TAPESTRY, or TarisTRY, a curious kind of manu-
faGure, ferving to adorn a chamber; or other apartment,
by hanging or lining the walls of it.

Some ufe tapeftry as a general name for all kinds of
" hanging, whether woven or wrought with the needle ; and
whether filken, woollen, linen, leathern, or of paper, (in
which they are countenanced by the etymology of the word,
formed from the French tapiffer, to line; of the Latin tapes,
a cover of a wall or bed, &c.) But, in the common ufe
of our language, the term is now appropriated to a kind of
woven hangings of wool and filk, frequently raifed and en-
riched with gold and filver, reprefenting figures of men,
animals, landfcapes, &c. .

The invention of tapeftry feems to have come from the
Levant ; and what makes this the more probable is, that’
formerly, the workmen concerned in it were called, at leaft
in France, Sarazins, or Sarazinois.

Some have fuppofed that the Englifh and Flemifh, swho
were the firft that excelled in it, might bring the art with
them from fome of the croifades or expeditions againft the
Saracens. Accordingly they fay, that thofe two nations
were the firft who fet on foot this noble and rich manufac-
ture in Europe, which afterwards became one of the fineft
ornaments of palaces and churches, &c. At leaft, if they
be not allowed the inventors, they have the honour of being
the reftorers, of this curious and admirable art, which gives
a kind of life to wools and filks, in fome refpeéts not inferior
to the paintings of the beft mafters. However, it does
not appear at what precife era this manufalture was intro-
duced into Europe ; nor is it certain to whom it was owing.

Guicciardin, in his ¢ Defcription and Hiftory of the
Netherlands,” printed at Antwerp in 1582, afcribes the
invention of the art of making tapeftry hangings to the
Netherlanders, but he does not affign the time of the
invention,

The art of weaving tapeftry was brought to England
by Willjzm Sheldon, efq. about the end of the reign of
Henry VIII. See Dugdale’s ‘Warwickfhire in Stemmate
Sheldon, p. 584. .

In the reign of king James, the manufatture of tapeftry
was fet up at Mortlake, in Surrey. Aubrey, indeed, in his
hiftory of that county, dates its inftitutipn in the fubfequent
reign 3 but Lloyd (State Worthies, p. 953:) is not only
pofitive for the former era, but affirms, that at the motion
of king James himfelf, who gave two thoufand pounds to-
wards the undertaking, fir Francis Crane ere@ed the houfe
at Mortlake for the execution of the defign; and this is
confirmed by authentic evidence ; for, in Rymer’s Faedera,
vol. xviii. p. 66, there is an acknowledgment from king
Charles in the firft year of his reign, viz. 1625, that he owes
fix thoufand pounds to fir Francis Crane for tapeftry ; and
he grants to him two thoufand pounds yearly, for ten years,
towards the maintenance of the faid work. ;

Thefe works at Mortlake, which at firft had been con-

du&ed after old patterns, were afterwards formed from
N defigns,
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defigns, both in hiftory and grotefque, furnithed by Francis
Cleyn, and thus carried to fingular perfe&ion. .

From the deed above recited, it is plain that the manu-
faGure was then arrived at great perfeCtion. See Mr.
‘Walpole’s Anecdotes of Painting in England, vol. ii. p. 36.

In the year 1663, a ftatute was enadted (cap. 15.) for the
encouragement of the linen and tapeftry manufattures of
England, and difcouragement of the very great importation
of foreign linen and tapeftry.

The firft eftabliltment of a tapeftry manufadture at
Paris was under Henry IV., in the year 1606 or 1607, by
means of feveral excellent artifts, whom he invited from
Flanders. ‘

But this fell with the death of that prince. Under
Lewis XIV. the manufadture ‘was retrieved by the care and
addrefs of the great M. Colbert; to whom is owing the efta-
blifhment of the Gobelins, a royal tapeftry manufaory,
which has produced works of this kind fcarcely inferior to
the fineft Englifh or Flemith tapeftry, either with regard to
the defign, the colours, or the ftrength.

