TR AR

Ly

B "ﬂ!":-l’in"}ﬂq‘“h- T Th it TRy L{R) TRE (RIT T TR b piblretyeng: ¥
10N At e AL vy T ilgd] WA el L el

PEASANT
ART -

In
Austria and Hungary



PEASANT ART

IN AUSTRIA AND
HUNGARY

EDITED BY CHARLES HOLME

MCMXL
/THE STUDIO’ LTD.
LONDON, PARIS, NEW YORK



PREFATORY NOTE.

The Editor desires to acknowledge, in the first instance, his indebted-
ness to Professor Dr. Michael Haberlandt, Director of the Museum
fir Volkskunde, Vienna, and Dr. Arthur Haberlandt for the
valuable assistance they have rendered in the preparation of this
volume. Also to M. Barabasz, Director of the K.K. F achschule,
Zakopane ; Professor Erlich ; Herr Hartwig Fischel ; Dr. Eberhard
Fugger, Director of the Stidtisches Museum Carolino-Augusteum,
Salzburg ; Herr Gaber ; Herr Tony Grubhofer, Director of the
Kunst-Gewerbe Museum, Bozen; Baroness Haas-Wichter ; Dr.
Kofler, Museum fiir Tirolische Volkskunst, Innsbruck; Herr
Regierungsrat Erich Kolbenheyer, Director of the Gewerbe
Museum, Czernowitz; Dr. Julius Leisching, Director of the
Erzherzog Rainer Museum, Briinn; Dr. Miiller ; Herr Nana,
Director of the Arts and Crafts Schools, Sarajevo ; M. N ikorowicz,
Director of the Tabra Museum, Zakopane ; Herr Anton Rath,
Leiter of the Kunst-Gewerbe Museum, Graz ; Professor Sima ;
Herr Stancl, Burgomaster of Ungarisch-Hradisch ; Ritter von
Strahl ; Professor Tille, President of the Ethnological Museum,
Prague ; Dr. Truhelks, Director of the National Museum, Sarijevo ;
M. Severin Udziela, Founder of the Ethnographical Museum,
Cracow ; Dr. Uebell, Director of the Francisco-Carolinum Museum,
Linz; Professor Unger ; Herr V. Weinzettl, Director of the K.K.
Fachschule, Horitz ; Herr Elias Weslowski, Director of the K.K.
Fachschule, Kimpolung, and His Excellency Count Wilczek for
help given in various ways in connection with the Austrian section
of the work.

For the Hungarian section the Editor has received considerable
assistance from Professor Asc; Dr. S. Beluleszko of the Ethno-
graphical Department of the National Museum, Budapest ; Dr. A.
Buday, Director of the National Museum, Kalozsvar; Professor
Gyorgyi, of the Arts and Crafts Museum, Budapest; M. Robert
Lenard, Budapest; Ministerial Councillor Dr. Elek de Lippich,
of the Hungarian Ministry for Fine Arts and Education; M. de
Radicics, Director of the Arts and Crafts Museum, Budapest ; Herr
Emil Sigerus ; Dr. Villibald Seymeyer, Director of the National
Museum, Budapest; M. Antal Szmik, and M. Eduard Wigand,
Architect ; and for the Croatian and Slavonian section from Herr
S. Berger; Professor Ctnci¢ ; Professor Franges-Mihanovic ; Herr
von Horvath, Director of the Arts and Crafts Museum, Agram ;
and Sectionschef Professor Dr. Izidor Kramjavi.

iii



ARTICLES.

PAGES
Avustria. Introduction by A. S. Leverus ... I
Avstrian Peasant Art. By Dr. M. HABERLANDT I
Huncarian Peasant Art. By ALapir Kriescu-Korosro: 31
TuEe Saxons AND Roumanians v TransyLvania. By A. S. Leverus 47
CroaTia AND Sravonia. By A. S. Leverus [$

ILLUSTRATIONS IN COLOUR.

NOS.
CarinTHIA. Slovenian Peasant’s House in Kohovetz 93
Tyror. Interior of a Peasant’s House in South Tyrol ... 94
Bouemia-EgerLanp. Embroidered Cuffs ... ...244-247
Moravia. Pottery, Earthenware Plates ... ..314, 315
. » Jars ...316, 317

Married couple from Bisenz ... 338

Unmarried couple from Durnholz ... 339

» » ,» Jlobitschau ... 340

’ ’ ,» the Hanna District ... 341

” ’ » Ungarisch-Hradisch ... «.e354,356

’ ’ s»» Wallachian-Meseritsch 355

» » » Iglau ... 357

Buxkovina. Portion of an Old Carpet ...438, 440
Examples of Embroidery 439

Huncary. Embroidery for Linen Caps from Szonta ... ...626-628
Huncary-TransyLvania.” House at Maké, Kalotaszeg ... 692
Doorway at Szobok, Kalotaszeg 701
Peasant Girls from Korosfs, Kalotaszeg 730
Peasants’ Dress from Toroczké ..743—745

Roumanian Peasants’ Dress ... 746, 754, 755

CroaTia. Embroidered Head-scarfs, 17th Century ...784, 785
Cap-bands embroidered in silk, 17th Century ... ...786—789

Examples of Embroidery . ++.794-796

’ Silk Embroidery for Caps 17th Century .805-808

iv



ILLUSTRATIONS IN MONOTONE.

AUSTRIA.
NOS. NOS.
UPPER AUSTRIA. LOWER AUSTRIA.
Peasant Houses. Porrery.
Interiors . ee 1,2 Dishes 6 5, 66
Jug 62
FurniTure aND WO0OD-CARVING. Plate 64
Butter-moulds 8 “Puzzle” Jug 63
COH:C"“ M “e 3 EMBrOIDERY.
Cu,}’) board arrlagc i Bedcurtain Border 67
Mangle-board (Rollbrett) 6 MisceLLANEOUS.
Platter ... - 13 New Year Card ... 68
Tub (Brautscha ]j‘) .7
Wood - figures, Madonna SALZBURG.
and Child 9
FurniTure AND WooD-CARVING.
Potrery. Box, painted cee 72
Jars 24 & 2§ Chairs ... ... 69,73,75
Jug . e 27 Honey.cake Mould e. 76
Plates .. ro- 12, I14-19 Mangle-boards ... 70, 71
Tankards ... 20-23 Wood-carving, primitive... 78
Wine-bottle 26 POTTERY.
Wine-cooler 28 Jars 83, 85, 86
METAL-WORK AND JEWELLERY. Jugs 80, 88
Mugs 79, 81
Beer-cans, copper ... 32, 33 Vase 84
Coffee-pots, pewter 29-31 Wineflask 87
Grave-crosses, iron 58, 59
Keys (iron) & Padlocks 34—52 METAL-WORK.
Necklaces, silver ... 54y 5§ Sign, Lock & Shoesmith’s 89
Sign, Locksmith’s .. 53 Trivet <. 9O
LEATHER—WORK. MISCELLANEOUS-
Belt, worked in pared Pea- Carolino-Augusteum Mu.-
cock-quills . 56 seum, Interior of 82
Musical Instrument e 74
EMBROIDERY. Sheath for Kmfe, Fork and
Collar, with tinsel decoration 60 Spoon ... e 77
MISCELLANEOUS. TYROL AND VORARLBERG.
Love-letter, illuminated ... 61 Prasant Housgs.
Picture, painted on parch. Exteriors .. 91, 9§
ment 57 Interiors ... 92, 96

v



NOS. NOS

FurNiTURE AND WOOD-CARVING. Leatner Work.
Bell-collars  135-144, 146, 147 Belts, Men’s ... 201,202
Boxes, carved ... 104—106 » Women's ... ... 156

Egg ... 123
: painted ... 111,112 STYRIA.

» Salt 103, 110, 113, 133, Prasant House.

134 .
Candlesticks 116, 118-120 Interior ... ver ves 203
Chair .. 98 FurNITURE AND WOOD-CARVING.
gofg:lrs -e.  IOI, 102 Jewel-box. . e 211
radle band IZZ Mangle-boards (Rollbretter)
vee ve 212. 21
glupboard Wall e 99 Pipes ... 204—20%
asks, Reapers’ ... 124-132 Spoon Rack 1
Honey-cake Moulds 108, 121 P e 210
Inkstand ... ... 109  PortEry.
Jugs . 107, 115 Egg-cup ... ... 209
Lantern ... e 117 Jug . . 219
Mangle-board (Ro/lbrett) .. 153 Plate ... 209
Milking Stool, Seat eee 145
Mouldings, carved 157, 158 METAL-WORK.
Pestles and Mortars  149-152 Egg-dish, wrought-iron ... 214
Rolling-pin . IV § Signs, wrought-iron (Shoe-
Sheaths for Scythes 154, 155, smith’s and Hatter’s) 224, 22§
163-165 Spoons, pewter ... 216-218
Spoon, Baptismal... L. 122 Trivets, brass ... 220, 222
able ... ...’ 100 »  wrought-iron 215, 221,
223

PorTERY AND (GLASSWARE.

Bottles, glass ...  170-178 BOHEMIA-EGERLAND.

Holy Water, glass vessel for 159 Peasant Housk.

» e vee 235

Ju .. 166 .
Plagtes 161 162, 166 Interior ... e 233
‘Water-barometer, glass ... 160 FurNITURE.
Chair v 227
METAL-WORK AND JEWELLERY. Clock ... e 232
Bridal Crown ... ... 200 Coffer, « Marrlage ... 226
Candlesticks ve.  I79—18I POTTERY.
Charm . ... ... 183 Pl
Grave-tablets ... 167, 168 Plaque e 229
Lanterns, pewter ...  182-184 Tati:{s 4. 234> 237, 238
Trivets ... 169, 186—188 ankar@ ... - 228
METAL-WORK. '
Hogrn-cARVING. Beer.can, pewter ... ... 236
Combs ... 189-191, 193-193, Coffee-pot ,, ... cee 231
197, 198 Lamp 5 e ... 230
Powder-horns 192, 196, 199 Plate

vi



NOS.

EMzroiDERY.
Caps .o 240, 241
Cuffs 239, 242, 243
BOHEMIA.

Peasant Housss.
Exteriors ... 248-255%

FurniTure AND WoOOD-CARVING.

