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In figs. 181 to 186 are shown a series of rhomboidal figures
of different proportions arranged in diagonal lines, forming zig-
zags. In all these, each one of the small rhomboidal figures is
so placed that two of its diagonally opposed corners touch similar
corners of the adjacent rhomboidal figures. To each of these de-
signs the general name zigzag is given but, in addition, certain
other names are given to some of them. The design shown in fig.
181 has been called by Northern informants bice-mad, deer-back,
and in one case it was called katea'k, ar-
rowhead. By Central informants the
name katea-mtil, arrowhead-slender was
given, while by some Eastern informants
the names bic&-mad, deer-back, bicé-yad,
deer-teeth, bice' 10, deer stand-in, and cd-bax kama, east this mark,
were given. This design is very frequently found combined with
large triangular design elements to form a complex pattern,
similar to that shown in fig. 55. Such a pattern is shown also in
pl. 17, fig. 5.

Similarly in the case of the design shown in fig. 182 Northern
informants sometimes called it daté’i maa,
design acorn, bicé’-mad, deer-back, and kat-
cak, arrowhead. Central informants some-
times called it kapd’kpoko, spotted and
Eastern informants gave the name bicé’-to
kama, deer stand in mark. This design occurs quite frequently
as an element compounded with large triangular figures to form
a complex pattern. It is much less frequently met with, however,
than the design shown in fig. 181.

A few instances of the design shown in fig. 183 have been
found. In all cases it is the middle design
elements of a pattern of large triangles,
such as is shown in fig. 55. Names other
than zigzag were obtained for this, as fol-
lows: among the Northern Pomo datéi
dati’pka, and dase’tka, design sharp-points and crossed respective-
ly; among the Central Pomo katea'-mtil, arrowhead-slender, and
co-ma ke'kama, east-place from mark; and dmong the Eastern
Pomo datip, sharp pointed, also dziyd'dziyo-dise’t zigzag-project-
mg.
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A very few examples of the design shown in fig. 184 have been
found. The only names other than zigzag obtained for this de~
sign were found aniong the Central Pomo. One informant called
it katea’, arrowhead, and another kaa'i-kama, crow-foot (or track).

The designs shown in figs. 185 and 186 have thus far been
found in but one case each. The one name, other than zigzeg,
obtained for either of these was found among the Central Pomo,
where one informant gave pcé’med, deer-back, as another name
for the design of 186.

The peculiar zigzag seen in fig. 187 was given names as fol-
lows: by the Northern Pomo dziyd'dziyo or tsiyo'tsiyo, zigzag,
bit'-dile, potato-forehead, which it derives from the slanting rows
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of small rectangles, and tsako'tsakoka, zigzag. By the Central
Pomo it is called tsiyo'tsiyo, zigzag; and by the Eastern Pomo
bi-dile dziyo'dziyd, potato-forehead zigzag. This unusual pat-
tern was found upon but one basket.

Another peculiar pattern found upon a single basket is that
shown in fig. 188. This was called by informants of all three
of the Pomo divisions zigzag, but by Northern and Eastern infor-
mants it was also called bie&'-mad, deer-back, and by Central in-
formants kaa'i-kama, crow-foot (or track).

Occasionally a crossing zigzag is fotind. Such a design is
shown in fig. 189. Designs of this kind were called by Northern
informants tsiyd'tsiydka kana daye'tkami, zigzag close meet
(plural) ; by Central informants ka'tiydélyd @nalid, 2igzag cross-
ing; and by Eastern informants dziyo'dziyé winalihempke, zig-
zag crossing.
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The Z shaped designs represented in figs. 190 and 191 were
found upon only a few baskets. The former, in fact, was found
but once. It was called by Northern Pomo informants bicé’-mad
datsa’ibanem deer-back broad-band; by Central informants kaa'i-
kama, crow-foot (or track); and by Eastern informants Lal-a-pa,
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goose-excrement. The design in fig. 191 was variously named by
different informants. By the Northern Pomo it was ecalled
ka'tiyotiyd, zigzag, bice’-mad datol, deer-back design, dati’pka
datsaibanem, sharp-points broad-band, and ditee'’kka, said to be
the name given to a game in which a wooden or other skewer is
thrust through a string of fish vertebrae as it passes through the
air. Central informants gave this design the names ka'tiyotiyd
ctot, zigeag band, and kaa'i-kama, crow-foot (or track). In one
case also in which this design appears near the edge of a flat
plate-form basket it was called baiya'kaq, finishing design, this
being the name applied to almost any design near the border or
opening of a basket. This, however, is one of the rare instances
in which such a border or finishing design is not a row of small
rectangular figures. Eastern informants gave the names of this
design as dziy5’dziyé and kati’yd't1’yd, both meaning zigzag,
xama’ ditip, mark sharp, and ¢d bax kama, east this mark. One
informant also called it xati’ydti’yo xoOtoagan, zigzag, running
along-in-pairs.

The zigzag design shown in fig. 192 was found in use as the
central element of a complex diagonal pat-
tern of large triangles, similar to the pat-
tern shown in fig. 55. The entire pattern
was called by Northern Pomo informants
dato’1 kata dilé kaa'i-kama daienga, design
empty in-the-middle crow-foot (or track) placed-close-together-
in-a-row. By another Northern informant the name tsthii'n, for
which no translation was obtained, was given. Among the North-
ern, as well as among the Central Pomo this design element alone
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was called crow-foot (or track). Among the Eastern Pomo it
was given the name which has heretofore been roughly translated
as stretcher. Two names for the pattern as a whole were ob-
tained among informants of this division of the Pomo, xaitsa’kai
x0' 'nawa kaga gadil, stretcher on-both-sides arrowheads passing
along, and xaga’ dilé gai xaitsa’k kama, arrowheads in-the-middle
gai stretcher mark.
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In figs. 193 and 194, both of which are of comparatively rare
oceurrence, are shown two other designs which are usually called
by all informants zigzag. Some Northern informants have given
certain examples of these designs the name deer-back, bicé-mad
as have also some FEastern informants. Central informants
usually called them zigzag, though kaa'i-kama, crow-foot (or
track) was also used.

Diamond Shaped Elements.

Designs composed of diamond shaped figures with their long
axes horizontal, such, for instance, as those in figs. 195, 196 and
197 are quite frequently met with, the last,

however, being the least uncommon of the

WW@WW% three. The design shown in fig. 195 is
called by the Northern Pomo turtle-back,

kawi'ma-teidik, and by the Central and

Eastern Pomo kawina-itea and xana’dihwa-kdi, respectively,
both terms signifying turtle-neck. One Eastern informant added
lik, signifying band, to the name turtle-neck. Central informants
also called this design acorn-head (or cup), pdi’-ena, though this
name is more frequently applied to the designs seen in figs. 196
and 197. One Northern informant called this design dati'pka
datoi, sharp-points design, and one Central informant, who evi-
dently considered this a modern design, gave the name wada’ha
tel. Wada’ha was defined by this informant as the name given
to the Spanish game of cards and the design was said by her to
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have been taken from these cards. Most informants, however,
claimed this as an aboriginal pattern.

The design shown in fig. 196, consisting of lines crossing in
such a fashion as to inclose white diamond
shaped spaces, is named with regard to both

>OO<>< the crossing lines and the inclosed blank
%  areas. Here as elsewhere, the only means
of making a diagonal line is by a series of
small rectangular figures, which result in an irregular step shaped
line. These crossing lines of small rectangles are called by the
Northern Pomo bicé’-medé mina-daté’kama, deer-back crossing.
By the Eastern Pomo these lines are called bicé’-madé winali-
hempke, deer-back crosing, or bi’-dilé winalthempke, potato-fore-
head crossing. They may be conceived of as zigzag lines instead
of deer-back or potato-forehead designs, in which case their name
is dzly6'dziyo winalihempke, zigzag crossing. One informant of
the Central dialect also called this design zigzag crossing, tsiyd'-
tsiyo tnaliii. Most Central informants, however, gave the name
acorn-head (or cup) pdi'-ena, referring more to the inclosed
diamond shaped spaces than to the lines themselves. Some Cen-
tral informants gave the compound name deer-back acorn-head
(or cup), pe&’-med pdii-ecna. Northern informants also named
the diamond shaped space kawi'na-teidik, turtle-back, and East-
ern informants named it kana’dihwa-ko1, turtle-neck. One East-
ern informant gave the compound name kana'dihwakéi bi-dilé
winalihempke, turtle-neck potato-forehead crossing.

In fig. 197 is shown a design which is practically the negative

of 196. By Northern informants this pat-

tern was called datdo’l kata dilé kawi'na-

197 back. Datd’i kata refers to the triangular

figures along the sides of the pattern and

kawi'na-teidik to the diamond shaped figures included between
these lines of triangles. These diamond shaped figures were also
called by another Northern informant dapo’kka, large-spots. Cen- .
tral informants called this pattern simply pdii-ena and pdii-cna
ctot, acorn-head (or cup) and acorn-head (or cup) band, thus
making no particular mention of the triangular figures of the
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pattern. Eastern informants gave the names kaca'icai winali-
hempke, butterfly crossing, which refers to the large triangular
figures, and dziyd'dziyd xoldabéhmak, zigzag meet, referring to
the crossing white lines. The name bi-dilé-@ii, potato-forehead
eye, was also given by some informants as the name for this pat-
tern.

The diamond shaped pattern shown in fig. 198 has been found
in but a few instances. It is generally con-
sidered by informants practically the same

P as those in figs. 198 and 197. Certain

198 Northern informants gave the name da-

ti'pka x0lti dziyd'dziyo citen, sharp points

on-both-sides zigzag straight-band, the important part of the de-

sign aceording to the Indians being the lines bordering the dia-

mond shaped figures. Central informants noted these bordering

lines in a different way, calling them kamtitali-a'i-kiiwi, killdeer-

eye-brow, a name said to be derived from the dark line over the
eye of that bird.

40049 0009

In figs. 199 and 200 are shown diamond shaped designs which
are of very rare occurrence. Both were called new or white
man’s designs by certain informants of all three dialects, but by
other informants Indian names were given, though all seemed
to consider them not aboriginal designs. Northern dialect in-
formants called the design of fig. 199 dapdo'kka, large spots,
dati'pka, sharp points, and datol sisi'sisi, design small-figures. In-
formants of the Central division gave the names katea’-mtip,
arrowhead-slender, katea 6'pit-ai, arrowhead sharp pointed ( plur-
al) katea kapokpoko, arrowhead spotted. In cases where these
figures occur singly or in what has been termed individual ar-
rangement, they were called kapd'kpoko tatd spotted single (or
one). Eastern informants also connected this design with the
 arrowhead, calling it xaga’-miset, arrowhead-sharp. Northern
informants called the design shown in fig. 200 datdi teadd’lai,
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design globular (plural). Some Central informants gave the
name katea kapo'kpokd, arrowhead spotled, while Eastern infor-
mants gave the name kama ditas, mark dot.

Diamond shaped figures arranged with connecting lines such
as are shown in fig. 201 were called by the Northern Pomo grass-
hopper-elbow, cakd'-biya, as well as dise't-
ka, crossed, datdl biyd'biyd, design litle
pieces, and datipka, sharp points. Central
and Eastern informants usually gave sim-
ply ztgzag as the name of this design. One
Central informant, however, gave the name katea’ lala tsiyd'tsiyd
kaden, arrowhead in-the-middle zigzag follow-up, while one East-
ern informant gave xaga’ dilé dai dziyd'dziyd gadil, arrowhead
in-the-middle along zigzag passing-along. This design has been
found upon only a few baskets.
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The design of squares in fig. 202 was called by the Northern
Pomo turtle-back, kawi'na-teidik; by the Central Pomo turtle-
neck, kawina-titea, and acorn-head (or cup), pdid’-cna; and by
the Eastern Pomo turtle-neck, kana’'dihwa-koi. One Eastern in-
formant also gave the name xaga’ gaficaiyatihmak, arrowheads
interlocking (or sticking-through-between-one-another). Only two
examples have thus far been found of this design.

One example of the design of hollow squares shown in fig. 203
has been found. This was called by Central Pomo informants
pdi-ena, ctot, acorn-head (or cup) band, and by Eastern infor-
mants b’-dilé-ai, potato-forehead-eye.

A couple of instances of a design like that in fig. 204 have
been found on baskets of the. diagonal-twined weave. They ap-
pear as white line figures within a large triangle as is shown in
pl. 16, fig. 2. By Northern informants this design was called
dapo’dapdka, spotted, or simply dafi, the name usually applied
to the break in a horizontal band of design. Central informants
called it pdi’-ecna, acorn-head (or cup), and tsiyd'tsiyd, zigzag.
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Eastern informants gave the name dziyd’dziyé winalithempke,
2igeag crossing.

In figs. 205 to 209 are shown five designs which are by North-
ern informants usually called turtle-back, kawi'na-teidik, and by
Central and Eastern informants turtle-neck, kawina-iitea, and
kana'dihwa-koi respectively. The design of fig. 205 is called by
the Central Pomo pdii’-cna, acorn-head (or cup) and on account

205

of the crossing lines which are of necessity composed of small
rectangular figures, the name peé’-med, deer-back is also given,
sometimes the two being combined into peé-med pdii-cna, deer-
back acorn-head (or cup); and Central informants also gave
peé’-med @inalidi, deer-back crossing. By Eastern informants bii'-
dile winalihempke, potato-forehead crossing, was given as one
name for this design. One Eastern informant gave as the name
of the design of fig. 207 kana’dihwa-ko1 dilé dita’p giwal, turtle-
neck in-the-middle wide-mark running-along.  All the designs
called turtle-neck by Eastern and Central Pomo informants are
usunally called turtle-back by those of the Northern dialect. One
informant, however, gave the name kawima-ki’, turtle-neck, to the
design shown in fig. 209. Similarly, an Eastern informant called
the design of fig. 205 xana'dihwa-kidi, turtle-back.

