HAND-MADE LACES

FROM THE

X £ SN ety 2
: —t 1 = % p el
ik QA XS0 W\ eI R y et )N o)
4 SRR AR i ZIRH

%
I

o lr. B 7

L7 ot |
MR

Dol
AN

".L
)
{

SOUTH KENSINGTON MUSEUM.

— - p——

EDITED BY

ALAN S. COLE.

x

ARG v/
.

) ._ |
A \

;
i
&




s

MAND-MADE LACES. 3
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'HE accompanying photographs have been made from hand-made laceu which have been selected for their bumtynnd
complet, , as characteristic speei from the comprehensive and repmenhﬁve collection in the Sou ?
Museum. They also illustrate typical methods of ]m-.e Mﬂ are, tbgnfom, mferred to in the fo

upon vanmu distinetly marked branches of 1 g g

j -".‘

Briefly deseribed, lace making is the twisting, plaiting, and looping together of threads into an “‘—"“",I ',:

the principal effect of which is secured by the contrasting of close textures with open spaces. Net might be
instanced as the simplest lace, for it ists of threads t 4‘andloq)edorknobhedtogctherinsuchlqute..\y
fomnmnonofmdlmeu,andsogmetheeﬁqtofasenalofmmduowwdmﬂuawhmgamlj
 shapes. ~Aguin, although o fringe of loose separate threads is clearly not a lace, its threads may be intertwisted |
orlmottedtogetheriﬂtovmonsmhuortrelhﬁpu&hm: mtbﬂ:amnltthatugetndmplew-g&
 fabrie, Emnﬂllmrlud-hutonotuns,mahuthowofthaEgyphms,thsttheGmehandthRomm
Wt “';__, and plaited and knotted fringes have been known. But apparently for such things no omamental b
elfeute n*hn[ww Ly ororead thrmd= or cmﬂs. werc nuught for by these nations. And it is

umanumﬁmhp to ‘costum ;,=' ; _: e, y pecialigatl Aﬂ, therefore,

lace making was not practised until the sixteenth oenl.ury me tha pe ecorfie |
renderings in twisted, plaited, and looped threads of all sorts of ornamental ¢ompositions, into which smlla, ﬂ-ﬂ, human
and animal forms are introduced, - N |

The laces thus made are ornamental thread work of a character quite distinet from that of bmder’
upon a given material. There are, howéver, classes of embroidery the ornamental effects of which nh amﬂlta

' to those of lices. As ay example of a lace-like work, let us refer to Plate II; this gives us a bed cover

N

L

S

of & number of squares of net separated from one another and framed with bands of linen. *mmuumd}
as the foundation into which patterns have been darned with a needle. ~The bands of linen have somewhat of a lace
appearance, for the pattern in them consists of interstices made by cutting out little pieces from the linen. In both ]
cases, however, & woven material, a net and a linen, is the basis of the operations. Lstunnowtnmtol’hkalf'.
here we have a series of rosettes, small scrolls, tulips and other flowers made quite independently of any ground
work like a woven material, Thethmdsfmenedtogetwwmketbmvmmdmmmmmmm‘h
and metallic threads, This specimen is a true representative of guipure, and I call attention to this because thewwdgq
guwipure is familiarly used by lace amateurs to describe other quite different classes of lace.

; a
tadd

Plate IIL gives us a linen table cloth varwmly embroidered, but further enriched with insertions of namw*v
Mndsﬁ% mﬂ‘nhhapwhppddedgmg. Nowthemofmurhonmdu:aualloppedngmgm~

laces in the sense y deﬁned. They differ in make from the guipure of Plate I. They also differ in make from
3 g and_principally by means of button hole stitches. The

thamfore, two distinet methods of making lace ; and it is upon these two disblmt mnthoda‘of work that til'm nhmﬁmtm &
of laces nto necdlpoint and. pillow or bobbin Jacey depends.  And here may bo.given short desritions of the 4
methods of making needlepoint and pillow or bobbin laces.

NEEDLEPOIHT LACE. '?