In this manufadtory both wool and filk are ufed, and
fometimes gold and filver. The fineft paintings may be
copied in this work, and the greateft mafters have been
employed in draughts for the tapeftry weavers. .

The weavers of the Gobelins work behind, or on the
wrong fide of the loom, which ftands upright, and the pat-
ternis placed on either fide of the workman. ‘

As the tapeftry of the Gobeling is made of pieces of a
certain breadth only, there are other workmen, called ren-
trayeurs, or fine-drawers, who are employed in fewing or
fine-drawing the feveral parts together, fo that no feam is
difcernible, but the whole appears as one defign, like a piece
of filk from a loom. Thefe workmen are alfo ufeful in
mending and cleaning tapeftry when damaged or f{ullied.

The tapeftry-men diftinguifh two kinds of work ; wiz.
tapeftry of the high and the low awarp, though the difference
is rather in the manner of working, than in the work itfelf,
which is, in effe&k, the fame in both, only the looms, and
confequently the warps, are differently fituated; thofe of
the Jow warp being placed flat, and parallel to the horizon,
and thofe, on the contrary, of the bigh warp, ereted per-
pendicularly. -

The French have had three confiderable tapeftry manu-
fattories befides that of the Gobelins ; the firft at Aubuflon,
in Auvergne ; the fecond at Felletin, in the Upper Marche ;
and the third at Beauvois: they were all equally eftablifhed
for the high and the low warp ; but all laid afide the former,
excepting that of the Gobelins.

There are admirable low warps in Flanders, generally
exceeding thofe of Trance; the chief and almoft only
Flemifth manufaétories were at Bruffels, Antwerp, Oudenard,
Lifle, Tournay, Bruges, and Valenciennes.

At Bruffels and Antwerp they fucceeded both in human
figures and animals, and in landfcapes: and that both with
relpeét to the defigning and the workmanthip. At Oude-
nard their landfcapes and animals were good, but their
human figures not well executed. Lifle, and the other

- cities named, came behind Oudenard. The French manu-
fature of Felletin has done tolerably well in landfcapes,
Aubuflon in figures, and Beauvois in both.

The ufual widths of tapeftries were from two ells to
three ells and a half, Paris meafure.

The manufa&ure of tapeftry of each kind (though lefs
fathionable and in ufe than formerly) is too curious to be
‘here paft over without a fhort defeription. We fhall give
each under its feparate article.

Manufadiure of Tapefiry of the High Warp.~~The loom

on which this is wrought is placed perpendicularly z i¢
confifts of four principal pieces ; two long planks or cheek#
of wood, and two thick rollers or beams. The planks are
fet upright, and the beams acrofs, ome at top, and the
other at bottom, a foot diftance from the ground, They
have each their trunnions, by which they are fufpended on
the planks, and are turned with bars. In each roller is a.
§roove, from one end to the other, capable of containing a
ong round piece of wood, faftened in it with hooks. %ts
ufe 1s to tie the ends of the warp to. The warp, which is
a kind of worfted, or twifted woollen thread, is wound on
the upper roller ; and the work, as faft as woven, is wound
on the lower.

Withinfide the planks, which are feven or eight feet high,
fourteen or fifteen inches broad, and three or four thick,
are holes pierced from top to bottom, in which are put thick
pieces of iron, with hooks at one end, ferving to fuftain the
coat-ftave : the pieces of iron have alfo holes pierced in them,
by putting a pin in which, the ftave is drawn nearer, or fet
fartheroff ; and thus the coats or threads are ftretched and
loofened at pleafure. The coat-ftave is about three inches
diameter, and runs all the length of the loom; on this are
fixed the coats, or threads, which make the threads of the
warp crofs each other. It has much the fame effe@ here as
the fpring-ftave and treddles have in the common looms.
The coats are little threads faftened to each thread of the
warp, with a kind of {liding-knot, which forms a fort of
math or ring. They ferve to keep the warp open, for the
paffages of broaches wound with filks, woollens, or other
matters ufed in the piece of tapeftry.

