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LINE E, COL. 13—Continued
Point de Tresse with Knotted Picots.

Another rule is, just to twist and eross after making the left and right
picots the same as for an ordinary one, and to twist before making a picot. The
author prefers this method.

‘When interweaving the braids through each other, one should make a cloth-

stit(_eh, using two bobbins as though they were one and supporting the joint by
a pin.

0
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LINE E, COL. 14,
Italian Spiders with 4 Twisted, Horizontal Bars.

The wavy, upright lines of the spider are made of four pairs, untwisted in
the spider-body itself, though each pair is twisted once between intersections in
the open part of the pattern. All the joints are linen-stitched. The two pairs
coming from the upper left cloth-stitch in consecutive order through those coming
from the right, and a pin is placed to support the upper apex of the spider.
Then the horizontal pairs weave through the body, and the spider is closed by
repeating in the reverse direction the process just outlined for beginning it.
The base of each spider is supported by a pin, and the horizontal pairs are
also supported by pins where they cross in the center of the spider. Through
the body proper run four horizontal bands or pairs. These are twisted once
between spiders and once in the open center of the spider, forming a river or

i
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LINE E, COL. 14—Continued
Italian Spiders with 4 Twisted, Horizontal Bars.

open eye. They are not, however, twisted as they weave through the upright,
wavy pairs.

The open part of the pattern between upper and lower rows of spiders is
formed by each of the lower right-hand legs of an upper left-hand spider being
twisted once and linen-stitched in consecutive order through the lower left-hand
legs of an upper right-hand spider, which should also have been twisted onee.
But one must not forget to twist those legs again after they have completed one
linen-stitch and before they begin another, so that each side of the little square
is twisted once. After this square is completed, each leg is twisted once before
beginning new spiders.

)




RULES FOR MAKING

173

LINE E, COL. 15,
Marguerites a Six Pétales (one sided joint).

ety

=

5

;

ProguPiFriiass

Each leaf is made of four threads;—six radiating leaves making one ‘‘Mar-
guerite.”” These may be supported by pins here and there at the end of one
petal and before commencing the next or wherever else it is found convenient.

These six-leaf joints are necessarily one-sided. The two upper petals being
finished, cloth-stitch through each other, each pair being used as a single thread.
Here, if the horizontal petal comes from the left, it cloth-stitches through the
left-hand four threads which come from the right-hand upper petal. Then a
pin is placed. The four horizontal threads now cross-stitch again through the
same four threads they intersected before, which closes the pin. The horizontal
pairs now form the left-hand lower leaf. The other two pairs which come from
the right-hand upper leaf, linen-stitch through the remaining two pairs which
come from the upper left-hand leaf and which now form the lower right-hand
leaf. When the horizontal leaf comes from the right-hand side, the method of
procedure is exactly reversed, as shown in this diagram. The centers of these

daisies should be raised by holding the pairs next the pin higher than the outer.

ones and by pulling these latter tighter than the inside ones.

O
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LINE E, COL. 16,
Trude “K” Ground (original) (American).
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This ground is similar to those illustrated and explained under Column 18,
Line D; Column 16, Line &; and Column 16, Line F. The working pair cloth-
stitches all the way through each band of fish from the right to the left, then
back, making four trips altogether. The workers are twisted once between
bodies, as are also the oblique, passive pairs between linen-stitches: but the
weavers are not twisted in passing through the actual fish. Not counting the
heads and tails of the fish, the oblique pairs cloth-stiteh through each other once
between fish, forming one open square below the tail of one fish and the head
of another. The fish are placed directly below one another. Where the diagonal
pairs meet to form a fish—that is, at their heads—they linen-stitch and are
twisted once, the stitch being supported by a pin. The same procedure reversed
is used to form the tails; that is, the pairs are twisted, a pin is placed and a
linen-stiteh made. .

O
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LINE E, COL. 17,

Each line on this sample represents two threads. In the long spaces, they
are twisted four times: in the short spaces, once. The joints are made by eloth-
stitching. A pin is placed in the center of each joint to keep the lines straight:
but is taken out and used again in the next lower line as soon as that is made,
to prevent pin gaps. All threads should be pulled taut.
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LINE E, COL. 18,

Marguerites a Centre de Toile.

Four threads are required for each leaf, and four leaves enter each ‘‘Mar-
guerite’’ or daisy at the top, two at the left and two at the right.”~-After making
the long, slim petals, the eight.left-hand threads.cloth-stitch through the eight
right-hand threads, forming a small square placed on the diagonal. The four
threads making their exit at the lower right-hand side of the square become
the two lower right-hand leaves of this particular linen square, and at the same
time the two upper left-hand leaves of the square obliquely below. The remain-
ing eight threads are woven into two lower left-hand petals, becoming in turn
the upper right-hand petals of a square diagonally below. Pins should be placed
at the lower ends of the leaves to keep them from unravelling until the little
square dots are finished. However, when these pins are removed, all holes and
loops must be carefully pulled out before new petals are commenced. A sup-
porting pin should be placed below the lower corner of the square to hold it in
place. None of these pins are closed.

0
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LINE F, COL. 1,
Redina, Maglia di Spagna.
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This net is obtained by twisting three times and crossing, placing a pin,
twisting twice only and crossing to close. This mesh is made diagonally, and
is similar in effect and strength to Tulle Double, though slightly more open.
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LINE F, COL. 2,
Les Mille Pattes.
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This is a series of spiders made with four pairs of bobbins, each pair twisted
three times. The pairs coming from the upper left linen-stiteh in consecutive
order through those coming from the upper right. A pin is placed and closed
by repeating this process in the reverse direction: so that the upper left-hand
legs of the spider are also its lower left-hand legs, becoming the upper right-
hand legs of a new spider on a lower line. To raise the centers of the spiders
one should hold the innermost pairs of the joint somewhat up in the air against
the center pin, pulling the outer pairs especially tight in closing them, so that
the inner pairs cannot sink down into them.

See Line E, Columns 4 and 2.
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LINE F, COL. 3,

Tulle Ground, Lille, Filoche, Fond Clair, Fond Simple, Point de Brabant,
Trolly Net, Tondern, Arras, Marche, Point de Hollande, Dutsche Slag.

See Line E, Column 3.

This ground is made by twisting the sides of the meshes three times each;
then crossing the inner thread of each pair, placing a pin beneath this joint to
support it, and again twisting three times the pairs formed at the right and left.
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LINE F, COL. 4,
Potten Kant, Flemish, Antwerp.

This ground requires four pairs to each mesh, two entering at the left and
two at the right, and two correspondingly leaving at the lower left and two
at the lower right. The two upper left-hand ones cloth-stitch through each
other before entering the main square of the design: but those at-the right have
already linen-stitched in finishing the preceding square. The conductor or
weaver comes from the right-hand, cloth-stitching through the two left-hand
pairs. A pin is placed here at the left of the middle of the side of the solid
square. The weaver should be twisted once around the pin and cloth-stitch
back through the two pairs that came from the left; but in addition, through the
one waiting at the right. Another pin is placed at the right of the square
opposite the first pin. The conductor is twisted, returns towards the left with-
out pinning and finishes the square. Each square requires two pins directly
opposite each other, causing the weaver to run a little uphill in returning from
the left toward the right. The solid squares follow each other diagonally, the
workers always travelling from the right towards the left, and one pair always
working from the left towards the right, cloth-stitching through the vertical
pair at the beginning of each solid square.
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LINE F, COL. 5,
Un Fond Hollandais, Filet.

This filet was made with seven, hanging pairs and a working pair. Each
pair is twisted twice between joints. The joints are made by cloth-stitching.
Pins are placed under the joints to keep them in place; but an upper line of

pins is removed as soon as a lower line is reached in order that no gaping holes
may be left.
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LINE F, COL. 6,

Lécherschlag.
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It is made on the

, 1s procured by twisting once,

This plain, but pretty ground
pinning, twisting twice, and then crossing to close.
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LINE F, COL. 7,

Valenciennes Mixte.

SRRREK
0%,

@
200002038203
00000303030

0,
& &
&
QRS
&
&
&
00008
GRHRIK
RARIIS

The making of this ground is similar to that of the square-meshed ‘“Vals’’:
see Line A, Column 7. After the braided sides have been made, one should
weave the linen-stitech as in the square-meshed ‘‘Val,”’ not twisting these two
pairs before cloth-stitching; but twisting them both once after the linen-stiteh
is made, before beginning the new braid. The outside, or pendent pairs, are
twisted once as in the square-meshed Valenciennes,

O
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LINE F, COL. 8,
Devonshire Swing Filling, Spot Stitch, and no Pin.

