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Fram the Fasl eame the arts of weaving and needle wark,
and with the mechanical knowledge came alan the designs,
As |u|||ilm [illow their teachers flm'.r-l}' at first, 20 the Euro-
pean conntries followed the Crientnl ones, using many of
their matives, and strong Orentol feeling is foumd in the
early weavings of Itnly nne Spoin.  Tapestry weaving, ns
the simpest form of the ark, was practised by moany primi-
tive peoples. The eadiest and crudest pieces owned by the
Museum come from the Coplic graves of Egypd, first o
cighth century A, IV, (see pp. 185 and 187} and from Uhe
groves of Peru (see p.186).  These laller pleces were masbe
before the invasion of that couniry by Pizarro in 1531, The
lonms used at present in the Gobelins tapestey works al
Paris are made on the sme principles as those upon which
the Coptie pieces were woven. By the fifteenth and
sivteenth centories tapestry weaving had reached its
grentest height in Forope, and the Muoseam s foertw-
mule in owning two besoliful exsamples of the work
of Flawders at that peried (sec pp, 202-205),  Of
later date [seventeenth and szhtecnth cenlurles) are
Lhe poeE in the Collection from the Brossels sl
Gobeling waork l-\.hl'IFIH L gp. 229 ) From China andd
..|.u|u|||. i mdbdatisn to the ]l'll';_'f' Chinese lapestry il =
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trabed on g 225, are many smnller preoes made of silk,
Chriental s, like tieisley, are shll woven by hand, and
with as simple looms as those that were in use many hun-
dred vears ago.  In spite of the great improvement mncde
in machinery by the Eurmpesns and Americans, the Ori-
entals, with thesr hand looms and vegetabile dves, still sur-
pass all olher peoples in the beauty and durability of their
mags,  OF the remainder of the Collection, the larger part
af the wesvings consists ol velvels, broendes, and damnsks
fram Persin, Turkey, [tnly, Spain, and Fronee, The Per-
sian, “T'urkish, and [talian pieos ane capecially noteworthy
fur their beauty of color, material, and texture,

Hosds, — Alam 8. d asks, { Broament in Ellﬁrl'mll Bitka: DPupsant-
Milwervnlle, " vl e Tisswa . F. Fischlxch . Tariils Ny |'!
Jiiliiss Lassimg, raeebmamaisng o K bl iedw Nl gessi el
.‘.|:-1-I-'-.-.-|'r wip Merfan Eugne Mieilz, 4 Skord {ff.q'{-."l.ln_l‘ 'i".-:l_|--.r|'r|||:
1I1I..rJI.IIIIIII.II1-'II|_ Histary of Fapeatry: M A I Clsisbie, #n-
firsdalery eud Fopextry Weaiimg: Cheimlod Cerpets, Aretesd Ol
Larpefe, ludl |r||:|-i-|||.l-|| |'||-' thi ltn-:rul ||rJ|:.|l|-i||| Austrian Museum,
Viemnny John ]{II:||J-\.'r|_|.' Mumford, deienfad Kinga; F. R, Maor-
thn, 0 Ilistory af eniod Crepets hafora T200, Al of these
sk oy e consulted bn the Museam L||.'A.rn.r].'.
T e

1nrre

f'-_.":-ﬁ- (1 Cungranf, Fhats

Frorvirden .J.'Ill"?rl‘l.l." Ia ||Il|ru

']ll. S PINTEE WETL fisnmid w Fii o x| :|||||-||.| TALTLIEIR IS L
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LY u-i-.-;n!. fimare, |.'1J.:"||'Il.'l.'l| aml
oneliall inches in beight. This
piece, which  shows strongly
Buat Ty it clessign aend coloring
the influence which the art of
Byeantium hod upon that of
Fgvpt, was found in a Coptie
grave ab Akhmim. ‘The grounad
e in nmnny of Lhe ‘|'II|I|;I' bt
tiles is of natural colossd linen,
awliile the |||':-i|£l| 13 waoven wilh

Fulaped] wodsls. Il '-'-ill:.:‘- HIg-
gusd the pu -_-:;.i||i|i|_'\.' Lhaat thie
figure represents an angel. The
drawing is crude; e eodor of =
Uy Besh, hair, and wings, parple Eiyption Topeairy

birown 3 the tunie, red; and the Thied to Eighdh Condurg, AL 40

skirf, preen.

Also Trom Cogliic graves
A _1|_L||r||i||| I Llwi: '\.|r|I'|'.'iII3
il |'|||r|iH|-i|i|lII of this de
B, @ railuluit 1Ii|I|I|II||.'_ H]
buneh of gripees, Homan i
Huaemee i Ty '\-1fli!|'r'!|:|-' faell,
buat 1hee Lrillinnaey of Ll vual-
or= ||r|.l\.l\.|'|'\-I |-ir|L-| anl
greeE an|pprest s thie art of
Baeantivm.  Uhe gprouamd is
|1|.||H||I the ||:|‘.':I'TII Wil
afea like thiz woene afe-
F'I" d 1 parments, Wizt re-

Eqgpdioen Taperiey fins af their use can be seen
Thisd Lo Sevenih Comdary, AL i thie mansane ol Bhe 1':|I1|IF":=‘-
Thedorn and ler court, in

Ehee Chigreli of San Vilale ol Bavennn

hut |
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Tarainn Mrerada
Turbinh Proyger Rug (ihiordes, Secendeenil Ooniwry

Clith of oold with the desion of foweringe Trees and
Contral Geld, white: rround of main border, dull blue, birds woven with dall greem, Bloe, yellow, pink, and
Paesim im Lilue, mel, wlhiate, oned nmber, red silk,
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Pavsion Vlvat

