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NEW WEAVES FROM OLD

To give weavers something different in ™texture" weaves is not so easy
as it may appear. In the several months of research to discover something appealing
as well as practical, I have warped the looms many timesjthreaded, re~threaded, sley-
ed and re-sleyed the heddles and reeds an inconceivable mmber of times, For ex-
ample: eleven “trys" were made before a satisfactory "Snowflake" fabric was developeds
twenty seven different combinations of threading and treadling were devised for an-
other fabric, and then the fabric was not selected for this folioe

Did I try for originality? Neturally, I dide If there is any originals
ity in any of the textiles, well and goode But I do not call a re-arrangement of any
draft "original", Thus the title, "New Veaves From 0Old"e I used and reearranged drafis
that were not overworked--——drafts that suited the fabric to be woven and drafts thay
I thought would be acceptable to most weaverse

The fabrics are all new to me and were woven with great contemplation.
If the resultant fabrics are new, appealing and umsual to many weavers, that will be
sufficient recompense, Furthermore, regardless of how successful the majority of
weavers will pronoumce the fabrics in this folio, I need expect the reverse opinion
from that very few who always existe So, prematurely, I now answer contraversialists:
If it is said that so=and=so has seen such a draft, or that so-and-so has woven such
a draft before, they will have discovered nothing I now already knowe For if a weaven
has woven something that appears "original® dont!t be too sure it is so, because later
on the weaver may find his brain child peering out at him from the pages of some
American or foreign weaving booke

A great many things had to be contimually kept in mind, among them
namely: to use reeds ordinarily in use, to weave with yarns the average weaver can
afford to buy, to use yarmms that are readily obtainable, to use mostly four harness
drafts, since the great majority of weavers use four harness looms (so I am given to
understand), to weave fabrics that were not difficult and yet not too easy for the
average weaver and to produce textiles that were wmsual, Not using same of the sen=
sational yamms on the market todgy-——and which are not always available to most weav=
ers—=limited my experiments somewhat, but these limitations, I believe, were reward=
ed by the production of healthy looking textiles,

Tt is questionable if some of the travesties,called fabrics, which
are seen today will stand up under usuage, Most of these fabrics are fads, and fads
are never lasting. Remember that "Utilitarian purpose is one prime rexuisite of art",
I think that the majority of our homes are not "show places" but sensibly furnished
dwellings where nomal useful fabrics find a friendly invitation to give added beauty
to the surroundingse

None of the drapery fabrics shows any particular individvality in
stripe arrangement. This was impossible to do while weaving yardages which were to be
cut into samplese. The fabrics may be woven as shown in the photographs with satisfacte
ory results, but individual stripe arrangement may also be planned, The plate enclos=
ed in the folio may offer some suggestionse The main purpose of the samples was to
show the texture which was developed from the drafts and treadling, Using this same
texture other distinctive fabrics may be produceds

The textures need not be confined to the designated items for which
they were originally planned, but may be used for diverse purposese Onet!s imagination
will limit their uses rather than the materials themselves,

I trust the fabrics herein deseribed will bring many hours of en=
joyment to weavers as well as a recompense for their efforts—--even though that

recompense may be only contentment,
' PRINTED IN U.SA.




RASPBERRY
SUNDALE

VARP: 20/2 Rose, doubled in | !
heddles, (F.J. Fhwcett)ﬂ 2
WEFT: 8/1 Rose, 2 strands,
(Frede J. Fawcett)
THREADING: Two ends in heddlq
SIEIING{ No:1 12 reed, bub
sleyed as given below,
TREADLING: "Tabbyg“i, 18, 283,
Treadle-h‘} Tr.-2§
" 33}A el 3B § 2X
mol L]

Thread the double
threads, A to 0’91' B to C,:ln
separate dentse The next 3
doubled threads (6 ends) are
threaded through one dent,
those marked with a circle, ;
The hext reed dent is skippeds—
Next L and 2 (doubled) —each pair in a reed dente Next dent is skippede Next trios2,1,2
(6 ends) through one dent. Next dent is skippede Contimue through the threading in this
manner, As many threads as desired may be used on the selvage borders, A to Gy but only
8 double threads should be used when B to C is threaded between the open work patterns
Skip no dents in the reed where "C" or "B" meets the 3~in=a=dent unite The real draft
B to D has 26 threads but takes up only 2l dents of the reede

Warp 336 ends (168 double threads), Thread 10 double threads for right hand sel-
vage, then C to D3 5 repeats of B to D and then 10 double threads for left selvagee

Begin mat by weaving several shots of Rose untrue Tabby, followed by 6 units of
A and 6 units of B-—-before the Gray & Silver stripe starts, (See photographs )

The stripe or border seen in the photograph, at each end of the place mat, is
done on the untrue Tabby treadling—-Harness 1&l and 283, The first 3" division is 12/2
Gray linen (Edererts) followed by Silver lame in each shed, The next 3/8" section is
Silver lame, alone, on the two tabby sheds, The third section of the stripe has 6
shots of Ederer's Gray 12/2 linen, alonee

One full inch of the pattern is woven before 8ilver inlay work beginse This com=
prises three wnits of "A"™ and three wnits of "B",

THE STLVER INIAY: Start from either right or left sides Turn in
first thread end in the 18 shedy the shed in which the Silver

2

JORFermasi on every fifth shed of 1&4 Harnesses take throulh the shed to
1 S opposite side of mat——-—-Silver thread to go through shed before
S~ — Rose weft———both in the same 1& shed, however, Carry bobbin wp
LS DI T over and down under each A and B group (see woven sample) until
oiphe s | the next fifth shed of 1&); is reached and then take the silver
5C:::‘::1:_:1:::j through that shed to the opposite side of the mate Of course the
‘\LC“:‘.:“:::::‘: Silver thread goes through the shed only to the immer side of the
BAG e S8 s 10 selvage threads, The fifth 1&); shed (treadle L or 2) happens
— on every third A wnit, This inlay process gives individuality to
bAs ond © B's the place mat, as well as saving one fram either turning in ends
il of the Silver thread or having long skips of the Silver thread

shot was pute Have the Silver thread in a hand wound bobbin and
carry bobbin of Silver up and under each unit of A and B Then

at the selvagese
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This "raspberry" place mat, as we have learmed to call it, is an exception=
ally attracbive textilee The 20/2 warp and the 8/1 weft are slightly different in
tone, which seemed disappointing when the order was received, but the difference in
tone proved an added attraction, This same firm now has an 8/1 Maroon weft which
would also make a handsome mat with the 20/2 Rose warpe The fimm has no 20/2 Marpon
warps howevers ‘

WEAVING NOTES: Straighten out Silver lame before Heating down,
Beat the fabric nommally, on open and closed sheds, but lightly,
No warp dressing was needed.

NAPKINS AND IAPKINSS

Napkins and Iapkins (long napkins similar in shape to the place mats)
may be woven to match the place mats shown here, with the same linen yarnse It is
not advisable to use meatl thread in the mapkins, I believe, for it would be rather
unpleasant for a guest to scratch his or her face with the metal=——--if such could
happene

For napkins thread 20/2 warp single through the heddles and two ends
in a reed dent, using a Noe 10 reeds Use 8/1 weft singly for the filler and weave in
plain tabbye Thread the loam with Twill, ljy3529lw~————-~the tabby treadles being 143
and 2&, Tarp the loam 15 or 16 inches, and weave about 1l; inches of web, allowing
one inch of warp on the top and bottom of the weaving lengthe Vhen taken fram the
loam ravel out both sides (or selvagea) for about one inch on each side snd hand hem

or finish as one sees beste When laundered, the finished size should be approximate=
Iy 12 inches, This material shrinks considerably, For lapkins use same threading as
above, but weave the length about 18 inches, including the fringe. The above calcu~
lations are samewhat imaginary, but I believe rather correcte
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PEASANT HOLIDAY Mapkinss

For this napkin use 20/2 Natural linen
and 10/1 weft, Natural. Weave as above, On one cormer of the
napkins or lapkins, the weaver may make an inlay of several
Noe 3 Perle colors letting ends lie loose on the surface of
the napkin, or & stripe of Noe 3 Perle may be beamed in the
warp (one end in a heddle and one end in a reed dent) and
across one side a similar stripe could be woven to corre=
spond with the place mate The ends of the Nos 3 Perle could
be left protruding fram the warp and weft to form fringe as
was done in the place mate The diagram at left gives the
idea, (Plate 3)

Iaunder all linens as suggested under PEASANT HOLIDAY
NOTES, and when Metal thread is used in materials-——as well
as Rayons——--iron with an iron heated to not more than 180
degreese :
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WARP: Edererts 20/2 Mot
Linen

WEFT: Edererts 12/2 Natural
Linen
Lily's Noe3 Perile in
C]m'b’ Sea.rle‘b, Deep ke
Red, Baspbeny, Beauty]
Rose, 01ld Gold,Fmerald
Green, Skipper Elue,
Peacock Elue, Purple
Navy.