As A. Penderel Moody says, ‘‘Either name refers to the working of the
stiteh, no pins are necessary, and the same worker is swung from each cutwork
to the one below.”” Although Moody’s book on ‘‘Devon Pillow Diace’’ suggests
making this stitch from the right to the left, it seems perfectly easy to follow
the general rule of making it from the left to the right, except, perhaps, in some
peculiarly formed space. The weaver would then always come between the
lower right of an upper cutwork and the upper left of a lower cutwork. In
working from the left, the two left-hand or skeleton threads of a cutwork are
secured with the following stitch below or to the left of it in order to give a
firm foundation against which to pull, for one cannot pull the weaver of a
working pair without misshaping the cutwork. This is, perhaps, what Penderel
Moody means by working from the right to the left, as the work would progress
in a diagonal line slanting that way. The weaver itself should always be left
long to distinguish it, and the same one should be used in each successive cut-
work to avoid ever pulling it unduly. The pairs should be twisted three times
between points d’esprit.

0
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LINE F, COL. 9,
A Lille Jour.
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This is made on the basis of Point du Mariage, but each second motif
alternates and is cloth-stitched. The pricking is on the diagonal. At the bottom
of the Point du Mariage motif where the solid part begins, the two center
pairs linen-stitch; a pin is placed, the pairs are twisted twice and the pin is
closed. The weaver then works towards the right, working through the right-
hand mariage pair, which should first be twisted twice; here the pairs again
cloth-stitch; another pin is placed; the pairs around it are twisted twice and
weave towards the left. Here at the left, the pair hanging from out the mariage

P
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LINE F, COL. 9—Continued
A Lille Jour.

motif, must also be twisted twice. At the center left and right of the solid
motif, the weaver cloth-stitches through the mariage motif at its side; pins are
placed and closed. The worker here in the space between the two motifs, is
twisted only once, in order that the solid part may not be pushed back, but
remain as wide as possible. At the bottom of the solid motif, the two center
pairs cloth-stitch ; a pin is placed: but here one recommences the mariage stitch.

Point du Mariage or Tulle Double is deseribed under Line C, Column 4. At
the sides where the mariage motif meets the weaver of the solid spot, the mariage
pair should be twisted twiee before and twice after the intersection.

tl
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LINE F, COL. 10,

Devonshire Toad-in-the-Hole.
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The little cutwork toad is guarded by four cloth-stitch walls; each wall
requires four pairs, and each cutwork two. This pricking is made on the

diagonal. Each cutwork pair is twisted three times; then the cutwork is made -

and the weaver and its mate are looped together once to avoid unnecessary
pullings. The weaver should be left longer than all the other threads, that it may
always be distinguished and not inadvertently pulled. In all cutwork fillings,
one should work from the left to the right; then starting again at the left, so as
to secure the two left scaffold or foundation threads of the cutwork with the next
stitch before weaving the point d’esprit worker into its succeeding stitch. After
the eutwork and the looping are finished, a supporting pin is placed below the
leadwork and both cutwork threads are again twisted three times. These lead-
works should come exactly in the middle of each square. The cutwork pairs are

4
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LINE F, COL. 10—Continued
Devonshire Toad-in-the-Hole.

now ready to cloth-stitch downwards, each couple on its respective side through
the four threads on each side that are going to make the wall directly below.
This done, the cutwork pairs are again twisted three times and are ready to
make new points d’esprit, the same weaving threads being used throughout
from upper row to lower row as workers.

Before starting a wall one must cloth-stiteh the two upper left-hand pairs
and the two upper right-hand pairs; when the right-hand inside couple becomes
the weaver, working through the remaining pairs at the left, so that the first
pin is placed at the upper left. At the edge of the wall, the workers are twisted
three times around the winkie pin and woven back into the wall. When the last
of these wall holes has been reached, the bobbins are again divided into two
sets; the two wall pairs at the lower right, after having been intersected by the
weaver, cloth-stitch through each other and pass towards the right; the weaver
and the remaining left-hand pair linen-stitch together towards the left. These
two sets are now ready to intersect the descending, diagonal, ecutwork pairs.
‘When the wall sets thus divide, they run horizontally.
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LINE F, COL. 11,
Trude “F” Ground (original) (American).
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Each shield in this design is made of four threads; two coming from the
left and two from the right. The pins are placed directly below each other
and the pricking is on the square; that is, vertical and horizontal. The pins are
placed above the joint to hold it down. The sides are braided four times and
the tops and bottoms are twisted twice, crossed and twisted twice. This mesh
loses its shape in washing.

0




190

A LACE GUIDE FOR MAKERS AND COLLECTORS

LINE F, COL. 12,
A Fancy Zeccatello.
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Each linen-stiteh spot is made up of eight threads, and each complete motif
requires four linen-stitch spots with an open, twisted cross between. All joints
are made by cloth-stitching. A weaver and a pendant pair enter at the top of
the linen, left-hand, upper square., Here a pin is placed and closed. Then one
weaves towards the left corner of the square, places a pin and closes it. Then
to the right-hand lower corner of the same square, where another pin is placed
and closed, then to the bottom, where a pin is placed and closed, the threads then
entering the square directly below. The upper, right-hand, linen square of the
motif is made in the same way, but reversed; that is, a pin is placed first at
the top, then at the right-hand corner, then at the left, then at the bottom.
The other two pairs, which enter at the tops of these two linen spots, after
cloth-stitching through their centers, emerge below, coming towards each other,

a
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LINE F, COL. 12—Continued
A Fancy Zeccatello.

ready to intersect and form the open cross in the center of the motif. BEach
pair is twisted once, cloth-stitched, twisted again, cloth-stitched through the
second, opposite pair and again twisted once. In finishing the two lower blocks,
one is really starting new ones below to the right and left; the right-hand lower
square becoming the left-hand upper square of a succeeding motif. The grill-
like, twisted, center threads are now cloth-stitched into the lower blocks to form
their bodies. It should be remarked that these squares are not exactly opposite:
—the uppermost pair in leaving a higher square, crosses through the grilled
center and enters the middle of the lower square to the other side: the pair coming
from the middle of the upper block crosses and enters at the lower part of the
side of the square below.
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LINE F, COL. 13,

. Valenciennes Picots.
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These plaits are braided in the usual manner, and the linen-stiteh joints
are made as in Lines D and E, Column 13.

The right-hand pair is here used to make the picot. It is twisted three
times and followed by an ordinary picot as explained under Line E, Column 13.
To complete it, one crosses the two threads of the pair, takes the exterior thread
alone and places it in the reverse direction over and around the pin. One then
twists the pair three times, and having twisted the waiting, unused pair of the
braid, recommences plaiting.

I
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LINE F, COL. 14,
Italian Open-eyed, Cable-like Spiders.

Eight threads enter at each side of the top of every spider, cloth-stitching in
consecutive order through each other. Hach spider is closed in the same way,
but reversed, at its base. At the upper left of the spider inside the innermost
pair, a pin is placed and then this pair linen-stitches through its mates towards
the left. Once outside the spider, this pair is twisted once. Here it meets a
corresponding pair—also twisted once—coming in the opposite direction from
the spider next to the left. These two now cloth-stitch and the joint is sup-
ported by a pin, each pair being twisted once after the joint. These pairs there-
fore exchange, each one working towards the opposite spider, linen-stitching
through it till it reaches the inside, where in the same way that a Bohemian edge
is made, the newly-entered pair becomes the inside spider pair and the former
inside spider pair exits around a pin by linen-stitching outwards through the
other pairs and doing as was done before, just above. In all, there are three
such exchanges on each side of every spider, so that three pins are placed be-
tween spiders and three pins on the inside of each side of every spider.
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LINE F, COL. 15,

Demi-Marguerites.

These half-daisies alternate with braids that

are ornamented with a picot

on each side of the middle of their long sides. The centers of the marguerites
should stand up as has been described elsewhere under Line F, Column 2. Pins
are placed at the beginning or end, as it may be, of each petal, at the point
where it joins a braid. The horizontal leaves have to be added at either the
left or the right, according to which marguerite is ready first or aceording to

one’s preference of direction in weaving: have to
cloth-stitched through an incoming braid, using

be added in the air; that is,
two threads of the braid as

one thread, before the center of the daisy is made, in order that the new pairs
may be well anchored. The centers should be made in this case the same as in

an eight-leaved daisy. See Line G, Column 15.

O
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LINE F, COL. 16,
Trude “L” Ground (original) (American).

See Column 16, Line E, and Column 16, Line G. The method of working
is similar to that of Trude ‘‘K’’ Ground, but the bodies of the fish are placed
alternately below one another instead of directly below each other as in Trude
“K’’ Ground; and instead of the diagonal pairs passing through each other
only once—not counting their exits and entrances into fish—they, in this case,
cloth-stitch through each other twice between tails and heads; and are twisted
once between stitches. The horizontal workers are also twisted once between fish,
but not while working through the bodies; and the fish pairs themselves are
twisted once at the head and tail, where pins are placed before finishing each
body with a cloth-stitch.