Laftly, there is a number of Iittle fticks, of different
lengths, but all about an inch diameter, which the workman
keeps by him in bafkets, to ferve to make the threads of the
warp crofs each other, by paffing them acrofs : and that the
threads thus croffed may retain their proper fituation, a
packthread is run among the threads above the ftick.

The loom thus formed, and mounted with its warp, the
firft thing the workman does, is to draw, on the threads of
this warp, the principal lines and ftrokes of the defign to be
reprefented on the piece of tapeftry ; which is done by ap-"
plying cartoons made from the painting he intends to copy, .
to the fide that is to be the wrong fide o%the piece ; and then
with a black-lead pencil following and tracing out the con-
tours of them on the thread of the right fide ; fo that the
firokes appear equally both before and behind. As to the
original defign the work is to be finithed by, it is hung up
behind the workman, and wound on a long ftaff, from which
a piece is unrolled, from time to time, as the workman
proceeds.

Befides the loom, &c. here defcribed, there are three other
principal inftruments required for working the filk, or wool
of the woof within the threads of the warp. Thefe are a
broach, a reed, and an iron needle.

The broach is of hard wood, feven or eight inches long,
and two-thirds of an inch thick, ending in a point, with a
little handle. It ferves as a fhuttle, the filks, woollens, gold,
or filver, to be ufed in the work, being wound on it. The
reed, or comb, is alfo of wood, eight or nine inches long,
and an inch thick at the back ; whence it ufually grows
lefs and lefs, to the extremity of the teeth, which are more
or lefs apart, according to the greater or lefs degree of fine-
nefs of the intended work. ]

Laftly, the needle is in form of a common needle, only
bigger and longer. Its ufe is to prefs clofe the wool and
filks, when there is any line or colour that does not fit
well. .

All things being prepared for the work, and the work-

man
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man ready to begin, he places himfelf on the wrong fide of
the piece, with his back towards the defign; fo that he
works, as it were, blindfold, feeing nothing of what he does ;
and being obliged to quit his poft, and go to the other
fide of the loom, whenever he would view and examine the
piece, to correé it with his prefling-needle.

To put any filk, &c. in the warp, he firft turns and
Tooks at his defign ; then taking a broach full of the proper
colour, he places it among the threads of the warp, which
he brings acrofs each other with his fingers, by means of the
coats or threads faftened to the ftaff: this he repeats every
time he is to change his colour. _ ‘

The filk, or wool, being placed, he beats it with his reed,
or comb ; and when he has thus wrought in feveral rows
over each other, he goes to fee the effe& they have, in
order to reform the contours with his needle, if there be
occafion.

As the work advances, they roll it up on the lower
beam, .and unroll as much warp, from the upper beam, as
fuffices them to continue the piece : the like they do of the
defign behind them. When the pieces -are wide, feveral
workmen may be employed at once. - -

We have but two things to add : the firft, that this high-
warp tapeftry goes on much more flowly than the low-warp,
and takes almoft double the time and trouble. T'he fecond,
that all the difference the eye can obferve between the two
kinds confifts'in this, that in the low warp there is a red
fillet, about one-twelfth of an inch broad, running on each
fide from top to bottom; which is wanting in the high
warp.

Jlgamgfaﬂure of Tafg/lry of the Low Warp.—The loom,
‘or frame, on which the low warp is wrought, is much like
that of the weaver’s: the principal parts of it are two
ftrong pieces of wood forming the fides of the loom, and
bearing 2 beam, or roller, at each end : they are fuftained at
bottom with other ftrong pieces of wood, in manner of
treftles ; and to keep them the firmer, they are likewife
faftened to the floor with a kind of buttrefles, which prevent
any fhaking, though there are fometimes four or five work-
~ men leaning on the fore-beam at once.

The rollers have each their trunnions, by which'the{ are
ong

fuftained : they are turned by large iron pins three feet
Along each beam runs a groove, in which is placed a wich, a

iece of wood of about two inches diameter, and almoft of
the length of the roller : this piece fills the groove entirely,
and is éﬁened in it, from fpace to fpace, by wooden pins.
To the two wiches are faftened the two extremities of the
warp, which is wound on the farther roller ; and the work,
as it advances, on the nearer.