THREADING: Twill-4wo threads|
in a heddle

SLEYING: Noe 12 reed-—two _
threads in a dent N

TREADLINGt Broken Twill—— -—
Treadles 1ly2,li,3 for body of mat, Tregdle 2 and L for stripese
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The finished mat is extremely attractive-—same will like it,same wombe Men seem
to like the mat, invariably. Women? Some do, some dontt, The appearance of the place
mat is doubtless an accident, I wanted a place mat with a multicolored stripe,and while
weaving a mat for experimental purposes, I was considerably annoyed from turning in the
weft endse Then, of course, the thought—---why not make the ends a decoration? So the
mat was woven as shown in the photograph~-with the ends projecting from the sides to
form fringe. But there was one difficulty-—-—the selvage warp showed between this fringe,
and the warp at the selvages was not held in by the Noe3 Perle, A means was devised
to hold in and cover the selvage warp and still have sufficient side fringe which would
not look moth eatem. This tricky selvage device is not showm on the woven sample but
-one may easily follow the principle from the diagrame, I later realized this decorative
fringe effect was used by ancient weavers in Pemnsylvania—-—not with the selvage device
but for wutilized decorative fringe on linens, (Pemn'a, German Home Weaving, M, Davis

For a good 12 inch width place mat warp 336 threads of 20/2 linen; weawve the mat
18 inches long, allowing 1% inches for fringe at each end, or 21 inches overall. If one
wishes a wider mat——and I favor a good 1ix20 mat—warp 16 inches of warp or 38l threads
(2 ends in a heddle), and weave the mat 22 inches longy plus extra for fringe at ends,
The latter will make a mat about 1lix20 when finished, I did not have the mat photo-

graphed with a china display exhibited on it, as I thought the mat more important than
the crockery.

Here are a few suggestions for other color combinations stripes:(I1ily's colors)

le Black, Brown, Rust, Lt. Rust, Tan, Iemom Yellow or Chartreuse, Lte Olive,
Dke Clive, Tarragan and Bottle Greene

2o Purple Navy, Claret, Raspberry, Helitrope, Diadem, It. Yellow, Yellow,
Orange, Dark Orange and Hemna, Colored warp & weft may be used-Gray, preferrede

3e Beauty Rose, Rose Pink, Crab Apple, Peach, MNatural, Steele, Lede, Elue,
Skipper Blue, Copenhagen Elue and Peacock Blue,

I hadn'¥ woven any Tabby on the experimental piece but when I used the Tabby
between the samples——to form a cutting place——I realized the Tabby of 12/2 linen made
an attractive weave over the 20/2 doub>: threaded warpe This Tabby weave may bpe incorw
porated for stripe effect in the place mats with gratifying resultse Forlsane uses the
open work Tabby stripe would enrich the material-———————- — weave about 5 inch wide
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Beat so colored Perle will

cover warp completely
B,: TR 4
B TR 2. A
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Wide stripe f
A~ catches selvage

B=~ ends for fringe
C= Cut loop for fringe

FIGe I Selvage Device
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Fige 2 Stripe Diagram
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stripes on either side of a colored border, or utile
ize the open work for wide stripes (2 or 3 inches
wide) at both ends of a mat with small colored stripes
on either or both sides of the open work stripe, End-
less ideas may be created with little thoughte Even
a heavy metal thread may be used with or without the
12/2 linen wefte .

The place mat was woven dry on the loom=——no
warp dressing was used-———and no threads broke, Soak
the place mats in water overnights next day wash them
in a weak s@lution of warm water and VEL, or some
similar deturgent, These mats are heavy, so let dry
a little before ironing thoroughly drye Do not use
hot water for washinge The small colored Nylon whisk
brooms, now on the markety, are ideal for brushing
ovt the fringe while ironing, The place mat in the
photograph was laundered--——the samples were note
Iaundering gives this fabric a wonderfully soft
finishe For napkins see pge 2, RASPBERRY SUNDAE,

Of course, weavers have been told over and
over that linen articles should be handstitched pew
fore washing ——I%11 probably never be forgiven for
saying this but———I see no reason why ends camnot
be machine stitched (certainly machine stitching
would look better than some of the hand stitching I
have seen), However, that shall be the decision of
the individual weavers

A diagram for the place mat is opposites The
order of weaving the mat follows:

1% inches of Broken Twill with 12/2 linen

First wide color stripes L shots of each coloxr with
the ten different colorse The order of colors on the
woven sample may be easily followede This weaves a
good inch,

12 shots of Broken Twill with 12/2 linen

First nparrow colored stripe: weaves aboutf/8 inch,
two shots each with Noe3 Perle——Clarety,Deep Red, Rasp-
berry, Scarlet, Beayby Rose,Gold——-reverse starting
with Beauty Rose, The two shots of Gold forms the
Center line, See Figure 2.

12 shots Broken Twill with 12/2 linen

Repeat wide colored stripe—~the one on samplee

Camplete round of Broken Twill shots to ‘make aboft
1 3/h inches with 12/2 linen

Second colored narrow stripe—i/2 inch--2 shots each
Noe3 Perle———Purple Navy, Peacock Blue, Skipper Hlue
Fmerald Green, Gold———reverse starting with Greeme

I ®lors of Reds & Gold may be used for this stripe.
A suggestion for napkins and luncheon cloths is
given in the introduction to this Folio,

Figure 1 opposite gives the "selvage device",

Start weaving with Treadle 3 in order that all sel~
vages be caught,




SNOWTLAKE
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WARP: Noe 20 Perle or 20/2 Cotton
WEFT: White Nubby Rayon (Contessa or Fibre
Yarn Cop) Linem wrapped with Silver
No,12 threade (Hughes Fawcett Coe)
THREADING: 2 threads in a heddle.
SIEYING: Noe8 reede Contents of 3 heddles
6 warp threads) in one dent,
making 48 threads to the inch,
TREADLING:
Treadle 2—9ilver wound linen
nAR n 1=—Nabby Ragon
n 2—Silver wound linen

Treadle 3=-Silver wound linen
L "  h—Nubby Rayon
n 3==Silver wound linen

For Tabby use Treadles 2 and 3, alones

This material, before being cut into
samples, was handsome and was admired
all who saw ite It was woven on the same %.g
draft as Noeliy and the treadling for Snow- : ' — N
flake is considered the normal treadling for this drafte The treadling for Noel,
Golden Fheasanty was purely an accident---and I believe a happy onee

Variations of this draft have been used often, but this particular fabric is
woven with new yarns and no skipped dents in the reede The coarse Noe 8 reed makes
possible the open work-——-together with threading and treadling and a little pa=
tiences The first shot of Silver-linen on each change of treadling (A group or B
group) has to be placed carefully to allow for the opem square, DO NOT BEAT, even
lightly, but place the weft back in the shede Never touch the beater to the fin-
ished web while the shed is closeds One becames accustomed to this quickly---and
itts good discipline for those weavers who continually "thump" away.

