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WAFFLE WEAVE

The waffle weave—which is woven with a point twill draft—is best described as to its structure by Mary Black . . . ““the weave is char-
acterized by long skips on the 4 sides of the square which has an indented center. Warp skips appear on the right and left of the
square and weft skips at the top and the bottom. The length of the square diminishes with each weft shot. The center of the inden-

tations shows a plain-weave structure.”” The more harnesses on which the twill is threaded, the deeper the indentations. This article
will chiefly discuss designing with the waffle weave.

Materials and Uses

One can use novelty yarns, wool, cotton, and synthetics of various weights to weave waffie. This weave can be used in hangings,
baby blankets, upholstery, and clothing (see discussion section}, and if your experiment fails, in its traditional use as a dishcloth!

Drafts
Four-Harness Waffle Weave  (from Mary Black)

Repeat
_ "'—'ﬂ T Treadle
Threading q] q TTol Jo| Tie-up (Jack)
1 circied items are 3 |3 3 13 g _|o )
utilized at ends 2 2 2 2 RER 2 tie-up blank spaces
to balance drafts | 1o o0 for counterbalance
! El - " 5 - ¥ i ¥ !
. Pd T T Lk T T
Repeat ,, i ¥: “ ! h ’. .": t 1.. i
£h i e 5
+— Ll R m
’ Treadling CE ¥ N
7 Sequence ! _i E. ' l ‘ ¥ "'. gi
hl ; i I. = IE'| : ‘,u '.' " M
Sample 1 I !.Fi Co L, o
T F E T FEF
Warp Weft Reed Sley i 1 i ' am A
1. 8/4 cotton —yellow  8/4 cotton —yellow 6 triple see fig. 1 4 i-' ¥ ¥ % § ¥ ¥ Y %
2. 7/2 wool 7/2 wool 6 double not illustrated k !
thread on harness: E
1-white
2-beige
3-brown Figure 1. 4 Harness Waffle Weave.
4-black
R t
Eight-Harness Waffle Weave {from Mary Black) Efea
8l [T 111 /,;‘*"*g 2 Tread!
. T readle
Threading Draft B 7 7% + 7 7 Jo OO o 9] Tie-up (Jack)
A AREEEN A ¢ 11T o [0/ |o
§ g 5 5 1 10| [9/p/0|0
q IR q o oololof o
2§*, 1 3 3, 1 113, [ ] o [oloololofo]
B 2|/ 2 | 12/ 1O, {0/0[0/00/0] O
oHREERRREN INEEE 1 elololoolo06] |
’
ey 410
71T |
7
[ 4
Repeat AT
_ vile
T . Treadiing
- ) - Sequence
B ol ]
NN N
H’ -
7
AT
. ; P lﬁp.ﬁ




Sample 2 War Weft Reed Sle " : o
ampe £ Warp et feed ey T ey 4a 3

1. 8/4 cotton —yellow 8/4 cotton —yellow 6 3 see figure 2 j® 1 ;
2. 8/4 cotton 8/4 cotton 6 3 see figure 2 & £t
thread on harness: 5 Vi
1-white ] 3 =
2-yellow # : {: s
3-yellow orange e _ (?r
4-orange 4 1 o
5-red orange-orange * " ﬂ ;
6-red orange " — .
7-violet Figure 2. 8 Harness Waffle Weave. Warp and Weft same color. A i
8-black I " J‘l # f E!
" = w "
Weft shots follow warp order ' o . 1
Sample 3 Warp Weft Reed Sley
Rayon novelty: Rya wool— 8 (thread and sley 3 ends)
2 slub and 8 colors ranging on color (as 1)

1 ratine-blue green wheel from blue-green to
designed by Betty Peter  violet

Figure 3. 8 Harness Waffle Weave. Depth is enhanced by using darker colors toward the indentation.

Discussion

1. Various interesting color experiments are possible ««:h waffle weave. :

a. (See Figure 3) | planned my colors so that the darkest colors were in the center of the indentation so that depth illusion is
enhanced.
b. One could use a dark color for the weft or the warp on one side of each waffle square to increase a shadow-like illusion.

2. One can vary the size of the waffle by changing the beat—the heavier the beat, the more the waffle will be compressed (See Figure
2).

3. One can use fragile fibers as a warp by using a group of these as if they were one end through both the heddles and through the
reed.

4. One can drape the waffle fabric into sculptural pieces as Betty Peter has done. This is possible because waffle is an extremely
flexible textile.

5. A firmly spun yarn yields a deeper waffle than a softer fiber.

6. Because of the twill nature of waffle, it is difficult to get a good edge. | would suggest either using a floating selvage (a thread
which does not pass through a heddle but does pass through the reed, or leaving a weft fringe (see Collingwood for various other
solutions).

7. This fabric is reversible, but the indentation threads on side 1 become the border threads on side 2 and vice versa. Peggy Dokka
utilized this in her “universal”” baby blanket (from Helen Van Den Berg’s swatch class) which has blue borders on the waffle and
a pink center thread on one side (boy side) and a pink border and a blue center thread on the other side (girl side).

8. Malin Selander in Swedish Swatches-Red uses another waffle threading and treadling.
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Selander’s Draft a] This results in a less indented textile more suitable for dress fabric

and upholstery.
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Thanks to Peggy Dokka for showing me her universal Baby Blanket and to Betty Peter who has used the Waffle Weave for many
magnificent hangings each of which display a great deal of inventiveness and exploration.

Have you any weaves or problems you’d like to see discussed in this column? Please call or write.

Happy Experimenting!
—Joy Rosner