The rectangular design with points shown in fig. 210 has been
called turtle-foot, kawina-kama, and
kana'dihwa kama. It was claimed by most
informants to be a new or white man’s de-
sign. Some informants claim that there

20 is no design called turtle-foot, while one
Northern informant described a turtle-foot design, consisting of a
more or less circular figure with four or five projecting points
about it.
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Quail Plume Elements.

The designs shown in figs. 211 to 222 show various simple and
complex forms of the quatl-plume design. These various designs
take their names from the club-shaped plume of the California
valley quail, Lophortyz californicus. The quail plume is called
by the Northern and Central Pomo cakaka ké&ya, and by the
Eastern Pomo cag‘d’x-xe or caka’ga-ke. This is, on the whole,
the most common of the animal designs used by the Pomo and
is the only one to which the Pomo attach any realistic significance.
The element itself always bears the name quail-plume, but the
names of the complex patterns vary greatly according to the
many and varied other elements with which it is combined. In
fig. 211 is shown the most simple form of the quail-plume design,

in which the plain quail-plume figures ap-

pear uncombined with any other design

T1T1T1 71 7171 71 elements. In this particular and most
an typical case the vertical line or stem of the

quail plume is narrower than the horizon-

tal line. In some cases, however, the two lines are of the same
width. In figs. 212 to 215 are shown four patterns composed
of quail plumes combined with straight lines. These were called
by the Northern Pomo simply gquail-plume broad-band, caka'ga-
kéya datsa’ibanem. By the Central and Eastern Pomo, however,

deloiele, 2rararar

more descriptive names were given, as follows : striped-watersnake
band side quail-plumes, msa’kale ctot t@l caka'ga-kéya, by the
Central Pomo, and striped-watersnake and (or with) quail-
plumes, xali'tiduk na cag’a’x-xe, striped-watersnake in-the-mid-
dle gatye quail-plumes, xali'tiiduk dilé gaiya caga’ga-xe, quail-
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plumes in-the-middle gaiya striped-watersnake, caga’ga-xe dile
gaiya kali'tiiduk, and striped-watersnake quail-plumes on-both-
sides passing-along, kali'tiduk cakaga-xe ké'nawa gadil, by the
Eastern Pomo. Of these four designs, the one shown in fig. 214
is the most common, though none of them occur very frequently.

The design shown in fig. 216, which as been found but once,
was called simply quail-plumes. One informant stated that the
rectangular figure, in the middle was started for an arrowhead
but was never finished.

LT

In fig. 217 is shown a design consisting of a large triangle
or arrowhead, the sides of which are bordered by quail-plumes.
This design which oceurs quite frequently was called by Northern
informants dato’i kata xoltu cakaga-kéya daien'na, design empty
on-both-sides quail-plumes placed-close-together-in-a-row, and by
the Central Pomo katca’-dalati caka’ga kéya kowaldakaden, ar-
rowhead-half quail-plumes following-on-the-outside, katca'-dalat
caka'ga-kéya, arrowhead-half quail-plumes or caka’ga-k&ya katea,
quail-plumes arrowhead. In cases where the triangle is very
sharp-pointed, the name given was katca’-mset t5l caka'ga-kéya,
arrowhead-sharp on quail-plumes. The following names were
obtained for this design from Eastern informants: xaga’ x6’nawa
caka’ga-xe gadil, arrowhead omn-both-sides gquail-plumes passing
along, xaga’ dile gaiya caga’ga-xe xama, arrowhead in-the-middle
gatya quail-plume mark, and xaga'na caga’ga-xe, arrowhead and
(or with) quail-plumes. A band or circle of these arrowheads
with quail plumes such as is shown in fig. 30, is occasionally found,
particularly on large woven baskets. The name given to such a
banded pattern is usually the same as the name of the single
triangle with quail plumes, except that sometimes by the Eastern
Pomo the name butterfly instead of arrowhead is given to the
large triangles.

Diagonal rows of large triangles with quail plumes upon the
upper side of the row, as shown in fig. 218, are oceasionally found.
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These are called by the Northern Pomo datd’l kata i caka’ga-
kéya daienga, design empty side quail-plumes placed-close-to-
gether-in-a-row, and by the Central Pomo caka’ga-kéya katca,
quail-plumes arrowheads. By the Eastern Pomo they are called
xaga' dilé gaiya caga’ga-xe xama, arrowheads in-the-middle gaiya
quail-plumes mark.

Now and then crossing lines with quail plumes on their sides,
as shown in fig. 219, are found. These designs were called by
Northern informants datdé'l datapan ti caka'ga-kéya daienga,
design large area side quail-plumes placed-close-together-in-a-row
and caka'ga-kéya mina-daté’kama, quail-plumes crossing. Cen-
tral and Eastern informants also gave .the name quail-plumes
crossing, in the first case caka’ga-kéya tinalid, and in the second
caka'ga-xe winalihempke.

Fig. 220 shows one of the more unusual quail-plume designs.
This was called by the Northern Pomo
tsTyo'tsiydka tii caka'ga-kéya daienga, zig-

v zag side quail-plumes placed-close-together-
in-g-row. By another informant it was
called kale datsii'tteika, white compressed,
and ditee’kka, the name of a game in which a slender wooden or
bone skewer is thrust through a string of fish vertebrae as it
moves through the air. By Central informants this design was
called, in addition to quail-plume, kateca’k-kasiltak, arrowhead-
long, and katca'k katik, arrowhead elbow (?). Informants of
the Eastern dialect gave the names caga’ga-xe, quail-plume, caga’-
ga-xe gabil, quail-plume long, and xalt'tiiduk kama, striped-
watersnake mark.

In figs. 221 and 222 are shown designs commonly called quasl-
plume which also oceur rarely. In addition to quail-plume, the
design shown in fig. 221 was called by one Northern informant
bita'mta, mosquito, and by another dikd'tka, which is another
name for zigzag, meaning in the strictest sense wavy. By one

220
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Central informant this design was called kaa'i-kama, crow-foot
(or track), and by another ctot mka'litcai, band scattered (plur-
al). One Eastern informant called this design caga’ga-xe batil

SN I
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mahwak xama, quail-plumes batilmahwak mark. Some infor-
mants claimed both these designs to be modern or white man’s
designs.

Miscellaneous Elements.

The design, resembling a zigzag, shown in fig. 223 was called
by some Northern informants and by all
Central informants kaa'i-kama, crow-foot
(or track). By Eastern informants the
names given were dziyd'dziyd, zitgzag, and
xaitsa’k xama, stretcher mark. This de-
sign, like the one in fig. 192, has thus far been found upon but
one basket and, also like that figure, occurs as the middle element
in a diagonal pattern of large triangles. The pattern as a whole
is called by the Eastern Pomo xaga’ dilé gaiya dzly6'dziyo gadil,
arrowheads in-the-middle gaiya 2igzag passing along, and dziyo-
dziyd xoteagan x0’nawa xaga, zigzag running-along-in-pairs on-
both-sides arrowheads. It was called by Northern informants
datd’l kata dilé datol maa daien, design empty in-the-middle de-
sign acorn collect.

223
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In figs. 224 and 225 are shown forms of a design commonly
called sunfish-rib, tsawa’l-msak by the Central Pomo. Northern
informants called the design of fig. 224 datd’1 biydbiyd, design
little-pieces, though most informants of all three divisions con-
sidered it a new or white man’s design. These designs have been
found in but one instance each.
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In fig. 226 is shown a wing-like design called by some of the
Northern Pomo kata'talak-ca datodi, bat’s-arm (or wing) design.
This design has so far been found in only one case and was
claimed by Central informants to be a new or white man’s design,
while Eastern informants gave it the name arrowhead or arrow-
head-half, xaga’ or xaga'-daLaii.

Fig. 227 shows a design which has also been found in but one
instance. By one Northern Pomo informant this design was
called katcak dase’tka, arrowhead crossing, and by another kat-
ca’-miset, arrowhead-sharp. One Northern informant gave the
name bear-foot (or track), bita’-kama, to each one of the five
large divisions or lobes of the figure. Eastern informants gave
the names xaga’ daset arrowhead barbed, and bi’ya kama, elbow
mark.

There are occasional instances of star shaped designs with
from four to several points. Such a design, a six pointed star, is
shown in fig. 228. The largest number of points yet found is
ten. Designs of this kind were usually called zigzag by infor-
mants of all three divisions. One Northern informant spoke of
them as zigzag circle, tslyd'tsiyoka tcadamtl. Central informants
gave also the names star and starfish, kaa'mil and steik, and one
Eastern informant gave the name star, fiyahd’.

231

230

The designs shown in figs. 229, 230 and 231 were, in most
cases, called new or white man’s destgns. Indian names, how-
ever, were given by several informants for these. One Northern
informant called the design in fig. 229 datd'i difaska, design
spotted. One Central informant called it kawi'na-utea, turtle-
neck, and the names kali’ kama, blank mark, kaca'icai, butterfly,
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and yani'ya kama, calico (@ term derived from the Spanish)
mark were also obtained. One Northern informant gave ki'-tana
datdi crab-hand (or clow) design, as the name for the design
shown in fig. 230. The design shown in fig. 231 was called by
some Northern informants dati’pka datoi, sharp-points design,
and katea, arrowhead, by some Central informants. One East-
ern informant called this design, kama’ dagol, mark foolish (or
nonsensical ).

There are various other new or white man’s designs, such, for .
instance, as those shown on the upper four figures of pl. 29,
which presents four different sides of the same basket. Here, al-
though there are many separate designs, there are no two alike.
Such designs are almost never given aboriginal names, but are
simply called new, new style, or white man’s designs. Other ex-
amples of these white man’s designs are shown in figs. 5 and 6
of the same plate. The terms signifying new among the Central
and Eastern Pomo are ciwé& and ciwé’ respectively. White man
is called in all three of the Pomo dialects here treated masa'n.
Base't is the term in the Central dialect meaning bad or ugly
and is often applied to an ill-shaped figure which resembles some
aboriginal design. Among these new fashioned or white man’s
designs, the human figure such as is shown in pl. 18, fig. 4, is note-
worthy, as the Pomo formerly never used the human figure as a
decoration for their baskets. In addition to being called new or
white man’s design, this figure is also sometimes called tca by the
Northern, teate by the Central, and gatk by the Eastern Pomo,
all three terms signifying man.

PATTERNS.

As before stated, in considering Pomo basket designs and their
names, a sharp distinetion must be made between the design ele-
ment, the simple elemental figure, and the pattern as a whole,
the more complex figure composed of one repeated or two or more
combined eléments. In discussing the designs shown in figs. 1
to 231 design elements have been mainly treated, the various
forms of the same element being, as far as possible, shown in these
figures. The names of such design elements are very simple terms
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referring to animate objects, plants, natural or artificial objects,
and geometric figures. The terms applied to complex patterns
are compounded from these simple names of elements and are
not in the nature of true simple names but are more of descrip-
tive phrases which mention all the important elements constitut-
ing the complex pattern and give, in the main, the relation in
which each stands to the other.

Such complex patterns may be composed of a single element
repeated over and over again, as, for instance, superimposed rows
of triangles, such as are shown in figs. 22, 23, 24, and 45, super-
imposed rectangles such as are shown in figs. 75, 81, and 82, or
numerous parallel rows of rectangles such as those shown in fig.
95. Such a pattern is usually called by the name of the single
element of which it is composed and these names have been
treated in speaking of the design elements and their names. It
should, however, be noted that these names of elements do not
often occur unaccompanied by modifying terms, but usually have
associated with them such qualifying and descriptive terms as
crossing, double, and so on, descriptive of obvious peculiérities
of form, size, number or arrangement of the elemental designs
or of the larger figures formed by the combinations of elemental
designs. An example of this is shown in fig. 97, which may be
called either deer-back or potato-forehead crossing, or deer-back
or potato-forehead acorn-cup, the last name arising from the
diamond-shaped figure formed by the crossing lines of rectangles.

There are many complex patterns which are composed not of
a single repeated element but of two or more different elements
combined into a complex whole. Patterns of this sort are given
complex names in which the chief, at least, of the design elements
are mentioned, and the relations in which the constituent ele-
ments stand to one another are given, thus making the term by
which such a pattern is designated a descriptive phrase, rather
than a simple name. Informants differ somewhat in naming such.
patterns, some giving names much more fully descriptive than
others; but none of them stop with a simple name such as is ap-
plied to a design element. The most skillful basket makers al-
most invariably give long descriptive phrase-names to their pat-
terns, while those who seem less conversant with basketry and
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basket-making neglect to mention in their names the finer dis-
tinctive features of the pattern. The complex descriptive names
must therefore be considered the typical and proper names for
such patterns. :

Of these more complex patterns those consisting of large tri-
angular figures combined with various other elements are the most
common. These may oeccur either in a diagonal or a horizontal
arrangement, each of these methods being found in about equal
numbers. '

DIAGONAL OR SPIRAL PATTERNS.
Triangles with. Zigzags. .