\JFor dl t laces the pattern is drawn in outline upon a piece of parchment or stout paper: the parchment is
then fastened toacomspondxng bit, of linen : it is then ready for the lacemaker, wllobeglmbyﬁ!tenmguth!udaimgﬂzh?‘
outline, and so construets a skeleton thread pattern on the surface of the paper or parchment, The thread skeleton pattern
is held down to the face of the parchment by small stitches taken through the parchment and linen. Thethmduboiown
pattern is then closely overcast with fine threads in button hole stitch and its variations; lni&.insuvﬂng “H
 the skeleton pattern are filled in according to the indications on the pattern by overcasting threads in a similar way. W'BN ®
the entire design has been thus constructed in ne: itmtumedmetontomﬁoe,betwemthopmhmentmdmhnen}}w
buhngammu:wemMmumswm&mdsmedmﬁmgthewd@mmmmmam o
pattern. This operati tly rel the completed lace work from the parchment pattern, which is available for use
mmﬂungmthernmllnbﬁ.of!m Ituhmbbwmmmihedhmitstommdetm&thanm
modifications of this needlework process, which have been invented byheﬁnkezsmordqtopwduoemhnchmdwhdlw
as those shown in Plates VII to XIV, or sucl f yho-asu:mmnq.xv XX and XXL. The modifications arose
were perfected in the course of years hout the seventeenth and eighte i
qnd skill possessed by lacemakers of t countries successively actecL_ ang E

: |

The first needlepoint la ‘ produced in Wﬂ emtury Mwm termed % punt in aria,” "
oé‘w_ P '.ﬂ)ilvﬂemgmtmn is to be pattern books of ﬂ“tmu possibly the first us
title punto in_aria” occurs in the patterns for all sorts of needlework published in 1528, by liente.

o

tly obvious terpretation of pwntomma'mneedlepomtwwkdmemdependenﬂy of a material for on—
done, in picturesque language, in the air. The ornamental character of these, the earliest pointsin air, is e
The patterns for them are, according to the pattern books, open squares with diagonals from corner to corner, I.mi""l
“two hnrs&omaxdetoude,thedmgomhadhr,cmssmgonemﬂutthmmonmmlndaoiqgm!ngu‘
radiation of eight lines b by a is may be verified by an exami =

mple geometric omament in
It was called ¢ punio a

h&ff insertion to Now, it is to be obscrved that this type.of |
t work was also known some few years earlwr,w is, at the end of the fifteenth cent
:fedawh, or “ pelicella,” and was worked upon linen. The feature in this earlier phase of the pr
ormament in thread work, is the employment of linen as the-starting foundation of the work. Th
l of elmeu to form th mwhnh-ﬁaﬁrdmﬂa"mwm n
eentury furnish instances drawn linen weticella. The |

1 t with buﬁo“wem:ﬁﬁ‘m is identic .w&e |
e e 4 ol ,‘ : "



patterned needlepoint lace, or early “punt’ in aria;” and, as may have been gathered, the same “weticella ™ pattern

are equally suited to both classes of drawn linen and needlepoint lace. The drawing out of the threads, by means of

which the reticulations necessary for * reficella” patterns were produced, was possibly rather more laborious than the -
construction in threads of skeleton xeticulations ; but the transition from the one method of work ! 3 ] y
in the ordinary cowrse of things, without attracting peculiar attention. It is, however, important to note that the

skilful needleworker who constructed skeleton reticulations in threads upon a parchment, created the parent needlepoint

lace from which the family is descended. The principal classes of needlepoint laces are as follows:—

1. Pumio in aria, usually denotes the simpler patterned needlepoint laces, from 1528 until the seventeenth century.

~ 2. Punto tagliato @ foliami, is a term given to scroll and flowery patterns of the middle of the sixteenth century,
wrought in embroidered and cut linen. Towards the end of the century and the beginning of the seventeenth

century the patterns known as pumti tagliati a foliami were also worked in needlepoint lace, and then
became classifiable as—

3. Venetian Rose, or Raised Poinis, of which there are various degrees of bold and delicate work. The most
delicate and elaborated of the Venetian rose point laces are fancifully called by the French, Point Neige,
or Snow Point, on account of the massing of ranks or clustering of little loops upon the blossoms in the
patterns. Venice was the principal producer of the foregoing three classes of needlepoint lace. In the
seventeenth century the refinements in making needlepoint laces were adopted by the French, and about 1650
the Royal Manufacture of French laces was started at the instigation of Louis XIV and his Minister, Colbert,
in various towns of France. The laces made at these towns were named after them, whence we have the
Points de Sedan; Poinis d'Alengon; Points d’Argentan, &e. These laces exhibit many phases of design and
variations of texture, the earlier pieces being more substantial than the later ones of the 18th century. As
prototypes of these latter, we have a remarkably delicate and filmy lace made at Venice about the end of the

— — ; - it neBaiiad e Veniso i < itation Point d’Alencrm ealled
2 © Poini de Burano. _ g

Needlepoint lace was made at Brussels in the 18th century, but generally that lace was partly of needlepoint
and partly of pillow make, the meshed ground being of pillow work and the ornamental floral sprays of needlepoint
work. These, briefly, are the notable needlepoint laces. Adaptations of one or other of them have been and are
made at the present day at Venice and Buramo, at Alengon, Bayeux in France, Ghent in Belgium, in Bohemia, in
Devonshire and in Ireland. Where the industry of needle lace making has been carefully organized, local characteristics
have arisen, and in this ion one may tion the laces of Ireland made ab Youghal, Kenmare, New Ross and
Innishmaocsaint,

PILLOW OR BQOEBIN LACE.

