years in Scandinavian weaving books, Eva Odlund in OSTGOTAVAVNADER )published 1932)
based on Twill threading and this tie-ups6 different woven textiles; Monsterblad III
has same textiles based on this draft and tie-up, which ha®e been given "modern" in-
terpretations, I VAVSTOLEN and other Scandivanian books use this tie-up a great deale
The tie-up or treadling has been little used in our country, in fgct, most weaving
books do not include the tie-up givens (M. Davison calls it WEFT SURFACE TWILL,)

On a counterbalanced loom there may be some difficulty forming sheds with this
tie-up and that may be the reason why the tie-up has been ignoreds But false ties or
temporary adjustment of the treadles may solve the problem somewhate I have found that
using a direct tie-up——a single harness to one and only one treadle—--then treadling
the 3 harness sheds cambinations with two feet, one is able to fairly well control
good shed formationse Of course, when these upholstery fabrics are woven on a rising
shed loom good sheds should be formed without difficultye

I like the fabrics immensely, and last suwmer when I saw same woven samples
in this technique that had been done under the direction of the Misses Longbers in
Hanovery, New Hampshire, I knew immediately that our weavers should know about this
weave and enjoy weaving i$——— and also that Folio II would have at least one sample
of this extraordinary material in it, I was tempted to put 3 samples of the fabric in
it, but settled on twoe The rusts one I think the best thing in this folioe

Nearly all Scandivanian drafts employ regular twill for this material, but
I have used a twill combination as well as a regular twill, but found the simple four
harness twill (4,3,2,1) the more satisfactory with which to worke The draft may be
treadled for regulatr twill, 1,2,3slipor for irregular twill, 1,25ly3¢ I prefer the
irregular or broken twill treadlinge The treadling order, the order in which colors
are usedytogether with the type yarns employed determine the finished effectes But the
treadling, mainly, is responsible for the grand surface texture. By this treadling the
Wweft shots are kept on top the warp, bound down by one set of warp threads, while the
other three sets of warp threads form a foundation webe This foundation web can be
formed correctly only if the warp is sleyed correctlye.

Some effects may be had from the following processes:

1. One color Persian yarn (Contessa's Mohair and Rayon Mixed yarn doubled or
trebled may be used, dyed ) used in the L pattern sheds, regardless of treadling orders

2 One color of principal weft yarn on 3 sheds followed by a shot of Rayon
Boucld on the fourth shed——-the boucld should be of a different color than weft yarne

3, Four colors of principal weft yarh woven consecutively on the four sheds
and always in the same order of colore

Lo Three colors of weft yarn woven consecubively, regardless of the shed or-
der, the shed order being in regular sequencee

’ 5e Four colorsmgused but only 3 woven at a time on three sheds, then followed

by tabbye On the next, or fourth shed, the fourth color is used followed by colors 1
and 2 Next, the tabbye Noe & is woven in this manner $ee, please, EARIY AUTULNe

Several types of yarns may be used, but for upholstery be s:;rg the %arng are
ood yarns, strong and long wearinge The metallic yarns may or may not be cambine
vgvit.h the o:l’:her yarns—that is left to the taste (or c}istas‘be) of the weaver, Fort;:larp
T would suggest colored cotton or linen harmonizing with tl}e weft ya:snsi 'Ihthgglée e

gold warp used in my Noe. 5 woven sample was an unhappy choice——Lilyls Lig

3 warp and weft to-
warp would have been better-—perhaps, One never kmows until we pub be delighte

. X £, may
rs lying side side, uncrossed as warp and wel .
%e&lhez; g}i;teen zflgu: when crossegyas warp and weft become unpleasing to one’s color

| gense, Therefore, experimentation pays in the ends
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Modern Upholstery Fabric
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WARP: 10/3 Lily's Art. 7lte 10/2 would be
equally servicable, Use same far tab
WEFT: Persian Rug Yarn in 3 colors, Green,
Blue~-Green and Grey-Green. (Berberian)
Rayon Nubby or Krinkle (Fibre Yarn)
THREADING: One warp end in a heddle: 2 in
a dent of a Noe 10 reeds
Note: Persian Yarn is used single
strand—Rayon Krinkle used double strande 5
One color of warp yarn mey be used. The adde ©
ed color in the warp of the sample gives
vibrancy to the fabrice If one color only
of warp is used the draft may be threaded
as given or this draft may be used: L,l,3,
2,1,1—’4,3,2,2,1—-’4,3,3,2,10 I believe the
best warp for these upholstery fabrics
would be a 16/l cotton, but I know of no
firm that sells 16/ cotton in colorse The
16/li would make a closer woven fabric, es-
pecially for upholstery, set at 20 to the
inche

