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I use the word "ultimate" on purpose, to illustrate the pov-

erty of our modern English, in which nothing short of 'supreme",
"cosmic", or "nuclear" attracts attention. On the other hand I may
be partly right, because the technique I am going to describe gives
a complete freedom of design, and this is the ultimate object for
rug and tapestry weavers. What more can we ask?

The speed of weaving good chenille rugs is about 10 times
greater than the speed of making a knotted rug of the same texture,
let us say 20 hrs per square yard., Thus if we have the same freedonm
of pattern in both, there is no dcubt that chenille is much more eco=-
nomical.

When we speak about "freedom of design' there are no reser-
vations this time. There were in case of chenille rugs, plain or in
Locked Wefts (see MW 19/5, 20/3, and 38/4).

The only difficulty with the method we are going to describe
is that the rug must be carefully planned beiore we start weaving the
first warp. On the other hand this planning is easier than in case of
Locked Wefts. One of the first factors to be considered is the fine-
ness of the oattern, and this in turn depends on the texture of the
rug.

For instance it is pointless to attempt a design with very
fine lines if we have a lcong pile, because the pile does not keep
upright but leans in all directions thus blurring the pattern. This
applies to all pile rugs, not only chenille, Therefore the finer the

pattern - the shorter must be the pile.
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With the type of chenille most often made by handweavers,
there are about 4 shots of chenille weft per inch. Thus the smallest
element of the pattern is about % of an inch. If the pile is very
short, and the design very fine, we must plan the rug on graph-paper
taking one square as equal tD %'". With normal pile of %" (on each
side) one square may represent %", Thus a rug 45 by 60 inches will
take 90 by 120 divisions of the graph-paper.

This is the practical limit of the fineness of design, but
there is nothing to prevent us from using much coarser patterns with
the smallest element of one, two, or even three inches. Then of course
the paper work will be much simpler, and the weaving of the first
warp a little faster (but only a little). Since weaving of a pile rug
of any kind takes time, it would nol be wise to be influenced in our
choice of pattern by the economy of paper work,

After having taken into consideration all these factors, we

can start the first stage of the paper work by sketching the rug on

plain paper in colours. A fragment of such a sketch is shown in fig.l.
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The next step is to decide upon the yarn. All pile yarn in

one rug should be of the same count and make. Different yarns even

of the same count behave differently when subjected to wear, exposure



-
.~ Y -

to light or humidity, cleaning, etc. Thus we select a manufacturer,
get a sample cerd, and make the final choice of colours. Now we must
remake our project this time on graph paper with 4 or 5 divisions per
inch (fig.2). We copy the original design without paying any atten-
tion to the lines on graph-psper, but using the right colours, Each
square of the paper represents now two inches of the rug.

This second stage is particularly important because here our
"ecreativity" ends. All changes in line or colour must be made now,

In the third ard last paper stage of the project we enlarge

and copy the stage two on finer graph-paper such as 10 per inch, or
for those weavers who have very good sight - 20 per inch. In our
example a section marked CAB in fig.2 has been enlarged in fig.3.
It means that now each square in fig.2 corresponds to 4 x 4 squares
in fig.3, and each square in fig.3 is %" x %",

Now we copy with a soft black pencil the outlines of the pat-
tern on the fine graph-paper. We do not use colours at first, and we
still do not pay any asttention to the printed lines except as guides
in copying, which is very much like enlarging a map. When this is fi=-
nished (fig.3) we follow each fluid line changing it into a sequence
of short horizontal and vertical lines identical with the printed
lines (fig.4). Finally the colours are filled in (fig.5). The last
three figures can be drawn on the same piece of graph-paper.

When the pattern of the whole rug is worked out this way, we
are ready to start planning the first warp. Here the reader who is
not familiar with weaving patterns in chenille is urged to re-read
the article in MW 20/3. The thing we must keep always in mind is that
the warp of the first operation becomes weft of the second, that is
that the pattern woven on the first warp lies at a right angle to
the pattern of the rug.

First of all we divide the total number of picks of chenille
weft in the rug into several groups of equal size. For instance if
the rug is 60" long it probably has 240 picks, and this can be divi-
ded into 10 groups of 24 picks, or 8 groups of 30, or 6 groups of
40 picks. The number of groups has nothing to do with the pattern.
The smaller is this nuwmber of groups, the wider and shorter the first

warp. This number will not affect in any way the second weaving.
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Let us take as an example a small rug 22} by 30 inches shown
in fig.6. The pattern is already worked out. Each space of the pattern

(it would be a square on a graph-paper) equals %',
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The rug is 30" long and it will have 120 picks of chenille
weft, Fach number on the right hand side of the pattern corresponds
to TWO (identical) picks of weft., The symbols for cclours may mesn
anything; suggested colours are: empty space - white, "='" - 1light
grey, "x" - dark grey, '"m" - black, "o'' - red.