Ciround, purple brown.
Bald ddezipn in dork red,
guld, and teuches of

Brigrlat yllomw,

Sl Cenfury

Paretin  Valest

Ciroumd, red.  Dhesion,
yellow silk wound with
ezl

Gronnd,
crimsmn anking
esigm ., gmoaps
af two figunes;
one with an
nue  over s
shoulder leads
the olher fig-
wre by a
:~1ri:|||.|:: Irees
amil flowers;
colors, pale
preen, yellow,
white, and

black,
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EiparERIC ART

:-':.1r.\l_'1'r|| mcaning “]"_'l.l-\.l‘l.'rll.,- whns n term .'I.|.||.||.iﬂ|.
first das Pl Arals, lafer toall Mohommedans, oml in the
Mighdle Ages to nll Eastern opponents of the Crosades,
There weres many centres of Sarncenie art ot diferent
peerlonds of Elie Arab Coniguest, incleding Central Asia,
Disifan, the Eaphrates country, Syrin, Egypt, Mosoooo,
Spain, Sieily, nnd Turkey.  Some of these developments
we designate Dy :~|l|.'-:'i:|.|. naied, a3 Persian, Dvdian, oF
Muwrish art; but all are related to ene another.  In
sane respects the most impertant examples of the Sara-
cenie style are found in Egypt because of the alwast
continoous recond furnished by the owsgues of Cairo,
which show, in their simple lines and restrained decora-
tion, the purest form of the art as distinguished from
the more faneilul sutgrewth in Spain or Tadia,

Much light las been thirown on the eeramie arl of
the Aralbs within the lask few YrArs 'I:-_l, cReavalions at
Hak ka anad other mined cities of Byris and Persks, The
sl ey froin Bakka seems to be of the earliest or 1T
Lowiwih b bweelfih eentiry _:I, ainid sowe of 18 Tsenrs & ELARE T
likcineas tae the blse g’lu.r:'\-l! jll.l":i o] mk “ullj Biste,  “TThe
rishlish |‘|l|'|||n-' of Fostat [‘l:||1| Liirm, |.I|-:-.I:r|-:. el mbaout
1064 ) ol Kus, near Laxor, have yiclded frogments of
dishes, the most interesting being decorated with o
lerillinnt rubhy and gold lustre on o white tin enomel
wrownd, which method of enwmelling was cmployed on
the glazed Egyptinn pottery doting ns early as 1500
B. C.  Similarly lustred tiles have been foumd  at
llhages, Sultunieh, ond Vermmin in Persia, and it i
misl yiot pazible to devide whiether the nrt woz earried
lrome Ezyvpt to Persia or sice eersr. But the former
seems mare probable, sinee the earliest dated tile Gs of
the twelfth eentury, amd & meted Perian traveller of
the eleventh century apeaks witl enthozinsom of Uhe
st ped [CELER T whicl he saw at |'-||l\.|_:||_I it '||-||'i||.p; win art
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anknown b bim,  Many of these tiles bear inseriptions,
floml serolls, and figuees with stromgly-marked Mongo-
linn feabures, which suggests that they may have been
-|;|n1.|lu|_-n| by somee of the Chinesze workinen broaght
into Perska with Ghengis Khan early o the thifteenth
cenlury.

Pasiz el bowls of the thirteentl and fourteenth eens
buries, From Syria, nre painted in Bloe aod greenishe
black wnder n glass glazge,  The lustred dishes and
yases made by the Moors in Spain and Sieily in the
fiftcenth eentury, and kater by the Ttalians at Guoblio
andd Urbino, all benr o family resemblanes to these tiles
awd Fragments, althoogh the styles of decoration vary,
The pottery mude snder Turkish infloenee ot Rhades,
Damnscus, anad Kutabia date from the fifteenth century |
and in the sisteenth century factories were established
at Kenbacha, in Dagestan; at Kirman in the seven-
teenth contury, and at Kashan sand Bokhara in the
cighteenth century,  Lustred semi-poreelnin was pro-
duced in the sixteenth and seventeenth eentorics in
Persia, the colom being golden yellow or pale grecn
om dark blue, or ruby Justre on white.

Tlae Arals worked in mony meialz, nl the examples
remnining to us slhow delicate pierced serolls or elalio-
rate inbay in gold and silver, ns well as engraved medal-
lions, inscription and fgures, or thie domaseened pold
ornnment & generally foond on the sword blades for
which Damascus was noted. A few carved ivory pancls
of the thirteenth centory ore still in existenes, nnd
beautiful mosque lamps of glass with colored ennmel
decoration are foond in several Furopean colleetions.
Amwnyr the illemilsated monuseripts, the Koran, eon-
tnining the writings of the prophet Mohamed, is the
miwt impertant book of the Aral=.  The highest art
of the pericd is lavished on its twe title pages, which
are ornamented with benutifully weitten texts set in
elaborate and delicate foral serulls, painted in red, Hoe,
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grecn, and mold ; and the earved, gibded, and painted
leaiher hindings have also great charm. Bome of the
preatest treasures of the Khedevinl Library in Coiro
e mrl_r cupied ofthe KEoran which were made for the
Sultnns,  The works of the Persinn gewis lave ala
e lowrn Lo wa dn IMlestrated form, e Makamat of
Hariri being very Tarnias,

Pevkw, — Aomper AL, Showd Tatery of fe Sopareos: Tame-
Paonle, Berareeis Ad: Wallis, Pervias Laafre Finses; .I'uurrlrr]'.q.:lf
Tafinm Art ; Comnnmswany,, Medineead Sipbaless dri; Mg,
Mowwal o Aef Woewtionn: Max Hers Bly, Catoleyue Ause
Nutinael ole FAel drake, Caire; Sarmo, feobmillar Poelokar
Bemuksnst,
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Pralpsit Divsisr Troime o mensagiae bin Cabro earved and iolaikd
with ebonmy il dveery peeriels s mseribed, U Himesr to
v Mlaster the salian E1 dalek F1 £alier Ba riguis] . Ay

[ el muake u|-:|||-|||'\-| diis i._-||.I ¥ ] |.-||r'_-|'|'||'_|| ern ey .