Acrofs the two fides, almoft in the middle of the loom,
paffes 2 wooden bar, which fuftains little pieces of wood,
not unlike the beam of a balance: to thefe pieces are
faftened ftrings, which bear certain fpring-ftaves, with which
the workman, by means of two treddles, under the loom on
which he fets his feet, gives a motion to the coats, and makes
the threads of the warp rife and fall alternately. Each loom
has more or fewer of thefe fpring-ftaves, and each ftaff
more or fewer coats, as the tapeftry confifts of more or
fewer threads. :

The defign or painting, the tapeftry-man is to follow, is
placed underneath the warp; where it is fuftained from
{pace to fpace with ftrings, by means of which the defign is
brought nearer the warp.

The loom being mounted, there are two inftruments ufed
in working of it; wiz. the reed, and the flute. The flute
does the office of the weaver’s fhuttle ; it is made of an hard
polithed wood, three or four lines thick at the ends, and

fomewhat more in the middle, and thtee ot four inches long.
On it are wound the filks, or other matters, to be ufed as
the woof of the tapeftry. The comb or reed is of wood or
ivory ; it has ufually teeth on both fides; it is about an inch
thicz in the middle, but diminifhes each way to the ex-
tremity of the teeth: it ferves to beat the threads of the
woof clofe to each othery as faft as the workman has paffed
and placed them with his flute among the threads of the

warp.

'lPhe workman is feated on a bench before the loom, with

his breaft againt the beam, only a cufhion or pillow between
them ; and, in this pofture, feparating, with his fingers, the
threads of the warp, that he may fee the defign under-
neath, and taking a flute, mounted with a proper colour,
he paffes it among the threads, after having raifed or
lowered them, by means of the treddles moving the {pring-
ftaves and coats.
. JLattly, To prefs and clofe the threads of the filk or yarn,
&c. thus placed, he ftrikes each courfe (i. e what the
flute leaves in its pafling and coming back again) with the
reed. -

What is very remarkable in the manufa&ure of the low
warp, is, that it is all wrought on the wrong fide; fo that
the workman cannot fee the right fide of his tapeftry, till
the piece be finithed and taken out of the loom.

M. Le Blon, in endeavouring to fix the true harmony-of
colouring in painting, found that all vifible obje€ts may be
reprefented by the three primitive colours, red, yellow, and
blue; becaufe out of tﬁefe, all others, even black itfelf,
may be compounded. .

From the principle of producing any vifible objeét with
a fmall number of colours, and from obferving the com-

unded colours which were refle¢ted from two pieces of filk
of different colours, placed near to one another, he arrived
at the {kill of producing in the loom all that the art of paint-
ing requires. In weaving, indeed, he hath been obliged to
make ufe of white and black threads, befides red, yellow,
and blue ; and though he found that he was able to imitate
any piture with thefe five colours, yet for cheapnefs and
expedition, and to add a brightnefs where it was required,
he found it more convenient to make ufe of feveral inter-
mediate degrees of colours. ‘

In his new way of weaving tapeftry in the loom with a
draw-boy, it may be performed almoft as expeditioufly as -
fine brocades ; for when the loom is once fet and mounted,
any common draught-weaver, unacquainted with drawing or
painting, and indeed hardly knowing what figure he is about,
may exaé&ly produce what the pamter hath reprefented in
the original pattern: and thus a piece of tapeftry may be
woven in a month or two, which, in the common way of
working, would take up feveral years; and what in the
common way cofts a thoufand pounds, may, by this means,
be afforded finer and better for a hundred. :