The woven sample is placed upright—————— the mammer in which the fabric was wo-
ven, Usualy furniture is upholstered with the stripes running up and down, although
lately, (I suppose to appear "modern") stripes have been placed horizomtally on furni=
ture, and really give a nice effecty especially on modern styled furnitures

WARPING ORDER: For an inch spaced sectional beam I used 16 spools of 10/3 Ming Gold
for the 16 threads of "A" of the draft,and for the L threads of "B" I used, in this
order, 1 spool Tan, 1 spool Brown, 2 spools Rose Fraisee The gold threads came first
4n each section andwere threaded through the 16 irregular twill heddles, then the Tany
Brown and Rose threads were threaded through the liy3,2,1 heddles of the regular twills
For a 2 inch sectional beam the weaver would have to have 32 spools of the gold color
warps, 2 spools of Tan, 2 spools of Brown and li spools of Rose Fraisee (That is the one
difficulty about sectional beams——-one must be wealthy to be @le to use them,) Flain
warp beams are the choice of a great many weavers and solve the problem of expense, es—
pecially when yarns get scarce and yarn prices rise-—as they have done latelye Vhen a
great mmber of spools are imvolved for a sectional beam warping I prefer to use a
small mmber of spools and make a warp chain for each section on the beam———regardless
of the condemmation this method has received from certain weaverse

A regular twill threading (4y352,1) may be used with great success instead of
the draft given above, One may find an example of this regular twill, together with the
same treadling as given here in Monsterblad II1I, Plate Dy Noe 26

Sinking Shed ?eat zeIiIJézto assure a closely woven fabric Rising Shed
P Treadle l—Persian Yarn, Green, single strand
n 2— ® , Blue=Green, single strand &
& " h— 2 strands of Rayon Krinkle O
y n 3~—Persian Yarn, Grey=Green, single strande.
654321 Tabby treadles 5 and 6 2l

Follow the li shots above with L tabby shots of
Green 10/2 or 10/3, according to warp useds




Modern Upholstery Fabric
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WARP: 10/2 and 10/3 Cotton yarne
For each inch of warp use 16 spools
Rust Noe 10 Perle, 2 spools Dark Red
No, 10 Perle and 2 spools 10/3 Rose
Fraise. (Noe 10 Perle is a 10/2 yarn)
WEFT: Four colors of Persian Rug Iarn: No.l
-Barkesttone, Nos 2 next Barkest, Noe3
Mede tone and Noe L Lightest tonee
Three colors of Rayon Boucle: Rust,
Brown and Tan, Bronze Metallic Guimpe,
emall size, and No, 10 Perle, Rust,
(Only one color of warp need be used if de-
sired, as well as one size, but I think a
little variety in the warp gives a 1lift to
the material, I had 5 colors in the warp at
first---Dko Red, Rust, Rose Fraise, 0ld
Gold and Jade Green, all 10/2 yarn except
the 10/3 Rose, The Rust, Jade and Rose cast
a bronze effect which was highly acceptableq
I first used a Noe 15 reed; found it sleyed|
too closely,so discarded the Rose and Jade

in order to cut down the mmber of warp threads to the inch so that a Noe 10 reed
might be usede Noe 10 reed seems to be the logical reed to use for the above get=\pe

THREADING: One end in a heddle and two ends in each demt of a Noe 10 reede

TREADLING: (Have shuttles numbered 1,2yliy3——carrying the Persian yarn—-according to
the treadle mumbere I pasted mmbers on the shuttles which I got from a
discarded calendar leaf., Use the mmber of shuttle to correspond with the
treadle being useds)

Jeave a tabby heading with treadles 9 and 6 of No, 10 Perle , for a begimning,

The treadling has been divided imto 6 units which will make easier the tellings

|IA“ IIDIl

Treadle Treadle
1-—Persian Yarn, Color 1 1,25ly3 separately-Rust Boucld
2 n " w2 n " Browm Boucld
| - 1 n u L u ] Tan Bouclé

SIB" llE"

Treadle Treadle
g-—Noe 10,1ike warp lj——Persian Yarn, Color L
6~—-Bronze Metallic Jem— n " o3
Ce=Noe 10y like varp 1o n " L
6~-Bronze Metallic
Se=Noo 10, Like warp

ﬂc" “F"

Treadle Treadle
3-—Persian yarn,Color 3 2——Persian yarn, Color 2
P ] n " 1 h___ n n " h
2___ " 1t 1n 2 3__ 1® n 14 3

ORDER OF TREADLING: After the heading, treadle once only each of the followings




EARLY AUTUMN 2

A, B,—-G s B ,_E, B’am re'peat.

