HE MODERN BASKET MAKEPR_

By Many WHITE,

OF long age the term Taskelmaker brought b0 one's mind tho pletors of ax Iadlan weems
working rocds aml grasses inbo inbricabe designe on baskets which teok months, evan yean,
to complede,  Or one thowght of 18 Japasses workman weaving stripa of cana into war
valloun forms ond atifches, In thiss daye baskela of sl kisda, even the nlrr-FIa ATry-k
ones, were thooght to be Tearfully amd wosderDully made, Now, te masy of u the wonl

wats & different picture, o mather a periea of picteares, in which the cenlrsl fjgum s
welf-supporting woman of to-day, She takes sa kisdly to takotry an 06 ber Indias sole,
finding it not a secret process, minfully and alowly lewrned, but & aimple asd Fasciestiog

eraft, fall of possibilities, I she i noturalle deft with her fingers in eswing, knitting, or ambreidery, i

ahe hes artlstie teste oither eoltivated or lsteat, if she i inventive, ahe fnde baaketry nob only & de

lightfel oecupatics. bot cae that may be exvesdingly profitahle. One ha: oaly b ook at the baskeb
in sy enfertioners or florist's windows &0 realizs what & field thers in Tor afttractive snd mew deslps

In hmskots of thisclass, Then there ars

the baskets that avery one nesls—acrap

brskets, work baskets, and wall pocketa

[f these wre well made and of good ferm

mnd eolor they are readily pold af ox-

ohazges and stores, or ok privabe sads,

Moresver, oor modern  haakalmeabar =

wegves laskets adapbed 0 IHdE:.L“l - FIG. 1.—TWisT {(F HLATTAN.

nesde.  Ume who delights is ng

everything about her of exclusive desken will be charmed to fnd &hat she can have beskots mode to harnceds

with the eolor scheme of esch reom, At the same time, her ows idens of beauty ard usafulzess in regard to sha

ond shape are cartied cub,  Orlders come to the basketmaker for boanet laskels so siroag that they domt
crush, s pastebonnd boxes do, is packlag.  Flat, wide baskeis with shallow cusving sides ore ordesed for pd

doga bo doze in, azd dointy teavelling work huskets i-l:u';h'll:l'hb-tmttilg friends, Agxin she is called opea fa e

pair precisus baskets full of assoviations—and holes! She whe bas a talest for tescking bos more thun sk

pan do, for basketry has proved itslf & sost vslosblo braved of monuel training, 1% saerclses the aye o -
portioa, form, and color, and the hand in dextarity and np%b-i sirength.  Children I8 clussos, whe lew
plready learned in kindergnrien how to weave in pager, thoroughly enjoy using mors dorable materials b fulk

ioning pretty and servicsable Tittle mats and taskets. Tesching boye' olube and clesses in settlmants & o

nther brunch of the work. Tngl bu_l.‘i"ﬁ:! IT Iumlriulgllg .I.l'llt pra l.'-uhl;e:l. l.rﬂl_!.::hk&mn in m=ikin I::1hni:|:r ﬂ

and prawti and in K& FR In B DUSTDess-0KE WA, ne 0 " nemn nga
sirag P =l o baskatry, the enthusisstic worker will
woil, 0 that cae might give yeors o the
aledy and practice of it nad yot hove zon
1t letrn; althoegh so sinple are moat of te
atibekos that im o few leszons one cun maks
tarkats thet will asbowish one's friceds ol

whi'a malf.

Thie materlals mest used ot first 2ol

tam and reffis, Enttaon & a kind of
Fiil. 2~—THEFEE-ANT-FVER WEAVING, which growa in the forests of Indls. &
twinns shewt the trees and kangs ingras-
ful featoora feom thi branches, sometimes fo the leaglh of fvo bundred faot, thoegh seldom over an dech
diasmater, & oosas to w Apllt inte Toond o Aok atrigs of warkous siee, which are nombored by tho masefas
perer from (0 fo shout 106, No. 00 being the finesk as well as th miat enstly, Battin 1s seld at beabet fe

Lerien uslly in five-poond lota, R
Mumbars ¥ 2, &nd 4 ore the best. sizes for small baskets, and 5, G, and 6 for baskels, Raffia, whichs

wiven intn small baskets, dolls' hats, efc., comes from Ml aF, 1t 1ﬂ1‘ﬂ-'ll yillow materinl, eoft and i

able, tha suter coticle of n polm, end con be bonpght & atores or of dealera in kindergarien supplies, b

tevwka of ahoot & poond each. )

Thi flat ar hﬂmmh which i= i by wholsanly tasket deslors comes in netoral colors, dull green s
auft wood-hrown.  The flat rosh iz sald
by thi pound, and the braided in benches

ten metres emch, Wovesn on rnktan
apokea, it makes henutifol haskets.

Faw tocks ars sandid—a palr of strong
aharp sbaars, o yard-atick, and & deep
paper pail for water &t fisat, and later o
ahorl #loel kaittinp-neadls shout the
gizn of Mo, 4 rattan, and o sharp knife.

The rattas, &3 it comes from the Fic, 5. —DMM/BLE WEAVING.
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manufacturer, is in long twists or skeins (see Fig. 1). It should be drawn out, as it is needed, from the loop
end ; otherwise it will get tangled and broken. In preparing it, the spoke or heavy material which is to form
the ribs of the basket is cut into lengths

of the required number of inches. The

weaver is wound into circles of about /
. seven inches in diameter, the ends be-

ing twisted in and out several times to

prevent unwinding. As rattan is very

brittle, it should be put to soak, before

using, for half an hour in cold water.

