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becawse of the thousands of dollars i yaluable for the
never-cloying joy and pride it gives to s owner; and valuable in a
still higher sense because in it Ihmd Minneapolis and the
visitors do that progressive Western ety affered them frecly and
heartily an unvsual opportunity for asthetic education and culiure,
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The relation of life to art has been frequently discussed, but
mowhere with richer commentary or more illuminating sugrestion than
in a recent volume of essays by Edward Carpenter.  ** Angels’
Winggs"™ is the title which the book bears, a name somewhat m ify-
ing. amd an first felt to be not happily chosen,  But as its signi

becomes clear, it is seen to be the special point of ure for an
application of a universal art Einciplr.-, a perinciple o true of life
ns of art. The porpose of the work is to poist out the Dstility of

fction and symbol, and & plea is made for complete expression and
a conservation of the instinets of the entire man.  As sincerity of
expression can result only from the most generous individuality of
impression. the deadening effect of tradition and dogma when per.
mitted a primary place in the control of art is strongly dwelt upon,
Angels’ wings are the special example by which a eriticism of
arbitrary symbulism is preferred.  They illustrate so well the con.
troversy hetween the ideal and the real. since their employment as a
device of fancy is often alicn to the real art feeling.  Mr. Carpenter
i too wise to submit any one principle as paramount cither i art or
in life, but he declares as a foundational one the quality of actuality
or thinkableness. “*To reconcile the most romantic, peignant ideal
of the heart with the severest practicality of thought and decision in
s expression’” —this is the problem that ever teasingly confrots the
creator,  Wings, as they are used by carly painters, are easentially
unreal, impassible, and even inartistie. It is not enough that they
should sugest a great longing of the soul, the haunting vislon of
ethereal beings, swift and free in space.  This transcendental vision
miust, b be significant, express itsell by some contrivance which shall
nol alicnate the spectator by its apsjarciv falsitv.  The dreams of the