B,—D, B,-F,

This particular treadling is not the simplest arrangement, but the result pays
off welle It requires, for speed and comfort, at least 7 shuttles——four for the prine
cipal weft , the Persian yarn, one for Tabby, one for the Bronze Metallic and one to
be used for the three Rayon Boucle yarns-—this means re~threading for each, of courses
Nine shuttles would provide a shuttle for each color and type of yarn used, but, of
necessity, if one is short of shuttles, two only shuttles may be employed, changing
from one yarn to another,

This material was designed, principally, for upholstery for occasional chairs,
or for furniture that doesn't get full wear and tear of the occupants of the house,
Should the weaver wish a more closely woven material than that shown in the accompany
ing sample, eliminate the metallic thread and the Rayon Boucle yarns, using the Persian
yarn for pattern anli 3 shots of No,10 Perle between each pattern shote——AND BEAT WELL}
This will give a fabric of greater practicability and still a handsome ones

WAYS IN WHICH THIS UPHOLSTERY MAY BE VOVEN:

l. Weave like the attached sample,

2¢ Weave as sample but with only 3 tabby between. Ex.: 143, No. 10 Perle; 2, Metallic
123, No. 10 Perle, or 2&li, 143,28l as best suits the last pattern shot of Persian yarn
woven before the tabby shot about to be wovene

3¢ As sample with three tabby shots and no metallic yarne

lie As sample, or as any of the three above suggestions, mimis the Boucle.

Te Weave the li colors of Persian yarn with 3 shots of tabby of Nos 10 Perle betweens

6e Veave 20 shots of Persian yarn (5 times the treadling 1,2,ly3 of the L colors) with
the NoelO Perle and metallic between. Then repeat, after adding the 3 colors of Boucles
7o Eight shots color "A" Persian ( 2times 1y25l4,3), then 5 units of L colors of
Persian yarn ( each color on 1,2,4,3 sheds) and each unit separated by 3 shots of No.
10 Perle tabbyj then l shots of color "B", li shots of color "GC", L shots color "B', L
shots color "CM, L shots color "B'-——egch four shots followed by 3 shots of Noe 10
Perle tabby, and end with 8 shots of color "A", Repeat this order of weaving, as de=
sirede

COLOR SUGGESTIONS$

Persian Yarn

3 Towder Blues & 1 Grey
3 Grey Roses & 1 Grey

3 Yellows & 1 Gold
3 Browns & 1 Tan
3 Reds & 1 Cerise

10/2 Warp(Lily's)
cEﬁeLnE'gé%-éss

Raspberry—1Uh7
1459 or 79
1461 or 656
Deep Red Ll

Metallic

L T es wzp
Sﬂver n ] n . n
Silver © . n n
Gold n nton n
Gold or Silver . n n

Tt would be well,of course, to get subdued colors in all the above colors, for
when colors are of the same intensity they tend to
RSP RERHEHREEEEHEHEEERHEEEEERAEEEEEEREEEERT
Evening Star, comtimued,
in the same mammer using "B" as the base upon which to build your designe. Should the
Silver wound linen be objectionable, in any case, substitute 20/2 White,

Fred J. Fawcettts Linen Shuttle=Craft Cuildts Linen

COIOR SUGGESTIONSS
Ederexr!s Linen

Biscuit Beige & Brown, Gold

e each other,

Rust & white, Gold

Coralin & Pussy Willow, Silver Brown & Peach, Gold

Maize & Brown, Gold

Peach & Grey, Gold/

Maroon & Grey, Silver
Silver

Rose & Natural, Silver
Some of the above should make same striking place matsd

Wild Cherxry & Peach, Silver
Pere Blue & Inf, HKue, Silver
Mel, Yellow& Rose, Silver
Cone Green & Aqua, Silver

How about Coralin and

Pussy Willow with Silveryor Maize and Brown with gold?