NEALKER ORIEXT 1o 147

Persnra Tile Thrirfrvaih Lhimlory

H;lr']“l': LT 1 I«.|l|1'i!||l.'|l of Persian arl l|=l|ﬂ!. im 1=
i||_-u'ri||l'_'||rr|. a7 of |[|'|:il.'.| (125E A, N T T |:-r|:-'|:-:|.|||_l.'
fronme Veermmin, o fown in Saortlerm Persin, and its date
pauds i e Al perisad of the Mol invasions awl within a
vear of Uhe Tall of the Baghdad Caliphate, one of e great
.!".I'Ilr'H i Thee I:.i:-.l:.-r:. of the nearer Fast.  This |='=I|tl-1'|||l”
tile is r|-F|nHj||l'|l|‘| m e, Madfins preal work o Persian
{mr L e There are atber aiwld very illll.'ll':-li'l;_-" |."q.IIIL|F||I|.—| [}
the same art in the M ussim.
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H vapairoo- Maoresgue Feug Fase ond Mo
Faderciit, ."'i;.ninl P.fm Centurg

The best known I[i-.l|1-r|.11.-r|-‘.'|-'[nmﬂ||m ware wid made pear
Yalencia, Spain, in the fifteenth century, s lustred deco-
rabion was prodused by the action of bented smoke upon
pallerns painted owtside the white ennmel gaze. Lustnad
wrienl is also eharmcteristic of much Perstan and Aralsic
work, The Moorish potters of Spain worked for Cliristian
patrons,  These patrons often belonged te nobile or moyal
families, Lastred arms, representing macriage allianees
which may be dated, appear on many poeces, wml by this
pneezres e sequenes of the decorative patterns is determimed,

The vine leaves on the * Albarelle™ or Drug Vase shown
in the fllusteation are alternntely in bloe and in light
browm lustre, the blue leaves being under the glose and
U lnstred Jeaves npon it The wi e bryony, a laveal palant
of ¥Valencin, appenrs in blue and lustre as the prinei sl
decoration of the plate.  In the centre of the plate s the
KSR TLIN I H S, which wns w i|.|1'l;|' pasplarized bn the fif-
teenth century by San Bernardime of Siena. Valenela pot-
tery was eften exported te Flhercpee, Sicea, and Vensee,

NEARELR ORIENT ROOM ]

Turkizh cormmic
wanmi  wene  influ-
enced by hath
Persia and Chinn.
Thiz ||h|:|' telongs
o 8 class usanlly
called Rhodian,
although it woa
pretably made in
g of the mainkand
citiesol Asin Mamor,
Tl manin dbesign of
the plate  shows
flowers of the fi=h.

. The border design
Turkish Flafe Serbeenth Cendury  has  been inbers
preted as represent-
ing the elouds and the sky. The cypress tree (in the centre
of the plate), the thistle beaf, the rose, the talip, the will
hyncinth, nnd the caration are fumiliar in the designs of
Persinn textibes.

The leaaty of
this plate, from e
Canpensus  counley
of  Diagheslan, s
founed i the lar-
many of il eolers:
greens,  pels,  amd
browns, upon o soft
vellow - brown
gronmd  which s
fuirthser enriched |:|_'|'
the crackle of the
n-la.m, The ]nln!r
wad perhaps o wadl-
ding present. Plafe freen Kindarfe, Dogplesfon

Higteeurth Centw "
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Persian lustred bow] of Pie twelith or thirteenth cen-
tury. Probably firem Sl boomabal.

Title-pmge from n Komn of the fourdesnth centary,
Written im Cufie charscters awd illaminsted in gold, dull
green, and brown,  Hoss Collection. Exhilsited in the
Lilsrary Corridir.
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o v, pthe -"".l"'l.?-“ 'l_."l {heist, fhs a.'l-lll'r.l\;"_l,l. il # runifrios