Chair ... . 268
Cupboards ... 256-260
Honey-cake Moulds 261266
Plane . 267
PorTERY AND GLASSWARE.
Bottles, Wine 270272
Jars, Snuff 273-27§
Jar, Wine ... 269
METAL-WORK.
Weaving-pins 276-282
EMBRrOIDERY.
Apron ... cos .. 287
Blouse, insertion for . 296
Chalice-cover . 288
" Jacket ... ... 289
Shawls, Churching 283, 284
,,  Head 285, 286, 290
Lace.
Bedcurtain, Borders of 291,
293, 295
Cap . . 294
Shawl], Head . 292

Types of Prasant Dress.
Costumes from Cernutky 299

. s Horitz 297,
298, 300
MORAVIA. "
Peasant Houses.
Exterior ... ... 30I
Interior ... 302
PortEry.
Jugs ... 305-313, 318-321
Plates

303, 304, 324

NOS.
METAL-WORK.
Cup, pewter .. 323
Sign, ,, .. 322
EMEBRrOIDERY.
Aprons 326, 344
Bedcurtain eee 348
Blouse, Man’s ... .es 330
Caps e 327-329
Collars, Girls’ | ... 331, 333
Scarf, Head (Satka) 325, 332

Shawls, Christening (Uwodnice)
336, 343, 347

,» Head e 337
Sleeveband «e 334
Lace.
Apron 326, 344
Bedcurtain Borders 345, 346
Cap Borders 352, 353
Needle-point cee 342

Shawls, Christenix‘ug' 335, 336,

356, 351

», Head 337, 349

Tvyres oF PrasaNnT Dress.

Bridal Dress ... 360
Church Dressfrom Rohatetz 358

’ »s 5 TYeZor... 359
SILESIA.
Peasant Housss.
Exteriors ... 363, 364
PorTERY.
Font . 371
Jar ... 373
]ugs oee 365) 367$ 368: 372
Lamp, hanging .. 369
Plate oo ... 366
“Puzzle” Jug e 370
Lace.
Crochet 361, 362
GALICIA.
Prasant House.
Exterior ... e 374
Interior e 375

i



NOS.

FurniTURE AND WOOD-CARVING,
Chair 380, 383, 386
Cross, Ruthenian eee 391
Doorway ... .. 376
Dresser

ve 37
Milk-dippers 388, 389, 392

) ~ladles 397, 398

Plate-racks ... 381

Spoons 387, 390, 393

Spoon-rack 378, 381, 394-396,

399—401

Table ... ... 382
Porrery.

Jugs 413, 414

Plates ... 410, 411, 414

Stove ves e 377

Tiles e 377, 412
METAL-WORK.

Blouse Clasps 415—429

Knives . eee  404—408

Pipe - ... ... 384
LEATHER-WORK.

Powder-horns 403, 409

Tobacco-pouch ... vee 402
EMBRrOIDERY.

Shawl, Head ... 383

BUKOVINA.

Peasant Houses.

Exteriors ... 430, 431
FurNITURE AND WOOD-CARVING.

Bench ... 442

Chair 432, 435, 436, 445

Coffers, « Marrlage 433, 434,

437, 441

Cupboard, Corner e 444

Grave-cross ... 446
Porrery.

Tile, Stove es 449

METAL-WORK AND JEWELLERY.

Clasp «es 450
Necklace . vee 450
Temple-lamp, brass e 443

viit

NOS
Leataer Work.

Powder-pouches ... 454, 455
EMBROIDERY.

Blouses, Women’s 452, 453

Jacket, Sleeveless vee 481

TExTILES.
Carpets, Hand-woven 447, 448

CARNIOLA.
Prasant Houses.
Exteriors ... 456, 457
FURNITURE.
Coffers, “ Marriage” 458, 459
METAL-WORK AND JEWELLERY.
Clasps, silver ... ... 466
Girdles, silver 462-464
LeaTHER-WORK.
Belt, Man’s ... 465
EMBROIDERY.
Cap-bands 460, 461
ISTRIA.
Porrtery.
Bowls ... 468, 470
Plate ... 469
METAL-WORK AND JEWELLERY.
Fire-dogs, wrought-iron ... 467

Head-ornament, silver .., 471

DALMATIA.

METAL-WORK AND JEWELLERY.

Belt, silver . 477
Chains (silver), Men's 478, 481
Clasps 475, 482-484
Earrings ... 473, 485—487,

489, 490
Head-ornaments 476, 480,, 488

Necklaces... 473, 479

Pendants ... 472, 474, 479
EmMmBRrOIDERY.

Bride’s Blouse ... eee §OI



NOS.
Lack.

Fronts for Men’s Shirts §02—504

Miscellaneous examples 494-500
TEXTILES.

Hand-woven Pouches 491-493

BOSNIA.

Peasant Houses.
Exteriors ...

508, 507

FurniTure AND WOOD-CARVING.

Boxes ..§14, 520, 522, §23,
525 527, 530: 532— 534

Cradle ... . 508
Cups . 529, §31
Flutes §16—518
Grave Monuments ... 506
Mangle-boards 528, 535§
Panels ... 537, 5§38
Spindles ... 509— 513, 515, 5§21
Spoon ... . 524
5 -rack .. 5§19

METAL-WORK AND JEWELLERY.

Belt . . 543
Clasps 539-541, 543
Dress Ornaments.. §39—541
Head » 539, 540, 543

Miscellaneous Metal-work §36

Rings 539-541

Sarajevo, Metal-workers in
School at cee 542

NOS.
EmMBRroOIDERY.

Bathing-dresses, Men’s 551, 552

Caps . ... 546, 549

Hanging- cloths 547, 548, § 50,
556

Sardjevo, Embroiderers in
School at ... 544
Shirt-fronts 545, 5§53-555, 557
TexTILES.
Carpets, Hand-woven 559, 560

Sarajevo, Carpet - weaving

in ... 558
Types or PeasanT DrEss.
Christian Peasants e 562
Mahomedan Peasant ... 563
Street Musician ... ... 561
HERZEGOVINA.
Peasant Houses.
Exterior ... ... 564
METAL-WORK.

Breast Ornament, silver-gilt 570
Sleeveless Jacket with metal
ornamentation... ... 5§69

EMBROIDERY.

Examples of 566, 567

Tyres oF Peasant Dress.

Bridal Dress ... 568
National Costume, Men’s 565

HUNGARY.
HUNGARY. PotTERy.
FurNITURE AND WOOD-CARVING. Jugs . ee.. 616,617
Il;ench . 571 Plates, Sgraﬁito 586, 587
(0.4 con 574 _
Cases for Pocket ‘Mirrors Horx-carviv.
§77-579 Salt—boxes‘ ve.  612-61j%
Chairs 575, 576 Shepherds’ Horns §95—597
Distaffs ... 591-593 LEATHER-WORK.
Honey-cake Moulds 580-582 Saddles ... e 598
Shepherds’  Crooks ~ and Shepherds’ Accessories ... 588
AX(?S .es 601-610 WhlpS 599, 600
Spinning-wheel ... .o 594
Water-dippers §72,§73,589,590 ~ EmBROIDERY.

‘Whip-handles 583585

Apron, Man’s .., .. 661

X



NOS.
Bed-cover Border 658, 663, 671,
683

Bedcurtain Borders 669, 670

Caps 611,618,629-653, 665
Cloak, Man’s .. 654
Cushion-cover ... ... 656
« Death Cloth” Border ... 662
Jackets, Men’s 622-62%

» ‘Women’s 619, 620
Pillow-case, Border 657,659

Shirts, Men’s ... e 621
Tobacco Pouch ... ... 666
Miscellaneous Examples 655
660, 664, 667
Lace.

Bed-cover Borders 671, 683
Bedcurtain  ,, 669, 670, 686
Bridal Veil ... 680
Caps .. 681,682
Pillow Lace, examples of ... 669,
670, 672—679, 684, 685

TEXTILES.

Pillow-cover, woven . 668
TRANSYLVANIA.
Peasant Housks.
Exteriors 688-691, 695, 696
Interiors ... 693, 694
FurniTure AND WOOD-CARVING.
Bench ... 720
Doorways 697-700, 702
Grave-posts 703-719
Hand-mangles 727,729
Oxen-yoke eee 721
Shuttle ... 728
Sticks 722724
Water-dippers 725, 726
PorTERY.
Jugs ... 731-734, 736738,
740742
Plate .ee 739
Tankard ... .or 735
Tiles 747750
EMBROIDERY.
Bed-cover Border ee 751

Pillow-cases 752,753, 756, 757

X

NOS..
Lace.
Bed-cover Border... . 687
SAXON-TRANSYLVANIA.
Prasant Houses.
Interior 758,759
PorTERY.
Jugs 760, 761, 765

Plates 760, 761, 762—764.

METAL-WORK AND JEWELLERY.

Belts vee 771,772
Bridal Ornaments (Heftel)

767-770
vee 766

Plates, pewter
. 766

Tankards ,,

EMBROIDERY.
Jacket, Woman’s winter ...

Silver-thread Embroidery

773
775

TEXTILES.
Wall-hanging, Hand-woven 774

Typss or PrasanT Dress.
Costumes from Bistritz 776, 777,
779
5,y Gross-
Schouren 778
5, Schellenberg
780, 781

3

»

CROATIA AND SLAVONIA.

Peasant HousEs.

Exteriors ... 809—-813;
EMBROIDERIES.

Cap-bands .- 783, 802—804
Dress . 816
Example of . 814
Mantle, Woman’s . 813
Shawls ... ... 792,793

,,  Churching-782, 790, 791

,, Head 797-800
Shoes ... 8o1



AUSTRIA. InTrRODUCTION BY A.S. LEVETUS.

HE term “ Austrian peasant ” is intended, broadly speaking,
to include all peasants, irrespective of race, who are subject
to Austrian rule. Austria is the empire of mixed nation-
alities, there being some seventeen of them. This con-
glomeration of races may be more precisely divided into

three groups, viz. : the German-speaking people, the Slavs, and a
less determinate group composed of the Ladines, the Italians, and the
Roumanians. This diversity of race accounts for the variety and
richness of the peasant art in which is expressed racial sentiment.

- No fine line of demarcation can be drawn to indicate where
the peasant art of one nation begins and another ends; yet the
practised eye soon learns to differentiate, for though there are
certain similarities there are at the same time wide and distinct
divergencies. The motive of a design may be the same, but the
methods of carrying it out may be various. This variation is due
to subconscious racial instinct. There is, moreover, an involuntary
personal note which distinguishes the objects made by the peasants
of one and the same race, this being particularly the case in the
Slav group.

For the better understanding of these points, it may be well
to call before the mental eye a picture of those countries composing
the Austrian empire. They consist of the German-speaking lands
Upper and Lower Austria, Styria, Salzburg, Salzkammergut, North
and South Tyrol, Vorarlberg, Carinthia, parts of Bohemia, Moravia;
and the Slav lands Bohemia, Moravia, the eastern part of Silesia,
Carniola, Istria, Dalmatia, Herzegovina, Bosnia, Galicia—that is,
Austrian Poland—and the Bukovina. Galicia and Silesia are thickly
populated by Poles, East Galicia by Ruthenians, and the Bukovina
by Ruthenians and Roumanians. The Ladines are confined to
certain valleys of the Tyrol, of which the Grodnertal is the most
important, and the Italians to that part of South Tyrol beyond
Bozen, the Kiistenland and Trieste.