The second and third shots (Rayon Nubby and Silverw-linen) of each group
(A and B) take care of the placement if but placed in the open shed, as the first
shot of Silverwlinen of each treadling group locks the open square into place, THE
BEATER IS NEVER USED ON A CLOSED SHED,

Have the warp stretched rather tightly, but not too much soe This helps to
form the open work more easilyes Do not let the selvage weft turms stick out une
neeessarily, as the selvage will be unsightly, especially for curtains or draperye

To gauge the weaving: 10 rows f£ill almost 2 inches of warp while the warp is
under tension,

The Red heading on the sample is the ordinary way of weaving this Fimnish
draft-----same treadling as given for the A and B groupse I added this Red heading
so that I might have a space through which to cut the samples, but the Red weaving
should make an excellent curtain material alsoe It has a rather attractive design
in ite The Red thread used in the heading is a one-ply Rayon. This yarn is supplied
by George Butterworth Company, and may be had in a variety of colorse

The open work should be small squares, If the weaver sees that too elongated
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open spaces are resulting while weaving a certain row—-tap the row lightly with
the beater to lessen the length of the openings——--and square theme

let all weft lie loosely in the shed when first put ins Should the weaver
wish to include the Red stripe (or a colored stripe) in the material, weave 5 inches
op 13 double shots between each one inch colored stripe, Both the Silverwlinem and
the Rayon Nubby wound nicely on the shuttle bobbinsg=——-spools,

It is absolutely necessary that the weaver use
i the beater so that it will place the weft yarns evenly
catilytu®sl clear across the web, therefore, I used both handg—e
= one at each outer end of the beater and brought the weft
—= into places Somgtimes beaters———or is it always—-do
i ety N0t set evenly. *his makes for unevem openings across
' the webe It 1s not too.easy to get the openings all the

: P | same, but they should be as near square as possiblee If
R it were a matter of life and death one could use a piece
AT T o L o TS W it of Noe 2 or Noe3 Basketry Beed, sanded smoothly, or a
g . length of heavy yarn to get the exact opening desired,

I and withdrawn after the three shots of Silverwlinen and
— Rayon Nubby are put into place. '
BATE 2 THE FABRIC WEAVES QUICKLY.
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DUTCH METHOD OF VARPING A PIAIN BEAM SINGLE HANDED

This is my own version of the method of warping a plain warp beam that is
prevalent among Dutch weaverse I have never beamed more than 5 yards of warp et one
time, but imagine the method would prove satisfactory with long warps also. This
method was a life saver to me, since I have to do all my warping alonece I was exm
tremely dubious about this method~———and I think I still am, after having put on
about a dozen or more warps, rather successfully, Foreign weavers stress these
points: not too tight beaming, not too great a tension on the warp after it is beame
ed,and not too heavy beating with the beater~—--unless, of course, the work demands
otherﬁ‘ise.

A raddle is used with this methods The raddle is tied tightly to the front
cross bar. The diagram shows how to make a raddle, inexpensively-—anyone can make
ones The brads, or nails, are 13" Noe 16 and are driven imto the wood about 3/8 ",

I have three raddles, one with liy another with 5 and another with 6 spaces to the
inche These spacings take care of most ordinary sleyingse In order to get correct
spacing on the wooden base, lay a reed on the board, say a Noe 10 reed, and mark
accurately with a pencil every other dent. This will give 5 spaces to the inch, which
may be used for warps 5,10,20 or 30 warp ends to the inche The nails are staggered
across the length of the board on either side of a 3/8" space. Mark off this 3/8"
space somewhere near the center of the wood base, The wood base is 3/L" thick and
2 5/8" wide—~~the length depending upon the width of warp usede I use narrow door
frame moulding, but any clear wood will do~--~there should be no knots in the woode
Into this 3/8" opening a stick should be placed, so that after the warp has been

| distributed across the raddle, the stick will keep the warp from jumping out fram
between the nails.An old fashioned window blind wooden stick is ideal.

lMake your warp chain as usual, as many warp ends as desirede Put in your
two lease sticks; attach the loops of warp onto your warp beam apron or ecurely,
having the warp cemtered on the warp beame Remove the harness frames or heddles from
the frames, Bring the warp chain to the fromt of the loom and distribute the warp
(continued on page 2, GRAY DAWN)
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WARP: 20/3 or 20/3 colored Lﬂwis 2 s R S
mercerized cotton Mmmﬂvhwummw»
WEFT: Colored Rayon Bouclé, Knitting Wor- _ SALEE N
sted and Copper Metal Cuimpe e i St e
THREADING: 2 threads in a heddle !,k i f'm%“’ hlsmmﬁﬁﬁ;%ﬁkm?%
SLEYING: Noe 8 reede Contents of 3 heddles R R R A
(threads) in a dent, making 48 R G e S TR S

threa.ds 'bO thﬁ inCh. &A A 'ewnwwam.* s O hat ﬂfum'_pwwmm‘f&

Of course when this fabric is wo-

NO DENTS IN THE REED ARE SKIPPED
L wi *"h'hh’ikﬁﬁhﬁﬁhﬂﬁﬁﬁ%’ﬁhﬁ?ﬁk&m%
ven colors should be chosen that are suit-

able for the room in which the material is| ..
to be used, Use warp that is different but :
harmonious to the Rayon Boucléd wefte This AN I Y,

contrast in the warp gives a vibrangy to E:%iiiif?;;?;mié}iﬁﬁiﬂiif iﬂ‘?hﬁﬁ} %yﬁﬁfmﬁaﬁ,&m
the finished material, ;

I have found that 20/2 wmercerized fw% ‘;; w;; i ;;s ,._‘M;,;\,.f;ﬂ-;,g;;;
cotton gives a softer fabric than & haxd ;
twisted Perle cobton, and although the

mercerized thread gives a nice finish +the|® :‘g ik m"”w Aﬁ&ﬁ?& ﬁi@uﬁ’ﬁhgﬁ Eﬁﬁm

umercerized cotton is easier to work with

A few color cambinations that might prove helpful are given belows The Rayon
Bouclé colors have been chosen because they are, at the present writing, available
from George Butterwdrth Company—(address on Supply Sheet)s

Boucléd Warp Metal thread Vool

r Blue Burgundy or Med, Hlue Silver Two golors of Hlue
Rose Burgundy Gold Dke Rose and Tan
Greenyeither color Dke Green or Med, Blue Silver Blue and Tan
Bromn Tan Gold Rust and Tan
Rose Black Copper Burgandy & Black
Yellow Gold Silver or Gold Orange & Brte Or,
Powder EBlue Purple Silver or Gold i/ine & lavender
Grey Rose Silver Dke Rose & White

The material from which the sample was cut was woven on a counterbalanced
loome This was done purposely because of the uneven tie-up of the treadles. I had
no difficulty, except some sheds were smaller than oridnarilye. One should have
no difficulty at all with this fabric on a rising shed loome

The weft must be pressed into place with the beater-—never beatens Do this
when the shed is open, that is, immediately after the weft shob is put through the
sheds Do not use beater after the shed is closed or the material will not be loose~
ly woven, The warp will show considerably, as it should, The fabric is one-sided,
but the back of the material possesses a certain texture quality that does not make
it unsightly, though the drapes may not be lined, Even without a lining the fabric
is fairly opaque.

For the Rayon Boucl8 be sure to use boat shuttles and light weight onese
Have varp fairly loose but sufficiently tight so that shuttles will travel through
the sheds easily and not pick up wnranted warp threadse
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In weaving the material for the samples, I found Metal Guimpe thread to be
Just as stubborn and wnruly as everes I cut lengths of the metal thread and put them
through the shed with the end of a flat shuttles The ends of the metal threads
should be twrned back in the same shed, so they will be hidden, Winding the metal
thread on spool bobbins rather than paper bobbins with no ends helps to control
samewhat the stubbormess of this metal thread, Vhile winding the spools pull on
the metal thread occasionly to catch it into the thread already wound on the spools
Do not carry the metal threads——or any threads—-from one stripe to anothere, The
metal threads, as well as the wool weftssare pressed into place—————just as was
done with the Rayon Boucld, If they are beaten down the slight open effect will be
lost on either side of the stripes

For warping a plain warp beam, I used 6 spools of warp, thus giving 6 threads
above and 6 threads below the lease sticks. This makes it easier when threading the
pattern-—two threads in each of 3 different heddles, I threaded two repeats of the
draft and then checked———--the threading is tricky.