Tha (Craatinm «

Fieniral :|III|I'I sf iy

T [ 5000

FAFESTRY CGALLERY 2413

This tagsestey L1402 ine x 27 1L 5 in, ) is woven with
gilk and wonl,  Seated ot the base of the eolumns that
divide the tapestey are Jereminh, Peter, Dovid , Andreew,
Isahali, Jamses, Hozea, and Jobha,  Bunning threugh the
lower part of the tageestey are bwo ribbons: on one is
part of the Apestles” Creed : " Credo in Deom potrem
R ||i.-||||.'I||. [ [ P e 1] 1'|'|| I'm. ||:| et terrae et in
ihie=uim |_.|l:"\-lll:|] }q:||l (B ETITE] [ litistum) Filium wlj s
wnicl um )} Diomil I'|~||IIII i LT b Crui eompeeplus est de
!':|-ir|I-.| Snmeto nintos ex Marws 1|.|I':_'IIII.' [ BRI CIRLL |"||-||q'i.|
Prlito crucifixus martans ef sepalilos) "' s "' 1 believe
in Liind the Father Almighty, Maker of Dheaven amd
enrth; nmad in Jesus Ul Ik, His |;|r||_l,' Bisiy st I_|.|.|r
Who was coneeived of the |||||_|. {;h.ll\.l. borm of the
Yargin ."-l.'lr:. . sulflered uwnder Pontlus Pilale. was eruci-
fi ll., dend nnd baried.”™  On ||||' :|t|1|'r e e |_':||'r.'||1
invecabimus qui terenn (m ) fecit et eondidit Clolebos**
W will call usin, or gEray bo, the Father who mnde
the enrth and femaled e heavens; and the follow-
myg limes fromm the Obd Testnment: © Tk dixit ad
e filins myens es o *": O The Lord gabd wiko e, 1o
arl oy 'vll‘ll_‘ll [l':—".:'lll-c il. -."l‘, o Faee s I P =+
prarict filinvm "' 7 Behold, a Virgin shall conecive ainl
bear o son "t [lsainh viie 43 "0 mors oro mors s
pwsraid buud oo inferne *° 0 Fro mors fos, O3 jnoes!

mewsiis tuus e, tiferne 21 "0 denth, where are th
laguwead {0 grave, whene is 1||_'.' destroction? ™" [ Hosea
wiii. 14)  Letters decerle [siah®s gnrments, the lsin
cloth of Chreist, the rodses of e % irgin nnd _Im...|l'|:.||_,| il
the hat and seabbard of the man stonding at the right
of the b sk ey, i the sgercll Borne |_|;|. an angel is
Lilorin in exsexlis ||:"l.-|'|'|'\-|l-:| Dhewe ek 4o Ger™® [h riL Py
howlnilsns bonae voluntatis *"): |:'r]|-r_| o Gaod in the
higlest, sl o eartl preaee, oo will foward mein "
Lk b, 14

Bee the Miseum of Fine Aris Bailletim, h-l_."._”:l_ (]
YVal. 10, Whode Ne 37 [UC
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The | ‘Foarrig o the Nod S

Late Fijteentk or earfy Sisdernih Comdury

Flimaish ||'.'.l|'.-|'.l|lr..

TAPFSTRY GALLERY 20§

This 1.LFI'|"‘-1T_'| Il::'! h-l |'EI:| r|' 1= I;]"- I.r|'\.|l||-| af the b=l
periond of the art in Flanders. U the lef, Pharnob on a
richly caparisoned horse, crowned and brapdizhing n sword,
rigles im the midst of his dislsenrlemsd 2oldiers, |:r;5i:||: hem
tir uress forwarl in :-||i1l.- of the constantly ri:-ill:[ witlers,
while Aloses upaon the shiore, colm and llllll'|>:=ll'l'rl':- |"""-I'|'
ant to the Tsraelite= the contrast befween their |||-.'\-i1'.:-.'l. the
chiosen peogds of the Lord, and it of 1lerie oppressoers, he
Egyptinns. ‘The safety and comford of the lsrachites 1= cm-
'|'\-.||:|.t-i:l:-|'\-|! akill further 1:-.1.' the Inmel an which '-.lll':" skumal, car-
petex] with exquisite lowers of many vareties nnd shaded
by tall trees.  ‘The peaple are represenfied in the dress ai d
afvle of the ariist’= own period. The Egrptions wear the
armar of I:'_‘ll_' ||f||~|'|.||| 1-:-|||||r_\- . ||-| Iaralites, the coslime
of civilinns of 1hat time.  Tle arens ceeupied by the vari-
oz enbors — greens, hlues, resls, aml 2ot dull tans — ane
'|m|-l||--rl;|-;|-r||;|| T E B J:_lil.'v & very harmenis effec =ilk
and gold add light and richness, The whole is surrounded
|.-_l.' HEET T EHT § baorder of How l.'ril g L o= 1II"I§| w i”l rilidsom,
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In the eph-
teentheentury U
French were the
leqtelers in matbiers
af grewl Baste el
eleganee: Frencl
furmiture, Frenel
inlerior  decorn-
Hon, a8 well as
French manners,
al e stamlard
Tawr E":||.h||n:.

Tlirre are im
the Aluseom
ril_-;ll.r large deco-
Filive ]:tl'u'hi ol
1w l'il_l:lll-l'\'l'lllh
catuEy which
have desipns  of
great delicacy.

The fipare on
ameal the twa bere
shown 15 remis
niseent of Jean
Gioujon and the
French  Renans-
sance.  The pan-
els showld e
compared  with
thieahl grilt framees
of ther same pue-
risd around  he
paintings by
Boucher in the
Pieture Cinllery,

Fronees,
[t Eigfidernil
Cieloery

SIXTEESTH CENTUHY RUWM o7

The By of fe Sorrameef
FEady Sirteenth Century

Friweh Taprasy

Two scemes, 1he kepends bensath explaining their xig-.
i o,
“Tar la vertu du Sscramenk
Fut demonsdne ung prast mimcle
Car le diabile '.'il-iE:.I-I'IIII'll_t
Sorit bors dung slmniack"

(The power of the Sacramenl was demanstrated by o
ETI.'I.I.l. miracle, for the devil was s §o pazs put of & man
Jrassessed, )

“Nlng ru}-t'rl. sans honmenr paass
Par dlevand ke smincl Sacrament
Mlais son chevnl se humilm )
Fuws orat le payen fermemnsent.

{A pagan passed before the Holy Sacrament without
homnge. Hiz horsze, however, abased itself; whereupon
the pagan became a firm believer.)
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Grronmal, el e
I-\.i|_r_|| of i r:|.||-|"\-|l.| s
:||1|i -I'III!.I'T- in T\wl.,
wiel low . mmid

grove, 3
white, “This domnzk
Bl :-ln-ll:_'l_‘-' the

"ll oarFinh imfluenios
(AT :"1|ulli'\-|| winrk.