Among the diagonal patterns the double row of large isosceles
triangles with some form of zigzag through its middle is one of
the most common. Such patterns are shown in pl. 18, fig. 2, pl.
19, fig. 2, and pl. 22, fig. 1.  Practically all diagonal patterns are
arranged so that if followed from the bottom of the basket up-
ward, they progress toward the left. The diagonal rows of tri-
angles which form the chief elements are therefore those shown in
figs. 18 and 20. Between these may appear almost any of the
various forms of zigzag shown in figures 169 to 175, and 178
to 180. Any such combination of these elements is usually called
by the Northern Pomo datd’'l kata dilé tsiyd'tsiyo ciden, design
empty in-the-middle z1gzag lead. Some Northern informants
gave the same name but omitted the last term. One informant
gave the name tsiyotsiyd data’pka, zigzeg large-area upon one
occasion, and others gave datdi kata dilé cakd’-biya datdl, design
empty in-the-middle grasshopper-elbow design, and datol kata
dilé kaa'i-kama daien, design empty in-the-middle crow-foot (or
track) collected, in cases where the particular kind of zigzag used
to fill the middle of the pattern resembled the elemental designs
called grasshopper-elbow or crow-foot (or track) respectively.
Central Pomo informants gave these patterns the names katea
lala ka'tiyotiyo teiiwan, arrowheads in-the-middle zigzag stripe,
katiyotiyd mtea’kolai 16Lan, zigzag mtcakolai in-the-center, ka'-
tiyotiyd katea, zigzag arrowhead, and katiydtiyo léLan, zigzag
in-the-center. Eastern Pomo informants gave xaga’ dilé gaiya
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dziyodziyd, arrowheads in-the-middle, gaiya zigzag, xaga-daLau
xam dziyo’dziyd cidil, arrowhead-half among zigzag lead, and
dziyo-dziyd xo''nawa xaga, 2igzag on-both-sides arrowheads. In
cases where the zigzag approaches nearly the form of the diagonal
line of rectangular figures called deer-back, the pattern may be
called xaga xam bicé’-mad, arrowheads among deer-back, or xaga
dileé bic&-mad, arrowheads in-the-middle deer-back. Similarly,
if the zigzag is composed of figures resembling those called by the
Eastern Pomo goose-excrement, the pattern may be called xaga
dile gaiya Lal-a-pa kama, arrowheads in-the-middle gaiya goose-
excrement mark.

Of the combinations of triangles with zigzags above mentioned
the one shown in pl. 22, fig. 1 is probably the most common, while
that shown in pl. 18, fig. 2 is rarely met with. In this, there is
really a third element, the small sharp points which project in-
wards from the sides of the large triangles. These, however, were
not mentioned by any of the informants, the names given for this
pattern being the same as for a similar pattern without these
sharp points. Diagonal patterns composed of large triangles and
zigzags such as those just mentioned are usually found in baskets
of the twined weaves, though coiled baskets such as those shown
in pl. 18, fig. 2, and pl. 19, fig. 2 are occasionally found with
these patterns. Usually, these patterns have a single zigzag in
the center, though a few cases, such as the one shown in pl. 19,
fig. 2, have been noted where double zigzags are used.

Triangles with Rectangles.

Another diagonal pattern which is frequently found is the
double row of triangles with one or more rows of rectangular
figures, often squares, through its middle. Examples of such
patterns are shown in pl. 18, figs. 3, 5, 6, and pl. 19, fig. 1. These
patterns are called by the Northern Pomo datd’i kata dilé bitamiéa
daienga, design emply in-the-middle ants placed-close-together-
m-a-row, dato’l kata dilé datcédatcenka, design empty in-the-
middle datcedatcenka, dato'l kata dilé cikikitinka, design empty
in-the-middle extending, and dapi'dapika katcak nétak, small-
figures arrowheads throw. Central Pomo informants gave these
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patterns the names pcé-med 1éLan katea, deer-back in-the-center
arrowheads, katea pcé-med lala teliwan, arrowheads deer-back in-
the-middle stripe, katca dalaii pcé-med malada tetuwan, arrow-
head-half deer-back mear stripe, and pcé-med katca, deer-back
arrowhead. Eastern informants called them xaga’ xam {@nfin
giwal, arrowheads among ants running-along, x_aga' xam tintin
dabel, arrowheads among ants stir (%), this name being applied
to a pattern in which the center is filled with a double row of
small rectangles. Other names are xaga’ dilé gaiya dzlyodziyd
kama, arrowheads in-the-middle gatye zigzag mark, xaga’ dile
gaiya tantin gadil, arrowheads in the-middle gaiya ants passing-
along, and bi'-dilé x6’nawa xaga, potato-forehead on-both-sides
arrowheads. When the pattern consists of such elements as those
above mentioned but arranged in crossing lines as shown in pl
19, fig. 3, the name crossing is added to the above mentioned
names, or shorter names mentioning the crossing of the lines of
the pattern are used, as, for instance, pcé&-med katea tinalii,
deer-back arrowhead crossing among the Central Pomo, and bii-
dilé wina/lithempke kama, potato-forehead crossing mark, among
the Eastern Pomo. In any of these patterns, the space between
the rows of large triangles may be filled either by a single or by
a double row of rectangles, usually worked out in the colored
fiber material as shown in pl. 18, figs. 5, 6, though sometimes in
white as in pl. 19, fig. 1. These patterns occur quite frequently
and are usually found on coiled baskets, being the only combi-
nation of diagonal rows of large triangles and other figures which
are met with at all frequently upon coiled ware.

It occasionally happens that there are more than two rows of
small rectangular figures occupying the central space between
the double row of diagonally arranged triangles. There are in-
stances where two or more rows of such a design element occupy
the center of a double row of triangles which itself occupies the
center of a double row of still larger triangles. Such a pattern
is found in pl. 17, fig. 6, where crossing lines of this elaborate
pattern are shown. Among the Northern Pomo such a pattern
is called in full datd'i kata dilé kateak dilé kale dapi’'dapi diaenga
datol mina-datékama, design empty in-the-middle arrowheads in-
the-middle white small-figures placed-close-together-in-a-row de-
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sign crossing. By others it was given the shorter name bit@'mii
mina-datékama, ants crossing. Central Pomo informants gave
still simpler names for the pattern, as a whole, as, kateca kapd'k-
pokd TUnalit, arrowheads spotted crossing. At the same time,
however, they named the constituent elements separately. The
large triangles on the lower sides of the crossing lines of the pat-
tern are called tea’l-kateca, inward-arrowhead, and those on the
upper sides of the lines are called ko'l-katea, outward-arrowhead.
The inner combination of small triangles and little dots is called
ti’'ntin katea inalii lala, ants arrowheads crossing in-the-middle.
Eastern Pomo informants gave such names as xaga dilé’ gaiya
gadil, arrowheads in-the-middle gaiya arrowheads passing-along,
xaga dilé’ gaiya tintin gadil, arrowheads in-the-middle gaiya
ants passing-along, wina/lihempke kama xam tiintin, crossing
mark among ants, and kama’' paser winalihempke, mark tied-
together crossing. By one informant only was the design called
zigzag. The name given in this case was simply dziyd'dziyo
winalihempke, zigzag crossing. As was stated when speaking of
designs called ants (figs. 75 and 76), the name of such a design
is dependent upon the size of the constituent rectangles. In
the present case, these rectangles are very small indeed. In fact,
they are here so small that they consist of but a single woof
element each and are to be considered as mere dots of color on
the white background. It is just such design elements, extremely
small in comparison with the other constituent elements of the
pattern, that are called ants. In these elaborate patterns where
there is a double row of triangles within another double row of
still larger triangles there is usually found but the one design
element occupying the space of the central double row of tri-
angles. In some cases, on the other hand, there is nothing at all
placed here, the center being unoccupied except by a blank white
line. Such a pattern is called by the Northern Pomo datd'i kata
dilé katea’k daienga dilé dakikitinka, design emply in-the-middle
arrowheads placed-close-together-in-a-row in-the-middle scattered-
along-in-a-line. By Eastern Pomo informants it is ecalled
xalii'tiiduk hna xaga-daset, striped-watersnake and (or with) ar-
rowheads-barbed, dilé dagal kal@'tGduk teadim, in-the-middle
dagal striped-watersnake tcadim, and kali'tiduk kama dils,
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striped-watersnake mark in-the-middle. Shorter names were
given by Central Pomo informants, viz., kateca-mtip kama, arrow-
head-sharp-pointed mark, and katea-mti'l ctot, arrowhead-slender
band.

Triangles with Rhomboids.

Among the more commonly occurring patterns on Pomo bas-
kets are those composed of two parallel rows of large triangles
with one or two rows of rhomboidal figures filling the space be-
tween them. Examples of such patterns are shown in pl. 16, figs.
2, 3, 5, and in pl. 22, fig. 3. Northern Pomo informants usually
gave the names datd’1 kata dile katea’k daien, design emplty in-
the-middle arrowhead collected. Usually only triangular figures
are called arrowheads, but in this case the sharp pointed rhom-
boidal figures are sometimes so called by the Northern Pomo.
Another name for this pattern is datd’l kata dilé datd’i maa ciden,
design empty in-the-middle design acorns lead; also datdo'l da-
ti'pka dilé kateak daien, design sharp-points in-the-middle arrow-
heads collected. Central Pomo informants referred to these cen-
trally placed rhomboidal figures by the name spotted, kapd’kpoko,
and called the entire design katea lala kap6'kpoko teawan, errow-
heads in-the-middle spotted stripe, kapd'kpoko katea lala teiiwan,
spotted arrowheads in-the-middle stripe, katca kapd'kpdokd, arrow-
heads spotted, and kapo'kpoko 1éLan, spotted in-the-center. In
cases where these rhomboidal figures are so arranged that they
very much resemble a zigzag, as in pl. 22, fig. 3, they are some-
times called by the Central Pomo ka'tiyotiyo lala tetiwan, gigzag
in-the-middle, or ka'tlyotiyd léLan, zigzag in-the-center, or the
name may be shortened to simply tsiyd'tsiyd kama, zigzag mark.
One Eastern Pomo informant gave the name kapd’kpokd lala
slema tefiwan, spotted in-the-middle string stripe, as the name of
the pattern of pl. 22, fig. 3, thus in this name taking into account
the presence of the narrow white line called string, while omit-
ting to mention the large triangles. Eastern Pomo informants
seem to have in most cases considered these diagonal lines of
rhomboidal figures as zigzags and they usually gave these pat-
terns such names as xaga’ dilé gaiya xa'ti’yoti’yo giwal, arrow-
heads in-the-middle gawya zigzag running-along, xaga' kama
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dziyodziyd, arrowheads mark zigzag, dziyo'dziyé x06’nawa xaga,
sgeag on-both-sides arrowheads, and dziyd'dziyo-diset, zigzag-
projecting. Certain of these patterns, however, some informants
did not consider as zigzags and gave such names as xaga’ dilé
gaiya bicé’-yad, arrowheads in-the-middle gasya deer-teeth, xaga’
dilé gaiya bicé-mad, arrowheads in-the-middle gaiya deer-back,
kaga' dilé gaiya bicé-to kama, arrowheads in-the-middle gaiya
deer-stand-in-mark, dilé gaiya xaga gaticaiyai’hmak, n-the-
middle gatya arrowheads interlocking, and xaga’ dilé gaiya La’l-
a-pa kama, arrowheads in-the-middle gatya goose-excrement mark.
Patterns of this kind are confined almost entirely to twined
basketry.

Triangles with Triangles.

A diagonal pattern is oceasionally found consisting of two
rows of large triangles with the space between them filled simply
with one or two rows of small triangles. Such a pattern is shown
in pl. 18, fig. 1. Patterns of this kind were called by Northern
Pomo informants dato’i kata dilé katea’k yo-wil, design empty
in-the-middle arrowheads downward, and dato’l kata dilé maa
ciden, design empty in-the-middle acorns lead. Central Pomo
informants gave the names katca’-mtil katea leLan, arrowheads-
slender arrowheads in-the-center, and cti’ katca katca-dalai
leLan, coiled-basket arrowheads arrowhead-half in-the-center.
Eastern Pomo informants gave the name xaga’-daLai dilé xacai-

cai, arrowheads-half in-the-middle butterfly.

Triangles with Lines.

Baskets are occasionally found with patterns consisting of
rows of large trangles with the central spaces occupied by one
or more narrow lines. Such a pattern is shown in pl. 22, fig. 2.
Some Northern Pomo informants called this pattern datd’i kata
dilé kale cite, design empty in-the-middle white straight-lines. In
this pattern, however, the inner surfaces of the large triangles
are serrated, so that it gives the appearance of a set of small
triangular figures placed upon the sides of the large ones, which
accounts for the fact that some Northern informants gave the
names dato'l kata dilé katea’k daien, design empty in-the-middle
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arrowheads collected, and"datdo’l kata t@ katca'k daien, design
empty side arrowheads collected. One Central Pomo informant
gave the name katca’ lala slema tciyau, arrowheads in-the-middle
string tciyaw, while another gave the name msa’kale kama,
striped-watersnake mark, and still another katea’-dalat, arrow-
head-half. BEastern informants gave the names xali'tiduk x6’-
nawa xaga kama, striped-watersnake on-both-sides arrowheads
mark, xali'tidiik hna xaga-daset, siriped-watersnake and (or
with) arrowheads-barbed, and =xaga-daliati-daset, arrowheads-
half-barbed.

Miscellaneous Patterns.

An unusual pattern is shown in pl. 22, fig. 2, in which short
zigzags fill the space between two rows of large triangular figures,
the zigzags being so placed that they are transverse to the gen-
eral direction of the diagonal pattern. Northern Pomo inform-
ants gave this pattern the names datdé’i kata-dilé kaa'i-kama
daienga, design empty in-the-middle crow foot (or track) placed-
close-together-in-a-row, datd'i kata dilé datdéi maa daien, design
empty in-the-middle design acorns collected, and datdi dati’pka
dile tsakotsakoka, destgn sharp-points in-the-middle zigzag. Cen-
tral dialect informants all gave this pattern the name kaa'i-kama,
crow foot (or track), stating that while they, in this particular
case named the white zigzags, because they were the most con-
spicuous, the name applied equally also to the small colored zig-
zags separating them. Eastern informants gave the names xaga’
dilé gaiya dziyd'dziyo gadil, errowheads -in-the-middle gaiya zig-
zags passing-along, xaga’ dilé ¢d bax gadil, arrowheads -in-the-
middle east this passing-along, xaga dilé’ gaiya Lal-a-pa kama,
arrowheads in-the-middle gaiya goose-excrement mark, and dzi-
yo'dziyd xOtcagan x6’nawa xaga, zigeags runming-along-in-pairs
on-both-sides arrowheads.

Crossing Patterns.