[ CHATELAINE
A Decorative Fabric
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WARP: No, 10 (10/2) Perle cotton
WEFT: 2 ply (Fabri thickness) Pompadour
woole Heavy Metallic Guimpee.
THREADING: one in a heddle; one in a dent
of a No. 15 reeds
TREADLING: _:
Begin with Treadle 5, Metallic Guimpe
Treadle 4 alone 6
1 3 alone times
?&ge g (tabby) once, Metallic
eadle 2 alone
" 1 alone 6 times
Repeat as desired

As one can readily see, this fabriq "
is a variastion of the Honeycomb weave, Two |
differences are apparent, however; the warp -
is spaced further apart than ordinarily and
the warp is covered in the units where the
fine white wool is useds I tried othexr
drafts in this "Spetsvitv" (one of the names il
given this weave in Sweden——es well as e i e s
Halkrus—used for more elaborate drafts and weaves,some of which may be seen in my ar-
ticle in the WEAVER,July 1938) which gave more complicated curves than the simple draft
above and which give extremely puzzling effects to a great many weavers, The technique
of Honeycomb is nothing more than weaving a background with pattern harnmesses and yarng
and depending upon the tabby treadlesyor harnesses, to form the patterne

1 Zo456
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This particular material may be used for hand bags, evening wraps, belts, lamp
shades, evening shoes, etces when the correct yarns are chosen for the weaving of themq

The white wool part of the sample takes a long time to weave, There are 12
shots of the white wool which was beaten down sufficiently so that the warp is entire=
1y covered, The units of the Maroon and Aqua Rayon Floss are so heavy that the warp
cannot be covered, These rayon yarns were put in the sample to show color and the ef-
fect of using heavier yarns in the weaving of the draft and set-up above,

The weaver, of course, must decide the choice of yarns, while stripe desigms
may be satisfactorily developed within the unit where the white wool appearse Ex: 2h
shots of Tan may be woven,followed by 12 shots each of Brown, Yellow and Orange, then
2); shots of Tane Other stripe arrangement may be planneds Also, several tints of one
color may be used-——each tint to be woven 12 shotse Furthermore, two colors that har=
monize may be used with success. Weave 12 shots with each color, making the units ap-
pear altermately, Vith equal success one may use 3 colors, the 3 colors to be woven
always in succession, regardless of the treadlinge Any mmber of colors may be intro-
duced in the weaving, using the last mentioned process.Of course, the metallic guimpe
is always used on the tabby shots, as in the enclosed woven samplee

Iimitless arrangements may be discovered for this draft and many different
yarns may be employed create fabrics of extraordinary beauty and usefulmnesse

The web buildgblowly when fine yarns are usede

If selvages are needed thread both the right and left selvages as given on
the draft aboves

Pan padour 2 ply wool may be had from Sears Roebuck & Company in li ounce
skeins No. 25K 5688 @ $1.39 plus postagee White, Yellow,Grey, Pink and Eluee
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WARP: 20/2 Aquamarine Linen(Ederer),Dark
Blue 20/2 Linen (F.J. Fawcett) and
20/2 Silver& Linen (F.Fawcett) or 12/1
Silver& Linen from Hughes Fawcette.
WEFT: 8/1 Auga amd 20/2 Dk, Blue and Silver
& linen (F.J, Fawcett)
[THREADING: One end in a heddle and two ends
in each dent of a Noe 12 reed,
TREADLING: Allow two inches for frinze or
hem, Weave two more inches ef tabby
for heading ..these 4" call "AW,
This is "B": Hlue 1&3, 2&4—2X;
Silver & Vhite 123, 2&—2X3 Elue 13
2L, 2X, This is "C": Aqua 1&3, 2&l
—6X (or square it); then using the
two tabby sheds alternmate for 10 or
more shots—until blocks are square,

Aqua and Hlue

Klue and Aqua

Aqua and Elue
followed by 6 shots of Aqua on the
two tabby sheds. Repeat B and C three timesyand add B then A to balances
When the two colors Aqua and Klue are woven alternately, Aqua is woven on 1&3,
HKlue on 2&l for 10 or more shots; then BElue switches to the 1&3 shed and Aqua to
the 2 &} shede The third change switches back again as at firs o This makes the
three distinct blocks of the old "Log Cabin" weaves

IX
10,

=[l\{=
1=
==

This exnggeréted sketch shows only the log
Cabin blocks. Striped warp and weft resulitme
fram the threading are not showms

The Swedish call this draft "Night and Dey", but we know it as "Log Cabin'"——and
a truly wnique draft it is, This weave has always been a delight to most weavers, and
I still marvel at the tricky affair that can be had from this draft——even on 2 harness
As 0ld as this weave is it still gives semblance to a modern design, both in feeling &
forme The draft as given here may be used for many articles for hame use: table linen,
bedspreads, draperies, upholstery, towels, runmers, etces not to mention rugse