Grannd waoven
with “l'l;l-l', Teliser, nmnd
anloai |-i|||\. silk nnd
TR F W Hllil"‘-i of thin
silvier, ”l':-.iLFII. aif
bath cut nnd ancut
velvet, im ldwe and
]rilllvi.
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Uk of the mosf at-
Lrucive ||||:|:-|'I-| ol Nal-
fan arl of the middbe of
he Giteenth cvmiiry in
its  aympathelic  treal-
menl of  childbood,
The youwthful S
dohma, the Davisds, and
the very luman Chrisi
Child are among e
gilts  of  the Renais
sanee by iodern art.
This groug of wo bovs
i marlde  recalls e
work of  Donafells ot
Puddua  aned  elsewlhiere,

The humansm  of
the Gime found expres
gion i bedl  painting
and seulplure. The

Markle Growp Renaissance  seulplors

Egle of [homalefie Faflamll Oenforyg worked in marlale.
Ilrl'lll'l'l'_ ."'||||.I r'];|_|.'_ .I_l 1551

delln Boblia towan] the middle of the ifteenth cenfurs
first appelied] the white enamsel ghaze to madelled groups of
terra-colia fgpres, This forim of ot becume very poglar
in Ttuly onal was practised for aboit & centiory by the della
Hoblia fumily,  The colors at first were white for the fig
ures all he simple proaps aod Tloe for the backgrounad, bt
gruclually silser colors, a8 well as more detail, were added.

The Eronpe o LTS -||-'||-|:||-\.1||l [mu e I ]ml!mhl:\. from e
“llrh‘|P||I|| :If 1|||‘|tr|':| |!|'II:| Ia{ltllll';-'l rrl Hllitl' Ilr II“' IIl""_

Ehin oeers of the mwetlier, and her Taee & Litkhe vaeand apd

fisrenzl, s hicratis |1|I||'\-|'|||i-\.||| of the Maother and THyime
i |||||| areifE Tar nway . andd thie life of human infaney very
mear,  The |J.|l-i|‘il:|l| RIEMECEls an imstinetive JII:-IH':II .1.| th.l:
mdlier fromn sonsething thnt kns eaught the childs CEE,

RIXTEENTH

Maodissner and O lild
Florenoe, Kbl rufs ]

CIEWTURY HOOM

Sefvad of Amadrea adella Holdas

21T
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Mooy ead € hilsd, Marlde Madomnn ol .1:-ll_|-lf1'. Toory
fialg, Thivdendl {enfury Fromer, Fosrfovnth Century

Vanetiom §ree Rowl
Kirteanth Canlinrg

Praceasimmal Crors, Wefnl
Fifteewlly Cenfary

SEVENTEENTH CENTURY 1RO 203

sl Mrurcls, Flanbogmmd Clalbar, Siebeonll Loelary

T s the F:h-.l.l‘ calhedrals of the Gothie &Ee e musl
j|:||||-r||_':|. {roi |.||:|.|'|' in |.l]||l!'|." in weshern !':l.l:l'\ll-'lh'.. bt the
g-l|_|iri|: of the Bime s Telt in even s smnllest works,  The
barso of e Madomna and Child pictaresd on ihe THu wile
[(HFLE rr|1|‘l.'=-|¢'|||h|:]||-:-.l:.]-|-u:f the Pisnmi; 1he smunll ivory enrv-
ing in Freneh work of the fourteenth century.  “The elobor-
alie melal eross i lnder,

The sidewssiTe alngrs in The raErTRs aof et hiie |||'hi|’_'||l ane
oflen marked 1!II.' charncteristic [eutterns in tlee treery o
frame work of the plass of windows,  In the coarler ]h'Iiu.l
thiss  werne -||||i|:|' :il:n]tlr-: Inter they berame conmectol
Writ" pafierne, which im timse often 1'|||||||,_1-HI tiv m design
of flowing and complex corves. These winidew tmeery
patterns were |||||||E-|1! lo stone surfnees, to wessd corving,
wiwl in Foet, wherever ornamsent wos used. The wood s
prictured bere are all of lute desym and belong o Northern
Europe, where the Gothie styde held s own hag alter
lienap=mnee ornament decived from dassse art bod taken
ils place in laly,
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.III'II' |':|I_'|'rrlﬂll.'||f'
dlecamatum of Hal-
inn Majdicn offen
Tl v jals |'\-|r| ranl=s
amil ek anid
TEcwimiin may |||r||-;|p_'i-
eal o |-|ih.|:|ri|';||
IR '|'|'|i-|||:||-|l
shirz & Henais-
anmee Prealmsent of
the "-||!.I|'I'.' of  1lee
conversion  of ||Ii'
Emperor ©onesfan-
tne, 12 0D, The
sleeping  lmperar
s i a dreaim famn
.LI:||_|'|'I nbaowe him
il||||iill;_' in ome hand e Crms and me U odher o seroll
o whisel wee thie words " Fa I'|r|-'.v.-.;||'||r| viners,”  Abtendanls
IH'IIri1I|: the |:m|n-r||r': il .;|r|||..;|r||||.r sl af Use Tiﬁhr_

i |III:||"\-||'|mr|'l.'|1I|I'|. |IIl|u'_||| tu LTLELTE o ||:| I_|:|-_|i||l_{ l.'-_',.s._-'h
in the sixtesnth,
seventeenth, ||||l|
ighteenlh cenla-
riea, wins jnmilabed
in pottery in Hal-
laid ot TRelft apal
1E I"ll'l.l_lllhlu lianml,
The elibef charin
of 'I]-ulr'I: wairy bs
ns |1|.'|'|{| ||-'||_||' |||||:|
wlilie |'I|:|||||'|||.'|l
elevornbuem, but it
linesks Elue Bamlness
wmad rrun.-lm.-n-m-:.'
af its Clinese .
FIETi 08 B Flva and 1MWira Pl Podtery