If one doesn't object to the white warp and the weaver wished to weave Noe3
and Noeli of the samples, sufficient warp may be beamed at one time for both fabrics,
for both materials have the same warp and same threading drafte The treadling is
different, howevere The fabric weaves quickly, except the time consumed for putting
in the stripes, If sectional warping is employed, L8 spools of warp will have to be
used for 1 inch sectional beams and 96 spools of warp for 2 inch sectional beams,
unless each section is warped with a separate warp chaine I usually use this method,

The treadling is important and must be followed faithfully, so it is given
here in detail:

TREADLING,
Treadle l=—Rayon
i 2~==Rayon Repeat 7 tdimes
"A“ 1§ B—Rayon
t  L—Rayon
Do not use the last " treadle for Boucle on the very last repeat but use
it for
npH 1t h—-copper - once

" l~Copper - once

Starting on Noe2 Treadle repeat "A" six times and on the very last repeat
use "4 shed for ,

ugn " lj~=Copper =~ once
" 1-=Copper =~ once

Treadle H=Yellow Vool
" 6~Salmom "
1 CeYellow © ONCE
" 6~—Salmon "

" 1=—Copper = once
n  )—Copper -~ amce —--this reversal of treadling makes possible
starting on "A" with Treadle Mo, 1.

REPEAT FROM BEGINNING.

For a heading or Tabby use Treadles 5 alone and 6 alonee These treadles
give a coarse but effective plain weaves
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FANTASIA
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WARP: 20/2 Natural Linen
WEFT: Persian Rug Yarn (Berberian)

Crewel Tapestry for in~between

rows (Bermat), 2 strands,

Rayon Bouclé (Butterworth)

Metal Guimpe (Hughes Fawcett Coe)
THREADING: Two ends through a heddle
SLEYING: Moo 12 reed, Two ends in a dent
TREADLING: Tabby sheds are Treadles 1 and

).l. alonee

The Patternmyor raised partyis put
in the sheds made by Treadles 2 alone and
3 alonee The raised weft Pattern shots
are pub in the warp in this mammer: Use
two shuttles, one with Rayon Bouclé and
one with Persian Rug Yarm.

Treadle 2—Put in Rayon Boucld, lay this
back in the shed,

Same Shed--Persian Ruf Yarn, Beat once;
change sheds (Treadle 3) and beats :
Treadle 3—Rayon Boucldé—lay back in shed| = '
Same Shed--Persian Rug Yarn, beats change sgeds (Preadle 2) and beate
Treadle 2——Rayon Bouclé—lay back in sheds Same Shed—-Persian Rug Yarn, beat onces
Change shed (Preadle L) and beate

o iy A Y

Treadle li—~Crewel-Treadle 1, Crewel= Treadle L,Crewel-Same Shed,~Metal Guimpe,
Treadle 1l-Crewel, Seame Shed, Metal Guimpe= Treadle liy Crewel- Treadle 1, Crewel/

This upholstery fabric I consider one of the most unique materials in thds
Folioe The draft is a Finnish draft (the one used in the Half-Krabba Packet) not new
to many American weaverse The metal thread may or may not be usede This is left to
the discretion of the weavere, Should the weaver think the raised weft yarn too heavy
for his purpose, a lighter weight yamm may be used, such as Tapestry Yarn, Bubt under
no consideration should soft yarn like Knitting or Fingering Worsteds be usede For
sumer, or cotton upholstery---such as coverings for porch furniture-——--Iilyts Four
Strand Filler, Art. 10ll, or Lily's Novelty Yarn might be used for the main weft with
Rayon Boucl8, together with lily's 10/3 and Fine Novelty Yarn for the in-between
rowse For warp a 16/Li cotton would be servicable with the same threading and sleying
as the 20/2 linen, The use of metal thread with the cotton, I 'belie‘v‘,not advisable,

If the weaver objects using the metal thread at all, a nice one-ply uneven
textured Rayon may be had from Butterworth Company-——in a wide variety of colors and
at a reasonable price.

NOTES WHILE WEAVING: iThen the weft bobbin runs out it is best to join the ends of
yarn near the selvages, unless one cares to splice the yarns, The material weaves
much more easiigy on a rising shed loame tthen putting the Metal Guimpe in the shed,
hold it so i’o"A‘ ot buckle———catch it while the thread is straight, change to the next
shed and beate If warp selvages are not caught when putting in the Pattern weft,
catch the warp by wrapping around the outermost selvage thread with the Persian Rug
yarn only—-not with the Rayon Boucld, Beat well, especially the Pattern shots as
the warp must be coverede The warp, however, shows in the Tabby and Cuimpe rowse




FANTASTA =D

A few color combinations are suggested below that may prove helpfuls In the
woven samples some of these combinations may be repeated, but all the samples were
not woven of the same colorse The 20/2 linen is siggested for all the upholstery.

Persian Rug Yarn Rayon Boucle Crewel Wool Metal Thread
Maroon Brown or Rust karpvon Copper or Gold
Powder Blue Blue or Gray Blue Silver

Rose Rose or Tan Tan Gold

Burgundy Rose Tan Silver

Cerise Tan Tan Silver

Rust Rust or Tam Rust Copper

Brown Brovn or Tan Brown or Tan Gold

Gold Yellow or Chartreuse Tan or Gold Gold

Sage Green Green Green or Tan Copper or Gold

In the first experiment with this upljolstery material I used 3 shots of
Metal Guimpe between rows of Patterny, but the third row did not showy, so was elim-
inatede ‘Vhen winding the two strands of Crewel Wool from a swift——--not being able
to use two spools of the wool,of course----—draw out a quantity from the skein and
let lie on the floor in several "puddles" (keeps from getting tangled), ithen enough
has been drawn out-—and this calculation will come by experience-----~double the
strand and sbtart with the double end on your bobbin and winde The two strands will
then feed from the "puddles" on the floor and from the swift, winding double strand
on the bobbine Importam®: Before the end from the floor cames to the bobbin, meas=
ure it to equal the yarn coming from the skein, thus preventing a longer length
from the skein from winding onto the bobbine This will save troubles

Several colors were woven into the samples so that weavers could see two
different color cambinations. The single ply Rayon (Butterworth!s) between the sam-
ples was put there only to give a space for cutting the samplesos This single rayon
should not be woven in the weaverts fabrice One color of Persian Rug Yarn is the
original scheme for the material, however, if a striped fabric is desired the second
color may be usede Stripe suggestions: L rows of Tan, 2 rows of Gold and repeat;

i rows of Tan, 1 row of Goldy 2 rows of Tam, 2 rows of Gold, 2 rows of Tany 1 row of
Goldy L rows of Ran and repeat; L rows of Tan, 2 rows of Goldy 1 row of Tan, 2 rows
of Gold, L rows of Tan and repeat. 2 rows of Cerise, 1 row Black and repeate

Vhen weaving cotbon upholstery in this technique, the Fibre Yarm Company
has a beautiful Rayon Floss which may be used for the in-between rowse This sells
for around $2.25 a pound-—which is about 1/l the price I paid ome source for sim-
jlar yarn by the spoole This same company has Metal Guimpe, heavy and mede fine
for 53400 and 31400 a poundy respectivelye. This seems unbelieveable,since prewiously
I had been paying about 1¢ a yard for ite The yardage for the heavy is 1100 yards
to the pound, It comes in half-pound spools, but one may needs buy a pounde Their
yarns in several types are extensive. They have this new-fangled ribbon with wowven
selvage (not hot fused cut-——no selvage) for 52,00 for 1l yard spoole( Vhen writ-
ing for samples ask not only for their color card, but other samples of yarnm in
which you may be interested,)

A hint here to the unknowing may not be amisse When buying yarms buy di=
rect from the original supplier, unless a firmt!s representative can also supply a
purchaser with the yarns at a price asked by the original sourcee One can easily.
identify linens, for instance, by the coler s——-—-—certain guppl:.ers have particular
colorse If the supply sheet gives several names for certain yarns, weavers can be
sure the prices are comparable from any of the sourcese