Lines of pattern so arranged that they cross each other are
found now and then upon Pomo baskets. Two such patterns,
shown in pl. 19, fig. 3, and pl. 17, fig. 6, have already been dis-
eussed. These are very elaborate, particularly the second, which
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is composed of three distinet types of elemental figures. While
crossing patterns are usually elaborate like these, much more
simple ones are sometimes found, such for instance as the one
shown in pl. 28, fig. 1, in which double rows of triangular figures
cross each other, the space between the triangles of each row being
entirely blank. Northern Pomo informants called this pattern
katea’k dilé dakikifinka, aerrowheads wn-the-middle scattered-
along-in-a-line, and katca’k mina-datékama, arrowheads Crossing.
Central informants gave the names katca’-mtil Gnalid, arrow-
heads-slender crossing. Eastern informants gave the names
kalt'tiduk hna xaga-daset winalihempke, striped-watersnake and
(or with) arrowheads-barbed crossing, and winalthempke dziyo-
dziyo, crossing zigzag. In the first of these two names, the tri-
angles are considered as arrowheads and the central line as the
striped watersnake design, both of which are the usual concep-
tions for these elements. In the second name, however, the in-
formants take no account of the white line in the middle but
consider the double row of triangles as a zigzag. Central Pomo
informants usually called plain white lines, such as are shown in
this pattern, string, but they for some reason took no account of
the white line through the middle of this pattern.

Bordering Triangles.

Upon many diagonal patterns composed of these large tri-
angles combined with other design elements there are rows of still
smaller triangles placed on the slanting outer margins of the
large triangles and at a little distance from them, so that a nar-
row white line separates the large triangle from the row of small
ones. Such rows of small edging or bordering triangles are
shown in fig. 55, and pl. 22, fig. 1, and pl. 16, fig. 2. These are
called by the Northern Pomo simply arrowhead, katea’k, or arrow-
head-sharp, katca’-miset. By the Central Pomo they are usually
called arrowhead-sharp, katea-mset, or arrowhead-slender, katea'-
mtil, and by the Eastern Pomo they are called arrowhead-pro-
jecting, xaga’-diset, or arrowhead-small, xaga-xiit. These large
triangles are also sometimes bordered with similar triangular
figures which are joined directly to the large figures, thus making
them a part of the large triangle itself. Two examples of such
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triangles, one a very acute angled figure, the other much less so,
are shown in pl. 18, fig. 3, and pl. 17, fig. 2. Both these points
are called by the Northern Pomo katca'k-kasetka, arrowheads-
sharp-points, by the Central Pomo katca'-mset, arrowheads-sharp,
and katea’-mtil, arrowheads-slender, and by the Eastern Pomo
xaga’-datip, arrowheads-sharp-points. Such points, particularly
the more acute angled ones, are found edging the insides of the
doublé rows of large triangles. In such cases, some informants
mentioned the sharp points themselves, while others mentioned
the white zigzag, which is the result of the presence of these
points in colored fibers. Some Northern informants gave the
names dato’l kata dilé dasi’dasika, design empty in-the-middle
scattered, and datdi kata dile katcak daienga, design empty in-
the-middle arrowheads placed-close-together-in-a-row. Central
informants gave the name katca lala tsiyd'tsiyd tetiwan, errow-
heads in-the-middle zigzag stripe, and Eastern informants gave
the names xaga dilé gaiya xaga-daset xama, arrowheads in-the-
middle gatya arrowheads-barbed mark, and xaga'-miset xaga x6’-
nawa gadil, arrowheads-sharp arrowheads on-both-sides passing-

along.
HORIZONTAL OR BANDED PATTERNS.

Elaborate patterns arranged horizontally or in bands about
the surface of a basket, as was mentioned in the general diseussion
of design arrangement, are met with very frequently, especially
upon baskets of the several twined weaves. They are, however,
found less frequently upon coiled baskets. Among the twined
baskets also these horizontal or banded patterns are much more
frequently found upon the large globose storage and cooking
baskets and upon the plate-form baskets used for sifting and as
general utensils, than they are upon burden baskets where the
diagonal arrangement prevails. Occasionally, of course, a bur-
den basket with a horizontally arranged pattern is found, as, for
instance, pl. 22, fig. 6, which shows zigzag and rectangular ele-
ments of different kinds, each element being itself repeated again
and again in the horizontal band about the basket, and none of
them being combined with any other element into a complex
pattern. There are many of these horizontal patterns which,
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like the ones just mentioned, are composed of but a single ele-
ment or perhaps two simple elements. Such figures are seen in
pl. 17, fig. 3, in which the band near the top is composed of ele-
ments called quail-plumes and the lowest band is composed of
quail plume elements separated by a narrow line called striped-
watersnake. There are, however, many of the more elaborate
horizontal patterns, the majority of which are composed of a
double row of large isosceles right triangles such as is shown in
fig. 25 combined with various elements, such as rhombodial fig-
ures, triangles, rectangles, zigzags, and others. Three of the
more simple patterns composed of isosceles right triangles, the
spaces between which are filled with smaller triangles, are shown
in figs. 26, 27, and 31, and the names applied to them have been
given in treating the subject of triangular design elements. An-
other example of a banded or horizontal pattern formed upon the
large isosceles right triangles as a base, is shown in fig. 30, in
which these large triangles are edged or bordered with what is
called the quail-plume design. The names applied to this pat-
tern by various informants have also been given in the part of
this paper treating of triangular elemental designs. This pat-
tern is also found in the uppermost band about the basket shown
in pl. 16, fig. 4.

Triangles with Rhomboids.

One of the most commonly oceurring of this class of horizontal
or banded patterns is the one in which the spaces between the
large triangles are filled with rows of rhomboidal figures. The
baskets shown in pl. 17, figs. 1, 4, and pl. 16, figs. 1, 4, show typical
examples of this pattern. Northern Pomo informants usually
gave these patterns the name datd’i kata dilé katca'k datsai-banem,
design emply in-the-middle arrowheads broad-band, or datd'i kata
dile katea’k daien, design empty in-the-middle arrowheads col-
lected. In patterns in which the rhomboidal figures are white
instead of colored, as is the case in pl. 17, fig. 4, they were called
by some informants datd’l kata dilé kale katcak daien, design
empty in-the-middle white arrowheads collected. Here again it
is worthy of note that the name arrowheads is applied to these
rhomboidal figures instead of being restricted entirely to triang-
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ular figures as is usually the case. Central Pomo informants
universally called these rhomboidal elements spotted, kapd'kpoko,
and usually gave as the name for this pattern simply spotted in-
the-middle, kapo'kpoko 1éLan. Some called them spotted band,
kapdo'kpokos ctot. Like the Northern Pomo, they also distin-
guished between the patterns with ordinary-<colored rhomboidal
figures and those with white rhomboids, calling the latter kal@’
kapokpoko ctot-blank spotted band. In the case of a pattern in
which the rhomboids appear with a white line running through
their middle as is shown in pl. 16, fig. 4, the Central Pomo gave
the name kapo’kpdkd ctot lala sle’ma tetwan, spotted band in-the-
middle string stripe. Eastern Pomo informants gave this pattern
the names xaga dilé gaiya bicé-to kama gadil, arrowhead in-the-
middle gatya deer-stand-in mark passing-along, bicé-t6 xam tin-
tin gadil, deer-stand-in among ants passing-along. That these
informants gave the term ants in connection with these names is
due to the fact that the white line which runs through the middle
of the row of rhomboids is but a single stitch or warp stick wide,
and is, in consequence of its diagonal trend, not entirely contin-
uous but appears as a slightly broken line. Other names given
for these patterns were xaga’ dilé gaiya xama paser gadil, arrow-
heads in-the-middle gaiya mark tied-together passing-along, and
dziyd'dziyd xaga x0’nawa dai, zigzag arrowheads on-both-sides
along.

Triangles with Triangles.

Another class of horizontal or banded patterns which occurs
quite frequently is the class of patterns which are combinations
of large isosceles right triangles with smaller triangles of various
kinds. Examples of these are shown in figs. 26, 27, and 28, and
in pl. 20. The small triangles which border the edges of the
larger ones are usually of the isosceles right triangle type but
may be set with their apexes in any one of the several possible
directions. The names applied to such patterns by the Northern
Pomo are datd’i kata dilé katecak daienga, design empty in-the-
middle arrowheads placed-close-together-in-a-row, and dato'1 kata
x6lta dati’pka, design empty on-both-sides sharp-points. In one
instance where fine broken lines similar to the ones shown in the
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center of the rhomboidal figures in the band of design second
from the top in pl. 16, fig. 4, occurred between the inner double
row of small triangular figures, the name given it by Northern
Pomo informants was datdé’l kata dilé kateak dilé dapidapika,
design empty in-the-middle arrowheads in-the-middle small-fig-
ures. Central dialect informants called designs of this class
generally katca’-dalad ctot, arrowhead-half band, or katea-dalad
1&’Lan, arrowhead-half in-the-center; and in the case of the par-
ticular pattern shown in pl. 20, katea’-mset, arrowhead-sharp, and
katea-mtil, arrowhead-slender. Eastern Pomo informants gave
the names xaca’icai dilé gaiya xaga dziyodziyd, butterfly in-the-
middle gatya arrowheads zigzag, and xaca’icai winalithempke kali-
tiduk kéldaiyatihmak, butterfly crossing striped-watersnake meet-
together. Some informants also gave such short names as xaca'i-
cai-diset, butterfly-projecting, and dziyd'dziyo-diset, zigzag-pro-
Jjecting.

Triangles with Rectangles.

Banded designs consisting of a row of large isosceles right
triangles, the spaces between which are filled with rectangular
figures as is shown in the broad middle band of pl. 17, fig. 3, are
occasionally found. These zigzag rows of rectangular figures are
usually single, but double rows are occasionally found. The
rectangles themselves may be of various proportions and here
again the names applied to them vary according to the size of
the rectangles in question, as has been already explained in treat-
ing of the design elements shown in figs. 74 to 98. In the cases
of the particular designs concerning which informants have been
questioned, this variation of the naming of the rectangular ele-
ments by different informants is worthy of consideration. Some
of the Northern Pomo informants gave to patterns of this class
the names dato’l kata dilé datcé’datcenka, design empty in-the-
middle datcedatcenka, and dato’1 kata dilé datoi maa ciden, design
empty in-the-middle dssign acorns lead. Another Northern in-
formant called the rectangular elements of this pattern bitGmia,
ants, and another called them bicé'mad, deer-back. All Central
informants gave the name pcé’-meod, deer-back, to these rectang-
ular elements, usually giving as the name for the entire pattern
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simply pee’-med, ctof, deer-back band. Eastern informants gave
more descriptive names but with the same variation in the names
of the rectangular elements. The names applied to these pat-
terns by them were xaga’ dilé gaiya tantin gadil, arrowheads
in-the-middle gaiya ants passing-along, bi'-dils dziyodziyd xo’-
nawa xaga, potato-forehead zigzag on-both-sides arrowheads, and
bicé-t6 dilé gadil xaca’icai, deer-stand-in in-the-middle passing-
along butterfly. '

Triangles with Zigzags.

A few cases of a horizontal band of large triangles separated
from each other by white or colored zigzags such as those shown
in figs. 156, 157, and 158, and the upper broad band about the
basket shown in pl. 17, fig. 4, have been found, but these are on
the whole the most rarely occurring patterns of this general class.
Some informants gave simply the name zigzag to all such pat-
terns but some of the Northern Pomo gave the name dato’l kata
dilé tsiyotsiyo, design emply in-the-middle zigzag, and some East-
ern informants gave a similar name xaga’ dilé gaiya dziyodziys,
arrowheads in-the-middle gatya zigzeg. White zigzags included
between the double row of isosceles right triangles such as is
shown near the center of the basket in pl. 23, fig. 2, are very
common. The name of such a design is in most cases the same
as that which is given above but some informants give grass-
hopper-elbow as the name for this sharp angled zigzag, as also
for such patterns as are shown in fig. 147,

PATTERI;TS COVERING THE ENTIRE SURFACE.

In a large measure, elaborate patterns are confined to spiral
and horizontal or banded arrangements, but there are certain
cases in which the entire surface of a basket may be covered with
a pattern which may be considered neither truly spiral nor
banded in its arrangement but which at the same time, if looked
at from another point of view, is not only both spiral and banded
but crossing as well. Such, for instance, are the patterns shown
in figs. 35 and 36, and also in pl. 22, fig. 4, and pl. 16, fig. 6.
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There are no special names used by the Indians for this partie-
ular arrangement, the names given to patterns of this kind being
the same as though they were arranged in any one of the ordinary
manners. Similar to these is the arrangement such as is shown
in pl. 16, fig. 3, which is generally considered by the Indians as
banded.

As before stated, there are various combinations of design
elements other than these elaborate patterns composed of isos-
celes right triangles and other elements, but typical examples of
practically all of the remainder of these combinations are shown
in the schematic figures given in the first part of this paper. To
attempt to show every combination and variation in minute de-
tail would be not only useless, since the names for similar though
not identical combinations are the same, but it would be wholly
impracticable as it would involve the illustration of a very great
number of baskets. Though they may bear the same names and
may be alike in all essential features, minor differences make it
almost impossible to find two patterns which are in all respects
identical. Nearly all of the more elaborate patterns have isos-
celes right triangles as the chief elements and typical examples
of these have just been given, together with their descriptive
names. The names of the less elaborate combinations, typical
examples of all of which are shown in the schematic figures above
referred to, are given in speaking of the various design elements.

ELEMENTAL NAMES.

There are in all fifty-four names of Pomo design elements
which may be classified as follows: animate objects or parts of
animate objects, plant names, names of artificial or natural ob-
jects, names of more or less geometric figures, miscellaneous
names, and names entirely of modern origin, or if of aboriginal
origin applied only to designs introduced in modern times. The
following table shows the total number of names of each of these
classes found in each of the Pomo divisions considered, the total
number of these names in common use in each of these three
divisions, and finally the total numbers found in all three divi-
sions and the total numbers in common use in all three divisions.
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Total number

N
Animate objects . 16
Plants

Artificial and natural

objects .oiiin. 3
Geometric figures .. 7
Miscellaneous ..... 4
Modern ..o 2

Totals .oeeeeaeeeen 35

Truly aboriginal names 33

C E
15 11
1 2
3 3
2 2
5 4
6 3
32 25
24 22

In common use
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Total in In common

all divisions wusein all

N ¢ E
10 10 8
1 1 1
2 2 2
3 2 1
4 2 2
1 2 2
21 19 16
20 17 14

NAMES OF DESIGN ELEMENTS.