Tl iven Lrll_]'lll:h'ﬁ' FMinds
Ik, Seateendl @l

EIGHTEESNTH CENTURY ROJOM 21§

Hirdwn Hrgsn-sasrl; |:|||||rr.l.l| Ferate or &ela firmka)

Savenfeende Usnidury

Lace

Lace is divided info fwao clusses, reedle poind or poded foce,
made with & necdle amd loop stiteh, aml bddon or piflos
face, woven on i pillow by the use of bobibing and pins,
Metting ond knotted fringes hove been found in Egypdian
grives, nnd they, s well as delicste open materials, o which
embroidery wos added, were made in Use East ol an early
dute, Bul we hove no proof thal real laee was made befoe
the fifbeenth century, when we fmd i decorating the cos-
tumes of people in pictures. The firsl poind luoe &= a0 de-
vedopanent of embrokbery and was mads by dmwing threads
from linen and bnding together in groups these thal were
left. to form a pattern.  Then openings were cul in the
linen and padially Glked with needbe sorck, the linen being
enrched with embroddery,  These laces are known s
drawnework and cel-ivork, Nest came sticella, in which it
15 oflen diffeuli to see the linen foundation.  Floral designa
were firsd used in parde @9 aria (slitch in the air), called =0
Ieesminze i was made without a lisen foundation.  From
this came the raised IHIilllh and varions needle leees, mude
without & net ground, or “eésean.”  Ta lialy s die the
eredlit of their origing bt they were eopied and a.linllﬂﬁl by
other countries during the sixteenth, sevenbeenth, wmd
cighteenth centurics,  When, in the eighteenth century,
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rulfs onad broad flat collirs wore supplanted by Tull ruifles,
a softer liee was needed, and Franes made the pesdle prvint
Yresenn, usel in ddlsacon and Argenton Inevs, amd Lenly
became the imitator.  Flanders and Ttaly dispaite he mig‘i';l
of Bobbin lice.  In Maly the designs and execution wers
strong ancl bodd, bt in Flanders the finest and most -
vellous workmanship wos found.

Miwds, — Mrs. Buary Palliser, Hidery of Lace, revieed by
Al Joercdnim nml Alice Diryden ;. Froesd Lelébure, Embroidesy anid
Lave, Their Manafacture md Hastory, ranslated and enlsmms,
'-'a_l“l midew by Alin 20 Calie: AL ML Shargp, Poind ot 830w L,
Moty lamsda ey be consalbad s il I.il.H.'d-l'r‘-

Sjwnint burufis Sravelrenth Cemfary

Parl of a long strip. The burstfo or bolting cloth upon
which the design is darned i3 moade o o losm.  This waork
wans ddone in imitation of dorned netting, The designs of the
Bardiers are of earler dote than the figanes in e middle.

FIGHTEESTH CENTUIEY RO ol e

Thifior I.'Iuln.l'm:n'."'g Serenfoeull |"r|1|'5.||-p-

The white linen Toundation, left ]-Cln'il:u el lisr o piwaler
of French knots, mokes the desipn, while the Bockgproand ia
:.ul'ulll-.' emmbrnidered in tent stiteh with red silk.

Thres aoemea: first, Adnm in the Ganden of Eden ; see-
ol Hee ersation oF Fve: third, Sdem and FEve ol the ser-
Ful|||:| whao i wound around the tree of L:II-||-1'.||'|||_I:|' and is in
Ll st oof |'_l:i'- il1|_I: I :I.||||||.- tis BEve, Above, o horder wilth
these words: * Addom,” © Adom o Eea” " Qo swguane i
pamen” [here they nre eating the npple).  Below, o border
il E:I.-ml: forms, hirds and animals.

Tinlian Relioelln Hirbeendh iy

Design of Apures erudely conceived, bat well lalanoed.
Those must easily recognized are Adam amd Eve. whe
sland with vne arm akimbo wml the other towching (e e,
up which the serpent wrigghes to get the forbidden fruit.
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Plaldan ¢ ul-arark Cinmln baplad, ar fofis |'||:|1'||||'..-.|

Pavde Sopbaymwlh (' niury

Thee mevddbwork llioee of the argren sguvies in e linen was
dome with while Bliresl, whale For iBe lid-wisrk cmbiaoiders
goled thrswmd was vsal, This ose of gebd teead s well as

L] - [ -.-
th «le g chinws sty Faslern influence

Flaweutime Cuf-vurd [pundo fnplinds, or Sl ogliata)

Faghdsemdy Cendury

Tl eammbimaliomn of fmamy |':||.|||'\.|i.|.-r:| shitches aml of
I"n'n'.ll.l ini aeia with e cil-work adds ﬂr\g._l_l_'_l. fo Lhe |||';|'_||_l.'
ame vialue of this E‘liw_‘(".