My first experiment with the above draft was using 20/2 Aqua and 20/2 Grey col-
ored linens, but the contrast, while subtle and rich looking, was not sufficient 1o
give a definite design-—especially for photographing———and unless this drafb.shows
definitely the reversal lines of the blocks, the effect is loste The conclusion from
this is that the design requires two colors in strong contrast to each other in order
to get satisfactory results——unless a subtle effect is desireds

The woven sample which is attached had to have a special draft arrangement so
that the yardage length could be conveniently cut into sample piecese The draft above
is designed to give a place mat like the illustration in the sket.che

WARPING ORDER: "A", 20 Aqua-oncej "B" L Blue, L Silver, 4 Kue, 12 Aqua, 12 each of
Aqua an® Hlue (2L ends), 12 each of Hlue and Aqua (2L Ondsﬁ, 12 each of Aqua and Elue

2y ends), 12 Aqua3 REPEAT "B" THREE TIMESe ncr, ), Bue, .Silver, N Blue-.-onfe;
'('D", 20 1);&@, oncei Th8s makes 376 warp ends, and’gives a width of 15 2/3" in the reeds

Jors used in the mat, amitting the metallic threade If the "log Cabin" design is
::s:u’ed in the napld.na: use two repeats of the"B" unit above, with sufficient plain

weave around these squares to make a sizmable napkine Inmcheon cloths may be plammed

Napkins or lapkins may be woven of 4O/2 linen in Plain ey Tably weave in one ofth

#

(continued on page 2 of EARLY AUTUMN)
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Table linen

WARP: 20/2 Linen and Gold Metallic Guimpe

WEFTs Same as the warpe

THREADING: One end in a heddle, two ends
in each dent of a Noe 12 reedes

TREADLING: For Place Mat

AW —for the open work in the stripe clear
across the weaving:

Treadle 2
" 3 L times ( Dark
" 2 Or as Green
n 1 desired E_Vg_f_tg)
"Bt —for the vertical open work stripe
Treadle 2
m L ( L times (Dark
n 2 ( Or as Green
n 1 ) desired Warp)

uC" —=Tabby Treadling
Treadle 2  (for 20/2 Chartreuse - ' ‘ '
n 1 and Gold Guimpe) Ijlnzo‘llgh sketch of design given by
dIafb.

i

The Swedish lace Weave is a good weave for table linens in generale The threading
has similar characteristics to German "Barley Corn" ( "Gerstenkorn") and “"Huck-a-Back"e
Some of the drafts, when woven, produce solid foundation area with open work spots;
other drafts produce a loosely formed web which resembles nete The Bittersweet and
Snowflake in Folio I are good examples of the net-like weaving, I find it a delight-
ful technique to weaves In 49 T wove some place mats with Hughes Fawcett'!s 10/5 heavy
green linen for warp and weft, set 8 to the inche The draft, of course, was a shortened
version of the draft given belowe The place mats were well likeds

VARPING ORDER: 36 or L8 Chartreuse, L8 Dark Green, 72 Chartreuse, L8 Dark Green,

72 Chartreuse, 418 Dark Green, 36 or L8 Chartreuse, If 48 selvage ends are used the
the place mat will be about 16 inches in the reedy if 36 selvage ends are used the
mat will be about 15 inches in the reed, while if only 2l ends are used on each of the
right and left selvages the mat will be about 14 inches in the reede

| O | 1 (=)
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The draft is a Finnish one and the draft above is a version of the one that
appears in Marguerite Davisonts, A HANDVWEAVERS PATTERN BOOKe The Gold }‘131; J(,'Lic guimpe
was measured out separately and tied and wound around a 2inch x 2 inch.and the width
of the warpe This acted as a second warp beam and the metallic guimpe was spaced on
this 2 x 2 where it appeared in the design of the place mat. The square "dorrel" served
quite well; it was necessary to release the guimpe from the 2 x 2 and re~tis, every
time a supply of new warp was released from the warp beame The 2 x2 was hung from
the back cross piece of the loom and should be weighted or tied to the lower part of

the loom alse, as the gold guimpe should be just as taut as the warp (1inen) itselfe

The Metallic Guimpe i8 threaded through the heddles on the first 72" and the
lagt "1"————over the regular Dark Green Linen ends-———in the units of A, A=l and #m2,