Animate objects

deer-back
striped-watersnake

quail-plume

ant
butterfly
deer-teeth
turtle-neck
turtle-back

goose-excrement
grasshopper-elbow
killdeer eyebrow

crow foot (or track)
deer-elbow
sunfish-rib

mosquito

starfish

crab-claw
turtle-foot

bat’s wing
bear-foot (or track)
deer-breast- ¢
deer-stand in

elbow

Plants

potato-forehead
acorn-head (or cup)
acorn

pine-tree
potato-forehead-eye

Northern
bicé’-mad
misa’kalak
masa’kalak
caka’ka kéya

biti’'mti
kaca'icai
bicé’-0
kawi’'na-kia
kawi’'na-teidik

cako’-biya

kaa’i-kama,

bita’'mta

ki’-tana
kawl’na-kama

kata'talak-ca
bita’-kama
bice’-yee-nat

biya’

maa-ka’tola
maa
kawa’ca

Central
peé'med
msa’kale

caka’ka kéya

ti’'ntin |
kaca’icai

kawi'na-iitca

cakd’-plya
kamti'ltali-a1
kiwi
kaa’i-kama
peé’-piya
tsawa’l-msak

gté’ik

kawi’na-kama

kati’k, piya’

pdii-ena

divisions

23 12

[
Do

Eastern
bicé'mad
kali'taduk
kala’taruk
caka’ga-ke
cag‘a’x-xe
ti/ntin
xaca’icai
bicé’-yad
kana’dihwa-kol
kana’dihwa-

kidi
La'l-a-pa

tsawa’l-misak

kana’dihwa-
kama

bicé’-to

biya’, bi’ya’

bi’-dile

bit’-dile-ul
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Artificial Northern
arrowhead katea'k
arrowhead-half
arrowhead-sharp
arrowhead-slender
inward-arrowhead
outward-arrowhead
arrowhead-sharp pointed
arrow-split open
arrowhead-projecting
string
game (played with fish datee’kka
vertebrae)
stretcher
tattoo ha’ske
star
Geometric
zigzag (by which is meant tsiyd’tsiyo
almost any crooked line katiyo’tiyd
or object) tsiyo’tsiyoka
dzly6dziyo
tsako’kakoka
tsike’ga (?)
wavy diko'tka
large spots, spots dapd’kka
spotted dapd’dapoka.
dapo’kpoko
dap6’'dapd
dita’ska
spot or dot dita’s
small figures dapi’dapika
§is1’sisi
dapi’dapi
little-pieces biy6’biyo
biyd’biyoka
Miscellaneous
initial design caiyo’l
finishing design baiya’kai
empty kata’

east-this-mark
east-place-from-mark
daylight (2)

door

Barrett.—Pomo Indian Basketry.

Central

katea’
katea’-dalat
katca-mset
katea’-mtil
tea’l-katea
ko’l-katea
katca’-mtip

sle’'ma

kaa’'mil

tsiy6’tsiyo
ka't yotiyo
tsiyo’tsiyoka

calyo’l
baiyd'kai

c¢0-ma-ke’kama
kaa’

da’ti, hamaka’m ham, ha'mda
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Eastern

kaga’
kaga’-daLai
kaga’-miset

xaga’-miLail
xaga/-diset

kaitsa'kai
xaitsa’k
xaitsa’kai

tiyaho’

tsiyd’tsiyo
xatiyo’tiyo
dziyo’dziydka
aziyodziyo”

dapo’kpoko

kapd’kpoko

dita’s

caiyo’l
hi’baiyax

¢0’-bax-kama

hwa
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Modern Northern Central Eastern
whiteman - masa’n masa’n masa’n
new ciwe’ ciwe’
cross kari's ,
cards (a game) wada’ha
calico yani’ya
man (human being) tea teate ka'iik
design dato'1 ditet’, tel
mark kama’ kama’ kama’, xama’

Among these names there are two, elbow and daylight, which
should be disregarded, as they are doubtful translations and do
not appear to be logically connected with the designs to which
they are applied. In that case the total number of design names
in use would be fifty-two. In order to arrive at the total number
of truly aboriginal names, six, which are due to white influence
and classified here as modern design names, should be subtracted,
thus leaving forty-eight aboriginal names.

So far as at present may be judged all these names are of
truly Pomo origin, there being no evidence now at hand of bor-
rowing by the Pomo from other people. No positive statements
can, however, be made upon this point until more knowledge is
available about the basketry of the peoples occupying the terri-
tory surrounding that of the Pomo.

Not all these names are used by the people of all three Pomo
divisions. There are ten pairs of names which may be consid-
ered as equivalents, as follows: deer-back and potato-forehead;
turtle-neck and turtle-back; goose-excrement and finishing de-
sign ; grasshopper-elbow and deer-elbow ; zigzag and wavy ; large-
spots, spots, and spot or dot ; small-figures and little-pieces ; empty
and arrowhead; east-this-mark and east-place-from-mark. The
presence of these equivalent names accounts in part for what
appears superficially as a radical difference in designs in passing
from one of the Pomo divisions to another. Of fully equal im-
portance also are the differences in the qualifying terms used in
the different divisions and particularly the variations in the uses
of these qualifying terms by different informants. In addition
to these names which are equivalent in their application, there
are in each of these divisions a number which are not used in
either of the other divisions and which have no equivalents, so



1908] Barrett.—Pomo Indian Basketry. 255

that the total number of names used by any one division alone
is very much below fifty-two. In fact the largest number used
by any one of the divisions is thirty-five, that used by the North-
ern. The Central and Eastern have respeectively thirty-two and
twenty-five. If from these be subtracted the names due to white
influence and introduced in modern times, the Northern would
have but thirty-three, the Central twenty-six, and the Eastern
twenty-two names of strictly aboriginal origin. From the second
number should be also subtracted the two doubtful names above
mentioned, these oceurring only in that division, thus leaving the
total for the Central division only twenty-four.

Among these names there are many which are rarely met
with. - The number in common use among all three of the divi-
sions under consideration is but twenty-eight, and two of these
are names of modern origin, so that twenty-six truly aboriginal
names are the only ones applied to the majority of the designs.
Similarly each one of the divisions taken separately shows a com-
paratively small number of names in common use, the three
divisions having respectively twenty-one, nineteen, and sixteen
such names, of which one, two, and two respectively are names
of modern origin, leaving the total numbers of truly aboriginal
names in common use twenty, seventeen, and fourteen respec-
tively for the three divisions.

A notable feature of these terms is the predominance of ani-
mal names. As is shown by the above mentioned table there are
in all three of the divisions taken together twenty-three animal
names of which twelve are in common use, this being three times
as great a number as is found in any of the other classes of names
and nearly one-half the total number of names commonly in use.
In the main these names denote parts of the various animals,
though some are simply names of the animate objects themselves.
There are sixteen names of animate objects, as follows: deer,
striped-watersnake, quail, ant, butterfly, turtle, goose, grasshop-
per, killdeer, crow, sunfish, mosquito, starfish, crab, bat, bear;
and twelve terms relating to parts of the body, as follows: back,
plume, teeth, neck, excrement, elbow, eyebrow, foot (or track),
rib, claw (or hand), wing, breast (?). To these last should be
added three other terms which appear in plant names, namely:
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head, forehead, and eye, making a total of fifteen terms referring
to parts of the body. The remaining names which are commonly
in use have been here placed in four classes, in none of which
however is there any considerable number. While the number
of animal names commonly in use is twelve, the number of plant
names commonly in use is but two, of artificial objects but four,
of geometrical figures but four, and of miscellaneous objects but
four, thus showing a very great predominance of animal names
when compared with any one of the other classes.

As has already been shown, the various design elements are
given names of special signification, such as names of animals,
birds, plants, artificial objects, ete., but an inspection of the fig-
ures of the design elements and also of the patterns appearing
in the plates will show that the designs to which these names are
applied are not in most cases at all realistic. They are not in-
tended by the Indians to be so, as is shown by their statements
that they never attempted to represent realistically animals, trees,
flowers, mountains, stars, thunder, lightning, etc. The Indians
do not attach any realistic significance to them, except perhaps
to the quail-plume design (figs. 211 to 222), which they assert
really does look like the plume of the valley quail. 1t is also true
that the Indians do not attach any religious significance to these
figures. They are mainly decorative and seem in all cases to
have been named from some real or fancied likeness to objects
bearing the same names.

QUALIFYING TERMS.

The figures and plates and their desceriptions show that, while
the Pomo have only a comparatively small number of elemental
design names, the variation in form and proportions of the de-
sign elements to which these names are applied is very great.
The lack of names of elements is, in a great measure, compen-
sated by the use of qualifying terms, which assists in differen-
tiating designs which are similar, yet quite distinct one from
another. These qualifying terms, which are applied chiefly to
elemental figures, though some of them are applied also to pat-
terns, may be divided into seven general classes. There are seven-
teen terms relating to form, five to direction, three to position,
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three to size, four to color, five to number, and four to quality.

There are also four terms of miscellaneous significance.

The

following table shows these terms and the particular dialectic
divisions in which each is used.

QUALIFYING TERMS USED WITH ELEMENTAL NAMES.

Form

sharp

slender

barbed

sharp pointed, sharp point
sharp points.

projecting
pointed

wide mark
drawn out
large area

split open
forked
compressed
long

short
cireular, circle
globular

Direction
inward
outward
upward
downward
from (¢)

Position

above
lower
pushed-over

Size
big

small

swelled or bulged

Northern
diti’p, mise’t
dase’t
dati’p
dati"pka
kase’tka
diti'pka
kala’tkat

data’'pan
data’pka

datsi’tteika

teada’mil
teadd’lai

a'yil
y&'wil

dika’tka

bitel'teai

Central

mset
mtil

o’pitai, mtip

kala'tkad

kagii'ltak
ko'lai
pted’yai
teadd’teads

teal
kol

ke (V)

nai

yo

katsii'ttei.

Eastern
diti’p, mise’t

dase’t
dati'p
dise’t

diita’p
data’p

miLa'a
bana’

bagi’l

kaiyila’l

tia
kit, ki'dja,
xiit
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Color Northern Central Eastern
black katse’
white kale’
blank kala' xaLid’
Number
half balaii, balati-ai, daLai
' dalai
both x5 xa’li
one (or single) ta’ta
three s1'bd
eye-half i'i-balail
di-balaii-ai
Quality
ugly (or imperfect) baset
resembling i'teai i'teai
nothing xale’l
foolish (or nonsensical) dagd’l
Miscellaneous
coiled-basket cti
throw né'tak
stir (3) dabe’l

rub (%) dana’

Some of these terms are applicable to any and all design
elements, while others are used only in connection with one or
two. For instance, inward, outward, above, lower, slender, and
sharp are used only with arrowhead. Further, many of these
terms are used by the people of all three of the Pomo divisions
investigated, while others are restricted to perhaps a single divi-
sion. For instance, the terms inward, outward, above, and lower
when used as qualifiers of names of elements, are emplayed only
by the Central Pomo.

These qualifying terms show a predominance of terms relat-
ing to form, there being seventeen of them. This is to be ex-
plained by the fact that they are applied in most cases to single
figures, not to combinations of figures as are the qualifying terms
relating to patterns. The small numbers of terms of direction
and of position are noticeable, but are to be expected by virtue
of the fact that terms of these two classes belong logically with
patterns or the combinations of two or more figures.



1908] Barrett.—Pomo Indian Basketry. 259

PATTERN NAMES.

Names of patterns, as has already been shown, are combina-
tions of the names of their constituent elements, together with
appropriate qualifying terms. In a great measure these pattern
names are constant and uniform within the limits of any one of
the Pomeo divisions, so that the same phrase-name, consisting of
the accepted names of the constituent elemental figures and the
appropriate qualifying terms, is given in connection with any
particular pattern by all informants speaking the same dialect.
There are, however, very considerable differences in these phrase-
names within the same dialectic area, due to the individual con-
ception of the form or size of the design elements which go to
make up the pattern as a whole. For instance, one informant
might consider the small rectangles which form part of a pattern
as of sufficient size to be called deer-back, while another might
consider them so small as to require the designation of ants.
Another source of variety in these phrase-names and one which
is responsible for fully as great variation as this difference in
individual interpretation of form or size of the elemental figures
themselves, is the difference in the use of qualifying terms, of
which there are a large number.

QUALIFYING TERMS.

Just as the greater number of qualifying terms used in con-
nection with design elements are naturally descriptive of form,
owing to the fact that the elemental designs are in most cases
single figures, so the qualifying terms used particularly in con-
nection with pattern names are indicative of relative position
and spatial relations owing to the different combinations of ele-
mental ficures which go to make up the patterns. The differen-
tiation of patterns depends largely upon the relative position
and spatial relations in which the constituent elements stand one
to another. As is shown in the following table, there are thirty-
four of these terms giving these relations, and also mentioning
the several methods of patterns arrangement employed by the
Pomo. Some of these terms are used by the people of but one
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of the Pomo divisions, while others are used by the people of all
three divisions. Those most commonly occurring are crossing,
in-the-middle, in-the-center, on-both-sides, collected, placed-close-
together-in-a-row, and (in addition to) side, and on.

In addition to this large number of terms relating to position
there are also qualifying terms relating to form and direction,
there being five terms in each of these classes. Of these the terms
band, broad-band, striped, and lead occur most frequently.

QUALIFYING TERMS USED WITH PATTERN NAMES.