New Samples just arrived: A high lustre Rayon Terist--5/2 and 10/3 in
1311 colors" form Fibre Yarn Campnaye This twist would be good for the in-between
rows for the summer upholsterye .
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WARP: Noe5 Perle, White and Yellow also
10/3 Ming Gald (I3ly's ArteT7lh)
WBFT': Gray Heavy Rayon Novelty ( Both from
White Rayon Novelty (Fibre Yarn Coe)
Gray Bouclé (Butterworth Company
Yellow Bouclé-2 strands (Batterwérth)
Silver lame (Hughes Fawcett Coe)
THREADING: One thread in a heddle
SLEYING: Two threads of 10/3 in a dent, one
thread of Noe5 Perle in a dente
Explanation: 2l spools of warp were used on
the 2" spaced sectional beam, Four threads
each of White Noe5 Perle and Yellow lNoe 5
Perle and 16 threads of 10/3 Ming Golde A
Noe 8 reed was useds Two inches of the reed
took up 16 denmts,with 8 double 10/3%s and
8 single threads of Noe5 Perle to fill
theme A1l Yellow threads were threded on
Harness 2 and all White threads threaded
on Harness 3, The Ming Gold 10/3, of course
was threaded throuph the heddles on Har-
nesses 1 and lie Sleying of the reed is ine

dicated below, Thread selvage 1,2,3 on right and 11.3.2,1 on left of draft,

erEaT lpT,?TN ﬂube'h-rwv-exbm’chreadsareaddedonhar-
R SHS ness liy one at begimning and one at end of
TGS ACROSS 8 S2lalal  drart, This makes 2-10/3's for each dente

'l‘readle 1-Heavy Qra§' s and en
6 Trea.dle 1-Yellow, Treadle S=ihite

A G ® W Repeat "A" Them go to "C"
u Qe " Trea Jom Boucld, I strand

Repeat 3 times c ] ) T n toon
n 2=Silver
Treadle 1=—Yellow Boucld Repeat "C" 3 times and end with
B "  S--Fhite Rayon Treadle 3-Grays Ireadle h~Cray
Treadles l&6==Silver (both Boucld, sinkle strands)

Repeat from beginninge

This fabric is really handsome. Many "trys" were experienced before the ma=
terial was developed. It was diffieult to get just the correct treadling combination
so that the silver thread would not be covered by the boucléd yarne

Several color combinations were t®ieds A pleasing combfnation of bright Red
and Wine yarns of Novelty Rayon with Gold thread and 8ilver thread for the narrow
stripesywith the Heavy Gray Novelty yarn, harmonized beautifullye, But this combina-
tion did not possess the mellow richness that may be seen in the accompanying woven
samplee In the yardage this materil is exquisite,

Some color cambinations might be in order at this point so here they ares

Heavy Rayon Novelty Cotto=Rayon—Rayon Boucléd Metal hit

Lte Olive Green Vhite ue-Green Silver BlesheyIteEls
American Beauty " Chartreuse Silver Maroon, Rose,Gre
Coral " Gray Gold Rosey Tan, ‘hite
Dark Beige n Gold or Rose Gold  Brown,Tan, Gold

Bright Green n Grewrdd Hlue Gold Geelte Gr.Cork
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One color and one size warp may be used without great sacrifice, A 10/3,
such as Iily's Art, Tlh, would be servicable threaded one through a heddle and two
thgough a dente, This would make 16 threads to the inch, using a Noe 8 reed,

NOTES WHILE WEAVING THE MATERTIAL: :

DO WOT BEATIT PRESS all weft shots into place in open sheds. Never let the beater
touch the finished web on a closed shed, Keep weft yarns loose in the shed while
weaving, especially the Heavy Rayon Novelty yarn, for it is inclined to draw in at
the selvages considerably,

The Silver lame (Mughes Fawcett Co.) can be wound onto a spool bobbin and
used in a shuttlee Draw on the thread coming from the bobbin once in a while to
make the Silver thread sticke ,

Have several bobbins of each weft yarn wound before begimming to weavegths
yarns disappears all too suddenly from the bobbinse

The laying in or placing the weft in the shed with the beater is good prac-
tice for those weavers who lay heavy on the beater——or as one of my loom makers
calls it "the bumper", So many weavers do bump-——and bump good-—-most of the fabriss
they weave, One of the beauties of a handwoven fabric should be the softness to the
feel when ones takes hold the material, GRAY DAWN is Just such a fabric, and two
means of getting it that way is having the warp spaced sufficiently far apart and

DO NOT BEAT}
About 3/L pound Heavy Gray Rayon is required to weave one yard of cloth.
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(Dutch warping, contimed)
threads , proportionate to the mumber of reed to be used, in the spaces between the
nails of the raddle. After a few inches of warp has been laid in the raddle spaces
put in one end of the window blind stick as a precaution to keep warp threads in
pla.ceo
After all the warp has been put through the raddle——and the stick placed
between the rows of nails, straighten out about 3 feet of warp in front of the raddle
using preferably a natural bristle brush (not nydon) and let the warp chain hang,
resting on the floors Co to the warp beam, and with the ratchet pawl in place, tum
the warp beam itself (the handle need not be used) about 6 clicks of the ratchet
wheele Always make the same mmber of clicks at each turning-one Now go to the front
of the loom, and if the warp is rather wide in width, divide the warp threads into
several sections (about 6 sections for an 18" warp) and give each section a rather
good pulle THE IMPORTANT THING IS TO GIVE AN EQUAL PULL ON EACH SECTIONs One pull
should be sugficient on each section, but if necessary to give two pulls, then each
section throughout the length of the warp has to get two pullse The idea is to get an
even tension on the warp throughout the length, just as we try to do by the old
method of plain beam warping——when one person holds the warp and the other turns the
beame If the pull is diffecrent at times, the tension will be differente
The lease sticks should be tied securely before beaming as usual, so they
will act as a slight tension on the warp as it is tummed onto the beame
“hile at the front of the loom—after pulling the warp——-straighten out
about 2 or 3 feet more of the warp and return to the warp beam and twrn on for 6 more
clicks, Go back to the fromt of the loom and do the pulling act again——--just as the
process was done the first time. Bepeat the two processes—-turning on and pulling
the varp (together with straightening the warp out Yeem—=tmtil the ends of the warp
reach the raddle. Cut any loops that may be in the warp ends; tdom on the warp wtil
only sufficient length of warp is left for threading the heddles and reed , and you
are ready for that processe _
Two things to remember: always the same mumber of clicks of the ratchet
wheel,and always the same strength of pull on the warp at the front of the raddlee
Paper should be used between layers of 'bliefwazp;l;h:s:l; 1_'1:';*)ro legsheof.news-
+ roll the newspaper into a cylindrical fom i ge circudar
papere I firs P cy(cont:i.nued on page 2, Coral Sea)




TWINKLE LOITE
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WARP: 10/2 or 20/3 Natural Cotton
WEFT't Voolspun or similar weight yarn.
"Twinkle Lite", a Bucilla product
for sale on 50 yard spools in dew
partment stores,
THREADING: Une thread of 10/2 through a
heddlestwo of 20/2 in a heddle,| !
SLEYING: No.l0 reed—One end of 10/2 or
two ends of 20/2 in a dent,
TREADLING:
For Sinking Shed
Pattern 1,2,3 separately
Tabby 2 alone and )&3 together or A
Foxr Ris Shed
Pattern 1,2, sepa.rately
Tabby L and 2 separately

This material is useful for handbags,
belbts, trimmings, evening shoes, etce

I chose the 3 harness Swedish
Erokbragd draft so that owners of counterbalanced loams would have easier sailinge
This 3 harness draft makes the tie-mp very simple on a counterbalanced loame One may
also use a fourth treadle and tie harnesses 1 and 3 to it for Tabby (together with
Treadle 2), but using two feet, one on Treadle 3 and the other foot om Treadle 1 and
shifting one foot onto Treadle 2, when needed, is extremely practicale This makes for
speedier weaving with little efforte

My original "try" with this Twinkle Lite was mainly to use Rayon Straw
Twist (rather then wool) for sumer handbag material, In the narrow experimemtal
piece the rayon straw beat down well and covered the warpy but when I put a wide warp
on a larger loom the rayon straw refused to be pounded in—the warp showed, thereby
ruining the effecte After several different warps, threadings and sleyings, still no
satisfactory "bound weaving" resulted, I then decided to use wool for the ba
Woolspun is ideal for the purpose, Shetland Floss and Noe3 Perle were both used with
fairly good results, but the wool makes the richest looking fabrice Some dazzling ef-
fects might be had from creating one's ovm designs. As long as this tinsel fad
lastsy articles will be saleable and readily acceptable as gifts, but when the f ad
is over———-——well, the woven items may be worn out by thene