6 metallic warp endse (‘Then weaving the yardage for the s les I had to con-
I:Zﬁg.nﬁithmgwenbycm;ballic e;xdl. as the draft had to be re-an-ang?cipto permit usuable
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samples, If you notice the woven sample a little explanation might prove helpful: the
open work in the Dark Green weft Stripe across the web is done by treadling the direct-
ions given under "A" (see previous page, please); the open work in the Dark Green
vertical stripe is had by treadling the directions under "B"j the plain bacHground
squares are gotten by treadling the directions under "C"e Under directions "C" the
Gold Guimpe is put into the shed--——this is done by putting in a shot of Gold Guimpe
on the very first ™readle 2" and the very last ™readle 1", Treadles 2 and 1 are
the Tabby treadles, The entire design is nothing more than a repeating of these 3
units: 2,1 for the plain weaving up and across the webg 2,3,2,3,2,1 for the open
work up and down the web; 2,l,2,4,2,1 for the open work across the webe The design is
formed by treadling the order of treadling givens Page 97, 1949 edition, the Davison
book,shows a good example of how the units are formed,

NOTES WHILE WEAVING$
The Metallic Guimpe gawe me same trouble at the selvages onlye Per-

haps this was becasue I took out the weaving several times to satisfy my curiosity and
thereby weakened the guimpe yarn. The least resistance of the reed the weaver can give
the metallic thread the more successful will be the weaving, Most of this metallic
thread, you probably know, is cellophane wound on a rayon or cotton core, or supported
by a cotton or synmthetic thread of some sorte This support is the reason the metallic
can be used as warp, when the supporting thread is broken the warp is gone, or when the
metallic part breaks and peels into a& ball the weaver's troubles start. However, the
effect obtained from these metallic yarns are ofttimes beautiful-—especially when the
metallic thread is used thoughtfully, and knowing that they are non~tarnishable, but
for practicability in table linens-—--I question thems But, of course, that is oy
ons weaver?'s opinione The demand, nevertheless, is still great for fabrics enhanced by
these metallic threadse

I used an 8/1 linen weft first for the place mat material but the result was a
shoddy appearing fabric——not as clean cut as the material woven with 20/2 linens

Plain weave napkins of one color found in the place mat combination would go
well with the place mats, I would suggest that no metallic thread be used in napkins,

CDIOR SUGGESTIONS: Ederer's Iynen

Brown and Tan with Gold Guimpe, Pussy Willow and Coraline with Silver Guimpe, Maize
and Brown with Silver or Gold Guimpe, Dream Hlue and Sky Hlue with Silver Cuimpe, Tan
and ILime with Gold Guimpe, Natural and Scarlet with Gold Guimpe.

This warp was woven dry. The sample has not been laundered,
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SYMPHONY, contimmued,

mings may be added afterwards, (A similar idea for making a lamp shade appeared in

KENTUCKY WEAVER, February 1948—a copy of which may be had from lou Tate, louisville,

Kentucky.) If a pleated result is wanted, draw material along on top and bottam cords

until both the top and bottom circumferences are reacheds

COIOR SUGGESTIONS: (I wove three different cambinations on the yellow warp that is
in the attached sample but liked best the Brown Rayon for ground)

o HEFT, NEFYL, Single Rayon METALLIC
gii; 'ﬁ;ol?:l?a Red Rayon Gold or Silver lame
or lan Hlue Rayon " S

Green Green Green " Goj%xegr Silver
White Aqua or Vhite White " Gold or Silver
Tan Chartreuse or Tan Gold n Gold or Silver

Rose or Tan Hlack or Brown Rose n Silver

Many other color combinations may be created as the Butterworth company
has a large assortment of colors in both the above weft yarnms,




Iinen Flace Mats and Towels
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WARP: 20/2 Maroon and Natural Linen yarnse

WEFT: Same as warp

THREADING: One end in each heddle; two ends
in each dent of a Noe 15 reed, regard-
less of color,

TREADLING:

Use treadling below for either sinke
ing or rising shed loams as the fabric is
reversible, The weaver may choose the side
more appealinge
Harnesses:

3&h then 284} 5X 1&2 then 2&h{ 5X
3&h4 then 183 on &2 then 1&3)Natural

>

)ZY re} X ox RIGHT
KY oo X BORDERS
v [®] [@]
X Maroon 0 HNatural

The finished fabric from this tech- 01,0008
nique is good for table linens, towels, run< ¥}
ners, etce (In cotton, or linen and cotton
I believe the finished materidl would be quite acceptable for coverlets, threading a
deep border of both "X" and "I" unitse.) For borders on towels and place mats or lunch-
eon covers, use the threading immediately above on both the right and left selvages, If
both "X" and "Y" are used ("X" being sort of edgeing) thread "X" L times and thread "I"
5 times, If only "Y" is used thread about 7 times (56 threads)s This/these borders
give a nice finish to the product, when the treadling above is useds

The squares may be larger than in the attached samples On the first threading
"A" and "B" units may be repeated to make squares twice as large or repeated accord-
inglye Also the first 10 threads in each unit may be repeated £ollowed by the last 9
threads in each unit and this proportion would give a square 1z times as large as in
the woven sample.