Another special feature which should be borne in mind is the
heterogeneous character of the landscape. Tothe west are the Alps,
which extend from Vorarlberg to the Vienna forests, to the east the
Carpathians ; while Zakopane, a very important place when con-
sidering the art of the peasants, is situated on the Galician (Polish})
side of the Tatra mountains. Bohemia has the Riesengebirge and
the Bohemian Wolds, while those countries to the extreme south,
Bosnia and Herzegovina, have nothing but naked Karst rocks. To
those countries with a sea front must be added Dalmatia, the
Kiistenland, and Istria. Nor must the low plains of Moravia be
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AUSTRIA—INTRODUCTION

omitted, for in the Slav parts of this country the art of the peasant
shows no signs of dying out.

To complete the picture we must go to the high mountain
pastures, where the lonely shepherd, while tending his flock,
employs his busy fingers in fashioning some object of use of . bone
or wood, which he then engraves, inlays, or carves. Indeed, so
prolific is his art that it is known as “Hirtenkunst” to distinguish
it from the peasant art in general.

It would be useless to enter into the question as to when and
where the Austrian peasant obtained his first knowledge of applied
and decorative art. Certain it is that to some extent it was inborn ;
but whether it received impulse from outside is of some interest to
us. We know that two great waves of thought, coming in dia-
metrically opposite directions, must assuredly have made themselves
felt even in the most remote districts. These were the Byzantine,
which came from the east, and the Catholic from the west. These
two distinct influences account, to some extent, for the diversity in
the art of the Austrian peasants. For the work of the German-
speaking and West Slav peasants is essentially different, from the
point of view of history, from that of the east and south Slavs and
Roumanians. The art of the Austrian peasant is therefore an
exceedingly wide subject, extremely varied, not only in the different
countries of the empire but also in the towns and villages com-
prising these countries.

Unfortunately there is no open air museum in Austria where
one can wander at will and form a complete picture -for oneself as
to how the peasants lived in the past, or how some of them live
at the present time. Nevertheless, in the various ethnographical
and other museums at Graz, Linz, Salzburg, Innsbruck, Bozen,
Briinn, Prague, Zakopane, Cracow, Lemberg and Sarijevo fine
specimens of peasant work, peculiar to the respective provinces, may
be seen. - In most of the towns throughout the kingdoms and
provinces there are besides small local museums, but the art of the
Austrian peasant in its entirety can only be seen at the Museum
fiir osterreichische Volkskunde in Vienna, where all the races are
represented.

But the decay of the peasant’s art is apparent in many quarters,
and in its place the home industries have risen. The action taken
by the Government and different societies is doing much to revive
the lost arts. Schools have been organised, teachers sent from
village to village to teach new methods and designs ; but the school
work, beautifully executed as it is, loses in comparison with the
naive charm expressed in the spontaneous designs and quaintness
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AUSTRIA—INTRODUCTION

of thought shown in the work of the unschooled daughters of the
soil, who, with hands coarsened by field labour eight months in
the year, employed themselves during the long winter months in
creating some object of love and fancy. For in the peasant woman,
in a still higher degree than in the peasant man, an inborn feeling
for art exists. One need only take a glance at the exquisite
specimens of lace and embroidery here reproduced to realise the
inventiveness of their minds, and with what pride and skill they
have performed their self-imposed tasks. Their art has passed from
generation to generation. The great-great-grandmother may have
learned it from the lady of the demesne in those far-distant times
when she, her daughters, and maidens sat at their frames in the
« Komenate ” ; or she may have learnt to embroider from the nuns.

As regards the men, there is no doubt the peasant had ample
opportunity in the churches and in the castles of his lord to
observe objects of decorative art. The village youth, after having
completed his apprenticeship, went on his Wanderjahr, and brought
back with him new ideas in art as in other things, which he
consciously or unconsciously, through his workmanship, conveyed
to his neighbours. Again, during the long and frequent wars the
villager was forced to serve as a soldier, and no doubt, possessing
an observant mind and retentive memory, he involuntarily acquired
something of the culture of other lands, which he afterwards turned
to account.

Of all the Austrian lands perhaps Tyrol, from Innsbruck south-
wards, is best known to the English-speaking race. Yet how
little does the casual traveller really know of this land of many
surprises till he has penetrated her valleys. The old houses and
farms, nay, their very roofs tell their own tale, each town, each
village, almost, having its own characteristic forms and methods.
In the Alpine lands houses are built otherwise than in the districts
of the Carpathians, the Tatra, or again in the plains of Bohemia
or Moravia.  Each country has its own traditions and manner of
building, and in Tyrol, Salzburg, Salzkammergut and Upper Austria
there are everywhere well-preserved specimens to be seen, for these
districts have not suffered so much from war and rapine as the
more eastern countries. The existing buildings show us the
manner of decorating the eaves, the gables, balconies, and fagades,
the latter being adorned either with fresco paintings or chip-
carving, while in some places both forms of decoration may be
seen. In Egerland the houses remind us somewhat of the old
English cottages, for they are half-timbered or whitewashed and
decorated with black timber. In other parts of Bohemia and in
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AUSTRIA—INTRODUCTION

Moravia, notably among the Slovaks and Hannaks, the houses
are whitewashed and ornamented with frescoes of national designs
and colours. This work is always executed by women. Ever
spring the exterior and interior of each house is re-decorated, so
that they make bright spots in the landscape and serve to relieve
its monotony. In Zakopane the houses are built entirely of wood,
with thatched overhanging roofs. Each peasant builds his own
house and adorns it with pierced woodcarving, no two designs
being alike ; indeed, so distinct is the art that it is known as the
¢ Zakopane style.”

The Austrian peasant always builds his house with a view to
serving practical purposes. 'The best room, the Stube, claims his chief
attention and also that of his wife. Insome lands the roof is timbered
and the walls panelled ; this is notably the case in parts of Tyrol,
Vorarlberg and Styria. The woodwork is ornamented with chip-
carving more or less rich in design, according to the individual taste
of the worker. In other parts, and throughout the Crown lands,
the walls are whitewashed. The furniture is almost invariably
painted in some dull ground tone and ornamented with traditional
designs, these being as a rule conventional flowers built up, as it
were, in architectural forms. This manner of decoration is, how-
ever, not peculiar to any one land but to all those comprising the
Austrian dominions. It varies only in form and the manner of
executing the design, there being a distinct local and even personal
element everywhere present. The distribution of the furniture
varies in detail in the different lands. A tremendous amount of
thought is spent upon the bed, placed in the Swbe, which,
therefore, forms a living and sleeping room. The beautiful em-
broidered bed-linen is a special feature in every household, two
cupboards, the ¢ marriage” coffer, two immovable benches meet
in the angle of the window, and before them is placed the strong
table made for the wear and tear of daily use. In another angle is
a corner-cupboard, a shelf which serves as an altar. This is covered
with a fine embroidered cloth, and on it are placed the Cross, the
Image, and the Bible. To the right and left of this hang holy
pictures, very primitive and generally of painted glass. Racks
ornamented with show plates, mugs, and tankards extend along the
walls, sometimes forming a kind of fresco. In Tyrol, in German
Bohemia, and particularly in Egerland, the plates and tankards are
of pewter. In other countries they are of earthenware, painted in
national colours and of various designs. A tiled stove, soft in
tone, chairs, and personal treasures complete the furniture.

Once the big cupboards and ¢ marriage ” coffers were filled with
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exquisitely embroidered treasures now preserved in museums or
private collections. These embroideries offered the peasant woman
full scope for her inborn love of the beautiful, the embroidered
sheets and pillow-cases, which formerly adorned the beds of the
simple peasants, being particularly beautiful. The kitchen is simply
for use, and here the meals are cooked and served. It is separated
from the Stube by a passage, which also divides it from those rooms
used to store the provisions and other things for winter’s use.

On the embellishment of the home the wife and maiden
bestow much thought and personal labour. Each article has its
own definite use. Some of them are only brought out on some
great occasion, such as a marriage, birth, churching, christening or
a funeral. Such articles are still used by the Slovaks and Hannaks
in Moravia, where the old customs are maintained. The women
embroider as of yore. To describe even a few of the head-shawls,
head-scarves, and caps would require more space than we have
at our disposal, so fertile are the imaginations of the women, so rich
their fantasy. These articles vary considerably ; some are elaborately
embroidered and ornamented with drawn-thread work, and bordered
with pillow-lace, others are worked in silks with lines of drawn-
thread work between, but always finished off with lace. The caps,
which are only worn by married women, vary much ; they mostly
display great beauty of design and execution. In olden days it was
the pious duty of the mother to fashion and work her daughter’s
bridal cap, which after the great day was carefully laid aside till the
day of death, when it was again placed on the head of the departed
one. Such caps are even now sacred to their owners, as a touching
incident will serve to show. An old Slovak woman, bent with age,
was offered, what was to her, a large sum of money for her cap,
which was of more than usual beauty. The money would have
provided her with many comforts, but she refused it, saying, in
reverential tones, *“How will my mother know me? 1 cannot
do it.” It was the token by which her mother would recognise
her in that “ far-off land.”

The bedcurtains are only used during confinements. They are
meant to keep off the evil spirit and at the same time to secure
privacy. Some of these are worked in silks, others in cottons.
The designs are sometimes curious, being descriptive of scenes con-
nected with the event, such as the bringing of the food, the coming
of the friends, and the churching.

Many fine specimens of work, chiefly head-scarves, may be seen
in the village churches, where they serve as antependiums to the
altars. These are votive offerings of childless women. The head-
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cloths are worn over the cap, which, beautiful as it often is, is hidden
from the public view in such a manner that the embroidered ends
fall one above the other. The ends themselves are bordered with
pillow-lace, made in colours to harmonise with the embroidery, or in
white, as the case may be. Exquisite as the embroidery is, the lace
made by the peasants is no less beautiful. Often between the lines
of embroidery beautiful drawn-thread work is to be seen, this more
particularly on the head-shawls. The older specimens are always
made on home-spun linen, and the dyes are purely vegetable ones,
extracted from the plants by the woman herself. In some villages
the designs are roughly drawn with a lead pencil on the material,
but more often the worker follows her own fancy as she works.

The blouse is another article of dress upon which a large
amount of thought and work is spent. It is interesting to trace
how, from the simple strip of embroidery on the upper part of the
sleeve, this garment gradually develops into the richly embroidered
sleeve and front. Some of this work baffles description, it is so
intricate and so beautiful, the designs in the eastern countries
reminding one of those of the Orient or of the ancient Egyptians.
The soft and harmonious colours chosen by these simple folk are
particularly beautiful. In Moravia the young girls wear a kind of
sailor collar intricately embroidered in black or coloured silks.