]
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LINE F, COL. 17,
Dieppe Three-Thread Valenciennes.

Each braid requires three threads and should be made by placing the right-
hand thread over the center thread; then the left one over the center one. This
should be done three times with each braid between intersections. The joint is
made by cloth-stitching the four threads nearest the center, placing a pin below
the linen-stitch to support it and avoid confusion. Meanwhile one thread should
be left idly dangling each side of the joint. These idle, side threads are again
taken up and braided after the joint is finished. The braiding is recommenced
in the same way as before, by placing the right thread over the center, then the
left one over the center.
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LINE F, COL. 18.
Tulle Double Done on the Square.

This ground is made in the same way as that described under Line D,
Column 1, except that the pricking is not on the diagonal, and the threads run
vertically and horizontally instead of obliquely: the horizontal threads being
used as the weavers, working from left to right on one line and from right to
left on the succeeding one; in other words, alternately.
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LINE G, COL. 1,

Tulle de Vienne, Genre Valenciennes.

Pins are used in this net only to sustain the joints, but are not closed. The
two pairs, one from the left and one from the right, are each twisted three times;
then crossed, twisted and crossed to form the joint.
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LINE G, COL. 2,

Round Spiders in Twice-twisted Hole Ground, les Arraignées Rondes.
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Each of these spiders requires six pairs to form the legs, three at the upper
right and three at the upper left. Two more pairs are needed to form the circle
around the spider, and another two pairs to form the square around the circle.
The spiders themselves are made in the usual way; as, for example, in Line H,
Col. 2; the legs twisted three times: but the circle around the spider is made,
if the pairs have not already been twisted, by twisting them twice and crossing,
placing a pin, and crossing to close it. The square outside of the circle is made in
the same way.
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LINE G, COL. 3,
Tulle (5 twists).

The principle of this mesh is the same as that described under Lines E and
¥, Column 3; except that the sides are twisted five times, making it appear less -
even and well-balanced than the ground of Line F, Column 3.
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LINE G, COL. 4,

Round, Open-eyed, Brabant, Binche Spiders, Oeil de Perdrix, Réseau Rosacé,
Point de Flandre.
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Eight pairs are needed to make this very pretty, but somewhat complicated
spider. Six pairs for the body proper; three entering at the upper left, inside
of the cirele; and three at the upper right, inside of the circle. At the top of the
circle, the inside, or first two pairs which meet, are cloth-stitched through each
other, the joints supported by a pin, partly to avoid confusion. These two en-
circling pairs then cloth-stitch through the spider legs, being twisted once
between stitches. At the bottom of the spider they meet again and once more
cloth-stiteh through each other, the joint being supported as before by a pin.
Each spider leg is twisted twice. In order to make this body, the prominent part

3




202

A LACE QUIDE FOR MAKERS AND COLLECTORS

LINE G, COL. 4—Continued

Round, Open-eyed, Brabant, Binche Spiders, Oeil de Perdrix, Réseau Rosacé,
Point de Flandre.

of which is the open eye at the center, so made that it cannot close, because the
pairs pull away from each other, some of the pairs have to be split or separated,
one thread from its mate. The top, center or first, upper, right-hand pair
passes continuously from the top to the bottom of the spider, cloth-stitching
through whatever pairs it meets: but keeping to the right of the pin. The
second, upper, right-hand leg does likewise; the third, upper, right-hand leg
cloth-stitches through whatever pairs it meets; but keeps above the pin and
passes from the upper, right-hand side of the spider to the lower, left-hard side
of the spider. The first, upper, inside, left-hand leg separates, its left-hand
thread lying idle until there is another separate thread to take for its mate,
when it eloth-stitches through the pairs it meets, keeping to the left of the pin.
Its right-hand thread does likewise, but passes to the right of the pin, around it,
below it, and back to its original mate. The second, upper, left-hand pair
splits in the same way. In fact, its two threads become respectively the mates
of the two preceding threads. After passing around and under the pin, the
original pairs rejoin each other. The third, or lowest, left-hand, upper leg does
not separate; but keeps on the underside of the pin, passing from the upper left
to the lower right of the spider. In this way, there are six threads to the left of
the central pin and six to the right. KEach spider leg is twisted twice just
inside of the circle, outside of the spider body, as noted above. The pairs outside
of the circle are each twisted once and in couples cloth-stitch through each other,
making crosses; are again twisted once, and are then ready to pass into another
circle. The top and bottom center legs combine with the wheel or cirele: the
other two legs crossing each other.

O
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LINE G, COL. 5,

Bohemian Ground.
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“ This is a very simple filet mesh, every pair being twisted once between
joints, the joints being made by linen-stitching, and the horizontal pair being
used -as weaver, working from. left to right on one line and from right to left
on the next lower one. The joints should be supported here and there by pins
in order to retain the alignment: but the pins should not be left in long or
they will spread the threads and so leave ugly gaps.

.
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LINE G, COL. 6,

Réseau Simple, Analogue a Celui de Lille, d’Arras, de Marche, de Tondern,
de Buckingham.

Two pairs are required to make this stitch and they should be twisted
three times between joints. In making the joint, the left-hand thread of the
right-hand pair passes under the right-hand thread of the left-hand pair, com-
ing out above it and falling forward and downward, now forming a new left-
hand pair. The other joint-thread passes forward and downward towards the
right, forming a new right-hand pair. A pin should be placed below this knot
to sustain it. This is an exceeptional stitch in bobbin lace making, as the passing
of the bobbin through the loop really forms a loose knot.
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LINE G, COL. 7,

Round-meshed Valenciennes (singly twisted joint, centuple braid)
(Bruges has triple braid).

See Line A, Column 7 and Line F. Column 7. The sides of the meshes in
round Valenciennes are made in the same way as those of square or mixed
Valenciennes, but the joints are more open and weaker. The sides of this
particular ground are braided five times. The joint is made by twisting each
of the two inner pairs once after finishing the braid and before cloth-stitching,
and twisting once the pair coming towards the left after linen-stitching: but not
the pair going towards the right, before beginning the new plait below. The
outside hanging pairs should be twisted once between braids.

[}
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LINE G, COL. 8,

Devonshire Cutwork Net.
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This net is much more regular in appearance than Point d’Esprit Net.
[t should be worked from the left towards the right in order that the left-hand
or foundation pair of the cutworks may be pulled into shape and secured with
adjoining stitches; as the weaver of the right-hand pair cannot be pulled, but
must be left especially long so that it can always be recognized. Any dragging
on the part of the weaver would spoil the shape of the point d’esprit.. When the
cutwork has reached the desired size, the weaver is passed through a loop made
by its mate; and pulled gently into shape, a pin being placed under the leadwork
to support it. The cutwork pairs are now twisted twice and the weaver can be
placed carefully aside, temporarily out of the way. The cutwork pairs are now
ready to cloth-stitch through the plain net pairs on each side of them. These
plain net pairs are twisted three times between joints and linen-stitched
through each other wherever they meet, which is directly above and below the
cutwork and to the left and right of it. After passing through the square net,
the cutwork pairs are twisted twice before a new leadwork is commenced."

------
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LINE G, COL. 9,

Devonshire Wire Ground.
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The pairs in this case are always twisted four times between joints; the
joints are made by cloth-stitching and are supported by pins; but the pins are
not closed.
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LINE G, COL. 10,
Devonshire Wall Filling.

Eight threads are required for each wall. The weaver starts at the upper
right, cloth-stitching to the upper left, and is twisted three times around the
winkie pin. There are three pin holes to each side of the wall. At the bottom
of the wall, after the lowest right-hand pin has been placed, the weaver cloth-
stitches again to the left and with the left-hand hanging pair, passes over into the
top of the left-hand, lower wall, cloth-stitching once en route through the pair it
picked up. The two, right-hand pairs coming out of the upper wall at its base
now cloth-stitch through each other and pass into a lower wall at the right.
The weaver for this lower wall is the weaver that came from the wall above it,
to its right.

0
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LINE G, COL. 11,

Round-meshed Valenciennes of Harlebeke, Bruges, Courtrai, Bailleul
(braided 4 times) (often twice, Dentelle épiscopale).

The sides of this Valenciennes each require four threads and are braided
four times. When the sides are braided only twice, the lace is called Dentelle
épiscopale.

The joints are quite open, giving the effect of a round Val with two little open
dots between the larger holes. The vertical, pendant pairs which hang outside
of the joint, are each twisted twice between upper and lower braids, and the
interior pairs of the braids which cross each other by means of a linen-stitch

between braids, are each twisted twice both before and after the cloth-stitch.
See Line A, Column 7.
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LINE G, COL. 12,

Zeccatello.

