arc in the neutral position. The third line of the draw-dowin has
pattern frames 1,3%,5,6 sunk, which ncans that bolow these frames the
warp cnds throaded through ~round frames 1 and 3 will be sunl: - the
roaaining ones are raised., In the second port (fron b+ to Yei)
' oducos Tloats in varn corres-
]

pattern frames 1,2,4,6 are sum:, which e
ponding to the pattern francs  and 5. Innally from “cr to #df ginilar
floats will be fcrned below pattern framcs 4 o '

Thus the drawing down of drafts for two herness loons hag two
stapes: first we nwrk down all the werp ends which are sunl by tle
brovnl harncss, bacause these will be sunk rogardless of tho position
of the patterpharness. Then row by row we fill in the cuds which in
the ground harness have neutral osition, and which at the some tine
arn sunk by the nattorn harnese.

In the articles to follow we shall diccuss typical weaves
which are hect adapted to this method, ahd finelly the apbllca:;on
cf the method to tho construction of a drav-loon, where ouch patiorn
heoddle can be operated independently.
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FROM THE CLASSICS

- ‘iTreatisc on the art of ‘eaving'.

Taste.
Since taste thorcfors is essential in every devartnent of
fancy weuving, as w»&l as in other works of genius, while at the soae
time 1t is so very difficult to distinguish botweon a pood taste and ona
of an inferior kind, it would bo of use horoe to inguire vwhat the

T

5

i

standard by vhich the differcnt tastes of fen 1 @h be commore:
betweon the true and the false. s this, ho

(i ) g

as to discriminate s
would lead to a discussion, which, to somo m*bnt a;paﬂr forcign to the
present undertaking, I shall content mysclf with quoting a {ew romaris

on taste from Dr.llair, rcferring the reader who wishos wore iufor-
mation on this subject, to the second, third, and fifth of his lcecturcs
Rhetoric and the Relles Lottros, “Tasto,“ says lhe, “is tho power
of receiving pleasure from the beauties ol nature and ert,? - “ilothing
that belongs to human nature is morc genocrel than the r?li sh of beauty
of one kind or other, of what is orderly, proportionod. srard, hapr-
nonius, ncw, or sprightly. -~ “But although nonc be Jbol‘y devoid of
this faculty, yet the degreos in which it is possossed are uli@ly
differen In sorie nen only the feoble f]lm”Gl ng
the Odltl whicli they relish are of tho coarse
have but a weak and confusod imprescion; vhle in others, taatc
s to an acuttc discernment, and a lively onjoynment ot the most
2 in d beauties. In general we may observe, thet in the nowers and
an‘mrho of taste, there is more remarkable incquality anong non than
usually feund in point of common sensc, reason, and judmuent.’,
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