Drafts of four harnesses may be used for this weave, such as Rosepath, etcCe,
but the design from the three harness draft is not so easily recognized as the four
harness draft designse

For handbags, the design, I believe, should go up and down rather than
across the bage The material in this case would be woven so that it could be folded
in half, using the selvages for the tops of the bage The width of the warp should be
twice the depth of the handbag, allowing about an inch for the drawing~in on the loame
I warped my looam 26 inches and after weaving the fabric measured a consistently 25
inches throughoute For a handbag 8 inches deep, it would be necessary to warp a loam
with, at least, 18 inches of warp——--8 inches for each side, one inch for bottom and
one inch for drawing-in of warpe
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I do not pretend to know anything about making handbags, but oneof my wo=
men students has told me about '"bag linings" one can gete In case these bag linings
are new to some weavers, they look like a ready made handbag of sateen, with stiffen-
ing, zipper top, zipper small purse and quite professional lookinge One needs only to
sew on the chosen fabric and get a rather professional jobe Frederick Herrschmers,
Chicago, I1linois, has these bag liningse I suppose any department store has them
also, This campany has the Rayon Straw Twist, plain and with metal thread, Quite
nice plastic knitting bag handles may be had from this firm, alsoe

DETATLED TREADLINGS
Pat a heading in in the Wool weft, using Treadles 1&3 and 2, Start
the Tabby with 1&3 and end with Treadle 2 so Pattern may begin on Treadle 1.

Treadle l-—Twinkle Lite
n 2-—=lToolspun 3 times
" 3—=iloolspun

" 2—=Twinkle Lite
" 3=—=iioolspun

n 1-—Red Twinkle Lite (for Cemter)
Once

" J—=Twinkle Lite,
2 times

" 2=—Twinkle Lite
" 3=—iloolspun

" l=—=Twinkle Lite
" 2—=Twinkle Lite 2 times
" Je—=lioolspun

" Je—Twinkle Lite
" 2==—=foolspun 3 timese
¥ 3e—lloolspun

A1l plain background is Tabby weavee Shripes are put in on Tabby weave with
either one or two shots of Woolspun Tabby between Twinkle Lite shotse

After the Pattern stripe has been put in, start the Tabby between designs on
Treadle 2 and end with Treadle 2, This prevents the warp from showing,

The fourth harness was left on the loom, but the heddles were removed from ite
The fourth harness——shown by black square on the tie-up sketch—-was tied to Treadle
3, thus preserving balance on the counterbalanced loome If there aren't too many
heddles on Harmess li tie them back to the sides of the harness frame, so that they will
not interfere with vmarp coming from the warp beams

Different colored wool and Twinkle Lite were used in weaving the szmnlese The
choicest among them were: Yellow Wool with Black& Silver Twinkle Litesy Green and Elue
Twinkle Lite for stripes; Hlack Wool with Silver Twinkle Lite, Red Center dot and
Green and Copper Twinkle Lite stripes; Grey-Green Vool with Gold Twinkle Lite, Red
Center dot, and Blue and Green Twinkle Iite Stripese

The two colored stripes were woven in the sample only to show weavers differw
ent colors of the Twinkle Lite,




CORAL SEA

WARP
WEFT

10/2 colored cotton

Heavy Nubby Rayon, colored

Heavy Rayon & Cotton Novelty, Cream
THREADINGg One thread in a heddle
Sleying: Noe 15 reed, One end in a dent

TREADLINGs
Treadle 1 Colored
mat " 2 3 Hea'vy
n 3 (times Rayon
L Nubby
mpH " 1—Coral Heavy
n 6~-Cream Novelty
" 3—Coral Heavy Twice
®  6~—Cream Novelty
Repeat A and B

Start Coraly, Treadle 1, from right side
Start Cream, Treadle 6, fram left side

Alvways have the Coral, Treadle 1, go fram the right side of the loam, and the Coral,
Treadle 3, from the left side of the loome This will keep the weaver from being con=
fused about which shot was put in between the Cream patterm shots,

The Cream Novelty yarn---which is one of the best novelty yarns I have seen=

be used with practically amy color one might choose for drapery materiale The
warp should harmonize with the weft colors selecteds I rather prefer a warp somewhat
darker than the color of the Heavy Rayon Mubby chosens This campany (Fibre Yarn Co)
has sent me samples of this Heavy Novelty yarn in two @reens, Coral, Grays American
Beauty, Rose and a light Powder Blue, These yarns are priced ,at present, at $2400
a pound and are handsomes These yarns are not on this company's regular gample yarn
card, but can be had by sending a yarn samplee This company also has Rayon Floss gng
Metal Threads by the pound that can be had for a fraction of the price we are com-
pelled to pay when we buy them in small quantities, Write them for sample yarns you
might be interested in——-and for their yarn carde

PO NOT BEAT}—-lay the weft back into place with the beater, If beaten at
all, the maberial will not possess the draping quality necessary for drapery fabricse

This same threading using single Lt!s and 2's—instead of the double Lts and
2's on the threading draft——as h,2,h,3,2,1,h,3,2,h,2,h,2 )4,3,2,1,!1,3,2-% be used
for upholstery fabricse The warp should be 10/2 sett at Zﬂ to the inch and beateh
down well, Drafts, such as the one used for the dra material, are good for loose-
1y woven fabrics and for textiles where heavy weft is used, such as rugse. In weaving
heavy textiles the combination of threading, sleying and treadling given, spaces the
warp into groups and makes the textile stronge

This drapery fabric has been greatly admired by same of our local groupe
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I tried using metal threads of differnt sizes while experimenting with this
weavey but the addition of metal thread only subtracted from the beauty of the
material and deprived the fabric of its suppleness, I also dyed some of the Cream
yarn 5 luggage Tan, with A1l Purpose Rite The result was good but not so showy as
the sample showne it is well to use All Purpose dye when dying any kind of rayons

A few color suggestions are given below:

Heavy Rayon Novelty Rayon & Cotton Warp

American Beauty Cream ob Rose Wine

Bright Green Cream or Tan Mede Elue

leaf Green Cream or Beige Olive Green
Rose Cream or Chartreuse Daxrk Rose

CGray Cream Yellow or Gold
Powder Elue Crecm or Gold Blue or Natural

I think that you will especially like this weaves
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The draft and tie-up for CORAL SEA followr:
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(Dutch warping, contimmed)
form of the warp beame I also save the newspaper from one warping to another because

they are shaped to the form of the warp roller and go on the roller,between the warp
layers, more straight and smoothlye

I have warped Fabri Yool and fine and medium fine cotton by this methode In
facty the warp for CORAL SEA, WINTER MOON, GOLDEN PHEASANT, SNOVFLAKE,,TWINKLE LITE
and WED@/OOD were put on by this methode If you will try this method once, I am sure
you will adopt it for your short warpse I know I shalle And to be sure, different
material warps require different handling, or in this case, pullinge

Below is a diagram for & homemade raddles
A WNOQ W
AT R 4L sracemens BLxo sTIck

=2




WINTER BMOON

WARP: Lily!s or Combessa's Perle Nos 10
WEFT: Lilyts Novelty, Heavy and Fine,Boucld
Silver Iame (Hughes Fawcett Coe)

THREADING: One thread in a heddle,
Sleyings Noe 10 reedy, two in a dent.
TREADLING:
Treadle 3—Heavy Novelty yarm.
" 2— Rayon Bouclé followed
by Heavy Novelty yarne
" )l Heavy Novelty yarn.
n 1-— Rayon Bouclé followed
by Heavy Nowelty yarne
Two above yarns wound on separate bobbinse
In-Between Stripes
These two colors wound on same bobbin
Treadle 3-=2 colors Fine Novelty
h__z n n n
3—=Silver Metal Thread
=2 colors Fine Novelty
3—=Silver Metal Thread
li—2 colors Fine Novelty
This gives the next correct shed on which
to start the Heavy Novelty yarne
(Note: Peculiarly enough, quite a different
and heavier fabric results if the weaving is begun with the 1& harmess shed, instead
of the 2&3 shed. “hen begun with the 1&l; shed the next shot on Treadle 2 (harmesses 1,
2&3) is pushed under the 1&h shed shot, making an almost double fabrice, This is all
right for upholstery but not for drapery material, However, the heavier fabric matches
the enlcosed woven sample fabric,)