Three pairs twisted twice, enter each solid spot at the upper left; and three
pairs twisted twice, at the upper right. The two central pairs of each of these
sets, intersect with a linen-stitch, and after a pin is placed at the top of the little,
linen-stiteh square, are closed. A similar stitch is made at the bottom of the little
square. No pins are used elsewhere.
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LINE G, COL. 13,
Irish Ground.
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The braids are made in a horizontal zigzag, the downward points held down
by pins until a lower line joins and holds them. The braids should not be made
too long. . When one reaches the second line or lower row, one should pull one
pair of the second line bobbins by means of a crochet-hook under and around
the downward point of a preceding line; passing the other pair of the second or
lower line into the loop of the two hooked-up threads, pulling the knot thus made
well on top of the joint into plain sight. One is then ready to braid again.

This ground is supposed to look slightly rough and clumsy, giving to the

mesh a rustic appearance.
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LINE G, COL. 14,
Italian Spiders with 2 Horizontal Bars.

This easy ground requires a horizontal weaving pair and two pairs for each
spider. The upper left-hand spider pair cloth-stitches through the upper right-
hand spider pair, the joint being supported by a pin. Then the working pair
runs from left to right, cloth-stitching through the two spider pairs, being
twisted twice between spiders, and immediately returns from right to left
through the same spiders in the same way. Each spider pair is twisted once
between spider bodies. The spiders are terminated in the same way that they
are begun, only by the reverse process.
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LINE G, COL. 15,

Marguerites Centres a Huit.
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This firm, attractive ground is easy to execute—provided one enjoys the
making of leaves. Kach pair can be considered as one thread or each thread
can be worked individually. The two left-hand petals cloth-stitch consecutively
through the top and upper right-hand petals. Here a pin is placed and closed,
the center being arched in the way described under Line E, Column 4. Should
one prefer, one can work from right to left instead of from left to right: the idea
in either case being to linen-stitch the two, upper petals through two, other,
upper petals. Where the horizontal petals meet each other, a pin should
temporarily be placed, but removed before the second petal is entirely woven in
order that the threads may slip up and fill the hole left by the pin. Between
daisies, where the petals form a cross, they linen-stitch through each other and
the joint is supported by a pin.
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LINE G, COL. 16,
Fish with 2 Horizontal Bars.
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The weaver or horizontal bar passes twice through each so-called fish. The
weavers and all other threads are twisted twice between fish and between other
stitches, but the body of the fish is not twisted after the two pairs which form it,
have cloth-stitched together at the top, nor until after they have cloth-stitched
together at the tail. The fish are placed alternately below one another. Between
bands of fish—that is, below one band and above the next—the passive or oblique
pairs cloth-stitch through each other twice, not counting the exit and entrance
into the fish bodies. Any pins used as supports, should soon be removed to avoid
leaving unsightly gaps behind.

O
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LINE G, COL. 17,
Trude “R” Ground (original) (American).
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This mesh is strong, but rather confusing to make. The under or lower
ground runs vertically and horizontally, each band having four pairs, twisted
four times between the line-stitch squares. No pins are used in this part of the
work except to hold up the weaver, which working back and forth from one side
of the lace to the other, forms the horizontal lines.

The superimposed design runs diagonally, two pairs twisted four times
between intersections, weaving through each other by means of a cloth-stitch,
made just over or above the twisted parts of the under-ground.

To connect the two grounds, one should lay one thread of the diagonal over-
mesh between two threads of the under-mesh, following the direction in which
both are travelling, taking care to keep the diagonal threads on top. One ought

my
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always to connect the first, two appropriate pairs which meet, so, when travelling

from right to left:— ) /+/ so, when travelling from left to
I T
‘When working over
right .—
' the horizontal bars,

i 1y
the top or next to the top horizontal weaver is twisted once before it connects

111

with a diagonal super-band, then it is twisted three times. The diagonal strand

is twisted three times before and once after its econnection when it meets the top

i

————
or next to the top weaver-band of the under-mesh, here for example :— ——-
——

Vi
Then one cloth-stitches this diagonal pair with its mate, placing a pin below the

cross-joint in the center of the linen-stiteh to support the joint. This pin should

be removed before much work has been done, so as not to leave a hole behind it.

he horizontal weav tur this spot he next lower line =~ @
‘When the horizontal weaver returns to this spot on the next lower line

7
the first diagonal pair it meets should have one thread passed through it to

steady the structure, thus:— % or, thus:— g aceording to the
1%

Vil

direction in which the weaver is travelling. This prevents the super-structure
from slipping up or down. Over the vertical twists, “ ” ‘the diagonals are
X ]
similarly attached to prevent their slipping sideways, thus:— or
LY
thus :— These black dots indicate connections, or slipped-in threads,

X
not pin holes. The pins used are placed at the center of the diagonal joints

X XV
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LINE G, COL. 18,

Trude “T” Ground (original) (American).
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This sample requires ten pairs, four for each cutwork, and a weaver. The
cutwork should be separated by a horizontal weaver bar running from left to
right and vice versa, fastened at each end to afford a little firmness. The same
design worked with several vertical bars is less satisfactory on account of less
stability while working, besides its requiring more threads.

Each pair is twisted three times between encounters or intersections. Pins
should be temporarily placed below the cutwork weaver, and between the other
cutwork threads while pulling these gently into position. The left-hand cut-
work pair should be adjusted first, and the weaving pair knotted once before

L]
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LINE G, COL. 18—Continued
Trude “T” Ground (original) (American).

twisting it three times. The weaving pair should be kept on the right hand,
and the weaver itself longer than its mate. This same weaver must be used as
the conductor on the cutworks below, so as never to use it as a side thread and
thereby pull it too hard. After the three other threads are pulled out smooth,
the weaver is pulled, and if necessary its knot is slightly lifted up into place
close under the cutwork or point d’esprit with the help of a long sharp pin, the
weaver’s mate being firmly held meanwhile. The pins should be left in place
until ready to start a new cutwork. Then the two right above the point d’esprit
should be removed to prevent leaving loops behind. Other pins that are in one’s
way, may be pushed down, but not quite all the way in, that they may be ea<ier to
grasp and later remove by means of fine embroidery tweezers.

O
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LINE H, COL. 1,

Twice-twisted Hole Ground, Dieppe Ground, Hole Stitch with Twice-twisted
Thread, Locherschlag mit Zweimal gedrehten Faden.
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This Twice-twisted Dieppe Ground is slightly easier than the regular,
French Tulle de Dieppe, as it is twisted twice instead of three times between
joints. The joint itself is made in the same way; that is, by crossing, twisting
and crossing, placing a pin and closing it by crossing, twisting and ecrossing.
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LINE H, COL. 2,

Les Arraignées Carées en Tulle Double.

Each spider requires six pairs, three entering at the upper left and three
at the upper right; these pairs or legs are each twisted three times, above and
below the spiders. The spider bodies are made in the usual way. That is, the
three upper, left-hand legs cloth-stitch through the three upper, right-hand
legs. A pin is placed in the center; the inside pairs are held high in the hand
and the outside pairs are pulled specially tight in closing this spider, so as to
make a little prominence at the center of the body, and the pairs on the left are
cloth-stitched through those on the right to close the pin. The little row of open
squares between spiders is made at the points of encounter between three right-
hand legs of an upper spider, coming down to meet three, upper, left-hand legs
of a lower spider; and at the center, top, bottom, left and right of the square,
which frames the spider. At these points, the pairs which meet, if not already
twisted, are twisted twice and crossed. Here a pin is placed and closed by
twisting twice and closing. This is Tulle Double.
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LINE H, COL. 3,
Fond de Brides.
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The scrolls and figures of bobbin lace were at first made to touch or overlap
in order to hold together. Later they were held in place by twisted, braided or
fanecily worked cross-bars of thread, known as ‘‘brides.”’ The throwing across or
arrangement of these ‘‘bridges’’ became more and more regular as lace-making
advanced, until they suggested network and led to the making of established and
recognized grounds.

There is no real rule for the making of Fond de Brides, except that it should
be so twisted, braided, or otherwise entwined as to form a more or less equal
and evenly spread out amount of open and solid, of light and dark, of evenly
arranged, equally large pseudo meshes.
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LINE H, COL. 4,
Eyeless Spiders, Fond de Neige.

