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PROBLEMS

e have ~lready said neurly all we Lad to say aboutl so called
stexture weavinst (I, 4). Put this particular problem is ouly a part
of a larger ouc: it is onur attitude to the weaving in gerneral.

Thousands of years ago — we nronably will never learn exzactly
when - somebody somehow got the idea of owening a “shod of a pri-
mitive frame loom, ins*tead of insertirg the weft by a l-aborioits nro-—
cess of picking un the ends of warn. e can imogine with what jor
this early inventor startced putting into his shed a2l kinds of nost
inappropriate objects: twigs, rushes, grass, l2aves, perha*v leather
thongs, swlit wood, bark, scaweeds, and what not. Some of these
materials wmight have been roughly spun, most - nrobably not.

Tt toolk millenia to eliminate worthless “textiles™, so tha
only few remrined: silk, flax, cotton, wool and therr counging, 1il
hemp, ranie otc in the flax group, and the yvarns spun from the hai
of differecnt animals in the wool group.

If nothing else survived it is not because weavers of those
remote enochs were prejudicad, or superstitious, but because they had
enoush time, measured ix cenuulies, to find ont that everything clse
tvrned out to be unsatisfactory from one point of view or another.
Some materials did not stand the tonsion, or the torsion, or the
friction, other - thie heat, or sunshine, or molsture, or cold. Some
desintegrated in time without auny particular recson, sonc becane ctiff
or brittle, or mouldy, or acguired unpleasant colourll

Tien followsd centuries of most satisfactory achlove;ents
in hand weaving. Ho new weaving materials wire introduced until the
aquite recent invention of artificial fibers. Then we have a commara-
tively short meriod of machanical weaviag, which did net go very far
from the primitive methods, with the only excention of specd, bu
whicl for necarly a century did not use anything but the most conser-
vative yvarns.
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And now after thousands of years we start the whole story
all oter again. Ve rebel against the wisdom accumulated by hundreds
of generations of crafisueu, and do exactly the samec what tlic first
weovers did long before tho time of Swiss Lake dwellers. Ve try t
force into the shed aaything at alli, as long as it will stay therec.

Wie discussed already the ‘'whys'® of this movement, and this
is not the point we arc trying to make., Ye are entitled to exnerinent,
even if there is not much chance that the experimonts will bring us
anything but a very temporary sensc of achievement. ‘e pay for it,
and if we like it, who can stop us? &ven if the dissenters call it
our second childhood, some of us may enjoy it. The wmeril is not here.



It is vhen the experiments stop half way, or rot even hali way,
and then on this meagre experienc? wa base nroduciion -~ that the things
becone rndllv oqu. As *f a child who learns coolzinc by the it and miss
method insisied His half-balked products of pure chance be cing couner-

cialiscd.

Unfertunatoly this is evactly whot happens in “texture s hand
verving, and not only in texture. In traditional weuvins wo already
have secen the same trerd only too oftoen. The famous weavers vlo never
heve threaded tneir looms to anything but honersucklz arc roverbial,
but how many sticlkt to one we ve and pattern, not even heir ovi, Dro-
dvee it by hundreds of yvards, and sell?

Tt seems that many weavers go only so far in their development,
then become rigid, and instead of learning more or pivine un the vhole
thins, they mo on producing and seliing. This rizdicdity scems to be mmuch
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rgy of mixing tegether all

o

worse a symptom, than en indiss
poosible textiles, colours;

:

It is rathor obvious why one would expect the ”tox$nrﬂ” VIeAvVers

to be less ricid than the others. By the very definition Lw aro the
rebels cmainst the tradition, and they should 7o on exporine Ling until

they hit on sonmethinz really beltor, really valuable. So it ig rather
disappointing, when one sces thea nroducing the scme unforiunate con-
binaiiors of novelty varns in endless warps, in atrotious colours, to
the not too siacere de]iﬂnt of rot toc discriminating custonmers. I

he
very brillianl exceptions from this rule make the general level look
still worsc.

>

K simi?ar or at least analorous sitvation exists in dyeing.

We are all only too familiar with the alleged cureriority of versetavle
dyes over &ll other, narticularly synthetic oncs, which many craftsuen
peroist in calling Panilin dyes. o such superiority exists of course
—~ it is pure suscerstition which originated @ century ago, and as all
superstitions had son? mecning at the t*we when it started, The {irs
synthetic dy»s (some of thewn balng 25 of anilin) were rcally
poor substitutes for the ¢ *e{gkgu 3 le ongs. “ut since thon
every vegetable dye (and ot
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only vu‘eta%l ) hag beon dupljcgtod by
the synthetic processes. And it is not the colour wiich is dunlicated
- it is thie substance itseld, which is absolutely identical with the
ocrisinal dye. Thus the synthetic dyes have 21l propertics, not only
colour, ciactly the same as the vegeteble ones, and besides there are
thousands of artificial dyes never created by nacure.

It is entirely different question, wheother the pood nynthotic
dyves (not the drugstore variety) are casy to get particularly in snall
quantities. ifo, they are not, and we can blame for this foct the

chemical industry, but never the dyes themselves.