The main fecret of this confifts in drawing the patterns,
from which any common draught-weaver can mount
loom ; and when that is done, the piece may be made of any
fize, by only widening the reeds and the warp: and a re-
verfe may be made with the fame eafe ; which is done by the
boy’s pulling the lafhes up again in the fame order in which
he pulled them down before: by which contrivance the
tapeftry may be fuited to any room, whether the light comes
in on the right, or on the left. The patterns are painted
upon paper, on which are printed {quares from copper-

lates, and thefe fubdivided by as many lines as anfwer to
the threads of the warp, which run lengthwife of the piece ;
then they try how many threads of the fhoot anfwer in

breadth to every fubdiviﬁonNof the fquares. Every threac}
2 o
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of the warp goes through a {mall brafs ring called a male, or
through a loop in the leifh, and hath a {fmall long weight or
lingoe hung below, to counterbalance the packthreads,
which going from the top -of the rings or loops, are paffed
over the pullies in the table direétly over the loom, and are
continued nearly in an horizontal pofition on one fide of the
loom to a convenient diftance ; where they are all {pread on
a crofs piece faftened to two ftaples: thefe are called the
tail of the mounture; and from each of thefe packthreads,
juft by the fide of the loom, are faftened other packthreads,
called fimples, which defcend to the ground; fo that by
pulling thefe fimple cords, you raife any of the threads of
the warp at pleafure : wherefore they faften a loop or pot-
lart to as many of thefe fimple cords as there are threads of
the warp to be pulled up at every fhoot, or every throw of
the thuttle ; by which means the fhoot thews itfelf on the
right fide, where the warp is pulled up: and in ordering
this, they are guided by the pattern, on which they count
the diftances of the fubdivifions, which contain the fame
colours in the fame line, and can be fhot at once : then they
faften potlarts to the feveral fimple cords that draw up the
rings, through which thofe threads of the warp run, which
are to lie behind this colour; they tie all thefe loops to-
gether, and faften a piece of worfted or filk to the knot, of
the fame colour that the workman is to throw; and the
boy, when he pulls each loop, names the colour, that the
weaver may take the proper fhuttle, and fo on for every
colour to be thrown. Phil. Tranf. abr. vol. vi. p. 469, &c.

In conne&ion with this fubje&, we are naturally led to

ive a brief account of the manufadture of carpets. This is
?aid to have been introduced into France from Perfia, in the
reign of Henry IV., where it has been diftinguithed by ex-
traordinary encouragement. 'The moft confiderable manu-
fa&ory of this kind was that of Chaillot, or the royal manu-
fa&tory of La Savoniere, or the Soap-houfe, about a league
from Paris. ‘This manufaure was altogether of wool, and
worked in the manner of velvet. All forts of figures of
animals may be imitated in this work, but fruits and flowers
anfwer beft ; and it is moft fuccefsfully applied to the manu-
fa&ure of carpets and all forts of {creens.

The carpets are, in fome refpeét, wrought by the upright
way of tapeftry. The two rollers are placed the fame way :
the warp is braced from the top downward ; the chain, with
its loops, keeps all the threads of the warp equally per-
pendicular ; the ftick, which facilitates their crofling, runs
through them in the fame manner, and feparates the fore-
moft threads from the reft; the lizier-pole holds all the
ftrings, which ferve to draw the fore-threads in their turns,
and then the oppofite threads, in order to infert the fpindles
of wool. But the method of working in this manufa&tory
differs from the upright way of tapeftry in the following
particulars.

* The warp is divided, both before and behind, into parcels
of ten threads, nine white and one blue ; which is regularly
coptinued through the whole width of the piece. The
weaver warks on the fore-fide, and confequently fees what he
docs.  The defign or pattern is traced in its proper colours

on cartons, tied about the workman, who looks at it every .

moment, becaufe every ftitch is marked upon it, as it ought
to be in his work. * By this means he always knows what
colours and fhades he is to ufe, and how many ftitches of the
fame colour. In this he is’affifted by {quares, into which
the whole defign is divided ; each fquare 1s fubdivided into
ten vertical lines, correfponding with each parcel of ten
threads of the warp ; and befides, each {quare is ruled with
ten horizontal lines, crofling the vertical lines at right angles.
"The workman having placed his {pindles of thread near him,
10