These eyeless spiders; that is, spider bodies without pin or other holes in
the centers, are made with six pairs to each spider. The pairs or legs, entering
at the upper left and upper right and leaving at the lower left and lower right,
are twisted twice each between spiders; also the two legs entering at the top and
leaving at the bottom. But these last, vertical pairs cloth-stitch through each
other at the top of the spider having a pin placed above; and then spread out,
cloth-stitching through the legs entering at the upper and lower left and upper
and lower right, so as to form a circlet or wheel around the body of the spider,
thereby squeezing the center of the body more compactly together. At the
bottom of the spider, these encircling pairs cloth-stitch again through each

—Ll
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LINE H, COL. 4—Continued
Eyeless Spiders, Fond de Neige.

other, have a pin placed below the joint and are twisted twice. They are then
ready to cloth-stitch again and enter the top of a lower spider. Inside of this
wheel, the two, upper, left-hand legs cloth-stitch obliquely through the two,
upper, right-hand legs and become the two lower, right-hand legs and are twisted
twice and are ready to enter a spider below at the right. The upper, right-hand
legs become the two, lower, left-hand legs, are then ready to enter another spider
below to the left. No pin is placed in the centers of these spiders.

|
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LINE H, COL. 5,

Genoese, or Reticella Mode.
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This ground somewhat resembles Buratto, a textile ground usually woven on
a loom and embroidered similarly to the usual filet. The mode here described has
a horizontal weaver, twisted once between pairs, which works from left to right
and then back, et cetera; cloth-stitching through untwisted, vertical pairs.
These joints should be supported by pins in order to preserve a true alignment.

0
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\ LINE H, COL. 6,
Lock Stitch or Du Puy Point de Paris Variation, Torchon Mode.

At the point where the

Column 5. Four pairs are required for

each stitch, two of them hang Vertiee;lly, the other two work back and forth

obliquely. Every pair is twisted once between stitches.

See Line C, Column 5 and Line A
two verticals meet each other, a cloth-stitch should be made, and a pin placed

and closed by another cloth-stitch. Where the diagonal pairs traverse the

vertical ones, a linen-stitch should be made without pin or closure.
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LINE H, COL. 7,

Round Valenciennes (doubly twisted joint, triple braid).
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See Line G, Col. 7. The sides of these meshes are plaited three times: the
inner joint pairs are twisted twice before and twice after the linen-stitch: the

idle, outside pairs are alsc twisted twice between tresses.
to compare this ground with that under Line B, Column 5.

It may be interesting
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LINE H, COL. 8,
Devonshire Point d’Esprit Net.

This higgledy-piggledy net requires very little explanation for the making
and must be left partly to the eye of the maker regarding the distribution of
the spots. One suggestion is to work the first row alternately with net stitch
and spot; the next row all net, and the third again alternated, placing the lower
cutworks a little to one side of those above them. The net is made by twisting
three times and crossing. Pins should be used to support these crosses. When
the maker wishes to form a cutwork, instead of an open, net mesh, the pairs
should be twisted twice before beginning the spot. Otherwise there will be an
ugly gap at the top of the leadwork, showing an isolated, bridging thread. At
the end of the cutwork it is imperative to loop the weaver and its mate before
proceeding.

A simple designing method called Spot Repeat presents an easy way of

CF
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LINE H, COL. 8—Continued
Devonshire Point d’Esprit Net.
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distributing the cutworks in Point d’Esprit Net. One draws a square and
divides it vertically and horizontally into four, five, six or seven equal sections
or smaller squares. If the original square be divided into four, there will be
sixteen little sections, and upon these one places four dots—representing cut-
works. No two of these dots should be in a vertical or horizontal line from each
other, but always to the right or the left, above or below, so that only one spot
appears in each vertical and horizontal space. Arranging them is as much fun
as playing a game. When one large square is finished, one places a duplicate—
dots and all—adjoining one side of it; and two others, one below each of these,
thus forming a still larger square unit. One can now get the effect of their
sprinkling of dots, and see whether these chance to form unexpected and objec-
tionable bands or zigzags. When one cuts a square into five sections each way,
one places upon it five spots; if into six divisions, then six dots, and so on. As
the prickings for circular nets in bobbin lace are founded upon squares placed
diagonally instead of vertically and horizontally, one should turn the ecross
section or quadrille paper upon which one has distributed one’s dots, in an
oblique position.

0
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LINE H, COL. 9,
Flemish Filling.

This is an easily made, strong ground. Each pair is twisted three times.
One coming from the upper left and one from the upper right, cloth-stitch.
A pin is placed, the pairs are again twisted three times and the pin closed by
cloth-stitching. .
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LINE H, COL. 10.

-~

This ground has a sort of double-lattice background, each pair of which is
twisted three times on its long, uninterrupted sides and twice on its short sides,
where the little squares are formed. Interwoven through this is a fancier mesh
which meets in the center of the little squares, cloth-stitching and closing around

-the central pin. The pairs that make this joint are twisted once around the

pin, but are not twisted afterwards until they have cloth-stitched out through
the center of the sides of the little square (between its two twists). 'Now being
out, they are twisted once and then cloth-stitch through the once-twisted side of
the big square just encountered, which here exchanges to form the faney mesh
in the eenter of the succeeding little square, each pair being twisted once after
the cloth-stitch, which is supported by a pin. Thus the centers of the big
squares are empty.

=
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LINE H, COL. 11,
Five or Six Sided Milanese Mesh.
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This sample requires only four bobbins altogether, and is worked from one
side to the other; the lower row sewing or crocheting into the one above. The
pricking is made on the diagonal. A pair should be braided twelve times be-
tween joints. Iere the two lower pairs are left untwisted; one of the upper
threads is hooked over and above the preceding row, and its mate put through
the loop, when one twist is made and these two threads looped or sewed once
around each other. A pin is placed below this joint between the two pairs, and
braiding is recommenced.
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LINE H, COL. 12,

“Sunspots.”

Twelve threads grouped into three braids enter near the top of each ‘‘Sun-
spot’ and leave towards its base. The left-hand pair of the right-hand braid
becomes the weaver. It half-stitches through the right-hand pair of the center
braid. A pin is then placed and closed. The work is continued towards the left,
taking in the two pairs of the left tress. Another pin is placed and closed, the
work now going towards the right, taking in the last right-hand pair. Here
it pinms, closes, and works to the left. After closing here, one pair makes its
exit. One then works again to the right, pins and closes, where another pair
makes its exit. Again towards the left. Here, after closing, one pair exits.
These two left-hand pairs are now braided and enter at the right of the ‘‘Sun-

O
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LINE H, COL. 12—Continued
“Sunspots.”

spot’’ to the lower left. One then works back towards the right and here, after
closing, makes a plait that will enter the lower right-hand ‘‘Sunspot.”” The
two remaining pairs at the bottom are then braided without closing and enter
the top of the ‘‘Spot’’ almost directly below. These ‘‘Spots’’ are intended to
be a trifle irregular in shape, and the tresses to slope a bit. The spots should
be a little smaller than the ink lines on this pricking indicate. A cordonnet or
gimp outline can be used and worked through the vertical top and bottom braids.
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LINE H, COL. 13,

Medici, Florentine, Byzantine Knots.

Two pairs are used on each side to make the braids, and the two center
ones used after the braid joint is made, to make a small leaf or petal (the size
of the petal should be in proportion to the size of the mesh made by the braids).
Before a petal is started, a pin should be placed above the joint to hold it down-
wards. After the petal is finished, a simple granny knot is tied with the weaver
and its mate—the right-hand, leaf thread. Then a pin is placed below the joint
to hold the petal up, and the braiding is continued, plaited especially tight just
around the joint.
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LINE H, COL. 14,
Italian 6 Legged Spiders with Ribbons.

Starting at the apex of the little open square, one twists two pairs, makes
a cloth-stitch with them, places a pin, twists, closes and twists. One of these
pairs now works towards the left and one towards the right. The left-hand
pair cloth-stitches with the once-twisted pair now entering at the upper left—that
is with the upper left-hand leg of this little, open, spider square. A pin is placed
here and the pairs twist, close, twist. One should do likewise at the right-hand
with the right pair and right leg. Again the same at the bottom with the two
remaining central pairs, for the two legs that enter at the upper left and right
exit at the lower left and right. The two center pairs now cloth-stitch six times
untwisted down through a twisted weaver and then commence another spider
similar to the one just described. But it is well to be careful that the weaver

235
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LINE H, COL. 14—Continued
Italian 6 Legged Spiders with Ribbons.

really does make six horizontal trips. This worker is twisted once each side
of the pendant legs of the spider, between them and the wavy ribbons, but is
not twisted in weaving through the legs.

A wavy, cloth-stitch, three-pair band or ribbon separates one column of
spiders from another. Opposite a spider on one side of the upright, wavy border,
come Six weaver crossings on the opposite side, then another vertical, waving
ribbon; then again a spider.

Where the weaving pair of the ribbon meets the diagonal leg of the
spider, it should be noted that it weaves through the ribbon once above the
leg and downward through the leg and then drops to the position of a passive
pair. The inside, passive pair on the other margin of the ribbon now becomes
the new worker, cloth-stitching once through the descending leg, and linen-
stitching through to the other side of the ribbon.

