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A LTHOUGH lace is referrd to
s 1l older bk of the Bible,

from the sceond chapter of
Exodu~ to Isaiah, it Qs first
detinite spoken of in 1HES

me of the oldest Tace
ads of gold, and was
Gold,
silver, and  tlax threads ey in
carly patterns of lace, and in Italy and Spain
the peasants used aloe tibre to a great extent.

Augustus Ciesar and Alexander the Great
loved lace as much as did their royal Eu-
ropean suceessors, and offered great induee-
ment~ to the of their countries 1o
exeel in the art of making it. Phrygian wo-
wrts in the work that all
tine needle-work became known as Phrygian
Gradually art to
which priests and nuns devoted themselves,
=0 that for several centuries the pillows upon

B.C.
is made of th

extant
warn by the Danes in the Tron A

were oved

wolnen

men became such

Lace-making  became  an

which lace was made were known as *nun~’
pillow<."" and the lace as *nuns” work.”™  Al-
though lace did not become known by its
present name until the tirst = cut-work ™ and
drawn-work ™ were given the title ?
in France, yet it was much used for centuries
before that. Saint Dunstan became famous
for the beauty of his lace designs, and in the
vear 1246 Pope Innocent IV, was o delighted
with Anglo-Saxon lace that he ordered a quan-
tity of it for his own use.  Anglo- Saxon

laci="

kings never forgot to inelude the highly
prized “nuns’ work " in their votive offer-
ings.

The * Spanish stiteh ™ was introduced into

English work in 1501 by Catherine of Aragon
upon her marriage with Prinee Arthur; and
into Franee by Katharine Parr.

The drawn-work and open embroidery of
the year 1200 progressed <o in favor that there
wis a considerable demand for it in the six-
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BED-COVER MADE BY ROVAL HANDR,
teenth century, and thus lace derived its
medieval origin.
Opus filatorium, Tace of the thirteenth

and fourteenth centuries, is now known under

the titles of *filet brodé¢™ and * guipure
d'art.”
In 1585 Catheripe de’ Medici introduced

the beautiful Medici collar, and exerted her
powerful influence to foster the art of making
lace.  The greatest artists of the period of
the Renaissance lent their talents to origina-
ting designs for lace, and the work of this
period hasnever had it equal in richness and
beauty.

In 1613 lace bed - curtains and draperies
came into general use in Freneh royal cireles,
These had a net ground, with the pattern

cdarned” in or appliquéd upon it and pointe

conpé was a favorite border.

Royal families have been the greatest pa-
trons of lace, and many queens beeame cele-
brated for the beauty of their work.

Queen Margharita of Ttaly has lately re-
vived many exquisite patterns, the making
of which had become almost a lost art: while
under encouragement of Queen Vietoria sev-
cral countivs in England are given over to the
manufacture of Honiton lace, yeils of which
have adorned royal brides, beginning with the
Princess of Wales.  Famous old patterns of
[rish point have also been reclaimed in Ire-
Tand by the Countess of Cadogan.

In 1661 the lace trade was exclusively con-
trolled by peddlers, but_when Colbert estab-
lished the Pointe de Francee in 1665 there was
a general development of the manufacture of

“a considerable export trade.

HARPER'S BAZAR

lace in Europe. The most celebrated com-
mereial laces of this time were the points of
Venice, Brussels, and Spain, and the Li
thread laces of Antwerp, Lille, and
Of these and the Freneh varicties there ws
With the exeep-
tion of Brussels, all the exquisite F
lace was known as Mechlin,

Although Taly 1= to have originated
point-lace, it is said to be of Byzantine ori-
win: and of all point<, the Venetian was the
most beautiful, and a bit of it almost
priceless, now that it is almost a relie of the
past.

The lace trade grew to such proportions in
Furope in the <eventeenth century that in
1667 Spain established a protective it for
lnev. Later this trade almost wholly
ruined by the enactment of the Sumptuary
law of 1749—which atfected all papal domin-
ion~—and by the driving out of the Moor
Makers of Flanders lace invariably be
blind ere they hed  thiry s of .
nevertheless Flemish lace ws sportdd in
such quantities that England passed o law
excluding it,which importers promptly evaded
by smuggeling i in and selling it as point
dAngleterre—a name which has elung o it
ever sinee. From Lille came i
“ Brussels net,” and a fine thread
other Lice-nmmutaciuring towns,

Net was tirst made by machinery in 176s,
L 1509 hobbin-net was produced, to which the
system was applied in IS870 To 1823
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OLD WORLD

the rage for making bobbin-net was <o great in
England that the whole of Nottingham dropped
every other business, and tried making net.

The stiteh which made the Venetian point =o
tatous was originated by o Genoese peasant girl,
who imitated a branech of coral, the gitt of her
satior-lover, in the mesh of her wedding-veil.

A rare bit of necdle-work which bears marks
the work of Queen Tsabella symbolizes the le
of how the unicorn eleansed the poisoned water—
which i~ indicated by a fountain—with a touch of
his horn, and how the birds erowded about him
- loving token of their gratitude. This picee
vepresents the union of necdle and bobhin work,
s admived in o0, and also diséovered in work

prior to 1100 vn. The illustration <hows Byzan-
tine, Eevptian, Spani=h, and Talian inluenees,
The Liee bed-cover illustrated  <hows, in one
~quarre, its owner in the garb of rovaley, and w
e crown., ch souvenir ~quare in the quin
s worked with the coat of arms of special lace
patterns belonging to the house of the noble Tady
who contributed it Fvery square s
horder pattern or corner, by which all the work of
rtain celebrivies was known.
Part of the Tralian altar drapery is produced,
showing  the ~trong relations existing  between
[talian and Spanish Laces at that cpoch. The faet
that the borde shows how rare the laee
wis. The inserting i~ a tine example of Spani=h
cuipure with an Orviental da<h in it the horder o
~plendid picee of Milanese point: the bits are till-
e inwith Lombardy lace, and the tone of the em-
brovdered panels is Byzantine and M
The ish altar
three ruling stitehes of the Middle Nges: one
which existed many centuries hefore; this is the
tunous Punto Tagliato, one of the richest pro-
duets of the needle—in the massive style—eve
mvented.” The eruciform candelabracin the border
show the sacred purpose of the work: and the
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ALTAR DRAPERY DESIGNED BY A
MOORISH ARTIST.

The snserting Spanish cuipnre, and the horder
Miianese point. The whole showinz the rdation
between Talian and Spanish lace of the period.