Some of the garments worn by the young unmarried men, the
Slovaks and Hannaks of Moravia and the Dalmatians, are exceed-
ingly interesting, their Zouaves being embroidered and their shirt-
fronts ornamented with exquisite drawn-thread work. In some lands,
notably in Tyrol and Salzburg, the men wear belts embroidered
with pared peacock-quills.

It is worth travelling some distance to see the peasants in all
their finery on a Saint’s day or a holiday, or at the annual fair,
The scene is bright and animated, and youths and maidens, in
national dress, go through their national dances on the village green,
and sing their national songs (Lieder), while the old people look on
admiringly. The peasants wear their costumes with a grace and
charm inherited from their forebears.

But the national dress is unfortunately dying out : it may still
be seen in Tyrol, Styria, Silesia, Galicia, Bukovina, parts of Bohemia
and Moravia, and in Dalmatia ; that of the primitive South Slavs,
the Morlakes in Dalmatia, and the Tschitschen in Istria is far more
ancient than that worn by the other races. The ornaments have
their own peculiar interest, and in this respect Dalmatia is richer than
any other country. There is infinite variety, from the simple orna-
ment made of beads and worn by the Ruthenians, to the elaborate
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ones of silver, and even gold, worn by the women of Dalmatia and
Istria. The refined filigree ornaments made by the peasants in
Cortina are well-known. Less so the heavier silver filigree work
made in Salzburg and parts of Tyrol, the filigree brooches of the
Wallachians, or the inlaid brooches of Egerland. Sterzing am
Brenner has for centuries been famous for its high back-combs, made
of ivory or bone engraved or pierced, with silver foil showing
through the piercings. The Stecher, which serves to keep the heavy
braids of hair in place, is still worn by the maidens of Tyrol.
Whatever the ornament may be, it has its definite purpose, its object
being both for use and adornment.

The village churches possess rich treasures of peasant art in the
wood-carvings, wall decorations and votive offerings ; here, too, may
be found many specimens of embroidery made by women, such as
altar-cloths, chalice-cloths, and vestments,

It is but natural, considering the position of the countries
geographically, that the art of the peasants should have reached a
higher form of expression in some lands than in others. Take,
for instance, Lower Austria, which has always been influenced by
Vienna. Here the decay of peasant art first showed itself, for the
capital was easy of access by the Danube. The peasants here dis-
carded their national dress more than fifty years ago, almost before
the age of railways, and with this departed their old manner of
decorating their homes. Still on the oldest houses remains of
frescoes executed in sgraffito by itinerants and Italians may still
be seen. The motifs are as a rule taken from the Holy Scriptures.
The furniture was painted in gay colours, all styles conglomerated
together to make one style—< Lower Austrian” or * Upper Austrian,”
as the case may be. Such examples may still be seen in the home-
steads round about Enns and Amstetten. Majolica, which was at one
time made at Briinn am Steinfield, is a thing of the past, though
fine specimens may still be seen in the museums. Here, too, may
also be found those lovely caps made of gold thread and embossed
which were once the pride of every woman who possessed them.
The spinning-wheels and hand-looms have vanished for ever, the
manufacturers supplying the needs of the peasant.

Upper Austria, and more especially the Salzkammergut, still
retains its old traditions in Volkskunst. Here wood-carving is
favoured, the making of pottery is a speciality, while the village
artist still paints the glass pictures for the adornment of the Stude

and church. In Ischl and in Aussee, which is in Styria, the women
still embroider, not for themselves but for sale. In the more distant
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parts the hum of the spinning wheel or the clap of the hand-loom
may yet be heard in the winter evenings.

In the Duchy of Salzburg the peasant decorates his home as of
yore, and the potter’s wheel is still busy, for majolica has been made
here since the middle of the sixteenth century, while silver filigree
work has flourished since the early part of the nineteenth century,
when it was first made by one Jakob Breitsaner, who brought the
art to Salzburg.

Styria being an Alpine land and thickly wooded, it is but
natural that the peasants should devote their spare time to wood-
carving. Though on the whole this district is less rich in design
than is Tyrol, its productions have, nevertheless, peculiar charm.
In the mountain villages the furniture is painted in national colours,
the designs being of the usual conventional flower and birds, but
treated in a refined manner. In Styria also great attention is given
to metal-work, and for centuries this country has been celebrated
for its wrought-iron work, which found its way to the other
countries of the empire, notably Tyrol, and even reached Italy.
Jewellery was also made of this material. The women spun and
embroidered their garments and probably took their designs from
the pattern books which were brought from Italy and Germany ;
for it must be remembered that even in remote times Styria was
one of the highways between these two countries; and consequently,
like Tyrol, reached a high degree of culture when the more eastern
lands were in a state of semi-barbarity.

Thanks to the comparative difficulty in penetrating its high
mountain valleys, both North and South Tyrol are still rich in
peasant art. The people retain their national dress, which varies
considerably in the different valleys, but which is always harmonious
in colour and worn with that peculiar grace which one involuntarily
associates with the Tyrolese. There was a time when the peasant
women of Tyrol revelled in fine embroidered linen and lace for the
decoration of their homes and themselves. It is not so now, but
there are fine specimens to be seen in the nunneries, in the churches,
and in the museums. Cross-stitched embroidery seems to have
been preferred, worked in red on home-spun linen. From the fact
that these designs do not greatly vary from those of other countries
one may gather that they, too, have been taken from pattern-books.
The peasant women wear no jewellery or ornaments except a kind
of brooch (Fiirtuchsklemmer) made of metal set with stones. Similar
_pieces are also worn by the peasant women of Carniola, Styria,
Egerland, Wallachia and East Silesia. The men, on the other hand,
wear silver ornaments. They excel in chip-carving, and every swain
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carves his love-offerings, which take a variety of form, such as milk-
ing-stools, salt-boxes, knife-handles, forks and spoons, always articles
of use. The very cow-collars and halters show how deeply ingrafted
is the feeling for decoration in the Tyrolese peasant. Majolica is
still made in South Tyrol and is an old peasant industry in North
Tyrol; in Schwaz it was first introduced a hundred years ago. The
wrought-iron work is also a feature of the district and embraces
hanging-lamps, candlesticks, fire-dogs and shields. Vorarlberg shows
many affinities to Tyrol in her Po/kskunst, more especially in wood-
carving.

Carinthia has her own peculiar Volkskunst, which consists
chiefly of basket-weaving, embroidery in bright colours, and objects
of wood for daily use, which are carved or painted. The peasants
wear wooden shoes cut out of beech wood and decorate them with
primitive chip-carving.

Carniola has for centuries been famous for its pillow-lace, said to
have been made in Idria as far back as the end of the fifteenth century.
It is still a busy centre of lace-making, even men occupying them-
selves with it. 'The embroidery is executed in cross or twist-stitch,
worked at one time only in black silk or wool. Now other
colours are used. The head-cloths of the women are of embroidered
cambric. A band so closely wrought in gold thread that it has the
appearance of embossed gold is worn in front. The women also
wear heavy girdles formed of thick loops of silver or silver-gilt.
The breeding of bees being a special industry here, the peasants
devote their ingenious fantasy to ornamenting the Stirnbretter—that
is, the boards to protect the hives—with all manner of painted
designs. These decorated boards are also to be found in Carinthia.

The Kiistenland, Istria and Dalmatia form the South Slav group
of Austrian Volkskunst; the further south one goes the more
apparent is the peculiar character of the Volkskunst which has come
under different influences—that of the Slavs of the Balkans, and of the
Italians, chiefly Venetians. Dalmatia stands alone, for in addition
to these elements the people have also been strongly influenced by
Byzantine and Turkish art. This is chiefly to be seen in their
homes and in the decorations of their persons. The Dalmatians
can boast an extremely rich and varied textile industry, which, like
that of the other primitive races of Austria—the Goralians and
Ruthenians—expresses itself in the ancient designs and in the
technique in which they are executed. They are also famous for
- their lace work, with which their personal garments and houschold
linen are ornamented. The bridal blouse is to the Dalmatian what
the bridal crown is to the Egerlander: and, like the bridal crown,
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it generally belongs to the village and is lent when occasion requires.
This bridal blouse is most elaborate in design and workmanship,
being literally incrusted with embroidery. Though the men’s shirts
are hidden from all eyes but their own, the amount of earnest
labour spent on them is everywhere remarkable.

The love of the Dalmatian for jewellery is well known. He
does not make it himself but employs the village silversmith, or it
is imported from Istria, which otherwise has little to show in the
way of Volkskunst. In their wood-carving the Dalmatians take their
designs from the Orient. There is nothing they leave unadorned,
from the largest objects to the most simple ones. Dalmatia is the
land of sunny dreams, peopled with a sunny people; it is the
country where the east and west meet; and this accounts for the
manifold variety and beauty of its peasant art.

The northern lands, Bohemia, Moravia, and Silesia, may be
divided into two groups : the German-speaking people and the Slavs.
The Germans are of different tribes, who settled in these parts during
the thirteenth, fourteenth, and eighteenth centuries, bringing with
them their traditions and customs. Owing to their rapid develop-
ment, particularly during the last fifty years, the Germans have
discarded their national garb, and very little is left of their Polkskunst.
The Egerland embroidery, which is only worn on the sleeves of the
blouses, is of great beauty. It is always worked with some shade
of blue silk or cotton veined with chrome yellow. The villagers
wear their native dress, which is extremely simple and worn without
affectation, but many of the old ceremonies have died out. The
bridal crown, once the pride of every village, or in some families an
heirloom, can now be seen only in museums. It is made of gold
thread in the form of an inverted cup. Egerland is famous for
her pewter plates and tankards and for her ceramics, which differ
both in design and colour from those made by the Slavs.

The art of Czech-Bohemia differs considerably from that of
Egerland. It is more rich, more varied, and akin to that of the
Hannaks and Slovaks. Many exquisite examples may be seen in
the Ethnographical, National and Naprestek museums in Prague—
embroideries, filmy lace, and every possible article both for the
adornment of the person and for the home. The dwellers in the
Bohemian Wold, the Choden, still retain their national garb, which
is perhaps the oldest and most beautiful of all the Bohemian types.
The women of Pilsen, Plass, and the surrounding villages also wear
gay costumes, but the custom is rapidly dying out. Their pottery
shows Dutch and Italian influence, but it is inferior to that of
Moravia.
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Moravia has been famous for its pottery since the eleventh
century and the German settlers have done much towards its develop-
ment, especially in supplying new motifs and in the technique of
pottery making. In Iglau, the German part of the Hannakei,
where the peasant women also wear their ancient garb, many of the
old customs are preserved. The bridal crown here differs from
that of Egerland, taking the form of an inverted basin, and is,
besides, much heavier. It is made of silver filigree, into which are
worked pieces of coloured glass, and is still used at the marriage
ceremony. But it is among the Slav races of these countries that
the highest expression of Volkskunst may be seen, and the man
beautiful specimens here reproduced of the embroidery and lace
made by the Slovak and Hannak women will show how great their
skill in this art is. One asks in vain how did these women learn the
wonderful stitches such as are only to be found in their work ?  The
lace made in the German districts differs considerably from that made
in the Slav parts; both favour pillow-lace, that of the Slavs being
much finer, akin to that made by the Slovaks in Hungary and the
Russian peasants. Their costumes are singularly rich and beautiful.