]
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LINE H, COL. 15,
Trude “J” Ground (original) (American).
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Each leaf requires four threads, and two leaves make a spot. At the
top of the spot, where two leaves meet, one coming from the left and one
from the right, they are cloth-stitched through each other, each pair being
used as one thread. The next right-hand pair then becomes weaver, and works
toward the right through the right-hand pair, where a pin is placed to the

right, just below the top of the spot. The edge is made Winkie Pin fashion,

without twisting around the pin. At the two central, side, pinholes, two other
leaves touch. The nearest pair to the incoming or approaching petal is used
as a new weaver, and exchanges with the old one which goes out into the side
petal. A pin is placed at the base of the spot, where the two, left-hand pairs
are cloth-stitched together and the two, right-hand pairs together. The pin
is then closed by linen-stitching the two, inner pairs.
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LINE H, COL. 16,

Abruzzian “Point and Flat.”
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Five pairs are required for each little square: but the fifth or outermost
pair of one square is also the fifth or edge pair of the adjoining check—being
shared between them at the top and bottom and both sides, and being worked
without twisting whether it is a pendent, vertical pair or the weaver. At the
corner of each check, in the center of the stitch, between the threads, a pin
should be placed to keep them in line as well as to avoid confusion. Every
other square is made of linen-stitch, and the alternate ones are grilles: the
threads in each direction being twisted once between encounters. :

1

0
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LINE H, COL. 17,
Tresses with Open Hooked Joints.
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A quickly, easily made stitech. This sample can be done in either of two
ways :—by weaving several parallel, upright braids, or by making one horizontal
plait, running first in one direction, then returning below in the opposite
direction. This sample was made by the first of these two methods, which
places the two holes of the joint side by side between the upper and lower
braids:—the second method would place these two, little holes one above the
other. There should be four threads to the braid and four braid stitches tightly
done between joints. The actual joint will pull a little to one side of the
pin hole, as the pin of the preceding plait or braid is removed when the joint
is made, and the second braid of the joint pulls the first one towards it. No
pin is needed to hold the joint in position.

The first braid is plaited four times, then each of its pairs is twisted
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0

LINE H, COL. 17—Continued
Tresses with Open Hooked Joints.

twice and a pin is placed in the opening between the two twists, and the braid-
ing is continued another four times, when this braid makes a joint with the
one preceding it,—unless it happens, of course, to be the first braid, either
topmost or farthest to the left. A joint is made where a later braid in its
zigzags meet a preceding one. Then the pair in the second braid nearest the
first plait, is twisted once, and one thread is hooked into the former pin space
while the mate is passed into this crochetage loop. The threads are pulled up
smoothly, the working pair twisted once, and the idle, hanging pair twice. Then
regular braiding is recommenced. In making the first two, tress stitches after
the joint, the braid should be held in a line econtinuous to its direction before
the joint was made, as this helps to pull out the preceding braid more smoothly.
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LINE H, COL. 18,
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This sample requires twelve, vertical pairs and a weaver.

Two horizontal threads, twisted four times between the flat, spread-out,
vertical bands, act as a conductor, weaving from one side of the lace to the
other and back, cloth-stitching through the four, untwisted, vertical threads. No
pins are necessary, except as occasional supports to keep the lines straight and
in plumb.
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LINE H, COL. 18,
Lower Half.

This sample requires fourteen, twisted pairs.

The sides of the ellipses are twisted three times between stitches to keep
them open, and each section of the cross inside of the ellipse is twisted three
times to round out the ellipse. Supporting pins are placed under, but not
inside of the joints to support these crosses. The bars between one ellipse and
another should be twisted only once.

i -0
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This list was started soon after the author left school. Unfortunately, she then
had no definite object in keeping it: but did so simply because anything to do with
lace, appealed to her. She therefore noted books and articles so connected when she
saw them in museums, public libraries, private collections, catalogues, books, mag-
azines, newspapers or at sales: but she did not always keep an account of where
she had come across the works. The descriptions of the many different editions
of the Vinciolo and Vecellio pattern books, are largely quoted from Mrs. Bury
Palliser, whose splendid ‘‘History of Lace’’ is well worth perusal or consulta-
tion. Although the following bibliography has been compiled from many sources,
thanks are particularly due to the Needle and Bobbin Club for kindly allowing
its list to be reprinted; to the author’s friend and schoolmate, Miss Ruth S. Gran-
niss, Librarian of the Grolier Club; to Miss Frances Morris, Assistant Curator
at the Metropolitan Museum and Vice-President of the Needle and Bobbin
Club; and to Mr. William M. Ivins, Junior, Curator of Prints at the Metro-
politan Museum. As it is practically impossible to see personally every book
described in a list of this sort: but it is nevertheless desirable to make such a
bibliography as nearly complete as possible in order that it may be of the great-
est service, the author has included books which she, not having already come
across herself, found listed elsewhere; or she added to her own nucleus of in-
formation, items that seemed desirable. But feeling that the compilers of such
matter, should have the credit for the fine detailed work they have done, the
author has used only such parts of their descriptions as are essential to the
identification of the different volumes. It has also seemed more accurate not
to translate the descriptions given by others. In cases where the differences
between the two books are very slight, both volumes are noted, as without in
each instance seeing the actual work, it is impossible to decide which annota-
tion is the more exact. Readers are referred especially to the catalogues of
the South Kensington Museum, Mrs. Bury Palliser, Mr. E. F. Strange, Mr.
Emmanuel Bocher, and Professor Eugene van Overloop.

Mr. Edward F. Strange in the VIIth Volume of the Transactions of the Bib-
liographical Society gives the following interesting and enlightening account:

The earliest known ILiace-book now appears to-be that of Jorg Castel,
of Zwickau, Ein New Modelbuch, etc., 1525, a copy of which has recently
been added to the collection in the Konigliche Kunstgewerbe Bibliothek,
Dresden. This furnishes the originals, of which six plates in the book of
Pierre de Sancte Lucie, Dict Le Prince, successor to Claude Nourry, of
Lyons (1530-1533) are copies. Its title page shows it, however, to have
had at least one earlier edition; and others followed in 1527 and 1529.

Next in order of date seems to come the publication of Peter Quentell,
of Cologne, Eyn ney Kunstlich boich . . . Gedruckt tzu Collen up dem

243



244

A LACE QUIDE FOR MAKERS AND COLLECTORS

Doemhoff dwrch Peter Quentell. Anno MDXXVII' In the same year,
and at the same town, appeared Liure noveau et subtil touchant lart et
sciéce tant de brouderie fronssures, tapisseries . . . . En primere a culoge
[Cologne] par matrepiere quinty deupre leglie de it roies. Then come two
rare volumes, of which copies, said to be unique and hitherto undeseribed,
were offered for sale by Rosenthal, of Munich, a short time since: Ein
new Furm bichlein (c. 15628-29, with 32 plates, said to be entirely original)
and Ein new getruckt model Biichli; auff nehen vnnd bortten wircken ynn
der laden vnnd lanngenn gestell. Gamntz gerecht nach abteilung der
Feden tzal. (1529. Forty-five cuts of needlework and lace.) It appears,
however, to be an edition of Gastel’s book. [The last two are now (1918)
in the Metro. Mus., N. Y. Gertrude Whiting.]

The earliest Italian book of which a record exists is A. Paganino’s
De rechami . . . (Venice, 1527). Then comes an edition dated 1528
(noted by Brunet and Merli), of Giovanni Antonio Taglienti’s Opera
nuova che insegna a le Dione a cuscire, the edition of 1530 being printed
at Venice ‘‘per Giovan Antonio Tagliente & i Fratelli de Sabbio.”
Tagliente was the compiler of one of the earliest and best of the writing-
books (1524). This publication has a title in red gothic letters; four wood-
cuts, with women at work. Its contents are of a somewhat fanciful nature,
and include several symbols, such as hearts transfixed with arrow and
sword, several pages of examples of lettering, designs of animals and vases,
a good border of angels on the reverse of Aiiii, and six pages of instruc-
tions; from which we see that the patterns were intended to be executed in
various coloured and black silks, gold and silver thread, ete., for em-
broidery, for the use of both men and women. The next is Esemplario di
lavori dove le tenere, ete.: Venice, ‘‘per Nicolo D’Aristotile detto Zoppino
MDXXIX,"” of which a copy is in the Bodleian Library; and in 1531
appears G. A. Vavassore’s Esemplario di lavori che insegna alle donne, ete.
Of this a copy is in the Kunstgewerbe Museum, Berlin. The earliest edi-
tion described by Mrs. Palliser, is only dated 1546, but Dr. Jessen has
doubtless had good reasons for dating his copy as above, and Professor
Kumsch agrees with him. An interesting point in it is, that a design of
Orpheus charming the Beasts, which in Tagliente’s volume appears in
simple line only, is in that of Vavassore shown in squares for making
““lacis.”