Keep the warp fairly well stretched and use a good beate Beat once before and once
after changing the shed,

The fabric is unique principally because of the diamond figure in two of the woven
blocks, formed by slanting lines of weft. Besides this unique feature, the fabric——if
held to the light———is full of small windows,making it an open work weaves

The colors of maroon and grey are not so outstanding as some other colors may be
in this fabric, but, of course, texture is the important thing in this folio.

Some color suggestions are:

Aqua and Grey, Peach and Grey, Coralin and Grey, Yellow and Grey, Red and Grey,
1ight Green and Dark Green, Rose and Tan, Brown and Tan, Brown and Yellow--—these are
but a few that are suitable for articles to be woven in this techniquee The yarns
should be strong in conmtrast to each other, unless a subtle contrast is desired,such as

White and Natural linens,

The fabric weaves rather fast, is closely knit and looks as ’ghough it would wear
forever, For napkins, once again my advice would be, use a 140/2 linen in a plain cglor
for warp and weft, sleyed 2 in a dent in a Noe 15 reeds For the particular sample here
given, weave the napkin with Maroon 1inen in a Tabby or Plain weavee

Tpe fabric was woven with the warp drye The attached sample is not laundereds




A Decorative Fabric
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WARP: 20/3 Yellow Mercerized Cotton '
EFT: Single Rayon Nubby (Butterworth)
Tabby—Lame Metallic (H, Fawcett)
Rayon Boucle® (Butterworth)
THREADING: One in a heddle and two in each
dent of a Noe 15 reed,

0 o

TREADLING: Sinking Ris
Single Rayon 2 alone E’S_&lﬂtg
Lame, Gold 1&3 2&l
Single Rayon Ly alone 18283
Lame, Gold 183 28

REPEAT (The above is harnesses)
For Rayon Boumle for headings
Sipking Rising
TIE3L 2 alone
Rayon Boucle 10283 2x L alone 2x
Always use a 2& tabby on sinking shed
loams and a tabby of 1&3 on rising shed s
after the Boucle is useds One shot of Rayon
Nubby after,at least, every four shots of i
Boucle will be sufficientto hold in the waryg ;
on the wrong side of the webe '

After seeing such an elaborate article on making lampshades in the March issue of
WOMAN'®S DAY magazine (the A4P publication) I thought it advisable——-and was requested
to do so-—to create a lamp shade fabric. I experimented on a loom that was threaded
with Marguerite Davisonts origianl draft VALLEY FORGE DOGWOOD, The draft lent itself
admirably to the yarns used and formed a distinctive modern looking textured fabric,
The material vwoven from this draft and treadling would be appropriate for other uses,
such as purses, evening shoes and wraps, belts,etce Suitable yarns would have to be
chosen for the particular project one wished to carry oute

The single ply Rayon Nubby may be used single strand or double strand in the bob-
bins--—-1 preferred the single strand, I also tried a low priced single linen fxm
George Butterworth but the effect, while good, was not rich looking——-more like a home=
made grass looking affaire The Rayon Boucle makes a good decorative binding for the
shade, or may be woven into the fabric in stripes—eimilar to the yardage shown in the
photograph (the photograph shows the yardage of samples before they were cut)e Many
colors of the Single Rayon and Rayon Boucle may be had from Butterworthe The edgeing
or binding may or may not be useds A paper pattern may be used to cut a shaped piece
of material fram which the frame will be covered, in which case edgeing may be woven
separately to act as a decorative bindinge Linings may be woven of fine cotton or Rayon
in plain weave and of a harmonizing color, thus making the entire product a handmade
ONCe

HOW WIDE TO WEAVE? That will have to be detemmined by the weavere If one wished to

weave the narrow way of the material,any length of warp may be put on the loom, Of
course the design will run up and down the shade, rather than around, For a large shade
this last method would be perhaps beste One clever way of making material fib a slante
ing shade is to weave the material the narrow way of the warp, using a strong cord,
such as lNoe 5 Perle or Noe 3 Perle, for the first and last selvage endse When a length
corresponding with the bottom or larger circumference of the shade is finished, and
removed from the loomythe heavy cords are used as drawstringse If only the top end
needs to be fitted, drew in the material to the circumference to fit the frame, Trim-
(cont Irmed on page 2, GREEN ERIAR)
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I trust no one has been inconvenienced by the error in the tie-up forifld

RASFBEIRRY SUNDAE in Folio I, Most weavers, I assume, will have corrected the mis
themselves, The correct tie-up is at top of this pagee On the supply sheet Fabri Yarn
Company should be Fibre Yarn Company, 840 Sixth Averme, New York 1, N.Y. Apologies!