L J&isme K e Jei

a2 333

:_n_:_-f;L,‘ TNz3e [ A | Praff ik AlZe B L1 ‘,\?:, L

This drapery material is heavy, good looking and servicable, Of course the
colors used in the sample may not be suitable for the weavert!s purpose, consequently,
colors should be chosen becoming the surroundings in which the material is to be
usede I think the average person realizes this, so any discussion on interior decor-
ation will be omitted, If necessary, a good book on interior decoration may be cone
sultede As colors are rather limited in this Lily's Nowvelty yarn, I am suggesting a
few conservative color combinations below that may prove helpful:

1, Heavy Skipper Hlue, Med. Blue, lLight Blue with HKiue Rayon Boucld,
two colors from the above in Fine Nowvelty, Silver lame, Elue warpe

2¢ Lte Yellow, Yellow and Gold in Heavy with Yellow Rayon Boucle, two
colors fram the above in Fine Noveltyw=Gold or copper lame, Yellow warpe

3¢ Scarlet, Raspberry and Salmon Rose in Heavy with Rose Rayon Boucle, two
colors fram above in Fine Novelty with Silver Lame-—Rose warpe

Lo Yellow, Lte Yellow and Natural in Heavy with Chartreuse Rayon Bouclé,two
colors from the above in Fine Novelty, Silver Lame-—-Yellow warpe

5. Raspberry, Med, Elue and Ite CGreen in Heavy Novelty, with Lte Greem or Hlue
Rayon Boucld, two colors of Fine Novelty——Silver Lame—Ite Green warpe

The fabric may be woven like the sample: three colors of the Heavy Novelty
yarn, with one color of the Rayon Boucld in equal width stripes: two colors of the




WINTER MOON =D
Fine Novelty yarn with the Metal thread, or it may be woven with one color of the
Heavy Novelty yarn and one color of the Fine and one color of the Rayon Boucle in
equal stripes or wnequal ones. If a wide stripe is desired, such as 3 or L inches
high, I would suggest a wider in-between stripe of the Fine Novelty yarn and added
metal stripes, Stripes of varying heights (or widths) also may be wowven. These may
be arranged in a similar mammer as designated on Flate Io This would give the
drapery material an individuality,.

IMPORTANT: The weft was merely pressed back into the open shed—NEVER BEATEN, A
thhamp of the beater must never be heard while weaving this material,(This sort of
weaving is good to do when quiet must reign supreme in the household.) The weft
shots are placed back in the shed once and once only-———never touched with the reed
after the shed has been changed for the next weft shote

Since an wmeven tie~up is used for this weave the sheds on a counterw
balanced loom, when three harnesses are brought down, will be smaller than ordi-
nerily, therefore, the samples were woven on a counterbalanced loom t0 make sure
the sheds would work satisfactorilye. No great difficulty was experienced in weaving
the material-——-s0 long as the shuttle bobbins were not wound too full,

Metal thread, if troublesome wound on a bobbin spool, may be cult the
length of the two metal shots and laid in with the end of a flat shuttle,

If the reader will look at the back of the woven sample it will be seen
that the material would make an excellent upholstery fabric—cotton, of coursees The
texture resembles needle point., However, for an upholstery fabric, the sett in the
reed must be closer than the sett used for drapery material. For upholstery use the
same warp, threaded one in a heddle and two in a dent, through a Noe 12 reed—-and
for upholstery fabrics beat well in order to make a solid fabrice For the upholstery
fabric the stripe in which the metal thread appears may be amitted, but if this
metal thread stripe is desired, the weft should be beaten down firmly alsoe In the
upholstery fabric it would be well to have the warp darker in color than any of the
weft colorse This will give depth to the material,

Please notice, also, that the blue not=true Tabby heading between the
samples )10/2 Blue cotton) ———same as the warp cotton—— would make a nice curtain
materiale The weft of 10/2 thread must be laid lightly in the shed in order to get
the effect seen on the woven sample. It is treadled on Treadles 1 and 2, used sep—
aratelye. If this 10/2 warp were sett 18 ends to the inch an even more pronounced
open effect would resulte

Metal thread in a fabric tends to produce a stiff rib, preventing, to
same extent, the best draping qualities of the material, but if the material,when
hung ,is gently "bent" into folds, the fabric will drape all right.

The fabric, when on the loomy draws in about two inches in the width,
therefore, the warp should be beamed about 38 to 4O inches to get a full drape for
an oxrdinary window two lengths to a window, of coursee

For the drapery material, have the warp stretched loosely-——as loosely
as permitsa workable sheds

The fabric weaves quickly. Have the material dry cleaned,
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I think the fabric described here
is the most unique I have seen for many a
daye. It is pictured on Plate O of MBnster-
blad III, a Swedish Weaving Packete The
weave is an 8 harmess technique. Because the
information given is not too explanatory I
could not resist including the draft in this
folioy for it will be an incentive to many.
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The material is primarily intended| Wi . Ai f1. 0 B e R
for bed coverlets, but the fabric may be s F: =)o == Bt

used for draperies, cushions, bags, etce The
sKips of the heavy weft threads and warp
threads are not too long to be undesirable
for many usese The fabric is strong, both
sides usuable,and will probably wear forever
Finer yarns may also be used for the weaves
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Many color cambinations are adapte
able to this techniques A few are suggested belovw:

WARP AND WEFT

Yed, Blue and White, Blue Floss Rose and White, Iavender Perle Floss

Wine and Vhite, Rose Floss Light Greem and VWhite, Wine Perle Floss
Lime and White, Yellow Floss Lte Green and Blue Greeny Bright Gre. Floss

At first glance the fabric looks perplexing. But, upon examination, one finds
that the heavy horizontal skips are made with the Perle Floss weft yarn put in a partic-
ular shed and the heavy vertical skips are caused by the Perle Floss warp floating on
the surface of the fabrice When each of these horizontal and vertical skips disappear
they can be traced onto the back of the fabrice thus forming the step-like designe

An anxlysis of the dfaft follows: 28 heddles are required for each draft re-
peat, which requires 28 warp threads—2L ends of Noe 5 Perle Cotton and U units, each of
3 strands,of Perle Floss. Fach Noe 5 Perle is threaded through a heddle and 3 strands
of Perle Floss, for one unit, is threaded through a heddle. The square with the circle
in it (o] indicates where each unit of 3 strands of Floss is threaded , and the Noe 5
Perle is threaded according to color-—-@ is the hite and is the Yellow, or any two
colors the weaver may choosee The sleying of the reed is indicated on the draft by show=
ing that the "contents" of the heddles with a curved line around them are threaded in
one reed denty as This occurs twice in the draft. But where the heavy Perle Floss
heddle has no curve around it, o the Perle Floss is threaded through one reed demt
(no Noe 5 Perle with this)e This happens twice also on the drafte(28 threads,26 dents)

In Sweden a new yarn has appeared on the market called "cottolin", a mix-
ture of cotton and linen threads, with about the same grist as our cotton threadse
The nearest thread we have to use , for the §/2 cottolin as given, is a 5/2 CottoneAny-
one who has acecess to an 8 harness loom need not hesitate to weave this fabrice It is
easy to do -—and weaves quicklye.