Position Northern Ceniral Eastern
erossing dage’tka, ina’Lit wina’lihempke
minadaté’kama
minadatékami
crossed dise’tka
one on top of another bated'tama
in the middle dile’ lala dile’
in the center 1é¢’Lan
on both sides x0'1-40 k&’ ‘nawa,
x0’ 'nawa
following on the outside kowaldakade’n
kowaldakadé’tan
on the outside ké’'wal
running along in pairs xdtea’gan
going around kadabe'mli
going around and meeting teadi’'mul
teacife’mil
meet daiye’kami koldaiyati’hmak
daiye’tkami x0ldabé’hmak
collect, collected daie’n
connected cte’ltele
interlocking kate’ltaimai gaieaiya’ithmak
together kated'm
tied together pase’r
placed close together in a daie’nga
row
scatterel along in a line  dakikiti'nka
dasé’setenka
scattered around in a cirele dasi’dasi-mil
seattered along dakikitin
scattered around daki’tka
dasi’dasi
scattered dasi’dasi mka’litcai
dasi’dasika
separated kata’iiteai

far-apart (%) taka’nma
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along dai
above, upper a'ya
close kana’
near ’ mala’da
among xam
gide ta tal
stuck-on teil, tei'ltat
on tol
and (or with) hua, na
Form
band ctot lik
broad band datsai’-banem
straight band cite’n
stripe cike’t, cike’tka teiwa’k
tetiwa'n
straight line (or lines) cite’
Direction
passing along date'n gadi’l
running along giwa'l
extending, extended cikikiti'nka
follow up kade’n
kadé’tan
lead cide’n cidi’l

As has already been shown, the number of names of elemental
designs in common use among the Pomo when compared to the
number of elements themselves is comparatively small. In all
three of the Pomo divisions under consideration there are twenty-
six truly aboriginal names in common use, and in any one of
these divisions alone the number of such names does not exceed
twelve. However, by combining the names of all or, at least,
most of the elements in a complex pattern and by adding appro-
priate qualifying terms, the Pomo are able to produce deseriptive
phrase-names, by which they can adequately differentiate the
most complex patterns. As before stated, however, these deserip-
tive phrase-names differ to a certain extent according to the
interpretation which the individual informant puts upon the
various elements constituting the pattern and to the individual’s
conception of the relation in which these elements stand, one to
another.

When compared with the design names found among certain
other California peoples the Pomo have a large number, prob-
ably due both to linguistie diversity and variety of environment.
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In the previous pages the names in use by three of the seven
Pomo divisions only have been given, those of the other four
divisions not being now available. While the people of these
three dialecti¢ divisions are quite closely related the differences
between any two are very considerable, even amounting in some
features of their speech to a true language rather than a dia-
lectic difference. Under such conditions the people of any one
of these divisions might from time to time modify a name held
in common by all three, originate a new name, or allow one of the
old ones to fall into disuse. In any of these cases the differences
in language and the consequent difficulties of communication
among the people would make the changed or new term slow to
spread from one division to another. This difficulty of trans-
mission would be still greater if the whole seven Pomo dialects,
some of which are much more remotely connected one to another
than the three considered, be taken into account. If the design
names used by the people of all seven of the Pomo divisions were
available it is probable that the present number, forty-eight, of
truly aboriginal names would be increased, possibly as much as
fifty per cent.

There are also very considerable differences in the topography
and in the environmental conditions existing in different parts
of the territory occupied by these three divisions of the Pomo.
Their territory extends from the ocean to the crest of the inner
or main range of the Coast Range mountains, and covers four
distinet topographical zones, as has been pointed out in treating
the topography of this region.* TUnder these conditions it is to
be expected that the basket designs would be considerably af-
fected, as is the case with various other important features of
culture. Combining then these differences of mnatural environ-
ment with the linguistie diversity, conditions are given under
which it is to be expected that a considerable number of design
names would arise, and it is natural that the Pomo should have
fully as great a number of elemental names as any other people
inhabiting a like territory.

An inspection of the region inhabited by the Yurok, Karok,

* The Ethno-Geography of the Pomo and Neighboring Indians, Univ. Cal.
Publ. Arch. Ethn., VI, 8, 1908,
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and Hupa and of that inhabited by the Maidu is interesting in
this connection. The former may here be considered together
for, while they differ entirely in language, they live in contig-
uous territories and are a unit in culture. Their territory does
not show so great diversity of environment as that of the Pomo
but in their language they, like the Pomo, are in three groups.
‘While lexically these languages are entirely different the peoples
themselves mingled freely. In this respect, therefore, they are
similar to the three Pomo divisions under consideration and like
them collectively possess somewhere between forty and fifty de-
sign names.

The Maidu occupied a territory much larger than that of the
three Pomo divisions and also much larger than that held by
the three Northwestern peoples. They also are divided linguis-
tically into three dialectic groups and their territory like that of
the Pomo shows considerable diversity of topography and envi-
ronment, since it extends from the broad plain of the Sacra-
mento valley to the high Sierras. These great differences of
elevation, with consequent differences of temperature, flora, and
fauna, gave rise to an environment which, like that of the three
Pomo divisions, is very diverse and must have influenced design
names and other matters of culture to an appreciable extent. It
is therefore not surprising that among the Maidu also there are
in use something over forty design names.

Thus among the representatives of the three culture groups,
the three Northwestern peoples, the Maidu, and the Pomo, con-
cerning whose basketry there is information now available, and
among whom the conditions of linguistic and environmental
diversity are, to a considerable extent at least, comparable, the
numbers of basket design names seem to be about equal and to
range between forty and fifty.

In general, therefore, it appears that the Pomo possess fully
as great a number of elemental names as do the Indians inhabit-
ing any other territory of like extent, and it seems probable that
the number is considerably greater than that to be found among
other peoples with equal or greater territory but with more
uniform environmental conditions and with less diversity of
language.
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CONCLUSION.

The fiber materials employed by the Pomo in their basketry
are, with the exception of the bark of the redbud, taken from the
roots of such plants as the sedge, carex, and pine. For the foun-
dation material in coiling and for warp in twining the slender
stems of the willow are almost exclusively used, those of the hazel
being employed only in the extreme northern part of the Pomo
region.

The use of feathers and beads in the ornamentation of Pomo
basketry is one of its most characteristic features. The feathers
are empleoyed either for outlining designs which appear in fiber,
or making the designs themselves. In the latter case the entire
surface of the basket is thickly covered in such a manner that
the background and pattern are brought out by the different
colored feathers instead of by the fiber.

In technique Pomo basketry is characterized by great variety.
Three different types, coiling, twining, and wickerwork, are
found. Of coiling there are two forms, single-rod and three-
rod; of twining there are seven, plain, diagonal, lattice, and two
forms of three-strand twining, and two forms of three-strand
braiding. While most other California peoples use one type of
technique almost exclusively, the Pomo alone to a slight extent
make use of wickerwork and employ very extensively both twin-
ing and coiling.

The forms also of Pomo baskets show great range. They
vary in shape from the very flat plate-form to almost perfect
spheres and to cones of various proportions. In addition to these
a special elliptical or boat-shaped basket, a form rarely met with
elsewhere, is quite frequently made by them.

The variety of pattern arrangements found among the Pomo
is very striking. The predominating arrangement, especially
upon twined baskets, is horizontal or banded.- A considerable

~proportion of the baskets have their patterns placed diagonally.
Comparatively few have patterns arranged so they ecross one
another, or so as to cover the entire surface of the basket in the
manner shown in pl. 16, fig. 6. A very few coiled baskets have
a vertical or an individual arrangement of their patterns.
Symmetry in the disposition of the patterns is to a large extent
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lacking. Not only is there no such careful balancing of the parts
of the horizontal patterns as is found in Northwestern California,
but even such banded patterns possess a break in their continuity.
This may be either very small or of considerable size and filled
with a design quite different from that of the remainder of the
pattern. Obviously no symmetry is possible in the crossing and
individual arrangements. In the diagonal and vertieal arrange-
ments, however, the patterns are so placed at three or four equi-
distant points as to be symmetrical.

The ornamentation of Pomo basketry consists of a great num-
ber of complex and varied patterns each composed of simple de-
sign elements, such as lines, triangles, rectangles, rhomboids, ete.
By various modifications of these simple elements a large number
of forms of any one class are available for combination to make
the complex patterns. By repeating a single element, or, as is
more often the case, by combining several, a very elaborate pat-
tern may be produced.

Similarly, the names applied to design elements and to pat-
terns are of two different kinds. The former are simple terms
derived from the names of animals, plants, artificial objects, ete.
and are given by reason of some real or fancied likeness of the
design to the object bearing the name. These simple names are
qualified by various terms descriptive of form, size, position,
color, ete. so as to be fairly exact designations. As patterns are
formed by combining various design elements, pattern names re-
sult from the combination of the names of the various elements
concerned. By means of additional qualifying terms the relation
in which these various elements stagd to one another is indi-
cated.

It is thus not only possible to adequately differentiate the
most complex patterns one from the other, but by this combina-
tion of element names and qualifying terms pattern phrase-names
result which are so descriptive that it is possible for anyone ac-
quainted with the subject to form a mental picture of the pattern
from its name.

To these elaborate patterns composed of simple, largely geo-
metrical cilements, provided with purely deseriptive names based
upon some real or fancied likeness to objects bearing the same
names, the Indians do not attach any religious or symbolic sig-
nificance.
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GLOSSARY.*

ai, plural suffix used with adjectives (N, C).

badjo’ tule (N).

bagi’l, long (E).

bag‘d’, tule (E).

ba'iya-hakd, eylindrieal fish-trap (C).

baiya’kau, finishing design. Also used in speaking of long stitches such
as basting of ecloth or in basketry, twining which covers two or
more warp sticks like that about the rims of the baskets shown in
pl 21 (N, C).

bala’d, half (C).

bala’a-ai, half [plural] (C).

bam, willow stem (N).

bam-sa’i, diagonal twining (C).

ba’m-sitbi, three-rod foundation (N).

ba'm-tea, single-rod foundation (N).

bam-tie’, plain twining (N, C, E).

bana’, forked (E).

bane’m, to set down or place an object (N).

base’t, ugly [or imperfect] (C).

bated’, tule (C).

batcd’tama, one-on-top-of-another (N).

bati, hazel (N).

bati’boom, hemispherical basket (IN).

bati’imahwak, ¢ (E).

batd’, basketry seed-beater (E).

batsi’ya, yellowhammer (N).

batd’, basketry seed-beater N, C).

bax, this (E).

bicé’, deer (N, E).

bicé’-mas, deer-back (N, E).

bicé’-5, deer-teeth (N).

bicé’-to, deer-stand-in (E).

bicé’-yad, deer-teeth (E).

bicé’-yee-nat, deer-breast-? (N).

bidj¥’, burden basket [closely woven] (N).

bili’ya, red-winged blackbird (N).

bis-yem, bracken, a black basket material (N).

bita’, bear (N).

bita’-kama, bear-foot [or track] (N).

bita’mta, mosquito (N).

biteii'teai, small [plural] (N).

bito’i-tsoi, burden basket [openwork of peeled rods] (N).

bitsii’l, small openwork storage basket (E).

* The alphabet used in this glossary is deseribed in the present series of
publications, VI, 51, 1908 (Ethno-Geography of the Pomo Indians).
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bitim’tu, ant (N).

biya’, elbow (N).

bi’ya’, elbow (E).

biyd'biyo, little pieces (N).

biyd’biyoka, little-pieces (N).

b, ‘‘Indian potatoes,’’ by which is meant the bulbs, corms, and tubers
of the various species of bulbous and tubrous rooted plants in
which the Pomo region abounds (E).

bii'-dile, potato-forehead. [According to some informants this term re-
fers to a protuberance on the upper surface of certain bulbs and
corms called ‘‘Indian potatoes.”” Some other informants claim
that the reference is to a protuberance on the under surface of these
¢‘Indian potatoes.’’] (E).

bii’-dile i, potato-forehead eye (BE).

biigil’, burden basket [closely woven] (E).

biika’l, conical fish-trap (N).

biim, starting knots used in twined basketry (N, C).

bixa’l, conical fish-trap (E).

ca, arm [or wing] (N).

ca’di, basket (E).

caga’ga, quail (E).

caga’ga-ke, quail-plame (E).

caga’ga-xe, quail-plume (E).

cag‘a’x, quail (E).

cag‘a’x-hakéi, quail-trap (E).

cag‘a’x-ke, quail-plume (E).

cag’a’x-xe, quail-plume (E).

caiyd’l, inital design (N, C, E).

caka’ga, quail (N, C, E).

caka’ga-hakéi, quail-trap (N, C).

caka’ga-ke, quail-plume (E).

caka’ga-kéya, quail-plume (N, ).

caka’ga-xe, quail-plume (E).

caka’ka, quail (N, C).

caka’ka-kéya, quail-plume (N, C).

caka'n, openwork basket [culinary type] (N).

caka’n-tin, openwork basket [sifter type] (N).

cako’, grasshopper (N, C).

cakd -biya, grasshopper-elbow (N).

cakd’-piya, grasshopper-elbow (C).

cala’p, openwork basket [sifter type] (E).

ca’-midje, truncated cone fish-trap (E).

ca’-mtee, truncated cone fish-trap (C).

cat, basket (E).

ca’tani, shell beads (E).

cateo’m, juniper (%) root, a white basket material (C).

cate’p, juniper (%) root, a white basket material (E).

cbi, coiling (C).
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cee’t, twining (C);
cylindrical basket [small] (C).

cee’t-teibiiteibill, spherical basket (C).

eibil’, coiling (N).

cide'n, lead [verb] (N).

cike’t, stripe (N).

cike’tka, stripe (N).

cikikitin’ka, extending, extended. Applied to anything drawn out or
strung out for a great distance; also to anything unraveled (N).

eil, lark (C).

cild’, elliptical or boat-shaped basket (N).

cite’, straight line; straight lines (N).

cite'n, straight band (N).

citsin’, three-strand twining; three-strand braiding (N).

ciwé’, new (E).

ciyi’n, grape-vine, a binding material (N).

ena, head (C).