FIGHTEENTH CEXTURY ROOM 219

Vemetian Foint [punds iR aria) Heivnfeenth Crnduny

'|| rare |-1..||r||||||'., -||r|.|I||_I:.1I il Baled i |||'~|iL1||. amwd inleresl irlp{
s fhe |_1|||||-|'\-|'|ir||_r| link betwesn the ::l'l.lllu'l‘:il':ll ||.-|||'r||- ol
relicella and e elalsicale Dosiated |..||||'r||-| of Ul Laler
Yenelian purnis,

Femetior Foimf {pumle a Filice @ forsmd) Heeanderndn omlary

Bkl and stromg in design, and of great delicacy of
execution,
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Chatice Ved, or Corparale, of Holdin Lave  Sevenfeenih Cendury

In enele eormer o doalde-bencdel eagle with o erawn; in
Lhee smicdelbe of ase shide e Bliast, :.;|t||||.|;r||-|1 ||_l,- |-|||-r|||_.i|||;
oppesite, St Svmphorion, bearing o martyve’s pabm aned bead
by lis mathier, Balancing these on the olber sides ane
=4 Frwvis af dssisi willy e s i:_rll:l:l‘l:l. wiml Fwa |'||r|j;.I nmisl
:'fl. ikl witli @m ol "= sl dF aoml chinlice, anad Vwo erowned
|""'II“. Serolls fill the ir|1l'r‘--'||i|||: |.||.:|'|':-|. Thi= ||i|-|'|I 1 RS
jussibly have been made in Flanders by Spanish nuns,
This would acconnt for the h'l'hr"il"f‘-l which resembdes e
wisthe of Lt Alilam sl Flanalers, and for the cholee of

Fromrh Fearid

Ferielion Poind
I..I.ﬁ'all'rlllln'"ll Lenlfwri

sainls wmd mtils [renfie 4 powcling)
bt 37080 oL 0
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Frewehy Topeatrg 1 Linbeling, Pightomi eufary

Fragment of the bonder of o Lapestey,  Fipore of 4 inan
||:|r||_|,-.|:|r.|pu-|| i I||-]i.||n_.|;"- el seabed anald playing & pipe;
!-.-.'n |‘l!r|l-,. Howers, and fruits,  The eream-calored -lmlmn;i
= enlirely of silk, The design, largely of silk, is in fli=sly
colors, eherry, helidrope, mroens, and eream shading inta
brovwn,  The pdece is a2 ool cxpinpile af He delicacy of e
Freach l'l'-||.-n||J_r anil of the fineness uf the work |||_||b.|I wt Tl
Ceoslslins faelary.

* Lamit b the Museum by the Bosdien Athenaeisn.

EIGIHTEESTH CENTURY HOEM 223

Hilver by Panl Reorre Doy, [TT0R

A mericon Uolonial silver. HiII'IIIII' im desipn unel sulslan-
tial im weighit, asdislimguisbed by parity of form, lime, and jora-
portion rather than by el ornamentotion or careful detail,
A was nndurul, the designs pesembds conlemponn Engli=h
||;|-|-|-:..l bl the mwen “]||| fanliiomed them were ."|.I1I|.'Ti|.'IIII‘|-
aften influentinl cilizens aml diding '|:-.|1-1|il.III|1- ] |||||||||:'
trist,  Jdabin Tl ome of 1he earliest silversmiihs in New
Faedamil, wns e Nlaster of the 3t ab Bastan in WS,
anal was allowed I-;r'l-.u-p o i oevery Twenty of 1l |li1|l.' |
iillings which he coipead,  The silversmiths were also the
cadliesl Ameriounm engrasers,

The silver Froam e workshap of Panl Revere 4 nob only
Lesnatiful in il bt mneh of it is of higtorie imlerest, The
ot fwmens pivee is the large pusch Bowl sbedicated e
“Wilkes & Liberiy,"™ amd * Tao dhe Memary of e (larinus
MINETY-UWO L L b, ondivamded Dy dhe dpaalend
Menpees of Villaivs in Poaer, oo o voded NOFT T
HE=CINE

The ten =ed illustralad alsve s |l_'.' Faul Revere, The
LAN nmil EiTia lsawl each have the followiing ill-‘ﬂ'ri|l'1ill‘|ll
Ul Edaeedd P aef? U st raodor "'|r P I""-'.l""l" ROSTON.
Pressented .||||I it e melae |.||' Tiva |r' Nowe cili=Fiig, 08 @ memarem
.-lr fiecrr wer '\.. iy La= Ahdlity, Zeal & Fialelits an dhe I'i'lll|"rl (N
.-|.|. dhiwd 4 Freariiiend of e 331 FERICAY NAVY 150"

1 S Nigserncan Bilver,” gublishasd by e Soeeam, 106G, po 588
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Tha Weaiv Fawaes Cholesa Pearvaliin, afuud fio0

Thiz Clelsea grops, modelad by Roakillae after Wat-
tewn s picture, © Lageiable eeon,™ = 'I_I.'||i-'.l.| af that IIIl-'I‘u-'
of eiphteenth-contury taste which amossl itself by plaving
HE :-IH'IIIII'l'I il -"II']:-.'|I""\'CI-I'-\¢C .;~|r||| wns  muach kﬂi..\,-" (F1]
seniiment

While lelsen ETHIpE AT sl of artificeal F|-||'|'~|"|:'||-||I
Lhe canlemparary Crermon feurines, ol=e well repiresientieid
in the AMuseam, are of true |H-||'|'|.|i||_ whieh was firsl maide
iri Hur\--|u' it rresilen in the ciglhitocith century.