In the south of Moravia everything is decorated in floral
designs of rich colour, the exterior and interior of the houses, the
furniture and pottery. Here the women make pillow-lace of gold
or a combination of gold and silver thread. Since the fifteenth
century the peasants of Bohemia and Moravia have occupied them-
selves with glass-blowing, the objects made being then adorned
with engraving, and, as a rule, coloured. The Czechs and Slovaks
illuminated their books, and in the middle of the eighteenth century
they had their schools where they taught this art.

In the extreme east of the Austrian Empire—ZEast Silesia,
Galicia and Bukovina—Byzantine and Oriental influences are
everywhere apparent in the peasant’s art, not only in the designs
but also in the colouring, which is always soft, subdued, and harmo-
nious. This applies not only to the carpets but also to the dress
of the people. In Galicia the peasant makes almost everything for
his own use and that of his family, or he purchases what he requires
by barter, especially in East Galicia among Ruthenians where the
Volkskunst is most ancient and primitive. The Poles and Ruthenians
still work at their hand-looms, consequently their designs are such
as can be adapted to weaving purposes. The walls of the homes
are decorated with towels woven in attractive hues. Both men and
women wear embroidered blouses and belts, the designs being
Oriental in character and the colours well blended, the moszfs being
asually conventional foliage.
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One of the most interesting tribes in Galicia is the Huzulians,
who are breeders of cattle and of sturdy horses. They are even
more primitive than the Ruthenians of the plain, though they
are better off from a material point of view. Here, too, barter is
the means of exchange. Their ornaments are of moulded brass,
Oriental in design. Rings, necklaces, ear-rings, bands for the hair,
crosses and other objects are made of this metal. Their axe-headed
sticks, which alco serve as weapons, are of engraved brass, or of
wood inlaid with brass, some of the work being beautifully exe-
cuted. Their textiles and wooden objects, which they ornament
with pierced or chip-carving, are particularly good. Pottery is a
special industry throughout East Galicia and is made in the plains
and in the mountains of Galicia, by far the most interesting being
the Bachminski ware. The tiles used for the building of the stoves
_are also original in form and in design and possess a certain charm
of colouring. These tiles are chiefly made at Sokal.

The art of the Polish peasants of Galicia bears on its face the
influence of those many races who in remote times settled in what
was once the kingdom of Poland. The peasants round Cracow
form a special class, and their art is most interesting, their motives
being taken from plants and animals, the latter being particularly
favoured in their textiles. One can also trace the influence of
Gothic art, which is not extraordinary considering how very man
lovely ancient Gothic churches there are in Cracow itself and other
towns. The Goralians are the Polish peasants of the mountains,
dwelling chiefly at Zakopane.

Of the Zakopane style mention has already been made. In
the houses one sees the peasant’s art in all its refined simplicity.
The ornamentation is multifarious in its combinations and executed
in chip-carving and pierced work. Each peasant builds his own
house, decorates it and furnishes it. The national dress has been
discarded, but not the manner of building or of living, and every-
thing is done with express intent. One has only to turn to the
illustrations from Zakopane, reproduced in this work, to gather how
deep the love of the beautiful is ingrained in these simple Polish
peasants of the Tatra.

The south-east of Bukovina is very thickly populated with
Ruthenians, whose art resembles that of the Ruthenians of Galicia.
It is far otherwise with the Roumanians, who form a very large part
of the inhabitants of this country. These peasants have a more
fertile imagination, and are more dextrous in the execution of their
designs, whether they be for objects for their home or for the church.
Their embroidery is chiefly geometrical in design, and one may
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safely say that some of the finest specimens of Roumanian em-
broidery are to be found in Bukovina.

In all the Slav countries they take a particular delight in the
painting of Easter eggs. These eggs play an important part in the
Easter games and an infinite amount of pains is taken in embellishing
them. Sometimes they bear some motto, some wise saw or adage,
which has caught the peasant’s particular fancy. In some parts the
girls make them for their lovers, in others the lovers for the girls;
the young men of the village go from house to house on Easter
eve, knock at the windows of their sweethearts and demand eggs
from them, which they afterwards return at the dance on the village

reen.

The Volkskunst of Bosnia and Herzegovina is essentially Oriental
in character, and bears certain traces in common with that of the
other Balkan countries, but as they belong to Austria they have
been included in this volume. One of the first tasks the Austrian
Government took upon itself during the occupation of these
countries after restoring order was to give fresh life to the home
industries. This it did by establishing schools for metal-work,
embroidery, and the weaving of silk, linen, and carpets. Another
matter of great moment was the gathering together of the finest
specimens of peasant art obtainable, which give us an insight into
the manner in which these people lived and their love of ornament.
The National Museum at Sarajevo was founded, and the collection
here is very complete. It is instructive to learn how such museums
are valued throughout Austria and Hungary, for it has everywhere
been recognised that they are important for the study of the people
themselves, and their way of living. In their manner of building,
in the decoration of their homes, and in their dress the Bosnians and
Herzegovinians show a fine appreciation for beauty in design and
harmonious blending of colours. The designs are inherited, for
the peasants can rarely draw or even be taught to draw. With
them it is pure instinct. The Bosnians show distinctive aptitude
for inlaying and for the incrustation of metal, while they excel in
wood-carving. The women, both Mohammedan and Christian, are
facile with the needle, their embroidery bearing comparison with
that of other nations.

Enough has been said to show how rich a field is offered in the
work of the simple people of the nations and to rouse interest in
the manner in which these peasants pass their lives. It is a story
not told in words but in works, which are everywhere present, and
which can only be understood by those impartial minds who make
no use of idle comparisons but take peasants’ art as it is—a thing
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unto itself. It is impossible to consider here in detail the numerous
illustrations which are shown in the Austrian section of this volume.
But a careful examination of them cannot fail to interest those
whose artistic outlook is broad and sympathetic.
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AUSTRIAN PEASANT ART. By Pro-

FESSOR DR. M. HABERLANDT.

HEN we turn to the particular branches of the peasant
art of Austria, the first division to arouse our keenest
interest is that which comprises’the needlework and
textile productions of the people. As a rule these
are the work of the female portion of the popula-

tion, and have been executed—and in remote districts are still being
executed—in their own homes, partly for the adornment of wearing
apparel and partly for ecclesiastical and domestic purposes, a vast
amount of time and energy being spent on them. From what has
already been written we know how strong is the claim for pre-
eminence in this field put forward by the non-German races (z.e.,
the Slavs and Roumanians) on the score of the thoroughly national
character of their work, the large scale which such productions have
assumed and the diversity of their methods, not forgetting the
wealth and antiquity of the treasury of ornamental forms garnered
therein. Among these productions the embroideries of the rural
districts occupy the most conspicuous place, and along with them
woven articles (carpets, aprons, wallets and bags) play a very note-
worthy part. Then there is another class, at once considerable in
extent and of importance as a peasant craft, comprising the various
species of lace, such as needle-point, bobbin, and crochet— in which,
on the one hand, the relations with the higher ranges of the art of
lace-making, and on the other hand the play of rustic fancy are most
clearly exhibited : and then, finally, mention should be made of those
productions in which glass-beads are the material employed ; this
branch of work also, with the technique belonging to it, was derived
in the first place from the modes of the town population.

Apart from material and technique, which everywhere reveal a
long-established, indigenous character, the distinguishing feature of
this branch of the peasant art of Austria centres in its ornament.
In the case of the Eastern and Southern Slavs this ornament has
for the most part originated in a remote antiquity and has been
sedulously fostered throughout succeeding generations. In the case
of German, West Slav, and Italian work, on the other hand, it is
demonstrable that the ornamental forms exhibited therein passed
over into peasant art at a relatively late period—from the fifteenth
to the eighteenth century and even later—through the instru-
mentality of the Church, the monasteries and monastery schools,
or of the ladies of noble and wealthy families, or by means of
pattern books and copies. In their adoption by the peasantry such
ornamental forms underwent modification; and often faultiness of
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reproduction and technical shortcomings came to be regarded as
meritorious features of the peasant productions.

Coming now to the embroideries of the Alpine districts, it is to
be observed that they have all more or less their fixed place in
the life of the people and consequently have a distinctly national
character. 'There is the bridal trousseau which the bride and her
female friends have prepared for the wedding-day, and then there
are the various other articles which also belong to her outfit—
pillow and cushion covers; baby’s christening clothes ; Vorsteck-
tiicher, or overalls ; Balkentiicher, or shutter-cloths (so-called because
when a death happens they are laid on the window shutters, a cross
and pictures being then placed thereon) ; altar cloths; covers for
the Weihkorb, or consecrated basket, in which offerings of eggs
and cakes are made at Easter ; further, prayer-book wallets, and the
so-called Verstiiachl, or verse-cloths (z.e., handkerchiefs), which
the girls give to their sweethearts, having first worked thereon with
their own hands a verse, the letters of which have been traced by
the village carpenter with red and blue pencil. Among the orna-
mental motives those most frequently in evidence are stags, birds in
pairs, flower vases (sometimes heart-shaped), the double eagle, also
various religious symbols—the Monstrance, the Crucifixion, the
pelican, the Paschal Lamb, and so forth. In respect of technique
the embroideries of thé Alpine districts are quite simple. The
stitches principally in use are the cross and flat stitch, while occa-
sionally fancy stitches are employed, such as the festoon and the
plaited or herring-bone stitch (Schlingstich, Zopfstich). As a founda-
tion for the needlework, ordinary household linen is the material
commonly used, and linen yarn and wool usually serve for the
stitching. In most cases the yarn employed for embroidery is dyed
red, while for artistic open work white linen yarn is utilized,
especially in Tyrol; in Carinthia wool of a rusty red or blue or a
light green shade is used for table and cushion covers, while in
Carniola black wool or (near the Italian border) black silk used to
figure most frequently.

