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There ig a strange tsndency among the younger weavers to weave
only 'modern' textiles. Their demands are so hard to satisfy, that
perhaps it will be worth while to think a little about this subject
of both ‘moderni’ and Vcontemporary® weaving.

Let us start with the easier problem of things ‘contemporary'.
We may assure all weavers, that whatever they weave - whether it is
a copy of old chinese silk, a colonial coverlet, or a place-mat of
cellophane and cat's hair - is always contemporary. No matter how hard
they try -~ they cannot do anything else, because contemporary means
onlv that it has been woven in our times; except when we write and

peak about past ages, then the same word means a piece of work exe-
cuted in those times, beoause the whole expression should be always:
contemporary with. Its colloguial meaning when the "with” is omitted
is about the same as ‘'present? and may extend as far back as one vear
when one spealks about cybernstics, or 50 years when one speaks about
art. So really there is no problem here - rather a misunderstanding.

"odern' is anything which conforms more or less to the
requirements of the contemporary style, or fashion, or methods, or way
of life - provided that it did not exist for too long a period of tinme.
Tor instance the habit of eating, although prevailing, is not modern.
However if something has been abandonned as a bad job, and then much
later on re-discovered - it can be modern again. Thus Hindu Yoga is,
or was moderu not long ago, even if it is thousands of ycars old. The
same can be said about so called "texture" weaving: it was ‘modern®
some ten thousand years ago, and is modern again., VWith hats, length of
dresses, and colour of cars it does not take quitec so long. Thlnms of
this kind are modern on and off. So here we have a real problen.

It seems that most things which at any time have been called
modern - do not last. The word has been used for the first time not so
long ago, and we cannot hink about anything to which it has been
applied, and which would survive morc than a decade or two. Modern
physics of the 20-ties are pathetic to us, modern music of the same
period became classic if it survived at all, and modern dresses as old
as that are completely ridiculous.

A very small percentage of things which at any time were modern
survives, but on the condition that they won't be modern any more, they
becorme classic instead, and are generally recognised as being valuable
~ whether rightly or wrongly is another story.
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Looking at this problem from purely statistical point of view,
it seems that vhoever engages in the pursuit of medernity has very small
chances of achieving anything of value. His work may create sensation
for a time, but it will be forgotten in a decade.

Why then the general trend to be modern. This trend is just one
component of our tendency to create. To create useful and valuable
things. There is creativeness even in reproducing, or copying, as long
as the final product is good. But there is much more creativeness and
proportionately more satisfaction when the product is improved in some
way. This improved product is new, and it is modern. Thus a modern car
is at least from a certain point of view better than an old model, The
same applies to a modern radio, modern telescope, modern typewriter.

It won't last because there will come still better, newer, and more
modern products, but it has playcd at least for a short time an important
role of a step toward a higher stage. :

Thus we com¢ slowly to the definition of 'modern’. It is some-
thing new and better at the same time, Not just new, In my opinion we
often abuse the term by applying it to things which are only new, but
in no way better. This confusion of terms results often in creating
completely worthless products whose only claim to modernity is that they
are different and therefore new. In technology such an approach would not
work. If we designed a new car which would run only sideways, it cer-
tainly would be different and new, but not necesserily modern.

In arts and crafts such a distinction is not as easy as that.
One might say that anything new is modern here. But is it? LZven in pure
art there must be some justification for being different, for not
following the tradition. This justification may be purely subjective,
but it can not be completely dispensed with, If the artist is really
happier when painting one eye under the nose, he has got something,
because after all peoplc are not so completely different from one another
and there is a chance that some of his admirers will feel the same way
as tae painter. But if he works in cold blood and tries to be original
on.y¥ to incrcase his chances to sell, he can not hope to fool all the
peoplec all the time.

In weaving the criterions are simpler. A piece of weaving rmst
serve some practical purpose. Even a piece of tapestry hanging on the
wall must conform to many rcquirements, besides its artistic value. And
if it has claims to being modern then in some respect it must be better
than other fabrics made for the same purpose. It mgy be stronger, or
cheaper, or fit better a modern interior, or be casier to clean -~ but
in some way it must be better. Otherwise it is only different.

There is a third category of modern wecaving. This is: copying
another modcrn weaving,

Thus we have a choice between: modern because better, modern
because different, and modern because similar to another modcrn weaving.

Of thesc three the first has still only a small chance of
survival, but without it there would be no progress. The sccond has none,
and the third is too absurd to be mentioned. Copying old masters can
teach us a lot, even if the copy has no valuc in itself. But copying
pioneers who are still groping in the dark, and will be decimated before
their efforts will be noticed, is not even funny.



e do not attemst to give advice to the nioneers, ozcent tiat
they must be c~uinmed with perfect knowl?@hc of botlit irdugirial
Land weaving, and of many ntber things frou Shysics to psychologle.
Othervice t‘e ars not mioncers at all, end they bpelong in the sccond
group of those who are ?1”"'r3ﬂt for the heciz of it., And anyhow vho
t

an advise the piosnecrs, who arc susnesed to be the leaders?
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Linen yarn before being put into the loon, remﬂirﬁs to Lo boiled
for the purposc of softering ard emptying the yarn of 211l dmpure sub-
stances which adhere to the filers of which tihe throads are composed,
and also to increace its firmness and tenacity; by which overation, the
weaver is enabled to put his cloth closer together, and it also retains
its closencsc after it is weaved, throughout the »rocess of bleaching.

L spyndle of yarn, weighing 1 1b & oz before it is boiled, will weigh

only 1 1b 4 oz after, which is about tho sixth »art liﬂhter' and 1if the
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stuff from which th2 yarn is spun be of bad quality, it will crpty still
more; very coarse yarn is scldom boiled, as it would be oxpensive, but

is oanly »ut into a stecp from tvnniv.four to forty-eizht hours, i order
to malie it solt, and morc flex10¢e Tor the operation of weaving.
To boll Idren varn, first stecep it awmong soft watcor for the
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hours, then talke it out of the steep, and Loy i
ff th- vater from it, and wring it, (and in tho

space of twenty-Tour
on a rack to dra 1n off
interim, have the boilor with a sufiicient quantity *) of Pot aghe
brought near the bo*] ) then make it up soft, and put it into the Joiler,
press it dovn with o polc, but not hard, as that would causmc thc Furn

to be vory unccvally boiled; or as it is termed anong Bolloers -spovtodi,
and when the yarn is new put in, it ousht to be particularly attcnded to,
to make the fire burn brisit and strong, which will pravent the snottiing
in a preat neasurc; make it to boil three hours, (but nrevious Lo
putting in the yarn have an iron hoop ¢ross warped with cords laid in

the bottom of the boiler, to prevent it sitting to the botton, and
buraing the yarn;) then take it out, and let it lic till about lulows
put it into the boilcr again, with a sufficiont quantity of Pearl
and boil it for an hour and a half, then take it out ard wash ithe
out of it in clear running water, then wring it, and let it lie boolied
in the wrung state, and lastly put it upon pOJMO, shalz¢ and dry it, and
il the dey be drr, the oftener you go over Lit, the better, as it tends
to oncn the yoarn, and makoe it cloer and frce.

*) ca 10% of Dot ashes, and later 1 of pearl ashes by woight of yarn.
The differcerce bhetween pot-ash and pearl—-ach is that the first is crude
and the sccond purified Potassiua Carbhonate.
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