¢d, east (C, E).

cd’bax-kama, east-this-mark. A name applied by the Eastern Pomo to
certain patterns said by some to bave been introduced into their
bagketry from that of the people living to the east of them.

cd’-ma, east-place (C).

c¢6-ma ke'kama, east-place from mark (C).

ctel’fele, connected, hitched together (C).

cti'n, grape-vine, a binding material (C, E).

ctot, band (C).

cti, coiling (C);
coiled-basket (C);
hemispherical basket (C).

ct@’-ptel, basket of truncated econe form (C).

ciidi’l, lead [verb] (E).

ciisa’s, diagonal twining (E).

ciise’t, diagonal twining (N).

ciw’é, new (C).

ciwl’ri, three-strand twining; three-strand braiding (E).

cwi'tki, three-strand twining; three-strand braiding (C).

dabe’l, stir (1) (E).

dagal, ¢ (E).

dago’l, foolish [or nonsensical] (E).

dai, along (E).

daie’n, eollect; eollected (N).

daie’'nga, placed close together in a row. [When used in reference to
design.] In general, to collect a number of objects together in one
place (N).

daiye’kami, meet [singular] (N).

daiye’tkami, meet [plural] (N).

daki’kitin, scattered along; moving along (N).

dakikiti'nka, scattered along in a line (N).
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daki’tka, scattered around (N).

dako’, willow hoop (C).

daké’, willow hoop (N, E).

dala’, plate-form basket (N, E).

dala’kan, plate-form basket [small] (N).

dala’a, half (C).

daLa'fi, half (E).

dana’, rub (%) (N).

dapi’dapi, small-figures (N).

dapl’'dapika, small-figures (N).

dapd’dapd, spotted (N).

dapo’dapoka, spotted (N).

dapd’kka, large spots, particularly if they are at considerable distances
from one another (N).

dapd’kpoka, spotted (N).

dap6’kpoko, spotted (N, C).

dasé’sétenka, scattered along in a line (N).

dase’t, barbed; sharp points [two or more points] (N, E).

dase’tka, crossing (N).

dasi’dasi, scattered or scattered around (N).

dasi’dasika, scattered [either promiscuously or in a row] (N).

dasi’dasi-mil, scattered around in a circle (N).

data’p, large area; wide mark (E).

data’pan, large area (N).

datapka, large area [of any shape] (N).

dateé’dateenka, ¢ (N).

datce’kka, the name of a game in which a wooden or other skewer is thrust
through as many as possible of a string of fish vertebrae as the
string is passing through the air.

datékama, lie-on.

date’n, passing along (plural).

dati’p, sharp point; sharp-pointed (N, E).

dati’pka, sharp points (N).

datd’i, design (N);
mark of any kind (N).

datsa'i, broad (N).

datsa’i-banem, broad-band. Literally broad placed or put on. It is used
in reference to certain basket designs and is equivalent to broad
band (N).

datsi’tka, 7 (V).

datsii’tteika, compressed. Strictly the compressing or squeezing of any
soft material (N). ‘

dail, space or opening in a pattern, literally door.

dem, cylindrieal basket [small] (N).

dika'tka, pushed over (N).

diko’tka, wavy (N).

dilé’, forehead; in-the-middle (N, E).

disa’i, redbud, a red basket material (E).

disai-to'ts, redbud, a white basket material (E).
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dise’t, projecting; applied to any objects which stick up or project
prominently (C,E).

dise’ta, crossed (N).

dita’s, dot, spot, daub (N, E).

ditas’ka, spotted or daubed more than once (N)

ditet’, design (C).

diti’p, sharp (N, E).

diti’pka, pointed (N).

diti’r, openwork storage basket (E).

djama’, twining; wickerwork (%) (N).

djici’l, lark (N).

dika’l, wickerwork (E).

dita’p, wide mark; large area (E).

dziyo’dziyo, zigzag (N, E).

dziyd'dziyoka, zigzag (E).

gadi’l, passing along (E).

gai, $ (E).

gail’-ce, willow root, a white basket material (E).

ga'iya, ¢ (E).

gaicaiya’ihmak, interlocking (E).

gica’l, tule (N).

giwa’l, running along (E).

guca’l, tule (E).

giiel’li, lark (E).

glimi’Li, spherical basket (E).

ha’i-diikal, burden basket [openwork of unpeeled rods] (N).

hainé’di, lattice twining (C).

hai-s1'bo, three-rod foundation (C).

ha'i-tatu, single-rod foundation (C).

ha'kd, conical fish-trap (C).

ha'l-tsawam, border-weave (or braid), literally toward (or at) the mouth
braid (C).

ham, space or opening in a pattern, literally end; also near the mouth
[used in reference to finishing designs and weaves] (C).

ha’mda, space or opening in a pattern, literally end of it (C).

bamaka’m, finishing design (N).

ha’ske, tattoo [refers to tattoo marks] (N).

hi’baiyax, finishing design (E).

hna, and [or with] (E).

hwa, space or opening in a pattern, literally door (E).

ika’l, burden basket [openwork of peeled rods] (C).

i’-pika, feathered basket (N).

i'teai, resemble, looks like (C, E).

iti’t, openwork storage basket; wickerwork (%) (C).

kaa’, daylight (%) (C).

kaa'i, erow (C).

kaa’i-kama, erow foot [or track] (N, C).

kaa’mil, star (C).

kaea’icai, butterfly (N, C, E).
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kaci‘ltsiya, bluebird (B).
kadabe'mli, going around [plural] (E).
kade’n, follow up (C).
kadé’tan, follow up [plural] (C).
kadi’-kithim, sedge, a white basket material (N).
kaga’, arrowhead (E).
kaga’-daLai, arrowhead-half (E).
kaga’-miset, arrowhead-sharp (E).
ka’ia, shell beads (N).
kaian, mallard (N, C, E).
kaitsa’kai, stretcher [see xaitsa’k] (E).
kaiyo'i, oriole (C).
kaiyd'yi, oriole (N).
kaiyila’l, upward (E).
kakaifited'm, ¥ (C).
ka’kéi, cylindrical fish-trap (N).
kala’ciina, elliptical or boat-shaped basket (C).
kala’ia, redbud, a red basket material (C).
kala’ia-kato, redbud, a white basket material (C).
kala’l, willow stem (N, C).
kala’l-sibo, three-rod foundation (C).
kala’l-yem, willow root, a white basket material (N).
kala’t, approximately parallel lines (C).
kala’tkad, drawn-out (N, C).
kale’, white (N).
kale’-ce, digger-pine root, a white basket material (N, C, E).
kale’l, nothing (E).
kalited’teo, bluebird (N).
kali’, blank, space (C).
kali’tiduk, striped-watersnake (E).
kalii‘tiiruk, striped-watersnake (E).
kama, mark; foot [or track] (N, C, E).
ka’mtiltali, killdeer (C).
kamti'ltali-ai-kawi, killdeer-eyebrow (C).
kara’, close (N).
kana’dihwa, turtle (E).
kana’dihwa-kama, turtle-foot (E).
kana’dihwa-kidi, turtle-back (E).
kana’dihwa-koi, turtle-neck (E).
kapd'kpoka, spotted (C).
kara’te, redheaded woodpecker (E).
karii’s, cross [derived from the Spanish eruz] (C).
kase'tka, sharp-points (N).
kasul'tak, long (C).
- kata’, empty, blank, nothing (N).
kata’iiteai, separated [plural] (?); set-far-apart [plural] (%) (C).
kata’k, redheaded woodpecker (C).
kata’talak, bat (V).
kata’talak-ca, bat’s wing (N).
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kata'te, redheaded woodpecker (N).

katea’, arrowhead; also applied to the obsidian knife (C).

katea’-dalad, arrowhead-half (C).

katea'k, arrowhead (N).

katea’-mset, arrowhead-sharp (C).

katea’-mtil, arrowhead-slender (C).

katca’-mtip, arrowhead-sharp-pointed (C).

kated’m, together (C).

kateltaimad, interlocking (N).

ka'tiyotiyo, zigzag (N, C, E).

kati’yo'ti’yo, zigzag (C, E.)

ka'tdla, cup (of acorn).

katsa’-kiih@im, sedge, a white basket material (E).

katse’, black (N).

katsi’'ya, yellowhammer (C).

ka’tsiydtsiyo, zigzag (N).

kats@’tteid, swelled (C).

katii’k, elbow? (C).

kawa'ca, pine-tree (N).

kawin‘a, turtle (N, C).

kawi’na-kama, turtle-foot (N, C).

kawi’na-ki, turtle-neck (N).

kawi’na-teidik, turtle-back (N).

kawi’na-utca, turtle-neck (C).

ke, from (C).

ké'ya, plume or crest. Used in reference to the plume of the quail (N).

ki, erab (N).

kibii’k, coiling (E).

ki’cki, twining (E).

kidi, back, spinal column (E).

ki’-tana, crab claw [or hand] (N).

kohd’i, mountain quail (N, C).

k8’1, neck (B).

kol, outward. Used only in connection with such triangular elements as
those shown in figs. 18 and 19, and said to signify that in making
such a figure the work progresses constantly outward, i.e., away
from the middle of the pattern, by virtue of the fact that each
row of twining is a little longer than the one next below. Cf.
teal (C). :

ko’lai, long [plural] (C).

koldaiya’ihmak, meet (E).

ko’l-katea, outward-arrowhead (C).

ko’ ’nawa, on-both-sides (E).

kowal, on-the-outside (C).

kéwaldakade'n, following on the outside (C).

kowaldakadé’tan, following on the outside [plural] (C).

kii, neck (N).

kii'dja, small (E).

kihiim’, sedge, a white basket material (N, C, E).
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kit, small (E).

kii'ta, small (E).

Lal, goose (E).

la’la, middle, in-the-middle, among (C).

La’l-a-pa, goose excrement (E).

1&’Lan, center [geometric]; in-the-center (C).

1’bitsits, bracken, a black basket material (E).

lik, band (E).

maa’, acorn (N).

maa-ka’téla, acorn-head [or cup] (N).

ma’-ce, willow root, a white basket material (C).

mala’da, near (C).

mad’, back (N).

mao’dd-kit, bracken, a black basket material (C).

masa’kalak, striped-watersnake (N).

masa’n, whiteman (N, C, E).

ma’-yem, willow root, a white basket material (N).

med’, back (C).

midje’, mortar basket (N, E).

miLa’d, split-open (E).

mille’, redbud, a red basket material (N).

mille-to’i, redbud, a white basket material (N).

mina’, over, upon (N).

mina’-datékama, crossing, literally top-lie-on (N).

mina’datékama, crossing. This term appears to differ from nina’daté-
kama in that it carries a plural idea, that of crossing endlessly (N).

misa’k, rib (E).

misa’kala, striped-watersnake (N).

misa’kalak, striped-watersnake (N).

mise’t, sharp (N, E).

mka'liteai, scattered [plural] (N).

msak, rib (C).

msa’kale, striped-watersnake (C).

mest, sharp (C).

mtea’kolai, ¢ (C).

mtce, mortar basket (C).

mtil, slender (C).

mtip, sharp-pointed (C).

mto’t, border finish (C).

mill, in a cirele, circular (N).

na, and [or with] (E).

nast’, plate-form basket (C).

nat, 7 (N).

nai, above (C).

né’tak, throw. Probably denotes long or extended (N).

o, teeth. Applied not only to teeth but also to anything with a sharp
edge or point (N, C).

on'ma, basket (C).

o0’pitai, sharp-pointed (plural).
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pa, excrement (E).

‘pase’, openwork storage basket (N).

pase’r, tied-together, tied together in a bunch (E).

pee, deer (C).

pee’-med, deer-back (C).

pcé’-piya, deer-elbow (C).

pdd, acorn (C).

pdii’-ena, acorn-head [or cup] (C).

pika’, basket (N).

pika’-teadol, spherical basket (N).

piya’, elbow (C).

po, magnesite beads (N, C).

pol, magnesite beads (E).

ptei’, burden basket [closely woven] (C).

pted’yai, short [plural] (C).

ptsat, starting knots used intwined basketry (C).

sal, openwork basket, culinary (C).

sa’l-stin, openwork basket [sifter type] (C).

s1’bd, three (C).

sika, basketry cradle (N).

sili’, starting knots used in twined baskétry (N).

sili'x, starting knots used in twined basketry (E).

8isi’sisl, small figures (N).

s1’wa, mountain robin (N, C, E).

sle’ma, string (C).

sté’ik, starfish (C).

si‘kan, plate-form sifting basket (C).

tacima, redbud, a white basket material (E).

ta’kan, cylindrical basket (C).

taka’nma, far apart (%) (C).

talé’ya, shell beads (C).

tana’, hand, claw (N).

ta’-pika, feathered basket (N).

ta-si'toi, feathered basket (E).

ta’-stol, feathered basket (C).

ta-tsaka’t, bluebird (C).

ta’td, one [or single] (C).

teacdi'mill, going around and meeting [singular] (N).

teacl’temill, going around and meeting [plural] (N).

teada’mil, cirele, circular (N).

tea’dim, ¢ (E).

teadd’lai, globular [plural] (N).

teado'teado, circular (C). .

teal, inward, toward. Used only in connection with triangular elements
such as those shown in figs. 17 and 20, and signifying that in mak-
ing such a figure the work constantly progresses inward toward the
middle of the pattern, by virtue of the fact that each row of twin-
ing fibers is a little shorter than the one next below. Cf. kol. (C).
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teal-kateca, inward-arrowhead (C).

teama’di, twining; burden basket [openwork of unpeeled rods] (C).

tel, design, mark, figure (C).

teidi’k, back (N).

teidi’yemil, ¢ (N).

teiga’, lattice-twining (E).

teil, stuck on, hanging or stuck on the side or bottom (C).

tet’yaq, ¢ (C).

teiwa’k, stripe (C).

teiwa’n, stripe (C).

te’'m-gata, abalone shell (N).

té't, plate-form basket [small] (C, E).

t1i’, lattice-twining (IN).

ti'a, big (E).

tirl’-bugu, basket of truncated cone form (E).

tiya'l, yellowhammer (E).

t6, stand in (E).

tol, on (C).

too’-pika, cylindrical basket (N).

tsai, jay (N, C, E); single-rod foundation (N, C, E).

tsada’r, half-cylinder fish-trap (E).

tsada’t, half-cylinder fish-trap (C).

tsaga’tsagai, oriole (E).

tsako’tsakoka, zigzag (N).

tsat6’ts, robin (C).

tsawa’l, sunfish (C, E).

tsawa’l-misak, sunfish-rib (E).

tsawa'l-msak, sunfish-rib (C).

tsawa’m, border finish, literally braid (N, C).

tsawa’mk, border finish, literally braid (E).

tsiké’ga, zigzag (%) (N).

tsilY’, redwinged blackbird (C).

tsitok’tok, robin (N).

ts1t6'to, robin (E).

tsiwi’e, balrush, a black basket material (N, C, E).

tsiyo’tsiyo, zigzag (N,C, E).

tsiyo’tsiyoka, zigzag (N, C).

tso’i, small openwork storage basket; burden basket [openwork of peeled
or unpeeled rods] (N, E).

tstiba’ha, willow stem (E).

tsiihivn, ¢ (N).

tsii’Li, redwinged blackbird (E).

ta, side (N).

ti'ga, lattice-twining (E).

til, side (C).

ti'ntan, ants (C, E).

i, eye (C, E).

u'l-balaii, eye-half (C).
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ii'i-balaii-ai, eye-half [plural] (C).