Weaving.—Under-and-over weaving,
the simplest form of all, is the one most
used.

Double weaving is done in the same way, except that two weavers are used at once.

Pairing may be woven either on an odd or even number of spokes. Two weavers are started behind two suc-
ceeding spokes, and crossed between them,
so that what was the under weaver be-
comes the upper one each time.

In the triple twist, three weavers are
placed behind three consecutive spokes
and brought in sucecession, starting with
the back one, over two and under one
spoke, each on its way to the back of the
» third spoke being laid over the other two

FIG, 5.—TRIPLE TWIST. weavers. In turning up the sides of large
baskets, where separate spokes or addi-
tional spokes have been inserted, or as a strong top for scrap baskets, this weave is invaluable.

1t is a rare thing to find a material at once so soft and so strong as raffia, and it is admirably fitted for the
work of untrained fingers. A charming work bag is made as follows :

FIG. 4.—PAIRING.

KNOTTED WORK BAG.

Materials : Twenty-four strands of raffia; a stick about a yard long and
1% inches wide, a pair of scissors, a tapestry needle.

The stick is held by the left hand at right angles with the body, the
end resting on a chair or table. A strand of raffia is doubled and tied
around the stick, as shown in Fig, 6, the knot being drawn up quite close. Twenty-
four strands are knotted on in this way: they are then placed about an inch
apart, and beginning with the inner one of the two strands nearest the workman,
it is knotted, at about an inch from the first row of knots, with the strand near-
est it in the next pair, making an even mesh. This is continued across the stick,
and another row is knotted, and another, until ten or twelve rows have been
made, when the work will tend toward a V shape (see Fig. 7, which for conveni-
ence is drawn with fewer strands). The stick is now slipped out and the bag
finished (see Fig. 8) by knotting first the two loose strands at the top together,
then the two pairs following, and so on until the bottom is reached. The two

FIG, 6.

sides are joined at the bottom by
placing them with the meshes
and knots evenly together and
knotting two strands from the
front and two from the back to-
gether each time in a last row.

The bag is finished with a row
of raffia tassels across the bot-
tom, a cord of twisted raffia
drawn through the top loops, and
an inner lining of harmonious
color.

We shall use raffia later on
in combination with rattan, and
still later, dyed in beautiful soft
colors, it will be a help in work-
FIG. 8. ing out Indian stitches.
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EVERYBODY’S MAGAZINE

The centre, or bottom, of the basket is made at first in the form of a

Mat wiTH OPEN BorDER No. 1.

Materials : Four 12-inch spokes of No. 4 rattan; one T-inch spoke of No. 4 rattan ; one weaver of No. 2

rattan,

The four spokes, arranged in pairs, are crossed in the centre, the vertical ones being uppermost or nearest

FIG. 9.

the person weaving ; and between the upper halves of these vertical
spokes the half spoke seven inches long is placed. These are held in
position by the left hand. An end of the weaver previously unwound
is placed along the horizontal spoke back of the vertical ones with the
end toward the right. The forefinger of the right hand presses the
weaver across the upper vertical spokes and down behind the hori-
zontal ones on the right (thus binding the end of the weaver securely),
next over the lower vertical spokes, and behind the horizontal ones on
the left (see Fig. 9). This is repeated, and then, beginning with the
upper vertical spokes, the spokes are separated and the weaving begins
(see Fig. 10). A common fault of beginners is to pull the weaver from
a distance of several inches from the work; instead, it should be
pressed with the forefinger, under and over the spokes, as close to the
work as it is possible to get it. The spokes should be very evenly
separated. When there is just enough weaver left to go around once,
the binding-off is begun. This is a process much like over-casting.
After going under ome spoke and over another, the weaver is passed
under the last row of weaving just before it reaches the next spoke;
it then goes behind that spoke, in front of the next and under the
last row of weaving before the next spoke. When a row of this bind-
ing is completed, the mat is finished with Open Border No. 1. After

cutting the spokes to a uniform length with a slanting cut (so that the
point may be easily pushed down between the weavers), the spokes are
wet until pliable. Spoke No. 1 is pushed down beside spoke No. 2, spoke
No. 2 beside No. 3, and so on around the mat, pressing at least an inch
below the edge.

In weaving the first baskets, while the worker is getting familiar with
her material, she should copy simple forms. One such is a

BASKET WITH ROUNDING SipES AND OPEN BORDER No. 2.

Materials: Four 14-inch spokes of No. 3 rattan ; one 8-inch spoke of
No. 3 rattan ; two weavers of No. 2 rattan.

Having made a bottom about two inches in diameter, wet the spokes
and turn them up, rounding them by bending them over the middle
finger. Tt should be remembered always that the side toward the per-
son weaving is the outside of the basket, and that the weaving should
go from left to right. The first weaver should not be drawn too tight,
but allowed to go easily, though pressed closely down upon the weaving
just below it.

In joining weavers the ends are crossed at an inch from the tip of

F1G. 10.

each, back of a spoke (see Fig. 11). Before the middle of the second
weaver isreached the spokes should be gradually drawn closer together
by a slight tightening of the weaver ; this should continue to the end
of the weaver. Bind off and finish with Open Border No. 2.
Spokes of at least four inches long, measuring from the last row
of weaving, are required for this border. Cut and soak as
described in Open Border No. 1. Spoke No. 1 crosses No. 2 and
is pushed down beside No. 8. No. 2 crosses No. 3 and is pushed
down beside No. 4, and so on around the basket.

This makes a pretty little candy basket, especially if it is stained
or dyed attractively.

(To be continued.)