The embroidered work of the peasants of German race in the
Sudetic mountain districts, as well as that of the German colonists
in Galicia and the Bukovina, shows, on the whole, a quite close
kinship to that of the German Alpine population in technique,
material, and ornament. The numerous examples of white em-
broidery certainly show a Slavic affinity. The ornamentation is ot
rather recent adoption; open work is frequent, and plant motives
(sprigs of blossom, leaf garlands, vine leaves, grapes, etc.), are often
employed. Very characteristic are the silk-embroidered sleeve-
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borders of the shirts worn by the women ot Egerland. On almost
every garment one may find the tripartite blossom issuing from a
flower vase, and in many cases this flower vase is heart-shaped, as it
frequently is in other connections. These trimmings belong to a
period extending from 1820 to 1860 and are worn on the Sunday
and wedding apparel of the young women.

The most prominent group of Austrian peasant embroideries,
comprehending the artistic needlework of the Czecho-Slavs in
Bohemia, Moravia and Silesia, is rightly regarded as the national
pride of this important part of the Austrian population. It is true
these productions are rarely ornamental in character, and, moreover,
are not very ancient, but still they possess an abundance of meri-
torious features. The group as a whole falls into three minor
divisions, both from a geographical and from an ethnographical
point of view ; namely, the Bohemian, the Moravian, and the Silesian.
While the Bohemian group, influenced to a greater degree by
German models, gives evidence of being less ancient and less
independent, the Moravian embroideries, at once the most fully
developed and most differentiated group, are, in comparison with
the others, distinguished chiefly by their purely native charm, both
as regards technique and ornament ; while again the Silesian group,
displaying a greater poverty of form, reveals a closer affinity to the
Bohemian productions. :

The peasant embroidery of the Czecho-Slavs reached its highest
state in comparatively recent times ; we may take the eighteenth
and nineteenth centuries, and especially the first half of the latter,
as the period in which, under strong foreign influence—German
and Italian particularly—this branch of peasant art developed its
diversity of technique and ornamentation. These foreign influences
were in the hands of the Czecho-Slav peasantry very adroitly
blended with their own ancient traditions, and underwent a trans-
formation in the course of which many new devices were
produced. Weeks, and oftentimes months, were required for the
execution of a simple piece of work. Larger pieces were carried
out by several female workers. In many cases, no doubt, pro-
fessional embroideresses and village sempstresses with their female
assistants co-operated. The most ancient and most national pro-
ductions are always things connected with the household, such
as bed-linen, towels, coverlets, etc., while articles of dress, which
are subject to greater mobility and more frequent change, disclose
later and more varied modes even in respect of decoration. Certain
more intimate and permanent components of personal attire, such
as the hood, the shirt or blouse, and head-kerchiefs, belong to the
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ancient and national order of things. As already mentioned, the
technique of Czecho-Slav embroidery in Bohemia, and particularly
in Moravia, had a more diversified development than in the Alpine
lands. In these embroideries as many as twenty different species
of stitch have been found, characteristically mingled according to
the dictates of fancy. The same diversity and intermixture exists
in regard to colours. The ornamental devices are mostly those we
are already familiar with : the strewn flowers of the rococo, the
six or eight-pointed star, frequently perforated, the tulip, the pink,
garlands of flowers and leaves, all of the very simplest character.

The Moravian embroideries appeal to us as at once more
ancient and peculiar, and especially so those of the Slovack people
—such, for instance, as the insertion embroideries worked in punto
tirato and punto tagliato with coloured silks, in which conventionalized
peacocks occur as motives, as well as others which occur in German
work. Very beautiful specimens of work, some of them with very
old ornamentation, are also to be found in the hoods of the Mora-
vian women, the ground of which is completely covered with
multi-covered silk embroidery worked in the flat stitch (Flachstich).
One meets also with bridal kerchiefs, head-shawls, hoods, etc.,
which are worked in white silk, the silk in this case being afterwards
dyed with a mixture of saffron and white of egg. The dyeing is
done with extreme care, although by a quite primitive process—a
small wooden stick being dipped into the mixture and the silk
embroidery then dabbed over with it. In a class by themselves
are the Wallachian reticulated hoods which display patterns in black
and white with geometrical designs.

Another very rich and charming group of Moravian peasant
embroideries is that which comprises the collars and head bands
worn by the girls, especially in the south of Moravia. The variation
of ornament met with in these articles is extraordinary, a fact
which can be verified by examining some hundreds of examples, all
of which will be found to have been executed with exquisite taste,
and without a duplicate amongst them. The colours which pre-
dominate are black and white ; red and yellow also occur, and
occasionally gold and silver ; generally the same pattern is worked
on the head-kerchiefs, the sleeves of the blouse or shirt and the
collars, so that these pieces commonly form a set. A word should
be said about the narrow edgings for the collars, the shoulders and
shoulder-ends of the shirts ; they are usually of a most beautiful
golden yellow colour and worked in the so-called ¢ bomb ” stitch
(Bombenstick). In the incredible diversity of ornamentation, which
nevertheless varies within narrow limits, as well as in the multitu-
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dinous colour combinations of these astonishingly small composi-
tions we find a striking revelation of the genius of these peasant
artists.

It is to an essentially different and much more primitive and
undeveloped field of peasant art that we now turn when considering
the peasant needlework and textiles of the Carpathian region. In
Galicia and the Bukovina not the Polish but only the Ruthenian
and Roumanian peasant embroideries belong to the East European
sphere of civilisation, and have a linealogy extending from remote
antiquity down to the present time, showing us peasant art in its
earliest status. From a comparison with Russian, particularly
South Russian, and Finnish productions belonging to the Balkan
area of civilization, it will be at once seen that in these Galician
productions we behold merely the Western off-shoots of a peasant
art which, under Byzantine influence, has developed in the east
and south-east of Europe among peoples of very low economic
status, and which, starting from late antique traditions, has made
use of and mingled barbaric and Oriental elements. The survival
of primeval or really ‘“antique” methods in the peasant art of
Eastern Europe down to the present day is demonstrable in several
ways. One such case is the ancient Ruthenian method of plaiting
as used in the making of women’s hoods, men’s girdles, bed-linen
insertions, handkerchief borders. ~Another instance is the use of
weaving by the Ruthenians in the production of their carpets,
belts, wallets and bags, aprons, etc. A third process, which is un-
doubtedly of ancient origin, is displayed among the Huzulians in
their remarkable bead work, executed with the sewing needle and
thread, a species of work which is technically identical with the
bead work of the ancient Egyptians. In the embroideries also
the same high antiquity prevails along with considerable artistic
taste, particularly in those met with on the shirts, the head-
kerchiefs and wedding-kerchiefs of the women, which latter are, as
in South Russia, hung in the “white” room around the holy
pictures. Among them we have white embroideries, frequently
accompanied by open work and coloured embroidery, the former
being done by all the peasant women in satin-stitch (Plattstich),
the latter by the village needlewomen in cross-stitch, plaited-stitch
or flat-stitch, preferably in coloured wool (six different shades or
fewer), silk, gold and silver thread. Each pattern has a name
peculiar to it. In modern times the application of coloured glass
beads and gold and silver tinsel to these embroideries has become a
favourite device.

Naturally the ornamentation of these Ruthenian and Rouma-
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nian productions is their most interesting and most primitive
feature. Connoisseurs of this work declare that in the distribution
of particular ornaments and motives localization is clearly the rule,
and that various classes of ornament can be distinguished as belong-
ing to particular districts and even occasionally to villages. That,
however, does not prevent us from recognising in the aggregate of
these patterns a uniform style of peasant art. Many elements have,
no doubt, come from outside—from the West as well as from the
Orient. The predominant style is at first geometric, followed later
by the ornamentation of textile art and conventionalized plant
ornament. Figural additions are quite late and isolated. There
is an inexhaustible variety of single motives, as well as of combina-
tions of them. On close examination, however, they are seen to
have been evolved from a relatively small number of basic motives
by slight changes and additions.

As already hinted on more than one occasion, the Dalmatian
embroideries are related to these both historically and in regard
to style. Only in Dalmatia we have to do with a peasant art that is
declining, while among the Ruthenians production still goes on
with undiminished vitality. Many and varied are the articles to
which the hand of the Dalmatian woman applies embroidery, in the
technique of which there is also great diversity. The kerchief for
the head, the hood, the upper part of the shirt, jackets and coats,
aprons, girdles, vests, socks—these form the field of operations in
this ancient and laborious craft. Almost everywhere bright colours
are preferred ; white embroidery is falling very much into the
background and is only locally developed. The kinds of stitch
used are numerous and artistic as well as technically interesting.
The geometrical style of ornament which predominates is beautiful
and recalls on the one hand that of the Greek Archipelago, and
on the other hand that met with in South Russian and Finnish
work. Later, in point of age, are the motives derived from plant
prototypes, these being found more especially on the head-kerchiefs.
In the south of Dalmatia Turkish influence 1s strongly in evidence ;
while the extremely effective and highly artistic open-work of the
Island of Pago points to Venetian models.

The craft of weaving has been practised by generations of
peasant workers among the Southern Slavs, in Roumania, and north-
wards as far as Scandinavia. In Austria, relics of this peasant art
exist in Tyrol, Dalmatia and Bosnia, among the Ruthenians of Galicia
and the Roumanians of the Bukovina. The products met with are
carpets, bags and satchels, aprons, etc., worked in purely geometrical
patterns which are handed down from father to son and are known
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by local names. These products were in days gone by scrupulously
preserved as heirlooms and only parted with to strangers in case of
dire necessity. At the present day a domestic industry has grown
up in connection with them.

On most of the textile work executed by women in Austria
lace-work of peasant origin is to be found. The rise of lace-making
as a domestic industry in Austria has been everywhere due to the
encouragement and facilities for instruction which the people have
received from the upper and more cultured classes of society ; only
in regard to certain developments which have taken place on
Tyrolese, Dalmatian and Ruthenian soil can we assume that such
a domestic industry has arisen spontaneously out of primitive
rudiments. Apart from a few traces of late date met with in
Upper Austria (the Salz-Kammergut) and Salzburg (Mattsee), it is
only in Tyrol that we find lace-making carried on as a home
industry, under the category of bobbin-lace, needle-point, and fillet
lace. The patterns predominating are those of the purely geo-
metrical order, corresponding to the earliest Renaissance lace. We
also occasionally come across trees of an obviously conventionalized
form, candelabra, monstrances, chalices, hearts, letters of the alphabet,
these being typical of Tyrolese embroideries. Another famous
centre of lace-making as a domestic industry is Idria in Carniola,
where methods and motives have become very much mixed.
Istria, Dalmatia and Croatia also produce peasant lace of a primi-
tive character; and from Dalmatia, moreover, at an earlier period
came a very beautiful lace, point de Raguse, made especially for
ecclesiastical vestments and luxurious wearing apparel, the patterns
used being of Venetian origin. The bobbin or pillow-lace manu-
facture of Bohemia has its two chief areas of production in the
Erzgebirge and the Bohmerwald. Czecho-Slav lace, so frequently
distinguished by being multi-coloured and original in design, reached
its culminating point in two districts—in the Slovack countr
(Slovakei) and divers places in Bohemia. In Silesia the bobbin-
lace technique has become pretty general, especially in the moun-
tain districts ; but in Galicia and the Bukovina it makes only a
sporadic appearance, being replaced by the Ruthenian method of
plaiting referred to above.