We now turn to the second class of lace making, namely: the bobbin or pillow lace making. For such
lace, a pattern has to be first drawn in clear outline upon a piece of stout paper or parchment. The pattern is then
pricked with pin holes, and fastened down to a cushion or pillow. These pin holes guide the lace maker where she should
place the pins, around and between which she plaits and twists the threads of her bobbins. The loose ends of the hobhin
threads are fastened at the upper end of the parchment, so that the bobbins hang over the parchment. The lace maker then
commences to throw the bobbins one over the other, thus intertwisting the threads; and as she comes to the pin holes of
the pattern she inserts pins so as to give the required direction to the various intertwistings.| If we lock into the

. ~scalloped edging (Merletti @ piombini) to the table cloth on Plate TTI. we may gain_a rough notion of the intertwistines =
’mu i - te VI, we may & ATs between thHE

seroll forms might be made by intertwistings, such as were employed for the edging in Plate III, we find that a
different. character of intertwisting has been employed for producing the flat, bold scroll forms, the texture of which
resembles fine cambric. Plate XVI, with its ground of meshes, suggests other modifications and adaptations of the
intertwisting and plaiting operations ; whilst subtleties of manufacture far beyond those of earlier pillow laces ara to
be seen in the examples given in Plates XVIII, XIX. XXII to XXIV and XXVI to XXVIIL

The meshed grounds of pillow or bobbin laces vary a good deal, and to appreciate this it is well worth while to
study the different makes of them under a magnifying glass. Meshed grounds seem to have been invented—so far as
pillow lace is concerned—about the latter half of the 17th century, and the rivalry between different I king centres
in Flanders and France, such as Valenciennes, Mechlin, Brussels, Lille, engendered local or special makes of meshed
‘grounds or “resequx.” Without diagrams it is somewhat difficult to describe the varieties of meshed grounds, That of
Valenciennes consisted chiefly of a lozenge or diamond-shaped mesh, each of the four sides of which being of four threads
plaited together five or six times. Mechlin ground consisted—indeed it consists at the present day—of hexagonal
meshes, two opposite sides of which are of four threads plaited together three times; the other sides are each of two
threads twisted once round one another. The Brussels meshed ground is similar to the Mechlin, with the difference,
however, that the two plaited sides of the Brussels mesh are of four threads plaited together four (instead of three)
times, thereby making the plaited sides of Brussels longer than the corresponding sides of the Mechlin mesh. The
meshes of the Lille ground are of twisted threads only, no part of the ground being plaited. In pillow laces, plaiting
and twisting threads are the characteristic features of their production, they are well defined in contradistinetion to the
buttonhole and looped work of needlepoint laces.

The prineipal pillow or bobbin laces may be enumerated thus:—

)
1. Merletti & piombini.—Simple Vandyke wiry looking trimmings of plaited and twisted threads, made in the
A g L
16th century, with 12, 24 and EGM apiece 6 or 9 inches in Jeugth.

"
2. Flemish and Italian pillow or bobbin laces of the 17th century, in which the texture of the holder forms, .=
in the pattern is of woven or cambric character, the ground between the patterns usually consisting of small
bars or tyes. Bobbin-made laces of this class are frequently calleddguipures. The so-called gwipures of Milan,
Bruges, Brussels and Honiton are well known. The same patterns e used for the guipures would also
be employed, with a meshed ground instead of one of small bars or tyes] such laces were known as laces
« @ résea.”  Differences small as these were sufficient to characterize historj” classes of laces like the
points de Flandres and the points dAngleterre. The points de Flandres were termed guipures, the points
& Angleterre were laces & réseau. The former were made chiefly for French and Flemish wearers, the latter
. for English.

Soon after the middle of the seventeenth*céntury the laces with meshed grqunds, made with hundreds of
bobbins, became more common, and it 8 at this time that the Val@ficiennes, Brussels, Mechlin and Lille pillow laces -~
come to the fore, i
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Plate |.

ITALIAN—17th Century.

TABLE COVER, made of coloured silk gimps, and gold and silver thread. The pattern of the main
portion of this Oover is composed of two varieties of blossom device, repeated in alt i The

edging around the Cover consists of scallops or Vandykes, in each of which is a floral spray, or tulip,
. or carnation, or rose, &c.