begins to work on the firft horizontal line of one of the
{quares. Thefe lines marked on the carton are net traced
on the warp, for this would be endlefs; becaufe an iron-
wire, which is longer than the width of a parcel of tenm
threads, fupplies the place of a crofs line. This wire is
managed by a crook at one end, at the workman’s right
hand ; towards the other end it is flatted into a fort of knife,
with a back and edge, and grows wider to the point. The
workman fixes his iron wire, or rod, horizontally on the
warp, by twifting: fome turns of a fuitable thread of the
woof round it, which he pafles forward and backward, be-
hind a fore-thread of the warp, and then behind the oppofite
thread, drawing them in their turn by their leifhes. After-
wards, if it be neceflary, he brings his woof-thread round
the wire, in order to begin again to thruft it into the warp.
He continues in this manner to cover the iron rod or wire,
and to fill up a line to the tenth thread of the warp, which
is the blue one. He is at liberty either to ftop here, or go
on with the fame crofs line in the next divifion. According
as he paffes the thread of the woof round the iron wire, and
into the warp, - the threads of which he caufes to crofs one
another at every inftant ; when he comes to the end of the
line, he takes care to frike in, or clofe again all the ftitches
with an iron reed, whofe teeth freely enter between the
empty threads of the warp, and which is heavy enough to
ftrike in the woof he has ufed. This row of ftitches is again
clofed and levelled, by a dweet of blue thread doubled,
which the workman puts into the warp, {liding his hand
over the whole length of line he has wrought. He crofles
the fame threads of the warp, and then ftretches through
them another fingle blue thread. He beats in thefe two
threads, one after another, with his reed ; thefe dweets of
crofs thread, which are a f{upport to each line, will be hid
by the pile on the fore-fide, and they indeed diminith the
beauty of the wrong fide; but this is of no confequence.
This done, the workman draws the iron rod or knife out of
the loops of the woof that covered it ; and as it is wider to-
wards its end, thefe loops refift its paffage ; but being edged
at its fore part, it cuts them through. Then the workman
with his left hand lays a firong pair of fhears along the’
finifhed line, cuts off the loofe hairs, and thus forms-a row of
tufts perfeétly even, which, together with thofe before and
after it, form the fhag. One line of this fort comprehend-
ing the row of ftitches and woollen pile, with the two blue
threads which fupport them, fomewhat furpafs in thicknefs
the {pace between the firft and fecond crofs line of a fquare.
By this means the workman always fees what he is doing.
He follows, ftitch for ftitch and colour for colour, the plan
of his pattern which he is at, and paints magnificently, with-
out having the leaft notion of painting or drawing,

The manufacture of carpets, after the manner of Chaillot,
was introduced into London in the year 1750, by two
workmen who left the manufadtory in difguft, and came
here to procure employment. They were encouraged and
furnithed with materials by Mr. Moore, to whofe affiduity
and zeal the eftablithment of this fort of manufature has
been principally owing. However, thefe men afterwards
conneéted themfelves with a Mr. Peter Parifot, who, under
the patronage, and by means of the pecuniary affiftance of
his royal highnefs the duke of Cumberland, purfued the
manufaGture of a carpet already begun at Paddington.
"This undertaking was {foon removed to Fulham, and, under
the munificence of the duke, promifed to be durable and
advantageous. In 1752, Parifot, the undertaker, propofed
a plan of fubfcription, the nature of which it is now needlefs
to recite ; as the whole {cheme, as far as he was concerned
in it, foon came to nothing. But Mr. Moore, being pro-
: vided



vided with the neceffary materials, and engaging proper
workmen, and ritking a very confiderable expence, fuc-
ceeded in eftablithing this important and ufeful manufa&ure,
infomuch that, in 1757, he obtained a premium from the
Society of Arts, &c. for the beft carpet in imitation of the
Turkey carpets; and by his ingenuity and perfeverance in
bringing this manufature to perfe&ion, it is now arrived at
a very high degree of reputation.

Mr. Whitby and Mr. Paflavant were alfo honoured with
premiums for carpets of their manufaéture by the Society
of Arts in 1757 and 1758. We have alfo manufa&ories
for carpets that are much efteemed at Axminiter and Wil-
ton; not to mention thofe of Kidderminfter and other

places.