Je k= 11w .|'|-\.:||| WA -||.'|'|

FIGHTEENTH CENTUEY M0 225

|.|'m':.l||1w|lI Tiduis .J-;u.-r Houre Haalr |'_'-:||'|.'.'.-|||'_|.- {enitury

In Josper ware, the most beautiful of the Wedgwond prn
dhetions, whilte comicos nre |.l||u.1.'|| U[HH & evifaped groun I.
Jdasper ware of the best persod (17861795} 12 redoggmized
by its fime grain, even surfsce, amnd sating fecling.  The
white reliefs are shorply mod-
ellesd nnd are highly peolished
T'he bowdy eodor is cither lilae,
||||'|. v RIME PTG :I.'-:-il.l'l.l.l,'
Lilack , oF sonne fene of loe.
Al the different varieties
LINHE) I mewny im Elye Musewm
earllewbmmn, which coninins

il minmersns o ller ol

ns e if I'Hl".l'-\.__ i lFv, i 1.

nidl s geries of e
rary puirtenits, ave of whisch,
Ll astromsner B Willkam
I I-I.'I"H\. lt |. = e tureel heres,

W edlspivent Ponpme

Lirven JSumeer IFare
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Tlwa et anf
|||||' |||.~||.'L-
cmilth imn
t|||' Aluadille
.J["_'l'l-\. Wis
ek Far il-
-..1.||..'|'|| im
Franaee Hlian
in auy arthier
cownlry ol
Eairopee,  wrl
Ele mwist inter-
esbingr remains ol
Elhint perisl are
Binres whicl sl firsl
consisted of a simgele
strnga, Bt bater Baeesne
VT g'l.‘ill‘ll'_.l,l_l' .1|||| BT -|'|.'|'|]
ihe grealar ol ol Elue aliswr,

r|'|'|-|'l| LIS S P R | Kbl e sirminesr
awninat Fsbibiers, The muonilis
aenl ]llu:;l-h wri The dowsrs of Madre
liine i Paris are early thirteemt -
eentury work misd show the skill at-
Laaesid by Pl Freeaseh somitbis o stomgeing
the desigms o the iron with metal dies,
';Z:Il' I!Iil.-il s rivsl, Lt Wt from Canedis Tiraeket
wam welabwirmte, is Uhe erille : e

: Tt plvreid Sepalle aael faares
surmour g e 1u|ll_|r el Enarareed mal G2ifoded
Lueen Elenor im Wil - Awetriwn, Fighteeuth Cewlary
mimsler |-1||‘IlH'_'| . flosy Leallanring

Fiwe gralles of riveled

-||_||.'|.|:'|'|':|I|'~| weerd mnale b Il:ll_lI s Bl irsveaerk seas o later
-II.I'I.I']IIlIlJIl'lIl Lin l:-l'l'lll.'lll_!. s Nli=julr al ||_| |'-|'|'|||'h -¥mih=
ph"\«.: awbiale the Flemnasle tn 8l Gifiacinb s :'|'1|||||':| v s
pot el For their tall dee mjrres, wlhiel are sHill seen
the Unthedrnls of .".Ill'-'u'!'||. Calvesnut, somd] Bruees.

LIBRARY

b el

COEETTEIG

Toss Coillectinn.

Bowsk of Hiurs with eolemdar written in I_:|1i1|1 ML '.1"||:|'.|| whth |.|:|f|'1|||.|l:'||1 binding.
early lilteenth century.

Frenwh,
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Awvner

Ambser is the gom of a tree which is foond embedded
in lignite (a eoal of later formation than anthmeite or
Ditwiminous b, o washed up on the shorea of the Baltie
Bea, in Sicily, Burma, Nantuckel, and other parts of
the world,  The Baltic amiser s of & brilliant teansla-
cent arange color or of nn opmgue yellow, which darkens
greatly with age, but the Sicilian specimens show a
wonderfal range of edor from pale yellow Lhreugh red
to dark green, and oeeasionnlly a piece & fownd with
bluish reflections in i, From Burmsa comes s dark
apagque brown variety with gold fecks, amd our Man-
tucket amber is olse opague, mettled cream and light
brown tones, with nome of the beauty of the others,

Ambeer bas been considered as a gem froo the earliest
times, and many ancient writers mention i o thele
works.  Corved specimens and beads have been found
in Itnly dating from the Firosean period, and from the
fifteenih contury it was vl for statuettes, reliquaries,
chiess and chiecker bmrds, rsarics, ete,  The Buffum
Collection i8 onigue 0 America, but in Furope fine
spevimens can b seen o Uhe Bargells, Florenee; the
Kaiser Friedrich Muscam, Berling in the Munich and
Nureiberg Musewms.,

LAWHEENCE ROOM oy ]

:'|'
ey e ' a1

Crovilix and l:wm .|1|" Sicilian amber with fgures of
Christ amd twe Bonts in opagee German amber,  Sev-
enteenth century work. Butfum Collectis,
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Markde, by Asgunaks Kudrn b 15

vl
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vk T. Ward. Flistoric (reament - Challers. WNiarkes and
Wrseopaitis na Podfery and o Sildosn., MHestary of 0
Eruglivk Porcelain; Masse, Perder Mlats: Choffers, Woll Woriks
on Mater Boaenberr, fher Goliferfiaeinle Werkzsickan ; Buck
il Hivefa |24 i ol Fine Arts, A merione Sfver
il ey . ; Falwwey, Nwlrin MNedata; Molinier, Hes
i f Haweimmrnre: Braglley, fidniuiuated Maensseripfa: Demoming
Arwwa and Armor; | A, Mete af tha Windla Ages; H. L.
2 o Hewlpdeera: Wil

linmms, At ousd 0 A owids, ;. HiifTaim, Aaufep
= Nl e J . dar Blois dasl Lo Mefiwd, 8
Irittem, (0 CTucks asd IWatohes

saninl b, el

A @

i |