Length, 3 ft. 7}in. Width, 2ft. 53in. South Kensington Museum.
Reg. No. 57.—69.



ITALIAN—I6th Century.

BED COVER, composed of a series of squares of *lacls,” (punto a maglla quadra) or netting darned with
representations of the months of the year, male and female heads, figures, and groups; between the squares
and forming the outer border are bands of linen, with simple ornaments repeated and cut into them. The
designs for the darning on net are similar to those published by F. Vinciolo, who was employed at the
French Court at the time of Catherine de Medicis.
Length, 6ft. 7in. Width, 4ft. 7in. South Kensington Museum.
Reg. No. 109.—84.

Plate |l




ITALIAN—1 7th Century. Plate I11.

TABLE CLOTH of linen, with a deep border of “lacis,” set between linen broidered, with unbleached

thread, in feather and satin stitches. Narrow insertions of * Retice/la” needle-point lace run along each
side of the border of “/acis.”” Beyond the outer band of linen embroidery is a scalloped edging of plaited
and twisted threads, ‘‘Merfstti a piambini.”

Length, 5 ft. 7in. Width, 3ft. 53in. South Kensington Museum.
Reg. No. 1,041—'71.



Plate IV.
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Plate V.

GERMAN—17th Century.

Rk
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)

e T laY,
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ot S

s

ds, with pattern of com ional

BORDER for a Cloth, of “/acis,” or netting darned in white and toned th
‘flowers and other devices.

Length, 5ft 1in. Width, 14in. South Kensington Museum.
Reg. No. 723.—'75.



Plate VI,
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Plate VI,
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Piate Viil,

VENETIAN—17th Century.

CHASUBLE of raised needle-point lace “Punto tagliato a foliami,”" and * Point de Venise.’ The back and front of

this vestment are of similar design. A centre band of scroll work is placed between two broader pieces of

similar design, shaped to the form of the vestment. The free use of “picots,” or minute loops, upon the raised
portions as well as upon the “brides ” or bars between the scrolls of the lace, is noticeable.

Length, 3 ft. 5 in. Width, 2 ft. 3} in. South Kensington Museum.
Reg. 743.—~'70.
(8ee also No. IX.)



Plate IX.

VENETIAN—17th Century.

CHALICE COVER. 2ft. }in. square. Reg. No. 746.—'70. STOLE. Length, 7 ft. 2 in. ‘Widih at ends, 9 in.
Reg. No. 744.—'70. MANIPLE. Length, 3 ft. 1in. Width at ends, 9} in. Reg. No. 745.—'70.

These with the Chasuble (No. VIIL) form a remarkable and rare set of ecclesiastical vestments of raised

needle-point lace, “Punto tagliato a foliami,” and “Point de Venisg.” In the centre of the chalice cover will be

noticed the chalice and wafer, grapes and wheat ear, surrounded by a halo of tongues of fire and star
rays. The planning of the ornament is noticeable and well worth careful study.

South Kensington Museum.
(See also No. VIIL)



Plate X.

VENETIAN—Second half of 17th Century.

JABOT or COLLAR of raised needle-point lace, “ Punto tagliato a foliami,” and “Point de Venise.” Fringings of “pleots’”
enrich almost all the raised portions of the work and much of the stems. This specimen ranks with a
somewhat similar collar preserved in the Musée de Cluny, Paris.

Liength, 3 ft. Width, 7 in. South Kensington Museum.
Reg. No. 848.—'563.



Plate XI.

" 89 —9EL "IN "evH

‘mmesny wojBUSUON YINOS ‘UL ‘WIPIM. UL i8T ‘myBuwery
‘18191 'ON ‘8o

‘mmesnyy WOJSUISUSN YINOS UT L ‘UIPTA °UT §AT ‘gjduery

“TAX *ON JO ©0unoy oY1 ur SuoSexey JO[[eWS JO PUNOIS 6Yj O} UOIJUSJUT OAT)BIO00P UT IBTITITS
o1 pue ‘erqenrewos s uowroeds IOPTM 6T} UT S6YSOW TeUOSEXOY JO PUNOad oYy, -eoe[ Amous 10 ,‘sfjoN 1uj0d BB
UMOUX] OSTR ST ,,‘98/U8A 8P JUj0d »» JO BSBIO BIUY ,'809/d,, JO sSuraeysnyo esnjoad Yy JO JUNOOYE WO ‘X PUE ‘XT ‘TITA
‘TTA "SON UI 98073 JO yeu3 Weys uIeqied Io[rews Jo ‘@oe| jurod-e[pesu Pesrex Jo SYEJYOH 0 SHONNOTL