Of the French books, the honour of being the first belongs to a Floren-
tine who published in 1530 la fleur de la science de pourtraicture et pat-
rons de broderie. Facon arabicque et ytalique. . .. Ce present livre a este
imprime a paris par jaques nyverd. Le IV jour daowst. Lam de grace mil
cing cés XXX. Pour noble home messire Francisque Pelegrin de florence.
It is of value as showing how wide was the diffusion of patterns, though
these contain neither animals nor other natural objects, and are confined
to moresques. Of about the same date is that published by Claude Nourry
at Lyons.

(1) Transcribed M.D.XXXVII by Mrs. Palliser. I have not seen a copy, but the mistake, whether hers or

Quentell’s, is evident, as the earlier date is inserted at the back of the title. [See Egenolff, 1527, Gertrude Whiting.]
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So far as the beginnings of our subject in other countries are con-
cerned, we may note 4 neawe treatys: as coernynge the excellency of the
nedle worcke so playnli made & set tout in portrature, the whiche is
difficyll; and natdly for crafts mé but also for gentlewomé & i6ge damosels
that therein may obtayne greater comynge delyte and pleasure. These
books be to sell at Andwarp in the golden Unycorne at Willm Vorster-
mans. As W. Vorsterman worked from 1514 to 1542, we have here limiting
dates which show the work to have been quite early, and the fact that it
was worth while to produce it with an English title is interesting evidence
of the closeness of the commercial intercourse between this country and the
Netherlands. The first genuinely British pattern-book I have been able
to trace was printed at London by J. Wolfe and Edward White for Adrian
Poyntz in 1591: New and singular patternes and workes of Linmen, ete.
It has an interesting ‘‘Epistle to the Reader,”” and dedication:—‘‘To the
Right Worshipful Gentlewoman, Mistress Susan Saltonstall, wife to the
right Worshipfull Mr. Richard Saltonstall, Alderman of the City of Lon-
don,”’ both given at full length by Mrs. Palliser. In the latter the author
alludes to ‘‘certaine paternes of cut-worke and others brought out of For-
eign Countries which have been greatly accepted of by divers Ladies and
Gentlewomen of sundrie nations and consequently of the common people,’’
and states his hope ‘‘to increase and augment with more paternes of
work.”’

It is a surprising fact that no one, so far as I am aware, has yet noted
the existence of any Spanish book of the kind, though, as Mrs. Palliser
says, ‘‘Dominique de Sera, in his Livre de Lingerie, published in 1584, es-
pecially mentions that many of the patterns of point couppé and passe-
ment given were collected by him during his travels in Spain.”” The
Spanish writing-books, though few in number, are among the finest of
their class; and one would have expected at least some sets of patterns to
have been published in that country, though they would have probably been
devoted to gold and silver thread-work rather than lace, the use of which
was restricted by ordinances and heavy duties, and the supply derived from
the Low Countries and France. The 1597 edition of Parasole’s Studio
delle Virtuose Dame has a dedication in Spanish, to Dofia Joana de Ara-
gon y Cardona, a member of the family of the Dukes of Segorbe. Her arms
appear on the title-page; and one of its quarterings—the ‘*Moorish King’’
of the Cordova shield—forms the central ornament of the first cut, with
other heraldic devices; and the inscription Nichil sine ipso factum est.

ABBREVIATIONS
BK M. . . . . . Berlin Kunstgewerbe Museum.
D.K.S.. . . . . . Dresden Kunstgewerbe Schule.
B. M. . . . . . . British Museum.

Metro Mus. . . . . . Metropolitan Museum, New York.
S.K.M.. . . . . . South Kensington Museum.
V.&A. M. . . . . . Victoria and Albert Museum.
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Fuller descriptions of the following early pattern books can be found in the
‘‘Manuel des Travaux a 1’Aiguille,”’ 1911, by Emmanuel Bocher, in ‘A History
of Lace,”” 1902, by Mrs. Bury Palliser, or in ‘‘Early Pattern Books of Liace, Em-
broidery and Needlework’ by Edward F. Strange in the Transactions of the
Bibliographical Society, December, 1904,1.ondon :—

Listed in Listed in
Present Listed by Listed by Listed by Present Listed by Listed by Listed by
Volume Mr, Bocher Mrs. Palliser Mr. Strange Volume Mr. Bocher Mrs. Palliser Mr. Strange
as book No. as book No. as book No. as book No. as book No. as book No. as book No. as book No.
P 93 592.......... 65
[ Y PN 179 593, ... 63
48, i 111 DO, et 22
49......... 183 B98. . e S6
13 O O 92 999......... 149
B8, 27 600......cciiiiii. 87
59..... ... 141 601......... 137
[ 36 606. ... . 43
3 A 1 610.......... 93
B2, i e e e 2 G156, ... 94
[ S 3 617.......... 43
64......... 145 618......... 171
68........... 4 619, . i e e 28
5 O 4 621, ... ., 75
N 5 622, i 76
T8l 169 624..........561
2 6 [$7245 70 62
8........... 5 626......... 149 bis
S N 630.......... 33
104.......... T4 644.......... 71
105......... 166 646.......... 22
106......... 166 bis 648, ...... ... 3
162, . . e 103 650.......... 24
19700 vuee 52 651.......... 21
202,........ 128 652......... 131 bis
208, . il 51 660......... 163
204......... 174 G682, . e 2G
205. .. 0000 175 667......... 115
239, i 19 686..........55
240 . o e S 694.......... 25
241........... 9 695, ... 81
3 U &40 700......... 122
268......... 164 T22.......... 69
L P 9 5527 29
215 10 2 27
b33 114 T81....vni.. 77
365.. 00000 88 T8 e e 118
32 7% 11 789......... 180
383......... 113 808, it 32
2 13 809.......... 53
233 J 63 23 31
B86. ittt it et i 12 2 0 30
387T......... 184 867......... 165
473......... 129 8T1......... 148
496. . it e 29 472 32
3 PGP 16 L2243 3 33
13 1 17 = P 34
[ £ PPN 35 85......... 146
5.1 2 18 876......... 147
572 1P 19 O0B. ..o e 35
522. ..., 130 e .1
546. .. 0t 11 050, .o 88
J133%: A 32 951......... 168
554, ..., 31 1004, ... i 85
374 FPN 45 1005......... 167
537 (R 46 1027 ..o 95
589, ... 48 J020. oottt et et 37
590.......... 64 1080, .c00ieiii i 96
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Listed in Listed in

Present Listed by Listed by Listed by Present Listed by Listed by Listed by
Volume Mr, Bocher Mrs. Palliser Mr, Strange Volume Mr, Bocher Mrs. Palliser Mr. Strange
.+ book No. as book No. as book No. as book No. as book No. as book No. as book No. as book No.
1082, . e i e 38 1402, oot e i e 59
1084......... 121 1403. ... oot 101

1109. ... oo e e 105 1409, ..o e e e 57
1100, iii i it ieeieannn 106 1410......... 178

1U1l......... 156 1411......... 176

3 G 5 39 1413......... 177

1155 . oo e 18 1420, .00 i i 74

1195, .. ..o iei e, 102 1421, 47
1203.......... 83 1422, e 61
1214, ... 026 e 41 1425.......... 70

217, i 38 1429, ..ol 54

1218, .. 80 1438.......... 78

1219......... 134 . 1440......... 172

) 527 | & | 1441......... 173

1231.......... 72 1461.......... 89

1232, ......... 3 1462.......... 90

1233 . e e e 42 1463, .o e 62
D B2 43 1465.......... 91

1250, . . i 33 1466.......... 92

5225 44 1490.......... 28

1278......... 187 1491.......... 29

1285.......... 26 1492, . e e e i, 63
1296.......... 79 1493.......... 30

12T e e 45 1498......... 126

1298......... 123 1523......... 181

1311......... 153 1537.......... 62

1313, i e e 13 1566......... 162

1316......... 108 1567......... 161

1317, e 57 1575......... 144

1318......... 109 1580.......... 80

1319, . e e e 46 1581......... 125

1320.......... 84 1582......... 124

1322, e i e 48 1583......... 159

D 522 49 1584......... 160

1341.......... 56 1586.......... 87

1342.......... 57 1596........... 1

1343.......... 58 1624......... 112

B e 28 1625, e i ii it 61
1I345.......... 60 1626, . i e e e 65
1346.......... 61 1628.......... 42

1M47.......... 60 bis 1636. .o i i e e e 94
1348.......... 81 1637, e 110

1349 ......... 81 bis 1688, e e 93
1350 ..o 39 1639. ..., 109

1351 i e e e, 56 1642......... 133

1352, . e 27 1644........ ..., 90
1354......... 110 1645......... 139

1355......... 111 1646......... 140

1356......... 151 bis 1640, o i e e e 69
1358......... 154 1650, .. it e i e 70
1359......... 155 5 67
1360.......... 75 G (A 71
1361.......... 76 1686......ccivevvninnnnn. 12