As a counterpart to the textile productions of peasant art which
we have been noticing, and which almost without exception emanate
from the female portion of the population, we have the woodwork
of the men, the one like the other subserving in an eminent degree
the needs of the household. In Austria, as elsewhere, this kind ot
work is very general among the people and very diversified in
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character : for wood is par excellence the favourite material of the
peasant worker; in this readily accessible and pliant material his
artistic propensities find their chief channel of expression. At
one time the peasant’s dwelling itself, constructed almost wholly of
wood, was entirely put together by the hands of the occupier. But
long before he became his own builder the peasant was accustomed
to fashion his household furniture with axe and knife, until at the
close of the Middle Ages properly so-called the handicrafts became
established. Chiefly, however, it is the small articles of household
use that have during later periods offered scope for the peasant
artist’s talent. A considerable section of them comprises the vessels
and implements used by him in pastoral and agricultural opera-
tions, and these, therefore, constitute the principal objects of his art
and have a character of their own, unrelated to higher types of
artistic production, though we meet with close kinship of type
and similarity of ornamentation among peoples of German, Slav,
and Latin origin. The peasant craftsman also finds a frequent
stimulus to his activity in the social and religious life of the com-
munity, the requirements of which afford occupation to the cleverest
carvers of the village. There are the wooden masks for the secular
and sacred plays performed by the people—the Nicholas Play, the
Witches and Paradise Play, the so-called ‘“Perchtenmasken” of
Salzburg and Tyrol (z.e., masques supposed to represent a survival
of rites performed in pagan times in honour of the goddess
Berchta) ; there are the staves of the herdsmen and couriers, the
infinite number of manger figures for the tableaux which are so
popular at Christmas time; then one or other wayside shrine
requires a holy figure, which is also needed for the gable niche or
the domestic altar. There is a constant demand for crosses to be
hung in house and stable, for doves emblematic of the Holy Ghost
to suspend over the dining table, for figures and reliefs for the
innumerable Calvaries. Here, from the earliest times, zealous
village craftsmen of more than average skill have found a field for
their artistic activities, always following, however, the traditions
and, quite unconsciously, the models furnished by ecclesiastical and
higher secular art. From the hands of such village craftsmen there
have also issued certain memorials which owe their artistic value
chiefly to the fact of their being painted, such as the so-called
“ Marterln” (pictures painted as memorials of the dead, and
especially of those who have lost their lives in Alpine accidents), and
votive pictures, the  Leonhardstafeln” (z.e., painted tablets with
figures of animals, so-called because dedicated to St. Leonard as the
patron saint of huntsmen), beehive barge-boards, « Totenbretter”
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(t.e., boards on which the dead are placed before being put into the
coffin), crosses and tablets for graves, etc.

This kind of painting has in many places become a distinct
branch of peasant art. Frequently it is to the female relations of the
wood-carver that this work falls. In the eighteenth and nineteenth
centuries itinerant painters, mostly Tyrolese from the Fleimser and
Fassa Valleys (whence the name ¢ Fassaner”), undertook the
painting of domestic articles and all kinds of religious carvings as
a branch of jobbing work and occasionally added their signatures.
The carvers of Groeden took their figures to Ober-Ammergau to be
painted. For the rest the painting of wood-carvings and signboards
is chiefly met with in the German and Czecho-5lav peasant art of
Austria ; in the primitive art of the cultivators and herdsmen of
the Carpathian districts and Dalmatia the application of colour
to woodwork plays a much less conspicuous part.

The decorative processes which are met with in the woodwork
of peasant origin are of manifold kinds and vary considerably in
different localities. Naturally they are most abundant in the
peasant art of the Alpine districts, where since the seventeenth
century a high degree of skill has been attained, while there is
a falling off in quantity and quality as we pass to the eastern and
southern parts of the monarchy. The most primitive and ancient
kind is the ¢ Ritz-technik,” in which the surface is simply scored
over or scarified with a graving tool. It is still found occasionally in
the woodwork of the Alpine districts and on corn-bins, intermingled
with other species of ornament (chip-carving and fluting) ; in
Roumania it continues in full vogue and is found in the shape of
geometrical patterns (circles, semi-circles, spirals and crosses) on the
furniture of the peasants. It is practised also in Istria and Dalmatia,
particularly on the fronts of boxes and coffers. The most general
and, next to this species of wood decoration, the most ancient
technique is the “ Kerbschnitt,” z.e., chip or notch-carving, which is
met with less in the art of the regular craftsman than in the strictly
primary peasant art of the Alpine lands ; in the so-called Zakopane
peasant art of the Goralians spoon-racks, picture frames and
kindred articles are decorated in this manner, as also among the
Ruthenians, and especially the Huzulians and Roumanians ; further,
in the woodwork of Dalmatia—more particularly in that of the
herdsmen of North Dalmatia and Bosnia—it figures on such things
as spinning-wheels, spools, washing sticks, etc. For the rest many
kinds of ornament are executed in high or low relief, fluted work,
etc., such as geometrical patterns, religious symbols, dates, names
and initial letters, monograms of Jesus and Mary, the multitudinous
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plant motives of tradition (leaves, buds, flowers, flower-vases), and,
finally, those scenic representations in which peasant art is so rich.

Side by side with these ornamental methods, but on a slightly
higher plane, certain other and more difficult woodwork processes
make their appearance. There is, first of all, inlaid work. It
figures prominently in the work of the Renaissance period and
follows Italian models. It has been practised more especially in
Tyrol, Styria, Carinthia, and Carniola, and is not uncommonly met
with as a peasant craft. As an offshoot from it we have the
filling up of intaglio ornaments with dark or coloured wax, a
process much favoured by the herdsmen of Alpine and Carpathian
districts, and especially in Tyrol and Carniola (here more par-
ticularly for decorating the stems of spoons). In many places
instead of ordinary wax use is made of sealing-wax. Then we
have straw inlay, which we find employed with very pleasing
effect on wooden crucifixes, on the furniture of the Hanaks
(particularly the benches, the panels of boxes and coffers, table-
tops, etc.), and also, though to a less extent, on Roumanian furniture ;
in all probability it was originally a method practised in the
monasteries and afterwards adopted by secular workers. Metals,
such as brass, lead and pewter, were also employed by regular
craftsmen for the production of ornamental inlays (e.g., in measuring-
rods, whip-handles, distaffs, pipes), and analogous ornamentation
found its way into thc domestic productions of the rural cultivators,
as among the Wallachs, with their mother-o’-pearl inlays, and
especially the Huzulians ; while in Dalmatia, and more particularly
in Bosnia, the same aptitude in assimilating Saracenic practices is
met with. A process of wood decoration which is of very great
antiquity, going back, in fact, to prehistoric times, and is also
still in general use, has to be mentioned, namely, pyrography
or poker-painting (Brandmalerei). It is found on wooden articles
of everyday use among the herdsmen, and also still in certain
home industries of the Alpine districts (Ebensee, Ischl, Goisern),
on the woodwork of the Goralians, Huzulians, and gypsies of
the Carpathians (such as spoon-stems, brandy-flasks, butter-dishes,
plates, etc.), and in Dalmatia for the decoration of chests. Practi-
cally all these diverse methods of decoration are employed in
conjunction with painting or staining in colours.

In contradistinction to the woodwork we have been considering,
peasant pottery, which figures so prominently among the produc-
tions of the people, and has a character peculiarly its own, belongs
essentially to a branch of industrial practice. Although scarcely
surviving as a domestic occupation in the Middle Ages, yet in view
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of the 1mportant part it played in domestic economy, it continued
to retain its native character.

The products of the potter’s art first became established in the
household of the townsman, only later penetrating the dwelling or
the rural cultivator, where, however, they gained a more permanent
footing than they did in the household of the citizen, in which
porcelain and glass ware have gained the upper hand.

The pottery of the Middle Ages was quite unpretentious and
lacking in decoration. The simple methods of ornamenting
medizval ceramic ware—such as could be accomplished by the
help of primitive implements (roughly-fashioned wooden splints,
or perhaps the finger itself) in the shape of indented or perforated
patterns, or perhaps in the form of superposed clay or “slip,” still
continue to be employed in the peasant ware of the present day.
In the graphite and stoneware of Styria, of Eibenschitz in Moravia,
in Eastern Galicia and Bosnia, we have before us the modern
analogues of these medizval beginnings.

With the advent of the Renaissance the ceramic manufac-
ture of Austria received a powerful artistic impulse from Italy.
The numerous wares imported from Upper Italy and Venice were
imitated on a large scale in Western Austria, just as they were
in South Germany and Switzerland. It was more especially in
regard to pictorial qualities, which only came into prominence
in the sixteenth century, that our ceramic production was thus
influenced.  Plastic decoration, on the other hand (in the shape
of coloured reliefs applied to the ware, or figural adjuncts), is
probably of indigenous origin. Another great and lasting impulse
came from South Germany, with Nuremburg as the focal point,
and from Eastern Switzerland ; commercial intercourse, exchange
of patterns and models, and the wanderings of journeymen, con-
tributed to its diffusion. Despite these influences, however, we
have to recognise an independent evolution of the potter and
tilemaker’s art in Austria. ‘The national element became more
and more emphasized, motives were drawn from the natural and
cthnographical environment, and thus it is permissible for us to
speak here of a really national peasant art.

About the beginning of the eighteenth century the popularity of
Delft ware had spread to Austria and exerted a marked influence
on the majolica of the peasants, traces of which we may observe in
Gmunden, Salzburg, Wischau, in the so-called “ Habaner” ware,
and in other directions.

The national pottery of Austria is of two kinds. The coloured-
glaze ware, in part painted, constitutes one division, and the peasant
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majolica ware the other; the first kind was produced on a large
scale mainly in the Alpine regions, but also elsewhere—Moravia
and Eastern Galicia especially—but the production of majolica
has been comparatively meagre and restricted to a definite area.
The former, by its greater variety of form, its closer relation to
household and rural economy, and, lastly, by its more modest
decoration, which is essentially that of the peasant artist, is entitled
to the same high regard as the production of majolica, which
received its impulse from higher artistic practice.