We divide the rug into four horizontal sections, each of 30
picks, or 7¥%" wide, marked I, II, III, and IV. Each of these sections
will be woven separately on the first warp. We shall see later on
how this is done,

For the time being let us figure out the first warp. Each

section is 22%" long, plus 4" for "tucking in" (see MW 20/3). This
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makes 106", plus about 30% take-up, plus wastage, or in all about 5
yards. The exact amount of the take-up is difficult to predict because
it depends on how bulky is the pile weft. Since the warp itself is
cheap it is better to be always on the safe side by making it rather
too long than too short.

If we have a pile %" long cn both sides the wicdth of the first
warp will be 31", It will have 32 groups of 8 ends, that is 30 groups
to make the 30 picks of weft, and 2 groups for edges. In all 256 ends
of 20/2 cotton, or similar yarn.

The warp is threaded as usual, the first and the last group
sleyed through two dents of a reed # 12 or 15, and the remaining
groups: all 8 ends in one dent, 1' apart.

Now we can start weaving section one first by filling 2" of
the warp with any left-over weft, or cheap yarn such as linen tow.
From now on we must follow the pattern in section I (fig.6) by tur-
ning the draft so that its right hand side be at the bottom. We have
15 pairs of chenille numbered from right to left. Let us stick a
piece of masking tape across the top of the first shaft and mark the
numbers of all groups. The first group at the edge is disregarded.

Then the two fcllowing groups will have number 1, the next pair # 2,
the third pair # 3 etc.

In section I we have,reading from the bottom,first 2" of light
grey all across, This is woven normally. Then we have light grey on
1 and 2 (4 groups) and whitc on 3 to 15. This time we shall fill the
shed as if it were tapestry. In other words we shall pass the shuttle
with grey through the shed of groups 1 and 2, and white through all
the groups 3 to 15. This is repeated to £ill one inch. The weft is not
pulled tight: loops about 1" long are left on the outside of groups
2 and 3.

Since there is no take-up on the weft there is no problem of
pulling-in as in real tapestry, but there may be another problem: the
weft may climb up at the beginning and end of each colour (except at
the edges). Whether it will or not depends on the quality of the weft
and on how sturdy is the reed (use narrow reeds). If this happens
only occasionally use a plain eating fork to force the weft down.

If the phenomenon keeps occuring, change the reed to a much finer one

as for instance #20 or 24, and sley each group in two dents,
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Continuing section I we have (W -white, LG - light grey,
DG - dark grey, B - black, R -red):

%iv of 1,2 - 1LG; 3,4 - Wy 5-15 - DG.

1% of 1,2 - LG; 3-15 - W.

%" oof 1,2 - LG; 3-9 - W; 10,11 - B; 12-15 - W,

1" of 1,2 = LG; 3,4 - W; 5-9 - R; 10,11 - B; 12-15 - R.

1" of 1,2 - LG; 3-9 - W; 10,11 - B; 12-15 - W.

1" of 1.7 - 1G; 8,9 - %#; 10,11 - B; 12-15 - W.

And so on, By this time the relaticnship between the pattern
in fig.6 and the pattern on the loom will be obvious.

When section I is finished we weave again 2" of waste for
tucking-in, mark the end with a shot of a different colour, and start
on section II again with 2" of waste.

After having taken the first warp coff the loom, cut off the
first section only, and cut only two chenille wefts at a time from
the section. Otherwise it would be hard to find the right pick of
chenille, unless all of them were numbered - an unnecessary operation.
Also since cutting the chenille weft is very hard on fingers, it is
better to do it gradually as the rug progresses, rather than 21l at
once.

There are quite a few smell problems in weaving the sections,
but they were discussed before (MN 20/3 and 38/4). Obviously all sec-
tions must be of the same length or they will not wmatch cone snother.
It is advisable particularly with fine patterns to have a2 definite
number of shots per inch in the first weaving by adjusting the bulk
of the pile weft (2, 3, or 4 strands of yarn wound together) so that
we have two or three picks per %', that is 4 or 6 per inch. The bea-
ting will do the rest.

The second weaving is exactly the same as in case of any
chenille rug with a definite pattern (M¥ 20/3 and 38/4).

Finally here is 2 hint which will help handling the cut che-
nille: use rubber cement on the first and last inch of each section.
Apply it to the first warp generously. Even if it gets into the waste
it does not matter, because Lt is not glue, and the waste can be

still stripped easily.
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