'1-kiwi, eyebrow (C).

tina’Lid, crossing (C).

itea’, neck (C).

iyaho’, star (B).

iiyil’-to, basket of truncated cone form (N).

ii'yii, above, upper, up (C).

i'yil, upward (N).

wada'ha, the Spanish game of cards (C).

wil, abalone shell (C).

wina’, top, over (E).

wina’lihempke, crossing (E).

xaea’icai, butterfly (E).

xaga’, arrowhead (E).

xaga’-diset, arrowhead projecting (E).

.xaga’-milai, arrowhead-split-open (E).

xa'i-kali, single-rod foundation (E).

xa'i-katoli, basketry cradle (E).

xaitsa’k, a stretcher made by twining green withes together and used
for carrying an injured person, as for instance one injured while
hunting at a distance from the village (E).

xaitsa’kai, stretcher (E).

xai-xa/li, plain twining (E).

xai-x6’'mka, three-rod foundation (E).

xala’elina, elliptical or boat-shaped basket (E).

xale’l, nothing (E).

xa'li, one for single] (E).

xali’, blank, space (E).

xam, among (E).

xama’, mark, foot, track (E).

xana'dihwa, turtle (E).

xa'tiydtiyo, zigzag (E).

xati’yd’ti’yo, zigzag (E).

xa’x06i, cylindrical fish-trap (E).

xe, plume or crest, used in reference to the plume of the guail (E).

x4, both (N).

x0’ldabé’hmak, meet (E).

x0’1-t@, on-both-sides (V).

x3’’nawa, on both sides (E).

xdtea’gan, running along in pairs (E).

xiif, small (E).

yani'ya, calico (a term derived from the Spanish).

yao, teeth (E).

yee, breast (N).

yii'-cat, feathered basket (E).

y6, lower, down (C).

yo'wil, downward (N).



EXPLANATION OF PLATE 15.

Figure 1.—Starting knot with two pairs of warp sticks crossed and the weft
elements passing diagonally to the angles formed.

Figure 2.—Starting knot with weft elements forming a eross with arms
parallel to the warp sticks.

Figure 3.—Starting knot with no other fastening than the ordinary twining.

Figure 4.—Starting knot having two pairs on the outside and one pair in-
side.

Figure 5.—Starting knot with four warp sticks in each direection.
Figure 6.—Starting knot with three warp sticks in each direction.
Figure 7.—Complicated lattice twining employed upon baby baskets.
Figure 8.—Twining upon multiple warp used in border finishing.

Figure 9.—Starting knot in which warp sticks are first joined by twining
and then crossed.
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EXPLANATION OF PLATE 16.

Figure 1.—Plain twined cooking basket. Horizontal arrangement of trian-
gles with rhomboids, No. IVB 7302.%

Figure 2.—Diagonal twined, spheroidal basket. Diagonal arrangement of
large triangles bordered by small ones with rhomboids in
parallel rows between them. No. IVB 7269.

Figure 3.—Diagonal twined cooking basket approaching spheroidal form.
Banded arrangement of diamond shaped designs. No. IVB
7280.

Figure 4.—Plain twined cooking basket. Small rhomboids crossed by a
white line placed between horizontal rows of large triangles.
No. IVB 7283.

Figure 5.—Diagonal twined cooking basket. Diagonally arranged triangles
with rhomboids between. No. IVB 7286.

Figure 6.—Diagonal twined basket decorated with valley quail plumes and
white shell beads. Triangles so arranged as to appear either
diagonal and parallel, or diagonal and crossing. No. 1-366.
X Y%.

* All numbers other than those of the series IV B refer to baskets in the
Museum of the Department of Anthropology of the University of California;
those of the series IV B refer to baskets in a collection made by the author
and now the property of the Konigliches Museum fiir Vilkerkunde in Berlin.
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EXPLANATION OF PLATE 17,

Figure 1.—Plain twined storage basket. Banded pattern composed of large
triangles with rhomboids between. No. 1-3013. X l4o.

Figure 2.—Lattice-twined storage basket. Horizontally arranged triangles
bordered by small ones. White shell beads are attached to the
basket by means of the twining material itself. No. IVB
7270.

Figure 3.—Plain twined cooking basket. Banded arrangement of quail
plume designs. The dau appears in the middle band. No.
1-367. X 4.

Figure 4.—Lattice-twined storage basket of spherical form., The upper
bands of triangles have white zigzags and the lower ones
rhomboids. No. 1-3069. X 4.

Figure 5.—Diagonal twined basket. Diagonally arranged triangles, rows of
rhomboids between. No. 1-3030. X 35,

Figure 6.—Diagonal twined eylindrical cooking basket. A crossing ar-
rangement of triangles within triangles which enclose small
rhomboids. No. 1-3022. X 4. ’
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EXPLANATION OF PLATE 18.

Figure 1.—Coiled, spheroidal basket. Diagonal arrangement of triangles
within triangles. No. IVB 7235.

Figure 2.—Coiled, flaring funnel-shaped basket. Triangles with projecting
points diagonally arranged with zigzags between. No. 1-3018.
X Y5.

Figure 3.—Coiled, globose basket. Diagonally placed large triangles bor-
dered with very acute small ones having a row of rectangles
between them. No. IVB 7255.

Figure 4.—Coiled, globose basket showing the human figure introduced
under European influence. No. 1-434. X 4.

Figure 5.—Coiled, globose basket. Vertically arranged zigzags and diag-
onally arranged triangles with rectangles between. No. 1-337.
X ¥%.

Figure 6.—Coiled, globose basket. Rows of small rectangles enclosed by
large triangles diagonally arranged. The cross shown has
been copied from a church. No. 1-3072. X 5.
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EXPLANATION OF PLATE 19.

Figure 1.—Coiled on single-rod foundation, trunecated-come-shaped basket.
. Diagonally arranged double row of triangles with white rect-
angles between. An initial design is shown on the bottom.

No. 1-3058. X 14.

Figure 2.—Coiled, truncated-cone-shaped basket. Diagonal arrangement of
triangles with a double row of zigzags between. No. 1-3012.

X Yo-

Figure 3.—Coiled, hemispherical basket. Crossing diagonal rows of tri-
angles with rows of small rectangles. The human figure, a
motive of late origin, is introduced. No. 1-3074. X 34,

Figure 4.—Coiled, elliptical basket decorated with red feathers of the wood-
pecker and groups of shell beads, Vertically placed pattern.
No. IVE 7218.

Figure 5.—Coiled, elliptical basket with feathers and abalone shell pendants
attached. Pattern vertically arranged. No. IVB 7217.

Figure 6.—Coiled, elliptical basket. A zigzag pattern diagonally placed.
No. IVB 7224,
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EXPLANATION OF PLATE 20.

A ceremonial basket used by shamans for the storage of sacred objeets.
Joiled on single-rod foundation, elliptical in form with hori-
zontally arranged patterns. No. 1-3009. X %.
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EXPLANATION OF PLATE 21.

Figure 1.—Coiled basket completely covered with feathers which form de-
signs. Triangular abalone pendants are attached. No. IVB
7212,

Figure 2.—Coiled basket with patterns worked in the feathers which en-
tirely cover it. A bail and pendants of shell are added. The
opening is provided with a row of quail plumes. No. IVB
7207.

Figure 3.—Coiled basket of single-rod foundation, elliptical in form. The
horizontal bands are interrupted and rectangles arranged in
a white triangle. No. IVB 7222. :

Figure 4.—Coiled basket completely covered with variously colored feathers
presenting the pattern. No. IVB 7209.

Figure 5.—Feather-covered, coiled basket. The opening has a continuous
row of shell beads. No. IVB 7208.

Figure 6.—Coiled, elliptical basket decorated with feathers and beads.
Crossing triangles extend over the bottom as well as the sides.
No. IVB 1719,
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EXPLANATION OF PLATE 22.
Closely twined conical burden baskets.

Figure 1.—Diagonal twined with a hoop-bound opening. Diagonally ar-
ranged triangles with zigzags between. Small, bordering tri-
angles appear. No. 1-3016. X 4.

Figure 2.—Diagonal twined and hoop-bound. Triangles diagonally arranged
with zigzags.

Figure 3.—Diagonal twined. .Pattern of diagonally arranged triangles with
a row of white rhomboids. No. IVB 7272.

Figure 4.—Diagonal twined. A border triangle so repeated as to appear
in horizontal bands, diagonal parallel rows, or diagonal cross-
ing rows. No. IVB 7271,

Figure 5.—Diagonal twined. Triangles, and rhomboids diagonally arranged.
No. IVB 7274.

Figure 6.—Plain twined. Rectangles and zigzags arranged in horizontal
bands. No. IVB 7273.






EXPLANATION OF PLATE 23.

Figure 1.—Lattice-twined, plate-form, winnowing basket. Banded rows of
triangles and rhomboids intentionally interrupted by a dif-
ferent design. No. IVB 7298.

Figure 2.—Lattice-twined, plate-form, winnowing basket. Horizontally ar-
ranged patterns. No. IVB 7295.

Figure 3.—Plain and lattice-twined mortar. The horizontal band of tri-
angles with rhomboids between them show an interruption.
No. IVB 7311.

Figure 4.—Plain and lattice-twined mortar in position. A hoop bound to
the opening makes it rigid. Nos. 1-19, 1-2762, 1-3033. X 14;.

Figure 5.—Plain and lattice-twined sifter provided with a string loop.
Horizontal arrangement of rhomboids with an interruption.
No. IVB 7305.

Figure 6.—Plain twined sifting basket with a peg for holding it. No.
1-10607. X 14.
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EXPLANATION OF PLATE 24.

Figure 1.—Wickerwork seed-beater. No. 1-4102. X 4.

Figure 2.—Baby basket, provided with a carrying strap, thongs and cord
for lacing the child in, and a hoop to hold the covering away
from the child’s head. No. 1-2362. X 14;.

Figure 3.—Plain twined shallow basket. No. 1-405.

Figure 4.—Plain twined seed-beater. No. 1-714.
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EXPLANATION OF PLATE 25.

Figure 1.—Plain twined openwork basket. No. 1-450. X 4.

Figure 2.—Plain twined openwork storage basket decorated with beads.
No. 1-4125. X 1.

Figure 3.—Lattice-twined, hemispherical basket. No. 1-4101. X 34.
Figure 4.—Plain twined on a multiple foundation. No. 1-4109. X 14.
Figure 5.—Plain twined openwork basket. No. 1-4110. X 4.

Figure 6.—Three-strand twined hemispherical openwork basket. No.
1-4470. X %.
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EXPLANATION OF PLATE 26.

Figure 1.—Plain twined openwork burden basket. No. 1-2593. X 14.

Figure 2.—Plain twined openwork burden basket. No. 1-3025. X 14.

Figure 3.—Plain twined openwork storage basket. No. 1-3029. X 1.
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EXPLANATION OF PLATE 7.

Figure 1.—Openwork basket for catching woodpeckers. No. 1-2607. X 145.

Figure 2.—Long openwork basket set in a fish-wier as a trap. No. 1-2581.
X Ys.

Figure 3.—A fish-trap used in shallow water. No. 1-2597. X ;.
Figure 4.—A fish-trap used in connection with a wier, No. 1-2605. X 14s.

Figure 5.—A trap used for catching fish in muddy water. The hand is in-
serted in the opening above to remove the fish. No. 1-2603.
X Ys.

Figure 6.—A trap provide& with a conical mouth to prevent the escape of
the fish. No. 1-2587. X Ys.
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EXPLANATION OF PLATE 28.

Figure 1.—A crossing pattern composed of double rows of triangles found
on a closely twined burden basket. No. IVB 7279.

Figure 2.—A vertical arrangement of arrowhead designs. No. IVB 7226.

Figure 3.—Plain twined openwork quail trap. Nos. 1-2588, 1-2589, 1-2592,
1-2599.

[304]



d 'L 0A [LL3Nyve]

‘NHL3 "HOWY "WV 18N0d '411M¥D "AINN



EXPLANATION OF PLATE 29.

Figures 1 to 4.—Four views of the same basket showing an individual or
independent disposition of the designs. No. IVB 7241.

Figure 5.—Vertical arrangement of patterns. No. IVB 7259.

Figure 6.—An isolated design. No. IVB 7256.
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EXPLANATION OF PLATE 30.

Figure 1.—Twined border. No. 1-2604.
Figure 2.—Twined border having the appearance of braiding. No. 1-3040.

Figure 3.—Border with warp sticks turned down and caught under the last
round of twining.
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