1362, .. e e e 54 B U 72
1363........... 7 1722, ..o i e 79
1364a.......... 6 1730......... 142

1365......... 116 1731......... 143

1366......... 117 27 e 73
1367......... 118 1736......... 150

1368......... 119 1737, ........ 151

1369 . ..t i e i 50 1765......... 127

D 31 S 51 1758........ . 54

D 2 5 52 1759.......... 63

D O 53 1767......... 182

D SN 24 1769......... 158

1398.......... 49 1791.......... 50



248
Listed in
Present Listed by Listed by Listed by
Volume Mr. Bocher Mrs, Palliser Mr. Strange
as book No. as book No. as book No. as book No.
1796.......... 35
1797.......... 36
B £ Y 5
1799. ......... 37
18060.......... 38
1801...0vvevieennn e, 20
1802.......... 39
1803. ..o v i 21
1804.......... 41
1805a......... 40
1806......... 120
1809......... 152
1810, ..o vviviien e 22
1811, i v i e 23
1814.......... 85
1815.......... 12
1817.......... 11
1818, . e e 81
1819. .. e
1820. .. ..cvvinvei et 77
1821. ... i 7
A822. e et 83
1828, . i e e e e, 78
1824......0cviiiiiiian... 78
1825.......... 14
1826, . it e e 80
1828.......... 15
1829.......... 16
1830.......... 17
1831.......... 18
18832, i it e e e e e 84
1836. . et e e e e Yt
1842.......... 19
1843.......... 20
1868.....00iiieeian 108

Listed in
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Present Listed by Listed by Listed by

Volume Mr. Bocher Mrs. Palliser Mr. Strange
as book No. as book No. as book No. as book No.

1869......... 136

I8T0. . e e 90

1871......... 98

B 89

1878, i e 98

1874, ..o 65

1875, .o 65

1876, . oo i 66

1878, . . e 67

1879.......... 96

1880.....cciviiiiiiie.. 68

1881, ... i 69

1882 ........ 97

1885. .t 70

1886.......... 99

B (A 86

1888......... 100

1889......... 101

1890......... 102

1891, i 71

1892......... 103

1893......... 106

1898........... 8

1899........... 2

1908......... 186

1909. ... .coiii i 119

1910......... 189

B 73

1048......... 185

1949.......... 10

1950. . ... coe i 5

1951.......... 34

1052, . e e 2

1954.......... 68

1955.......... 67

Amand-Durand,

For the facsimiles here noted of early pattern books, see:
Cocheris, Munster, Ongania, Quaritch, Ricci, Seemann, Wasmuth.

NOTE

Owing to a re-arrangement made necessary by the inclusion of several new titles, the fol-
lowing numbers have been omitted from the Bibliography:—794, 1055, 1307, 1424, 1456, 1464,

1478, 1479, 1576, 1658, 1883.

For the same reason the following interstitial ones have been added:——747a, 881a,
1516a, 1756a, 1805a, 1889a, 1949%a.

902a,
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1.—Acker, M. E.—Crocheted Doilies. Harper’s Bazaar, V. 36, pp. 275-277,
March, 1902.
2—Adda, Girolamo d’—L’Art et I’Industrie aux XVIe et XVIIe siécles. Hssai
bibliographique sur les anciens modéles de lingerie, et de dentelles et de
tapisseries, etc., en Italie. Paris, 1863.
3—Adda, Marquis Girolamo d’—Essai bibliographique sur les anciens Modéles
de Lingerie, Dentelles, etc. Gazette des Beauxs Arts, 1863, V. 15, pp. 342-
359; 1864, V. 17, pp. 421-429; 1864, V. 17, pp. 430-436.
4-—Adda, Girolamo d’—Essai bibliographique sur les anciens modéles de lin-
gerie, de dentelles et de tapisseries, gravés et publiés en France, en Al-
lemagne et en Flandre. Paris, 1864.
5—Adda, Girolamo d’—Le Lit de Castellazzo. Gazette des Beaux Arts, 1863,
V. 14, p. 97.
6—Agnew, Lilly, at Dublin—Projets de dentelles modernes. Paris, 47t ap-
pliqué, 2e année.
7—Aktion zur Hebung der Spitzenhausindustrie in Osterreich, Die. Kunst und
Kunsthandwerk, 1905, Vienna.
8—Album de I’Elégance Francaise (Exposition Internationale de Liége, 1905).
Couture, Dentelle, Broderie, Passementerie. Numéro spécial de Dentelle
et Broderie, Paris, 1905.
9—Album de 1’Exposition de 1’art ancien Brux. 1884. La Dentelle. 30 pho-
togr. avec notice par Reusens. Paris gr. in-fol.
10—Album of 2241 original, pricked, pen and ink patterns for bobbin lace (Lille
type), Couvet (Canton de Neuchatel, Switzerland), April 6, 1796, Chev.
Amy (see pricking No. 322). On pattern No. 310 is written ‘‘Justicier
Besancent’’: on pattern No. 311—*‘ Justicier Besancenet’’: on pattern No.
347—““pour Léonard’’: on pattern No. 606—‘fait par Petitpierre’’: and
several are marked ‘‘Henriod Nre.”” Owned by Miss Gertrude Whiting.
11—Album russischer Leinenstickereien. 2 Lieferungen. 21 Blatt sehr fein in
Farben ausgefiihrt. 4to. St. Petersburg, 1882.
12—Alco, Madam Louise D’—Traité de la dentelle aux fuseaux. Paris.
13——Aldisio, Nicolas de—Les Tissus et les Dentelles de Pérouse. Art décoratif,
Paris, 1912. Tome 14, pp. 343-350.
14—Alexandre, A.—Les Reines de 1’Aiguille, Modistes et Couturiéres. With
about 50 charming etchings (several full-page) by Frangois Courboin,
Paris, 1902. Collection of upwards of 200 original drawings of designs
for Lace of various and elegant patterns.
15—Alexander, Mrs. Hirst—Art Handicrafts for Gentlewomen. The Lady’s
Realm, London, 1901.
16—Allen, M. E.—Handicrafts in Old Deerfield. OQutlook, V. 69, pp. 592-597,
Nov. 2, 1901. ‘
17—Allerhand Model zum Stricken un Nédhen. Cat. Evans, Strand. Obl. 4to,
64 plates. No date.
18—Alphabets for Samplers, etc..——Pott, A.—Neue Zierschiften fiir Weissund
Kunst—Steckerei. Obl. fol. Hamburg, 1869. S. K. M.
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19—Alq, L. d>—Traité de la dentelle au fuseau. Dentelles de Mirecourt, Valen-
ciennes, Malines, Flandre, etc. 112 engravings. Paris, 1879.

20—Alvin, L.—Les anciens patrons de broderie, de dentelle et de guipure. Brus-
sels, 1863.

21—Ambrosiani, Vincent—I.’Exposition romaine de tapisseries, tissus, dentelles,
ete. Revue de I’ Art chrétien, 1887.

22— American Revival of an ancient craft; Italian embroidery. Outlook, V. 96,
pp. 800-801, Dec. 10, 1910.

23—Anker, B.—Muster—Album fiir Haekel-Arbeiten. (18 double plates, con-
taining 137 examples). 4to. Leipzig, 1887. S.K. M.

24— Antonelli, Dott. Nicola—Dell’Arte dei Merletti. Letto a Pisoniano il 30 set-
tembre, 1901—Annexe: Genoveffa Frigerio in Borzacchini. Como ebbi
idea di istituire la Scouola di Merletti a fuselli. Enrico Boretti, Rome,
1902.

95— Archives de la ville de Gand. Registre G. G. Fo. 123V.—Voorgeboden, série
108 bis, No. 184.

26.—Arendt—Rechercher les origines de la fabrication des dentelles. Spéciale-
ment dans les Flanders, spécifier leurs diverses espéces, ete.

97—Aristotle, Nicolo d’—Gli universali de i belle ricami—antichi e moderni.
Anno, 1530, Venice.

28— Aristotile, Nicolo d’—HEsemplario di lavori doue le tenere fanciulle et altre
donne nobili potranno facilmente imparare il modo et ordine di lavorare,
cusire, ete. 1878, facsimile of edition of 1530. [See Zoppino (Aristo-
tile detto.) ]

29— Armand-Durand—Livres 4 Dentelles. Paris, 1887.

30-—A rmand-Durand—Reproductions and prints of laces. Vol 1-5. (Collection
of Kursheedt Manufacturing Co.)

Armand-Durand. See No. 623.
31—Arts de la Vie et du Foyer, Les. La Dentelle. Revue Univ., March, 1901,
" Paris.
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