(o) (]

I amy, at this writing, weaving Noe 12, the lamp shade material, and since I
have recently received a unique catalogue of lamp parts for building, repairing and re-
modeling of lamps, I feel the catalogue is worth the space used to tell about it. The
catalogue claims that the firm has"the most complete line of lamp parts in the nation',s
This catalogue may be had for 25¢ (refundable on first order) fram THE GEARON CCAMPANY,
27 Soe Desplaines Street, Chicago 6, Illinois. Besides the 4O page catalogue you will
receive an 8 page leaflet of "lamp kits", lamp base outfits to be put together, as well
as an instruction leaflet.Also is stated,” prices are wholesale...all orders are wel=-
came, large or small....minimm requirement order $1.00". The item that interested me
most was the lamp shade frames, available in two styles in several sizes. Among the
many items, such as bases,vase fonts, tubing, finials, wiring, lamp shades,is a "boring
c und" for drilling holes in glass and chine, etce Since the catalogue is princi-
pﬂ for those interested in having a lamp and lamp shade business, I can visualize
some energetic weaver making his own hand turned or ceramic fonts and bases together
with hand woven covered lamp shade§to be sold at a nite profite Regardless, I believe
you will enjoy the cataloguesand perhaps make a lamp and shade for your awn uses

Regarding the Seneca loom: by the time we had made the first loom the
price of hardwood lumber had increased in price so greatly it would have been impos-
sible to produce the loom at prices we had decided uopne We finished 6 looms and they
were disposed of locally, and with prices still increasing, we called off the projecte
If you are interested in this type loom write Mr, Jules Clement, Saint Justin, Comtd
de Maskindmgé, Quebec, Canada. Our loom was made over Mre Clement's loom—vwith his
kind permission--~the Clement is a good loom, I have used it for yearse

Since Persian Rug Yarn now(?) sells_for $5,50 a pound, it is well to know
that George Berberian will supply this yarn in 4 pound skeins, This permits a weaver
to acquire an assortment of Persian Rug Yarn for not too much moneye A good substitute
1s the 2 ply Wool & Rayon Yarn from J.C. Yarn Coe Is/was §le25 1be in Natural color.

Tinsel Trading Company,7 West 36th Street, New YorK1l8, N.Y., has/had Gold
and Silver lame like enclosed sample on SIMPHONY plate in 1/32 and 1/50 (1/50 is the
smaller) for $le50 and $5,00 a pound, respectively, I had previously bought this lame

on one ounce spools for $1.00s Enclosed sample is 1/6l..$6 pound, plus spool deposite

Thanks for sending in the "I am interested" cardse Most weavers think sime-
ilarly (and as I do) in regard to desirable fabricse A greal many were interested "in
anything in weaving®, which shows what an extraordinary and wondrous hobby weaving ise
Replys will be gladly sent you about fabrics in the Folios if your letter is accompary-
ed by a stamped, self-addressed envelopes

W11l there be another or third Folio? If nothing prewemts, I expect to go
on working out new ideas or developing old omes as long as weavers want them or until
I am too weary of doing theme (Some day I'm goimg to weave samething for myselfill)
I was amused after having woven RED BIRD last year———one evening I sat down to browse
through same old HANDICRAFTERS (the old weaving magazine), when I came upon an article
by lMrs, Mary Atwater, Vol, VI, Noe 2, about 1935, In one paragraph was this," There are
many ways in which two kinds of yarn can be combined with good results, Many of the
new and interesting 'mub! and *flake' yarns are unsuitable for warp and should be wo-
ven over a warp of some other materiale Fabri makes an excellent warp for many of these
yarns", The wealth of information given us by Mrse Atwater is incalculable, It seems
that her weaving knowledge is inexhaustible, As a craftsman Mrs, Atwater know her stuff
thoroughly, and the beauty about her work as an artist is that it is honest and sanee
The RED BIRD sample is similar to the suggestion made by Mrs. Atwater 16 years agoe