As regards the nature of the articles of pottery produced we
find everywhere among the glazed ware the following typical forms
of production :—dishes, plates, pots (double or * twin” pots), jugs,
crocks, fry-pans, cake-moulds, basins, jars with lids, field-bottles with
loops for the strap to carry them, wash-basins, holy-water fonts, ink-
pots, < puzzle ” jugs and comic jugs, freely modelled figures, figure
groups, reliefs (house-charms), tiled stoves, and, lastly, children’s toys.
Beautiful glazes of one or more colours in the most diverse combina-
tions constitute the simple but at the same time extremely effective
decorations of these wares. At a later period painting makes its
appearance, following Italian models, and was much employed for
large dishes and plates, but to a less extent for jugs and pots. The
so-called *“onion dishes” (Zwiebelschiisseln), which since the end
of the sixteenth century have formed an important and favourite
speciality among the peasant art productions of the Alpine districts,
are decorated with painted signs of varied and always striking kinds.
Passing over the much simpler and monotonous ceramics of the
Czecho-Slavs we come further east to the wholly primitive pottery
of Eastern Galicia and the Bukovina, on which the very simplest
geometrical ornament is found ; it is of a quite cheap character, and
in fact glazing itself is often the only form of decoration.

Turning now to the majolica ware of the peasants, we have
first to note the ornate and luxurious character which as a rule
distinguishes it. Alike in the Alpine districts and in Bohemia,
and more especially in Moravia, where the fabrication of this
majolica ware is very prominent, these dishes, plates, and jugs,
painted in a style which appeals strongly to popular taste, are used
in the peasant’s dwelling on festal and other special occasions ; also
in the inns and hostelries for the use of guests ; or, again, they are
found in the houses of peasants as ornaments pure and simple. In
Eastern Galicia and the Bukovina among the Huzulians we find
dishes and plates used as a modest adornment of the living-room.
In Istria, too, every peasant woman takes a pride in having as large
a number as possible of gaily decorated plates, which she exposes
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to view in the kitchen. Two qualities of this rural majolica are to
be distinguished.  First, there is the ware produced on a large
scale for the market and carried far and wide by itinerant traders
on carts and boats. In this way the majolica ware of Upper Austria
has been transported wholesale to Lower Austria and Vienna, and
similarly a vast quantity of Moravian ware has reached the Alpine
region. Then, secondly, we have “ bespoke” ware—that ordered
from the master potter for special purposes. Here the guilds
have played a prominent part with their requirements in the shape
of jugs, beakers, ¢ puzzle” vessels, goblets, dishes, etc., for their
gatherings and observances ; but private persons also figure largely
among the potter’s customers with orders for drinking vessels and
dishes as souvenirs of name-days, birthdays, hunting events, etc.,
such wares generally bearing the name and initials of the customer,
the year, the number of the house, and mottoes or inscriptions
which contain some allusion to the personal affairs, profession, etc.,
of the customer. The painting of such vessels was frequently
done by the wife and daughters of the master potter or by special
assistants. Majolica workshops are known to us at Salzburg, in
Upper and Lower Austria, Styria and Tyrol ; only few have existed
in Carniola ; while, on the other hand, Moravia again is particularly
rich in such centres of production, which belong only in part to
the districts inhabited by the Slovacks. One of the most inter-
esting specialities—and one at the same time ranking high from
the artistic point of view—are the so-called * Habaner” jugs and
plates, the manufacture of which was started about the middle ot
the seventeenth century in the settlements of the Anabaptists or
“ Wiedertiufer” by potters who had migrated from Winterthur.
In Bohemia little was produced outside Prague, Eger, and Kutten-
berg ; but, on the other hand, a good deal of peasant majolica of
Saxon and Silesian origin found its way about. To our surprise we
also find in Eastern Galicia and the Bukovina a number of majolica
concerns of a primitive order, among which the productions of
A. Bachminski and those of the town of Sokal enjoy a wide reputa-
tion. They are akin to the mezza-majolica of Turkey. The white
ware one finds distributed throughout Istria and Dalmatia with its
varied decoration is mostly of Italian importation, coming more
particularly from Pesaro and Bordenone. South Tyrol has special
centres where similar ware is produced.

Peasant glass-ware affords a clearer confirmation than other
classes of production of the theory that peasant art to a large extent
represents a crude and persistent utilisation of more ancient and
higher forms of artistic production. Nevertheless, by the intro-
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duction of ‘popular motives and the simplification of technique
which they exhibit, these peasant productions are invested with a
naive and inimitable charm. As a rule they are only to be regarded
as belonging to peasant art in the sense that they are made for the
use of the people and to suit the popular taste. The glasses with
enamel decoration, as used among the people, are naturally related
to the betrothal, nuptial, hunting, and jocular goblets which had
such an extensive vogue in South Germany during the sixteenth
and seventeenth centuries, only the motives have undergone modi-
fication ; nearly all of them belong to the eighteenth century,
and are found chiefly in the Alpine districts. A further class is
derived from the baroque forms of glass ware (boot-shaped tankards,
animals, musical instruments, weapons, guild-signs, etc.), a favourite
mode of enrichment being by means of buttons, beads, etc. A
speciality deserving of mention from the standpoint of folk-lore are
the pilgrims’ bottles and holy-water bottles with religious repre-
sentations embossed upon them. Of extraordmary popularity
everywhere, even to the present day, in peasants’ houses, in wayside
chapels and shrines, are the ¢ Hinterglasbilder,” ze., cheap and,
for the most part, extremely crude pictures painted on the back
of sheets of glass. These glass pictures, with their infinite variety
of sacred subjects, mostly of a quite primitive character, are pro-
duced in the Alpine districts, also in Bohemia and Moravia, and
are to be met with likewise in Galicia and the Bukovina among
followers of the Greek Orthodox Church.

Metal work in Austria has always been a branch of industry,
but it has played a large part in the life of the country people and
maintainéd a character suited to their tastes. Of the various kinds
of metal work that in iron has had the closest connection with
the occupation of the peasant cultivator. Fire-irons, pine-wood
light holders (Kienleuchter), locks and keys for doors, chests, and
coffers, door knockers and handles, window and skylight gratings
and grilles, all following the forms in vogue in the towns, have
been in use since the seventeenth century, and especially since the
eighteenth century, amongst the more prosperous of peasants at
all events, in the Alpine regions, everywhere assuming charac-
teristically peasant forms. The ornamental adjuncts reflect, as a
rule, the style of the period. The beautifully forged iron crosses
for graves are met with throughout the whole of Western Austria.
Interlaced patterns and an abundant use of spiral forms, with the
addition of foliar and floral motives, followed the manufacture of
bar-iron from the sixteenth century onwards, but in the eighteenth
century the ornamental composition gradually degenerated in the
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hands of the smaller craftsmen and became stereotyped. The
various kinds of lighting apparatus furnish many fine examples of
the iron-worker’s art. Later than these, on the whole, are those
artistic iron forgings which served the purpose of inn signs and
trade signs and were frequently painted in bright colours. The
popular symbolism of the handicrafts and even more the interesting
allegory of the hostelry sign afforded the eighteenth-century smith
an opportunity of producing some very beautiful work.

Only in the south, where Italian influence made itself felt in
daily life, do pewter and copper figure in the peasant household
to any extent. As regards pewter—*the poor man’s silver,” as it
was called—it may at once be stated that as a rule the peasant
household contained only two small articles of this metal, which
were used for sacred or festal purposes, namely the holy-water font
or stoop, and the salt-cellar. For the rest pewter vessels figured
chiefly at the gatherings of guilds and in the households of towns-
people. Engraved examples—that is, those richly decorated with
engraved devices or representations—are comparatively scarce.
Their ornamentation is akin to that of the contemporary majolica.
Various articles made of stamped pewter, such as house and stable
charms, pilgrim’s tablets, wedding and christening spoons, amulets
and numerous other things of that sort, were in use among the
people.

Here, too, a word or two may be said about the personal
ornaments of the peasants in so far as they are made of metal.
Very frequently they are of some other material, for instance, bone
or horn, like the hair ornaments, fancy combs, and arrows for the
hair in Tyrol. As with the native costume so with the various
forms of native adornment, we find that they do not date back to a
particularly early period. Great beauty of form and colour is
shown in the ornaments worn by brides and bridegrooms in the
Alpine districts, and very varied are the hair ornaments as well as
the neck and corsage ornaments of the German and Slav districts.
Of the highest antiquity are the brass ornaments of the Bojkians
and Huzulians in Galicia. They are crucifixes of various sizes,
Byzantine in style, which have been cast and afterwards engraved.
They are also worn round the neck attached to chains made of
twisted brass wire. We also meet with engraved or enamelled
girdle-clasps of various shapes. We have here to do with genuine
peasant work following archaic traditions, in many cases executed
by untaught herdsmen while tending cattle.

A pronounced speciality of peasant art throughout the whole
of Austria, but particularly marked among the Slav and Roumanian
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population, are the coloured Easter eggs decorated with mottoes
and ornamental patterns ; they are presented by girls to young men
for attentions paid to them in the dances at the carnival, and are
also consecrated in church as symbols of Eastertide.

Brief reference must be made to the memorial cards and paper
paintings for commemorating various special occasions. To this
category belong those house and trade charms which are at once
so ancient and so quaint ; the love-letters of the country people,
chiefly in the form of a heart and with elaborate floral decoration ;
wedding pictures, which in Egerland especially are executed with so
much care ; further, the humorous pictures and caricatures in vogue
among the peasantry, and other things of a similar character.

For a long time peasant art was everywhere ignored. With
certain honourable exceptions the eighteenth century looked down
with scorn and disdain upon the peasant and his affairs, and so, too,
in the nineteenth century with the growing pride of the urban
proletariate the peasant was made to look small and ridiculous.
To-day, however, he and his work are taken seriously, alike from a
scientific and from an artistic point of view, and the Cinderella
stage of peasant art has been passed for good. From a scientific
point of view, let us repeat, because here our ancient civilisation
may be studied in its still extant survivals, and from an artistic
point of view because here one may win back truths and ideas
which amid the complex developments of higher artistic practice
have to a great extent been lost sight of. Educated people have
something to learn from the sobriety and restraint of peasant art.
The lesson it teaches is that art is not to be desired at any price,
but only when it is prompted by a vital motive or some special
occasion. It is then, perhaps, that peasant art may serve us as
an example and model for a really living and personal exercise of
the artistic faculty.

And then, by way of conclusion, let us affirm our belief that
peasant art neither admits of direct imitation, nor with its fund of
original ornament is to be regarded as an exhausted field. No, the
spirit underlying it is the spirit which should animate us in our
work and inspire a sincere and earnest devotion to even the smallest
labour of our hands ; our art should be as deeply rooted in our lives
as peasant art in the lives of the people. To such conclusions the
peasant art of Austria especially points in all its manifestations, and
on that account it may claim special recognition and the interest of
all, even outside the country itself.
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