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tle have yarns ‘easy” to work with, looms workins by magic,
boolzs, which teach weaving in & few easy lessons, shuttles nractically
self-propelled, and many such beautiful thincs - at least in adver-
tising,

~ Frankly, when I recd these ads I fcel insulted. Do I want %o
lecarn a hobby which does not regquire any mentzl or manual sicill?

One can desipgn a loom vhich will elininate nearly all coomera-
tion of the weaver. Such a looun nay be excellent foir industrial hand-
veoving, or for occupational therapy; it may e a blessing for the
sicl.s Dut if iis greatest assot is that it is fit for fecble-iidinded,
then it is hardly worth while to try to sell il to the crafisucn.

£11 ‘Veasy® things whether looms, yarns, bcol"s, or %rochers
have their limitations. If they are really easy, then ther connot sive
much sctisgfactiion to the consumer, because by mechanising and simmli-
fyin3z the otherwisc very complex craft, all possibility of creative-
nesc will bLe eliminated.

There is a fundamental nistake made by those viio use the
arpuient of ‘ecsiness dn advertising. They forset that the whole ten-
dency of cur nmodern Iife is to make the moeckanical nart of it Feasy’,
Fasiler cooking, cleaning, washing, heating, and all other chores. This
tendency is iesitimate because of the shortase of drmentic help.

But crafts are not chores! Just the contrary - they are healthy reo-
action against tho easiness, the mechanical essiness of our every day's
life. Ve arc crarftsmen because we are fod up vith prescing buttons,

and calling the clectrician whenever the button does not worl . At the
sane tine we Tind satisfaction in creating, and nobody can create with
half-automatic gadgets, and ready-to-usc recipes.

that we are after is to fight and overcome difficuliies. Hot
artificial difficulties such as making toasts on an open fire, but
reoal nro®tloms intrinsically connected with the craft.
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This would-be casgincess of weaving has a very demoralising effcct
on beginiers. .ficr they hoar so muck about it, tacy are extremcly
disappointed with themselves and develop an 3L10r10“1+v commlex, nover
suspecting that the advertising is not always ospel truth,

then teachin ne we should be quite outspoken on this noint.
Eandweaving is anything but casy. The anpar»nt casiness vith which an
cxperienced weaver throws the shuttle 60 times a =minute has been

acquired during years of work, and on hundreds if not thousands of
yards of warp. The analysis at a ~lance’ of a fabric is the result of
long and serious studics. The ability of combining colours and varns
into a practical and pleasing texture is eithor a zift, or the fruit
of painstaking research. Good edges do not “Just hapnenii,



andveaving is one of the st ewactinr hobties, 4rd no wonder.
Sueh ag it is now - 1t is the 1ﬁ1dl nroduct of worlk of rmillions of
inerit the

C“Wf*q‘“ﬁ dnring thousands of years. Lucky as we are L
thelr oxnerience, we c&nnct lope to apsiilct
arnd skill in a few ecasy lessons.
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Men we do not feel like awniting bacciaT threading ¢rafts, we
codzd nesoanss on eny cralt vhich gives 4 dalllerent
cks of pattern., This neans any 1 -frame twvill, vlain, dianond, doranick,
h)

lo
yeringbone, thenn any overshot, craclkle, and cven summer-and-winter,
ut always woven with binder.
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Instzod of the length of floats, we use liero the nvimber of the
lock. The »iclis of woeft remain as before. Siance however the numbers
of blecks arc comnletely arbitrary, the clue to these muabers st Lo
given in cach woven piecc. We do this in the first horizontal border.
The first piclk of pattern weft nmeans the l-st block, the sccond pilck -
the 2-ud blocl:, 21d so on. e siall show later on on a draft how this
vorks out.

The code is given in Fig, L. The
rows (Lorizeontal) arc the bloclin, the
columns (vertical) arc the number of
picks. One mick of nattorn weft doos
not mean anything (first colurmn),
oxcept at the beginring, where it shows
the order or nunbers of bloclis.
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The letter wa- the {irst blocl:
uged twico HZ5 ig the fourth block
used & tines.

Let’s supmosce that we khave the
thpecading draft shovm ian fi;.o0- Ve
start the berder repeating zoveral

= x xx * 08° Fiman th ey ey (17 S v e s ;
< ooy o8 imes the same treadliing with only one
X I X o Q shotl of weft on ecach itre

. N k321 first chet w¢11 be the

My e 3, *x the g z¢. In our case

M, o ) <, To,1 will heo wsod for bloclh o,

a dray-down the First picis of
Fi-.2 the lowest one., as in actual viavis

2 far blcexr 2, tr
an any other troc

Then tread
block 3, and tr.lr for block 4. Ve ceould
well, butl oncce thieg order is establisaced it pives the cive to L ¢ vhole

messane and therefore cannot he changaed,

The immortance of preserving this order hecomes obvious wlen we try
to read the Since we Lave only the woven picce we have no idea
what tic-—-un ng were used, vut we Mnow that the ITirst el
2 pattera wef (fig.2) and that it shall have the saze nuibor
whenever i all through the coded text. Thus when readine
we must ro
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the first four vniclks of weft in the border.