VIARP
WEFT

Noe5 Perle (5/2) in two colors and Perle Floss in one color
Two colors of Noe 5 Perle cotton and ome color of Perle Flosss 3 strandse
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(Candlewicking was used in gne experiment but proved too heavy)

ghreading & Sleying: Noe 15 “eeds One end Noe 5 Perle in a heddle; ome wmit, 3 strands,
erle Floss in a heddle, Sley as indicated on draft and explained on previous pagee

SUGGESTIONS FOR WEAVING WEDGIOOD: Iet the triple strands of Perle Floss weft (brown in
ssmple) lie loosely in the sheds, placing weft imto placey at first, against the already
finished webe Then beat well after the yarn is in places This allows the triple strands
of Perle Floss to form loosely on the surface of the fabrice

Be careful you have the correct shed which to insert the weft, ecially
the Noe5 weft threads, I found same brands of Noe.5 “erle thicker than Iily's No. 5s which
would not beat down easily.Use Lily!s for warp and weft for good resultse

Be careful not to pick up, with the shuttle, any heavy ferle Floss strands,
or part of strands, when putting the shuttle through the shede This difficulty does not
usually happen if the warp is beamed well, and a good tight temsion is kept constantlye.
The Perle Floss warp lies looser on the loam than does the Nos 5 Perle warpe So t0 cor
rect this, give the Perle Floss warp a good pull occasionally while beaming the warpe

Have a loom with a heavy beater so the blocks will be squarede The loom
I used had a light beater, so the blocks are not squared wells Do not use flat shmttlese
They are an invitatlon to troublee They pick up wmvanted warp threadse
Should the Perle Floss warp become loose while weaving, make a shed with

Harnesses 1,li,52nd 6 to bring the Perle Floss to top of shede Imsert about a 3/4" stick
in back of the heddle framesg turn stick on edge, bringing and tying the stick omto the
back cross bar or beam, This will take up the Perle Floss slacke ‘eights may be hung
from the stick, if necessarye Also metal washers may be hung from the Floss warp threadse

If a bedspread is the project at hand, weave the material in two strips
and sew togethere One may use the sinking shed treadling for one strip and the rising
shed treadling for the other strip and have the "steps" rumming in opposite directions
fram the center, Some weavers now weave only sufficient material for the top surface of
the bed, then weave a finer material for a deep ruffle to drape from bed proper to floors
A 20/2 Perle is good for this ruffle, using a color that appears in the coverlete This
material drapes well, therefore it would make excellent draperiese If drapes are made
allow extra warps while beaming, for shrinkage on the loome Thread Twill for selvagese
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TREADLING: (rearranged for easier design forming)

Sinking Shed loom
Ae Treadle 3e.ePerle Flosssonce (3 strands) :
TABLE IOCH IEVERS

" 15;}..110. 5 Perle, L times 2-l6=8,.0nce, terle Floss
]
(Ehe Skip %_%_g:g. «oliXy Noe 5 Perle
B " l...Perle Flosssonce Over) 2_3_111:6“01103’ Porle Floss
1ee3=li=T
] 2}..1‘;0. 5 Perle, Ll. times 2_h 6wl oooh-x’ Noe 5 Perle
3 1-3=5=T.e0ncey Perle Floss
C " ho..Perle FlOSS, once 1_3_&_7}0 ooh-x’ Noe 5 Perle

JmBmT7=84oOnce, Perle Floss
(- - ’
" %...NO.S Perle, U times i:g:f,s:g;".hx’ Nos § Perle

The Ski
6e..Perle Flossyonce ( Oj-er )1p Use 3 strands of Perle Floss

E}..No. 5 Perle, Ui times

[
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For Rising ohed Loom use above treadling but in this order: (1) Treadle "C", (2) Treadle
"D" Group, (3) Treadle "A"™ and (L) Treadle "B" Group.




This drape is designed
to0 use one color Heavy
Rayon Mubby with Cream
Cottoné Rayon for the
Pattern stripe, See
CORAL SEA samplee

None of the de=
signs is drawn to scaleq

letal thread may
be utilized in any of
these designs, espeo=
ially to outline the
stripess

Contimue last Cream and
Coral for desired 1engb*
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D:lst:inctive designs to make ’ohe dra.pe:ty materials individuale

All are designed for floor length drapese
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It doesn't seem possible that it-is almost two years since the first
TABBY TAIK was written---but facts are facts,

First I would like to explain aboubt the binder for this first Folioe The
cardboard folder originally planned did not hold up under the bulk of the sample
plates, samples and instruction sheets, It was too flimsy. This good, substantial
cloth covered binder, although expensive, was then decided upone This binder, I
believe, will make us both pleaseds I would suggest that all pages immediately be
strengthened by cloth reinforcementse Extra pages for weaving notes and data may
be added, I think this binder will hold two series of the Folioe One needsonly to
put in the sample plates and instruction sheets, of the second series, thus save
ing a shipping carton and binder-——thereby cutting the price of the second Folio,
if prices do not contime to rise.

llany subscribers to the Scandinavian Art Yeaving Packets have asked about
Packet 8+ The packet is being developed, but before it is printed I want it to be all
inclusive of every design I can possibly huddle together in ite All subscribers will
be notified when Packet 8 is ready. Art Weaving Packets still available @ 313450

I would like to hear your coments and suggestions about this first Folio
of NEW VWEAVES FROII OLDe I hope, in the nob too distant future, to put out the Noe2
Folio with even more distinctive fabrics and larger samples, These Folios rmust be
published in limited editions as time is an important factore To me, weaving too
much of one thing is ammoying—-I must always be doing something newe, You will be
doing me a great favor to £ill in the enclosed post card and mail ite This idea will
help me know how many samples to weave, and what you would like to see in the Folios,

VoJe Whittall has a new Chenille Fur called DOUBLE FACE CHENILLE, There
are two kinds—both are goode One need only to throw the shuttle through the shed,
beat, without straightening the Chenille, and in no time one has produced a double
face, handsome wool rug. This Double Face Chenille sells, at present, for 85¢ 1ba,
with no color choice, but the samples the firmm sends out usually designates the
colors on hand at that time, This Chenille is "™mill ends"—-but first classe Two
strands of the "V" type Chenille can be wound together and used the same way and an
extremely heavy rug will be the resulte Use 20/9 warp, set at 75 or 8 to the inche

JeLe Harmett Coey Cambridge, Masses has a nice closed bottom boat shuttle
Noe2s for a new price--"Set of three Mo, 2 Shuttles, per set, 3e004" They are nice,
and I do not know of a better biye Send for their new catalogue, if you haven!t one,

Mede Thittall also has TOCL THRUMS, beautiful carpet wool in about 72"
lengths (85¢ 1bes no color choice); when used in multiple strands, it is excellent
for Flossa and Bya rug worke The lengths are convenient for winding into bobbinse

SUPPLY SHEET

Shuttle~Craft Guild, Virginia Citys Montana...linens, Fabri, Jute, fngora, etce
Creative Crafts, Guernseys FPaes......Linens, Tools, Tinsels, Cottons, ctce
George Butterworth, 2222 E. Susquehanna Avees Fhiladelphia,Pas Rayons, iiools, Linense
Fabri Yarn Coey 8LO Sixth Avess NoYe 1y NeYe..lovelties, Rayons, Tinsels, ./ools, etce
Lily Mills, Shelbys feCee.....Cottons, Linens and Joolse
Hughes Fawcett Coey 115 Franklin Stes NeYe 135 NeYe.ei0olsy Linens, Cottonse
Ederer, Ince, Unity & Elizabeth Stse, Philae 2liy Pae...@xcellent Linens, Cotton Twiness
Trede J. Fawcett, 129 South Ste, Boston, }asse....@mported Linens,good colorss
Paternayan Bros,; 10 e 33d Stes NeYepsHeYewrs...Persian Rug Yarns, 160 colorse
George Berberian, 2805 Summit Avees, Union City, Nedee....Persian ug Yarns, 160 colorsy
Davis Cordage,56l Sixth Ste, SanFrancisco, 3, Califee....Linens, Cottonse Good colorse
Conmtessa Yarns, Ridgefield, Comnne Staples and Bargain YaIms... Dependablg Services
Royal Society, 230 Fifth Avess NeTels NoYe Excellent “ools—-nice sele?'blon.
Ioancraft Studio, Wilmingbon, Ohio.....Cottons, Wools, etco gﬁﬁd Se:{t;v:.ce.

i r & Co 27 Arch Ste, Fhilae, Pae Cottons, Vool Chenille, etcCe
il.‘g]fl?}hittaﬁ: ;SL gmssel st-,: , Vorcestery 3, liasse .. Chenille Furss ool Thrumse