Thus, since we cannet get good and casy--to-apnly dyes from the
industry, we condeun the whole chemistry and retarn te Lthe nature,
e boil tons of weeds (it takes aboul a pound of ratural dyeing sub-
stance for a pound of yarn, whon a pound or artificial dye can lust
a craftsaan Tor gencrations), strin whole trecs of bark, dig for rare
roots on the new noon, collect patiently blessons, fruit and what not,
and got in result tho famous Vsubidued', Ypagteli, Yinimitable shades
- hardly ever a definite colour.
Ytexture weaving.
ago. ke gleat

Does not c}o vhole ?mu“o 1ch ;vm¢ﬁo us of thre
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over dves which have bheon r’"ﬂct’ﬂ 3 >3 by the Pharaohs.
do we Imnow that what we “djSCJ ] Y

not fade since lagt Fmas -
nost vegetable dyes with few
that the Fgyotian textiles shneos of colour
is rnot such a good one - th been pregorved in ddeal
con?tions: comslete darkness and complet: abgsence of humidity,

Whnt v roally like about of - is wrecisely the fact that
thoy were far from bedins perfect. Firet the dyecing was not even, »nroducing
the well imnovm effect of riwvple ; they faded and becaite ‘sublucd’,
but they werc »not gso in the first place. Tinally the fading was not even:

3 ¢ purfece than in the devth of the fabric.
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ntions do fade. The ar-unoent
e

it wasz more pronounced on tlis

The two first effects ar2
varns boih uncvonly dred and
artificial m~angs too, but as

And herc again we stop half-way in our experiments vith dyes,
without even reaching the level of oid comuercial vepgetable dyeing

and we con buy
o

xnow, n@t on a comrercial scule.
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One nmorc cxamnle of Prigsidity Ls the cquinnent wo are usi
Llthiovgh handlooms of all possible tynes have boen doveloppod as carly
as tho 18—+H century, and ail we heve to do is to select the proner
model, we insist on going through the whole history of the weaving loon
all over again. te make dmproven onts and inventions vhich wowld lock
0111 to @ medicvnl weaver. Ve build by ths thowsand loow i

bsolutely usiless, and what is thc 1imit - we kind of likc tuum.

Hot that there is no room for certain choanges im consiruction

of looms suclh ags used in commercial haHQWuaVW“h two centuries azo. Due
T roouirencnts there is. But strangely cnovrh we de very

& Qirecﬁion. Instcad we rake our brains in order to rurlace
wood with for the sal: of originality, to chanmge the old and
cfficient shci&iﬂg motion into a cross betweoen Jacguard and a Swiss
music box s 5 to malie weaving next to impossibie, to naiie loows veory
as if th2 space above tho loom could be uged for anything cxcoept
g a nobile, to make the herncss cither so hoavy that it will
resist anybody but the strongest weover, or so lig het it won't
opon any shod.

The smanc asplics to the warping cgninnent and othor a

We con understand that wo“LhT ys3 equipnent nay find i v
tho market particularly when it is Iiind of a surplus, which sinnly has
to bhe pold, but why on carth so ca]lcd Adlscrisinating veevers buy all
this rub5i81, and why dd thcy think or »nrectend to thin: that ther arce
satisfied with it?
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The answoer to all these questions is simple if a 1ittle dis-
couraging: wo_do not lnow cnourh about our trade. YWz do not know enoush
wre weaving, we do not

about textilies — and hence our failure in tex :
Enow anything about chemistry and this explains our pathetic attermts

at dyeing, we do not linow enough about colour and dasign and nroduce
attrocities by the ton, we know too little abont the theory of weavring
and stick u1“ecessavllv to a few selected at random “eag /;uwo;vos,
finally we know next to nothing about the meclianics of weoving and ve
get stuck with equipment which does not meet any reguirencnts whatsoever.




e do rot inmply that a hobbyist should spend years on studying

textiles, chsmistry, mechanicg, mathematics and art - but he she
have gome knowledge of all these, and a profound knowledge of his ovn
-

1

line: cheunistry if he exneriments with dyes, artvistic back
he desipnes fabrics, mechanices - if he makes looms. On the other hand
there should he in every sroun of weavers somebody vho can help the
nemders with problens not directly connected with their speciclty. For
instonce a tavestry weaver, nrobably an artist by education or at least
temperanent, does not need to know all about looms but he should be in
position to consult somebody who is an expert. There is sinply no short
cut here. To become real crafimen we must learn more about weaving,

ard since we canunot learn all, we rust rely on experts., An individual

cinnot always reach an expert when he is in trouble, but a weavers'
guild can make it easier for hin., First by securing the help and coope-
ration of local talents amateur, or »rofessional, then by inviting

experts from other weaving centers.

that an aversge weaver should learn about weaving in general?

First he should master the princinles of working of at least
one type of hand loon -~ the type of course which he is likely to use
in the future. Ie should know it thoroughly, its faults as well as its
merits, and what is more, he should gradvally correct all the faults.

Next come the yarns. Their cormmosition, count, twist, clhemical
and physical »roperties, and avnplications.

Only then the theory of waiving, It does not need to zo beyond
the occone of dintersst and the technical possibilities of the weaver, but
vithin theses limits it should be mastered to a high degree. It is not
enough to read a draft, make a draw-dovn or even to find different
variations of treadling. A creative crafisman must be able to nake his
owvn drafts, transcribe patterns from one technigue into another, even
nroduce variations of weaves, should such a necessity arise, llot that
tiiere 1s the slightest possibility ¢f discovering a new weave, but we
cannot rely on collasctions of recives, when we are faced vith a problem
of designing a fabric with definitv physical properties.

Bvery weuver should have some kind of artistic bacliground,
inborn or acquired. Inborn for instance by being brought up in some
particular tradition of folk art, Lcquired by studying painting {(not
necessarily to the point of beconing an artist painter), or the history
of decorative textiles, or decorative art in general.

a deepn study of the one warticular line of weaving in which we should
like to specialise. The narrower this specialty the riore chance we have
to become outlstonding weavers, the more satisfaction we shall have from
our work, and the lesz risk of becoming ‘rigid" before rcaching a high
degree of creativity.
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Compare: ¥iwhy do we weave?’ (T4 1), “Master Ueaversh (107 3),
“Uhat about texture?s (CIJ &), “Craft or Business (17 10).
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